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PREFACE. 

When  the  plan  of  the  AMERICAN  ART  ANNUAL  was  first  for- 
mulated it  seemed  to  me  that  there  was  need  of  a  full,  authentic  and 
carefully  compiled  annual  record  of  the  progress  of  Art  and  of  the  more 
important  interests  directly  connected  with  Art  in  America,  and  letters 
received  from  prominent  artists,  collectors  and  dealers  throughout  the 
country,  have  proved  that  this  need  really  exists.  The  object  of  the  book 
is  to  give  a  concise  statement  of  facts  without  any  attempt  at  criticism. 

There  have  been  many  difficulties  in  compiling  this  initial  volume  of 
a  series,  which  it  is  hoped  will  come  to  be  regarded  as  a  necessity  in 
the  Art  world.  The  thousands  of  letters  sent  to  artists,  directors  of 
museums,  dealers,  etc.,  in  the  Spring  of  1898  brought  comparatively  few 
responses.  To  those  who  sent  the  information  at  the  time  and  gave 
the  first  encouragement  to  the  work  let  me  here  express  my  thanks. 
In  some  cases  it  took  sls  many  as  six  letters  to  convince  people  of  the 
earnestness  and  sincerity  of  the  purpose. 

The  annual  meetings  of  societies  are  held  at  such  different  periods 
of  the  year  and  reports  are  published  in  such  various  forms  that  it  has 
caused  some  confusion  in  the  condensation.  The  spring  meetings  are 
the  most  satisfactory,  and  if  all  societies  could  be  induced  to  make 
their  fiscal  year  end  in  May  or  June  it  would,  I  believe,  be  of  advantage 
to  all  concerned.  In  future  volumes  the  best  forni  will  be  chosen  and 
all  others  made  to  conform  to  it  as  much  as  possible. 

In  many  cases  there  has  been  difficulty  in  securing  addresses  of  so- 
cieties, and  some  reports  were  received  too  late  to  be  included  in  this 
issue.  There  must  also  be  many  which  are  not  known  to  me,  and  com- 
munications from  presidents  or  secretaries  of  art  societies  will  be 
gladly  received. 

IT  IS  REQUESTED  THAT  ALL  CLUBS,  MUSEUMS,  SCHOOLS 
AND  SOCIETIES  SHALL  SEND  THEIR  REPORTS,  CATALOGUES, 
ETC.,  TO  THE  EDITOR  BEFORE  SEPTEMBER  FIRST  OF  EACH 
YEAR. 

In  answer  to  a  correspondent's  question,  the  Editor  of  the  Art  In- 
terchange states  in  the  issue  of  April,  1898:  "There  is  no  list  of  art 
schools  of  the  United  States  published."    The  Directory  of  Art  Schools 
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in  the  1898  issue  of  the  American  Art  Annual  will,  it  is  hoped,  fill  this 
want.  This  includes  many  names  and  addresses  besides  thoee  fully 
treated  in  the  body  of  the  book. 

Catalogues  accumulate  very  rapidly;  here  those  of  1897-1898  are  in 
one  volume,  arranged  for  easy  reference.  The  complete  catalogues  of 
thirty-four  exhibitions  are  given,  containing  more  than  10.500  titles  of 
paintings  and  sculptures.  Catalogues  are  not  always  accurate  and  yet 
it  is  on  them  that  I  must  rely  to  a  great  extent.  Where  the  errors  were 
glaring  they  have  been  corrected,  but  if  doubtful,  were  left  as  published 
by  the  society. 

The  directories  contain  over  3,000  names  and  addresses.  The  matter 
for  the  biographical  notes  was  secured  from  data  blanks  sent  to  the 
artists,  filled  out  by  them  and  returned;  from  catalogues  and  various 
other  sources.  Where  no  mention  is  made,  it  is  because  my  communica- 
tions were  not  answered.    Correct  information  will  be  gladly  received. 

In  preparing  the  articles  on  private  collections,  circumstances  have 
rreatly  influenced  the  selection.  Lack  of  space  forbade  more  detailed 
accounts;  many  galleries  were  inaccessible  during  the  Summer  months; 
some  permissions  to  view  collections  came  too  late  to  be  available  for 
this  issue.  Different  collections  will  be  treated  each  year,  and  the 
whereabouts  of  many  art  treasures  will  thus  be  known  to  those  in- 
terested. 

In  compiling  the  List  of  Art  Books,  special  care  has  been  taken  to 
include  those  which  may  be  of  service  to  artists  and  students  of  the 
History  of  Art.  Some  few  were  not  issued  within  the  year,  but  it  was 
deemed  wise  to  include  them  in  the  first  number  of  the  American  Art 
Annual.  This  list  is  supplemented  by  the  catalogue  of  standard  works 
in  the  Art  Library  of  the  H.  Sophie  Newcomb  Memorial  College,  New 
Orleans,  La. 

For  the  errors  which  will  unfortunately  creep  into  a  work  of  this 
kind,  even  when  great  care  is  taken  to  avoid  them,  I  crave  your  in- 
dulgence. It  is  only  by  the  co-operation  of  artists  and  those  interested 
in  art  matters  that  this  book  can  be  an  authentic  record,  and  there- 
fore of  great  value  and  service  in  the  future,  as  well  as  in  the  present. 

Permit  me  to  acknowledge  my  indebtedness  to  the  directors  of  mu- 
seums, secretaries  of  societies,  and  all  who  have  in  any  way  aided  the 
work  by  furnishing  information  or  giving  encouragement. 

December  1,  1898.  FLORENCE  N.  LEVY. 


ADDENDA. 

DATES    ANNOUNCED    TOO    LATE    EOR 
CLASSIFICATION. 

February  i8-March  4 — Black  and  White  Club,  New  York. 
February  20- March   13 — Paintings  by  John  S.  Sargent.   Boston, 
^larch  10-20 — New  York  Athletic  Club,  loan  collection. 
March  24 — Society  of  Landscape  Painters,  New  York. 
March  ly — Society  of  .Vnierican   Artists.   New    York. 

March  9  and  10,  receiving  days. 
March    27-April   2}i — .\rt    Club,   of    Pliiladelphia,    water   colors   and 
pastels. 

March   11,  last   receiving  day. 
.\pril  3-May    13 — National   .\cadeniy  of   Design,   New    York. 

March  14  and  15,  receiving  days. 

OMITTED    FROM    ART    MAG.XZINES. 

International  Studio.    John  Lane,  140  Fifth  avenue.  New 

York $0.35     $3.00 

i:rrata. 

I*oland    Springs    Art    Gallery.    South    Poland.     Me.;     not    Poland 

Springs,  Me. 
Henry- Bonnard    Bronze   Company.  430-436  West   Sixteenth    street. 

New  York. 


FIRST  CENTURY  AND  A  HALF  OF  AMERICAN 

ART. 

By  Charles  Henry  Hart. 

The  genesis  of  art  in  a  new  land  is  more  than  interesting,  it 
is  important;  art  being  the  companion  of  the  highest  cultivation 
goes  hand  in  hand  with  advancing  civilization,  and  thus  follows 
near  in  the  wake  of  social  development.  To  trace  and  follow 
the  growth  and  progress  of  the  fine  arts  in  this  country  would 
be  a  work  of  the  most  profound  interest  and  if  treated,  as  it 
should  be,  from  a  philosophical  standpoint,  could  not  fail  to  teach 
most  important  lessons.  Of  course,  such  a  discussion  would  re- 
quire volumes  where  we  have  pages  at  our  disposal,  so  it  is  not 
to  be  attempted  here;  but  the  rapid  acquisition  of  immense 
wealth,  in  this  free  land  of  ours,  has  made  our  people  known  as 
tihe  most  lavish  buyers  of  pictures  in  the  world,  and  the  bring- 
ing together  of  fine  collections  of  paintings,  in  our  midst,  has  gen- 
erated a  widespread  taste  for  art  and  set  our  people,  who  are 
always  first  of  all  Americans,  to  look  about  them  for  American 
art  and  to  inquire  into  its  history,  so  that  by  understanding  its 
traditions  and  recognizing  its  limitations,  a  better  comprehen- 
sion may  be  had  of  w^hat  we  have  done  and  what  we  have 
yet  to  do. 

With  this  view  in  mind,  it  shall  be  my  object  to  show  briefly 
that  we  have  had  in  this  country  a  distinct  school  of  Ameri- 
can art.  It  will  be  admitted,  without  argument,  that,  since  the 
Renaissance  period,  if  not  before,  art  has  been  an  evolution  and 
not  a  creation.  Therefore,  the  school  of  American  art  cannot 
have  distinctly  different  methods,  of  arriving  at  results,  from 
other  schools,  but  it  can  have  its  own  distinctive  qualities  and 
did  have  them,  clearly  defined,  until  at  least  the  end  of  the  first 
half  of  the  present  century,  which  is  the  period  I  am  to  cover. 
I  will  show  its  beginning  in  Colonial  days,  as  fully  as  the  lim- 
ited space  at  my  command  will  permit,  and  then  make  mention 
of  the  artists  who,  up  to  1850,  helped  to  keep  up  the  school  of 
American  art. 

When  we  speak  of  American  art,  we  do  not  mean  the  art  of  the 
aborigines,  although  it  is  far  from  being  without  interest,  but  it 
belongs  to  a  study  apart  and  distinct  from  the  fine  arts,  which  is 
the  phase  of  American  art  we  are  to  consider.  We,  the  people 
of  the  United  States,  are  apt,  not  unnaturally,  to  look  to  our 
mother  country,  England,  as  the  giver  of  all  of  our  most  pre- 
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cious  g^ifts  of  refinement  and  of  culture.  When  it  is  to  the  fine 
arts  we  turn,  we  have  heretofore  felt  sure  it  is  the  British  Wat- 
son or  Smibert,  who  was  the  pioneer  painter  to  limn  the  por- 
traits of  our  forefathers  on  this  side  of  the  ocean.  This  is  con- 
clusively shown  by  the  pages  of  Dunlap,  Tuckerman,  Benja- 
min, Clarence  Cook  and  all  w^ho  have  written  on  the  subject. 
It  w^as  left  for  the  writer  of  the  present  article  to  discover  that 
to  Britain  did  not  belong"  the  honor  of  having  planted  the  fine 
arts  in  this  land  and  to  p!ace  tlie  crown  upon  the  brow  of  a 
hitherto  unknown  son  of  Sweden, 

It  is  true  that  Cotton  Mather  in  his  Magnalia  mentions  the 
fact  thait  John  Wilson,  the  organizer  of  the  first  churc'h  in  Mas- 
sachusetts, refused  to  sit  for  his  portrait  to  a  limner  introduced 
for  the  purpose  by  Secretary  Rawson ;  but  "what  was  his  name 
or  where  his  hame"  no  delving  dr}-as-dust  has  yet  discovered, 
so  he  must  be  dismissed  with  bare  mention;  only  it  serves  to 
show  that  there  was  a  portrait  painter  here  prior  to  1667,  w^hen 
Wilson  died.  Desultory  references  are  made,  in  other  New  Eng- 
land writings  of  the  seventeenth  centur}',  to  Joseph  Allen  and 
Thomas  Child,  as  skilled  in  limning,  but  as  to  how  skilled  w^e  are 
unfortunately  left  in  the  dark. 

Therefore  the  first  painter  of  recognized  merit,  known  to 
have  practiced  his  art  in  the  colonies,  whose  works  have  come 
down  to  us,  and  who  exerted  any  influence,  by  direct  transmis- 
sion, upon  the  fine  arts  in  America,  was  Gustavus  Hesselius,  who 
landed  at  Christina,  now  Wilmington,  Delaware,  in  May  of  171 1, 
and  a  few^  weeks  later  "Fl^'ted,"  on  account  of  his  business,  to 
Philadelphia,  He  was  bom  at  Folkama,  Dalame,  Sweden,  in 
1682,  and  died  in  Philadelphia,  May  25th,  1755.  The  earliest 
record  of  his  art  work  that  we  have  fs  one  of  the  most  important 
items  in  the  history-  of  art  in  America.  On  September  5,  1721, 
he  received  the  first  public  art  commission  knowTi  to  have  been 
given  in  this  country',  "to  draw  ye  history-  of  our  Blessed  Saviour 
and  ye  Tweh'c  Apostles  at  ye  last  supper,'*  for  the  altar  of  St. 
Barnabas'  Church,  in  Queen  .\nne  Parish,  Mar>'land.  The  altar 
piece  was  completed,  and  its  price  "£17,"  was  paid  November 
26,  1722.  UnfoTtimately,  the  church  building  was  destroyed  in 
1773,  and  all  trace  of  the  |>ainting  has  been  lost;  but  portraits 
painted  by  Gustavus  Hesselius  have  come  down  to  us  and  arc 
works  of  decided  merit.    Portraits  painted  by  his  son  and  pupil, 

John  Hesselius  (I728-I778),arequitc familiar  in  Philadelphia  and 
faryland,  while  the  works  of  John  Hesselius'  pupil,  Charles  Will- 
son  Pcale  (1741-1827),  who  |>ainto<!  the  first  original  portrait  of 
Washing|tOfi  that  we  have,  and  of  Charles  Willson  Peale  s  brother 
and  popiK  James  Pcale  (1749-1831)  and  of  his  son  and  pupil 
Rembmndt'Peale  (1778-1860),  arc  know^n  all  over  the  land  and 
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bring  the  teachings  of  Gustavus  HesseHus  Hneally  to  our  own 
time. 

So  far  as  known,  the  next  after  Hesselius  to  come  to  practice 
limning  here  was  John  Watson,  a  native  of  Scotland,  who  set- 
tled in  Perth  Amboy,  New  Jersey,  in  171 5,  and  joined  with  his 
profession  the  business  of  money  lender,  which  he  found  the 
more  profitable.  His  art  has  survived  only  in  several  very  credit- 
able pencil  portraits  in  little,  and  his  tombstone  records  that  he 
died  "August  22d,  1768,  aged  83  years."  Dunlap  says  that  it 
was  incidentally  to  Watson  that  he  received  the  incentive  that 
finally  led  to  his  ''History  of  the  Arts  of  Design  in  the  United 
States." 

Up  to  the  present  time  the  best  known  of  the  early  painters 
in  America  has  been  John  Smibert,  who  did  not  arrive  here  until 
fourteen  years  after  Watson  and  eighteen  years  after  Hesselius, 
but  he  was  fortunate  in  being  planted  upon  New  England  soil, 
whose  sons  have  always  been  loyal  heralds  of  their  forebears. 
John  Smibert,  not  "Smybert,"  as  it  is  commonly  but  incorrectly 
written,  was  one  of  the  companions  of  Dean  Berkeley,  who  is 
now  chiefly  remembered  as  the  author  of  the  oft  misquoted  line, 
''Westward  the  course  of  empire  take  its  way,"  and  before  com- 
ing hither  was  favorably  known  in  Scotland  as  a  painter  of  por- 
traits. He  accompanied  Berkeley  to  America  to  become  profes- 
sor of  the  fine  arts,  in  the  Utopian  university  the  future  Bis'hop 
of  Cloyne  contemplated  founding  in  the  Western  Hemisphere. 
The  scheme  failing,  Berkeley  returned  to  England,  and  Smibert 
moved  from  Rhode  Island  to  Boston,  where  he  married,  painted 
most  of  the  noted  persons  of  the  town,  and  died  in  1751,  leaving 
several  children,  among  them  a  son,  Nathaniel,  who  adopted  his 
father's  calling,  but  survived  him  only  five  years.  Smibert  has 
enjoyed  the  distinction,  heretofore,  of  having  painted  the  first  pic- 
ture in  America  containing  more  than  one  figure,  in  his  cele- 
brated group  of  Dean  Berkeley  and  family,  in  which  the  artist's 
own  portrait  is  introduced,  now  one  of  the  dhoice  possessions  of 
Yale  University.  This  colossal  canvas,  93x70,  containing  eight 
figures,  is  signed  "lo.  Smibert  fecit  1729,"  which  was  eight  years 
after  Gustavus  Hesselius  painted  his  Last  Supper  with  figures  of 
Christ  and  the  Twelve  Apostles;  so  that  Smibert  is  supplanted 
by  Hesselius  not  only  in  the  period  of  his  coming,  but  also  in 
being  the  author  of  the  first  composition  painted  here. 

Contemporary  with  Smibert  in  Boston,  and  perhaps  antedat- 
ing him  a  few  years,  was  Peter  Pelham,  who  engraved  in  mez- 
zotinto,  as  well  as  painted  in  oils,  and  died  the  same  year  with 
Smibert,  leaving  a  successor  in  the  arts  in  his  son  Henry  Pelham, 
whose  portrait  has  been  handed  down  in  his  half-brother  Copley's 
famous  picture  of  the  Boy  and  Squirrel.  Pelham's chief  distinction 
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is  having  married  the  widow  Copley,  whereby  he  became  the  step- 
father of  the  future  eminent  painter,  John  Singleton  Copley, 
whose  early  art  training  he  undoubtedly  guided.  A  close  suc- 
cessor to  Smibert,  in  Boston,  if  not  a  contemporary,  was  J.  B. 
Blackburn,  of  whom  nothing  is  known  further  than  that  he 
painted  some  very  creditable  portraits  in  whole  length,  and  also 
family  groups,  much  superior  to  those  by  Smibert  and  which 
served,  with  the  works  of  Smibert  and  Pelham,  to  instill  into 
Copley  his  taste  for  and  knowledge  of  art. 

The  earliest  known  native  American  artist  was  James  Clay- 
poole,  bom  in  Philadelphia,  January  22,  1720.  Unfortunately, 
none  of  his  paintings  have  been  as  yet  identified;  but  ihe  was 
the  instructor  of  his  nephew,  Matthew  Pratt,  whose  work  shows 
that  he  was  guided  by  a  painter  of  no  mean  acquirements.  Clay- 
poole  abandoned  art  for  public  life  and  was  High  Sheriff  of  Phila- 
delphia during  the  Revolutionary  war.  The  second  native  Ameri- 
can painter  we  know  was  Robert  Feke,  born  at  Oyster  Bay,  Long 
Island,  when  Claypoole  was  five  years  old.  He  was  wisely 
proud  of  his  accomplishment  and  boldly  signed  and  dated  the 
portraits  that  he  painted.  But  the  first  native  American  painter 
to  have  accomplis^hed  impwDrtant  work,  which  has  come  down  to 
us,  was  Claypoole's  nephew,  Matthew  Pratt,  who  was  born  in 
Philadelphia  September  23,  1734,  and  died  in  the  city  of  his  birth 
January  9,  1805.  When  thirty  he  accompanied  his  kinswoman, 
the  fiancee  of  Benjamin  West,  to  London,  and  after  the  wedding 
remained  for  several  months  an  inmate  of  West's  home  and  be- 
came his  first  pupil.  But  Pratt  before  this  'had  painted  portraits 
of  high  merit,  which  show  him  to  have  been  a  careful  draughtsman 
and  a  good  colorist,  with  nice  artistic  feeling  and  a  power  in  por- 
traying the  individual  character  of  his  sitters  far  beyond  his  mas- 
ter. West.  Pratt's  most  important  picture,  "The  School  of  Amer- 
ican Painters,"  is  in  the  Metropolitan  Museum  of  Art,  New  York, 
and  his  whole  length  portrait  of  Cadwallader  Colden  belongs  to 
the  New  York  Qiamber  of  Commerce. 

Pratt's  master,  Benjamin  West,  was  his  junior  by  four  years, 
having  been  born  in  Chester  County,  Pennsylvania,  October  10, 
1738.  He  received  some  instruction  in  art  from  one  William 
Williams,  about  whom  nothing  is  known  beyond  West's  tribute, 
and  began  painting  portraits  at  the  age  of  eighteen;  but  candor 
requires  it  to  be  said  they  are  utterly  devoid  of  merit  of  any  kind. 
When  twenty-two.  West  went  to  Italy  and  thence  three  years 
later  to  England,  with  which  land  his  art  is  closely  identified.  He 
exerted,  however,  great  influence  over  the  development  of  art  in 
this  country,  not  only  by  his  success  and  commanding  position, 
but  by  his  direct  instruction,  which  was  fortunately,  as  is  not  in- 
frequently the  case,  much  better  than  his  work;  the  studio  of 
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Benjamin  West  having  been,  throughout  his  lifetime,  the  Mecca 
for  all  would-be  American  artists. 

The  brightest  star,  however,  in  the  galaxy  of  early  American 
painters  was  West's  senior  by  one  year,  John  Singleton  Copley, 
born  in  Boston,  July  3,  1737,  and  the  first  native  American 
painter  to  do  work  recognized  as  of  highly  meritorious  quality, 
without  European  influence  and  study.  Indeed,  he  is  claimed  by 
competent  authority  never  to  have  surpassed  some  of  his  early 
portraits,  and  his  own  estimate  was  that  his  best  pictures  were 
painted  in  America.  Thus,  if  New  England  is  deprived  of  the 
honor  of  having  the  earliest  painter  in  America,  she  is  accorded 
the  much  higher  distinction  of  having  produced  easily  the  first 
artist  of  distinguished  ability  in  the  American  colonies. 

Other  men  of  this  early  period  worthy  of  mention  are  Jeremiah 
Theus  (circa  1760),  of  South  Carolina,  whose  portraits  are  handed 
down  as  from  the  easel  of  Copley  and  serve  to  give  local  color 
to  the  unauthenticated  traditions  that  Copley  plied  his  pencil 
from  Massachusetts  to  Georgia;  John  Woolaston  (circa  1757), 
who  came  from  England,  and  painted  chiefly  in  Virginia,  where 
he  limned  the  features  of  the  widow  Custis,  before  she  became 
the  wife  of  George  Washington,  and  Cosmo  Alexander,  a  great 
grandson  of  George  Jamesone,  the  Scottish  Vandyke,  who 
painted  portraits  from  Rhode  Island  to  South  Carolina  between 
1770  and  1772,  but  is  chiefly  remembered  as  the  first  in- 
structor of  Gilbert  Stuart  (1755-1828),  the  master  painter  of 
America,  the  bare  mention  of  whose  name  is  all-sufficient  here. 
Ralph  Earl  (1751-1801),  of  Massachusetts,  was  one  of  the  best  of 
our  early  portrait  painters,  and  this  is  not  meant  to  be  a  damning 
with  faint  praise,  while  Robert  Edge  Pine  (1730- 1788)  and  James 
Shaq)les  (1750-1811),  both  of  England,  and  Adolph  Ulric  Wert- 
muller  (1750-1811),  Swedish  by  birth  and  French  in  art,  have 
left  some  interesting  works  to  show  their  ability. 

Among  artists  to  be  noted  in  this  resume  are  Patience  Wright 
(1725-1786),  the  clever  modeler  in  wax,  and  her  son,  Joseph 
Wright  (1756- 1 793),  who  painted  as  well  as  modeled  Washington 
more  than  once;  John  Trumbull  (1756- 1843)  ^"^  Edward  Savage 
(176 1- 18 17),  who  have  each  preserved  for  us  the  likenesses  of 
many  Revolutionary  patriots;  William  Birch  (1755-1834),  the 
first  and  best  practitioner  of  enamel  painting  in  this  country ;  John 
Ramage  (circa  1775-1802),  Robert  Field  (circa  1795-1807),  Ben- 
jamin Trott  (circa  1795-1810),  Joseph  Wood  (circa  1796-1816) 
and  Edward  Greene  Malbone  (1777-1807),  all  of  whom  painted 
excellent  miniatures  at  the  close  of  the  l^st  and  opening  of  the 
present  century,  while  Malbone  is  easily  first  in  his  art  in 
this  country  and,  at  his  best,  the  peer  of  any  artist  who  ever 
painted  in  little. 
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Following  these  men  came  others  of  no  mean  importance 
and  excellence.  Tliere  was  John  Vanderlyn  (1775- 1852),  whose 
"Marius"  received  a  gold  medal  from  the  hand  of  Napoleon  and 
whose  "Ariadne"  is  the  finest  nude  subject  yet  limned  by  a  native- 
bom  American;  Washington  Allston  (1779-1843),  elected  an  As- 
sociate of  the  Royal  Academy  of  Arts  of  Great  Britain  in  1818, 
and  only  failed  of  becoming  an  academician  by  his  return  to  his 
native  land;  Matthew  Harris  Jouett  (1788-1827),  of  Kentucky, 
who  for  versatility  and  innate  knowledge  how  to  accomplish  with 
the  hand  what  the  mind  conceived,  stands  almost  alone  in  the  line 
of  portrait  painters,  and  whose  work  only  requires  to  be  better 
known  to  be  appreciated;  Thomas  Sully  (1783-1872),  a  charming 
delineator  of  fair  women,  and  John  Neagle  (1796- 1865),  a  true 
painter  of  strong  men;  Thomas  Doughty  (1793-1856),  Asher 
Brown  Durand  (1796-1886),  and  Thomas  Cole  (1801-1848),  the 
founders  of  landscape  painting  in  America;  Henry  Inman  (1801- 
1846),  and  William  S.  Mount  (1807-1868),  genre  painters,  who 
found  their  subjects  in  their  own  midst,  painting  American 
scenes  with  an  American  feeling;  John  F.  Kensett  (181 6- 1872) 
and  Sandford  R.  GifTord  (1823-1880),  leaders  in  the  open  air 
school  of  landscapists,  who  saw  the  tenderness  of  atmospheric 
effect  and  fixed  it  to  the  canvas;  George  Fuller  (1822-1884)  and 
William  M.  Hunt  (1824-1879),  are  all  names  not  bom  to  die. 

Other  painters  who  have  a  distinct  place  in  the  history  of 
American  art.  but  not  a  very  high  place  in  art  itself,  are  among 
miniature  painters,  Henry  Bembridge  (1750-1820),  Robert  Ful- 
ton ( 1 765-1815),  Archibald  Robertson  (1765- 1835),  Anson  Dick- 
enson (1780-1847),  Charles  Fraser  (1782-1860),  Nathaniel  Rogers 
(1788-1844),  George  Freeman  (1789-1868),  Anna  Claypoole  Peale 
(1791-1878),  Hugh  Bridport  (1794-1832),  George  Catlin  (1796- 
1872),  Nathaniel  Joscelyn  (179(5-1881),  Thomas  S.  Cummings 
(1804-1894),  George  H.  Cushman  (1814-1876),  and  Richard  M. 
Staigg  (1817-1881);  among  portrait  painters,  Thomas  Spence 
Duche  (1763-1790),  Jacob  Eichholtz  (1770-1842),  John  W.  Jar- 
vis  (1780-1839), Samuel  L.  Waldo  (i 783-1861), Bass  Otis  (1784- 
1861),  Charles  B.  King  (1786-1862),  William  E.  West  (1788- 
1857),  Chester  Harding  (1792-1866),  Charles  C.  Ingham  (1797- 
1863),  Francis  Alexander  (1800-1880),  James  R.  Lambdin  (1807- 
1889),  Charles  L.  Elliott  (1812-1868),  G.  P.  A.  Healy  (1813- 
1895),  Samuel  B.  Waugh  (1814-1885),  Joseph  Ames  (1816-1872). 
Thomas  Le  Gear  (1818-1882),  George  A.  Baker  (1821-1880),  and 
Thomas  Hicks  (1823-1890);  among  history,  genre,  still  life, 
marine  and  landscape  painters,  Raphaelle  Peale  (1774-1825), 
Joshua  Shaw  (1777-1860),  Thomas  Birch  (1779-1851),  John 
James  Audubon  ( 1780-1 851),  John  Lewis  Krimmell  (1787-1821), 
Samuel    F.  B.  Morse    (1791-1872),  Alvan    Fisher    (1792-1863), 
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Robert  W.  Weir  (1803-1889),  John  G.  Chapman  (1808-1889), 
George  C.  Bingham  (1811-1879),  William  Page  (1811-1885), 
James  De  Veaux  (1812-1844),  James  G.  Clonney  (1812-1867), 
Cornelius  Ver  Byck  (1813-1844),  William  Ranney  (1813-1857), 
George  L.  Brown  (1814-1889),  Edwin  White  (1817-1877),  T.  P. 
Rossitter  (1818-1871),  Henry  Peters  Gray  (1819-1877),  James 
Hamilton  (1819-1878),  F.  O.  C.  Darley  (1822-1888),  Edward  H. 
May  (1824-1887),  and  Richard  Caton  Woodville  (1825-1855). 

Sculpture,  architecture  and  engraving  were  not  neglected.  The 
first  child  of  American  parents,  born  within  the  United  States, 
to  carve  in  a  resisting  material  was  William  Rush  (1756-1833),  of 
Philadelphia,  and  not  John  Frazee  (1790- 1852),  of  New  Jersey, 
who  claimed  to  be  the  first  American-born  sculptor.  These  were 
followed  by  John  H.  I.  Browere  (1792- 1834),  whose  recently 
discovered  busts  from  masks  of  the  living  face  of  Jefferson, 
Adams,  and  other  national  worthies  place  him  in  the  front  rank 
of  the  followers  of  the  plastic  art;  Horatio  Greenough  (1805- 
1852),  Hiram  Powers  (1805-1873),  Joel  T.  Hart  (1810-1877), 
Thomas  Crawford  (1814-1857),  and  Henry  Kirke  Brown  (1814- 
1886).  In  architecture  we  had  notably,  Charles  Bulfinch  (1763- 
1844),  Benjamin  H.  Latrobe  (1764-1820),  Robert  Mills  (1781- 
'855),  Williams  Strickland  (1787-1854),  John  Haviland  (1792- 
1852),  Richard  Upjohn  (1802-1878),  and  Thomas  U.  Walter 
(1804-1887),  while  in  engraving  we  have  had  David  Edwin 
(1776-1841),  the  superior  of  Bartolozzi  in  the  stipple  manner; 
Asher  Brown  Durand  (1796-1886),  the  peer  of  any  European 
contemporary  in  line  engraving,  and  John  Cheney  (1801-1885). 
without  an  equal  in  his  time  in  the  engraving  of  the  female  head. 
Wood  engraving  and  lithography  were  not  neglected  in  the  first 
century  and  a  half  of  American  art,  but  limited  space  forbids 
more  than  mere  mention.  It  will  be  seen  from  this  all  too  rapid 
survey  what  a  mere  skeleton  of  the  subject  is  here  presented  and 
how  rich  a  field  is  the  historv  of  American  art. 


REVIEW  OF  THE  YEAR. 

The  past  year  has  brought  forth  many  events  which  have  hindered 
tne  art  interests  of  the  country;  on  the  other  hand,  there  has  been 
awakened  an  interest  in  all  matters  pertaining  to  Art,  which  augurs 
well  for  the  future. 

The  war  with  Spain  flooded  the  market  with  military  and  naval 
scenes  and  portraits  of  the  heroes.  Our  illustrators  were  kept  busy 
supplying  the  newspapers  and  magazines  with  pictures  of  the  stirring 
events,  some  of  them  from  sketches  made  on  the  spot  and  from  per- 
sonal experiences,  but  many  more  from  descriptions. 

The  American  artists  abroad  have  received  honors  in  London,  Paris 
and  Vienna;  while  in  return  we  have  had  many  foreigners  on  this 
side  of  the  ocean.  The  portrait  painters  were  kept  busy  and  many 
charming  portraits  were  executed  by  Madrazo,  Boldini,  Chartran,  Gan- 
dara,  Benziger,  and  last,  but  not  least,  Carolus-Duran,  whose  works 
will  doubtless  be  seen  at  the  forthcoming  Portrait  Show  to  be  held  in 
December  at  the  Academy  of  Design,  New  York,  for  the  beneflt  of  the 
Orthopaedic  Hospital.  American  portrait  painters  will  not  lose  by  the 
comparison. 

The  exhibitions  throughout  the  country  have  been  well  attended 
and  several  new  movements  have  been  started.  The  change  from  the 
awarding  of  medals  to  the  purchasing  of  pictures  began  in  Chicago  and 
was  also  adopted  at  Omaha.  "Several  groups  of  sympathetic  lovers  of 
the  beautiful  planned  to  purchase  works  of  art  when  the  Chicago  Art- 
ists' exhibit  was  opened,  not  simply  to  look  and  to  admire,  but  to  act, 
to  show  sympathy  by  deeds.  The  members  of  several  of  these  organiza- 
tions, federated  under  the  name  of  the  Chicago  Art  Association,  de- 
termined also  that  these  purchases  should  not  be  made  by  jury  or 
committee,  but  only  after  an  artistic  plebiscite  of  the  members.  The  re- 
sult has  been  that  hundreds  of  women — for  this  innovation  was  espe- 
cially characteristic  of  the  women's  clubs — have  spent  hours  in  careful 
study  of  the  merits  of  various  works  of  art.  Animated  discussion  upon 
the  relative  merit  of  this  canvas  and  that,  whether  this  picture  is  true 
to  nature,  whether  the  drawing  of  that  is  correct,  and  the  color  of  an- 
other good,  have  brought  hundreds  of  intelligent  women  to  examine  the 
fundamental  principles  which  must  decide  the  true  value  of  a  work  in 
the  realm  of  art.  As  one  looks  over  the  list  of  works  chosen  by  this 
method,  he  cannot  but  praise  the  good  judgment  expressed.  But  even 
had  serious  blunders  been  made,  the  votes,  the  study  would  not  have 
been  in  vain. 

"It  is  refreshing,  too,  to  recall  the  fact  that  in  large  measure  the 
prize-giving  period  in  these  clubs  has  passed.  Prizes  may  have  their 
place  in  the  development  of  art,  but  the  purchase  plan  just  referred 
to  is  far  superior.  Artists  do  not  enjoy  being  put  in  the  position  of  con- 
tinually needing  and  seeking  'encouragement'  and  'recognition'.  If 
they  produce  something  commendable,  a  medal  or  an  'honorable  men- 
tion' will  not  prove  an  irresistible  incentive  to  create  something  bet- 
ter, neither  does  it  materially  assist  in  paying  the  bill  of  the  frame 
maker.  But  the  fact  that  thoughtful,  observing  and  sympathetic  friends 
have  found  in  their  work  beautiful  qualities  in  such  degree  as  to  cause 
them  to  buy  it  is  an  act  which  appeals  to  manly  instincts  and  fosters 
laudable  ambition."* 


(* James  Spencer  Dickerson,  in  "Brush  and  Pencil.") 
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At  the  Spring  Exhibition  the  National  Academy  of  Design  opened 
its  galleries  free  on  Sundays  and  the  large  attendance  proved  that  the 
innovation  was  a  success.     Hereafter  it  will  be  a  regular  feature. 

There  have  been  some  valuable  gifts  and  bequests  during  the  year, 
the  most  notable  being  the  A.  A.  Munger  collection  of  paintings,  be- 
queathed to  the  Art  Institute  of  Chicago. 

Interest  has  been  aroused  and  the  people  are  beginning  to  see  the 
need  of  beautifying  public  buildings  and  parks;  societies  have  been 
formed  in  many  cities  and  there  is  hope  in  this  direction  for  the  future. 
There  is  pending  at  Albany,  N.  Y.,  a  bill  which  provides  that  cities  of 
tne  first  and  second  classes  may  expend  $50,000  and  $25,000  a  year, 
respectively,  in  buying  American  paintings,  statues,  stained  glass, 
mosaics  and  other  works  of  art.  For  what  is  being  done  in  various 
cities,  see  the  reports  of  the  committees. 

"It  will  be  extremely  difllcult  to  argue  that  art  control  can  exist 
without  standards  of  some  kind,  but  the  moment  these  are  fixed  in  the 
public  mind,  then  the  art  of  the  country  will  suffer  that  decay  always 
found  in  the  countries  where  precedent  and  custom  have  become  fixed 
ideas,  so  that  individual  growth  is  well  nigh  impossible. 

"Art  commissions  would  seem  to  be  of  value  in  large  cities,  where 
there  is  always  a  tendency  to  use  political  methods  in  everything  rela- 
tive to  the  city's  life.  These  commissions  should  in  all  cases  be  as  far 
removed  from  the  artist  as  possible.  They  should  be  made  up  of  men 
who  have  made  art  a  study  for  years,  and  do  not  practice  it  as  a  pro- 
fession, men  of  calm  judgment,  unaffected  by  personal  feeling  of  their 
own.  Such  men  have  respect  for  all  artists,  and  view  the  work  of  one 
or  the  other  in  a  manner  just  and  impartial  to  both  the  artist  and  pub- 
lic. These  men  would  have  the  good  judgment  to  secure  expert  opinion 
from  artists;  they  also  have  the  balance  rarely  found  in  the  make- 
up of  the  artist  himself. 

"That  art  societies  should  exist  for  the  exhibition  of  works  of  art 
and  for  the  sale  of  the  same,  no  one  can  fail  to  understand;  that  they 
are  absolutely  necessary  to  the  artist  has  been  proved.  But  there  they 
should  stop,  and  leave  the  artist  in  the  greatest  possible  freedom  of 
life,  to  do  his  own  work  and  to  find  his  own  ways  of  reaching  his  public. 
He  should  not  be  pushed  to  the  wall  because  he  has  taken  up  other 
methods  of  thought  and  work,  that  are  not  familiar  to  the  men  inter- 
ested in  the  control  of  art,  or  institutions  for  that  purpose. 

"Coming  to  the  question  of  moment,  it  will  be  seen  that  there  is  no 
other  safe  way  to  help  the  art  of  this  country,  or  any  country,  than  to 
have  the  artist  go  directly  into  his  or  her  own  studio  and  there  do  good 
serious  intellectual  and  individual  work. 

"The  fear  that  the  labor  organization  artist  and  reform  agitator  has 
of  the  public  is  absurd.  The  nearer  the  public  comes  to  the  artist  and 
his  work,  and  the  more  free  their  relations,  the  more  they  will  learn 
to  understand  each  other,  and  the  better  for  both  artist  and  the  public. 

"If,  then,  we  must  be  inflicted  by  the  art  organization,  let  us  have 
it  on  the  broadest  possible  footing;  let  the  artist  and  the  public  work  to- 
gether. One  learning  to  purchase  good  art,  and  the  other  learning  to 
make  good  honest  work  for  the  people."*  The  National  Arts  Club,  with 
headquarters  in  New  York  City,  should  have  the  effect  of  fostering  this 
good  understanding  between  the  artist  and  the  lover  of  art. 

Preparations  are  being  made  for  an  excellent  showing  at  the  Paris 
Exposition  of  1900.  John  B.  Cauldwell,  of  New  York,  has  been  ap- 
pointed  Director  of  Fine  Arts   on   the  United   States  Commission,   of 

(♦Extracts  from  the  lecture   delivered    by   Mr.    F.    Edwin    Elwell   at    the 
Greenacre  Art  Conference.) 
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which  Ferdinand  W.  Peck,  of  Chicago,  is  Commissioner  General.  The 
Lafayette  Monument,  which  it  is  proposed  to  unveil  on  July  4,  1900,  will 
probably  have  a  site  in  the  gardens  of  the  Tulleries.  The  funds  for  this 
monument  are  being  raised  by  small  donations  from  the  school  children 
of  the  country  and  by  various  other  means.  The  Lafayette  memorial 
commission  has  named  an  expert  committee  on  designs,  consisting  of 
J.  Q.  A.  Ward,  President  of  the  National  Sculpture  Society;  John  La 
Farge,  President  of  the  Society  of  American  Artists,  and  George  B. 
Post,  President  of  the  Institute  of  American  Architects. 

Art  in  the  public  schools  is  treated  under  a  separate  heading  in 
this  volume  and  the  reports  of  committees  from  various  sections  of  the 
country  show  how  rapidly  advances  are  being  made  in  this  line. 

The  present  tariff  in  relation  to  art  matters  prevents  Canadian 
artists  from  sending  their  paintings  to  the  United  States  for 
sale  or  for  exhibition;  therefore  we  know  less  of  their  works  than  we 
should.  The  reports  of  their  art  societies  show  that  they  are  keeping 
pace  with  our  own  advancement. 

In  Mexico  the  progress  is  slower,  but  they  have  the  old  traditions 
and  a  certain  sentiment  and  feeling  which  are  interesting  and  at- 
tractive. 

During  the  year  many  noted  artists  have  died  and  their  place  in  the 
history  of  art  is  being  decided  by  the  great  critic  Time.  Sir  John  Gil- 
bert, John  Sartain,  John  L.  Pearson,  W.  J.  Linton,  John  A.  Fraser, 
Aubrey  Beardsley,  Charles  Yriarte,  F61ix  Buhot,  Sir  Edward  Burne- 
Jones,  Charles  Gamier,  Eugene  Boudin  are  some  of  the  best-known 
names.  On  the  ill-fated  steamer  La  Bourgogne  were  the  sculptor  Emil 
Wuertz  and  the  painter  De  Scott  Evans. 

When  Burne- Jones  was  carried  to  the  grave  the  shell  was  made  of 
papier-mach6 — so  we  see  ancient  methods  revived  and  the  same  material 
used  to-day  in  England  as  centuries  ago  in  Egypt.  F.  N.  L. 
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The  Paris  Salon. 

The  Salon  of  the  year  was  of  unusual  interest,  from  the  fact  that 
the  exhibitions  of  the  rival  associations  were  held  side  by  side  in  the 
Galerie  des  Machines  of  the  Exposition  of  1889.  A  press  view  was  given 
on  April  30,  and  the  public  was  admitted  the  following  day.  There 
were  over  7,500  exhibits,  more  than  5,000  works  from  the  Champs 
Elys6es  Salon  and  about  2,500  from  the  Salon  du  Champs  de  Mars.  Puvis 
de  Chavannes,  President  of  the  Soci6t6  Nationale  des  Beaux-Arts, 
showed  one  of  the  decorative  panels  of  the  life  of  Saint  Genevieve,  for 
the  Pantheon.  Dagnan-Bouveret's  "Christ  and  the  Pilgrims  of  Em- 
maus"  has  provoked  much  criticism,  and  works  by  Cazin,Carolus-Duran, 
Rafaelli  and  Damoy^  attracted  attention.  Of  the  American  artists,  Gari 
Melchers,  of  Detroit,  received  much  praise  for  "The  Disciples  at  Em- 
maus;"  Albert  Herter  showed  two  works;  Childe  Hassam,  eight  land- 
scapes; and  Jules  Stewart,  among  other  works,  an  excellent  study  of 
the  nude.  John  W.  Alexander  exhibited  several  portraits  of  great  merit, 
and  very  recently  one  of  his  pictures,  "The  Green  Bow,"  was  purchased 
by  the  French  Government  for  the  Luxembourg.  John  Sargent's  por- 
trait of  "Mme.  la  Comtesse  de  C.  A."  did  not  attract  as  much  atten- 
tion as  the  portraits  he  exhibited  this  year  at  the  Royal  Academy  and 
New  Gallery. 

In  sculpture,  Augustus  St.  Gaudens  was  seen  to  great  advantage,  and 
he  received  much  praise  from  several  French  critics,  notably  for  the 
Shaw  Monument  (in  Boston);  and  the  Louis  C.  Tiffany  Co.  had  an 
excellent  display  of  objects  of  art. 

The  Grand  Medal  of  Honor  was  unanimously  awarded  to  Jean 
Jacques  Henner  for  "Levite  of  Ephraim  Visiting  His  Dead  Wife."  M. 
Bouguereau,  in  "L'Assaut,"  shows  a  young  girl  surrounded  by  Cupids; 
Cormon's  ten  decorative  panels  for  a  museum  entirely  occupied  one 
room;  G^rdme's  "Femmes  au  Bain;"  portraits  by  Benjamin-Constant 
and  Lef^bvre,  and  "Chanson  de  rEp^e"by  Chartran,  were  notable  French 
works.  Of  the  Americans,  the  genre  painter  Gueldry  has  provoked 
much  comment  by  "Buveurs  de  Sang;"  Mr.  Hitchcock  displays  a  field 
of  tulips,  and  Ridgeway  Knight  shows  some  pretty  peasant  girls.  Henry 
Tanner,  whose  last  year's  Salon  picture,  "The  Raising  of  Lazarus,"  was 
bought  by  the  French  Government  and  hung  in  the  Luxembourg,  ex- 
hibits again  a  sacred  subject,  "The  Annunciation."  Rudolph  Evans,  the 
boy  sculptor  of  Washington,  deserves  praise  for  a  vivacious  bust,  and 
Frederick  MacMonnies'  colossal  group  for  Prospect  Park,  Brooklyn, 
was  one  of  the  most  important  objects  of  the  old  Salon. 


The  Royal  Academy,  London. 

Burlington  House,  which  was  thrown  open  for  the  130th  exhibition 
on  May  2,  contained  nearly  2,000  works.  Sir  Edward  J.  Poynter's  "Ionic 
Skirt  Dance;"  George  F.  Watts'  "Hope"  and  "Love  Triumphant  Over 
Time  and  Death;"  and  George  Clausen's  "The  Harrow,"  were  accorded 
praise.  Hubert  Herkomer  showed  a  notable  work,  "The  Guard's  Cheer," 
and  there  were  portraits  by  John  Collyer,  Walter  Ouless,  Carol us-Duran, 
Benjamin-Constant  and  Bonnat. 

The  American  exhibits  were  especially  noteworthy.  Edwin  A.  Ab- 
bey, R.  A.,  since  July  1,  exhibited  "King  Lear,"  which  had  the  place 
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of  honor  in  the  second  room,  and  has  since  been  sold  for  $15,000.  The 
scene  is  from  the  first  act  of  Shakespeare's  play  and  represents  Cor- 
delia taking  leave  of  her  sisters.  John  S.  Sargent  had  eight  portraits 
in  all;  the  portr^t  of  a  London  Art  Dealer,  Mr.  Asher  Wertheimer,  has 
been  termed  a  masterpiece.  **Mrs.  Asher  Wertheimer,"  full  length,  in 
white  satin  and  lace,  is  very  distinguished;  the  others  are  portraits  of 
"Francis  Cranmer  Penrose,  Esq.,"  "Mrs.  Harold  Wilson,"  "Portrait  of 
a  Lady"  (in  white  satin),  "Johannes  Wolff,  Esq.,"  "Rt.  Hon.  Lord  Wat- 
son," and  "Sir  Thomas  Sutherland."  George  Henry  Boughton  goes  to 
Tennyson's  "Lady  of  Shalott"  for  his  subject,  and  calls  it  "The  Road  to 
Camelot;"  besides  this,  he  shows  several  portraits.  J.  J.  Shannon  dis- 
plays five  creditable  portraits,  viz.,  "Sir  Thomas  Roe,"  "Mrs.  Herbert 
Cohen,"  "Sir  James  Smith,"  "Kathleen,  Daughter  of  Hon.  Mr.  Justice 
Mayhew,"  and  "The  White  Mouse"  (a  child  in  white,  with  white  fiow- 
ers  and  a  mouse).  "Unconverted,"  by  Frank  D.  Millet;  "Near  the 
Brook,"  by  Frederick  A.  Bridgman;  "One  at  a  Time"  (Holland),  by  Gay- 
lord  S.  Truesdell;  "Landscapes,"  by  Ernest  Parton,  and  TJiomas  Hitch- 
cock's "Promise  of  March"  are  other  American  works  of  merit. 


The  New  Gallery,  London. 


Of  the  five  hundred  pictures  composing  this  year's  exhibition,  the 
principal  ones  were  "St.  George"  by  the  late  Sir  Edward  Burne- Jones; 
"Can  These  Bones  Live?"  by  George  Frederick  Watts;  and  the  Ameri- 
can, John  S.  Sargent's  "Mrs.  Thursby."  Alma  Tadema  maintains  a  high 
level  in  an  excellent  portrait,  and  Byam  Shaw  repeats  an  old  success  in 
an  eccentric  portrait.  George  Harcourt  had  a  large  canvas  "Too  Late," 
and  there  were  excellent  examples  of  the  work  of  Walter  Crane,  Alfred 
East,  Frank  Bramley,  Mr.  Peppercorn  and  Mr.  Furse.  As  to  American 
exhibits,  John  Sargent  has  been  called  the  greatest  master  of  brush- 
work  and  of  color-material,  and  he  was  seen  to  good  advantage  in  the 
portraits  of  Mrs.  Ernest  Franklin,  Mrs.  Cohen  and  Mrs.  Anstruther 
Thomson.  J.  J.  Shannon's  portrait  of  Miss  Berthe  des  Clazes  and 
George  Boughton's  "Homeward"  were  works  of  more  than  ordinary 
merit. 


International  Society  of  Sculptors,  Painters  and  Gravers. 

This  Society  is  of  special  interest  to  Americans  because  James  A. 
McNeill  Whistler  is  the  President.  The  first  exhibition  was  held  this 
year  at  the  Prince's  Skating  Club,  Knightsbridge,  which  was  turned  into 
a  gallery  for  a  time.  There  were  327  paintings,  besides  sculpture,  draw- 
ings and  engravings.  A  list  of  honorary  members  includes  the  French- 
men, Puvis  de  Chavannes  and  Besnard;  the  Dutchmen,  Mesdag  and 
Matthew  Maris;  the  Germans,  Von  Unde,  Franz  Stuck  and  Hans  Thoma; 
the  Scandinavians,  Fritz  Thaulow  and  Anders  Zorn;  the  Italian,  Segan- 
tini;  and  the  Belgian,  Fernand  Khnopff.  Of  the  Americans,  C.  Warren 
Eaton  exhibited  four  landscapes;  "Ernest  and  the  Dreamer"  was  shown 
by  Cecilia  Beaux;  Humphrey  Johnson's  "Spanish  Gypsy;"  portrait  of  a 
lady  by  John  W.  Alexander;  and  pictures  by  Charles  Cur  ran,  Fernand 
Lungern  and  Gaylord  S.  Truesdell  received  very  favorable  mention. 
Miss  Cecilia  Beaux  made  a  real  triumph,  her  works  being  a  revelation 
to  those  who  had  never  heard  her  name.  St.  Gaudens  sent  four  reliefs 
and  MacMonnies  ten  statuettes,  one  of  which  was  a  reduced  copy  in 
bronze  of  his  "Shakespeare"  in  the  Washington  Congressional  Library. 
There  was  a  splendid  series  of  Whistler's,  twelve  in  all,  notably  "Val- 
paraiso," "Blue  and  Gold,"  "Princesse  du  Pays  de  la  Porcelaine,"  the 
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rich  "Piano  Picture,"  "Miss  Rose  Corder,"  and  three  new  canvases, 
"Grey  and  Silver,"  "Blue  and  Coral,"  and  "Gold  and  Brown"  (a  por- 
trait of  himself,  low-toned  and  dignified). 


Vienna  International  Exposition. 

The  Jury  of  the  International  Art  Exhibition  at  Vienna  awarded 
eight  gold  medals  to  British  and  American  artists.  The  English  artists 
receiving  gold  medals  of  the  first  class  were  Arthur  Hacker,  for  "Ihe 
Cloister  of  the  World,"  and  Onslow  Ford  for  his  statue,  "Echo."  A  large 
gold  medal  was  given  to  Edwin  A.  Abbey  for  "Hamlet,"  and  also  to 
Alexander  Harrison  for  his  "Arcadia."  Frederick  A.  Bridgman  re- 
ceived a  smaller  gold  medal  for  "On  the  Terrace."  There  were  also 
notable  portraits  by  John  W.  Alexander  and  J.  J.  Shannon. 


Munich  International  Exhibition, 

The  two  expositions  of  the  Kuenstlergenossenschaft  and  the  Seces- 
sion which  were  last  year  exhibited  in  the  Glas  Palast  have  sought  sep- 
arate quarters  this  year.  Excellent  work  was  shown,  but  the  notable 
pictures  were  principally  portraits.  Franz  von  Lenbach  showed  twenty- 
two  portraits,  arranged  in  a  room  by  themselves;  "Virchow"  (1892), 
"Bismarck"  (1893),  "Bjornsen"  (1894)  were  the  most  praised.  Fried- 
rich  Kaulbach,  Lenbach's  favorite  and  talented  pupil,  had  half  a  dozen 
sprightly  portraits  besides  some  studies  in  oil  and  pastel;  while  the 
portraits  of  Bois-Reymond,  by  Max  Koner,  were  favorably  received. 
Max  Klinger's  "Christ  in  Olympus,"  the  most  striking  picture  of  the 
whole  exhibition,  won  a  prominent  place  by  its  harmonious  color  and 
grand  decorative  style.  Of  the  Secessionists,  the  works  of  Fritz  von 
Uhde  and  Prof.  Franz  Stuck  called  forth  the  most  comment.  Uhde's 
"Last  Supper,"  a  large  canvas,  was  remarkable  for  its  religious  senti- 
ment, and  a  full-length  portrait  of  an  old  man  was  well  executed. 
Stuck's  "Crucifixion,"  "Pallas  Athene,"  "Domino,';  and  several  other 
works,  suggest  a  classical  influence.  Hubert  Herkomer,  the  naturalized 
English  artist,  showed  a  simple,  quiet  treatment  of  a  three-quarter 
length  portrait  of  a  young  woman  termed  "The  Madonna."  "Duchesse 
D'Alencon,"  by  the  French  artist,  Aim6  Morot,  and  portraits  by  Max 
Slevogt,  of  Munich,  and  the  Italian,  G.  Segantini,  were  strong  works. 
Tiffany's  fine  collection  was  as  much  admired  here  as  it  was  in  Dres- 
den a  few  months  before. 


Turin  International  Exhibition. 

The  National  Exhibition  of  Fine  Arts  at  Turin  (a  part  of  the  gen- 
eral exhibition)  was  the  most  remarkable  exhibition  held  in  Italy 
this  year.  It  was  opened,  as  usual,  by  King  Humbert  and  Queen  Mar- 
gherita,  of  Italy,  during  the  first  ten  days  of  May.  The  Italian  sculptor, 
Leonardo  Bistolfi,  showed  a  panel  in  relief  for  a  tomb  which  was  of 
great  merit.  The  Milanese  sculptor.  Prince  Paul  Troubetzkoy,  the 
brother  of  Prince  Pierre  Troubetzkoy,  the  naturalized  American  artist, 
exhibited  a  dozen  statuettes,  the  best  being  "After  the  Dance,"  which 
represents  a  young  woman  resting  on  a  chair. 


Rembrandt  E3xhibition  at  Amsterdam. 

An  artistic  feature  of  the  coronation  festivities  in  honor  of  Queen 
Wilhelmina  I.  of  Holland  was  the  Rembrandt  Exhibition  at  the  Stedelijk 
Museum,  which  opened  September  8  and  closed  October  31.     It  was  a 
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superb  display  of  the  master's  best  work,  and  contained  123  canvases, 
which  form,  however,  only  about  a  fourth  of  Rembrandt's  pictures. 
It  was  not  possible  to  procure  all  the  130  pictures  in  museums,  and  that 
the  exhibition  might  be  complete,  a  collection  of  hundreds  of  engravings 
and  etchings  was  shown. 

Queen  Victoria  sent  the  celebrated  "Saskia  Van  Uylenburgh"  and 
the  famous  "Lady  With  a  Pen."  "Samson  and  Delilah"  was  loaned  by 
Emperor  William  of  Germany,  and  "Esther"  was  from  the  King  of 
Roumania's  collection.  From  the  Grosvenor  Gallery  came  "Man  With 
the  Hawk,"  and  "The  Rabbi  With  the  White  Turban"  is  owned  by  the 
Duke  of  Devonshire.  The  world-famed  "Night  Watch"  hung  in  a  room 
quite  alone,  where  it  showed  to  better  advantage  than  in  its  former 
place  in  the  Rijke  Museum.  Besides  numerous  pen-and-ink,  wash  and 
pencil  drawings,  famous  canvases  were  sent  from  collectors  in  England, 
Russia,  Germany,  Paris  and  Glasgow. 

There  are  several  Rembrandts  in  America  that  might  have  been 
creditably  added  to  the  list.  Mr.  Marquand's  "The  Mills,"  "The  Adora- 
tion of  the  Shepherds,"  the  portrait  purchased  from  the  Marquis  of 
Lansdowne  and  a  portrait  of  a  man  from  the  collection  of  Sir  William 
Knighton  of  London  are  in  the  Metropolitan  Museum  of  Art.  A  fine  large 
canvas,  owned  by  George  Gould,  "The  Standard  Bearer,"  was  exhibited  at 
the  Union  League  Club,  New  York  City,  in  December,  1897,  and  repre- 
sents a  man  at  nearly  full  length  in  a  Rembrandt  hat,  grasping  a  stand- 
ard. Henry  O.  Havemeyer  paid  $60,000  for  "The  Gilder."  The  Brook- 
lyn Institute  of  Fine  Arts  has  a  superb  "Adoration  of  the  Magi,"  lumi- 
nous in  color  and  exquisite  in  its  light  and  shade  effects.  "A  Combat 
of  Cavalry,"  belonging  to  the  Durr  Collection,  is  at  the  New  York  His- 
torical Society,  and  J.  E.  Scripps  presented  "The  Death  of  Lucretia" 
(which  belonged  to  the  Farsetti  family  at  Venice)  to  the  Detroit  Mu- 
seum of  Art,  while  Dr.  Gilbert  Parker  of  Philadelphia  sent  "St.  Paul" 
to  the  Tennessee  Centennial  Exposition  of  last  year.  Mr.  Charles  T. 
Yerkes  of  New  York  owns  "Portrait  of  a  Rabbi,"  "Philemon  et  Baucis" 
and  "Resurrection  of  St.  Lazarus,"  all  by  Rembrandt.  A.  R.  S. 


OBITUARIES,  OCTOBER,  1897,  TO  OCTOBER,  1898. 

DIED. 

Oct.  5,  SIR  JOHN  GILBERT,  R.  A.  (1876)  and  President  of  the  Royal 

Water  Color  Society  from  1871  until  his  death.  Born  in 
1817;  he  was  distinguished  for  his  works  in  oil,  water 
color,  and  on  wood.  His  paintings  were  nearly  always 
historical,  and  he  made  illustrations  for  Shakespeare, 
Don  Quixote,  Gil  Bias,  and  the  works  of  many  of  the 
popular  writers  of  the  day.  In  the  London  Guildhall 
hang  sixteen  works  presented  to  the  City  by  the  artist 
in  1893,  for  which  he  received  the  honorary  freedom  of 
the  city — the  only  artist  honored  in  this  way. 

Oct.  24,  FRANCIS  TURNER  PALGRAVE,  Professor  of  Poetry  at  Ox- 
ford, was  born  in  1824  and  is  well  known  for  his  "Golden 
Treasury  of  the  Best  Songs  and  Lyrics  of  the  English 
Literature"  (published  in  1861).  As  art  critic  for  the 
Saturday  Review,  he  wrote  many  essays  which  have 
since  been  collected  in  book  form.  Praises  he  had  for 
Holman  Hunt  and  Ford  Madox-Brown,  but  severe 
enough  were  his  comments  on  the  Albert  Memorial  and 
Marochetti's  bust  of  Thackeray  in  Westminster  Abbey. 

Oct.  25,  JOHN  SARTAIN,  who  died  in  Philadelphia  at  the  age  of  eighty- 
nine,  was  born  in  London  in  1808,  but  came  to  the  United 
States  in  1830.  He  was  the  first  good  engraver  to  intro- 
duce mezzotint  in  America  and  he  produced  numerous 
engravings.  Besides  being  a  painter  in  oils  and  water 
color  and  a  good  miniaturist,  he  had  a  strong  literary 
taste.  He  was  a  Director  of  the  Pennsylvania  Academy 
of  the  Fine  Arts  for  twenty-three  years  and  had  charge 
of  the  Art  Department  of  the  Centennial  Exposition  in 
1876.  "Christ  Rejected,"  after  Benjamin  West;  "Battle 
of  Gettysburg,"  after  Peter  F.  Rothermel,  and  portriaits 
after  Sir  Thomas  Lawrence,  Inman  and  others  are  among 
his  most  important  works. 

Oct.  31,  CHARLES  COUTRY,  a  well-known  engraver  and  etcher,  was 

born  at  Paris  in  1846.  He  was  a  skillful  artist  and  a  con- 
scientious worker,  and  possessed  much  originality. 
Rembrandt's  "La  Famille  du  Menuisier"  and  Van  Dyek's 
"Portrait  of  Gervatius"  are  two  excellent  plates.  Of  the 
modem  artists,  there  is  "At  the  Fountain,"  by  Henner 
(1881),  and  Munkacsy's  "Condemned  to  Death"  (1875). 

The  November  magazines  announce: 

R.  PILSBURY,  who  died  at  the  age  of  sixty-seven,  was  Art  Mas- 
ter at  the  South  Kensington  School,  England,  and  with 
Messrs.  Moors  Brothers,  of  Longton,  he  exercised  a  great 
influence  on  ceramic  art.  He  was  one  of  the  first  to  pro- 
duce designs  based  on  natural  fiowers  for  the  decoration 
of  pottery  and  china. 
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J.  MILO  GRIFFITH,  a  Welch  sculptor,  exhibited  at  the  Royal 
Academy  in  1883.  His  earliest  public  work  was  done  for 
Llandaff  Cathedral.  He  was  the  designer  of  a  silver  shield 
presented  by  South  Wales  to  the  Prince  and  Princess  of 
Wales,  In  1888.  At  (me  time  he  was  Professor  of  Art  in 
a  college  in  San  FranciBCo. 

CHARLES  ROSSITER  was  for  a  quarter  of  a  century  Art  Mas- 
ter at  Uppingham  School,  England.  The  tercentenary 
window  placed  in  that  school  in  1885  is  from  his  design. 

ALOIS  SCHOENN,  a  painter  of  Eastern,  principally  Egyptian, 
scenes,  died  at  the  age  of  seventy-two.  He  was  Pro- 
fessor of  the  Academy  of  the  Beaux  Arts,  Vienna,  and  in 
1878  was  made  Knight  of  the  Legion  of  Honor.  "The 
Goose  Market,  Cracow,"  is  one  of  his  finest  works. 

Nov.  12,  JOHN  BAGNOLD  BURGESS,  R.  A.  since  1889,  died  in  London 

in  his  sixty-eighth  year.  As  a  student  in  the  Royal 
Academy,  he  gained  the  first  silver  medal  for  a  drawing 
from  life.  A  resident  of  Spain  for  many  years,  he  was 
well  qualified  to  depict  Spanish  scenes  and  incidents. 
"Bravo  Toro,"  exhibited  at  the  Royal  Academy  in  1865, 
portraying  a  bull  fight,  is  a  very  spirited  picture.  "The 
Barber's  Prodigy"  (1875),  "Licensing  Beggars  in  Spain" 
(1877)  and  "Kissing  Relics  in  Spain"  (1869)  are  other 
well-known  works. 

Nov.  17,  ALFRED  ORDWAY,  born  1819,  was  the  founder  of  the  Boston 

Art  Club  (1854)  and  the  Paint  and  Clay  Club.  He  was 
the  first  secretary  and  treasurer  of  the  Boston  Art  Club 
and  its  president  in  1859.  He  was  Director  of  the  Exhi- 
bition of  Paintings  at  the  Boston  Athenaeum  from  1856 
to  1863,  and  at  the  Mechanics*  Fair,  in  Boston  (1878),  he 
exhibited  "On  the  Charles  River"  and  "Newton  Lower 
Falls." 

Nov.  18,  SIR  HENRY  DOULTON  was  the  head  of  the  firm  of  Doulton 

&  Co.,  Lambeth  Potteries.  Born  July  25.  1820,  he  began 
to  study  as  a  potter  when  only  fifteen  years  of  age. 
Doulton  ware  was  initiated  in  1870,  and  it  is  the  father 
of  numerous  art  pottery  works  started  since  then.  The 
Albert  Medal  of  the  Society  of  Arts  was  given  to  him, 
and  he  was  a  Chevalier  of  the  Legion  of  Honor. 

Nov.  19,  "TEJA,"  the  Italian  caricaturist  of  "Pasquino,"  died  at  Turin, 
(announced)     aged  sixty-seven. 

Nov.  19,  LUIGI  AMICI,  sculptor,  died  at  Rome,  aged  eighty-four.     He 
(announced)     was  born  in  Italy  and  produced  his  greatest  work  there, 

— notably,  the  tomb  of  Gregory  XIV,  in  St.  Peter's. 

Nov.    28,    DAVID   RICHARDS,    a   well-known    sculptor,    was   born    in 

North  Wales,  in  1829.  Soon  after  attaining  his  majority 
he  came  to  America  and  settled  in  Utica,  N.  Y.  "Presi- 
dent Grant.  "General  Harding,"  "The  Confederate  Sol- 
dier," at  Savannah,  Ga.,  "Love"  and  "Boy  Gathering 
Shells"  may  be  mentioned  among  his  best  works. 

The  December  magazines   announce: 

LUDWIG  GURLITT,  a  German  landscape  painter  and  member 
of  the  Copenhagen  Academy,  died  at  the  age  of  eighty-five. 
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DIED. 

GUSTAVE  MAINCENT,  a  French  artist,  known  as  "The  Paint- 
er of  the  Seine,**  was  born  in  1811.  He  was  a  pupil  of  Pils, 
and  received  honorable  mention  at  the  Salon  in  1881. 

GASTON  BETHUNE,  the  French  water  color  painter,  died  in 
Paris. 

ADOLPHE  vARIN,  engraver. 

PAUL  A.  K.  SOVROSOW,  a  Russian  artist. 

A.  D.  TCHIRKINE,  a  Russian  artist. 

J.  J.  H.  VAN  WICKEREN,  a  Dutch  portrait  painter,  died  at  the 
age  of  eighty-nine. 

THEODORE  LEGRAND,  the  French  landscape  painter. 

CHARLES  GOUBOT,  Secretary  of  the  Soci^te  des  Artistes. 

MADAM  LEA  FREDRIKA  AHLBORN,  of  Stockholm,  who  died  early 

in  December,  1897,  was  born  February  18,  1826,  in  Stock- 
holm. She  was  educated  in  Paris  and  was  appointed 
Royal  Mint  Engraver  in  September.  1853.  She  received 
two  gold  medals  from  the  Swedish  Government — in  1868 
from  King  Charles  and  in  1883  from  King  Oscar.  Madam 
Ahlborn  was  a  governing  member  of  the  Academy  of 
Art  in  Stockholm  and  a  member  of  art  and  numismatic 
societies  in  St.  Petersburg,  Stockholm,  Philadelphia, 
Boston  and  New  York.  As  an  engraver  of  dies  and  an 
etcher  her  ability  was  recognized,  and  she  has  had  many 
orders  for  medals  from  this  side  of  the  Atlantic,  and 
was  selected  by  the  United  States  Government  to  en- 
grave the  Independence  Medal  in  1876.  Her  father,  Lud- 
wig  P.  Lundgren,  was  Royal  Medal  and  Mint  Engraver 
before  her.  Her  husband  was  founder  of  the  large  Tech- 
nical School  in  Stockholm  and  introduced  practical  hand 
work  in  the  schools  of  Sweden. 

Dec.  4,  AUGUSTE  BOULARD,  of  the  school  of  1830.  died  in  Paris  at 
(announced)     the  age  of  seventy-two.    For  many  years  he  exhibited  at 

the  Champs  Elys^es  Salon,  and  two  of  his  pictures  were 
placed  in  the  Luxembourg.  Jules  Dupr6,  Millet,  Barye, 
were  his  friends,  and  his  intimate  knowledge  of  these 
masters  and  their  works  was  of  great  interest. 

Dec.  5,  CHARLES  METTAN,  the  American  architect,  died  at  Bayonne, 

N.  J.  He  was  born  in  Dublin,  educated  in  his  native  city 
and  in  England,  and  in  1848  came  to  New  York  City. 
He  designed  the  New  York  Historical  Building,  the  Eye 
and  Ear  Infirmary,  Packard's  College  and  other  build- 
ings. 

Dec.  10,  JOHN  LOUGHBOROUGH  PEARSON,  the  distinguished  Eng- 
lish architect,  died  in  London.  Made  Royal  Academician 
in  1880,  he  had  been  architect  for  Westminster  Abbey 
since  the  death  of  Sir  Gilbert  Scott.  He  received  the 
Queen's  Gold  Medal  from  the  Royal  Institute  of  British 
Architects,  and  the  French  Government  gave  him  a  gold 
medal  and  made  him  Knight  of  the  Legion  of  Honor. 
He  was  the  architect  for  Lincoln  Cathedral,  Exeter 
Cathedral,  St.  George's  Chapel  at  Windsor,  and  he  re- 
stored the  west  side  of  Westminster  Hall  and  made  ad- 
ditions to  the  University  Library  at  Cambridge. 
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Dec.  11,  DANIEL  W.  POWERS,  born  in  Batavia,  N.  Y.,  in  1818,  was 

a  well  known  citizen  of  Rochester  and  a  collector  of 
famous  paintings.  The  Powers  Art  Gallery  is  known 
not  only  throughout  this  country,  but  also  in  Europe; 
besides  containing  the  works  of  old  masters,  many  cele- 
brated living  American  and  European  artists  are  repre- 
sented. 

Dec.  28,  RICHARD  CURZON  POUI^TNEY  was  a  famous  English  minia- 
turist. The  Princess  of  Wales  and  all  the  English  aris- 
tocracy sat  to  him  for  their  portraits. 

Dec.  29,  WILLIAM  JAMES  LINTON,  the  most  distinguished  engraver 

of  the  century  and  a  delightful  poet,  died  at  "Apple- 
dore,'*  near  New  Haven,  where  he  had  lived  in  seclusion 
for  thirty  years.  Born  near  London  in  1812,  be  came  to 
America  in  1857  and  soon  after  set  up  a  large  engraving 
establishment  in  New  Haven.  His  chef-d'oeuvre,  "Mas- 
ters of  Wood  Engraving,'*  for  which  Yale  gave  him  the 
degree  of  M.  A.  in  1890,  sold  at  the  uniform  price  of  one 
hundred  dollars  per  volume.  Besides  furnishing  illus- 
trations for  many  periodicals  both  in  England  and 
America,  he  wrote  about  fifty  books.  A  cultured  and 
charming  man,  his  home  was  a  rendezvous  for  artists 
and  litterateurs. 

Dec.  31,  CARL  HECKER,  died  in  Jersey  City  at  the  age  of  seventy- 
nine.  He  was  a  member  of  several  art  organizations  in 
that  city. 

The  January  magazines  announce: 

GIOVANNI  CAVALCASELLE,  the  well-known  writer  on 
art  subjects,  survived  his  collaborator.  Sir  J.  Crowe,  by 
little  more  than  a  year.  Born  in  1820,  he  studied  art 
until  political  troubles  in  Italy  forced  him  to  escape  to 
England  in  1848.  Here  he  worked  again  at  art  and 
joined  Sir  J.  Crowe,  with  whom  he  worked  for  twenty- 
five  years.  They  published  "Elarly  Flemish  Painters" 
(1857),  "History  of  PainUng  in  Italy"  (1864),  "History 
of  Painting  in  Northern  Italy"  (1871),  "A  Life  of  Titian" 
(1877),  "Life  of  Raphael"  (1882).  Through  Sir  Charles 
Eastlake  he  returned  to  Italy  and  became  Inspector  of 
the  National  Florentine  Gallery,  and  later,  Chief  In- 
spector of  Antiquities  and  Fine  Arts  in  Rome. 

JOHN  ALDAM  HEATON,  a  well-known  English  decora- 
tor, published,  in  1889,  "Furniture  and  Decoration  in  the 
Eighteenth  Century,"  which  is  considered  an  authority 
on  the  subject.  He  had  the  fullest  technical  knowledge, 
because  he  was  born  and  brought  up  among  the  looms 
of  Yorkshire. 

WALTER  CAFFYN,  English  landscape  painter. 
Jan.  1,  JOHN  A.  ERASER,  Royal  Academician  of  the  Canadian  Acad- 
emy, and  a  well-known  water-color  painter  and  mem- 
ber of  the  American  Water-Color  Society,  died  on  New 
Year's  morning  in  New  York  City.  Born  in  London  in 
1839,  he  co-operated  with  the  Marquis  of  Lome  in  the 
founding  of  the  Royal  Canadian  Academy  of  Fine  Arts. 
In  the  Paris  Salon  of  1890  "The  Heart  of  Scotland"  was 
given  the  post  of  honor,  and  he  received  the  first  medal 
at  the  Columbian  Exposition  in  1893. 
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Jan.  4,  ADALINE  M.  PASSETT  died  suddenly  in  Washington.       She 

came  to  Washington  in  1875  from  Ohio,  and  resided  there 
ever  since.  Her  most  noted  picture,  "Electoral  College,*' 
now  in  the  Capitol,  is  considered  a  curiosity  from  the 
fact  that  the  painting  contains  more  than  one  hundred 
faces,  each  one  of  which  is  a  miniature  portrait.  She 
also  made  portraits  of  President  Garfield  and  many  mem- 
bers of  the  Supreme  Court. 

Jan.  4,  WAKEMAN  HOLBERTON,  the  genre  painter,  was  born  in  New 

York  City,  September  1,  1839.  He  was  an  ardent  sports- 
man and  naturally  found  in  game  and  fish  the  principal 
subjects  for  his  brush. 

Jan.  9,  HENRY  STACY  MARKS,  R.  A.,  who  died  in  London,  was  a 

well-known  English  genre  painter.  Born  in  1829,  he  be- 
came a  pupil  of  the  Royal  Academy  at  the  age  of  twenty- 
two.  A  year  later  he  went  to  Paris  with  Calderon  and 
became  a  pupil  of  Picot.  In  1853  he  exhibited  his  first 
Academy  picture,  "Dogberry."  He  was  elected  A.  R.  A. 
in  1871  and  made  R.  A.  in  1879.  He  was  also  a  member 
of  the  Society  of  Painters  in  Water  Colors.  He  exhibited 
"The  Ornithologist"  at  Philadelphia  (1876)  and  at  Paris 
in  1878  "The  Apothecary." 

Jan.  18,  NICHOLAS  WINFIELD  SCOTT  LEIGHTON,  the  well-known 

Boston  artist,  died  at  the  McLean  Insane  Asylum.  He 
was  an  animal  painter,  and  it  was  only  by  raising  and 
trading  horses  that  he  was  able  to  pursue  his  studies. 
Among  his  important  works  may  be  mentioned  "Three 
Veterans,"  "The  Smugglers"  and  "In  the  Stable." 

Jan.  25,  JULES  GAILDREAU,  the  French  painter,  died  at  the  age  of 
(announced)     ninety-three.    He  was  one  of  the  oldest  collaborators  of 

"L'lllustration." 

Jan.  27,  ROSALIE  L.  GILL,  the  wife  of  Count  De  Chalon,  died  in  Paris. 

She  was  bom  in  Elmira,  N.  Y.,  and  at  the  age  of  twelve 
entered  the  Art  Students'  League  in  New  York  City. 
"The  Orchard"  was  shown  at  the  Paris  Exposition  (1889) 
and  at  the  World's  Columbian  Elxposition.  A  portrait  of 
Miss  King  has  received  much  praise. 

February  magazines  announce: 
T.  B.  HARDY,  the  popular  English  marine  painter. 

Feb.  1,  WILLIAM  CHARLES  THOMAS  DOBSON,  the  English  figure 

painter,  died  at  the  age  of  eighty-one.  He  was  admitted 
to  the  Royal  Academy  School  at  the  age  of  eleven,  and 
in  1843  he  was  appointed  head  master  of  the  Government 
School  of  Design  at  Birmingham.  This  position  he  gave 
up  after  two  years  to  visit  the  art  centres  on  the  Conti- 
nent.   He  was  made  A.  R.  A.  in  1860  and  R.  A.  in  1872. 

Feb.  16,  J.  CRAWFORD  THOM  died  at  Atlantic  Highlands,  N.  J.,  aged 

fifty-six.  He  was  of  Scottish  birth  and  had  traveled 
widely. 
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Feb.    19,   ALEXANDRE   LIEZEN-MAYER,    a   pupil    of   Piloty   and    a 

painter  of  melodramatic  subjects,  was  born  in  Hamburg 
in  1839.  In  1880  he  became  a  Director  at  the  Stuttgart 
School  of  Art.  He  was  made  Professor  of  the  Munich 
Academy  in  1883;  and  in  1887  was  made  a  member  of  the 
Vienna  Academy.  "Maria  Theresa  of  Austria  Nursing  the 
Poor  Woman's  Child"  and  "Elizabeth  Signing  the  Death 
Warrant  of  Mary"  are  two  well-known  works.  His  illus- 
trations of  "Faust"  and  Shakespeare  have  received  much 
praise. 

Feb.  21,  NEWBOLD  H.  TROTTER,  an  American  animal  painter,  was  a 

resident  of  Philadelphia.  He  exhibited  "They  Know  Not 
the  Voice  of  the  Stranger"  at  the  Pennsylvania  Academy 
(1873)  and  "A  Wounded  Buffalo  Pursued  by  Prairie 
Wolves"  at  the  Centennial  Exhibition  in  1876.  To  the 
National  Academy  in  1874  he  sent  "Resting"  and  in  1875 
"A  California  Valley  Quail." 

Feb.  24,  GEORGE  GORGAS  WHITE,  an  illustrator,  died  in  New  York 

City.  He  was  born  in  Philadelphia  of  Quaker  origin, 
and  came  to  New  York  during  the  war  as  an  illustrator 
of  war  articles.  He  contributed  illustrations  to  almost 
all  the  leading  magazines  for  over  a  quarter  of  a  century. 

Feb.  25.  LOUIS  PETTIGRAND,  a  distinguished  French  architect,  had 
(announced)     charge  of  the   restoration  of  classical  monuments   and 

many  other  art  departments  in  Paris. 

March  9,  ERSKINE  L.  WAIT,  a  member  of  the  Brooklyn  Art  Club,  died 

in  Rahway,  N.  J. 
March  9,  LEON  GINAIN,  French  architect  of  the  Government  and  of 
(announced)     the  City  of  Paris,  was  Professor  at  L'Ecole  des  Beaux 

Arts.     He  was  an  officer  of  the  Legion  of  Honor  and  a 

member  of  the  French  Institute. 

March  16,  AUBREY  BEARDSLEY,  the  original  English  draughtsman 

and  artist,  died  at  Mentone.  He  was  born  at  Brighton 
in  1874  and  educated  at  the  Brighton  Grammar  School. 
Burne-Jones  advised  Beardsley  to  study  art,  and  the 
work  he  produced,  while  startlingly  grotesque,  has  been 
praised  by  many  critics.  His  work  for  "The  Savoy"  and 
"Yellow  Book"  and  his  illustrations  for  "Salome"  and 
"La  Mort  d'Arthur"  are  well  known.  In  1892  he  worked 
for  the  "Pall  Mall  Magazine"  and  the  "Pall  Mall  Bud- 
get." The  New  England  Art  Club  elected  him  a  member 
in  1893. 

March  20,  JOHN  LINNELL,  the  painter,  was  born  in  London  in  1792. 

He  painted  in  oil  as  early  as  1804,  and  in  1805  was  a 
fellow-pupil  with  Hunt,  of  John  Varley,  the  father  of  the 
modern  school  of  water  colors.  Besides  landscape  paint- 
ings Linnell  painted  portraits  of  Carlyle,  Sir  Robert 
Peel,  Lord  Lansdowne,  John  Stringer  and  a  number  of 
his  fellow-citizens. 

April  3,  E.  P.  BRANDARD,  a  younger  brother  of  the  eminent  English 

line  engraver,  Robert  Brandard,  was  born  in  1819.  He 
was  one  of  the  last  survivors  of  the  famous  Birmingham 
School  of  pure  line  engraving.  He  engraved  several  of 
Turner's  celebrated  pictures,  notably  "The  Grand  Canal. 
Venice,"  and  Constable's  "Hay  Wain"  and  "Salisbury 
Cathedral." 
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Apr.  6,  ALFRED  LANSON,  the  French  figure  painter,  was  born  at  Or- 
(announced)     leans  in  1851.    He  gained  the  prix  de  Rome  in  1876  with 

"Jason  Carrying  Off  the  Grolden  Fleece."     "Salammbo" 
and  "The  Iron  Age"  are  in  the  Luxembourg. 

Apr.  8,  CHARLES  YRIARTE,  the  famous  art  critic  and  historiog- 
rapher, who  died  in  Paris  at  the  age  of  sixty-six,  was 
bom  December  5th,  1832.  Besides  being  a  painter  in 
watw  color  and  exhibiting  in  the  Salon,  he  was  an  ex- 
pert in  architecture  and  made  extensive  travels  to  per- 
fect his  art.  He  assisted  his  friend,  Sir  Richard  Wallace, 
in  acquiring  and  cataloguing  his  art  treasures.  In  1881 
he  wrote  "Les  Arts  k  la  Cour  des  Malatesta  au  XVme 
SiScle,"  besides  many  other  books  of  travel  and  artistic 
biography.  He  was  made  Ofllcer  of  the  Legion  of  Honor 
in  1889  for  his  services  at  the  exposition  of  1889,  and  in 
1894  he  was  made  Inspector  General  of  Fine  Arts  and 
esteemed  the  highest  ofllcial  authority  on  art  in  his 
country. 

Apr.  12,  JACQUES  PILLIARD,  the  French  painter  of  religious  history, 
(announced)     died  at  the  age  of  seventy-seven. 

Apr.  18,  ANTOINE  CLAU,  the  French  sculptor  and  medallist,  was  born 
(announced)     in   Toulouse,   but  had   made   Paris   his   home  for   many 

years. 

Apr.  19,  GUSTAVE  MOREAU,  the  famous  French  figure  painter,  who 

died  in  Paris,  was  born  April  6th,  1826.  He  had  lived 
in  strict  retirement  since  1880,  surrounded  by  many  of 
his  pictures,  which,  at  his  death,  he  bequeathed  to  the 
city  of  Paris.  He  was  a  pupil  of  Picot  at  L'Ecole  des 
Beaux  Arts,  and  succeeded  to  the  seat  of  Boulanger  in 
the  Academic  des  Beaux  Arts  (1888).  In  1892  he  was 
made  Chef  d'atelier  at  L'Ecole  des  Beaux  Arts.  He 
was  a  member  of  the  French  Institute  and  an  Officer  of 
the  Legion  of  Honor.  "Cantiques  des  Cantiques"  is  in 
the  Dijon  Museum  and  "Orpheus"  (1868)  is  in  fhe  Lux- 
embourg. 

Apr.  23,  JOE  EVANS,  a  landscape  painter,  was  born  in  New  York  City 

Oct.  29,  1857.  He  studied  in  the  school  of  the  National 
Academy  of  Design  and  the  Art  Student's  League,  and  in 
1877  he  went  to  Paris.  There  he  entered  L'Ecole  des 
Beaux  Arts  and  later  was  a  pupil  of  G6r6me's  for  three 
years. 

He  was  Secretary  of  the  Society  of  American  Artists  and 
exhibited  his  pictures  with  this  society.  He  was  also  Sec- 
retary of  the  Art  Students'  League  and  a  trustee  of  the 
Fine  Arts  Society. 

Apr.  30,  ADOLPHE  APPIAN,  a  French  landscape  painter  and  engraver 

and  Chevalier  of  the  Legion  of  Honor,  died  at  Lyons. 
He  was  born  in  1818  and  became  a  pupil  of  the  famous 
landscapist,  Daubigny.  He  exhibited  his  first  picture  in 
1835. 
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May  magazines  announce: 

W.  H.  OVEREND,  the  English  painter  of  naval  subjects 
and  black  and  white  artist,  was  born  in  1851.  He  started 
as  a  marine  painter,  but  soon  became  connected  with 
**The  Illustrated  London  News,"  which  continued  to  the 
day  of  his  death.  He  exhibited  "Trafalgar"  at  the  Royal 
Academy,  1898.  He  was  a  member  of  the  Royal  Institute 
of  British  Painters. 

May  1,  PHILIP  HERMOGENES  CALDERON,  the  distinguished  painter 

(R.  A.  1867)  and  Keeper  of  the  Royal  Academy,  succeed- 
ing Mr.  Pickersgill,  in  1887,  died  in  London.  He  was 
born  at  Poitiers  in  1833  and  began  the  study  of  art  in 
London  at  seventeen  years,  but  a  year  later  he  was  a 
pupil  of  Picot  in  Paris.  He  was  the  first  English  artist 
to  receive  a  medal  at  the  Paris  International  EJxhibi- 
tion.  He  won  honors  in  Vienna  and  was  made  Knight 
of  the  Legion  of  Honor  in  France.  "The  Gaoler's 
Daughter,"  "The  Return  from  Moscow,"  "Home  After 
Victory,"  "Oenone"  and  "Toujours  Fidele"  are  well- 
known  paintings. 

May  2,  FELIX  BUHOT,  the  French  painter  and  etcher,  died  at  the  age 
(announced)     of  fifty-seven.    His  etchings  were  both  original  and  from 

paintings.  His  principal  original  works  are  "Une  Mati- 
nee d^Hiver  au  Quai  de  L'Hotel  Dieu"  and  "Le  Palais  de 
Westminster." 

May  3,  ALPHONSE  MASSON.  the  French  painter  in  oils  and  water 
(announced)     colors  and  Oflicer  of  the  Legion  of  Honor,  died  at  the 

age  of  eighty-six  years. 

May  19,  MAURICE  HEYMAN.  the  Polish  miniaturist,  died  at  Algiers, 
(announced)     His  works  have  been  exhibited  at  the  Salon. 

May  24,  AUGUSTE  T.   M.   BLANCHARD,   the  French   engraver,   who 
(announced)     died  at  the  age  of  ninety-nine,  was  born  in  Paris.     He 

was  a  pupil  of  his  father  at  L'Ecole  des  Beaux  Arts  and 
gained  several  medals,  besides  being  made  Chevalier  of 
the  Legion  of  Honor  in  1861.  He  engraved  the  works  of 
Ary  Scheffer,  Meissonier,  Alma-Tadema,  Holman  Hunt 
and  others. 

June  magazines  announce: 

CHARLES  GREEN,  a  member  of  the  Royal  Institute  of 
British  Painters,  died  at  the  age  of  fifty-eight.  A  black 
and  white  artist,  he  illustrated  the  works  of  Dickens  and 
others. 

BENJAMIN  VAUTIER.  Professor  of  Painting  at  the  Dus- 
seldorf  Academy,  died  in  that  city  at  the  age  of  sixty- 
eight.  He  took  for  his  subjects  German  and  Swiss  peas- 
ant home  life  and  received  medals  in  Paris  in  1865,  1866 
and  1878.  In  the  Walters  Gallery,  Baltimore,  are  "Con- 
sulting His  Lawyer"  and  "Caught  in  the  Act." 

JULES  CARPENTIER,  the  French  artist. 

ALPHONSE  GIRODIN  de  PRALON,  the  French  painter  of 
religious  history. 

CHARLES  AIME  IRVOY,  Director  at  the  Grenoble  School 
of  Sculpture. 

M.  F.  STRACKE.  Professor  at  the  Amsterdam  Academy. 
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OTTO  KNILLE,  Professor  at  the  Berlin  Academy  of  Fine 
Arts,  was  born  at  Onasbruck  1832.  Some  of  his  deco- 
rative painiings  are  in  the  Castle  of  Marienburg,  near 
Nordstemmen,  and  others  are  over  the  stairway  of  the 
University  Library  of  Berlin. 

June  14,  AUGUSTE  TRUPHEME,  the  French  artist  and  brother  of  the 
(announced)  sculptor,  Frangois  Truph^me,  died  at  the  age  of  sixty- 
eight.  He  was  born  at  Aix  and  was  a  pupil  of  Henner 
and  Bouguereau.  He  received  a  bronze  medal  at  the 
Paris  Universal  Exposition  (1889).  "The  Singing  Lesson 
in  a  Common  School  in  Paris"  was  exhibited  at  the 
World's  Columbian  Exposition  (1893). 

June  15,  LOUIS  CHARLES  DESPLANS,  the  well-known  French  carica- 
(announced)     turist,  died  in  Paris. 

June  15,  MADAME  CHARLES  LANDELLE,  wife  of  the  French  artist, 

Charles  Landelle,  who  decorated  many  public  buildings 
in  Paris,  died  in  Paris.  Her  portrait  and  subject  pic- 
tures were  known  under  the  name  of  Anais  Beauvais. 

June  17,  SIR  EDWARD  COLEY  BURNE-JONES,  R.  A.,  a  leader  of  the 

romantic  school  of  painting  in  England,  was  born  Aug. 
28,  1833.  He  entered  Exeter  College  in  1853,  where  he 
formed  a  life-long  friendship  with  William  Morris,  and 
three  years  later  he  left  college,  fully  determined  to 
seek  an  artistic  career.  Attracted  by  Rossetti's  pictures, 
he  went  to  London,  sought  out  Rossetti  and  became  his 
pupil.  After  a  long  struggle  he  received  recognition  and 
many  honors.  Oxford  gave  him  D.  C.  L.  (1881),  he  was 
elected  President  of  the  Royal  British  Society  of  Artists 
in  1883,  and  the  Queen  knighted  him  in  1895.  Besides 
a  painter  in  water  color  and  oils,  he  is  famous  for  his 
stained-glass  windows  and  designs  for  tapestries  for  the 
firm  of  Morris  &  Co.  "Chant  d'Amour,"  "The  Brier 
Rose  Series"  (four  pictures  for  which  he  received  fifteen 
thousand  pounds)  "Venus*  Mirror,"  "The  Days  of  Crea- 
tion" and  a  series  of  seven  pictures,  "St.  George  and  the 
Dragon,"  for  which  he  received  a  second  gold  medal  at 
Munich   (1897),  are  celebrated  paintings. 

June  20,  CHARLES  HAES,  the  peasant  painter,  was  born  in  Belgium, 
(announced)     but  made  his  home  in  Spain,  where  he  became  a  mem- 
ber of  the  San  Fernando  Academy. 

The  July  magazines  announce: 

JULIUS  RUINART  DE  BRIMONT,  the  French   historical 

painter,  died  at  the  age  of  sixty  years. 
HENRI   LEVOLLE,   the   French   artist,   decorated  the   St. 

Petersburg  Opera  House. 

July  3,  LOUIS  ADOLPHE  GEORGES  LOUSTAUNAU,  the  genre   and 
(announced)     military  painter,  was  born  in  Paris  fifty-two  years  ago. 

He  was  a  pupil  of  G6r6me  and  Barrias.  "After  Mar- 
riage" was  bought  by  Mr.  W.  H.  Vanderbilt  in  1878.  At 
this  year's  Salon  he  exhibited  "Le  Matin  k  Trianon." 
He  was  a  Chevalier  of  the  Legion  of  Honor. 
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July  4,  EMIL  WUERTZ,  an  instructor  in  modeling  and  drawing  at  the 

Chicago  Art  Institute,  was  one  of  the  ill-fated  passengers 
on  the  steamer  La  Bourgogne,  which  went  down  off  the 
coast  of  Nova  Scotia.  He  was  born  in  Germany  and  was 
the  pupil  of  Rodin  and  Merci6.  He  received  a  medal  at 
the  World's  Columbian  Exposition  (1893)  and  a  medal 
for  "Pride"  at  the  Tennessee  Centennial  Exposition 
(1897).  He  exhibited  **A  Water  Nymph/'  "Inspiration 
of  Music"  and  "A  Fountain  of  Plenty"  at  the  National 
Sculpture  Exhibition,  New  York  (1898). 

July  4,  MARY  D.  ODENHEIMER-FOWLER,  the  wife  of  Frank  Fowler, 

the  portrait  painter,  was  bom  in  Philadelphia  and  was 
a  pupil  of  Carolus  Duran  and  John  Jacques  Henner. 
She  received  honorable  mention  both  at  the  Philadelphia 
Exposition  and  at  Chicago  and  a  prize  of  $500  in  com- 
petition for  a  decorative  design.  "Cynthia"  was  shown 
at  the  Tennessee  Centennial  Exposition  (1897).  She  con- 
tributed many  articles  to  the  leading  art  magazines  on 
the  technical  points  of  drawing  and  painting. 

July  4,  DE  SCOTT  EVANS  sailed  on  the  Bourgogne  and  was  on  his  way 

to  Paris  to  paint  a  ceiling  there.  He  waa  codirector 
and  instructor  in  the  Cleveland  Academy  of  Fine  Arts. 
He  was  born  in  Indiana  in  1847  and  at  the  age  of  thirty 
he  went  to  Paris  and  became  a  pupil  of  Bouguereau. 
He  exhibited  regularly  at  the  National  Academy  of  De- 
sign, and  sent  "A  Daughter  of  the  Revolution"  to  the 
Tennessee  Centennial  Exhibition  (1897).  "Mother's 
Treasure,"  owned  by  T.  D.  Crocker,  of  Cleveland;  and 
"In  the  Studio"  are  examples  of  his  genre  work.  Of  the 
portraits  he  painted  "Effie  Ellsler"  and  the  "Children  of 
Wilbur  Hinman." 

July  5,   AUGUSTE  ALLONGE,   a   pupil   of  Cogniet,   died   at   Marlotte. 

(announced)     He  was   born   in   Paris    (1833)    and   painted   in   oil   and 

sketched  in  charcoal,  his  subjects  being  always  land- 
scapes. 

July  11,  MAURE3TTE,  a  French  sculptor,  was  Professor  at  L'Ecole  des 

Beaux  Arts  at  Toulouse. 

July  15,  JAMES  WARBURTON,  one  of  the   oldest  engravers  in  the 

country,  died  at  Pawtucket,  Rhode  Island,  at  the  age  of 
seventy-one. 

July  20,  HENRI  DUMESNIL,  the  amateur  and  well-known  French  col- 
(announced)     lector,  died  at  Etretat.     He  was    intimate    with    Corot 

and  Troyon,  of  whom  he  published  interesting  studies. 

July  28,  DEPERTHES.  the  architect  of  the  Hotel  de  Ville,  Paris,  and 
(announced)     Chevalier  of  the  Legion  of  Honor,  died  at  Rheims  at  the 

age  of  sixty-five. 

August  magazines  announce: 

JACQUES  JACQUET  was  Professor  of  Modeling  at  the 
Brussels  Academy  of  Fine  Arts  for  forty  years.  He  was 
born  in  1830  and  was  a  pupil  of  Geefs,  and  produced  some 
of  the  finest  public  sculptures  in  Belgium,  namely,  a 
fountain  to  the  memory  of  Burgomaster  Rouppe  and  an 
equestrian  statue  of  "Charles  of  Lorraine  of  Grand 
Marche." 
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LEOPOLD  LOWENSTAM,  the  etcher,  was  born  in  Amster- 
dam fifty-six  years  ago.  In  1871  he  was  requested  by 
the  Swedish  Government  to  open  a  school  of  etching  at 
Stockholm.  He  went  to  London  in  1873  and  there  en- 
graved the  works  of  Boughton,  Poynter,  Alma-Tadema 
others. 

FRIEDRICH  GESELSCHAP,  the  German  artist,  died  at 
the  age  of  sixty-three. 

A.  V.  LEOPOLD-DURANGEL,  the  French  decorative 
artist,  died  at  the  age  of  seventy-three. 

CHARLES  HUTIN,  the  French  artist,  died  at  the  age  of 
fortv- seven. 

JACQUES  A.  VAN  MUYDEN,  the  Swiss  artist,  died  at  the 
age  of  eighty. 

Aug.  2,  JEAN  LOUIS  CHARLES  GARNIER,  the  distinguished  French 

architect,  member  of  the  Institute  of  France,  and  Com- 
mander of  the  Legion  of  Honor  (1889),  died  in  Paris. 
Born  in  1825.  at  the  age  of  twenty-three  he  was  a  pupil 
of  MM.  L6veil  and  Lebas,  and  in  1848  he  won  the  Grand 
Prix  de  Rome,  with  which  means  he  visited  Greece  and 
Constantinople.  In  1861  his  design  for  the  Paris  Opera 
House  was  accepted,  and  for  years  he  devoted  himself 
to  its  construction.  He  has  written  delightfully  on  archi- 
tecture, and  the  books  are:  "A  Travers  les  Arts"  and 
"Le  Nouvel  Op6ra."  Other  buildings  from  his  designs 
are  the  Casino  at  Monaco,  the  observatory  at  San 
Remo,  Mr.  Bischoffsheim's  home  in  Paris  and  the  Cercle 
de  la  Libraire  in  the  Boulevard  St.  Germain,  Paris. 

Aug.  4,  WILFORD  LINSLY,  a  landscape  painter,  died  in  New   York. 

He  was  a  member  of  the  Yale  Club  and  a  graduate  of  the 
Sheffield  Scientific  School  at  Yale. 

Aug.  10,  EUGENE  BOUDIN,  one  of  the  last  of  the  famous  Barbizon 

School,  a  pupil  of  Millet,  Dupr6  and  Rousseau,  died  at 
Dieppe  at  the  age  of  seventy- three.  He  was  the  son  of 
a  fisherman  at  Deauville  on  the  Normandy  coast,  and 
first  followed  his  father's  trade.  His  first  connection 
with  art  was  when  he  went  into  business  as  a  dealer  in 
artists*  materials.  Although  a  marine  painter  of  ex- 
ceptional ability,  the  public  gave  him  little  encourage- 
ment, but  connoisseurs  praised  him  highly.  "The  Re- 
gatta at  Trouville"  and  "Deauville  Casino"  are  examples 
of  his  early  work.  His  Dutch,  Venetian  and  Normandy 
coast  scenes  are  well  known. 

Aug.  13,  FREDOLIN  KRELSCHMANN,  one  of  the  most  expert  en- 
gravers on  glass,  died  in  Long  Island.  He  was  connected 
with  the  Tiffany  glass  works,  and  a  ten-inch  piece  of  his 
work  commanded  the  high  price  of  fifteen  hundred  dol- 
lars. His  work  can  be  seen  in  the  Royal  Museum  at 
Berlin,  the  Luxembourg,  the  South  Kensington  Museum 
and  the  Metropolitan  Museum  of  Art.  Emperor  Francis 
Joseph  of  Austria  and  King  Ludwig  of  Bavaria  deco- 
rated him  and  France  made  him  Knight  of  the  Legion 
of  Honor. 

Aug.  13,  EUGENE  GLUCK,  the  painter,  died  in  Paris  at  the  age  of 
(announced)     sixty-eight. 
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Aug.  17,  ALEXANDRE  THOMAS,  the  painter,  died  at  Brussels.     The 
(announced)     picture  "Judas  Errant  Pendant  la  Nuit  de  la  Condemna- 
tion du  Christ,"  which  is  now  in  the  Brussels  Museum, 
received  a  medal  at  the  Paris  Universal  Exposition,  1855. 

Aug.    20,    DON    FREDERICO   MADRAZO,    the    distinguished    Spanish 

painter,  died  at  Madrid.  He  was  born  in  Rome,  1825, 
and  studied  first  with  his  father,  Jos^  Madrazo,  and 
later  with  Winterhalter  in  Paris.  He  was  portrait 
painter  at  the  Court  of  Madrid  and  Director  of  the 
Madrid  Academy  of  Fine  Arts.  His  portraits  of  the 
Spanish  aristocracy  are  numerous,  and  his  best  histori- 
cal pictures  are  "Godfroy  Proclaimed  King  of  Jerusa- 
lem" (1839),  now  at  Versailles,  and  "Marie-Christine  in 
the  Dress  of  a  Religeuse  at  the  Bed  of  Ferdinand  VII." 
His  son,  Raimundo  Madrazo,  is  also  a  portrait  painter. 

Aug.  24,  ERNST  MARJOT  died  in  San  Francisco  at  the  age  of  seventy- 
one.  He  was  born  in  France  and  came  to  America  when 
he  was  twenty-one  years  old.  Examples  of  his  works 
are  to  be  seen  in  private  collections  in  the  United  States 
and  Mexico. 

Aug.  26,  HENRI  DING,  the  French  sculptor  and  Chevalier  of  the  Le- 
(announced)     gion  of  Honor,  died  suddenly  at  Grenoble. 

Aug.  26,  ALBERT  A.  MUNGER,  a  well-known  resident  of  Chicago,  left 

his  valuable  art  collection,  valued   at  more  than  three 
hundred  thousand  dollars,  to  the  Art  Institute  of  Chicago. 

Aug.  26,  E.  POULANGE-LAUTREC,  died  at  Nimes.     He  was  Professor 
(announced)     of  Painting  at  L'Ecole  des  Beaux  Arts  at  Marseilles. 

September  magazines  announce: 

C.  E.  BELLENGER,  the  wood  engraver,  died  at  the  age  of 
forty-seven. 

LASLETT  J.  POTT,  the  English  painter  of  genre  and  his- 
torical subjects,  was  born  in  1837.  He  first  exhibited 
at  the  Royal  Academy  (1860)  "Studying  from  Nature" 
and  "Eflle  Deans."  "Mary  Queen  of  Scots  Led  to  Elxe- 
cution"  (1871),  "On  the  March  from  Moscow"  (1873)  and 
"Waiting  for  the  King's  Favorite"  (1877)  are  other 
works. 

Sept.   3,   JOHANN  HENDRICK   PHILIP  WORTMAN.   a   young   Dutch 
(announced)     sculptor,  died  in  Italy.     He  was  born  at  The  Hague  in 

1872  and  won  a  prize  at  The  Hague  Academy  of  Fine 
Arts  when  he  was  twenty-four.  At  last  year's  Salon  he 
showed  a  "Calabrian  Peasant.  Also  executed  a  bust  of 
Queen  Wilhelmina. 

Sept.  6,  WILIilAM  BROWN,  an  American  landscape  painter,  was  born 

in  Troy,  N.  Y.,  in  1828.  but  made  his  home  in  Brooklyn 
for  over  fifty  years.  He  was  a  veteran  of  the  Hudson 
River  school  of  artists,  and  was  contemporary  with 
Hart,  Kensett  and  Wyant.  His  first  success  was  as  a 
fruit  painter.  "Wild  Strawberries,"  "Apples"  and  "The 
Upset  Basket  of  Peaches"  were  subjects  from  his  brush. 


OBITUARIES. 


41 


DIED. 

Sept.  17,  FELICIEN  ROPS,  the  French  etcher  and  engraver,  was  born 
(announced)     at  Namur  in  1830.     He  depicted  low  Parisian  life,  and 

some  of  his  sketches  have  a  political  significance.  One 
of  his  first  works  was  the  illustration  of  "Parnasse  Con- 
temporain,"  books  containing  poems  by  Leconte  de  Lisle, 
Baudelaire  and  others.  A.  R.  S. 

NECROLOGY. 

October.  1897—  October,  1898. 


Ahlbom,  Lea  F..   December,   '97. 
Allonge,  AugU9te.  July  5,  '98. 
Amici,  Luigi.    Nov.  19,  '97. 
Appian,  Adolphe.    April  30,  '98. 
Beardsley,  Aubrey.    March  16,  '98. 
Bellenger,  C.  E.     August,  '98. 
Bethune,  Gaston.     December,   '97. 
Blanchard,  Auguste  T.  M.  May  24,  '98. 
Boudin,  Eugene.  Aug.  10,  '98. 
Boulard,  Auguste.    Dec.  4,  '97. 
Brandard,  E.  P.    April  3.  '98. 
Brimont,  Jules  Ruinart  de.  July,  '98. 
Brown,   William.     Sept.   6.    1)8. 
Buhot,   F61ix.   May  2,   '98. 
Burgess,   Bagnold  I.    Nov.   12,   '97. 
Burne-Jones,  Sir  Edward.  June  17,  '98. 
Cafifyn,  Walter.      January,  '98. 
Calaeron,  Philip  H.     May  1.   '98. 
Carpentier,   Jules.     June,    '98. 
Cavalcasselle,  Giovanni,  January,  '98. 
Clau,   Antoine.    April  18,   '98. 
Coutr>',  Charles.     Oct.  31.   '97. 
Deperthes.    July  28,    '98. 
Desplans,   Louis  C.     June  15,   "98. 
Ding,   Henri.     Aug.  26,   '98. 
Dobson,  William  C.  T.     Feb.   1,  '98. 
Doulton,  Sir  Henry.     Nov.  18,  '97. 
Dumesnil,  Henri.     July  20,  '98. 
Evans,  Joe.     April  23,   '98. 
Evans,  de  Scott.     July  4,  '98. 
Fassett,   Adaline  M.     Jan.   4,   '98. 
Fraser,   John  A.     Jan.   1.    '98. 
Gaildreau,  Jules.    Jan.  25,  '98. 
Gamier,  Jean  L.  C.    Aug.  2,  '98. 
Geselschap.  Friedrich.     August,  '98. 
Gilbert,  Sir  John.     Oct.  5,  '97. 
Gill,  Rosalie  L.     Jan.  27,  '98. 
Ginain,  Leon.     March  9,  '98. 
Gluck,   Eugene.     Aug.   13,    '9.S. 
Goubot,    Charles.    December,    '97. 
Green,   Charles.    June,    '98. 
Griffith,  J.  Milo.     November,   '97. 
Gurlitt,    Ludwig.     December,    '97. 
Haes,  Charles.     June  20,   '98. 
Hardy,  T.  B.     February,   '98. 
Heaton,  John  Aldam.    January,  '98. 
Hecker.   Carl.     Dec.  .31.  '97. 
Heyman,   Maurice.     Ma.v  19,   '98. 
Holberton,  Wakeman.     Jan.  4.  '98. 
Hutin,   Charles.     August.   '98. 
Irvoy,    Charles  Aim6.    June,   '98. 
Jacquet.   Jacques.     August,   '98. 
Knille.  Otto.    June.  '98. 
Krelschmann,  Fredolin.    Aug.  13,  '98. 
Landele,  Wm.  Chas.     June  15,  '98. 
Lanson.  Alfred.    April  6.  '98. 
Legrand,  Theodore.     December.  '97. 


Leopold-Durangel,  A.  V.    August,  '98. 
Leighton,,  N.  W.  Scott.     Jan.  18,  '98. 
Levolle,  Henri.    July,  '98. 
Liezen-Mayer,  Alex.    Feb.  19,  '98. 
Linnell,   John.     March  20,   '98. 
Linsly,  Wilford.     Aug.  4,  '98. 
Linton,   William  J.     Dec.  29,  '97. 
Loustaunau,  Louis  A.    July  3,  '98. 
Lowenstam,  Leopold.    August,  '98. 
Madrazo,  Don  Frederico.    Aug.  20,  '98. 
Maincent,  Gustave.    December,  '97. 
Marjot,   Ernst.     Aug.  24,   '98. 
Marks,   Henry  Stacy.     Jan.  9,  '98. 
Masson.  Alphonse.     May  3,  '98. 
Maurette.    July  11,  '98. 
Mettan,   Charles,     Dec.   5,   '97. 
Moreau,    Gustave.     April   19,    '98. 
Munger,   Albert  A.     Aug.  26,   '98. 
Odenheimer-Fowler,    Mary   D.      July 

4    '98. 
Ordwav,'  Alfred.     Nov.  17.  '97. 
Overend.  W.  H.     May,  '98. 
Palgrave,   Francis  T.     Oct.  24,  '97. 
Pearson,  John  L.     Dec.  10,  '97. 
PeUigrand,    Louis.     P'eb.    25,    '98. 
Pilliard,   Jacques.    April  12,   98. 
Pilsbury,   R.     November,   '97. 
Pott.   Laslett  J.     August,   '98. 
Poulange-Lautrec.   E.     Aug.   26,   '98. 
Poultney,   Richard  C.     Dec.  28.   '97. 
Powers,  Daniel  W.    Dec.  11,  '97. 
Pralon,  Alphonse  G.  de.    June,  '98. 
Richards,   David.     Nov.  28.  '97. 
Ro])K.    Felicien.     Sept.    17,    '98. 
Rossiter,   Charles.     November,   '97. 
Sartain.   John.     Oct.  25.   '97. 
Schoenn,   Alois.     November.   '97. 
Sovrosow,  Paul  A.  K.    December,  '97. 
Stracke.   M.   F.     June.    '98. 
Tchirkine.  A.  D.     December,  '97. 
"Teja."     Nov.   19.   '97. 
Thom.  J.  Crawford.     Feb.  16,  '98. 
Thomas,  Alexandre.     Aug.  17.  '98. 
Trotter,    Newbold    H.     Feb.   21.    '98. 
Truph^me.   Auguste.    June  14,   '98. 
Van  Muyden,  Jacques  A.  August,  '98. 
Van   Wickeren,   J.   J.    H.     December, 

'97. 
Varin,    Adolphe.     December.   97. 
Vautier.   Renjamin.     June,  '98. 
Wait,    Erskine   L.     March   9.    '98. 
AVarburton.   James.     July  15,   '98. 
White,   George  Gorgas.     Feb.  24.  '98. 
Wortman.  Johann  H.  P.     Sept.  3,  '98. 
Wuertz.   Emil.     July  4,  '98. 
Yriarte.   Charles.     April  8,   '98. 
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William  Hood  Stewart  Collection. 

The  famous  collection  of  the  late  William  Hood  Stewart  was  on 
exhibition  at  the  rooms  of  the  American  Art  Galleries,  6  East  23d  St., 
New  York,  from  Jan.  24th  until  the  date  of  sale.  They  were  sold  on 
Feb.  3d  and  4th  at  Chickering  Hall.  A  copy  of  Velasquez's  painting, 
"Mars,"  made  by  Madrazo,  which  was  in  the  collection,  is  now  the 
property  of  the  Pennsylvania  Academy  of  the  Fine  Arts. 

The  following  is  a  list  of  the  pictures  sold,  with  the  names  of  the 
artists,  the  titles,  the  buyers,  and  the  prices: 

1.  BellangS,  "Military  Sketches,"  David  Bendann |60 

2.  Gregory,  "The  War  in  the  East,"  S.  Bancroft 70 

3.  Pille,  "Lansquenets,"  Dr.  G.  B.  Cowell 50 

4.  Small,  "A  Plowing  Match" 125 

5.  Fortuny,  "Corpus  Christi,"  E.   Brandus 310 

6.  Harpignies,  "Autumn,  Castle  of  San  Angelo" 160 

7.  Cham    (Count),    "The   Commune" 110 

8.  Clays,   "On   the  Coast" 600 

9.  Menzel,  "The  Stirrup  Cup,"  Mrs.  A.  C.  Clark 3,375 

10.  Fortuny,  "Study  of  Flowers,"  B.  Brandus 400 

11.  Heilbuth,  "Monte  Pincio,"  W.  A.  Clark 425 

12.  Rico,   Venetian  Canal,  Veronese's  Tomb 1,525 

13.  Alma-Tadema,   "Roman   Youth   Reading  Horace,"   W.    A. 

Clark    3,900 

14.  Ribera,  "Caf6  Chantant,"  W.  A.  Clark 3,9te 

i5.    Boldini,  "River  Seine  at  Mont- Valerian,"  Bou3sod,  Val- 

ladon    1,050 

16.  Fortuny.  "The  Arquebusier,"  S.   Stanvers 2,850 

17.  Moore,  "Banks  of  a  River" 125 

18.  Bonvin,  "Wild  Flowers,"  L.  C.  Delmonico 300 

19.  Bonington,  "View  of  Old  Paris" 375 

20.  Rico,  "Fisherman,  Seville,"  B.  Driest 1,050 

21.  Boldini,  "The  Rest  at  the  Studio,"  F.  A.  Bell 1,300 

22.  Weber,  "Plowing,"  Dr.  G.  B.  Cowell 255 

23.  Meszoly,  "Farm  Scene,"  Dr.  G.  B.  Cowell 200 

24.  Zamacoi's,  "Fortuny's  Model,"  W.  A.  Clark 1,200 

25.  Parsons,    "English   Landscape" 400 

26.  Madrazo,  "Woman  and  Parrot,"  W.  A.  Clark 3,350 

27.  Fortuny,   "Arab   Fantasia,"   Henry  Walters 12,000 

28.  Stevens,  "Alsace,"  M.  Knoedler  &  Co 1,100 

29.  Maccari,  "Women  at  Raphael's  Tomb,"  F.  A.  Bell 700 

30.  Rico,  "Boats  at  Poissy" 350 

31.  Fortuny,  "Italian  Peasant  Girl."  C.  G.  Dinsmore 975 

32.  Arcos,  "Buffoon,"  M.  Knoedler  &  Co 675 

33.  Corot,  "Ville  d'Avray,     Edward  Brandus 5,000 

34.  Troyon,  "Valley  of  the  Toucques,"  S.  Untermeyer 2,600 

35.  Daubigny,  "Auvers  on  the  Oise,"  E.  Brandus 6,000 

36.  Nittis,   "Lowlands   near   Naples" 675 

37.  Madrazo,  "Woman  and  Guitar,"  I.  Wormser 2,500 

38.  Van  Lerius,  "And  Old  Woman's  Head" 425 

39.  G6r6me,  "Door  of  a  Mosque,"  C.  G.  Dinsmore 3,700 

40.  Fortuny,  "Arab's  Head."  S.  White 1.150 

41.  Zamacois.  "The  Infanta,"  Julius  Oehme 5,000 
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42.  Horschelt,   "An  Arabian   Horseman" 200 

43.  Rico,  "A  Spanish  Garden,"  H.  Harrison 1,100 

44.  Fortuny,  "Caf6  of  the  Swallows,"  Henry  Walters 3,100 

45.  Hernandez,  "Head  of  a  Child" 475 

46.  Troyon,   "Chickens  Feeding,"  Hermann   Schaus 6,300 

47.  Van  Marcke,  "A  Normandy  Cow,"  Buffalo  Fine  Arts  Mu- 

seum     4,150 

48.  Michetti,  "A  Seaside  Idyl" 650 

49.  Baudry,  "Parisina,"  Boussod,  Valladon  &  Co 1,000 

50.  Coosemans,  "Summer  Landscape" 425 

51.  Stevens,  "Woman  and  Elephant,"  Boussod,  Valladon  &  Co.  775 

52.  Fortuny,  "One  of  the  King's  Moors,"  Boussod,  Valladon 

&  Co 3,150 

53.  Firman-Girard,   "Parisian    Flower   Girl,"   John   D.    Crim- 

mins    1,600 

54.  Pinwell,  "Rural  Life,  England,"  A.  Tooth  &  Sons 2,150 

55.  Rothschild,  "View  of  Capri" 275 

56.  Fortuny,  'The  Old  Peasant,"  M.  Knoedler  &  Co 1,300 

57.  Rico,   "Pond   at   Meaux" 800 

58.  Boldini,  "Clichy  Square,  Paris,"  Col.  Gross 2,000 

59.  Coosemans,  "Winter  Landscape"    400 

60.  Michetti,  "The  Turkey  Girl,"  Dr.  G.  B.  Cowell 425 

61.  Fortuny,  "Court  of  Justice,  Alhambra,"  H.  P.  Whitney..  13,000 

62.  Heilbuth,    "Lady   in   Yellow" 425 

63.  Bonnat,  "Neapolitan  Peasants,"  M.  Knoedler  &  Co 3,300 

64.  Vollon,  "Crystal  Bowl  and  Fruit" 1,700 

65.  Roybet,  "The  Kitchen  in  the  Castle,"  Edw.  Brandus 1,300 

66.  Dupray,  "Waterloo,"  L.  A.   Lanthier 1,050 

67.  Duez,   "The  Pont  Neuf,  Paris" 500 

68.  Fortuny,   "Courtyard,  Alhambra,"  S.   Untermeyer 2,150 

69.  Baudry,  "The  Wave  and  the  Pearl,"  R.  de  Madrazo 8,600 

70.  Sant,  "Gypsy  Fortune  Teller" 325 

Total,  first  night $132,940 

71.  Knaus,  "The  Landlord,"  G.  B.  Berckmans 350 

72.  ViSrge,  "The  Bridle  Path,  Bois  de  Boulogne,"  G.  W.  Krau- 

shaar    70 

73.  Morelli,    "Woman    Seated"    75 

74.  Fortuny,  "Arabs  at  Prayer,"  E.  B.  Swenson 300 

75.  Meissonier,  "Italian  Armor,"  G.  B.  Berckmans 1,200 

76.  Meissonier,   "Armor,"  G.   Berckmans 1,250 

77.  Lami,  "Off  for  the  Hunt,"  J.  Oehme 200 

78.  Gavarni,  "Small  Talk,"  Henry  Walters 200 

79.  Heilbuth,  "San  Giovanni  Laterno,"  C.  P.  Huntington 500 

80.  Fortuny,  "Gypsy  Caves,  Granada,"  W.  A.  Clark 2,200 

81.  Benlliure,  "House  at  Naples,"  S.   P.   Avery 800 

82.  Boldini,  "The  Beach  at  Etretat,"  S.  P.  Avery 1,025 

83.  Pettenkofen,  "A  Market  in  Hungary,"  F.  O.  Matthiessen.  925 

84.  Rico,   "The  Tarpeian   Rock,  Rome,"  A.   Lewisohn 2.000 

85.  Fortuny,  "Breakfast    in    the    Old    Convent    Yard,"  G.  J. 

Gould    6,900 

86.  Zamacoi's,  "The  Snowball."  Fishel,  Adler  &  Schwartz 1,200 

87.  Rico,  "The  Wood  Cutter,"  C.  P.  Huntington 900 

88.  Weber,  "Landscape  and  Cows,"  F.  Layton,  Milwaukee 500 

89.  Pettenkofen,  "Hungarian  Peasant  Wagon,"  C.  P.  Hunting- 

ton     2,500 

90.  Boldini,  "Pond  in  Fontainebleau  Forest,"  Stanford  White.  1,250 
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91.  Fortuny,  "Rosa  Contadina,"  Boussod,  Valladon 1,100 

92.  Rico,   "Seville,"   Henry  Walters 1,350 

93.  Stevens,  "Remembrance  and  Regrets,"  M.  Knoedler  &  Co.  1,600 

94.  Fortuny,   "Arab   Reclining,"  F.  A.   Bell 4,300 

95.  Ribera,  "Caf6  Ambulant,"  S.  P.  Avery 2,000 

96.  Michetti,  "Spring,"   Mrs.   A.   A.   Anderson 800 

97.  Decamps,  "Death  and  the  Woodman,"  Chanler 2,750 

98.  Corot,  "Sunset,"  I.  Wormser,  Jr 6,200 

99.  Rousseau,  "The    Wood    Cutter,  Fontainebleau,"  Boussod, 

Valladon    7,450 

100.  Troyon,  "The  Lane,"  C.  P.  Huntington 13,700 

101.  Zamacois,  "Checkmated,"  A.  A.  Anderson 10,700 

102.  Fortuny,  "The  Masquerade,"  M.  Knoedler  &  Co 4,750 

103.  Baudry,  "Fortune  and  the  Child,"  C.  P.  Huntington 6,500 

104.  Boldini,  "Seine  at  Bougival" 2,275 

105.  Clays,  "Dead  Calm,"  M.  Knoedler  &  Co 1,900 

106.  Fortuny,  "Street  in  Tangiers,"  W.  A.  Clark :  5,000 

107.  Nittis,  "Route  from  Brindisi,"  A.  A.  Anderson 5,100 

108.  Rico,  "Plaza  and  Street,  Toledo" 3,050 

109.  Rico,  "Ave.  Josephine  Market,  Paris,"  W.  A.  Clark 2,500 

110.  Meissonier,  "The  End  of  a  Game  of  Cards,"  H.  W.  Fargo. .  9,000 

111.  Fortuny,  "Meissonier's  Portrait,"  G.  B.  Berckmans 2,300 

112.  Meissonier,   "The  Stirrup   Cup,"  G.   B.   Berckmans 12,500 

113.  Rico,  "Rienzi's  House  in  Rome" 850 

114.  Fortuny,  "The  Choice  of  a  Model,"  W.  A.  Clark 42,000 

115.  Boldini,  "Highway  of  Combes-la- Ville,"  Mrs.  A.  C.  Clark. .  4,200 

116.  Fortuny,    "Dead   Girl,"    S.    Stan  vers 800 

117.  Troyon,  "Cow  Among  the  Cabbages,"  T.  Montaignac 12,000 

118.  Leibl,  "Village  Politicians,"  T.  Montaignac 15,000 

119.  Fortuny,    "The    Antiquary,"    Hermann    Schaus 15,200 

120.  Madrazo,  "Departure  from  the  Masked  Ball,"  F.  A.  Bell..  16,500 

121.  Fortuny,    "Arab   Butcher,"    Stanford   White 2,300 

122.  Van  Marcke,  "Cows  in  the  Valley,  Toucques,"  W.  A.  Clark  11,500 

123.  Stewart,  "Summer,"  W.  A.  Genner 1,000 

124.  Fortuny,  "Environs  of  Tangiers,"  E.  McMillan 1,400 

125.  Vollon,  "Monkey  and  Fruit,"  F.   I^yton,  Milwaukee 2,100 

126.  Romako,  "The  Huntress,"  A.  Van  Stantfort 375 

127.  Fortuny,  "The  Alberca  Court,  Alhambra,"  Mrs.  A.  C.  Clark  7,000 

128.  Madrazo.  "Pierrette,"  Marquis  de  Casariva 5,000 

Total,  second   night    $268,395 

First  night   132,940 

For  bronzes  and  bric-a-brac 8,455 

$409,790 
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Fuller-Dana  Art  Sale. 

On  the  evening  of  February  25th,  1898,  thirty-six  pictures  collected 
by  William  H.  Fuller  were  sold  at  Chickering  Hall,  New  York,  for  a 
total  of  1166,200.  Gainsborough's  "The  Blue  Boy"  was  not  sold,  the 
upset  price  being  |50,000.  The  paintings  had  been  on  exhibition  at  the 
American  Art  Galleries  in  23d  Street  since  February  9. 

Seven  paintings  belonging  to  the  late  Gharles  A.  Dana  were  ex- 
hibited at  the  same  time  and  sold  on  the  same  night  as  the  Fuller  pic- 
tures, bringing  a  total  of  $79,700.  Mr.  Dana's  collection  of  Eastern 
ceramics  was  sold  on  several  afternoons  at  the  American  Art  Galleries. 
The  highest  price  was  |4,100  for  a  Hawthorn  jar  with  Mei  blossoms, 
bought  by  Mr.  F.  A.  Bell. 

The  following  is  a  list  of  pictures  sold,  with  the  names  of  the 
artists,  the  titles,  buyers,  and  prices: 

1.  Georges  Michel,  "The  Hillside,"  Cottier  &  Co 450 

2.  John  Constable,  "A  Suffolk  Water  Mill,"  F.  A.  Bell 3,000 

3.  Georges  Michel,  "Road  Through  the  Wood,"  Mr.  Le  Roy 1,300 

4.  John  Constable,  "In  Dedham  Vale,"  R.  E.  Moore 1,400 

5.  John  Crome,  "Yarmouth  Beach,"  B.  Mansfield 600 

6.  Georges  Michel,  "The  Plain  of  Montmartre,"  John  G.  Moore.  575 

7.  Richard  Wilson,   "View   Near   Oxford" 700 

8.  John  Sell  Cotman,  "Moonlight  on  the  Yare,"  Samuel  Unter- 

meyer  900 

9.  Thomas  Gainsborough,  "Portrait  of  an  Officer,"  C.  J.  Blair. .        900 

10.  Jules  Dupr6,  "Le  Cours  d'Eau,"  M.  Knoedler 3,850 

11.  John  Constable,  "Summer  Morning,"  Mr.  Harrison 1,300 

12.  Georges  Michel,  "The  Horseman,"  J.  F.  A.  Clark 725 

13.  Thomas  Barker,  "The  Road  to  the  Mill" 700 

14.  Charles  Francois  Daubigny,  "Evening  on  the  Marne,"  Sam- 

uel Untermeyer   5,000 

15.  Thomas  Gainsborough,  "The  Edge  of  the  Common,"  Mr.  Le 

Roy    2,700 

16.  Narcisse  Diaz,  "Pool  at  Fontainebleau,"  John  G.  Moore 4,100 

17.  Sir  Joshua  Reynolds,  "Portrait  of  the  Hon.  Mrs.  Barrington," 

S.  A.  French  3,000 

18.  John  Constable,  "Windermere  Lake,"  John  J.  Emery 5,300 

19.  Jules  Dupr6,   "Cattle  Drinking,"  John  G.   Moore 6,700 

20.  John  Constable,  "Weymouth  Bay,"  W.  C.  Loring 3,050 

21.  Charles  Frangois  Daubigny,  "The  Cliff  at  Villervelle,"  Cot- 

tier &  Co 4,050 

22.  Thomas  Gainsborough,  "The  Market  Cart,"  George  R.  White    1,550 

23.  Sir  Joshua  Reynolds,    "The    Duchess    of    Ancaster,"    T.    J. 

Blakeslee   1,950 

24.  Theodore  Rousseau,  "Marais  dans  les  Landes,"  Isidor  Worm- 

ser,  Jr 7,600 

25.  Thomas  Gainsborough,  "Portrait  of  the  Countess  of  Bucking- 

hamshire," J.  G.  Moore 5,000 

26.  Georges  Michel,  "Windmill  of  Montmartre,"  C.  P.  Hunting- 

ton      1.700 

27.  Richard  Wilson,  "Temple  of  Venus  at  Baiae,"  L.  Nardus 2,000 

28.  Jules  Dupr6,  "The  Open  Sea,"  Isidor  Wormser.  Jr 7.600 

29.  Charles  Frangois  Daubigny,  "Apple  Blossoms" 6,000 

30.  John  Constable,  "The  Lock,"  J.  W.  Elkins 5,200 

31.  Thomas  Gainsborough,  "Going  to  Market,"  Mr.  Harrison 3,800 

32.  Sir  Joshua  Reynolds,   "Portrait  of  Mrs.   Knapp,"   John   G. 

Moore    5,800 
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33.  Thomas  Gainsborough,  "Halcyon  Days  in  England,"  James 

W.  Ellsworth 3,700 

34.  Thomas   Gainsborough,   "Portrait   of   Lady   Inness,"    S.    P. 

Avery,  Jr 5,500 

35.  Constant  Troyon,  "Cows  in  the  Pasture,"  James  W.  Ells- 

worth     22,000 

36.  Theodore  Rousseau,  "The  Charcoal  Burner's  Hut,"    G.    B. 

Berckmans    36,500 

1166,200 
The  Dana  Pictures, 

1.  Courbet,  "Seashore,"  George  W.  Enkins |  3,300 

2.  Jacque,  "Sheep  in  the  Forest,"  F.  A.  Bell 5,400 

3.  Ziem,  "Une  F6te  ft  Venise,"  Mr.  Le  Roy 3,800 

4.  Daubigny,  "On  the  River  Oise."  Isidor  Wormser,  Jr 6,500 

5.  Rousseau,  "The  Harvest  Field,"  S.  Bettle 4,200 

6.  Millet,  "The  Turkey  Herder,"  H.  Schaus 20,500 

7.  Corot,  "La  Danse  des  Amours,"  G.  B.  Berckmans 36,000 

179,700 
OTHER  NEW  YORK  AUCTION  SALES. 

Fifth  Avenue  Art  Galleries,  366  Fifth  Avenue. 

January  18-19,  Paintings,  Statuary,  etc.,  sold  lor |5,597 

February  1-2,  154  Paintings,  sold  for 21,401 

February  8-9,  145  Paintings,  Bronzes  and  Art  Books,  sold  for. .  15,034 

February  15-16,  149  Paintings  by  Carleton  Wiggins,  sold  for 17,181 

February  22-23, 140  Paintings  by  August  Franzen 

March  8-9,  Collection  of  Paintings,  sold  for 17,127 

March  15-16,  Van  Gigch  Collection,   170  Paintings,   Miniatures, 

etc.,  sold  for 16,968 

April  14,  A.  Sedelmeyer  Collection,  67  Paintings,  sold  for 80,735 


EXHIBITIONS  HELD  FROM  OCTOBER,  1897, 

TO  OCTOBER,  1898. 

Oct.  17 — Nov.  8:  Society  of  Western  Artists  at  Cincinnati. 

Nov.  2 — Dec.  12:  Art  Institute  of  Chicago;  Oil  Paintings  and  Sculpture. 

Nov.  4 — Jan.  1:  Carnegie  Art  Galleries,  Pittsburg. 

Nov.  7— Nov.  20:  New  York  Water  Color  Club. 

Nov.  11 — Nov.  20:  Louisville  Art  League. 

Nov.  15 — Dec.  18:  National  Academy  of  Design,  New  York. 

Nov.  16 — Nov.  29:  Atlan  Ceramic  Club,  Art  Institute  of  Chicago. 

Nov.  19 — Dec.  10:  Society  of  Western  Artists  at  St.  Louis. 

Nov.  22 — Salmagundi  Club,  New  York;   Members'  Work. 

Nov.  22 — ^Nov.  25:  New  \ork  Society  of  Ceramic  Arts. 

Nov.  22— Dec.  19:  Art  Club  of  Philadelphia. 

Dec.  6 — Town  and  Country  Club,  New  York;  Women's  Art. 

Dec.  7 — Brooklyn  Society  of  Mural  Painters. 

Dec.  9 — Union  League  Club,  New  York;  Old  Masters. 

Dec.  10 — Dec.  25:  Grolier  Club,  New  York;  Views  of  Old  New  York. 

Dec.  11— Alpha  Delta  Phi,  New  York. 

Dec.  11 — New  York  Women  Artists,  Van  Dyck  Studios. 

Dec.  13 — Jan.  8:  Washington  Water  Color  Club. 

Dec.  16 — Dec.  26:  Art  Students'  League  of  the  Art  Institute  of  Chicago. 

Dec.  21 — Jan.  13:  Society  of  Western  Artists  at  Detroit. 

Mark  Hopkins  Institute,  San  Francisco;  Winter  Exhibition. 

Jan.  1 — Jan.  23:  Society  of  the  Antiquarians,  Art  Institute  of  Chicago. 

Jan.  13:  Union  League  Club,  New  York;  Works  by  American  Artists. 

Jan.  22 — Feb.  19:  Boston  Art  Club;  Oils  and  Sculpture. 

Jan.  23 — Feb.  15:  Society  of  Western  Artists  at  Cleveland. 

Jan.  24:  W.  H.  Stewart  Collection  at  American  Art  Galleries,  N.  Y. 

Jan.  27:  Lotos  Club,  New  York;  George  A.  Hearn  Collection. 

Jan.  28 — March  5:  Grolier  Club,  New  York;  Etchings  by  Meryon. 

Jan.  31 — Feb.  26:  American  Water  Color  Society,  New  York. 

Feb.  1 — 27:  Art  Institute  of  Chicago;  Works  by  Local  Artists. 

Feb.  3  and  Feb.  4:  W.  H.  Stewart  Collection  sold  in  New  York. 

Feb.  9:  Fuller-Dana  Collection  at  American  Art  Galleries,  New  York. 

Feb.  10:  Union  League  Club,  New  York;  Bronzes. 

Feb.  12 — March  5:  Architectural  League  of  New  York. 

Feb.  18:   Fuller-Dana  Collection  sold  in  New  York. 

Feb.  23  and  24:  W.  H.  Hunt  Paintings  and  Drawings  sold  in  Boston. 

Feb.  24 — March  14:  Society  of  Western  Artists  at  Chicago. 

Feb.  24:  Lotos  Club,  New  York;  Barbizon  School. 

Feb.      — March  12:   Syracuse  Art  Club. 

March  3:  Royal  Canadian  Academy  of  Arts,  Toronto. 

March  7:  Boston  Art  Students'  Association;  Loan  Collection  of  Modem 
Paintings. 

March  10:  Union  League  Club,  New  York;  George  Inness  and  Winslow 
Homer  Paintings. 

March  16:  Colonial  Club,  New  York. 

March  19:  Manhattan  Club,  New  York. 

March  19 — April  23:  Society  of  American  Artists,  New  York. 

March  19 — April  3:  Society  of  Western  Artists  at  Indianapolis. 

March  22— April  11:  Chicago  Architectural  Club,  Art  Institute  of  Chi- 
cago. 
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March  22 — April  16:   Art  for  Schools,  Brooklyn  Institute  of  Arts  and 

Sciences. 
March  25:  New  York  State  Art  Teachers'  Association,  Brooklyn. 
March  26:  Lotos  Club,  New  York;  Paintings  by  Artist  Members. 
March  28 — May  14:  National  Academy  of  Design,  New  York. 
March  31 — ^April  16:  Ten  American  Painters,  New  York. 
April:  Denver  Artists'  Club. 

April  2 — April  23:  Boston  Art  Club;  Water  Colors,  etc. 
April  4:  Art  Association  of  Montreal. 
April  4 — April  30:  Society  of  Washington  Artists. 
April  19 — June  5:  Art  Institute  of  Chicago;  Water  Colors,  etc. 
April  24:  Lotos  Club,  New  York;  Paintings  by  American  Artists. 
April  27:  Artists'  Festival,  Boston. 
April  28:  Opening  of  Art  Museum,  Worcester,  Mass. 
May  1 — May  21:  National  Sculpture  Society,  New  York. 
May  4:  National  League  of  Mineral  Painters. 
May  7— May  29:  Buffalo  Society  of  Artists. 
May   14 — May   23:    New   York   Athletic   Club;    Paintings   by   American 

Artists. 
May  16 — June  4:  Brooklyn  Art  Club. 

May  21 — July  5:  Cincinnati  Museum  Association;  Oil  Paintings,  etc. 
June:   Poland  Springs,  Me. 
June   1 — Nov.   1:      Trans-Mississippi     and     International     Expositton. 

Omaha,  Neb. 
Sept.  10 — Oct.  15:  Milwaukee  Industrial  Exposition. 
Sept.  14 — Oct.  29:  St.  Louis  Exposition. 


PROPOSED  EXHIBITIONS  FOR  THE  SEASON 

I 898- I 899. 

These  dates  are  subject  to  slight  modifications  and  other  exhibitions 

will  doubtless  be  held.    For  receiving  days  see  individual  societies. 

Oct.  1 — Jan.:  Museum  of  Fine  Arts,  Boston;  Japanese  Paintings  end 
prints. 

Oct.  3— Oct.  30:  Public  School  Art  Society,  Art  Institute  of  Chicago. 

Oct.  12 — Nov.  5:  Pratt  Institute,  Brooklyn;  Studies  for  Stained  Glass. 

Oct.  15 — Nov.  14:  Cincinnati  Museum  Association;  Paintings,  etc.,  by 
L.  H.  Meakin. 

Oct.  22 — Nov.  12:  Pennsylvania  Academy  of  the  Fine  Arts;  Philadelphia 
Photographic  Salon. 

Oct.  22 — Nov.  12:  Society  of  Western  Artists  at  Detroit. 

Oct.  24 — Nov.  6:  Art  Institute  of  Chicago;  Portraits  by  Charles  F.  von 
Saltza. 

Oct.:  Louisville  Art  League. 

Nov.  1 — Nov.  10:  Boston  Art  Students'  Association. 

Nov.  2 — Nov.  9:  Art  for  Schools.  Brooklyn  Institute  of  Arts  and  Sci- 
ences. 

Nov.:  Pratt  Institute,  Brooklyn;  Paintings  Loaned  by  Henry  T.  Chap- 
man. 

Nov.  3 — Jan.  1:  Carnegie  Art  Galleries,  Pittsburg. 

Nov.  5— Nov.  26:  New  York  Water  Color  Club. 

Nov.  7 — Dec.  3:  National  Academy  of  Design,  New  York. 

Nov.  10:  Union  League  Club,  New  York;  Old  Masters  and  Modern 
Paintings. 

Nov.  14— Nov.  28:  The  Paint  Club,  Kansas  City. 

Nov.  14— Dec.  12:  The  Art  Club  of  Philadelphia. 

Nov.  15:  American  Art  Galleries,  New  York;  Pictures  by  James  Tissot. 

Nov.  15 — Dec.  18:  Art  Institute  of  Chicago;  Oil  Paintings  and  Sculpture. 

Nov.  17 — Nov.  27:  Atlan  Ceramic  Club,  Art  Institute  of  Chicago. 

Nov.  21— Dec.  10:   Washington  Water  Color  Club. 

Nov.  21:  Artists'  Club  of  Denver;  Sketch  Exhibition. 

Nov.  22 — Dec.  13:  Society  of  Western  Artists  at  Saint  Louis. 

Dec.  5:  Iowa  Society  of  Fine  Arts,  Des  Moines. 

Dec.  6:  St.  Louis  Artists'  Guild;  Sculpture  and  Paintings. 

Dec.  8:  Union  League  Club,  New  York;  Old  Masters. 

Dec.  14 — Jan.  17:  Loan  Exhibition  of  Portraits,  New  York. 

Dec.  15:  Manhattan  Club,  New  York. 

Dec.  22 — Dec.  29:   Art  Students'  League,  Art  Institute  of  Chicago. 

Dec.  23 — Jan.  13:  Society  of  Western  Artists  at  Cincinnati. 

Dec.  — :  New  Orleans. 

Mark  Hopkins  Institute,  San  Francisco;  Winter  Exhibition. 

Jan.  2 — Jan.  22:  The  Antiquarians,  Art  Institute  of  Chicago;  Works  by 
Boutet  de  Monvel. 

Jan.  7 — Feb.  4:  Boston  Art  Club;  Oil  Paintings  and  Sculpture. 

Jan.  12:  Union  League  Club,  New  York. 

Jan.  12 — Jan.  18:  American  Art  Galleries,  N.  Y.;  Collection  of  the  late 
D.  W.  Powers. 

Jan.  16 — Feb.  25:  Pennsylvania  Academy  of  the  Fine  Arts,  Philadelphia. 

Jan.  16— Feb.  2:   T-Square  Club,  Philadelphia. 

Jan.  18 — Jan.  20:  Sale  of  Powers   Art  Gallery,  Chickering  Hall,  N.  Y. 


54  AMERICAN  ART  ANNUAL. 

Jan.  24 — Feb.  14:  Society  of  Western  Artists  at  Indianapolis. 

Jan.  26:  Lotos  Club,  New  York. 

Feb.  1 — Feb.  14:  American  Art  Galleries,  New  York;  American  Paint- 
ings, Antique  Porcelains,  etc.,  belonging  to  Thomas  B.  Clarke. 

Feb.  9:  Union  League  Club,  New  York. 

Feb.  11 — March  4:  Architectural  League  of  New  York. 

Feb.  13 — March  11:  American  Water  Color  Society,  New  York. 

Feb.  14— Feb.  17:  Sale  of  Thomas  B.  Clarke  Paintings;  Chickering  Hall, 
New  York. 

Feb.  14 — Feb.  17:  Sale  of  Thomas  B.  Clarke  Art  Objects;  American  Art 
Galleries,  New  York. 

Feb.  21 — March  19:  Art  Institute  of  Chicago;  Works  by  Local  Artists. 

Feb.  23:  Lotos  Club,  New  York. 

Feb.  24 — March  14:  Society  of  Western  Artists  at  Chicago. 

Feb.  25— March  11:  Brooklyn  Art  Club. 

Feb.:  Pratt  Institute,  Brooklyn;  Portraits  by  Mr.  and  Mrs.  Henry 
Prellwitz. 

March:  Society  of  American  Landscape  Painters,  New  York. 

March  1 — March  10:  Boston  Water  Color  Club. 

March  9:  Union  League  Club,  New  York. 

March  14 — April  14:  Water  Colors  and  Pastels,  Philadelphia. 

March  15-T-April  15:  Brooklyn  Chapter  of  American  Institute  of  Archi- 
tects, Brooklyn  Institute  of  Arts  and  Sciences. 

March  22:  300th  Anniversary  of  Birth  of  Van  Dyck,  Celebration  at 
Antwerp,  Belgium. 

March  23:  Lotos  Club,  New  York. 

March  28— April  23:  Chicago  Architectural  Club.  Art  Institute  of  Chi- 
cago. 

April:   Society  of  American  Artists.  New  York. 

April:  National  Academy  of  Design.  New  York. 

April  1 — April  22:  Society  of  Western  Artists  at  Cleveland. 

April  1 — April  22:  Boston  Art  Club;  Water  Colors,  etc. 

April  13:  Union  League  Club.  New  York. 

April  22 — May  6:  Brooklyn  Institute  of  Arts  and  Sciences;  Photography. 

April  25 — June  4:  Art  Institute  of  Chicago;  Water  Colors,  etc. 

April  27:  I^tos  Club,  New  York. 

May:  Royal  Academy,  London. 

May:   New  Gallery,  Tendon. 

May:  Soci6t6  des  Artistes  Frangais,  Paris. 

May:   Soci6t6  Nationale  des  Beaux-Arts. 

May  20 — July  5:  Cincinnati  Museum  Association;  American  Art. 

May  25:  Rochester  Art  Club. 


ART  IN  THE  PUBLIC  SCHOOLS. 

By  James  P.  Haney, 
Supervisor  of  Manual  Training,  New  York  City. 

"Life  without  industry  is  a  crime, 
Industry  without  art,  a  brutahty." — Morris. 

A  generation  has  wrought  striking  changes  in  the  curricula 
of  our  public  schools.  Nowhere  is  there  better  evidence  of  'how 
catholic  have  become  the  tenets  of  edticational  faith  than  in  the 
present  possibility  of  discussion  under  the  caption  used  above. 

Thirty  years  ago  drawing  was  unknown  in  the  public  schools  of 
any  State,  and  when,  in  1870,  it  was  introduced,  in  response 
to  ptiblic  petition,  into  the  schools  of  Massachusetts,  it  languished 
for  reasons  more  than  one.  The  plea  ignored  the  idea,  if  indeed 
those  pleading  recognized  the  dilierence  between  teaching  draw- 
ing as  an  end  and  teaching  it  as  a  means  to  the  end  that  the  child 
should  be  afforded  opportunity  for  his  best  and  fullest  develop- 
ment. The  conception  of  drawing  as  a  subject  unrelated  to  the 
other  branches  of  the  curriculum  proved  to  be  a  vital  defect  in 
the  plan  devised  for  its  introduction.  Filled  with  the  mechanics 
of  rules  and  drills,  the  study  lacked  the  vitality  which  could  come 
only  from  the  exercise  of  jtulgment  upon  real  problems  about  real 
things. 

That  which  was  needed  was  fotmd  to  be  a  plan  whereby  the 
pupil  might  have  given  to  him  a  new  language,  one  for  the 
little  child,  often  seemingly  suj)erior  to  speech  in  the  ease  w^ith 
which  it  can  be  used  as  a  medium  for  the  conveyance  of  ideas 
which  the  tongue  cannot  find  words  to  tell.  Industrial  drawing 
at  best  regards  the  thing  produced  and  not  the  child  that  pro<luces 
it ;  looks  in  the  exercise  to  perfection  of  execution  rather  than  to 
its  value  in  developing  the  child's  creative  power  and  love  of 
beauty. 

As  a  means  of  ex])ression  drawing  has  educational  possibilities 
undreamt  of  by  its  industrial  advocates.  Through  no  channel 
can  the  child's  ideas  of  form,  size,  proportion  and  action  so 
readily  make  themselves  known,  through  no  study  can  the  imag- 
inative powers  be  better  cultivated.  Mutual  advantages  exist 
in  the  use  of  drawing  as  a  means  of  illustration  in  every  branch 
of  the  curriculum,  w^hether  language,  number,  history,  geography 
or  nature-study.  I'rom  each  it  gains,  and  to  each  it  gives  ad- 
ditional interest,  charm  and  force,  rising  like  Antaeus  cast  to  earth, 
revitalized  from  the  contact.     To  the  proper  perusal  of  nature- 


56  AMERICAX  ART  ANNUAL. 

study  it  has  l)een  found  to  be  indispensable,  and  to  teachers  of 
this  subject,  it  has  been  aptly  said,  belong  the  honor  of  hav- 
ing made  drawing  a  living  language  where  before  it  was  but 
a  dead  one. 

It  was  found,  too,  that,  instead  of  being  of  advantage,  in- 
sistence upon  technique  and  mechanical  exactness  of  execution 
prejudiced  the  child's  free  development.  With  the  realization 
of  its  value  as  a  means  of  expression,  and  as  an  art,  there  came 
to  be  appreciated  the  advantages  of  drawing  as  a  culture  study. 
Drawing  is  a  natural  N'olapuk,  in  the  writings  of  which  may  be 
read  nuich  of  the  history  of  times  past.  It  offers  a  means  where- 
by the  child  can  be  introduced  to  all  that  previous  generations 
have  left  for  the  delectation  of  their  successors.  Says  Ruskin 
"great  nations  write  their  autobiographies  in  three  manuscripts 
— the  book  of  their  deeds,  the  b(;ok  of  their  words  and  the  book 
of  their  art.  Xot  one  of  these  books  can  be  understood  unless 
we  read  the  two  others,  but  of  the  three  the  only  one  quite  trust- 
worthy  is  the  last." 

The  widened  sco])e  of  the  work  thus  included  under  "Draw- 
ing'  made  that  term  no  longer  accurately  descriptive,  and  "Art 
Education"  came  to  be  recognized  as  the  proper  appclation.  As 
now  conceived,  such  instruction  should  seek  to  reveal  to  the  child 
the  world  beautiful — the  harmonies  of  nature  in  form  and  color, 
the  masterpieces  of  painting,  oi  architecture  and  of  sculnture. 
It  should  seek  to  give  him  a  realizing  sense  of  the  common  bond 
wiiich  unites  all  these,  to  give  him  some  appreciation  of  the  lofty 
ideals  toward  which  have  strived  the  great  minds  which  have  pro- 
duced things  s])len(lid.  Above  all,  it  should  reveal  to  him  his  own 
powers  and  excite  in  him  the  desire  to  produce  in  turn.  **Art,'*  says 
Hughes,  "should  be  the  highest  type  of  self-activity."  In  every 
phase  of  the  work  demanded  by  the  art  course,  originality  should 
enter,  not  as  a  final  requirement,  but  in  the  constant  realization 
and  utilization  of  the  ])rinciples  learned  and  made  personal  pos- 
sessions. 1'hrough  the  child's  interest  in  liis  ])ictures  and  in  his 
own  collections,  he  should  be  led  to  know  the  inspiration  of  the 
nniseum,  and  to  vahie  tlie  wisdom  and  skill  whicli  can  j)roduce 
a  beautiful  object,  however  coiiinion  a  one.  The  ])urpose  of  such 
a  course  should  be.  in  sliort,  to  otYer  thv*  creative  activity  of  the 
child  a  means  wherel)y  lie  nia\  express  himself,  and  to  give  that 
aesthetic  education,  the  need  of  wliich  Dr.  Harris  has  so  empha- 
sized. The  purpose  c.f  art  instruction  is  not  to  make  artists  ol 
the  children,  th(^ugh  critical  (|uery  may  liint  at  this,  m.ir  is  it 
to  school  artisans  as  such;  it  is  rather  to  make  a  people  with 
ideals  and  ])ower  to  ex])ress  them;  it  is  "not  to  make  artists  but 
to  make  men." 

To  this  end.  art  instruction  in  jMtl)lic  schools  seeks  to  realize 
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within  its  compass  many  forms  of  instruction  in  order  that 
the  child  may  be  given  an  insight  into  their  relations,  an  opportu- 
nity for  t'he  free  exercise  of  his  creative  powers,  and  that  he 
may  become  skilled  in  their  practical  application.  It  is  unnec- 
essary to  wait  until  technical  skill  in  execution  has  been  per- 
fected, before  permitting  the  pupil  to  exercise  his  ability  in  il- 
lustration of  his  own  conceptions  of  action,  form  and  design. 
Thus  in  three  different  aspects  is  drawing  now  presented  to 
him — the  representative,  constructive  and  decorative. 

Pictorial  representation  is  taught  that  there  may  be  inculcated 
habits  of  observation;  that  there  may  be  given  power  to  see 
clearly  and  correctly;  that  skill  may  be  acquired  which  will  en- 
able the  child  to  represent  his  models  in  outline  and  in  mass. 
Many  objects  are  drawn,  familiar  forms,  blocks,  leaves  and  sprays, 
sometimes  a  classmate  posed.  As  the  child  learns  to  look 
for  beauty  of  line,  variety  and  breadth  of  treatment,  he  directly 
associates  his  art  instruction  with  his  study  of  nature  and  with 
the  social  life  about  him.  "Culture  in  seeing,"  it  has  been  said, 
"means  culture  of  the  mind,  not  of  the  eye."  The  same  may 
be  premised  of  training  of  the  hand.  Indeed  there  is  no  exercise 
of  any  sense  or  muscle  but  serves  to  develop  the  brain  centers 
to  which  the  sensations  flow  or  from  which  the  movements  eman- 
ate. Upon  the  power  to  give  close  attention  depends  the  power 
of  accurate  observation.  Tlie  former  in  the  case  of  the  child 
is  largely  dependent  upon  interest;  objects  to  be  drawn  should, 
therefore,  be  of  a  nature  calculated  to  stimulate  and  retain  his 
interest. 

Both  memory  and  imaginative  drawings  are  required,  the  for- 
mer in  order  that  with  practice  the  child  shall  gain  power  to  re- 
tain and  recall  clear  mental  images  of  fomis  which  have  been 
studied ;  the  latter,  that  he  may  be  given  opportunity  to  picture 
scenes  and  phenomena  famihar  to  him.  Such  subjective  draw- 
ing makes  of  all  appeals  the  strongest  to.  the  Httle  child.  For 
the  older  classes  there  is  scarce  a  subject  of  the  curriculum  but 
offers  some  opportunity  for  the  utilization  of  the  pencil  in  illus- 
trative sketches  which  ser\'e  to  fix  details  of  fonn,  proportion 
and  comparative  size,  far  better  than  the  study  of  the  printed 
page.  Thus,  as  Dr.  Dewey  well  suggests,  may  ''  expressive  ac- 
tivities" be  made  the  center  of  correlation. 

Constructive  drawing  is  taught,  not  merely  that  the  pupils  may 
become  accurate,  neat  and  dextrous  in  the  use  of  instruments, 
but  that  there  may  be  cultivated  in  them  true  conceptions  of  the 
solids  which  they  represent  in  plans  and  developments.  Such 
drawing  is  a  mental  discipline;  with  it  is  gained  powTr  to  appre- 
ciate the  value  of  a  working  drawing  and  skill  to  make,  inter- 
pret and  use  it  in  the  construction  of  original  exercises  in  paper 
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and  in  wood.  The  study  of  harmonious  proportions  in  construc- 
tive drawing-  also  leads  to  a  recognition  of  the  beauties  and  lim- 
itations of  structural  designs,  and  gives  knowledge  applicable  in 
a  hundred  industries. 

Decorative  drawing  is  required  of  the  pupil,  not  only  in  the 
study  of  historic  styles  with  their  fascinating  story  of  the  gene- 
sis of  ornament,  but  also  in  connection  with  the  myriad  forms 
which  nature  presents  as  inspiration  for  designs.  Than  this  few 
subjects  offer  better  opportunity  to  give  to  the  child  a  love 
of  the  beautiful  and  the  appropriate;  few  are  better  adapted  to 
secure  from  him  work  truly  original. 

Not  confined,  however,  to  drawing  or  design,  art  education 
seeks  throug^h  the  study  of  color,  of  pictures  and  of  modelHng  to 
further  impress  its  lessons.  In  teaching  color,  the  aim  is  more 
than  a  mere  training  of  the  color  sense.  Tlie  child  studies  tints, 
shades  and  hues  not  merely  that  he  may  be  able  to  recognize 
a  given  tone  of  colored  paper,  but  that  he  may  learn  to  look 
for  and  appreciate  the  color  harmonics  displayed  so  lavishly  in 
nature  and  that  he  may  be  able  to  apply  this  knowledge  in 
design. 

The  study  of  good  pictures  makes  pwDssible  intelligent  appre- 
ciation of  them,  and  is  in  itself  one  of  the  most  powerful  agents 
in  the  cultivation  of  taste.  To  bring  about  such  appreciation  is 
to  open  to  the  child  a  new-  world,  to  give  him,  as  it  were,  an 
additional  sense — that  keen  pleasure  which  comes  not  from  an 
ability  to  sec  forms  and  colors  (which  may  be  viewed  by  all)  but 
from  a  realization  of  the  beauty  of  the  harmonies  displayed,  the 
composition,  the  charm  of  the  story — to  enable  him  to  experi- 
ence something  of  the  spirit  which  moved  the  artist  as  he 
worked. 

In  modelling  there  offers,  in  the  possibility  of  its  extended  ap- 
plication, a  field  for  the  cultivation  of  manual  dexterity,  power 
of  judgment,  sense  of  proportion  and  feeling  for  form  and  tex- 
ture no  less  extensive  than  the  field  of  free-hand  drawing.  Use 
of  the  plastic  clay  is  recommended  in  the  lessons  in  science,  his- 
tory, geography  and  nature,  as  well  as  in  the  study  of  form. 
Imaginative  work  in  clay  is  valuable:  studies  of  still-life,  too,  give 
cunning  of  hand:  and  in  no  way  is  modelling  inferior  to  drawing 
in  the  opportunities  which  it  offers  for  the  practical  application 
of  its  principles  in  lessons  planned  to  display  the  pupil's  taste, 
originality  and  skill.  Indeed  of  this  trinity  is  composed  the 
touchstone  upon  whch  may  be  tested  the  value  of  all  art  in- 
struction in  the  schools.  If  the  teaching  give  a  feeling  for  the 
chaste  and  beautiful,  if  it  give  opportunity  for  expression  in 
self-created  work,  if  it  give  practice  whereby  there  may  be  pre- 
served to  the  child  freedom  of  execution,  his  by  birthright,  then 
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it  cannot  fail  to  give  him  with  these  that  pleasure  in  his  labor 
which,  says  Morris,  is  art. 

To  such  teaching  many  forces  of  the  school  should  lend  them- 
selves. Environment  as  well  as  teacher  nmst  aid.  Beauty  in 
the  school  building  should  be  associated  with  beauty  in  its  dec- 
orations. Public  School  Art  Leagues  have  for  their  field  of  work 
more  than  the  stimulation  of  their  comnumities  to  the  purchase 
of  pictures  or  casts  however  fine  they  be.  Theirs  should  be  the 
mission  to  see  that  the  building  in  which  the  child  spends  hall 
of  his  waking  hours  of  the  heyday  of  his  life  should  not  be  one 
of  hideous  factory-like  construction,  every  line  and  angle  of  which 
aids  to  vitiate  his  taste. 

One  who  would  undertake  the  teaching  of  art  in  the  schools 
must  come  with  more  than  the  practice  of  the  studio.  A  student 
of  art  and  the  methods  of  its  presentation,  such  teacher  must  also 
be  a  student  of  the  child.  No  instructor  will  be  successful  who 
seeks  to  teach  art  for  art's  sake.  Tlie  child  and  his  development 
should  be  the  prime  consideration,  and  though  broad  the  field  of 
art,  the  teacher's  sympathies  should  be  still  broader,  able  in  their 
scope  to  include  an  interest  in  all  the  work  of  the  child  at 
5chool.  To  know  her  subject  the  art  teacher  should  be  a  student 
whose  knowledge  is  not  bounded  by  her  specialty.  One  cannot 
know  one  subject  and  know  it  well. 

Born  of  a  few  years,  as  yet  developing,  the  future  can  scarce 
but  find  in  art  instruction  in  the  public  schools  one  of  the  strong- 
est influences  in  determining  the  character  of  the  children  who  are 
brought  within  its  magic  circle.  Not,  however,  until  the  ne- 
cessity of  this  instruction  has  been  recognized  by  the  universities 
and  demanded  of  their  matriculates,  will  the  highest  form  of 
such  development  become  possible.  Then  from  kindergarten  to 
college  will  be  felt  the  refining  influence  of  the  art  teacher.  In 
her  hands  rests  the  esthetic  future  of  the  country,  with  the  weap- 
ons furnislied  by  her  will  be  waged  the  battle  against  that  which 
has  been  pronounced  *'our  greatest  enemy — vulgarity." 
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PUBLIC  EDUCATION  ASSOCIATION  OF  NEW  YORK. 

Mrs.  SCHUYLER  VAN  RENSSELAER,  9  West  Ninth  St.,  President. 

The  Public  Education  Association  is  composed  of  women  interested 
in  educational  matters,  and  includes  many  teachers.  It  is  assisted  by  an 
Advisory  Board  of  men  and  women  of  practical  experience  in  some  de- 
partment of  its  work.  Its  chief  aim  is  to  further  the  welfare  and 
progress  of  the  Public  Schools.  The  work  is  divided  into  many  com- 
mittees. 

Mrs.  EDWARD  S.  MEAD,  126  East  22d  St.,  Chairman  Art  Committee. 

The  Committee  on  Art  is  charged  with  the  work  of  making  the  in- 
terior of  the  public  schools  attractive  to  the  eyes  of  teachers  and  pupils, 
and  elevating  and  refining  in  their  influence.  The  schools  already  dec- 
orated are:  Primary  School  No.  25.  180  Wooster  Street;  Girls'  Depart- 
ment of  Grammar  School  No.  3,  Grove  and  Hudson  Streets,  and  the 
Boys'  Department  of  Grammar  School  No.  7,  Chrystie  and  Hester  streets, 
in  which  are  about  170  pictures  and  casts,  the  gift  of  the  President. 

During  the  past  year  the  committee  has  placed  the  following:  In 
Public  School  No.  135,  44  pictures  and  casts,  the  gift  of  Mrs.  J.  J.  White; 
in  No.  8,  more  than  100  pictures  and  cast3,  chiefly  from  money  given 
by  Mrs.  Robert  De  Forest,  some  of  which  is  still  to  be  expended  in  the 
same  school;  in  No.  105,  58  pictures  and  casts,  the  expense  borne  by 
Mrs.  Victor  Sorchan  and  Mrs.  Edward  Wharton;  in  the  Boys*  High 
School,  44  pictures  and  casts  chiefly  in  the  Art  and  History  rooms;  in 
the  Girls'  High  School,  26  pictures  and  casts,  the  gift  of  Mr.  Samuel  P. 
Avery,  placed  in  the  Art  Room;  and  in  the  Truant  School,  14  pictures 
and  casts,  the  gift  of  Dr.  and  Mrs.  Rice. 

The  gifts  were  in  money,  which  was  expended  by  the  Art  Com- 
mitee,  and  the  pictures  and  casts  were  all  large  works  used  in  deco- 
rating the  walls. 

Mrs.  H.  VAN  SINDEREN,  14  West  16th  St., 

Chairman  Portfolio  Committee. 

The  object  of  the  Portfolio  Committee  of  the  Public  Education  As- 
sociation is  to  collect,  classify  and  distribute  among  the  schools  such 
pictures  for  individual  use  in  the  class  rooms  as  will  aid  the  teachers 
and  children  in  their  daily  work.  An  appeal  for  pictures  was  made 
last  autumn  through  the  columns  of  Harper's  Bazar  by  a  friend  of  the 
Association,  who  is  one  of  the  regular  contributors  to  the  papers.  The 
result  was  to  create  a  widespread  interest  in  the  work  of  the  Commit- 
tee, and  contributions  of  all  kinds  were  received  from  various  parts  of 
the  country.  From  among  the  mass  of  material  the  Committee  selected 
those  pictures  which  were  considered  most  useful  and  appropriate  to 
the  work  in  hand.  All  such  were  carefully  classified  as  to  subjects; 
as,  for  instance,  History,  Geography,  Animal  Life.  Botany,  etc.,  and 
pasted  upon  cardboards  of  various  sizes,  either  singly  or  in  groups. 
Each  cardboard  is  stamped  with  the  name  of  the  Public  Education  As- 
sociation and  separate  collections  are  then  made  up  for  the  different 
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schools  and  are  placed  in  apecially  made  wooden  boxes  with  sliding 
tops;  these  boxes  were  then  distributed  among  the  schools. 

The  expense  of  the  work,  including  the  cost  of  material,  transpor- 
tation and  distribution,  was  borne  by  the  Committee;  and  members  of 
the  Commitete  made  individual  contributions.  At  the  end  of  the  first 
winter's  work  twenty  members  of  the  Committee  had  mounted  and 
distributed  3,286  cardboards,  which  means  at  least  6,572  pictures,  be- 
cause most  of  the  cardboards  have  pictures  mounted  on  both  sides, 
and  in  some  cases  with  several  pictures,  at  a  cost  of  $85.53. 

Teas  were  given  by  members  of  the  Committee,  to  which  the  Prin- 
cipals and  their  teachers  were  invited  and  at  which  the  pictures  to  be 
distributed  were  shown.  Collections  have  been  distributed  to  thirteen 
different  schools. 


FREE  LECTURES  TO  THE  PEOPLE. 

School  Board  for  the  Boroughs  of  Manhattan  and  the  Bronx. 
HENRY   M.    LEIPZIGER,    Supervisor. 

The  Course  of  Free  Lectures  to  the  People  held,  during  the  winter 
of  1897-98,  opened  on  October  18  and  closed  on  April  30.  The  lectures 
were  delivered  at  forty-one  different  places,  this  being  seven  more  than 
in  the  previous  year.  The  total  attendance  was  509,571,  an  increase  of 
82,544  over  the  previous  year.  The  best  order  was  always  maintained 
and  a  deep  interest  evidenced.  Fifty  lectures  were  given  at  each  of  the 
chief  centers. 

The  Egyptian  Temple,  "Karnak;"  the  Greek  Temple,  "The  Parthe- 
non;" the  Roman  Temple,  "The  Pantheon."  and  the  Mediaeval  Cathe- 
dral, "Notre  Dame  de  Paris,"  were  the  subjects  of  four  lectures  de- 
livered by  Prof.  A.  D.  F.  Hamlin.  "Debt  of  the  Nineteenth  Century  to 
Egypt,  to  Greece,  to  Rome,  to  Mediaeval  Europe,  to  the  Renaissance," 
were  the  subjects  of  five  lectures  delivered  by  Prof.  W.  H.  Goodyear. 
"Masterpieces  of  Art,"  "American  Art  and  Artists."  "American  Paint- 
ers," "American  Illustrators,'  "American  Sculptors."  "Recent  Tenden- 
cies in  Modern  Art,"  "How  to  Judge  a  Picture"  and  "How  Pictures  Are 
Made"  were  the  subjects  of  eight  lectures  delivered  by  Mr.  A.  T.  Van 
Laer.  Mr.  George  S.  Kellogg  spoke  on  the  "Art  of  the  Ancient  Greeks." 
Mrs.  Clara  Ruge  delivered  lectures  on  "Art  During  the  Renaissance  in 
Italy"  and  "The  Great  Dutch  Painter  Rembrandt  and  His  Infiuence  on 
Modern  Art."  Mr.  E.  T.  Schoonmaker  told  "How  Works  of  Art  Are 
Made  in  Marble  and  Bronze." 

The  applied  arts  were  treated  by  Miss  Alice  Donlevy  in  a  lecture 
on  "Art  and  Industry;"  Prof.  A.  D.  F.  Hamlin  delivered  four  on  this 
subject,  "Architectural  Decoration,"  "Pottery  and  Tiles,"  "Mosaic  and 
Inlay,"  "Textile  Decoration;"  Mr.  J.  Scott  Hartley  spoke  on  the  "Plas- 
tic Art;"  Prof.  S.  Woolf.  the  "Graphic  Arts;"  Mr.  Barr  Ferree,  "Archi- 
tecture in  Great  Cities;"  Mr.  D.  R.  Huntington,  "Architecture  in  New 
York  City;"  Mr.  Barnet  Phillips,  the  "Potter's  Art  and  Pottery  To- 
Day,"  and  Mr.  G.  G.  Rockwood,  "Photography  Up  to  Date." 


BROOKLYN  INSTITUTE  OF  ARTS  AND  SCIENCES. 

Section  on  Art  Education. 

WALTER  S.  GOODNOUGH.  Chairman. 

The  first  exhibition  in  Brooklyn  of  Art  Works  for  Schools  was  held 
in  the  Art  Association  Gallery  under  the  auspices  of  the  Section  on  Art 
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Education  of  the  Brooklyn  Institute  of  Arts  and  Sciences,  in  the  spring 
of  1896.  As  a  result  a  large  interest  has  been  awakened  among  the 
educational  authorities  and  the  general  public  in  the  matter  of  making 
the  school  room  more  beautiful  by  means  of  works  of  art  of  an  appro- 
priate kind. 

Many  pictures  have  been  placed  in  Brooklyn  schools  during  the 
last  two  years  through  the  efforts  of  the  Woman's  Club,  the  Civitas 
Club,  alumni  associations  and  other  organizations,  various  members 
of  the  Board  of  Education,  principals  of  schools,  teachers  and  pupils. 
Public  funds  have  been  used  in  no  case  except  for  picture  moldings  and 
for  fresh  paint  upon  the  walls  in  a  few  cases. 

These  pictures  consist  of  reproductions  of  the  works  of  some  of 
the  greatest  masters  of  art  of  all  periods,  of  such  a  nature  as  can  be 
interpreted  to  the  children  by  the  art  and  class  teachers,  principals  or 
heads  of  departments.  Particular  care  has  been  taken  to  select  such 
works  as  will  be  appreciated  by  the  children,  and  aid  in  forming  right 
ideals  and  standards,  and  serve  as  proper  means  of  art,  moral  and 
ethical  culture. 

The  second  exhibition  of  works  of  art  suitable  for  the  decoration  of 
school  rooms  was  held  at  the  Art  Galleries,  174  Montague  Street,  from 
March  22  to  April  16,  1898. 

The  Section  on  Art  Education  of  the  Brooklyn  Institute  will  receive 
contributions  of  funds  or  art  works  for  the  purpose  of  placing  works 
of  art  in  the  schools,  and  will  endeavor  to  carry  out  the  desires  of 
donors.  Works  in  the  exhibition,  with  some  exceptions,  were  for  sale 
and  might  be  presented  to  any  particular  school,  or  be  given  into  the 
hands  of  the  Section  on  Art  Education,  to  be  placed  in  some  school, 
either  as  a  loan  or  a  gift. 


THE  BOSTON  PUBLIC   SCHOOL  ART   LEAGUE. 

HENRY  W.  PUTNAM,  ARTHUR  ASTOR  CAREY, 

President.  Treasurer. 

FRANK  A.  HILL,  WALTER  OILMAN  PAGE, 

Vice-President.  Secretary, 

90  Westland  Ave.,  Boston. 

The  work  began  in  Boston  in  1871  with  the  decoration  of  the  hall 
in  the  Girls'  High  School.  In  1883  the  Boston  School  Committee  sug- 
gested help  and  action  in  line  with  the  movement  of  the  English  Com- 
mittee headed  by  John  Ruskin. 

Mr.  Ross  Turner  took  up  the  work  in  Salem,  Mass.,  and  in  May, 
1892,  the  Public  School  Art  League  was  formed  in  Boston,  and  a  num- 
ber of  rooms  in  the  various  schools  have  been  decorated  with  appro- 
priate casts  and  photographs. 

In  May,  1897,  the  Boston  Art  Club  issued  a  circular  to  members  of 
their  profession  asking  for  contributions  of  pictures  to  adorn  the  prin- 
cipal's room  of  the  Gilbert  Stuart  School.  In  consequence  this  school 
contains  some  notable  works  of  art. 


CHICAGO  PUBLIC   SCHOOL  ART   SOCIETY. 

Mrs.  FREDERICK  A.  DELANO,  1933  Indiana  Ave.,  Chicago.  111. 

The  Chicago  Public  School  Art  Society  and  the  Illinois  i^ederation 
of  Women's  Clubs  will  hold  an  exhibition  of  pictures  and  objects  suit- 
able for  school  decoration  at  the  Art  Institute  of  Chicago  from  October 
3  to  October  23,  1898. 

The  Central  Art  Association  of  America  and  the  Chicago  Art  As- 
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gociation  are  other  clubs  which  are  interested  in  beautifying  the  schools 
of  Chicago  and  helping  to  instill  right  ideas  of  beauty  into  the  easily 
molded  minds  of  the  young. 


ART  EDUCATION   SOCIETY, 

Cleveland,  O. 

The  teachers  of  the  public  schools  of  Cleveland  have  formed  them- 
selves into  an  art  education  society,  whose  purpose  is  to  raise,  outside 
of  regular  school  revenues,  a  suitable  sum  of  money  to  be  expended 
in  the  purchase  of  reproductions  of  the  best  works  of  art  in  pictures 
and  statuary  of  all  ages.    The  membership  fee  is  |1. 

Larger  donations  will  be  gratefully  received  from  persons  espe- 
cially Interested  in  the  work,  and  money  will  also  be  raised  through 
exhibits  of  pictures  and  other  works  of  art,  to  which  an  admission  fee 
is  charged. 

Besides  assisting  in  decorating  the  school  room,  it  is  hoped  that 
through  their  very  presence  in  the  school  room  these  objects  will  create 
an  art  spirit  and  an  interest  in  the  ideas  and  motives  embodied  in  the 
great  works  of  art  themselves.  It  is  true  that  some  efforts  should  be 
made  towards  giving  definite  instruction  through  the  use  of  these  pic- 
tures, but  the  chief  reliance  is  placed  upon  their  silent  and  continuous 
influence  In  the  school  room. 

In  carrying  out  the  idea  of  an  exhibit  of  pictures  for  the  purpose 
of  securing  funds  it  was  thought  best  to  make  this  exhibit  itself  an 
educational  force  among  teachers  and  children  of  the  schools  as  well 
as  with  the  public  generally.  The  work  of  selection  was  placed  in  the 
hands  of  the  Helman-Taylor  Company,  and  through  them  a  collection 
of  many  thousand  subjects  was  brought  together  and  exhibited  daily 
in  a  large  cyclorama  building  for  a  period  of  ten  days.  The  exhibit 
proved  so  successful  that  the  same  collection  has  since  been  shown 
in  Minneapolis,  St.  Paul  and  Chicago,  and  is  likely  to  make  a  complete 
tour  of  the  larger  cities  of  the  United  States  during  the  coming  year. 

It  is  hoped  that  the  Society  may  prove  a  permanent  force  in  an 
educational  way  in  the  Cleveland  schools,  and  into  its  charge  will  be 
given  the  placing  of  works  of  art  in  every  new  school  building  erected 
In  the  city. 

(Extract  from  an  article  in  The  School  Journal  by  L.  H.  Jones, 
Superintendent  of  Schools.) 


SCHOOL  ROOM  DECORATION  IN  DENVER. 

The  first  definite  work  in  the  graded  schools  of  Denver  was  done  by 
the  Board  of  Education  tinting  five  rooms  during  the  summer  of  1897. 
The  Public  Library  donated  casts,  pottery  and  prints.  The  schools 
framed  the  prints  and  placed  neat  shelves  in  the  rooms  to  receive  the 
casts  and  pottery.  In  this  way  six  rooms  were  fitted  up.  They  were  a 
Greek  room,  Ebert  School;  a  Japanese  room,  Ebert  School;  a  Japanese 
room,  Gilpin  School;  a  primary  room,  Wyman  School;  a  primary  room, 
Delgany  School;  a  primary  room,  Swansea  School.  The  pictures  were 
carefully  selected  and  neatly  framed  and  hung  after  due  consideration 
for  tints  of  the  walls  and  favorable  lighting.  The  effects  were  so  pleas- 
ing that  people  began  to  realize  how  bare  the  other  rooms  were. 

Patrons  of  the  schools  having  seen  these  rooms  were  interested  in 
forming  art  leagues  for  the  extension  of  the  work  to  other  rooms  and 
other  schools.     Corona,  Wyman,  Emerson,   Whittier  and   Longfellow 
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schools  have  formed  these  leagues.  Teachers  of  the  schools  are  hon- 
orary members  of  the  leagues  and  pay  no  dues.  The  officers  of  these 
leagues  meet  frequently  for  conference  and  study.  The  Artists*  Club 
of  Denver  is  giving  valuable  aid  in  the  work  by  way  of  counsel  and 
criticism. 

Three  years  ago  the  Art  and  Literature  Department  of  the  Denver 
Woman's  Club  started  traveling  exhibits  of  pictures  through  the 
schools,  and  last  year  changed  its  work  by  making  permanent  dona- 
tions of  pictures,  casts  and  pottery.  The  club  fitted  up  four  rooms  last 
year  and  is  carrying  forward  its  work  with  the  greatest  enthusiasm. 
The  rooms  done  by  the  club  cost  |125  apiece,  with  the  exception  of  the 
hallway,  which  cost  |150.  They  are  as  follows:  An  English,  an  Ameri- 
can and  a  miscellaneous  room,  and  an  Italian  hall.  The  American  room 
contains  prints  of  the  Shaw  Memorial  and  of  the  Capitol  at  Washington, 
a  cast  of  the  "Flight  of  Night,"  a  water  color  of  Long's  Peak,  and  some 
examples  of  Rookwood  pottery;  the  English  room,  examples  of  Doul- 
ton,  Cauldon,  Wedgewood,  Worcester  and  other  English  wares  in  a 
cabinet,  a  bust  of  Shakespeare,  a  cast  of  the  Milton  Shield,  prints  of  War- 
wick Castle,  the  Duchess  of  Devonshire,  the  "Blue  Boy,"  and  other  en- 
gravings and  etchings  of  English  architecture  and  paintings.  In  the  Ital- 
ian hallway  are  seen  the  "Madonna  del  Granduca,"  a  bust  of  Columbus 
by  Canova,  a  bas-relief  portrait  of  Dante,  Guido  Reni's  "Aurora,"  two 
Piranesi  etchings  of  Italian  scenes,  the  "Grand  Canal  in  Venice,"  "St. 
Peter's  in  Rome;"  Delia  Robbia's  "Boys  with  Cymbals,"  and  Donatello's 
"Angels,"  and  in  the  miscellaneous  room  are  Corot's  "Morning,"  Hoff- 
man's "Christ,"  "Westminster  Abbey,"  the  Forli  "Angels,"  Alma  Tade- 
ma's  "Reading  from  Homer,"  with  other  prints  and  etchings,  a  shelf  of 
Rookwood  pottery  and  a  cast  of  Merci^'s  "David." 

As  the  Woman's  Club,  Artists'  Club  and  Art  Leagues  are  allied 
for  the  cause,  it  is  hoped  to  secure  the  best  things  possible  for  the 
schools,  and  eventually  to  raise  the  standard  of  appreciation  of  art  in 
Denver. 


CONGRESS  OF  PUBLIC  ART. 

The  Congress  of  Public  Art  was  held  at  Brussels,  Belgium,  on  Sep- 
tember 24  to  29,  1898.  The  United  States  was  officially  represented,  as 
well  as  the  governments  of  England,  France,  Sweden  and  Norway,  the 
Grand  Duchy  of  Luxembourg,  Holland  and  Hungary,  and  the  munici- 
palities of  many  important  cities,  including  Boston.  The  Congress  was 
held  by  the  invitation  and  under  the  supervision  of  the  Belgian  Society 
of  Art,  applied  to  streets  and  public  places,  commonly  known  as 
"L'Oeuvre."  The  points  discussed  were  grouped  under  three  heads: 
Public  Art  from  the  point  of  view  of  legislation,  Public  Art  in  its  re- 
lation to  social  life,  and  Public  Art  in  its  connection  with  technical 
instruction.  As  "La  Chronique  des  Arts"  says,  it  was  too  big  a  pro- 
gramme for  adequate  consideration  at  a  first  reunion,  and  the  conclu- 
sions take  the  form  of  valuable  propositions  rather  than  of  practical 
suggestions  tending  to  immediate  realization. 

A  number  of  resolutions  were  adopted  which  may  be  summarized 
as  follows:  (1)  The  creation  in  each  country  of  a  national  office  to 
exercise  control  over  the  erection  of  public  monuments.  (2)  To  estab- 
lish in  all  schools  a  course  of  obligatory  instruction  in  design,  singing, 
calisthenic  gymnastics  and  tne  history  of  art.  (3)  To  supplement  the 
instruction  by  means  of  excursions,  visits  to  monuments  and  lectures 
on  the  spot.  (4)  To  exercise  vigilance  over  the  authorities,  that  they 
set  up  nothing  which  is  contrary  to  good  taste,  and  submit  all  proposed 
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designs  to  the  judgment  of  experts.  (5)  To  favor  the  creation  of 
museums  and  art  societies  in  local  centers,  and  to  encourage  musical 
education  by  frequent  performances  of  well  selected  music.  (6)  To  or- 
ganize museums,  so  tnat  they  may  be  not  only  exhibitions,  but  means 
of  practical  instruction. 

The  discussion  upon  technical  education,  first  of  all,  reached  the 
conclusion  that  in  schools  of  art  there  should  be  more  freedom  and 
decentralization;  next,  that  the  instruction  in  the  public  schools  should 
be  at  once  theoretical  and  practical,  and  not  too  much  specialized;  that 
it  should  aim  at  a  course  of  general  instruction.  Upon  this  foundation 
should  be  built  a  further  system  of  schools  of  industrial  art  which 
should  be  administered  and  directed  by  delegates  from  the  chambers  of 
commerce  and  other  industrial  organizations  of  masters  and  workmen. 
The  end  to  be  aimed  at  in  these  schools  should  be  to  subserve  the  in- 
dustrial needs  of  the  district,  and  to  furnish  instruction  to  future  arti- 
sans, foremen  and  masters. 

It  was  decided  that  the  -next  Congress  shall  be  held  at  Paris  in 
1900.— (New  York  Evening  Post.) 


GREENACRE  ART  CONFERENCE. 

Held  During  August,  1898,  at  Eliot,  Me. 

Mi38  Sarah  J.  Farmer  established  the  Summer  School  of  Philosophy 
at  this  place,  where  noted  men  from  all  over  the  country,  and  many 
parts  of  the  world,  have  given  their  views  on  various  subjects.  She 
also  instituted  the  Art  Conference. 

The  aim  of  the  Greenacre  Art  Conference  is  to  establish  in  the 
student  mind  that  art  must  rest  for  its  proper  development  on  the  in- 
tellectual and  individual  character  of  the  artist  for  artistic  results.  And 
that  sUl  real  art  reform  is  accomplished  by  the  artist  going  into  his  or 
her  own  studio  and  there  producing  good  strong  individual,  intellectual 
and  spiritual  work  by  his  or  her  own  hands. 

The  Conference  is  open  to  all,  and  opinions  are  cordially  listened 
to  if  there  is  any  thought  back  of  them;  as  the  intention  of  the  meet- 
ings is  to  draw  out  new  thought  for  the  benefit  of  all. 

Its  intention  is  not  to  combat  or  antagonize  any  of  the  art  move- 
ments in  the  country,  but  to  supply  the  needed  thought  in  the  direction 
oi  the  spiritual,  philosophical  and  fundamental  elements  so  often  over- 
looked in  art  schools  where  only  technique  is  taught. 

The  following  lectures  were  delivered  this  season : 

"Individuality  Versus  Art  Control."    F.  Edwin  Elwell.    August  15. 

"Possibilities  of  the  Drama."    Mr.  Joseph  Jefferson.    August  16. 

"Sandro  Botticelli,  the  Master  of  Lineal  Decoration."  Mrs.  Mable 
Bliss  Tibbits,  of  Boston.     August  17. 

"Mysticism  in  Modern  Sculpture."  Mr.  J.  M.  Bowls,  Editor  "Modern 
Art,"  Boston.    August  17,  evening. 

"Christian  Symbolism."  Rev.  Adolph  Roeder,  Vineland,  N.  J.  Au- 
gust 18. 

"The  Relation  of  Art  to  Our  Homes."  Miss  Mary  C.  Ware,  of  Bos- 
ton.   August  19. 

"Architecture  in  Relation  to  Modern  Construction."  Mr.  Hartley 
i)ennet,  of  Boston.    August  19,  evening. 

"Japanese  Art."  Illustrated.  Professor  Arthur  W.  Dow.  Art  Mu- 
seum, Boston,  and  Pratt  Institute,  Brooklyn,  New  York  City. 

Mr.  Frederick  E}aton,  of  Santa  Barbara,  Cal.,  who  was  among  the 
first  to  turn  the  attention  of  the  American  architect  to  the  beauties  of 
the  Spanish- American  architecture  of  the  country,  and  who  was  the 
moving  spirit  for  the  beautiful  California  building  at  the  Chicago  Ex- 
position, gave  one  of  the  most  interesting  talks  on  the  "Use  of  Terra- 
cotta in  Building." 

There  were  people  present  at  the  Conference  from  all  over  the  coun- 
try, teachers  in  public  and  private  schools.  Half  a  million  would  be  a 
fair  estimate  of  those  reached  who  are  Interested  in  the  study  of  art. 

Mr.  Jefferson's  lecture  was  of  great  value  to  all  who  had  the  pleas- 
ure of  listening  to  it. 

The  character  of  the  lectures  given  was  very  broad  and  Instructive. 
This  season  was  the  third  and  most  successful.  The  idea  seems  to  be 
growing  that  more  intellectual  and  spiritual  thought  is  necessary  in  the 
lives  of  artists  In  this  country.  That  the  artist  must  exchange  thought 
on  the  higher  plane  In  order  to  remain  an  artist.  F.  E.  E. 


THE  PROTECTION  OF  PAINTINGS  UNDER  THE 

INTERNATIONAL  COPYRIGHT. 

International  Copyright,  which  for  more  than  fifty  years  had  been 
the  hope  of  the  enlightened  few,  became  an  accomplished  fact  in  1891. 
In  that  year  the  New  Copyright  Law  was  enacted  for  this  country,  and 
has  subsequently  become  operative  between  this  and  most  foreign  coun- 
tries on  a  reciprocity  basis. 

It  is  now  generally  admitted  by  those  who  have  given  the  problem 
any  thought  that  our  International  Copyright  Law  in  its  present  form 
is  in  many  points  far  from  meeting  the  requirements  of  a  broad  and  fair 
measure.  In  many  cases  the  authors  and  publishers  of  foreign 
countries  which  grant  liberal  protection  to  Americans  are  practically 
deprived  of  the  benefits  of  copyright  protection  in  this  country,  because 
of  the  prohibitive  provisions  of  our  Law,  contained  in  the  "manufac- 
turing clause,"  which  makes  their  copyright  subject  to  manufacture  in 
this  country. 

Before  all  this  clause  affects  books.  But  owing  to  a  certain  am- 
biguity in  the  wording  of  the  Law,  which  also  places  photographs  among 
the  articles  restricted  thereby,  certain  complications  arose  in  connection 
with  the  question  of  protection  of  paintings,  duly  copyrighted  and  pub- 
lished in  the  form  of  authorized  photographic  reproductions  abroad. 

By  Section  4,952,  in  which  the  articles  that  may  be  copyrighted  are 
specified,  unqualified  and  unrestricted  protection  is  afforded  to  paintings. 
It  is  the  recognition  of  this  principle  that  to  the  artist  constitutes  the 
money  value  of  his  'copyright'  when  making  arrangements  with  a  pub- 
lisher for  the  publication  of  his  work.    It  is  the  same  that  protects  the 
publisher  of  the  legitimate  reproduction.    Such  protection,  especially  as 
far  as  foreign  paintings  are  concerned,  most  of  which  are  never  brought 
to  this  country,  is  of  value  only  as  far  as  it  covers  the  authorized  repro- 
ductions, published  abroad  and  imported  into  this  country.    Up  to  1891 
every  such  publication  became  open  to  being  pirated  "sans  phrase"  as 
soon  as  they  were  brought  here.    This  state  of  affairs  was  to  be  rem- 
edied by  the  enactment  of  the  law  of  1891.    The  more  and  more  admitted 
supremacy  of  photography  in  all  its  forms  and  the  processes  connected 
therewith  for  the  reproducing  of  paintings,  placed  foremost  among  those 
interested  in  this  change  the  large  European  publishers  of  this  kind  of 
reproductions,  on  whose  artistic  output  this  country  is  still  to  a  large 
extent  dependent.    Their  interests  were  and  are  identical  with  those  of 
the  artists  whose  works  by  special  arrangement  they  reproduce  and 
publish.    Naturally  the  question  arose:  "Does  a  copyright  of  a  foreign 
painting  protect  authorized  photographs  made  therefrom  abroad  and 
imported  into  this  country.    It  was  but  natural  that,  not  long  after  the 
enactment  of  our  Law,  this  question  had  to  be  decided  by  the  Court,  and 
in  two  cases  it  was  decided  that  the  copyright  of  a  painting  properly 
entered  according  to  law,  fully  covers  all  authorized  reproductions  in 
any  form,  including  photographs  taken  from  such  paintings,  although 
not  manufactured  in  this  country.    The  general  copyright  in  the  paint- 
ing supersedes  the  more  specific  one  in  any  particular  form  of  repro- 
duction. 

A  few  other  questions  have,  however,  arisen  in  connection  with 
these  cases  which  have  not  as  yet  been  settled  satisfactorily,  questions 
of  no  mean  consequence  because  their  settlement  equally  affects  the 
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artists  of  this  country  and  those  of  foreign  nationality.  The  two  prin- 
cipal ones  are:  Does  the  exhibition  of  a  painting  constitute  a  publi- 
cation of  the  same?  and:  Is  it  necessary  to  mark  the  original  of  a  copy- 
righted painting  with  the  so-called  copyright  notice? 

The  first  of  these  two  questions  is  of  special  importance,  in  as  much 
as  the  Law  prescribes  that,  in  order  to  be  valid,  a  copyright  must  be 
registered  before  the  first  day  of  publication.  Therefore,  if  an  exhibi- 
tion amounts  to  a  publication  the  work  thus  exhibited,  unless  it  was 
copyrighted  before,  would  lose  the  protection  of  the  Copyright  Law. 
That  such  is  actually  the  case  has  been  held  by  the  divided  Appellate 
Court  in  one  case.  The  far-reaching  consequences  of  such  an  interpre- 
tation of  the  intent  of  the  Law  will  readily  be  seen.  If  this  construc- 
tion is  correct,  it  will  affect  the  works  of  hundreds  of  American  Artists, 
who,  since  the  enactment  of  the  new  Copyright  Law,  have  exhibited 
their  works  here  and  abroad.  They  would  simply  have  forfeited  all 
protection  against  infringements  of  their  works,  because  in  the  inno- 
cence of  their  heart  they  did  not  take  out  a  copyright  on  their  paintings 
before  exhibiting  them. 

We  believe,  however,  that  the  court  has  reached  its  conclusion  by 
reasoning  somewhat  like  this:  Publication  means  "making  public."  An 
exhibition  of  a  painting  is  the  making  public  of  it,  therefore  the  ex- 
hibition is  a  publication  of  a  painting.  But  it  does  not  follow  neces- 
sarily that  every  form  of  making  public  is  a  publication.  Copyright 
is  the  right  to  make  copies,  and  if  it  has  any  sense  at  all  its  intention 
mu3t  be  to  afford  protection  to  such  copies  when  made  public,  or  pub- 
lished in  the  customary  meaning  of  the  word.  It  has  to  do  with  the 
making  public  of  objects  of  art  and  letters  by  multiplication  (copying), 
and  this  idea  of  multiplication  is  an  essential  one.  This  being  granted, 
the  word  publication  as  used  in  the  Law  can  have  no  other  meaning 
but  making  public  in  the  sense  defined,  and  the  assertion  that  the  exhi- 
bition of  a  painting  is  a  publication  at  once  becomes  absurd.  In  the 
light  of  this  argument  it  is  perfectly  clear  that  an  artist  may  exhibit 
his  work,  and  yet  never  publish  it  or  have  it  published,  and  also  that 
he  may  publish  it  without  ever  having  shown  the  original  to  the  public. 

Regarding   the   question   whether   the   so-called   copyright    notice, 

"Copyright,  189—,  by ,"  should  be  inscribed  on  the  original  itself 

or  only  on  every  copy  published  thereof,  as  an  analogous  case  that 
of  a  book  has  been  cited,  where  it  is  not  the  original  manuscript  that  is 
expected  to  bear  the  copyright  notice,  but  only  the  published  form  of  it — 
that  is.  the  single  copies  of  the  book;  and  we  think  that  the  same 
principle  should  apply  to  a  painting. 

The  only  explanation  of  the  copyright  notice  which  has  common 
sense  in  its  favor  is  that  whoever  publishes  a  copy  of  a  certain  object 
gives  notice  thereby  that  he  has  acquired  a  right  to  do  so. 

There  is,  however,  another  aesthetic  reason  against  such  a  possible 
requirement  of  the  Law.  It  would  mean  an  unnecessary  defacing  of  tile 
painting.  Supposing  that  each  of  the  countries  granting  copyright  pro- 
tection to  paintings  required  such  a  copyright  notice  to  be  put  on  the 
originals,  and  imagine  a  picture  of  the  miniature  dimensions  of  some 
of  Meissonier's  defaced  by  inscriptions  in  the  various  languages  of  such 
foreign  countries! 

It  stands  to  reason  that  a  copyright  law  which  leaves  points  of  such 
far-reaching  importance  unsettled  is  defective.  We  can  but  hope  that 
in  the  course  of  time  the  present  law  will  be  so  amended  as  to  become 
a  liberal  and  just  measure  in  all  details.  Mr.  George  Haven  Putnam 
justly  says  in  his  book,  "The  Question  of  Copyright":  "It  seems  to  me 
that  in  order  to  secure  consistent,  enduring  and  satisfactory  legisla- 
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tion  that  will  fairly  meet  all  the  requirements  and  will  not  bring  about 
needless  business  perplexities  necessitating,  in  their  solution,  frequent 
appeals  to  the  courts,  it  will  be  wise  to  follow  the  precedent  of  Ger- 
many, France  and  England,  and  to  arrange  for  the  appointment  of  a 
commission  of  experts  to  make  a  thorough  investigation  of  the  whole 
subject  of  copyright,  literary,  musical  and  artistic,  domestic  and  inter- 
national. The  report  of  such  a  commission  should  form  a  much  more 
satisfactory  basis  for  trustworthy  legislation  than  could  be  secured 
in  any  other  way.  A  subject  like  copyright  is  evidently  not  one  which 
can  safely  be  intrusted  to  the  average  Congressional  committees,  espe- 
cially if  the  bills  framed  in  such  committees  are  to  have  injected  into 
them  afterward  the  'amendments'  of  eleventh  hour  experts  of  the  Senate 
or  the  House — men  who,  having  looked  into  the  matter  over  night,  feel 
assured  that  they  know  all  about  it." 

If  such  a  revision  of  our  law  should  ever  be  secured  there  would 
then  be  nothing  in  the  way  of  the  United  States  becoming  a  member  to 
the  International  Copyright  Union,  formed  in  1887  at  the  Berne  Con- 
vention. According  to  this,  authors,  artists,  etc.,  "by  fulfilling  the  re- 
quirements of  their  domestic  copyright  laws,  can  now  at  once  secure, 
without  further  conditions  and  formalities,  copyright  for  their  produc- 
tions in  all  the  States  belonging  to  the  International  Union."  In  other 
words,  it  affords  international  copyright  protection  on  the  broadest 
possible  basis.  Then,  and  not  until  then,  we  shall  have  international 
copyright  in  the  full  meaning  of  the  word.  L.  H.  S. 


THE  TARIFF  ON   IMPORTS  INTO  THE   UNITED 

STATES  AND  THE  FREE  LIST. 

Referring  to  art  and  artists,  as  contained  in  act  of  July  24,  1897: 

Sec.  1. — 58.  All  paints,  colors  and  pigments,  commonly  known  as 
artists'  paints  or  colors,  whether  in  tubes,  pans,  cakes  or  other  forms, 
thirty  per  centum  ad  valorem. 

95.  China,  porcelain,  parian,  bisque,  earthen,  stone,  and  crockery 
ware,  including  clock  cases  with  or  without  movements,  plaques,  orna- 
ments, toys,  toy  tea  sets,  charms,  vases  and  statuettes,  painted,  tinted, 
stained,  enameled,  printed,  gilded,  or  otherwise  decorated  or  ornament- 
ed in  any  manner,  sixty  per  centum  ad  valorem;  if  plain  white  and 
without  superadded  ornamentation  of  any  kind,  fifty-five  per  centum 
ad  valorem. 

112.  Stained  or  painted  glass  windows,  or  parts  thereof,  forty- five 
per  centum  ad  valorem. 

166.  Steel  plates  engraved,  stereotype  plates,  electrotype  plates,  and 
plates  of  other  materials,  engraved  or  lithographed,  for  printing,  twen- 
ty-five per  centum  ad  valorem. 

400.  Lithographic  prints  from  stone,  zinc,  aluminum  or  other  ma- 
terial, bound  or  unbound  ♦  ♦  ♦  on  paper  or  other  material  not  ex- 
ceeding eight  one-thousandths  of  one  inch  in  thickness,  twenty  cents 
per  pound;  on  paper  or  other  material  exceeding  eight  one-thou- 
sandths of  one  inch  and  not  exceeding  twenty  one- thousandths  of  one 
inch  in  thickness,  and  exceeding  thirty-five  square  inches,  but  not  ex- 
ceeding four  hundred  square  inches  cutting  size  in  dimensions,  eight 
cents  per  pound;  exceeding  four  hundred  square  inches  cutting  size  in 
dimensions,  thirty-five  per  centum  ad  valorem;  prints  exceeding  eight 
one-thousandths  of  one  inch  and  not  exceeding  twenty  one-thousandths 
of  one  inch  in  thickness,  and  not  exceeding  thirty-five  square  inches 
cutting  size  in  dimensions,  five  cents  per  pound;  lithographic  prints 
from  stone,  zinc,  aluminum  or  other  material,  on  cardboard  or  other 
material,  exceeding  twenty  one-thousandths  of  one  inch  in  thickness, 
six  cents  per  pound.  ♦  *  ♦  Books  of  paper  or  other  material  for 
children's  use,  containing  illuminated  lithographic  prints,  not  exceeding 
in  weight  twenty-four  ounces  each,  and  all  booklets  and  fashion  maga- 
zines or  periodicals  printed  in  whole  or  in  part  by  lithographic  process 
or  decorated  by  hand,  eight  cents  per  pound. 

403.  }3ooks  of  all  kinds,  including  pamphlets,  and  engravings  bound 
or  unbound,  photographs,  etchings  and  printed  matter,  all  the  foregoing 
not  specially  provided  for  in  this  Act,  twenty-five  per  centum  ad 
valorem. 

404.  Photograph,  autograph  and  scrap  albums,  wholly  or  partly 
manufactured,  thirty-five  per  centum  ad  valorem. 

450.  Manufactures  of  leather,  finished  or  unfinished,  ivory,  vege- 
table ivory,  mother-of-pearl  and  shell,  plaster  of  paris,  papier  m^ch^,  or 
of  which  these  substances  or  either  of  them  is  the  component  material 
of  chief  value,  not  specially  provided  for  in  this  Act,  and  shells  en- 
graved, cut,  ornamented,  or  otherwise  manufactured,  thirty-five  per 
centum  ad  valorem. 

454.  Paintings  in  oil  or  water  colors,  pastels,  pen  and  ink  drawings 
and  statuary,  not  specially  provided  for  in  this  Act,  twenty  per  centum 
ad  valorem;  but  the  term  "statuary"  as  used  in  this  Act  shall  be  under- 
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stood  to  include  only  such  statuary  as  is  cut,  carved,  or  otherwise 
wrought  by  hand  from  a  solid  block  or  mass  of  marble,  stone,  or  ala- 
baster, or  from  metal,  and  as  is  the  professional  production  of  a  statuary 
or  sculptor  only. 

458.  Photographic  dry  plates  or  films,  twenty-five  per  centum  ad 
valorem. 

FREE  LIST. 

Sec.  2. — 500.  Books,  engravings,  photographs,  etchings,  bound  or 
unbound,  maps  and  charts  imported  by  authority  or  for  the  use  of  the 
United  States  or  for  the  use  of  the  Library  of  Congress. 

501.  Books,  engravings,  photographs,  etchings,  bound  or  unbound, 
which  shall  have  been  printed  more  than  twenty  years  at  the  date 
of  importation,  and  publications  issued  for  their  subscribers  or  ex- 
changes by  scientific  and  literary  associations  or  academies,  or  publi- 
cations of  individuals  for  gratuitous  private  circulation,  and  public 
documents  issued  by  foreign  Governments. 

502.  Books  and  pamphlets  printed  exclusively  in  languages  other 
than  English. 

503.  Books,  photographs,  etchings,  lithographic  prints,  specially 
imported,  not  more  than  two  copies  in  any  one  invoice,  in  good  faith, 
for  the  use  or  by  order  of  any  society  or  institution,  incorporated  or  es- 
tablished solely  for  religious,  philosophical,  educational,  scientific,  or 
literary  purposes,  or  for  the  encouragement  of  the  fine  arts,  or  for  the 
use  or  by  order  of  any  college,  academy,  school,  or  seminary  of  learning 
in  the  United  States,  or  any  State  or  public  library,  and  not  for  sale, 
subject  to  such  regulations  as  the  Secretary  of  the  Treasury  shall  pre- 
scribe. 

504.  Books,  libraries,  usual  and  reasonable  furniture,  and  similar 
household  effects  of  persons  or  families  from  foreign  countries,  all  the 
foregoing  if  actually  used  abroad  by  them  not  less  than  one  year,  and 
not  intended  for  any  other  person  or  persons,  nor  for  sale. 

612.  Medals  of  gold,  silver,  or  copper,  and  other  metallic  articles 
actually  bestowed  as  trophies  or  prizes,  and  received  and  accepted  as 
honorary  distinctions. 

621.  Newspapers  and  periodicals;  but  the  term  "periodicals"  as 
herein  used  shall  be  understood  to  embrace  only  unbound  or  paper- 
covered  publications,  issued  within  six  months  of  the  time  of  entry, 
containing  current  literature  of  the  day  and  issued  regularly  at  stated 
periods,  as  weekly,  monthly,  or  quarterly. 

645.  Professional  books,  implements,  instruments,  and  tools  of 
trade,  occupation,  or  employment,  in  the  actual  possession  at  the  time, 
of  persons  emigrating  to  the  United  States;     ♦    ♦    ♦ 

649.  Regalia  and  gems,  statuary,  and  specimens  or  casts  of  sculp- 
ture, where  specially  imported  in  good  faith  for  the  use  and  by  order  of 
any  society  incorporated  or  established  solely  for  religious,  philosoph- 
ical, educational,  scientific,  or  literary  purposes,  or  for  the  encourage- 
ment of  the  fine  arts,  or  for  the  use  and  by  order  of  any  college, 
academy,  school,  or  seminary  of  learning  in  the  United  States,  or  any 
State  or  public  library,  and  not  for  sale;  but  the  term  "regalia"  as 
herein  used  shall  be  held  to  embrace  only  such  insignia  of  rank  or  office 
or  emblems  as  may  be  worn  upon  the  person  or  borne  in  the  hand 
during  public  exercises  of  the  society  or  institution,  and  shall  not  in- 
clude articles  of  furniture  or  fixtures,  or  of  regular  wearing  apparel, 
nor  personal  property  of  individuals. 

701.  Works  of  art,  drawings,  engravings,  photographic  pictures, 
and  philosophical  and  scientific  apparatus  brought  by  professional 
artists,  lecturers,  or  scientists  arriving  from  abroad  for  use  by  them 
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temporarily  for  exhibition  and  in  illustration,  promotion,  and  encour- 
agement of  art,  science,  or  industry  in  the  United  States,  and  not  for 
sale,  shall  be  admitted  free  of  duty,  under  such  regulations  as  the 
Secretary  of  the  Treasury  shall  prescribe;  but  bonds  shall  be  griven  for 
the  payn^nt  to  the  United  States  of  such  duties  as  may  be  imposed 
by  law  upon  any  and  all  such  articles  as  shall  not  be  exported  within 
six  months  after  such  importation:  Provided,  That  the  Secretary  of  the 
Treasury  may,  in  his  aiscretion,  extend  such  period  for  a  further  term 
of  six  months  in  cases  where  applications  therefor  shall  be  made. 

702.  Works  of  art,  collections  in  illustration  of  the  progress  of  the 
arts,   sciences,   or  manufactures,   photographs,   works   in    terra  cotta, 
parian,  pottery,  or  porcelain,  antiquities  and  artistic  copies  thereof  in 
metal  or  other  material,  imported  in  good  faith  for  exhibition  at  a 
fixed  place  by  any  State  or  by  any  society  or  institution  established  for 
the  encouragement  of  the  arts,  science,  or  education,  or  for  a  municipal 
corporation,  and  all  like  articles  imported  in  good  faith  by  any  society 
or  association,  or  for  a  municipal  corporation  for  the  purpose  of  erecting 
a  public  monument,  and  not  intended  for  sale,  nor  for  any  other  pur- 
pose than  herein  expressed;  but  bonds  shall  be  given  under  such  rules 
and  regulations  as  the  Secretary  of  the  Treasury  may  prescribe,  for  the 
pajonent  of  lawful  duties  which  may  accrue  should  any  of  the  articles 
aforesaid  be  sold,  transferred,  or  used  contrary  to  this  provision,  and 
such  articles  shall  be  subject,  at  any  time,  to  examination  and  in- 
spection by  the  proper  officers  of  the  customs:    Provided,  That  the 
privileges  of  this  and  the  preceding  section  shall  not  be  allowed  to 
associations  or  corporations  engaged  in  or  connected  with  business  of  a 
private  or  commercial  character. 

703.  Works  of  art,  the  production  of  American  artists  residing 
temporarily  abroad,  or  other  works  of  art,  including  pictorial  paintings 
on  glass,  imported  expressly  for  presentation  to  a  national  institution, 
or  to  any  State  or  municipal  corporation,  or  incorporated  religious 
society,  college,  or  other  public  institution,  except  stained  or  painted 
window-glass  or  stained  or  painted  glass  windows;  but  such  exemption 
shall  be  subject  to  such  regulations  as  the  Secretary  of  the  Treasury 
may  prescribe. 

Sec.  3.    That  for  the  purpose  of  equalizing  the  trade  of  the  United 
States  with  foreign  countries,  and*  their  colonies,  producing  and  ex- 
porting to  this  country  the  following  articles:     ♦    ♦    ♦    paintings  and 
statuary;     ♦    ♦    ♦    the  President  be,  and  he  is  hereby,  authorized,  as 
soon  as  may  be  after  the  passage  of  this  Act,  and  from  time  to  time 
thereafter,  to  enter  into  negotiations  with  the  governments  of  those 
countries  exporting  to  the  United  States  the  above-mentioned  articles, 
or  any  of  themi,  with  a  view  to  the  arrangement  of  commercial  agree- 
ments in  which  reciprocal  and  equivalent  concessions  may  be  secured 
in  favor  of  the  products  and  manufactures  of  the  United  States;  and 
whenever  the  government  of  any  country,  or  colony,  producing  and  ex- 
porting to  the  United  States  the  above-mentioned  articles,  or  any  of 
them,  shall  enter  into  a  commercial  agreement  with  the  United  States, 
or  make  concessions  in  favor  of  the  products   or  manufactures  thereof, 
which,  in  the  judgment  of  the  President,  shall  be  reciprocal  and  equiv- 
alent, he  shall  be,  and  he  is  hereby,  authorized  and  empowered  to  sus- 
pend, during  the  time  of  such  agreement  or  concession,  by  proclamation 
to  that  effect,  the  imposition  and  collection  of  the  duties  mentioned  in 
this  Act,  on  such  article  or  articles  so  exported  to  the  United  States 
from  such  country  or  colony,  and  thereupon  and  thereafter  the  duties 
levied,  collected,  and  paid  upon  such  article  or  articles  shall  be  as  fol- 
lows, namely:   Paintings  in  oil  or  water-colors,  pastels,  pen  and  ink 
drawings,  and  statuary,  fifteen  per  centum  ad  valorem. 
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Sec.  22.  That  a  discriminating  duty  of  ten  per  centum  ad  valorem, 
in  addition  to  the  duties  imposed  by  law,  shall  be  levied,  collected,  and 
paid  on  all  goods,  wares,  or  merchandise  which  shall  be  imported  in 
vessels  not  of  the  United  States,  or  which  being  the  production  or 
manufacture  of  any  foreign  country  not  contiguous  to  the  United  States, 
shall  come  into  the  United  States  from  such  contiguous  country;  but 
this  discriminating  duty  shall  not  apply  to  goods,  wares,  or  merchandise 
which  shall  be  imported  in  vessels  not  of  the  United  States,  entitled  at 
the  time  of  such  importation  by  treaty  or  convention  to  be  entered 
in  the  ports  of  the  United  States  on  payment  of  the  same  duties  as 
shall  then  be  payable  on  goods,  wares,  and  merchandise  imported  in 
vessels  of  the  United  States,  nor  to  such  foreign  products  or  manufac- 
tures as  shall  be  imported  from  such  contiguous  countries  in  the  usual 
course  of  strictly  retail  trade. 
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Address  to  Students  of  the  Birmingham  Municipal  School,  An. 

By  William  Morris.    Longmans,  Green  &  Co.,  New  York |    1.00 

American  Art  and  Art  Collections.    Dana,  Estes  &  Co.,  Boston..     32.00 

American  Artists.     Dana  Estes  &  Co.,  Boston,  2  vols 37.00 

25  parts,  per  part 1.00 

American  Art  Review.    Dana  Estes  &  Co.,  Boston,  2  vols 27.00 

Edition  de  Luxe,  24  parts,  per  part 10.00 

American  Painter  Etchings.    Text  by  Walter  Rowlands.    Dana 

Estes  &  Co.,  Boston.     Limited  Edition 25.00 

Edition  de  Luxe 150.00 

Anatomy  of  Animals,  Studies  in  the  Art.  By  E.  E.  Seton  Thomp- 
son.   The  Macmillan  Co.,  New  York 10.00 

Angels  in  Art.    By  Clara  Erskin  Clement.     L.  C.  Page  &  Co., 

Boston   2.00 

Architecture,  A  History  of.  By  Prof.  A.  D.  F.  Hamlin.  Long- 
mans, Green  &  Co.,  New  York 2.00 

Art  and  Artists  of  Our  Time.    By  Clarence  Cook.    Selmar  Hess 

New  York 28.60 

Art  in  1898,  Record  of.    John  Lane,  New  York 1.20 

Art  Teaching  of  John  Ruskin.    By  W.  G.  Collingwood.    G.  P. 

Putnam's  Sons,  New  York 1.60 

Art  Studies  for  Beginners  and  Students;  Painting,  Sculpture, 
Architecture.  By  Clara  Erskine  Clement  F.  A.  Stokes  & 
Co.,   New  York.     Each 2.00 

Art  Portfolio  for  Harper's  Round  Table.   Illustrated  by  Zogbaum, 

Dagnan-Bouveret,  Kratke,  etc 2.00 

Art  Portfolios  for  Harper's  Bazar:  No.  1,  Engravings  of  Rem- 
brandt's Paintings;  No.  2,  From  Bouguereau,  Bridgman,  Ri 
viere,  etc.;  No.  3,  From  Marcus  Stone,  Barber,  Rainet,  etc.; 
No.  4,  From  Frans  Hals.     Per  number 5.00 

Attitude  of  the  Greek  Tragedians  Toward  Art,  The.     By  John  R. 

Huddilston.     The  Macmillan  Co.,  New  York 1.25 

Audiences.  By  Florence  B.  Holden.  A.  C.  McClurg  &  Co.,  Chicago.      1.00 

Beardsley,  The  Elarly  Work  of  Aubrey.     John  Lane,  New  York..       7.50 

Bierstadt's  Fadeless  Phototypes.     The  Macmillan  Co.,  New  York. 

Each   30 

Bohemia  with  Du  Maurier,  In.     By  Felix  Moscheles.    Harper  & 

Bros.,  New  York 2.50 

Book-Plates,  Ladies'.      By  Noma  Labouchere.      The  Macmillan 

Co.,  New  York $3.00  and      3.26 

Book-Plates,  Old  and  New.     By  John  A.  Gade.    M.  F.  Mansfield 

&  Co.,  New  York 1.25 

Burne-Jones,  Sir  Edward.       By  Malcolm  Bell.      The  Macmillan 

Co.,  New  York 3.00 

Cartoons  of  the  War   with   Spain.     By  Charles  Nelan.     F.   A. 

Stokes  &  Co.,  New  York 2.00 

Castles  of  England,  The.       By  Sir  James  D.   Mackenzie.       The 

Macmillan  Co.,  New  York 25.00 

Cathedrals  of  England.  Text  by  Dean  or  Canon  of  the  Cathedral 
Described;  Illustrations  by  Herbert  Railton.  Thomas  Whit- 
taker,  New  York,  2  vols 5.00 

Canterbury,  Chester,  Hereford.  Lichfield.  Norwich,  Peterbor- 
ough. Rochester,  Salisbury,  Wells  and  Winchester,  oach 60 
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Cellini,  Benvenuto.     By  T.  A.  Symonds.     G.  P.  Putnam's  Sons, 

New  York 6.75 

Central  Italian  Painters,  The.     By  B.  Berenson.     G.  P.  Putnam's 

Sons,  New  York 19.50  and      1.00 

Chapman's  American  Drawing  Book.     A.  S.  Barnes  &  Co 3.50 

Child  Life  in  Art.    By  Estelle  M.  Hurll,  M.  A.    L.  C.  Page  &  Co., 

Boston   15.00  and      2.00 

Christ  and  His  Mother  in  Italian  Art.  Edited  by  Julia  Cart- 
wright.     E.  P.  Button,  New  York 50.00 

Clay  Modeling  for  Teachers  and  Scholars,  A  Manual  of.     By  Mary 

L.  H.  Unwin.     Longmans,  Green  &  Co.,  New  York 1.00 

Columbian  Collection  of  Famous  European  and  American  Paint- 
ings.    Dana  Estes  &  Co.,  Boston 32.00 

Column  and  the  Arch,  The.     By  W.  P.  T.  Longfellow.    Charles 

Scribner's  Sons,  New  York 2.00 

Composition,  Practical  Hints  on.     By  Burnett,  Edited  by  S.  N. 

Carter.     G.  P.  Putnam's  Sons,  New  York 50 

Conclusion,  The.  By  Walter  Pater.  Printed  for  Private  Distri- 
bution by  "Brothers  of  the  Book." 

Cross  in  Tradition,   History  and  Art,   The.     By   William  Wood 

Seymour.     G.  P.  Putnam's  Sons,  New  York 7.50 

Design,  The  Bases  of.     By  Walter  Crane.     The  Macmillan  Co., 

New  York 6.00 

Drawing  and  Wood-Carving.  By  Gertrude  Martineau.  Long- 
mans, Green  &  Co.,  New  York 75 

Drawing  in  Art,  Studies  in  the  Science  of.     By  Amy  O.  Moore. 

Ginn  &  Co.,  Boston 90 

Drawing,  The  Teaching  of.     By  I.  H.  Morris.     Longmans,  Green 

&  Co.,  New  York L50 

Diirer,  Literary  Remains  of  Albrecht.     Edited  by  W.  M.  Conway. 

The  Macmillan  Co.,  New  York 5.25 

Diirer,  Paintings  and   Drawings   of  Albrecht.     (The  Portfolio.) 

The  Macmillan  Co.,  New  York 1.25 

Engraving,  The  Masters  and  Masterpieces  of.     Willis  O.  Chappin. 

Harper  &  Bros.,  New  York 10.00 

English  Contemporary  Art.     By  R.  de  la  Sizeranne.     F.  A.  Stokes 

&  Co.,  New  York 2.50 

Etching,  Engraving  and  Other  Methods  of  Printing  Pictures.  By 
N.  and  Singer  M.  Strang.  New  Amsterdam  Book  Co.,  New 
York   7.50 

Etching,  Lalanne  on.     By  Maxime  Lalanne.     Dana  Estes  &  Co., 

Boston    3.00 

European  Architecture.     By  Russel  Sturgis.     The  Macmillan  Co., 

New  York 4.00 

Fashion  in  Paris.     From  the  French  of  Octave  Uzanne.     Charles 

Scribner's  Sons,  New  York 15.00 

Figure  Painting.  By  Weigall;  Edited  by  S.  N.  Carter.  G.  P.  Put- 
nam's Sons,  New  York 50 

Florentine  Painters  of  the  Renaissance.     By  B.  Berenson.     G.  P. 

Putnam's  Sons,  New  York 1.00 

Flower  Painting.     By  Mrs.  Duffield;  Edited  by  S.  N.  Carter.     G. 

P.  Putnam's  Sons,  New  York 50 

Gainsborough.     By  Walter  Armstrong.     Charles  Scribner's  Sons, 

New  York 25.00 

Geometrical  Drawing  for  Art  Students.  By  I.  H.  Morris.  Long- 
mans, Green  &  Co.,  New  York 60 

German  Art,  Masterpieces  of  Modern.     By  Fred  H.  Allen.     Dana 

Estes  &  Co..  Boston.     25  parts,  per  part  $1.00:  2  vols 37.00 
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German  Masters,  Modern.     Dana  Estes  &  Co.,  Boston. 

Edition  de  Luxe 20.00 

Glass  Making,  Romance  of.     By  Walter  Grandy.     Thomas  Whit- 
taker,    New   York 75 

Goodyear's  History  of  Art.     A.  S.  Barnes  &  Co.,  New  York 2.80 

Gothic  Architecture,   Development  and  Character  of.     By   Prof. 

Chas.  H.  Moore.     MacMillan  Co..  New  York 4.50 

Greek  and  Roman  Antiquities,  A  Concise  Dictionary  of.     Edited 

by  F.  Warren  Cornish.  M.  A.     Henry  Holt  &  Co.,  New  York. .       4.00 

Greek  Art,  A  History  of.     By  Frank  B.  Tarbell.     Flood  &  Vin- 
cent, Meadville,  Pa 1.00 

Greek  Sculpture,  A  Handbook  on.     By  Ernest  Arthur  Gardner, 

M.  A.     The  Macmillan  Co.,  New  York 2.00 

Greek  Tragedy  in  the  Light  of  Vase  Painting.     By  John  H.  Hud- 

dilston.     The  Macmillan  Co..  New  York 1.75 

Heraldry,  Decorative.    By  G.  W.  Eve.     The  Macmillan  Co.,  New 

rork    3.50 

Historic  Ornament.       By  James  Ward.       Chas.  Scribner's  Sons, 

New  York 3.00 

Hogarth,  Life  of.     By  Austin  Dobson.    New  Amsterdam  Book  Co., 

New  York 4.50 

Hopes  and    Fears    for    Art.     By    William    Morris.     Longmans. 

Green  &  Co.,  New  York 1.50 

Houses,  The  Decoration  of.    By  Edith  Wharton  and  Ogden  Cod- 
man.     Chas.  Scribner's  Sons,  New  York 4.00 

[llustration,  Modern  Book.     By  Joseph  Pennell.     The  Macmillan 

Co.,  New  York 3.50 

Illustration  of  Books,  The  Decorative.    By  Walter  Crane.     The 

Macmillan  Co.,  New  York 3.50 

Italian  Art,  The  Midsummer  of.    By  F.  P.  Stearns.     G.  P.  Put- 
nam's Sons,  New  York 2.25 

Italian  Art,  History  of  Modern.    By    Ashton    Rollins    Willard. 

Longmans,  Greene  &  Co.,  New  York 5.00 

Italy.  Art  Treasures  of.    By  Carl  von  Lutzow.     Dana  Estes  & 

Co.,   Boston    15.00 

Edition  de  Grand  Luxe,  10  parts,  per  part 20.00 

Italy  and  Greece,  Sketches  and  Studies  in.     By  T.  A.  Symonds. 

Chas.  Scribner's  Sons,  New  York 2.00 

Japanese  Illustrations.    By  Edward  F.  Stange.     The  Macmillan 

Co.,  New  York 4.00 

Kuenstler-Monographien.  Edited  by  H.  Knackfuss.  Open  Court 
Publishing  Co.,  Chicago: 
Velasquez,  Teniers  d  J.,  Murillo,  Franz  Hals,  Ghirlandajo,  each.  .70 
Rafael,  Rubens,  Rembrandt,  Michelangelo.  Diirer,  Menzel,  A. 
V.  Werner,  Knaus,  Van  Dyck,  Ludwig  Richter,  Watteau.  Thor- 
waldsen,  Holbein  d.  J.,  Defregger,  Terborch  and  Jan  Steen, 
Reinhold  Begas,  Chodowiecki,  Tiepolo,  Vautier,  Botticelli, 
Veronese,  Mantegna,  Schinkel,  Titian,  Correggio,  M.  von 
Schwind,  Rethel,  Leonardo  da  Vinci,  I^enbach,  Hubert  and 
Jan  Van  Eyck,  each 1.00 

La  Farge,  John;    Artist  and  Writer.     By  Cecelia  Waern.     The 

Macmillan  Co.,  New   York 1.25 

Landscape  Painting  in  Oils.     By  Williams,  Edited  by  S.  N.  Car- 
ter.    G.  P.  Putnam's  Sons,  New  York 50 

Learning  to  draw.     By   Mme.   E.   Cav6.    G.   P.   Putnam's   Sons, 

New  York  1.25 

Learning  to  Draw.     By  Le  Due.    G.  P.  Putnam's  Sons.  New  York.       2.00 
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Leonardo  da  Vinci.    By  Eugene  Miintz.    Chas.  Scribner's  Sons, 

New   York    15.00 

Life  of  Christ  as  Represented  in  Art.     By  Frederick  W.  Farrar, 

Canon  of  Westminster.     The  Macmillan  Co.,  New  York 6.00 

Life  Masks  of  Great  Americans.    Text  by  C.  H.  Hart.     Doubleday 

&  McClure,  New  York 6.00 

Life  of  Our  Lord  in  Art,  The.    By  Estelle  M.  Hurll.    Houghton, 

Mifflin  &  Co.,  Boston 3.00 

Linear  Perspective,  First  Lessons  in.     By  Frederick  R.  Honey. 

Chas.  Scribner's  Sons,  New  York 50 

Lippi,  Fra  Lippo.     By  Farrington.     G.   P.   Putnam's  Sons,   New 

York    6.50 

London  Pleasure  Gardens  of  the  Eighteenth  Century,  The.  By 
Warwick  Wroth,  F.  S.  A.,  assisted  by  Arthur  E.  Wroth.  The 
Macmillan  Co.,  New  York 6.00 

Lorenzo  Lotto.     By  B.  Berenson.     G.  P.  Putnam's  Sons    &    Co.. 

New  York $5.50  and      3.50 

Love  in  Art.     By  Mary  Knight  Potter.     L.  C.  Page  &  Co.,  Boston.       2.00 

Madonna  in  Art,  The.     By  Estelle  M.  Hurll,  M.  A.     L.  C.   Page 

&  Co.,  Boston $5.00  and      2.00 

Madox-Brown,  Ford:  A  Recollection  of  His  Life  and  Works.     By 

Ford  M.  Hueffer.     Longmans,  Green  &  Co.,  New  York 12.00 

Mechanical  Drawing,  Introductory  Course  in.     By  John  C.  Tracy, 

C.  E.     Harper  &  Bros.,  New  York 1.80 

Mesdag,  H.  W.,  the  Painter  of  the  North  Sea.  By  Ph.  Zilcken, 
translated  from  the  Dutch  by  Clara  Bell.  Cassell  &  Co.,  New 
York   ; 15.00 

Michelangelo,   Life    of.     By   T.    A.   Symonds.     Putnam's    Sons. 

New  York 16.00 

Miniatures,  Heirlooms  in.     By  Anne  H.  Wharton.    J.  B.  Lippin- 

cott  &  Co.,  New  York $7.50  and      3.00 

Monotypes.  By  Bruce  Horsfall.  Frederick  Keppel  &  Co.,  New 
York. 

Morris,  William.     By  Aylmer  Vallance,  F.  S.  A.     The  Macmillan 

Co.,  New  York 10.00 

Nature's  Image,  In.     By  W.  I.  Lincoln  Adams.     Baker  &  Taylor 

Co.,  New  York   2.50 

Painter  in  Oils,  The.     By  Daniel  B.  Parkhurst.     Lee  &  Shepard. 

Boston 1.25 

Painters.  Lives  of  the.  By  G.  Vasari,  edited  by  E.  H.  and  E.  W. 
Blashfield  and  A.  A.  Hopkins.  Chas.  Scribner's  Sons,  New 
York $15  and      6.00 

Painters,  Sculptors  and  Architects,  Lives  of.  By  G.  Vasari,  trans- 
lated by  Mrs.  Jonathan  Foster.  The  Macmillan  Co.,  New 
York,  6  vols,  each 1.00 

Paintings,  Considerations  on.  By  John  La  Farge.  The  Macmil- 
lan Co.,  New  York 60 

Painting,  A  History  of.     By  Prof.  J.  C.   Van  Dyck.     Longmans, 

Green  &  Co.,  New  York 1.50 

Painting,  Sculpture  and  Architecture  as  Representative  Arts.     By 

Raymond.     G.  P.  Putnam's  Sons,  New  York $5.00  and       2.50 

Photography  for  1898,  The  American  Annual  of.  Scovill  &  Ad- 
ams Co.,  New  York 75 

Photography,  The  Story  of.     By  Alfred  F.     D.  Appleton  &  Co.. 

New  York 40 

Photography,    The   Encyclopedic    Dictionary   of.     By   Walter   E. 

Woodbury.     Scovill  &  Adams  Co.,  New  York 5.00 
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Pictures  of  Rustic  Landscape.     By  Birket    Foster.      Longmans, 

Green  &  Co.,  New  York  3.50 

Pictures,  How  to  EJnjoy.  By  Mabel  S.  Emery.  Prang  Educa- 
tional Co..  Boston  1.50 

Pictures,  Royal  Academy,  1898.    Cassell  &  Co.,  New  York 2.75 

Portraits  and  How  to  Catalogue  Them,  Hints  on.    By  C.  H.  Hart. 

J.  B.  Lippincott,  Philadelphia 1.00 

Portrait  Miniatures  from  the  Time  of  Holbein.     By  George  C. 

Williamson.    The  Macmillan  Co.,  New  York |18.00  and      4.00 

Portrait  Painter,  Reminiscences  of  a.     By  George  P.  A.  Healy. 

A.  C.  McClurg  &  Co.,  Chicago 1.50 

Pose  Drawing  with  Brush  or  Ink.    By  Irene  Weir.     Ginn  &  Co., 

Boston   1.00 

Potters,  Their  Arts  and  Crafts.    Thomas  Whittaker,  New  York. . .       1.25 

Potter,  The  Story  of  the.     By  Chas.  F.  Binns.     M.  F.  Mansfield, 

New  York 75 

Prado  Museum,  The  Masterpieces    of  the.     Berlin    Photographic 

Co.,  New  York.     Limited  edition,  110 360.00 

Qu'est  ce  que  I'Art.      By    Comte  Leon    Tolstoi,    translated  into 

French  by  Feodor  Wyzewa.    Brentano,  New  York .75 

Rembrandt,  The  Complete  Works  of.  By  Dr.  Wilhelm  Bode. 
Chas.  Sedelmeyer.  On  Japan  Paper,  $400.00;  on  Holland 
Paper 250.00 

Rembrandt,  a  Romance  of  Holland.     By  Walter  C.  Larned.    Chas. 

Scribner's  Sons,  New  York 1.50 

Renaissance  Fancies.     By  Vernon    Lee.     G.  P.   Putnam's  Sons, 

New  York  5.00 

Renaissance,  Introduction  of  the  Study  of  the.     By  L.  F.  Field. 

Chas.  Scribner's  Sons,  New  York 1.50 

Renaissance,  The  Later.     By  David    Hanney.     Chas.  Scribner's 

Sons,  New  York  1.50 

Renaissance  and  Modern  Art.     By  Prof.  W.  H.  Goodyear.     Flood 

&  Vincent.  Meadville,  Pa 1.00 

Renaissance  Masters.    By  George  B.  Rose.    G.  P.  Putnam's  Sons, 

New  York  1.00 

Reynolds,   Sir   Joshua,    Discources.       Edited    by    Edward    Gilpin 

Johnson.     A.  C.  McClurg  &  Co.,  Chicago 2.50 

Roma.    By  Reinhold  Schoener.    Chas.  Scribner's  Sons,  New  York.     12.50 

Roman  and  Mediaeval  Art.  Prof.  W.  H.  Goodyear.  Flood  &  Vin- 
cent, Meadville,  Pa 1.00 

Romantic  and  Picturesque  Associations  of  Art  and  Artists,  Es- 
says on.  By  Frederick  S.  Robinson.  Longmans,  Green  &  Co., 
New  York 2.25 

Ronmey,  George;  and  His  Art,  By  Hilda  Gamlin.  The  Macmil- 
lan Co.,  New  York 3.50 

Ronner,  Henrietta.     By  H.  M.    Spielman.      Cassell  &  Co..   New 

York   5.00 

Rosetti,  Christina.    By  Mackensie  Bell.    Roberts  Bros.,  Boston. . .       2.50 

Rosetti,  Letters  of  Dante  Gabriel.    George  B.  Hill.     F.  A.  Stokes 

&  Co.,  New  York  4.50 

Rosetti,  Recollection  of  Dante  Gabriel.  By  T.  Hall  Caine.  Rob- 
erts Bros.,  Boston   1.50 

Royal  Academy,  Address  to    Students    of.     By  Lord   Leigh  ton. 

Longmans,  Green  &  Co..  New  York 2.50 

Rubens,  Peter  Paul.     By  R.  A.  M.   Stevenson.     (The  Portfolio) 

The  Macmillan  Co.,  New  York 1.25 

Ruskin,  John,  His  Life  and  Teaching.     By  T.  Marshall  Mather. 

Frederick  Warne  &  Co.,  New  York 1.25 
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Ruskin,  Art  Teaching  of  John.     By  W.  G.  Collingwood.    G.  P. 

Putnam's  Sons,  New  York 1.50 

Sacred  Art.    Cassell  &  Co.,  New  York 4.00 

Salon  for  1898.     By  Phillipe  Gilles.     Boussod,  Manzi,  Joyant  & 

Co.,  New  York 15.00 

Sculpture,  L#ectures  on.     By  John  Flaxman.     The  Macmillan  Co., 

New  York 1.75 

Sculpture,  A  History  of.     By  Prof.  Allan  Marquand  and  A.   L. 

Frothingham,  Jr.    Longmans,  Green  &  Co.,  New  York 1.50 

Sketches,  The  Art  of  Making  and  Using.  By  G.  Fraipont,  trans- 
lated from  the  French  by  Clara  Bell.  Cassell  &  Co.,  New 
York   1.00 

Sketching  from  Nature.     By  Rowbotham,  edited  by  S.  N.  Carter. 

G.  P.  Putnam's  Sons,  New  York 50 

Sketching  in  Water  Color  from  Nature.     By  Hatton,  edited  by 

S.  N.  Carter.    G.  P.  Putnam's  Sons,  New  York 50 

Social  Pictorial  Satire.    By  George  Du  Maurier.    Harper  &  Bros., 

New  York   1.50 

St.  Mark,  The  Bible  of.     By  Alexander  Robertson.     Dodd,  Mead 

&  Co.,  New  York  3.50 

Titian,  The  Early  Works  of.  By  Claude  Phillips.  (The  Port- 
folio).   The  Macmillan  Co.,  New  York 1.25 

Titian,  The  Later  Works  of.  By  Claude  Phillips.  (The  Port- 
folio).   The  Macmillan  Co.,  New  York 1.25 

Tombs  of  Hellas,  Sculptures.    The  Macmillan  Co.,  New  York 8.00 

Turner,  the  Artist.    By  Rev.  S.    A.  Swaine.    Cassell    &  Co.,  New 

York 40 

Turrets,  Towers  and  Temples.     Edited  and  Translated  by  Edith 

Singleton.    Dodd,  Mead  &  Co.,  New  York 2.00 

Venetian  Painters  of  the  Renaissance.    By  B.    Berenson.     G.  P. 

Putnam's  Sons,  New  York   1.00 

Walker,  Frederick.    By  Claude  Phillips.    The  Macmillan  Co.,  New 

York  75 

Water  Color  Painting.    By  Grace  Barton  Allen.     Lee  &  Shepard, 

Boston   1.25 

Water  Color  Painting.     By  Penley,  edited  by  S.  N.  Carter.    G.  P. 

Putnam's  Sons,  New  York 50 

Water  Color  Society,  History  of  the  Old.     By  John  Lewis  Roget, 

M.  A.     Longmans.  Green  &  Co.,  New  York 12.50 

Watteau,  Antoine.    By  Claude  Phillips.    The  Macmillan  Co..  New 

York   75 

Willis,  W.  G. ;  Dramatisi  and  Painter.  By  Freeman  Wills.  Long- 
mans, Green  &  Co.,  New  York 3.50 

What  is  Art?  By  Count  Leon  Tolstoi,  translated  by  Chas.  John- 
son.    Henry  Altemus.  Philadelphia 1.25 

Windsor  Castle,  Queen  Victoria's  Treasures  at.  Text  by  the  Mar- 
quis of  Lome,  Ills,  by  William  Gibb.  Eyre  &  Spottiswoode, 
the  Queen's  Printers,  London.  E.  &  J.  B.  Young  &  Co.,  New 
York 100  Copies  at  $100.00,  1,000  at    55.00 

Wood-working,  Exercises  in.    By  William  C.  Unwin.     Longmans, 

Green  &  Co.,  New  York 1.50 

World's  Painters  and  Their  Pictures,  The.    By  Deristhe  L.  Hoyt. 

Ginn  &  Co.,  Boston   5.00 

Year's  Art  1898,  The.    Edited  by  A.  C.  R.  Carter.    S.  Virtue  &  Co., 

London 1.25 


ART  MAGAZINES. 

Per  Per 
copy.  year. 

American     Architect,     The     (Weekly).      Boston,    Mass.      Reg. 

edition   |.15  $6.00 

Imperial  edition  25  10.00 

Architectural    Record,    (Quarterly).     14-16    Vesey    St.,    New 

York    25  1.00 

Architecture  and  Building,    (Weekly).     23  Warren    St.  New 

York  10  4.00 

Art  Amateur,  The.  J.  W.  Van  Oost,  23  Union  Sq.,  New  York. .  .35  4.00 
Art  Collector,  The.    The  Art  Collector  Publishing  Co.,  13  West 

28th  St.,  New  York 10  2.00 

Art  Education.      The  J.  C.    Witter  Co.,  76  Fifth    Ave.,  New 

York    26  2.00 

Art  Interchange,  The.    152  West  23d  St..  New  York 35  4.00 

Art  Kalendarium.    J.  H.  Mills,  18  Elast  23d  St.,  New  York 1.00 

Arts  for  America,   (Organ  of  the    Central  Art  Association). 

Fine  Arts  Bldg.,  Chicago,  111 25  2.00 

Art     Student.    The.     (Drawing     and    Illustrating.)     Ernest 

Knaufft,  Editor,  132  West  23d  St..  New  York 10  1.00 

Brochure  Series  of  Architectural  Illustrations.  The 05  .50 

Brush  and  Pencil.    Arts  &  Crafts  Co.,  Marquette  Bldg.,  Chi- 
cago   25  2.50 

Camera  Notes    (Quarterly) 50  2.00 

Ceramic  Decorator.    123  Broadway,  New  York 50  3.00 

Forms  and  Fantasies  (Decorative  Art).     Forms  &  Fantasies 

Publishing  Co.,  Steinway  Hall.  Chicago,  111 20  2.00 

Great  Pictures.     White  City    Art  Co..    611  Manhattan  Bldg., 

Chicago,  111 15  1.75 

Home  Art    415  Dearborn  St..  Chicago 10  1.00 

Home  Decorator    and    Furnisher.      Edward    Dewson,  Editor, 

70  Fifth  Ave.,  New  York  20  2.00 

House  Beautiful.    Herbert  S.  Stone  &  Co..  Caxton  Bldg.,  Chi- 
cago, 111 10  1.00 

Inland  Architect    410  Manhattan  Bldg.,  Chicago 5.00 

Inland  Printer.    34  Park  Row.  New  York 20  2.00 

Limner.  The.    Ernest  Knaufft,  Editor.  132  West  23d  St.  New 

York   10  1.00 

Magazine  of  Art.    Cassell  &  Co..  New  York 35  3.50 

Monumental  News.  The.    334  Dearborn  St..  Chicago.  Ill 1.00 

International  Edition   2.50 

Photographic  Times.    60  East  11th  St..  New  York 35  4.00 

Printer  and  Bookmaker.    143  Bleecker  St..  New  York 10  1.00 

Up  to  Date  Architecture.    1001  Chestnut  St..  Philadelphia,  Pa..  .30  1.00 


ART  GALLERIES,  SOCIETIES  AND  SCHOOLS. 

ALBANY,  N.  Y. 

UNIVERSITY  OF  THE  STATE  OF  NEW  YORK, 

ANSON  JUDD  UPSON,  WM.  CROSWELL  DOANE, 

Chancellor.  Vice-Chancellor. 

The  University  was  incorporated  May  1st,  1784;  reorganized  in  1787, 
1889,  and  1892,  and  made  a  constitutional  body  January  1st,  1895. 

The  University  of  the  State  of  New  York  registers  in  its  home  edu- 
cation department  all  agencies  for  education,  however  general  or 
special,  outside  of  schools,  academies,  colleges  and  other  regular  teach- 
ing institutions.  This  club  division  includes  study  clubs  which  expect 
of  their  members  study,  reading,  and  usually  some  writing  on  the  sub- 
ject during  the  interval  between  meetings;  and  reading  circles  whose 
members  are  following  the  same  systematic  course  of  reading  with  more 
or  less  frequent  meetings  for  discusion  of  the  matter  read. 

The  relation  of  the  University  to  the  local  organization  is  purely 
advisory  and  administrative,  binding  together  the  work  of  similar  or- 
ganizations throughout  the  State.  Added  to  the  recognized  advantages 
of  organized  effort  are  the  more  definite  privileges  of  registration,  in- 
cluding loans  of  books,  maps,  pictures  and  apparatus,  travelling  libra- 
ries, exchanges,  examinations,  credentials,  and  similar  rights  of  regent's 
centers. 

The  requirements  for  registration  are  ten  or  more  weeks'  work  on 
the  same  general  subject  with  ten  consecutive  meetings;  that  each  club 
shall  have,  at  least,  five  members,  and  annually  report  its  work  on 
blanks  supplied  by  the  University.    There  are  no  registration  fees. 

While  not  offering  to  lay  out  entire  courses  of  study  practical  help 
is  given  in  planning  the  programme  or  suggesting  methods.  Syllabuses 
and  programmes  from  the  duplicate  collections  will  be  lent  as  guides. 

Study  club  libraries  are  supplied  only  for  subjects  on  which  the 
clubs  of  at  least  five  members  agree  to  study  during  not  less  than  ten 
weeks.  The  fee  for  a  library  of  25  volumes  is  $2;  for  50  volumes  |3;  for 
75  volumes  $4;  for  100  volumes  $5. 

Photographs  mounted  on  11  by  14  inch  cards,  lantern  slides  and 
small  lanterns  are  lent  to  study  clubs  to  be  used  in  illustrating  the 
course  of  study  for  which  the  club  is  registered.  The  fee  for  100  photo- 
graphs or  100  slides,  or  for  a  lantern,  is  $1  a  month. 

Further  particulars  can  be  obtained  by  communicating  with  Mel- 
ville Dewey,  Secretary,  Albany,  New  York. 


ANN  ARBOR,  MICH. 

UNIVERSITY  OF  MICHIGAN, 

CHARLES  S.  DENNISON,  HERBERT  J.  GOULDING, 

CLARENCE  G.  WRENTMORE,  ALICE  L.  HUNT. 

The  course  of  instruction  consists  of:  Geometrical,  mechanical, 
architectural  and  free-hand  drawing  in  pencil,  pen-and-ink. 

There  is  a  summer  school  with  courses  of  instruction  in  geometrical 
and  free-hand  drawing,  descriptive  geometry,  free-hand  lettering,  and 
the  theory  and  practice  of  photography. 

The  works  of  art  belonging  to  the  University  ai-e  on  exhibition  in 
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the  galleries  provided  for  them  in  the  library  building.  A  printed  cata- 
logue, prepared  by  Professor  D'Ooge,  contains  fuller  descriptions  than 
can  here  be  given.  The  collection  was  begun  in  1855.  It  contains  a  gal- 
lery of  casts,  in  full  size  and  in  reduction,  of  some  of  the  most  valuable 
ancient  statues  and  busts,  such  as  the  Apollo  Belvedere,  the  Laocoon, 
and  the  Sophocles;  more  than  two  hundred  reductions  and  models  in 
terra  cotta  and  other  materials;  the  statue  of  Nydia  by  Randolph  Rog- 
ers: casts  of  modern  statues,  busts,  etc.,  and  reliefs;  a  number  of  en- 
gravings and  photographic  views,  illustrating  especially  the  architec- 
tural and  sculptural  remains  of  Ancient  Italy  and  Greece;  a  small  col- 
lection of  engraved  copies  of  the  great  masterpieces  of  modern  paint- 
ing; two  series  of  historical  medallions — the  Horace  White  Collection, 
and  the  Governor  Bagley  Collection — the  former  illustrative  of  ancient, 
mediaeval,  and  modern  European  history,  the  latter  designed  to  em- 
brace the  commemorative  medals  struck  by  order  of  Congress  or  other 
authorities,  and  now  containing  one  hundred  such  medals;  and  a  large 
collection  of  coins,  chiefly  Greek  and  Roman,  presented  to  the  Univer- 
sity by  the  late  Dr.  A.  E.  Richards. 

The  Rogers  Gallery  comprises  the  entire  collection  of  the  original 
casts  of  the  works  of  the  late  Randolph  Rogers,  more  than  a  hundred 
in  number.  It  was  given  by  that  distinguished  sculptor  to  the  State  of 
Michigan  for  the  University  museum. 

The  late  Henry  C.  Lewis,  of  Cold  water,  bequeathed  to  the  University 
his  valuable  collection  of  works  of  art  comprising  about  six  hundred 
and  fifty  paintings  and  forty  pieces  of  statuary.  This  collection  has  re- 
cently come  into  the  possession  of  the  University.  It  has  been  placed 
provisionally  in  the  art  gallery,  where,  however,  it  cannot  be  exhibited 
to  advantage  for  lack  of  room. 

In  1885  the  Chinese  Government  presented  to  the  University  the 
exhibit  which  it  sent  to  the  New  Orleans  Exposition.  The  collection, 
numbering  several  thousand  specimens,  is  on  exhibition  in  one  of  the 
rooms  of  the  museum  building.  It  illustrates  with  special  fullness  the 
varieties  of  Chinese  cotton,  the  Chinese  processes  of  manufacturing 
cotton,  and  the  finished  products  of  cotton  and  silk.  There  are  many 
articles  showing  the  skill  of  the  Chinese  in  working  in  wood,  in  ivory, 
and  in  porcelain,  in  embroidery,  and  in  painting  on  glass  and  on  slik. 


BERKELEY,  CALIFORNIA. 

THE  CALIFORNIA  ART  CLUB. 

Prof.  HENRY  T.  ARDLEY,  Mr.  KIMBALL  G.  EASTON, 

President.  Treasurer. 

Prof.  W.  E.  RITTER,  Mrs.  GEO.  E.  SWAN, 

First  Vice-President.  Second  Vice-President. 

MISS  M.  E.  BREHM,  Secretary,  2124  Blake  St. 

The  object  of  the  club  is  the  mutual  study  of  art.  All  persons  in- 
terested in  art  and  willing  to  perform  the  duties  assigned  to  them  by  the 
Programme  Commmittee  are  eligible  as  Active  Members.  Associate 
Members  are  not  called  upon  by  the  Programme  Committee  to  perform 
any  duties.  Honorary  Members,  not  exceeding  six  in  number,  may  be 
elected.  The  initiation  fee  for  Active  Members  is  50  cents,  and  the  an- 
nual dues  are  50  cents — Associate  Members,  $3 — payable  at  the  first 
meeting  of  the  club  in  September. 

Each  member  reads  a  paper  giving  object  illustrations,  not  neces- 
sarily his  own,  of  the  subject,  and  two  other  members,  selected  by  the 
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Programme  Committee,  lead  the  discussion  in  which  all  Active  Mem- 
bers are  expected  to  join. 

Selections  are  made  from  the  following  subjects:  I>rawing,  in  any 
medium;  painting,  in  oil  and  water  colors;  the  history  of  art;  the  dif- 
ferent "Schools  of  Art;"  sculpture  and  carving  in  any  material;  clay 
modelling;  ornamental  designing  in  woven  fabrics,  wall  paper,  frescoes, 
mosaics,  stained-glass,  book-binding,  art  furniture,  jewelry,  and  all  or- 
namental work  in  wood,  stone,  and  metal;  ceramics,  photography,  and 
photo-engraving  and  allied  subjects. 


BERKELEY,  CAL. 

UNIVERSITY  OF  CALIFORNIA. 

Department  of  Decorative  and  Industrial  Art. 

HENRY  T.  ARDLEY,  Prof,  of  Decorative  and  Industrial  Art. 

R.  D.  YELLAND,  Instructor  in  Drawing. 

GEO.  T.  WINTERBURN.  Instructor  in  Industrial  Art. 

L.  N.  SCAMMON.  Assistant. 

The  course  of  instruction  consists  of:  Elementary  and  Advanced 
Drawing  from  the  Antique,  Geometrical  Designs,  Plant  Analysis,  His- 
toric Ornament,  Ornamental  Design,  Applied  Art,  Wood-Carving,  Clay 
Modelling,  Art  Furniture,  Interior  Decoration,  Ceramics,  and  a  course 
especially  adapted  to  teachers. 

Classes  make  periodical  visits  to  manufactories  of  ornamental  work 
in  wood,  stone,  iron,  glass,  silk,  mosaic,  pottery,  etc.  Instruction  is  free. 
For  further  information  address  Prof.  Ardley,  University  of  California, 
Berkeley. 


INDIANA  UNIVERSITY,  BLOOMINGTON.  INDIANA. 

Department  of  Fine  Arts. 
ALFRED  M.  BROOKS,  Instructor. 

It  is  the  aim  of  these  courses  to  lead  the  student  to  an  appreciation 
of  the  fine  arts  rather  than  to  the  practice  of  them.  The  subject  mat- 
ter of  the  lectures  is  illustrated  by  a  collection  of  casts  and  photographs 
which  is  being  gradually  increased.  The  library  contains  a  number  of 
books  of  reference  relating  to  the  subject. 

There  are  four  courses,  the  subjects  being:  Principles  of  Deline- 
ation, Color,  Chiaroscuro,  Drawing,  the  History  of  Painting,  and  the 
History  of  Ancient,  Mediaeval  and  Renaissance  Architecture. 


BRIDGEPORT,   CONN. 

COLONNA  ART  SOCIETY, 
404  Court  Exchange,  Bridgeport.  Conn. 

Miss  J.  FRANCES  LEWIS,  Mrs.  F.  H.  STEVENS, 

President.  Corresponding  Secretary. 

Mrs.  CHAS.  P.  VAN  ALSTYNE,  Miss  J.  F.  LEWIS, 
Recording  Secretary.  Treasurer. 

Mrs.  JAMES  A.  HOUSE,  1st  V.  Pres.  (Water-colors). 
Miss  MATILDA  SCHLIERER,  2d  V.  Pres.   (Oils). 
Miss  JENNIE  L.  SMITH,  3d  V.  Pres.  (Keramics). 
Mrs.  ISABEL  H.  BUTLER,  4th  V.  Pres.  (Embroidery). 
Miss  MAY  FARINI,  5th  V.  Pres. 
The  Colonna  Art  Society  was  organized  September  27,  1897,  with 
Mrs.  Alice  A.  Calhoun  as  its  first  President,  and  40  charter  members;  it 
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now  has  a  membership  of  111.  Its  object  is  **the  advancement  of  art 
and  the  promotion  of  good  fellowship  between  artists  and  art-lovers.** 

The  work  is  divided  into  departments:  Painting  in  Water-colors 
and  Oils,  Miniatures  on  Ivory  and  Porcelain,  Keramics.  Embroidery, 
Black  and  White  Drawing,  and  Wood-carving.  Once  each  month  the 
different  departments  in  turn  make  an  exhibition  of  their  work  in  the 
club  room,  and  a  competent  critic  from  New  York  judges  the  work  and 
awards  honorable  mention  (no  prizes)  to  the  most  meritorious.  They 
also  give  an  art  talk;  this  is  open  only  to  members. 

The  constitution  requires  that  one  public  exhibition  and  sale  be 
given  each  year,  in  December.  In  addition  the  Colonna  gave  last  year 
three  high  class  lectures:  F.  Marion  Crawford,  on  "Literature;"  Louis 
Pagan,  on  "Art:"  and  Thomas  Whitney  Surrette,  on  "Music;"  and  one 
concert. 


BOSTON  GALLERIES. 


MUSEUM  OF  FINE  ARTS. 

Copley  Square,  Boston. 

WILLIAM  ENDICOTT,  JR.,  EDWARD  ROBINSON, 

President.  Curator  of  Classical  Anti- 

JOHN  L.  GARDNER,  quities. 

Treasurer.  BENJAMIN  IVES  OILMAN, 

CHARLES  G.  LORING,  Curator.    Secretary. 

Director.  EDWARD  S.  MORSE, 

S.  R.  KOEHLER,  Keeper  of  Japanese  Pottery. 

Curator  of  the  Print  Depart-  ARTHUR  W.  DOW. 
ment.  Keeper  of  Japanese  Prints 

and  Paintings. 

Open  every  week  day  from  9  A.  M.  to  5  P.  M..  except  on  Monday, 
when  it  is  closed  until  noon.  On  Sundays  it  is  open  from  1  to  5  P.  M. 
Admission  every  day,  excepting  Saturday  and  Sunday.  25  cents.  On 
Saturday  and  Sunday,  free. 

The  first  suggestion  of  a  public  establishment  in  Boston  to  be  de- 
voted wholly  to  the  fine  arts  was  the  result  of  a  wish  to  make  more 
accessible  to  the  public  several  collections  of  works  of  art  already  exist- 
ing in  the  city:  notably,  the  paintings  and  sculpture  belonging  to  the 
Boston  Athenaeum,  the  collections  of  engravings  belonging  to  Harvard 
College,  and  the  casts  of  architectural  ornament  belonging  to  the  Massa- 
chusetts Institute  of  Technology.  In  March.  1870.  the  Trustees  of  the 
Museum  of  Fine  Arts  were  incorporated  by  an  act  which  stated  the  pur- 
poses of  the  corporation  to  be  the  "preservation  and  exhibition  of  works 
of  art.  making,  maintaining  and  exhibiting  collections  of  such  works, 
and  affording  instruction  in  the  Fine  Arts." 

The  land  now  in  part  occupied  by  the  museum  building  was  the 
gift  of  the  city:  but  apart  from  this  gift  the  museum  has  been  wholly 
dependent  upon  private  liberality  for  its  creation  and  maintenance. 
Subscriptions  in  which  all  classes  in  the  city  have  joined  have  provided 
the  funds  successively  for  the  first  wing  on  St.  Jame^  Ave.  (opened  July 
3d,  1876).  the  completion  of  the  St.  James  Ave.  front  (1879).  and  its 
enlargement  (1890),  by  two  wings  and  a  connecting  corridor,  making  a 
hollow  square  about  a  central  court. 

The  museum  is  managed  by  a  Board  of  thirty  trustees,  of  whom 
tnree  are  appointed  by  Harvard  T'niversity.  three  by  the  Boston 
Athenaeum,  and  three  by  the  Massachusetts  Institute  of  Technolog>'; 
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there  are  five  ex-officio  members,  of  whom  three,  including  the  Mayor, 
represent  the  City  of  Boston.  The  remainder  of  the  Board  are  those 
first  named  in  the  Act  of  Incorporation,  and  those  chosen  by  the  Board 
to  fill  vacancies  in  its  number.  An  Executive  Committee  has  the  care 
Ot,  the  building,  and  the  Committee  on  the  Museum  has  the  direction  of 
the  collections.  The  Museum  has  been  from  the  beginning  under  the 
immediate  charge  of  Gen.  Charles  G.  Loring,  the  present  Director. 
Since  the  opening  of  the  Museum  the  use  of  rooms  in  the  basement  and 
attic  of  the  building  has  been  granted  by  the  Trustees  for  a  School  of 
Drawing  and  Painting. 

On  the  first  floor  of  the  building  the  outer  rooms  are  occupied  by  a 
large  collection  of  casts  of  sculpture,  while  three  rooms  on  the  court 
contain  collections  of  Egyptian  and  classical  antiquities.  The  collection 
01  casts  is  arranged  in  the  main  chronologically,  beginning  with  Egyp- 
tian and  Assyrian  sculpture  in  the  room  on  the  right  of  the  entrance, 
and  running  around  the  building  through  the  large  collection  of  classical 
sculpture  and  that  of  the  Italian,  French  and  German  Renaissance,  to 
modern  American  sculpture  in  the  room  on  the  left  of  the  entrance. 
'ihe  collection  of  original  objects  from  Egypt  is  one  of  great  interest, 
while  that  of  Greek  vases,  sculpture  and  other  objects  affords  a  very 
uncommon  opportunity  for  acquaintance  with  the  original  work  of 
classical  artists. 

On  the  second  floor,  the  picture  galleries  (the  complete  catalogue 
will  be  given  in  a  future  issue  of  the  American  Art  Annual)  and  the 
rooms  devoted  to  exhibitions  of  prints  occupy  the  whole  east  wing  of  the 
building,  to  the  right  on  reaching  the  head  of  the  stairs.  The  first  three 
rooms  contain  pictures  of  older  date,  the  first  largely  Italian,  the  second 
American  (Allston  room),  the  third  Dutch.  The  fourth  and  fifth  picture 
galleries  contain  the  work  of  contemporary  artists.  In  the  Allston  room 
are  found  several  portraits  of  celebrated  Americans,  foremost  among 
them  the  "Athenaeum"  heads  of  Washington  and  Mrs.  Washington,  by 
Stuart.  To  the  left  of  the  stairway  hall  is  the  gallery  of  textiles;  be- 
yond, those  of  pottery  and  porcelain,  wood  carving,  metal  work  and 
coins  and  jewelry.  A  large  room  beyond  and  the  whole  of  the  corridor 
are  devoted  to  the  collection  of  objects  of  Japanese  art,  which  in  every 
department  is  the  largest  and  richest  in  the  world.  In  the  corridor,  in 
cases  between  the  windows,  is  the  Morse  collection  of  Japanese  pottery, 
a  more  complete  representation  of  the  fictile  art  of  Japan  than  all  other 
existing  collections  combined. 

From  time  to  time  catalogues  of  special  exhibitions  are  published,  of 
which  the  latest  is  that  of  the  exhibition  of  book  plates  arranged  during 
the  spring  of  1898  by  the  Club  of  Odd  Volumes  of  Boston. 

Extracts  from  Report  of  the  Executive  Committee  January  20th, 
1898: 

The  receipts  of  the  Museum  for  admissions  and  sales  of  catalogues 
during  the  past  year  have  been  $4,945.80.  The  number  of  visitors  who 
have  paid  admission  has  been  16.495.  On  free  days  and  other  free  ad- 
missions, including  students  and  subscribers,  the  number  of  vistors  has 
been  211,963,  making  a  total  of  228.458  admissions  during  the  year, 
which  was  an  increase  of  33,483  over  1896. 

The  expense  of  carrying  on  the  Museum  during  the  year  1897  was 
139,426.08,  and  $496.05  was  spent  for  fixtures  and  furniture.  The  income 
was  $35,341.14,  making  a  deficit  of  $4,580.99.  There  was  a  reduction  since 
1896  of  $525  in  the  receipts  from  the  annual  subscriptions,  which  makes 
it  necessary  to  emphasize  the  importance  to  the  Museum  that  these 
subscriptions  should  be  maintained  and  increased.  During  the  year 
1,400  tickets  were  granted  to  teachers  in  the  public  schools,  and  free 
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entrance  was  given  to  many  classes  from  schools  in  the  city  and  from 
other  towns,  and  even  from  other  States. 

The  Treasurer  has  received  during  the  year  from  the  E^xecutors  of 
the  will  of  Mrs.  Cornelia  V.  R.  Thayer.  $10,000;  from  the  Trustees  of 
Mrs.  Anna  White  Vose,  $7,485.90,  in  addition  to  the  $53,000  received  Uml 
year;  and  from  the  Executors  of  the  will  of  Henry  A.  Pierce,  f60,CKIO, 
being  a  special  bequest,  of  which  the  income  only  can  be  used.  In  ad- 
dition to  this,  the  Museum  will  receive  a  much  larger  sum  as  one  of 
the  residuary  legatees,  which  is  unrestricted,  and  available  at  the  dis- 
cretion of  the  Trustees.  The  will  of  Mrs.  Julia  B.  H.  James,  recently 
deceased,  contains  a  legacy  to  the  Museum  of  about  $150,000,  of  wldeb 
the  income  only  can  be  used  for  the  purchase  of  works  of  art. 

Until  within  a  few  years  the  Trustees  have  used  only  the  income  of 
the  unrestricted  legacies;  but  since  the  liberal  bequests  that  have  come 
iM  the  Museum,  they  have  been  enabled  in  some  cases  to  depart  from 
this  rule  in  order  to  secure  acquisitions  of  importance  that  would  otlier- 
wise  have  been  lost  forever. 

The  need  of  a  large  addition  to  the  present  building  becomes  more 
and  more  pressing  with  each  succeeding  year.  The  basement  and  store-r 
rooms  are  crowded  with  articles  which  cannot  be  placed.  It  is  important 
for  the  educational  purposes  of  the  Museum  that  a  lecture  room  of 
moderate  size  should  be  provided.  Another  room  will  be  needed  for  a 
large  collection  of  photographs  of  the  works  of  art  in  foreign  gallerlCMi, 
which  it  is  hoped  tnat  the  Museum  may  soon  possess. 

Extracts  from  tne  Report  of  the  Committee  on  Museum: 

When  the  President  and  Fellows  of  Harvard  College  gave  notice 
that  the  Gray  Collection  of  Engravings  would  be  withdrawn,  the  loss 
seemed  irreparable,  but  by  good  fortune,  there  was  offered  in  New  York 
at  the  moment  a  collection  of  Prints  left  oy  the  late  Henry  P.  Sewall, 
3ome  23,000  in  number,  especially  rich  in  examples  of  Diirer,  Rembrandt 
and  the  early  Italian  engravers,  and  representing  fairly  all  the  different 
stages  of  the  development  of  engraving  and  the  allied  arts.  The 
Trustees  voted  to  purchase  the  collection  from  a  recent  bequest,  and 
hereafter  it  will  be  known  as  the  "Harvey  D.  Parker  Collection." 

Next  in  importance  is  another  purchase  from  the  Catharine  P.  Perkins 
Fund,  of  Greek  marbles,  vases,  terra-cottas  and  coins,  of  the  same  rare 
quality  as  those  in  the  preceding  year. 

From  the  fund  left  by  Mr.  William  W.  Warren,  for  the  purchase  of 
modern  paintings,  and  partly  by  the  contribution  of  friends,  the  Museum 
has  acquired  an  oil  painting  by  Abbott  H.  Thayer,  which  won  the  Wil- 
liam L.  Elkins  Prize  in  Philadelphia  in  1895— "Caritas." 

From  the  income  of  the  Abbott  Lawrence  P'und.  a  portrait  by  John 
Opie,  of  Charles  Dibdin,  the  writer  of  "Nautical  Songs." 

From  the  income  of  the  Otis  Norcross  Fund,  a  miniature  by  Mal- 
bone,  a  portrait  of  Washington  Allston;  also  from  the  same  fund,  two 
tapestries  of  the  XVI.  Century. 

Among  the  more  valuable  gifts  received  are: 

From  Wm.  F.  Channing,  portrait  by  Washington  Allston  of  Wm. 
EUery  Channing. 

From  Samuel  P.  Avery.  New  York,  a  painting  by  Stuart  Newton, 
"The  Farewell." 

From  Chas.  Frost  Aldrich  and  Talbot  Aldrich.  the  portrait  by  Bon- 
net, 1895,  of  our  late  associate,  Henry  L.  Pierce. 

From  the  children  of  W.  G.  Russell,  in  his  nicmorv.  a  painting  by 
Schreyer,  "Halt  at  the  Fountain." 
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From  Mrs.  Kidder  and  her  sons,  in  the  name  of  Henry  P.  Kidder, 
264  engravings. 

From  Sara  G.  Timmins,  a  bequest  of  a  watch,  which  was  a  wedding 
gift  to  Queen  Charlotte,  wife  of  George  the  Third. 

From  the  Egypt  Exploration  Fund  and  the  Egyptian  Research  Ac- 
count, a  number  of  objects,  among  them  some  not  unworthy  examples 
of  one  of  the  periods  of  highest  development  in  Egyptian  Art. 

The  crowded  condition  of  the  galleries  prevented  any  special  exhi- 
bition of  paintings.  In  the  Print  Rooms  was  arranged,  during  the  sum- 
mer, an  exhibit  of  wood  engravings,  etchings,  etc.,  by  American  artists, 
followed  by  a  display  of  370  by  Diirer  and  360  by  Rembrandt,  from  the 
recently  purchased  Harvey  D.  Parker  Collection. 

The  Museum  has  also  purchased  from  Harvard  University  the  col- 
lection of  works  of  reference  bearing  upon  the  arts  of  engraving  and 
printing,  which  were  brought  together  as  an  aid  in  the  study  of  the  Gray 
and  Randal  engravings,  while  these  collections  remained  at  the  Museum. 
To  the  special  library  of  the  Print  Department  46  volumes  have  been 
added  during  the  past  year,  and  8  books  were  purchased. 

During  1897  the  appropriation  for  the  library  was  $500,  $496  being 
spent  in  subscriptions,  purchases  and  binding.  There  were  75  books  and 
110  pamphlets  received  as  gifts  during  the  year. 

During  January,  1898,  was  shown  a  selection  of  the  recent  gifts  to 
the  Textile  Department,  from  Mr.  Denman  W.  Ross,  some  600  in  num- 
ber. These  were  put  on  view  to  show  the  variety,  extent  and  importance 
of  the  collection  of  samples  of  textiles  accumulated  for  the  especial 
needs  of  designers.  The  limited  means  of  the  Museum  have  prevented 
the  development  of  its  resources  in  this  direction,  by  any  considerable 
purchases,  and  its  acquisitions  have  been  chiefly  by  gift.  The  collection 
of  textiles  embraces  some  thousands  of  specimens,  mounted  on  frames, 
classified  and  arranged  chronologically,  and  by  nationality,  so  as  to 
be  easily  accessible.  Too  numerous  for  public  exhibition,  they  will  be 
open  to  students  and  designers  on  making  previous  application. 


BOSTON   ATHENAEUM. 


For  many  years  the  Athenaeum  had  a  valuable  art  gallery,  but 
the  best  paintings  have  been  transferred  to  the  Museum  of  Fine  Arts. 
The  Stuart  portrait  of  Washington,  now  at  the  Art  Museum,  is  owned 
by  the  Athenaeum. 


BOSTON  ART  SOCIETIES. 

BOSTON  ART  CLUB. 

Newbury  and  Dartmouth  Sts. 


STEPHEN  M.  CROSBY, 

President. 
BENJAMIN  C.  CLARK, 

Vice-President. 
ROSS  TURNER. 

Vice-President. 


SAMUEL  N.  ALDRICH. 

Treasurer 
FRANCIS  R.  STODDARD, 

Secretary. 
SAMUEL  S.  CURRY, 

Librarian. 


The  Boston  Art  Club  has  for  its  object  to  advance  the  knowledge 
and  love  of  art  through  the  holding  of  annual  exhibitions;  the  forma- 
tion of  an  art  library;  providing  lectures,  and  by  other  kindred  means, 
and  to  promote  social  intercourse  among  its  members. 

The  entrance  fee  is  $50,  but  professional  artists  have  the  privilege 
of  contributing  original  sketches,  or  other  works  of  art  acceptable  to  the 
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Board  of  Managers  in  lieu  of  money.  The  yearly  assessments  are  ^15  to 
professional  artists,  and  |30  to  other  members.  The  membership  Is 
limited  to  750  persons,  exclusive  of  professional  artists  resident  in  Mas- 
sachusetts. 

A  school  of  drawing  is  maintained  which  opened  November  14th, 
1898,  undec  the  direction  of  Ernest  L.  Major.  Men's  classes,  life  and 
antique,  are  held  Monday  and  Thursday,  from  7:30  to  9:30  P.  M.,  and 
women'3  classes,  life  and  antique,  Tuesday  and  Friday,  7:30  to  9:30  P.  M. 
Any  member  of  the  Club,  who  will  pledge  himself  to  attend  the  les- 
sons with  regularity,  may,  upon  application  to  the  Committee,  become  a 
member  of  the  class  to  which  he  shall  be  assigned  by  the  instructor, 
and  will  be  entitled  to  the  privileges  of  the  school  without  charge.  Any 
member  of  the  Club  can  recommend  a  free  student  in  each  class,  such 
persons  to  receive  the  approval  of  the  Committee,  of  which  Charles  H. 
Woodbury  is  Chairman. 

There  are  two  or  more  general  exhibitions  each  year  under  the 
care  of  the  Exhibition  Committee,  Ross  Turner,  Chairman;  the  Hanging 
Committee,  Charles  Copeland,  Chairman,  and  a  Jury  consisting  of  seven 
artist  members  of  the  Board  of  Management.  On  the  first  Saturday  of 
each  month,  from  October  to  May,  an  informal  exhibition  is  held. 

The  Fifty-seventh  Exhibition  of  oil-paintings  and  sculpture  'was 
held  from  January  22d  to  February  19th.  (Catalogue  is  here  given  in 
full.) 

The  Fifty-eighth  Exhibition  of  water-colors,  etc.,  was  held  from 
April  2d  to  April  23d.     (Catalogue  is  here  given  in  full.) 

The  Fifty-ninth  Elxhibition  opens  to  the  press  and  profession  Jaji- 
uary  6th,  1899,  and  to  the  public  on  the  following  day,  and  closes  Feb- 
ruary 4th.  Receiving  days  for  New  York  and  Philadelphia,  December 
22d  and  23d,  1898;  local  and  miscellaneous,  I>ecember  26th  and  27th. 

The  Sixtieth  Exhibition  (Water  Colors,  etc.)  opens  April  1st,  closes 
April  22d,  1899. 
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Fifty-seventh  Exhibition,  January  22d  to  February  19th,  1898. 

OIL.  PAINTINGS.  Brackett,    Walter  M.,       39,  A  Strugr- 

g\e.       2U1,  Salmon  and  Trout. 

Adams,  Charles  L.,        2(>8.  Portrait  of  Breen,      James     T.,         200,      Widow's 

Sophia.  Prayer,       205,  Study  of  Old  Man's 

Baker.  S.  H.,      230,  Whitby,  England.  Head. 

Barnard,    Edward    H.,       2,    Sunlight  Brigham,    \V.   Cole,       242,  Afternoon, 

and   Mist,    Morning     on     Fisher's  Shelter  Island  Bay. 

Island,       26,  Katharine.  Brooks,     Maria,       124,     Hard    Times, 
Baumgras,  Peter,       yo,  Beauties  from  25S.  Polly,  Polly.  Polly. 

the  Ocean.  Browne,     George     Elmer,       166,    The 
Bell,  Ed.  A.,       133,   Fire  Dreamers.  Tower. 

Berry,  Nathaniel  L.,       169,  Rocks  at  Bryant.       Wallace,         261,      Portrait. 

Scituate.  Rev.  Chas.   R.  Baker. 

Bicknell.    E.    M.,       31,   The   Breaking  Burdick,  Horace  R..       17.  Fruit. 

Wave,       122.  At  Sea.  Butler.    Philip   A..       271,    Marshes   at 
Bicknell.   Frank  A.,       35,  Landscape,  Hampton. 

Acton,  Mass.       153,  A  Bit  of  Ven-  Cahot.  Edward  C,       103,  An  Old  Pas- 
ice,  ture 

Bixbee,  William  Johnson.       23.  Foggy  Caliga.    1.   IF..        102.   A  Girl  Reading:, 

Weather,       140.    At   Sunrise    Near  132,  Portrait    of   Dr.    W.    L.    Wor- 

Devereux,       157,  An  East  Wind.  cester,       203,  Study  of  a  Lady. 

Black,  O.  P.,       109,  Autumn.  Carlsund.     Emma.       18,    Portrait     of 
Blake,      Anne     Dehon.       60,      Indian  Miss  K. 

Summer,       91,  Two  Sisters,       213,  Chapman.      Carlton      T.,         20,     The 

Portrait.  Chase   of   the   Constitution,    July, 

Blaney,     Dwight.         111.     Down     the  1S12.         211.  The  Village  Church. 

Cliffs,  121,  In  the  Studio.  Cha.se.    Adelaide    Cole,       1,    Portrait, 

Blenner,  Carle  J.,       146,  Antoinnette.  1S3,   Portrait. 

Brackett,  Sid  L.,       239,  On  the  Alert.  Churchill,    W.   W.,       62,    Portrait. 
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Clark,  Walter,  14,  Lobster  Cove, 
Annisquam. 

Claus,  Willtam  A.  J.,       254,  Portrait. 

Clements,  George  H.,  75,  Arab 
Wedding. 

Closson,  W.  B.,  44.  Peacocks  Fight- 
ing,      226,  A  Portrait. 

Collins,  Arthur  G.,  172,  Moonrise, 
229,   Last  Rays. 

Conant,  Lucy  S.,       32,  Willow  Dale. 

Contoit,  Louis,  93,  Beggars  Must 
Wait. 

Cooper,  Colin  Campbell,  64,  Basin 
at      Dordrecht,      Holland,  206, 

Church  of  Notre  Dame,  Moret, 
France. 

Cooper.  Emma  Lampert,  34,  Au- 
tumn Day,  42,  Souvenirs,  137, 
A.t  ^^ordrecht 

Cox.  Albert  Scott.  117,  Early  Morn- 
ing in  a  Parisian  Garden. 

Cox,  Louise,       33,  Pomona. 

Craig,  Thomas  B.,  220,  The  Return 
from  Pasture. 

Cross.  Anson  K..  196,  Portrait, 
Sketch.       245.  Portrait. 

Curran,   Charles   C,  96,  The     Old 

Straw-Stack.  217,  By  the  Lake. 
243,  Christmas  Morning. 

Currier,  George  H.,       193,  October. 

Curtis,  Alice  Marian.  118.  The 
Stream  Royal. 

Cushlng,  Howard  G.,  204,  Portrait 
of  a  Lady, 

Davis,  Arthur  F..  236.  A  Pool  on 
the  Edge  of  the  Wood. 

De  Luce.   Percival.       120,   The    First 

Dean.  Walter  L.,  108,  "Venus." 
114    Breakers 

Delleiibaugh,   F.' S.,       112,  Nightfall. 

Denman.  Herbert.  30,  A  May  Morn- 
ing,        69.  Nymphs  and  Swans. 

Derrick,  William  R..       119.  A  Study. 

Dewey,  Charles  Melville,  61,  Octo- 
ber Moonlight. 

Dohn.   Pauline  A,        27.  Pear  Time. 

Douglas,  Walter.  145,  At  Sag  Har- 
bor,      198.   Feeding  Time. 

Dow.      Arthur,  62.       Lengthening 

Shadows. 

Draper,  Francis.  141.  Sun  Yields  to 
Moon.       215,  Twilight  and  the  Sea. 

Dustin,  Silas  S,  218,  The  Ebbing 
Tide. 

Eaton,  C.  Harry,  180,  Early  Morn- 
ing in  the  Woods. 

Eaton.  Chas.  Warren.  45.  The  Old 
Orchard,  49.  Rivor  at  Evening. 
56,  A  Connecticut   Roadside. 

Edmands,  Mrs.  M.  W..  262,  Chrys- 
anthemums. 

Eggleston,  Benjamin.  66,  Dreamy 
Summer. 

Enneklng,  John  J..  43.  October 
Evening.  92.  Among  the  Berk- 
shire Hills.        98.  Sheep  in   Stable. 

Fisher.  Mary  L.,  1.38.  A  Portrait  of 
Miss     T.,  178,      Nancy.  186. 

Studv  of  a  Child. 

Fitler,  W.  C,  22.  September  Mea- 
dows. 

Flagg.  Jared  B.,  155.  Hester  Prynne 
in  Prison. 

Flanagan,     Francis   J..       71.     In    the 


Woods,       139,    A    June    Morning, 
150,  A  Massachusetts  Village. 

Foster,  Ben.,       54,  A  Sunlit  Slope. 

Foster,  J.  B.,       253,  Gray  Day  at  Sea. 

Fowler,  Frank,       188,  In  Springtime. 

Freer,  Frederick,      240,  Happy  Hours. 

Frost,  George  A.,  165,  "Where 
Shadows  Are  Heavy  the  Whole 
Day  Through." 

Gallison.  H.  H.,  95,  The  Home  of 
the  Foxes. 

Garrett,  Edmund,  81,  Exchange 
Canon,    Night. 

Gaul,  Gilbert,  81,  Exchange  of 
Prisoners. 

Gauley,  Robert  D..  65,  Polly,  237, 
Mountains  of  Thebes.  238,  North 
Truro  Cliffs. 

Graves,  Abbott,  50,  The  Breaker, 
125.   The  Dawn  of  Hope. 

Green,    C.    E.    L.,  28,  Scene     Near 

East  Lynn. 

Green.  Walter  L.,  266,  Beaver 
Brook. 

Greenwood,  Joseph,  8,  Late  No- 
vember. 

Griffin.  Walter,       110,   Springtime. 

Griggs.  S.  W.,  251,  On  the  Road 
from  Lancaster  to  Jefferson,  N. 
H. 

Gruppe.  Charles  P..  55,  In  Noord 
Braband.  68.      Autumn     Days, 

Noord   Braband. 

Hale.   Philip  L.,        160,   Portrait. 

Hallett,  Hendricks  A.,  19,  A  Windy 
Day  on  the  North  Shore,  173, 
"As  if  the  Ebbing  Tide  Would 
Flow   No   More." 

Hallowell,  May,       48,  Portrait. 

Halsall.      W.      F.,  115.      Clearing 

Weather. 

Hamilton.  E.  W.  D..  IIG.  Mill  Pond, 
199.   Snug  Cove. 

Hardwick,  Melbourne  H.,  156,  Oc- 
tober Morning.  191,  The  Wil- 
lows. 

Hard.v.  Anna  E..       185,  Roses. 

Hasaam.  Childe,  59.  New  England 
Village  Street,  70,  Montmartre, 
Paris,        221.  Pont-Aven. 

Hayden.  Charles  H.,  7,  Cattle  and 
I^indscape. 

Hayden.  Edward  Parker,  195,  The 
Brook. 

Haynes.      Caroline      Coventry.  5, 

Lilies  and  Landscape,        106,  Sum- 
mer, 

Hazel  ton.  Mary  Brewster.  78.  Cloi- 
sonne. 

Henr>'.  Edward  L..  158.  Off  the 
Main  Road.  West  Virginia. 

Henwood.  Frederick  D..  212.  The 
Favorite       Author.  224,  Solilo- 

quizing   Portrait     of    Miss     Fan- 
nie S. 

Hill.  Roswell  S..  13,  Evening  in  the 
Hills. 

Hirst.  Claude  Raguet.  10,  Some 
^Veil-Worn  Volumes.  86,  Two 
Pleasant    Anticipations. 

Hopkinson.  Charles.  26.  Woman 
with  Globe  of  Goldfish.  77,  Toy 
Boats.       207.  Stone  Pine. 

Horstmoier.   Albert.       181.    Still   Life. 

Howe,  J.  Theodore.  36.  Outward 
Bound.  162.  Evening  Glow.  246, 
Old  Mill.  Nantucket. 
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Howes,   Edith  M.,       241,  Among  the 

Hills. 
Ipsen,  Ernest  L...       171,  Sunset  on  the 

Ireland.  Harry  C,       123.  The  Rivals. 

Jackson,  Capt.,  249,  Little  Harbor, 
P.   E.    I. 

Jefferson,  Joseph,         182,  The  Cafion. 

Johnson,  Marshall.  i\^.  Coming 
Through  the  Fog,  235,  Rounding 
Cape  Horn. 

Kaufman,  J.  F.,  53,  Dealer  in 
Oriental  Bric-a-brac. 

Kilham,  Jane  Houston,  161,  In 
England. 

Kotz,   Daniel,       264,   End  of  Winter. 

Lamb,  F.  M.,       11,   Babies. 

Lansil,  Walter  F.,  228,  Souvenir  of 
^^enlce 

Lansil,  Wilbur  H.  (deceased),  164, 
On  the  Banks  of  the  Neponset. 

Lee,  Homer,  184,  The  Mississippi  at 
High  Water. 

Leonard.  George  H.,  Jr.,  4,  Mount 
Desert,  260,  Gulf  of  Juan,  Medi- 
terranean. 

Lockwood,  Wilton,  130,  Portrait  of 
R.  C.  Lehmann,  136,  Portrait  of 
Amor  L.  Hollingsworth,  Esq. 

Major,  Ernest  L.,  37,  Reverie,  135, 
Heartbreak  Hill,  208,  Campo- 
bello. 

Margeson,  G.  T.,       244,  By  the  Sea. 

Matthews,  Nanna  B.,  3,  One  Morn- 
ing's Sketch. 

Mielziner.  Leo,       247,  Rose. 

Miles,  John  C,  142,  Fisherman's 
Cabin  on  the  Coast. 

Millar,  Addison  T.,  46,  Wash  Day, 
Laren,  Holland.  73.  Ronda  de 
Toledo,  Madrid,  209,  Autumn 
Afternoon. 

Miller,  Oscar.        99,  Old  Melodies. 

Monks,  J.  A.  S.,  79,  Envy,  143, 
November,         167,  Feeding. 

Mora,   F.   Luis,       82,    Stella. 

Moslcr.  Gustave  Henry,  87,  Under 
the  Apple  Trees. 

Mosler,  Henry,       85.  Puritan  Maiden. 

Murphy,  Hermann  Dudley,  40,  Doris 
and  Douglas  Lawson,  101,  Col- 
onel Bowler.       134,  Night. 

Murphy,  J.  Francis.  63.  Evening 
Glow,  88,  Autumnal. 

Myrick,  Frank.  234.  The  Harbor, 
Monhegan.  Me. 

Newell.  G.  Glenn,  15,  Early  Au- 
tumn. 154,  A  Corner  of  the  Or- 
chard. 

NIcholls.  Rhoda  Holmes.     225,  Spring 

Noyes,  George  L.,  104,  The  Black 
Koad,       176,  September  Morning. 

Osgood.  Anna  P.,  128,  Choir  Boys. 
214,  Notre  Dame  by  Night. 

Palmer,    Adelaide.        179.    Plums. 

Palmer,  Walter  L.,  38.  The  Domes 
of  La  Salute,       170.  Snow-laden. 

Pape,  Eric.  9.  Sphinx  by  Moon- 
light, 175,  Site  of  Ancient  Mem- 
phis, Egypt,  210,  Gizeh  Market 
on  the  Nile. 

Patterson,  A.  S.,  219,  Portrait  of  S. 
S    P 

Paxton,' William  M.,       265,  The  Song. 

Perkins.      Parker      S.,  233.      Just 

Caught. 


Perry,  Frank  C,  149,  Making  Har- 
bor. 

Perry,  Lilla  Cabot,  126,  Portrait  of 
Miss  W. 

Phelps,  Helen  Watson,  72,  Distrac- 
tion. 

Pierce,  Charles  F.,  76,  Summer 
Time,       89,  Repose. 

Plumb,  Henry  G.,       84,  Full  Weight. 

Pope.  Alexander,  267,  U.  S.  Troop- 
er. 

Post.  W.,  Merritt,  144,  Autumn  Sun- 
shine,      159,  A  Gray  Day. 

Prendergast,  Maurice,  24,  Frank- 
lin Park,       222,  The  Review. 

Rehn,  F.  K.  M.,  41,  The  Road  from 
the  Beach,  232,  Gloucester  Pish- 
ing Boats. 

Reusch,  Mrs.  Helen,  147,  Land- 
scape from  Hardanger,  Norway. 

Richards,     William    T.,  177,  Surf, 

South   Shore,   Newport. 

Richardson,  F.  H.,  58,  In  the  Gar- 
den. 

Richter,     Emil    H.,  151,  A     Poem 

from   Nature. 

Roos.  Peter,         248,  Night  at  Sea. 

Rudell.  P.  E.,  256,  In  a  Potato 
Field. 

Ryder,  Henry  Orne,  252,  Old  Road 
to  Franconia  Notch. 

Sandham,  Hy.,  107,  A  Maine  Maple, 
113,   A  Canadian   Oven. 

Selinger,      Jean      Paul,  174,      The 

Prayer. 

Sewell,   M.  M.,       259,  On  the  Bridge. 

Shepley.  Annie  Barrows,       202,  Echo. 

Sheppard,  Ella  W.,  80,  Orchard  at 
Close  of  Day. 

Sieber,  Edward  G.,  97,  The  Meadow 
Pool,       190,   A   Cloudy   Day. 

Slafter,  Theodore  S.,  263,  Late  Au- 
tumn. 

Sloane,  George,  94,  The  Chess  Play- 
ers 

Smith,'  Alfred  E.,  152,  Miss  Laura 
Lee. 

Smith,   E.   Boyd,       131.   Evening. 

Steoher,   William  F..       250.   Reverie. 

Steele.  T.  Sedgwick,  168.  A  Day 
with  the  Birds. 

Storer,  Charles,     227,  Choice  Orchids. 

Swift.  Clement,  270,  Winter  Sun- 
light. 

Tack.  Augustus  Vincent,  29.  Maid 
Marion,  105,  Shelburne  Pas- 
tures 

Tolman,  Stacy,       231,  Portrait. 

Torrey.  Elliot  B..  51,  Violin  and 
Music,       197.  Daffodils. 

Townsend.  Frances  B..  148.  Rab- 
bits Eating,  257,  Feeding  the 
Sheep. 

Van  Gorder,  L.  E..  6,  Evening, 
Village  Oise.  12,  Flower  Stand, 
Paris.       57,  Old  Garden,  Senelisse. 

Von  Helmold,  Adele  M.,  163,  Por- 
trait. 

Wagner.  Jacob,       194,  Portrait. 

Wait.  Lizzie  F.,  127.  Over  the 
Studio  Stove,  192,  Girl  in  White 
Hat. 

Walker.  Charles  A.,  189.  A  Pas- 
toral, 223,  The  Return  of  the 
Cattle,  255.  Down  by  the  River 
Bank. 

Walkor.  Horatio,  67,  Hauling  the 
Log. 
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Warren,     Harold     B.,       129,     Carter 

Notch,   N.  H. 
Weir,  J.  Alden,       21,  The  Alders. 
Whiteman,    S.    Edwin,       74,    A   Hazy 

Afternoon      Near      Long      Island 

Sound. 
Wiegand,  O.  C,       100,  The  Gardener, 

187,   Through  Autumn  Fields. 
Williams,    Frederick    B.,       16,    Near 

Pompton     Plains,     N.     J.,         269, 

Spring  Afternoon  Idyl. 
Woodcock,  Hart  L.,       83,  Still  Life. 

SCULPTURE. 

Cohen,   Katherine  M.,       279.   Revery. 
Conner,     Jerome,       281,   Study,       283, 
Portrait,    Bust. 


Elwell,  F.  Edwin,       272,  Awaking  of 
Egypt,       273,  Goddess  of  Fire. 

Hammond,    Jane    N.,       280,    Portrait 

of  Mrs.  S.,       285,  Medallion,       287, 

The  Music  Lesson. 
Hyatt,  Harriet  Randolph,         274,  My 

Little   Model,        275,    Bust   of   Dr. 

March. 

Kitson,  Henry  H.,       282,  Rev.  Daniel 

March. 
Kitson,   Samuel  J.,        276.   The    Late 

Gov.  Greenhalge,       284,  Gen.  B.  F. 

Butler. 

Prescott,    Katherine    T.,       277,    Ideal 

Bust  of  Young  Girl. 
Usher,  Leila,       278,  Bust  of  Mildred, 

286,    Portrait    of     Francis     James 

Child. 
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Fifty-eighth  Exhibition,  April  2d  to  April  23d,  1898. 


WATER   COLORS. 

Aldrich,  Annie  E.,  284,  Ralph  Wal- 
do Emerson  House  and  Garden, 
Concord,  Mass. 

Bacon.  Julia.  199,  Cherry  Mountain. 
Jefferson,    N.    H.,       202,    Portrait. 

Bailey,  Cora,  269,  An  Old-fash- 
ioned Garden. 

Bailey,   R.   M.,       96,   Sketch. 

Baker,  Elizabeth  Gowdy,  115,  Rak- 
ing Shells,  Low  Tide. 

Ball,  L.  Clarence,  19,  A  Pennsyl- 
vania Homestead,  47,  October, 
81,  Husking  Time. 

Barraud,  A.  T.,  165,  Evening  on 
Lake  Nequasset,  Me.,  176,  Point 
Hawthorne,  Southport,  Me. 

Bartholomew,  W.  N..  345,  Crumb 
Brook,  Grafton,  Vt..  352,  Hink- 
ley  Brook,  Grafton,  Vt.,  361, 
Road  Scene,  Grafton,   Vt. 

Beals,  Gertrude,  369,  A  Cottage  by 
the  Sea,   Bermuda. 

Beebe.   Grace.        :^39,   Roses. 

Bixbee,       William      Johnson,  139, 

Early  Spring,       322.  On  the  Cliffs, 
344,  After  a  Storm. 

Black,   Olive  P.,       118,  Autumn. 

Bloodgood,  Robert  F.,  281,  The 
Siren,       363.   The  Music   Lesson. 

Bloodgood,  M.  Seymour,  127,  Wood- 
bourne  Valley. 

Blumenshein.  Ernest  T^.,  JW.  The 
Last  Load,  16G,  Scenting  Dan- 
ger,      291,    Munich. 

Braokett.  Sid  L..  280.  The  Little 
Philosophers,  348,  Kittens. 

Bradley,  Susan  H.,  183,  Mt.  Bart- 
lett,  from  Intervale,  256,  From 
My  Roof  Garden,    Philadelphia. 

Brammer,  Joseph,  371.  A  White 
House. 

Brown,  Agnes  A..  204.  An  Old 
Porch,       288.   The   Garden. 

Brown,  C.  Emerson,  259,  Marsh  at 
Twilight. 

Brown,  J.  Appleton.  55,  The  Mill 
Pond,       67,  Autumn. 

Brown,  Robert,  Jr..  6,  Stirling 
Castle.  152.  The  Town  Hall. 
Crail,      170.  Evening  Near  Milton. 


Browne,  George  Elmer,  188,  Driv- 
ing Cloud. 

Bucklin,  W.  S.,  131,  Milking  Time, 
211,  Song  of  the  Thrush. 

Budworth,  Will  S.,  278,  Late  After- 
noon, Twin  Islands,  296,  End  of 
Day,  Eastchester  Creek,  342, 
Afternoon    Farm  in  Mt.   Vernon. 

Buhler,  A.  W.,  2,  Late  Afternoon, 
Annisquam,  17,  A  Rising  Storm, 
146,   A  Cunner  Fisherman. 

Bumstead,  Ethel  Qulncy,  275,  Wil- 
lows in  Spring. 

Bunner,  Rudolph  F.,  36,  Chicken 
Coops. 

Bur  bank.  Amy  L.,       56,   Landscape. 

Burdick.       H.       R.,  70,       Saugus 

Marshes,         177,      Portrait,         186, 
Pineapple. 

Burrill,  E.,  205,  Preparing  Dinner, 
260,  Busy. 

Bush-Brown,  Mrs.  M.  Lesley.  196, 
Portrait  of  Professor  J.  P.  Les- 
ley, 197,  Peonies,  293.  Portrait 
of  a  Young  Girl  Singing. 

Butler,  Philip  A.,  134,  Garden  at 
Annisquam. 

Chaloner,  W.  L.,  7,  Winter  Twi- 
light. 

Chapman,  Carlton  T.,  54,  Fishing 
Boats  Off  the  Main  Coast,  273, 
An  October  Day,  295,  A  Quiet 
Day  in  an  Old  New  England  Har- 
bor. 

Chester,  Minnie  Edna,  57,  Alger- 
ian Water-Carrler,  168,  A  Quiet 
Street,  Venice. 

Clark,  Arthur  T.,'  144,  An  Old  Road- 
way. 

Clements,  George  H..  35.  Ranch 
Life  In  California,  130,  Ranch 
Life,  California,  137,  Ranch  Life, 
California. 

Closson,  W.   B.,       180,  Portrait. 

Collins,  Louise  Huntington,  181,  By 
the  Pool. 

Conant.  Lucy  S.,  232,  The  Road  to 
the  Village. 

Cook,  John  A.,  13.  The  Hoi  stein 
Cow,       289.  Waiting  for  the  Tide. 

Copeland,  Charles,  10,  The  Rest- 
less Sea,  133,  The  Reader  (A 
Portrait). 
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Cooper,  Colin  Campbell,  104,  Port 
of  Genoa,  Italy,  294,  Ca  D'Oro, 
Venice,  308,  Koboldzellerthor. 
Rothenburg. 

Cooper,  Emma  Lampert,  79,  Old 
Doorway,  Rothenburg,  93,  Af- 
ternoon Tea,       200,  The  Spinner. 

Craig.  Thomas  B.,  1,  Winter  in 
the  Catskills,  45,  Sunday  Morn- 
ing. 

Curran,  Charles  C,  3,  At  the 
Breakfast  Table,  195,  The  Story- 
book. 

Cushman,  Alice.  226,  New  England 
Broom  in  Salem  Pastures,  245. 
A  Midsummer  Meadow,  334,  A 
Piece  of  Salem's  Waterfront. 

Dana,  Charles  E.,  163,  The  Ste. 
Gertrude  at  Caudebec-en-Caux, 
323,  On  the  Seine  Below  Caude- 
bec-en-Caux. 

Dana,  William  Jay,  213,  Land- 
scape,      247,  Landscape. 

Davis,  Arthur  F.,       189,   Landscape. 

De  Haas.  Alice  Preble  Tucker,  22, 
At  Sunset,  305.  A  Nice  Breeze, 
314,  From  My  Window. 

Dean,  Mrs.  S.  B.,  265,  An  Old 
Bridge,   England,       364.  Poppies. 

Decombes.  Emilie,  63,  Study  of  a 
Little  Girl,       156,  Girl  With  Rose. 

Dodge,  Ozias,  51,  Berkshire  Hills, 
276.  Landscape. 

Douglas,  Walter,  71,  After  Insects, 
124,  New  Jersey  Pastures,  354, 
Nantucket  Moors. 

Draper,  Francis,  16,  There  Foam 
May  Not  Subside,  251.  Under 
the  Pines,       384.   Deep  Snow. 

Durgin,  Harriet  Thayer,  333,  By 
the  Bank  of  the  Charles. 

Dutton,  Alice  M.,  11,  A  Foggy 
Morning,  Cutler  Harbor. 

Eaton,  Charles  Warren.  S3.  Silvery 
Night,  304.  The  December  Moon. 
311    Rockacre. 

Eaton,  C.  Harry,       279,  Sunsiot. 

Edwards.  George  Wharton.  39 
Mother  and  Child.  19.  Jiiffrow 
Knitting.  S4.  Breakfast  at  the 
Blue  Grape,    Edam.    Holland. 

Emerson.  C.  Chase.  97.  A  January 
Thaw. 

Evans,  Herbert  S..  21.  Southwest 
Harbor,  Inctoming  Fog.  S2.  At 
Southwest  Harbor.  210.  Deer 
Island  Light  and  Mt.  Desert. 
P^rom  Suttt)n's. 

B:verett.  Edward  D..  237,  Middlesex 
Fells.       32S.  Winter. 

Fehdmar,  R.,  33.  Environs  of  Ant- 
werp. 

Fenno.  Mrs.  Almira  T..  3»;o.  Chry- 
santhemiinis. 

Ferris.  J.  L.  G..  2r,(>.  Martha  Wash- 
ington Visiting  the  Tiench«'S  at 
Valley  Forge. 

Field.  E.  Loval.  12.  Woodland 
Path. 

Fitler.  W.  C..  73.  The  P^i.ling  Day, 
129.  Autumnal  Meadows. 

FlapTg.  H.    Peahodv.        119.    Low  Tide. 

Foster.  Ben.  9l".  Milking  Tinio. 
94.   The  D;iv  is  Done. 

Foster.  J.  B..  123,  A  Gray  Day. 
236.  Schooner  at  S^a. 


Fredericks,     Alfred,       5,     Awakened 

Memories. 
Freeman,  Inez,       286,  Antonia. 
Freer,   Frederick  W.,       69,   The   Last 

Day  on  the  Beach. 
Frost.     George    A.,       230.     The     Old 

Constitution  at  Portsmouth  Navy 

Yard,       257,   Homeward  Sound. 

Gallagher,  Sears,  50,  Februarj' 
Thaw.       297,  After  the  Storm. 

Garrett,  Edmund,  H.,  102,  Mt.  I>es- 
ert,       103,  Cloudland. 

George,  Vesper  L.,  271.  The  Mata- 
dor. 

Goodyear.  C,  15,  Thunder  Cloud, 
161.  Violets.       351,  Geraniums. 

Greene,  Walter  L.,       114,  The  River. 

Hardy,  Anna  E.,  18,  Carnations. 
90,  Field  Violets. 

Hallett,  Hendricks  A.,  74,  After  the 
Rain.  Bar  Harbor,  116,  A  CaJm, 
270,  Augrust  Morning,  Mt.  Desert. 

Hard  wick.  Melbourne  H.,  38,  Re- 
turn from  the  FIshingr  Boats. 
41,  Signaling  the  Fishlne  Boats. 
ir»7.  After  the  Shower,  Katwijk. 
Holland. 

Hart,  Mary  p:.,       253,  Violets. 

Hart.son.  Walter  C,  20,  A  Cottage 
in  Drenthe.  113,  Landscape  near 
Gronlngen.  185,  The  Lowlands 
of  Holland. 

Harvey,  George  W.,  151,  Breezy 
Morning.  Scheveningen. 

Hassam.  Childe,  105,  The  Yellow 
Rose. 

Hatfield,  J.  H.,  307,  Mountain  Lau- 
rel. 

Hirst.  Claude  Raguet,  58.  A  Pagre 
of  Ancient  History,  368,  A  Bit 
of  Tragedy. 

Howe.  J.  Theodore,  9.  Gray  Day. 
Montclair.       244,  Outward  Bound. 

Hudson.  Klmer  F.,  264.  Salting:  the 
Seine,   Monhegan,       266.   Marine. 

IIu<lson.  John  1:$.,  126.  Winter  In 
ihe  IMne  Woods  of  Maine.  355, 
(.)n  the  Coast  of  Cape  Elizabeth. 
Maine. 

linger.  K.  M..  112.  A  Hot  Day  In 
\'irginia.  2.<M,  Three  Little  Japs. 
ns2.  Wht'U  the  Corn  is  Rine. 

Hunter.  Miss  I..  C.  2:M,  Old  Italian 
Cabinet. 

Hurl.  h.  l<"red..  77.  Ncaring  Shore. 
Scheveningen,  Holland,  100,  A 
Maine  Coast. 

.lames.  Frederick,  Z^u,  In  Colonial 
Da  vs. 

Johnson.  Marshall.  2S.  Coming  Tn- 
in  Port.  :;<;»",.  Beating  to  Wind- 
ward.       niS.  Becalmed. 

Kell<-r.  Arthur  L..  :^2.  A  Broken 
Kngagement.        40.').    Posing. 

Kendall.    Louise   S..        1\\^.    Sketch. 

Knowl'S.  F.  M.,  2:^.  Early  Morn- 
ing at   Bar  FTarbor 


Knowlton.  Maud  Brii^rg: 


2^n.      A 


ILM.  Study 
Study     in 


of      Violets. 

Green. 
Lnmb.  F.  M..        4.  "Chicken.  Please." 

101.   The  T.ast  Biid  of  the  Season. 

2lN.    "1   Am  His  Sweetheart." 
l.eavitt.      Agn«'S.        227,      The        Road 

Through     the    Wood.        .'127.     Wild 

Carrot,  or  Queen  Ann's  T.,aee. 
l.eavitt.   \'\  S..        WY.K  R"li(S. 
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WATER  COLORS— Continued. 

Lingan,  V.  D.  Prentiss,  290,  In  Oc- 
tober. 

Lippincott,  William  H.,  136  In- 
truders,      358,  A  Marine  Doctor. 

Little,  James,  66,  Notre  Dame, 
Paris. 

Longfellow,  Mary  King,  332,  Orr's 
Island,       333,  Monhegan. 

L#uce,  Marie  Huxford,       231,  A  Rose. 

Lungren,  Fernand,  162,  Red  Buttes. 
The  "Painted  Desert." 

MacDonald,  Donald,  315,  Design 
for  Memorial  Window,  Minister- 
ing Angels,  319,  Design  for 
Memorial  Window. 

MacNeal,  Frederick  A.,  303,  A  Ca- 
pricious Model. 

Macomber,  Mrs.  Eva  M.,  380,  The 
Brook. 

Mann,  Emily  Peray,  254,  Sunset, 
383,  Roses. 

Marshall,  Edward  N.,  338,  Study  of 
Sunlight. 

McChesney,  Clara  T.,  198,  Tired, 
285,  Marguerite. 

Mcllhenny,  C.  Morgan,  95,  Even- 
ing, Early  Spring. 

McLean.  W.  D.,  233,  Mont  Martre. 
Paris,  Street  View. 

Merritt,  Louisa  P.,  223,  Fleur-de- 
lis,       373,  October  Salt  Marsh. 

Mielziner,  Leo,  65,  Crepuscule. 
Near  Chartres,       209,  Portrait. 

Miles,  John  C,  377,  An  October 
Day. 

Millar,  Addison  T.,  92.  Holland 
Farmhouse,  Laren,  179,  Sankety 
Light,  Nantucket,  261,  Morning, 
Marine. 

Monks.  J.  A.  S..  101.  Late  After- 
noon.       173,   Autumn. 

Montague.  Fannie  S.,  80.  Quiet 
Evening  at  Herring  Gut.  379. 
Mount  Washington,  A  Sketch  at 
Sunset. 

Moran.  Leon.       14,  The  Widow. 

Moser,  James  Henry,  34,  October 
Evening.  Cornwall,  Conn.,  78, 
The  Lake's  Outlet,  Cornwall, 
Conn.,  159,  March  Eve,  From 
Train,  Housatonic  R.  R. 

Murphy,  J.  Francis,  86.  November 
Afternoon,  87,  Evening,  241. 
Sunset. 

Myrick,  Frank,  147,  Spruces,  Mon- 
hegan, Me..  157,  Fish  Houses. 
Monhegan,  Me. 

Natt.  Phebe  Davis,  320,  Volendam 
Girl. 

Needham,  Charles  Austin.  89,  Late 
September.  135,  Sighing  Pines, 
182.  An  Idle  Hour. 

Newell,  G.  Glenn.  149.  Winter,  172. 
Cattle  by  the  River.  381,  Early 
Morning, Washington  Market,New 
York  City. 

Nicholls,  Rhoda  Holmes.  85,  The 
Pathos  of  an  Old  Album,  171, 
Idle  Moments,       302,  Roses. 

Norton.  Louis  D.,  359,  A  Nan- 
tucket Boy. 

Nowell,   Effle  A.,       346.   Street  Musi- 
cians. 
Ochtman.  Leonard,       299.  In  the  Hills 
of  Connecticut,  Winter  Afternoon. 


Oliver,  Jean  M.,  310,  Study,  326, 
Study. 

Ostrander,  William  C,  210,  Gladi- 
oli.      365,  An  Algerian. 

Parrish,  Clara  Weaver,  331,  Isa- 
bella. 

Parton,  Arthur,  37,  An  Evening 
in  Arkville,  201,  The  Passing 
Shower. 

Peirce,  H.  Winthrop,  347,  The 
Painter, 

Phillips.  Bert.  48.  Shaker  Sister 
Among  the  Hollyhocks.  125,  The 
Border  of  Fairyland. 

Pierce,  Charles  F.,  59,  Cow  and 
Calf,        107.  Autumn. 

Plumer,  N.  D.,  68,  English  Pheas- 
ants. 

Pomeroy.   Grace  V..       8,   Clarissa. 

Pond,  Theo.  Hanford,  193,  Sketch 
for  Wrought-Iron  Gate,  243, 
Sketch  for  Bronze  Gate.  262, 
Sketch  for  Stained  Glass.  Pop- 
pies. 

Poole.  Bert,  336,  Depot  and  Dome, 
374.  The  Early  Train. 

Post,  W.  Merritt,  43.  Early  Spring, 
72.  The  Twilight  Hour.  75,  A 
Stony  Brook. 

Prentiss,  Grace  Leonie,  321.  Cat- 
tleya  Percivaliana,  375,  Sketch 
378,  Cattleya  Trianae. 

Preston,  Wm.  Gibbons,  108,  The 
Gravevard.  Southwest  Harbor. 

Rand.  Margaret  A.,  274,  Rhodod- 
endrons. 

Raught.  John  Willard,  309.  Salt 
Marshes.  Rye  Neck. 

Raymond.  Kathryn  T..  64.  Young 
Priest,  12s.  Brittany  Mother 
and  Child. 

Redmond,  Frieda  Voelter,  353,  Still 
Life.        3.59.  Geraniums. 

Rodmond.  John  J..  o^.  The  T^ower 
Town,  Fribourg,  Switzerland, 
1€9,  A  Street  in  Fribourg,  Switz- 
erland, 150.  The  Old  Town  Wall, 
Thun.  Switzerland. 

Rehn.  F.  K.  M.,  132,  A  Summer 
Sea 

Rice.  Henry  W.,  .316,  An  October 
Morning. 

Riehter.  Emil  H..  142.  Clouds  and 
Trees.  164.  "Violets,  Sweet  Vio- 
lets." .376.  "Dreams  of  the  Past, 
Dreams  of  the  Future." 

Riddell.  Annie.  31,  Suburban  Road, 
New  Jersey. 

Robinson,  Florence,  26.  An  Old 
Court,   Rouen,    Normandy. 

Robinson.  Will  S..  153.  In  the  Har- 
bor. 155.  Evening  on  the  Qual- 
Etaples. 

Roos.  Peter.  143,  Niagara  River 
Below  the  Falls. 

Rosenberg.  H.  M..  40.  Cottage  and 
Willows   near  Hallifax.    N.    S. 

Ryder.  Henry  Orne.  268.  Annis- 
rjuam    T^ighthouse. 

Sanderson,  Charles  W..  255,  Bava- 
rian Alps  at  Partenkirchen,  324, 
Winter  Morning.  Lebanon,  N.  H., 
337,  Near  Berchtes  Gaden.  Bava- 
ria. 

Sandham.  Hy..  24.  The  Storm 
Spright.  187.  Bauld  Porcupine, 
Frenchman's  Bay. 
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WATER  COLORS— Continued. 

Schneider.  W.  G.,  98,  Berenice, 
169,  Girl  with  Violin. 

Scott,  E.  M.,  42,  A  Rose,  225, 
Marigolds. 

Smedley.  William  T.,  325,  The  Knd 
of  the  Season. 

Smillie,  James  D.,  372,  Vineyards 
near  Ravello,  Italy. 

Smith,  Alice  Josephine,  362,  Still 
Life. 

Smith,  Susan  E.,  248,  Little  Mary. 
340,  Portrait. 

Smith,  Susanne  F.,       356,  Peonies. 

Smith,  W.  Granville,  46,  Alone. 
206,  Grandmother's  Roses. 

Snell,  Henry  B.,  44.  The  Wreck  of 
the  Jason.       367.  A  Passing  Sail. 

Southwick,  Jeanie  Lea,  61,  The 
Shinnecock  Road. 

Spauldingr.  Henry  Plympton.  229, 
The  Time  of  Daisies. 

Stecher,  Will  F.,  208.  Waning 
Summer.  330,  Surfside,  Nan- 
tucket. Mass. 

Storer,   Charles,       212.  Pansies. 

Stuart.  Frederick  T..  263.  Old 
Sugar  House.  Vermont.  272, 
High  Water,  Charles  River.  341, 
Winter   Morning.    November. 

Sturgis,  Miss  M.  R.,  158,  Annis- 
quam,        246,  Kettle  Island. 

Swett.  Alice  A.,  76.  After  the 
Storm,  117,  The  Old  Home- 
stead.      140,  On  the  Maine  Coa.st. 

Sylvester,  H.  E..  207.  Maples  and 
Pines.  October. 

Symington,     James.  242.    Beatrice, 

329.  Juanita. 

Talbot,  H.  S.,  122.  Surf  at  Narra- 
gansett  Pier,  343.  On  the  North 
Shore,  near  Clifton. 

Tewksbury.  Fanny  W.,  i;»4,  A  Ven- 
etian  Night. 

Tolman.  Oeorge  R..  145.  (Jate 
Tower,  Falaise,  France.  203.  Old 
House,   Boston.  England. 

Tris(;ott.  S.  V.  Holt.  HI.  I'Mk«'  of 
the  Woods.  Novt-mbcr,  '.\V.\,  The 
Seal   Ledges,   A   Nortlioast*'!*. 

Trotter,  Mary  Kempton.  2(ts.  On 
the  Terrace. 

Turner.    Ross,        60.    Off   Cnp--    Ann. 

Tyers.  Emily,  160.  Head  of  Littlo 
Dutch  Girl.  2?,[\,  A  ]5it  of  Dor- 
drecht.       249.    A  (;ray   D;iy. 

Van  Gorder.  Ij.  E.,  174.  Gray  Day, 
(^hartres,  France,  17s,  Making 
Friends, 

Von  Cramm.  Baroness  Helga.  20. 
The  Old  Market  Place  in  Flor.^iue 
(now  demolished).  2!)2.  On  the 
Cnmnagna.  Rome.  ?X^(\.  Cy- 
nressos  in  the  Villa  Borghese 
Fracati.  Rome. 

Wadsworth,  Lucy  G.,  14S,  Harvard 
Bridge. 

Wadsworth,  Wedsworth  111,  Fii- 
der  the  Olives,  Andnliisin.  Spain. 
.101.  A  By- Way  in  Tuni.-^.  317,  A 
Mistv  Moonlight. 

Wait.  Lizzie  F..  192.  Among  the 
WMllows.  Arlingtoi'  277.  Sh«)\v- 
erv  Forenoon.  Kortlit'U'ld,  Mmss. 

W\alker,  Charles  A..  :'.oo.  A  I'as- 
toral. 


Walker,  Horatio,       62,  Spxinflr. 

W^alker,  Jessie  A.,  32,  Autumn, 
99,  A  Paris  Market  Woman. 

Walker,  Wilhelmina,  27,  Bit  of  an 
English  Garden,  224.  St.  Paul's 
Cathedral.  Misty  MominK- 

Warren.  H.  B.,  370,  Clearlngr  After 
Rain,  Wildcat  Valley,  Jackson,  N. 
H. 

Weir.  J.  Alden,  120.  The  Kitchen 
Garden. 

W^ent worth,  D.  F.,  235,  The  Pas- 
ture at  Noon,  282,  Moming^ 
After  the  Rain. 

Wesselhoeft,  Mary  F.,  252,  Portrait 
of  C.  W.,  312.  Dolls.  Lonfcf al- 
low Park.  Cambridge. 

AVhittemore.  W^illiam  J..  154  4. 
Sunny  Pathway,  190.  The  Green 
Princess. 

Wilbur,  p:ieanor  E.,       138.   Kitten. 

WMles.  Ir\'ing  R.,       175,  Unwilllngr. 

Williams,  Ad^le,  25,  Cleaning  Day. 
lOT,,  Roses,  287,  Chrysanthe- 
mums. 

Woodcock,  Hart  L.,  184.  Fisher- 
men. Griehaven  Harbor. 

Woodruff.   Fannie  P.,       258.   Pansies. 

Wores.  Theodore,  110,  The  Plum 
Blossoms  of  Sugita,  Japan. 

MINIATURES. 

Cross.    Sally.       215.   Miniatures. 

Plumer,  N.  D..       220,  Miniatures. 

Ramsdell.  Katherine  D.,  219,  Min- 
iatures. 

Raymond,  Kathiyn  T.,  217.  Por- 
trait. 

Rice.  Susanne  C,  221,  Miniature 
Portrait.  222,  Miniature  Por- 
traits, Katherine  and  Madeline 
Hunt. 

Schellingor.  K.  M..  214,  Miniature. 
Mi.'^s  Taylor.  216,  Miniature  Por- 
trait. 

Walker.  Miss  Angle,  218.  Portraits 
on  Ivory. 

BLACIv    AND    W^HITE. 

Claus,  W.   A.   J..       403.   Portrait. 

c'obh.  Darius,  3^5.  Thunder  Storm 
()fr  Hatf^ras,  3S8.  Nahant.  389. 
()1<1  House  on  Prince  Street. 

Dart.  Kdward  N..  398.  Giving 
Tlianks.        W).    ("haracter   Sketch. 

Davis.  (iforgina  A,.  395,  Joan 
D'Arc. 

Downey.  Frank.  .'^99.  The  Forge, 
^01.  Design  for  Book  Cover,  Amer- 
ica's  R(>volt  of   'li). 

Griggs,  S.  W..  nsG.  Morning  in  the 
Adirondacks. 

Ireland.  H.  (\.  .7J7.  Slimmer  Even- 
ing, 

Keller,    Arthur   I..       405.    Posing. 

McT.oan.  W.  D.,  400,  The  Silent 
Night. 

Natt,  I*h('l)o  Davis,  408,  In  the  Ob- 
servatory Garden,   Paris, 

Purvis,  R.  Murray,  407.  Wood  In- 
terior. 

Ramsdell.  Katherine  D,.  391,  Por- 
trait in  Blrnk  and  White. 

Ricliardson,  Marv  N.,  402.  Study  of 
Head. 
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BLACK   AND  WHITE-Continued.  Wesselhoeft,  Mary  F.,       404,  Studies, 

Infancy,  Youth  and  Age. 
Suck,  Adolph.       393.  The    Coming    of  T>rrTTT?Tr 

the  Vikings.       394.   Summer.  SCULPTURE. 

Torrey,   Elliot   B.,       387.     A     Tuscan  Ames,     Blanche,       409,     Study     of    a 

Peasant.  Head. 

Turner,  Charles  H..       392,   From   the  Bartlett.      Madeleine    A..       410,    Por- 

Sontry  Box,       396,  Nell  Gwynne.  trait  Bust  of  Mrs.  George  P.  Bart- 

Walker.    Charles   A.,       390.    The    Old  lett. 

Mill.  Cobb.  Cyrus,       411,  Celtic  Bard. 


THE  ART  COMMISSION  OF  BOSTON. 

The  Art  Commission  of  Boston  was  established  by  act  of  Legisla- 
ture in  1890.    By  its  provisions  the  Committee  consists  of: 

The  Mayor  of  the  City  of  Boston,  the  President  of  the  Trustees  of 
the  Boston  Public  Library,  the  President  of  the  Trustees  of  the  Museum 
of  Fine  Arts,  the  President  of  the  Boston  Society  of  Architects,  and  the 
President  of  the  Massachusetts  Institute  of  Technology,  each  of  whom 
shall  be  ex-oflScio  a  member  of  the  Commission.  The  Commission  is 
to  serve  without  pay. 

No  statue,  fountain,  ornamental  arch  or  gateway,  monument  or 
memorial  of  any  kind  shall  be  erected  in  any  public  street,  avenue, 
square,  place,  common,  park,  or  municipal  building,  in  the  City  of 
Boston,  unless  the  design  and  site  for  the  same  shall  have  been  ap- 
proved in  writing  by  a  majority  of  said  Commission,  and  their  report 
shall  have  been  made  to  the  City  Council. 

The  Commission  shall,  at  the  request  of  the  Mayor,  Aldermen  or 
Common  Council,  give  its  advice  as  to  the  suitability  of  any  public 
building,  bridge  or  other  structure,  and  shall  report  thereon  in  writing 
to  the  City  Council. 


BOSTON  SOCIETY  OF  ARCHITECTS. 

EDWARD  C.  CABOT,  Honorary  President. 

CHARLES  A.  CUMMINGS,  EDWIN  J.  LEWIS,  JR., 

President.  Secretary.    9  Park  St. 

ROBERT  S.  PEABODY,  WILLIAM  G.  PRESTON, 
Vice-President.  Treasurer. 

The  Boston  Society  of  Architects  was  organized  June  20th,  1867.  A 
committee,  composed  of  Messrs.  Edward  C.  Cabot,  Charles  A.  Cummings, 
Henry  Van  Brunt,  Nathaniel  J.  Bradlee,  appointed  at  a  general  meeting 
of  architects,  held  May  22d,  1867,  in  their  report  to  the  organizing  meet- 
ing, said:  "The  objects  of  such  a  society  should  be  the  union  in  fellow- 
ship of  respectable  and  honorable  architects,  and  the  combination  of 
their  efforts  for  the  purpose  of  promoting  the  artistic,  scientific  and 
practical  eflSciency  of  the  profession." 

The  Society  was  admitted  as  a  chapter  of  the  American  Institute 
of  Architects  in  1870. 

The  Society  was  incorporated  under  the  laws  of  Massachusetts, 
April  25th,  1889. 

The  Secretary  of  the  Boston  Society  of  Architects  is  the  Secretary 
of  the  Boston  Chapter  of  the  American  Institute  of  Architects  for  all 
national  matters.  It  is  the  duty  of  the  Secretary  of  the  Society  to  for- 
ward to  the  Secretary  of  the  Institute  such  papers  as  may  be  of  general 
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interest  to  the  profession,  and  an  annual  report,  with  a  list  of  the  mem- 
bers of  the  chapter. 

The  membership  of  the  Society  consists  of  Fellows,  Juniors.  Asso- 
ciates and  Honorary  Members.  Candidates  for  membership  as  Fellows 
must  have  been  practitioners  of  the  profession  independently  for  at  least 
tiiree  years,  and  must  give  such  evidence  of  their  qualifications  as  the 
Committee  on  Admissions  may  require.  Persons  who  for  not  less  than 
two  years  have  been  students,  draughtsmen  or  assistants  in  the  employ 
of  an  architect  in  honorable  practice,  or  who  are  graduates  of  any  archi- 
tectural school  of  recognized  .standing,  may  upon  recommendation  by 
the  Committee  of  Admission,  be  eligible  as  Junior  members.  Associate 
members  are  such  architects  whose  main  office  is  located  outside  a  ra- 
dius of  twenty  miles  from  Boston,  who  do  not  wish  to  become  Fellows; 
and  such  other  persons,  not  practitioners  of  the  profession,  whose  mem- 
bership may  be  thought  desirable.  Honorary  members  can  be  elected 
only  by  the  unanimous  vote  of  the  EJxecutive  Committee. 

No  exhibition  was  held  during  the  past  year. 

THE  ROTCH  TRAVELLING  SCHOLARSHIP. 

The  Rotch  Travelling  Scholarship  was  founded  by  the  children  of 
the  late  Benjamin  S.  Rotch,  of  Boston,  in  pursuance  of  their  father's 
intention  of  establishing  such  a  prize  during  his  lifetime. 

The  Trustees  of  the  fund,  on  October  1st,  1883,  intrusted  the  man- 
agement of  the  Scholarship  to  the  Boston  Society  of  Architects  for  a 
period  of  four  years.  On  February  25th,  1888,  this  period  was  extended 
for  ten  years  to  February  25th,  1898,  and  has  since  been  extended  in- 
definitely. 

The  Boston  Society  of  Architects  in  turn  intrusted  the  management 
of  the  Scholarship  to  a  committee  of  five.  The  successful  candidate  in 
each  yearly  examination  receives  from  the  Trustees  of  the  Scholarship 
annually,  for  two  years,  |1,000,  to  be  expended  in  foreign  travel  and 
study.  Candidates  must  be  under  thirty  years  of  age,  and  must  have 
worked  during  two  years  in  the  employ  of  an  architect  resident  in 
Massachusetts.  The  preliminary  examinations  will  be  held  on  the  first 
Monday  and  Tuesday  of  April  of  each  year,  and  the  sketch  designs  will 
be  made  on  the  third  Saturday  following.  The  preliminary  examination 
having  been  passed  successfully,  the  Scholarship  will  be  awarded  on  the 
result  of  the  examination  in  Design;  but  the  marks  in  the  preliminary 
examination  may  also  be  taken  into  account. 

Any  further  information  concerning  the  Scholarship  may  be  ob- 
tained upon  application  to  C.  H.  Blackall,  Secretary  of  the  Scholarship 
Committee,  Music  Hall  Building,  Boston,  Mass. 


BOSTON  PUBLIC  LIBRARY. 

The  Department  of  Fine  Arts  consists  of  the  Allen  A.  Brown  Library 
of  7,745  volumes,  acquired  in  1894;  the  Tosti  Library  of  129  volumes; 
the  Thayer  Library,  which  contains  400  volumes  on  the  fine  arts;  the 
Codman  Library,  which  contains  251  volumes  on  this  subject,  with  the 
15,274  volumes  on  fine  arts  in  the  general  library,  on  January  31st,  1898, 
and  118  from  various  other  sources,  making  a  total  of  23,917  volumes 
on  the  fine  arts. 

Works  of  art  received  as  gifts  during  the  year  were:  19  oil  paint- 
ings by  Howard  Pyle  of  colonial  subjects;  a  bust  of  Benjamin 
Franklin;  bust  of  John  Boyle  O'Reilly,  by  John  Donahue;  a  marble  copy 
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of  Powers'  "Greek  Slave";  portrait  of  Edward  C.  Cabot,  placed  on  de- 
posit by  the  Boston  Society  of  Architects. 

A  fund  of  |1,321  was  raised  for  the  purchase  of  photographs  lacking 
in  the  Graupner  Collection;  6,775  were  purchased,  and  the  mounting 
done  at  the  Library;  9,000  photographs  are  now  owned  by  the  Library 
and  in  active  use.  The  visits  of  classes  and  clubs  for  the  study  of  ma- 
terials in  the  fine  arts  collections  has  been  most  extensive. 

Among  the  special  exhibitions  given  in  the  Barton  Room  were:  On 
February  22d,  1897,  a  loan  collection  of  Washington  portraits  belonging 
to  Mr.  George  R.  Barrett;  April  3-19,  Arts  and  Crafts  exhibition;  Octo- 
ber 4th,  portraits,  drawings,  etc.,  in  celebration  of  the  400th  anniversary 
of  the  birth  of  Hans  Holbein;  January  1st,  1898,  American  mural  decora- 
tions. This  list  represents  but  a  portion  of  the  service  to  which  the 
collections  of  the  Fine  Arts  Department  are  put.  Portfolios  of  photo- 
graphs and  process  reproductions  have  been  made  up  and  sent  to  the 
branches  and  to  certain  of  the  public  schools,  where  they  are  either 
displayed  for  a  time  on  the  walls,  or  used  to  illustrate  some  subject  in 
art,  history  or  geography  under  study  at  the  time. 

The  wall  of  the  staircase  corridor  is  decorated  with  paintings  by 
M.  Puvis  de  Chavannes,  the  subject  being  "The  Muses  Welcoming  the 
Genius  of  Enlightenment."  The  Genius  of  Enlightenment  occupies  the 
center  of  the  decoration  standing  above  the  Bates  Hall  door.  Rising 
from  the  ground  the  beautifully  draped  muses,  five  on  the  left  hand  side 
and  four  on  the  right,  float  in  the  air,  moving  slowly  toward  the  Genius. 
On  either  side  of  the  door  is  the  statue  of  a  seated  female  figure  heavily 
draped;  the  one  on  the  left  poring  over  a  book  representing  Study,  and 
the  other  Contemplation. 

The  decorations  by  Mr.  E.  A.  Abbey  occupy  the  entire  space  between 
the  wainscot  and  the  ceiling  in  the  Delivery  Room.  The  subject  is  the 
"Quest  of  the  Holy  Grail,"  and  five  panels  are  already  in  place.  They 
contain  over  one  hundred  life-sized  figures,  and  are  the  result  of  four 
years'  research  and  labor. 

The  decoration  by  Mr.  John  S.  Sargent  is  in  the  main  corridor  at 
the  head  of  the  staircase.  The  subject  is  a  religious  one,  the  part  al- 
ready in  place  representing  the  struggle  of  Judaism  with  polytheism. 
The  decoration  when  completed  will  occupy  the  entire  corridor.  The 
subject  of  the  east  wall  will  be  "Christ  Preaching  to  the  Nations  oi  the 
Earth";  and  the  south  wall  will  depict  the  main  features  of  the  symbol- 
ism which  was  crystallized  from  that  preaching  during  the  early  cen- 
turies of  the  Christian  Church. 


MASSACHUSETTS  CHARITABLE  MECHANIC  ASSOCIATION, 

Mechanics'  Building,  Huntington  Avenue,  Boston,  Mass. 

HORACE  T.  ROCKWELL,  ALFRED  BICKNELL, 

President.  Secretary. 

The  organization  of  this  Society  dates  back  to  1795.  Paul  Revere 
was  the  first  to  sign  the  Constitution,  specifyng  his  occupation  as  that 
of  a  "goldsmith,"  which  trade  he  had  learned  from  his  father,  but  Paul 
himself  was  also  a  self-taught  designer,  engraver  and  copper  and  brass 
founder. 

The  present  building  was  erected  in  1881,  where  triennial  exhibi- 
tions are  held. 

The  principal  object  of  the  Society  is  educating  apprentices  in  the 
mechanical  trades.     Comparatively  little  attention  is  paid  to  the  Fine 
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Arts,  yet  there  was  an  art  gallery  of  some  note  at  the  last  exhibition, 
held  in  1895,  and  goid  medals  have  frequently  been  awarded.  Archi- 
tecture, however,  has  always  been  encouraged,  and  many  of  the  first 
architects  of  Boston  are  members  of  the  Society. 

At  the  Twentieth  Triennial  Exhibition,  to  be  held  from  October  10th 
to  December  3d,  1898,  the  Executive  Committee  offer  a  prize  of  ^500  in 
pursuance  of  the  wishes  of  the  late  Dr.  George  C.  Shattuck,  who  left  a 
fund  for  that  purpose.  The  subject  consists  of  designs  for  artisans' 
homes,  to  be  built  upon  four  acres  of  land,  and  to  provide  for  the  hous- 
ing of  fifty  artisan  households.  Designs  were  to  be  deliveerd  on  or 
before  September  12th,  1898,  and  the  prize  awarded  by  experts. 


THE  PAINT  AND  CLAY  CLUB, 
419  Washington  Street,  Boston,  Mass. 


THOMAS  ALLEN, 

President. 
MARCUS  WATERMAN, 

Vice-President. 


J.  PHILIP  RINN. 

Treasurer 
WILLIAM  HOWE  DOWNES, 

Secretary. 


The  Paint  and  Clay  Club  was  founded  in  1879  and  held  its  first  two 
exhibitions  in  1881  and  1882,  in  its  picturesque  studio  at  419  Washingrton 
St.  These  were  very  successful,  the  rooms  having  been  decorated  by 
Rinn,  the  architect,  and  Bartlett,  the  sculptor.  The  Club  has  held  nu- 
merous notable  exhibitions,  including  several  of  caricatures,  but  has 
held  none  during  the  past  year. 

The  majority  of  members  are  painters. 


ART  SCHOOLS  IN  BOSTON. 

BOSTON  ART  STUDENTS'  ASSOCIATION, 

Grundmann  Studios,  Clarendon  St. 


HOLKER  ABBOTT, 

President. 
CHARLES  H.  DAVIS, 

1st  Vice-President. 
H.  W1I\THR0P  PIERCE, 

2d  Vice-President. 


THOiviAS  ALLEN, 

3d  Vice-President. 

HELEN  G.  MOSELEY, 
Secretary. 

WILLIAM  STONE, 
Treasurer. 


EFFIE  A.  HOWELL  and  Mrs.  A.  A.  TOWNSEND,  Portrait. 
MAY  HALLOWELL  and  MARY  F.  WESSELHOEFT.  Women's  Life. 
LOUIS  KRONBERG  and  J.  H.  EMERTON,  Men's  Life. 
Mr.  HAPGOOD.  THOMAS  M.  CODMAN  and  Mrs.  C.  G.  PAGE,  Illustra- 
tion. 
Miss  JOHNSTON,  T.  M.  CODMAN  and  Mrs.  C.  G.  PAGE.  Composition. 
Mrs.  MARY  DANA  HICKS.  History  of  Art. 

The  Boston  Art  Students'  Association  was  founded  in  1879  and  in- 
corporated in  1888.  It  was  formed  among  the  students  of  the  School 
of  Drawing  and  Painting  of  the  Boston  Museum  of  Fine  Arts,  and  for 
many  years  only  students  or  graduates  of  this  school  were  eligible  for 
membership.  In  1891,  however,  it  was  decided  to  admit  any  serious  stu- 
dent or  artist  without  regard  to  previous  training. 

The  meetings  are  held  in  the  club  rooms  or  in  some  larger  hall  and 
the  annual  meeting  is  held  in  November.  An  exhibition  will  be  held  In 
Allston  Hall  from  November  1st  to  10th.  1898. 
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The  library,  which  is  open  some  part  of  every  day  between  January 
and  May,  is  under  the  care  of  a  committee.  Entertainments  are  given 
about  once  a  month. 


SCHOOL  OF  DRAWING  AND  PAINTING. 
Museum  of  Fine  Arts,  Boston. 

CHARLES  A.  CUMMINGS,  EDWARD  W.  HOOPER, 

Chairman.  Treasurer. 

J.  T.  COOLIDGE,  JR.,  ELIZABETH  LOMBARD, 

Secretary.  Manager. 

Instructors ! 
EDMUND  C.  TARBELL,  Painting. 
FRANK  W.  BENSON,  Drawing  from  Life. 
PHILIP  HALE,  Drawing  from  Cast. 
Mrs.  WM.  STONE,  Decorative  Design. 
BELA  L.  PRATT,  Modeling. 
EDWARD  W.  EMERSON,  Artistic  Anatomy. 
ANSON  K.  CROSS,  Perspective. 

The  School  of  Drawing  and  Painting,  which  v.as  founded  in  July, 
1876,  is  not  endowed  and  depends  entirely  for  its  support  upon  the 
fees  it  receives  from  pupils. 

The  School  is  under  the  care  of  a  permanent  Committee.  The 
Trustees  of  the  Museum  of  Fine  Arts  have  granted  to  them,  under  cer- 
tain conditions,  the  use  of  rooms  in  the  Museum;  and  the  galleries  are 
open  to  students,  except  Saturdays,  for  study  and  practice,  during  both 
term  time  and  vacation.  In  the  direction  of  the  school,  this  Committee 
is  represented  by  the  Manager.  The  immediate  direction  of  instruction 
is  in  the  hands  of  a  Special  Committee,  consisting  of  two  members  of 
the  Permanent  Committee,  the  Manager,  and  five  Instructors. 

The  School  is  open  to  students  of  both  sexes.  Those  who  wish  to 
join  it  must  make  application  in  writing  to  the  Manager,  giving  the 
name  and  address  of  some  person  to  whom  they  are  known  by  way  of 
reference.  After  September  27th,  application  may  be  made  in  person 
to  the  Manager,  at  the  Museum,  between  the  hours  of  10  and  12  o'clock. 

In  addition  to  the  regular  lectures  on  the  "History  of  Art,"  given 
every  Wednesday  by  Mrs.  Stone,  there  was  a  series  of  four  lectures  upon 
"Mural  Decoration,"  given  by  Mr.  Frederick  Crowninshield.  The  con- 
cours  which  were  held  at  the  end  of  every  term  showed  a  satisfactory 
progress  in  the  various  branches  taught  in  the  School,  while  the  An- 
nual Exhibition  held  at  the  end  of  May  showed  the  cumulative  result 
of  the  year's  effort. 

Ten  free  scholarships  have  been  established,  which  may  be  as- 
signed, on  application,  at  the  end  of  each  year,  to  students  who  have 
already  been  six  months  in  the  school,  and  to  whom  such  aid  is  abso- 
lutely necessary.  Four  of  these  are  established  for  advanced  students 
only. 

Mrs.  Caroline  Eddy  Hamblen  has  given,  in  memory,  and  at  the 
request  of  her  daughter,  Helen  Hamblen,  of  Boston,  a  scholarship  to  be 
known  as  "the  Helen  Hamblen  Scholarship."  Said  scholarship  to  entitle 
a  young  woman,  showing  talent,  to  free  tuition  for  one  year,  with  re- 
newal at  the  discretion  of  the  Committee.  One  hundred  dollars,  for  in- 
cidental expenses,  will  be  given  to  the  pupil  with  this  scholarship. 

A  foreign  scholarship  for  members  of  the  school  becomes  possible 
by  the  will  of  Mr.  J.  William  Paige,  which  bequeaths  $30,000  for  this 
purpose,  on  condition  that  $10,000  more  are  raised  before  July,  1899.  As 
the  sum  of  $6,000  has  already  been  subscribed  (May,  1898),  it  is  hoped 
that  the  additional  $4,000  will  be  forthcoming  before  the  date  prescribed. 
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Every  pupil  who  receives  a  scholarship  or  a  diploma  is  expected  to 
leave  a  satisfactory  drawing  in  the  school,  and  any  pupil  is  liable  to 
be  called  upon  to  do  tne  same  each  year. 

The  Hartford  Art  School,  and  the  Norwich  Art  School  have  each  a 
scholarship  in  the  Museum  School.  Only  the  former  availed  itself  of  the 
privilege  last  year. 

The  competition  for  the  fourth  Lrongfellow  Scholarship  was  held 
in  June  last,  and  Mr.  William  Homer  Haskell  was  chosen.  He  has 
been  studying  in  Paris  at  Julien's,  under  Benjamin-Constant  and  J.  Paul 
Laurens.  Mr.  Kronberg,  the  previous  winner  of  the  prize,  has  remained 
in  Paris. 

Mrs.  J.  Montgomery  Sears'  prizes  of  $50  each  were  awarded,  as  fol- 
lows: Portrait  Class,  Miss  Alice  M.  Hodges;  Life  Classes,  Mr.  J.  H.  Rat- 
tigan;  Antique  Class,  Miss  F.  A.  Clement. 

Mrs.  Nathaniel  Thayer  has  established  three  prizes  for  the  best 
average  of  work  during  the  year  in  the  three  classes  of  Decorative  De- 
sign, which  were  distributed  as  follows:  $75  to  Mr.  Henry  H.  Clark,  $50 
to  Miss  Una  A.  Clarke,  $25  to  Miss  Sara  K.  Jackson. 

Three  graduates  of  the  school — Glover,  Kronberg  and  Logan — ex- 
hibited pictures  in  the  last  year's  Paris  Salon.  Last  winter  four  former 
pupils  of  the  School  took  all  the  prizes  at  Julien's  for  seven  months  of 
the  school  year. 

The  Twenty-third  Year  of  the  School  began  on  Monday,  October  3, 
1898,  and  will  continue  until  the  following  June.  The  school  year  is  di- 
vided into  three  terms,  the  second  beginning  January  2d,  1899,  and  the 
third,  April  3d,  1899. 

The  tuition  for  this  school  year  is  $90 — $45  to  be  paid  at  the  be- 
ginning of  the  first  term,  and  $45  more  at  the  beginning  of  the  second 
term.  For  a  new  pupil  on  joining  the  school,  an  additional  fee  of  $10 
is  required  for  an  entrance  fee.  Advanced  students,  who  shall  satisfy 
the  instructors  of  their  qualifications,  may  be  admitted  by  the  month, 
paying  $25  for  the  first  month,  and  $20  for  each  succeeding  month. 

The  School  includes  a  special  department  for  instruction  in  Deco- 
rative Design,  including  proportion,  the  elements  of  achitectural  and 
decorative  form,  and  the  composition  and  application  of  ornament,  to- 
gether with  its  historical  styles  and  development.  The  students  in  this, 
as  in  all  other  departments,  have  free  access  to  the  collections  of  the 
Museum  of  Fine  Arts,  which  include  examples  of  sculptured  and  colored 
ornament  of  all  periods,  also  a  great  variety  of  ceramics,  textiles,  em- 
broideries and  other  decorative  works,  and  a  valuable  library  of  books 
relating  to  the  arts.  The  full  course  in  this  department  will  be  four 
years,  which  includes  one  preliminary  year  of  drawing  from  the  cast, 
for  those  who  are  not  already  proficient  in  drawing,  and  three  years* 
instruction  in  decorative  design,  with  practice  in  the  technical  applica- 
tion of  design  during  the  last  year. 

For  further  information  address  Miss  Elizabeth  Lombard,  Manager 
School  of  Drawing  and  Painting,  Museum  of  Fine  Arts,  Boston,  Mass. 


HARVARD  UNIVERSITY. 


Cambridge,  Mass. 

Department  of  Fine  Arts. 

CHARLES  H.  MOORE,  Professor  of  Art. 
G.  F.  NEWTON,  Instructor  of  Architecture. 
EDWIN  ROBINSON,  Lecturer  Fine  Arts. 

The  course  consists  of  practice  in  drawing  and  the  use  of  water- 
colors,  with  lectures  on  the  principles  of  delineation,  color,  chiaroscuro, 
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design  in  painting,  sculpture  and  architecture,  and  lectures  on  the  "His- 
tory of  Art."    These  courses  are  for  graduates  and  undergraduates. 

The  courses  in  architecture  are  intended  primarily  for  students  in 
the  Lawrence  Scientific  School.  They  consist  of  lectures  on  the  histor- 
ical developments  of  the  different  style,  free-hand  drawing,  archi- 
tectural design,  building  construction  and  modeling. 

For  further  information  apply  to  the  Corresponding  Secretary,  5 
University  Hall,  Cambridge. 

The  WILLIAM  HAYES  FOGG  ART  MUSEUM,  Chas.  H.  Moore, 
A.  M.,  Director,  was  founded  by  Mrs.  Elizabeth  Fogg,  of  New  York,  in 
memory  of  her  husband.  Mrs.  Fogg  bequeathed  to  the  President  and 
Fellows  for  this  purpose,  the  sum  of  $220,000.  Of  this  amount,  $150,000 
was  expended  upon  the  building,  situated  in  the  college  yard,  which 
was  completed  in  1895.  On  the  ground  floor  the  halls  are  devoted  to 
casts  from  important  works.  The  upper  floor  has  a  large  gallery  and 
four  smaller  rooms  for  the  exhibition  of  works  of  art  and  for  adminis- 
tration. A  classified  collection  of  electrotypes  from  Greek  and  Roman 
coins,  a  small  series  of  Greek  vases,  and  a  large  and  growing  collection 
of  photographs  of  works  of  art  of  all  epochs,  are  classified  and  cata- 
logued and  at  all  times  accessible  to  members  of  the  University  and 
other  visitors.  The  Museum  is  open  daily  from  9  until  5  o'clock,  and 
from  7  to  9  in  the  evening.     On  Sundays  from  1  till  5  P.  M. 

In  the  larger  east  room  on  the  upper  floor  is  deposited  the  Gray 
Collection  of  Engravings.  This  important  and  very  valuable  collection 
was  bequeathed  to  Harvard  College,  with  provision  for  its  increase  and 
maintainance,  by  the  Hon.  Francis  Calley  Gray,  LL.D.,  of  the  class  of 
1809.  It  was  first  deposited  in  Gore  Hall  under  the  care  of  Mr.  Louis 
Thies,  who  prepared  and  published  an  elaborate  Catalogue  which  forms 
a  quarto  volume  of  530  pages.  On  the  death  of  Mr.  Thies,  Dr.  Ezra  Ab- 
bott became  its  custodian;  and  later  the  Corporation  appointed  Mr. 
(now  Professor)  George  H.  Paimer  its  curator.  On  the  completion  of  the 
building  of  the  Boston  Museum  of  Fine  Arts  (the  College  having  as  yet 
no  suitable  place  for  its  safe  keeping  and  administration),  it  was  loaned, 
for  a  term  of  seven  years,  to  the  Trustees  of  that  institution  and  re- 
moved to  Boston.  Its  first  custodian  in  Boston  was  Mr.  Erastus  Brain- 
erd,  who  was  succceeded  by  Mr,  E.  H.  Greenleaf.  Later,  it  passed  into 
the  able  curatorship  of  Mr.  S.  R.  Koehler.  The  loan  to  the  Trustees  of 
the  Boston  Museum  of  Fine  Arts  was  twice  renewed,  and  in  the  autumn 
of  1897  the  Corporation  caused  it  to  be  returned  to  Cambridge  and  de- 
posited in  its  present  safe  and  convenient  quarters  under  the  care  of 
the  Director  of  the  Museum — where  it  is  always  accessible  to  members 
of  the  University  and  to  the  public. 


MASSACHUSETTS  INSTITUTE  OF  TECHNOLOGY. 

Department  of  Architecture. 

FRANCIS  W.  CHANDLER,  Professor  of  Architecture,  Director  of  De- 
partment. 

The  instruction  comprises  the  study  of  construction,  materials,  and 
building  processes,  and  of  professional  practice,  as  well  as  composition, 
design  and  the  history  of  architecture. 

Each  student's  work  is  examined  and  criticised  before  the  classes 
by  a  jury  from  the  Boston  Society  of  Architects. 

The  chief  part  of  the  collection  of  casts  belonging  to  the  department 
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has  been  deposited  in  the  Museum  of  Fine  Arts,  and  the  students  have 
free  access  to  it  at  all  times. 

The  architectural  library  contains  9,000  photographs,  6.000  lantern 
slides,  over  1,800  volumes  of  technical  works,  and  the  leading  American 
and  foreign  periodicals. 

Summer  School  of  Architecture. — The  first  session  was  held  in  1893 
in  Chicago  during  the  World's  Fair;  since  then  schools  have  been  held 
in  Salem  aiid  Portsmouth  for  the  study  of  colonial  architecture,  and  in 
189ti  the  school  was  sent  abroad,  and  made  a  bicycle  tour  in  England 
and  France.  In  1897  the  school  made  pencil  and  water-color  sketches  of 
the  picturesque  buildings  in  and  about  Quebec. 


LOWEl.l.  SCHOOL  OF  PRACTICAL  DRAWING. 

CHARLES  CASTNKR,  Director. 

The  school  was  established  in  1872  for  the  purpose  of  promoting  in- 
dustrial art  in  the  United  States.  The  expenses  are  borne  by  me  l«ow- 
ell  Institute,  and  tuition  is  free  to  ail  pupils.  It  is  under  the  manage- 
ment of  the  Massachusetts  Institute  of  Technology. 

Students  are  taught  the  art  of  making  patterns  for  prints,  ging- 
hams, delaines,  silks,  laces,  paper-hangings,  carpets,  oilcloths,  etc.  The 
course  is  of  three  years'  duration.  Students  supply  their  own  instru- 
ments and  materials,  which  cost  about  $5  a  year. 

Applicants  must  possess  a  knowledge  of  drawing  and  a  considerable 
degree  of  skill  in  the  use  of  the  brush. 

The  hours  are  from  9  A.  M.  to  12  M.,  and  from  1  to  3:30  P.  M.  For 
fxirther  information  apply  to  the  Secretary  of  the  Institute. 


OPENING  OF  BOSTON  DEALERS'  EXHIBITIONS. 

Doll  &  Richards,  2  Park  Street. 

Nov.  12. — J.  Appleton  Brown,  Pastels  and  Landscapes. 

Nov.  2^ — George  du  Maurier.  Pen  and  Ink  Drawings. 

Nov.  2<K — Chas.  Keene,  Pen  and  Ink  Drawings. 

Jan.     7. — Sarah  G.  Putnam,  Oil  Portraits. 

Jan.    21. — Mariquita  Gill.  Oil  Landscapes. 

Feb.     3. — Walter  L.  Palmer,  Water-Color  Landscapes. 

F^b.  1^ — F.  H.  Smith.  Water-Colors,  Holland.  Venice  and  Constanti- 
nople. 

March  3. — John  La  Farge,  Water-Colors  and  Oils*  chiefly    South    Sea 
Islands  and  Japan. 

March    — Early  EInglish  Masters  and  Barbizon  School. 

April    1. — Chas.  H.  Davis,  Oil  Landscapes. 

April  15. — Ross  Tiirner.  Water-Colors  and  Oils,  Landscapes  and  Flow- 
ers. 
Besides  sundry  miscellaneous  exhibitions  in  oil  and  water-colors. 

and  a  Holiday  exhibition  of  Framed    Carbon    Photos    from   the  Old 

Masters.  

BUFFALO,  N.  Y. 

BUFFALO   FLNE   ARTS   ACADEMY. 

T.  GUILFORD  SMITH.   President. 

GEORGE  B.  HAYES>  WILLIS  O.  CHAPLV, 

1st  Vice-President.  Recording  Secretary. 

EDMUND  HAYBS>  CARLBTON  SPRAGUB,  * 

3d  Vice-President.  Corr^epoadiag  Secretary. 

JOHN  H.  COWING.  CHARLES  R.  WILSON, 

3d  Vice-President  Tr^asur^r. 
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Besides  maintaining  a  gallery,  the  Buffalo  Fine  Arts  Academy  has 
an  Art  School. 

An  exhibition  was  held  in  February,  1898,  illustrating  the  history 
of  the  Art  of  Etching. 

A  department  01  casts  has  been  established  by  Judge  Jas.  M.  Smith 
and  will  be  opened  to  the  public  about  January.  1899. 


BUFFALO  SOCIETY  OF  ARTISTS. 

L.  HITCHCOCK,  President. 

W.  H.  ARTHUR,  G.  A.  STRINGER, 

Vice-President.  Financial  Secretary. 

B.  V.  CARPENTER,  HUGH  SLOEN. 
Recording  Secretary.  Treasurer. 

This  Society  is  composed  exclusively  of  artists  and  connoisseurs 
and  its  object  is  to  advance  in  every  way  the  growth  of  art. 

The  first  of  a  series  of  entertainments  to  be  given  by  the  Buffalo 
Society  of  Artists,  during  the  coming  season  will  be  an  illustrated 
lecture  on  Dec.  8.  1898,  the  subject  being  "Tissot  and  Boldini."  The 
bi-monthly  teas  will  be  continued  on  Friday  afternoons. 


BUFFALO    HISTORICAL    SOCIETY. 

Library  Building,  Buffalo,  N.  Y. 

ANDREW  LANGDON,  FRANK  A.  SEVERANCE, 

President.  Secretary. 

GEO.  A.  STRINGER,  CHARLES  J.  NORTH, 

Vice-President.  Treasurer. 

The  Society  owns  an  interesting  collection  of  portraits  and  busts, 
and  two  large  paintings  formerly  in  the  collection  of  Dr.  Lord.  (A  de- 
scription of  the  gallery  will  be  given  in  a  future  issue  of  the  American 
Art  Annual.) 


ART   STUDENTS'   LEAGUE   OF   BUFFALO. 
Buffalo  Savings  Bank  Building.  Buffalo,  N.  Y. 

GEORGE  P.  SAWYER,  President. 

Mrs.  J.  C.  GLENNY,  EUGENIE  HAUENSTEIN, 

1st  Vice-President.  Secretary. 

HELEN  M.  HORTON  ARLETTA  LOTHROP, 

2d  Vice-President.  Treas.  and  Supt. 

Instructors. 

LUCIUS  W.  HITCHCOCK,  Antique  and  Life  Classes. 
MARY  B.  W.  COXE,  Antique  and  Sketch  Classes. 
BERNARD  V.  CARPENTER,  Design  and  Clay  Modeling. 

The  school  has  been  in  existence  about  ten  years,  the  sketch  class 
somewhat  longer.    Last  year  there  were  210  pupils. 

The  active  membership  numbers  48;  these  members  pay  50  cents 
per  month  and  are  fined  50  cents  for  non-attendance  at  the  bi-monthly 
meetings.  If  attending  classes,  they  have  a  reduction  in  tuition.  Sus- 
taining members,  of  whom  there  are  40,  agree  to  pay  $10  a  year  for 
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three  years;  they  have  the  privilege  of  sending  a  pupil  to  the  school  at 
reduced  rates. 

Several  scholarships  are  given  to  public  schools  and  a  scholarship 
for  one  year  at  the  Art  Students'  League  of  New  York  is  awarded  to 
the  student  in  the  Life  Class  who  has  made  the  best  drawings  for 
the  year. 

For  past  two  years  an  Easter  sale  of  casts  and  fancy  articles  was 
found  to  be  a  successful  way  of  raising  funds. 

The  season  of  '98-99  is  from  October  3  to  June  1.  The  course  con- 
sists of  elementary  drawing,  a  children's  Saturday  afternoon  class 
($1  per  month),  life  and  painting  classes  ($7  and  $5),  design,  including 
pyrography  ($5),  modeling,  including  the  use  of  a  potter's  wheel 
($5),  composition,  anatomy,  mechanical  drawing  ($5),  Saturday  morn- 
ing class  for  teachers  ($2.50).  Students  have  the  privilege  of  worlting 
every  day;  criticisms  are  given  twice  a  week.  Sketch  classes  ($1.50) 
are  held  three  afternoons  in  the  week,  and  the  sketch  class  for  mem- 
bers of  the  League  is  held  on  Monday  evening. 

The  annual  sketching  trip  in  the  month  of  July  completes  the 
year's  work.  The  season  of  1898  at  Lake  Bonaparte,  among  the  foot- 
hills of  the  Adirondacks,  was  a  great  success. 


UNIVERSITY   OF  VERMONT,   BURLINGTON,   VT. 

The  various  collections  exhibited  in  the  Museum  building,  though 
primarily  gathered  and  arranged  with  reference  to  study  and  for  illus- 
trating lectures,  are  of  general  interest.  The  rooms  are  accessible  to 
the  public  on  weeks  days  from  9  A.  M.  until  5  P.  M. 

The  Archaeological  collections  include  the  largest  and  by  far  the 
most  important  series  of  objects  illustrating  the  prehistoric  times  of 
Vermont  that  has  been  brought  together.  There  are  several  thousand 
specimens  of  the  work  of  the  former  occupants  of  the  Champlain  Val- 
ley in  stone,  bone,  copper,  shell  and  earthenware,  some  of  them  very 
rude,  others  as  finely  formed  and  perfectly  finished  as  the  best  from 
other  parts  of  the  United  States.  Smaller,  but  not  unimportant,  col- 
lections from  the  Ohio  and  Mississippi  Valleys  and  from  the  Pacific 
Coast  are  also  displayed. 

The  pottery  of  the  Mound  Builders  and  of  ancient  and  modern 
Pueblo  tribes  is  represented  by  numerous  examples  and  a  very  interest- 
ing collection,  consisting  of  several  hundred  jars,  dishes  and  vases, 
stone  and  bone  implements,  basket  work,  bits  of  cloth,  skulls,  etc., 
from  cliff  houses  in  Mancos  Canon,  Colorado  has  just  been  placed  in 
cases.  There  are  a  few  specimens  of  stone  and  pottery  from  Mexico 
and  a  much  greater  number  from  pre-Columbian  graves  in  Nic- 
aragua. 

The  collection  of  Oriental  objects  obtained  in  India  by  the  late 
Henry  LeGrand  Cannon  and  by  him  bequeathed  to  the  University,  has 
now  been  received  from  his  executors,  and  is  displayed  in  a  room 
added  to  the  Museum  by  special  provision  of  the  donor. 

The  collection  includes  fabrics  and  draperies,  many  of  them  ex- 
quisitely embroidered;  bronze  and  porcelain  lamps;  chairs,  stand, 
and  screen  of  teak-wood  elaborately  carved;  numerous  articles  of  sil- 
ver, chiefly  ornamental;  musical  instruments;  household  articles  of 
brass  and  iron,  and  other  objects  which  cannot  be  catalogued  here; 
armor,  Indian,  Persian  and  Japanese,  some  of  it  elegantly  wrought  with 
inlays  of  gold  and  silver;  various  articles  of  Thioetan  origin,  a  shrine. 
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prayer-wheel,  amulets,  etc.,  with  fine  specimens  of  European  arms  of 
the  fifteenth  and  sixteenth  centuries. 

The  Park  Gallery  of  Art. 

Pres.  M.  H.  BUCKHAM,  President  ex-officio. 

Prof.  H.  R.  P.  TORREY,  Hon.  F.  C.  KENNEDY, 

Secretary.  Treasurer. 

It  is  the  aim  of  the  Trustees  of  the  Art  Gallery  to  gather  into  a 
small  but  good  collection  such  works  of  art,  painting,  engravings, 
models,  casts,  photographs,  etc.,  as  will  serve  to  illustrate  the  history 
and  the  principles  of  both  ancient  and  modern  art.  The  nucleus  of 
such  a  collection  has  already  been  secured. 

The  Billings  Library  contains  a  choice  collection  of  works  on  Art, 
supplemented  and  illustrated  by  about  2.000  photographs  gathered  by 
the  Rev.  L.  G.  Ware,  and  also  by  2,000  casts  from  antique  gems,  for- 
merly belonging  to  Lord  Vernon.  This  collection  was  presented  by 
Mrs.  Billings,  and  is  the  largest  of  its  class  in  the  United  States. 


CANADA. 

THE  ROYAL  CANADIAN  ACADEMY  OF  ART. 

ROBERT  HARRIS,  President,  Montreal. 

A.  C.  HUTCHINSON,  JAMES  SMITH, 

Vice-President,  Montreal.  Sec'y  and  Treasurer,  Toronto 

The  Royal  Canadian  Academy  was  founded  in  1879  by  the  Governor 
General  of  Canada,  and  on  March  6,  1880,  the  first  meeting  of  the 
Academy  was  held,  the  Council  for  the  ensuing  year  elected,  and  the 
first  exhibition  opened  by  His  Excellency  the  Marquis  of  Lome  and 
H.  R.  H.  the  Princess  Louise. 

It  is  entirely  a  professional  society,  consisting  of  Painters,  Sculp- 
tors, Engravers,  Architects  and  Designers.  It  has  two  grades  of  mem- 
bers. Academicians,  of  which  the  number  is  limited,  known  by  the  let- 
ters R.  C.  A.,  and  Associates,  the  number  of  which  is  not  limited, 
known  by  the  letters  A.  R.  C.  A.  One  of  the  objects  of  the  Academy 
being  to  include  and  bring  together  all  the  best  artists  of  Canada,  its 
exhibitions  are  held  in  the  various  larger  cities  of  the  country,  the 
annual  meetings,  at  which  officers  and  members  are  elected  and  other 
business  attended  to,  being  held  in  the  place  and  at  the  time  of  the 
annual  exhibition.  This  exhibition  is  usually  held  in  the  spring  and 
is  the  most  important  Canadian  exhibition  of  the  year.  The  Nineteenth 
Annual  Exhibition  opened  on  the  3d  of  March,  1898,  in  the  gallery  of 
the  Ontario  Society  of  Artists  in  Toronto.  (Catalogue  is  here  given  in 
full.) 

The  conduct  of  the  affairs  of  the  Academy  is  in  the  hands  of  a 
council  of  twelve  and  the  officers.  This  council  is  composed  of  Acade- 
micians, who  serve  on  it  in  regular  rotation.  The  constitution  of  the 
Academy  requires  the  assent  of  the  Governor  General  of  Canada  to  its 
proceedings.  The  funds  of  the  Academy  are  derived  from  the  subscrip- 
tions of  the  members  and  some  small  assistance  from  the  Dominion  Gov- 
ernment. 

Since  its  formation  the  Academy  has  been  enabled  to  accomplish 
much  for  art  in  the  Dominion,  and  one  of  its  chief  objects  has  been  the 
establishment  of  the  National  Gallery  In  Ottawa.     Academicians,  who 
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must  previously  have  been  elected  Associates,  on  receiving  their 
diplomas  as  R.  C.  A.,  must  contribute  to  the  National  Gallery  a  diploma 
work.  It  has  been  enabled  to  give  annual  grants  to  the  local  acade- 
mies of  Toronto.  Ottawa  and  Montreal  for  the  establishment  and  main- 
tenance of  free  art  schools  of  an  advanced  nature,  attention  being  given 
to  such  subjects  as  lithography,  wood-carving  and  designing  for  wall- 
papers, carpets  and  other  manufactures. 

ROYAL  CANADIAN  ACADEMY  OF    ARTS.    TORONTO.    CANADA. 
Nineteenth  Annual  p:xhlbition  Opened  on   the  3d  of  March.   1S9S. 
OIL   PAINTINGS. 


Ahrens,  Carl  (A.  R.  C.  A.).  2,  The 
Lane.  :{,  Wet  Evening.  4. 
Smoky  Weather,  5.  A  l^>nely 
Shore.  G.  The  Cominj?  Storm. 
7,  The  Stream. 

Atkinson.  \\ .  E.  cA.  R.  C.  A.).  1. 
Hit  of  Woods,  Near  the  Moor, 
Devonshire. 

Heattv,  J.   W.,        IG.  Lombard  Plums. 

JU'll-t4inlth.  F.  M.  (R.  C.  A.).  13, 
Portrait,  A.  D.  Benjamin,  14, 
I'nrtrait.  Mrs.  R.  S.  Williams,  Jr.. 
l.'i,    I'ortiall.   xMrs.   T.   A.   Gale. 

UrlK«li*ii.  K.  11.,  17.  Valley  of  the 
l><»n,    Evi'nhiR. 

Iin»wne,   .1.    Arch.        S.    Moonrise. 

lirowuill,  Franklin  tU.  C.  A.).  9. 
Till'  Kea»l«'r,  10,  A  (.^atlneau 
Hkt'hh,  11.  New  EiiKland  Coast 
HUilcli.         12.    A    KUleau  Sketeh. 

hrynuu'r.   Wni..        is.  The  Lode  Star. 

C'urllHlf,  Khirenre  (A.  U.  C  A.>.  27. 
I'jirliaH  or  My  Pn.ther.  2S. 
pjirlrall  of  My  Mother.  2l».  Day 
of'  Works,  ;u>,  KeadlnK  to  Moth- 
er. :il.  I'lM'llnH  I'otjiitu's,  :i2. 
Kouil  Tlnoimh  the  Klelds.  :i:^ 
I'lirllMlt   of  11    I  Miteh   Latly. 

Chnlhnor.  l-'nili'ilrU  H  lA.  U.  i\  A.K 
III,    A    Kelli-  «>r   tilt*    I'tiHl. 

I'iiik.  ArllMU-  (A  It  1'.  A  ).  ll». 
(  h  lulu  r  Hiiiwihliii* 

(  'Hilluili.ihU,     S\  III      (U      C      At.        20. 

Ill      lllf      I'IiImIiIII     'TmNN  llritllpM,  21, 

riiiiiHtiiiiM 
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(  ihi  II 
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hill   AtiiiN  I    Mil     l<  .lll•^         M.    \\  miiM 
N<  III   ('iiiilli    t'l.iiiU  '.I    \U;lil  on 

(III      I'liuitl.'li     «  li.i.'l  'ii      «'.iUI<h 
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HUi  h  h      ItiivN     lll\  I  I  n.iiiM 
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\h      lit  I  I  ll     W  him|.< 
I  i\  iilllli   II       l<)      I    \       III'       \    t  I  •       I  \\y 
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I'liiil      Hill  I  ll  I  ^      H.nil.i     M.ti  I.I 
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nel.  Norfolk.  56,  Spinning. 
Dutrh  Interior,  57.  Pete.  Outcn 
Interior.  oS.  Waiting.  Outeh  In- 
terior. 

Hammond.  John  (R.  C.  A.)»  54, 
Gaspereau   Fishing. 

Harris,    Robt.    (P.    R.    C.    A.).  46. 

Summer,  Phillips'  Square.  Mon- 
treal. 47.  The  Nihilist.  48. 
Portrait  of  Robert  Lindsay,  Elsq.. 
41*,  Portrait  of  John  Hammond  (R. 
C.  A.),  50.  "Come,  if  You  I>are." 
.'tl    Looking  at  the  Miniature. 

Hillyard.  Carrie  S.,  52.  Portrait 
Study,       53,  Portrait. 

Hope.  Wm.  (A.  R.  C.  A.).  45,  Sal- 
mon Fishing  in  Gaspe. 

Jacobi.  O.  R.  (R.  C.  A.),  61.  After- 
noon on  the  Humber,  62,  Boat- 
ing on  the  Humber. 

Knowles.  MeGillivray  (A.  R.  C.  A.), 
tW.  Hero  Finding  the  Body  of  Lie- 
ander.        W.  Inspiration,         65, 

Studv.    Falmouth    Bay,   Comiwrall. 

Manley.  C.  MacDonald  (A.  R.  C.  A.), 
77.  A  Sinking  Sun  Shall  Shine, 
7n.  Moorland  Drovers. 

Martin.  T.  M.  <R.  C.  A.).  67.  After 
a  Days  Sptirt.  68,  Mallard  ajid 
Redhead   Ducks. 

Molr.  Miss  L.  M..  70,  Study  of  a 
Head.        71.    Lilacs. 

Morris.  Edmund  M..  72,  French- 
I'anadlan  Interior,  t3.  Woman 
and  Child. 

Moss.  i\  E.  I  A.  R.  C.  A.>.  74.  The 
iMu»se  Girl,  75.  Melodies  of  the 
Forest.  7t*».  Pt>rtrait  of  Wnn. 
Kinusford.    LL.D..  F.  R.  S. 

P.iton.  .Mi-s.  J.  H..        .SI.  Out  of  Work. 

I \i I  rick.  Martha  A..  79.  Portrait  of 
.M  l.;uly.  N».  Chrysanthemum 
SimlN. 

K,M»h.>»l.    Wm.    iR.    C.    A.).         93,     A 
iMtlUiiU    Problem. 

U»  III  G  A  «K  C.  A.V  S2.  The  Foot 
ItiUUt .  s;v  In  the  Old  Orchard. 
M     \    Trout    Hrook.        S5.  Mowingr. 

IMd  M.UN  H.  I  A.  R.  C.  A.).  86. 
N I  How  Ki»sos.  v7.  Twilight  In 
.\\\\\y'  ^v.  Monnrise.  89,  A 
Ko-.»'  ^y\  Karlv  .\utumn.  91, 
r\»inim         ''2      .Moorish      Bridge. 

liollxl  I 

Hi  lull.,  I  \h«.  N  H..  i«.  Rebekah 
Hill    \l»i  ih  ims  Servant. 

sii  »\»\  .luii.m  K,  iC».  t>ld  Stone 
III  1,1*  I-  GeiiN.i  Lake.  Wisconsin, 
"11     \\  \    I'lu'i  nrv 

PImmsim.,!  W  V  ^A.  R.  C.  A.). 
'I'n  iM  ih,"  »x*M<be>i.  107.  "The 
»Ml   lii.ii  los    Mr    W.  H.  Wall- 

Ill  1,1... 
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OIL  PAINTINGS— Continued. 

Smith.  J.  A.,  94,  The  Macassa  in 
Toronto   Bay. 

Spurr,  Gertrude  E..  103,  Dead 
Pheasant,  104,  A  Surrey  Farm, 
105.  Albury  Heath,  Surrey. 

Staples,  Owen  P.,  99.  The  Last 
Gleam.  100,  Barry.  Irish  Setter, 
101,  Winter.       102.   Evening. 

Tully.  Sydney  Stricltland  (A.  R.  C. 
A.).  109,  Jeanne.  110.  Windy 
Weather.  Rye.  Sussex,  111,  Ship- 
ping, Rye,  Sussex.  112.  Uriah 
Kempet's  Lane.  Rye,  Sussex. 
113,    Misty   Morning.   Rye.    Sussex. 

Verner.  F.  A.  (A.  R.  C.  A.).  114, 
Buffalo.  115.  Cottage,  Wimble- 
don. 

Watson.  Homer  R.  (R.  C.  A.).  116, 
The  Mill  Ford.  117,  River 
Woodlands.  118,  Squally  Weath- 
er. Fishing  Boats  Running  to 
Harbor.  119.  The  Dry  Creek. 
120,  Over  the  Hill.  121,  The 
Shelter  (Loaned  by  W.  D.  Mat- 
thews, Esq.). 

Watson.  Alexander.  122,  At  the 
Pond. 

Windeat.  Emma  S.  (A.  R.  C.  A.). 
12.3.  Willows  and  Pool.  124. 
Summer  Afternoon.  125.  Reflec- 
tions. 126.  On  St.  I^awrence, 
Near  Berthier  en  Haut.  127.  Isle 
du  Pas 

Wrinch.  M.  E.,  128.  Portrait  Studv. 
129.  Sunflower  Time. 

WATER  COLORS. 

Atkinson,  W.  E.  (A.  R.  C.  A.).  130, 
Lane,  Devonshire.  131.  Plymouth 
Harbour,  Mistv  Moonlight,  132. 
Clovelly. 

Beatty.  W.  J.,  On  the  Humber 
River. 

Bell-Smith.  F.  M.  (R.  C.  A.).  1.37, 
Sunset  at  Sea,  1.38.  On  the  Sa- 
guenay.  139,  Piccadilly,  London. 
140,  The  Row.  Hyde  Park,  Lon- 
don. 141.  The  Queen's  Diamond 
Jubilee,  1897.  142.  A  Mountain 
Solitude. 

Blatchley.  W.  D..  1.35.  In  the  Woods. 
136,  A  Breezy  Day  at   the  Island. 

Bruenech.  G.  (A.  R.  ('.  A.).  148. 
Under  the  Sandstone  Cliffs.  Gulf 
of  St.  I.,awrence. 

Brigden.  F.  H..  133.  On  the  Way 
to  Bradford,       134,  Golden  Rod. 

Brymner,  Wm.  (R.  C.  A.).  143.  Sis- 
ters. 144,  Old  Canal.  Bruges. 
Belgium.  145.  In  County  Kerry. 
Ireland,  146.  An  Irish  Cottage. 
Gap     of     Dunloe.  147.     London 

Bridge. 

Chavignaud.  George.  151.  Pastoral 
Meadowvale,  152.  Refitting  the 
Fleet.  Port  Credit.  153.  Grey 
Day,  Humber  Valley. 

Cochrane,  Bertha,       149,  Shady  Road 

Day.  Forshaw  rR.  c.  A.»  1'4.  Bow 
River.        Banff.  155.      Cottaere, 

Mount  Bray,  County  Dublin. 
1.56.  View  at  Gananoque.  157. 
Brav  Head.  Coimtv  Dub'^n 

Elliot.   E..       158.   Mammie.   Millie. 

Fenn,  Harry.  159,  The  Corner  of  the 
Studio. 


Gagen  Robert  (A.  R.  C.  A.).  160, 
The  Fringe  of  the  Lake,  Ibl,  New 
England.  162.  The  Afternoon  of 
a  Hot  Summer  Day,  163,  Near 
GeorgevUle,  Lake  Memphrama- 
gog,  164.      A     Silent      Summer 

Noon.  1»]5,  Two  Ivory  Minia- 
tures. 

Hemst^d.  Margaret,  168.  A  Glance 
of  Sunshine.  169,  In  the  Country 
Places. 

Henderson.  W.  R..  1G6.  Evening 
Landscapes.        167.  Moonrise. 

Holmsted.  Marie  H.,  170.  The  Horse- 
shoe Fall  from  the  Wist.  171, 
Owl  and  Blackbirds,        172.  Roses. 

Living.     Marion,  173.     Une     Servi- 

teure. 

Manly.  C.  Macdonald  (A.  R.  C.  A.), 
188,  Robe  of  Gold,  189,  The  Sum- 
mer Prime,  190,  Batworthy  Wa- 
ter. 

Martin.  Henry  (A.  R.  C.  A.).  176, 
A  Country  Bridge,  177,  Summer 
in  Rosedale. 

Martin,  E.  May,  177^2,  Macdonald 
Falls. 

Martin,  T.  M.  (R.  C.  A.),  174,  Road 
Through  the  Woods,  Rosedale, 
175.   A  Pair  of  Mallards. 

Matthews.  M.  (R.  C.  A.),  180,  For- 
est Glade,  IKl,  Mount  Sir  Don- 
ald, 182.  Going  into  the  Otter- 
tail,  183.  Beeches,  184,  A  Group 
of  Maples. 

Morris.  E.  M.,  198,  Children,  199, 
Interior. 

Moss,  Charles  E.  (A.  R.  C.  A.),  178, 
Vieux      Habitant.  17U.     Fireside 

Reveries. 

Muntz,  Miss  Laura  (A.  R.  C.  A.), 
1.S5.  The  Gleaner.  186.  Violets. 
187.   The   Brass   Kettle. 

O'Brien.  L.  R.  (R.  C.  A.),  191,  On 
Lake  Tadenac,  192,  Falls  of  the 
Moon      River.  193.     Worcester, 

194.  A  Channel  Among  the  Islands, 
Georgian  Bay,  195,  In  the  Credit 
Valley,  196.  Laurentian  Rocks, 
197    Northern   Waters. 

Phillips.  Mary  M..  2iK).  An  Oyster 
Boat.        201.   I.«aprairie  Houses, 

Radford.  J.  A.,  202.  When  Autumn 
Blushes  at   Verdant  Summer. 

Reid.  G.  A.  (R.  C.  A.).  208.  Study 
for  Mural  Decoration.  Entrance 
Hall.  New  City  Buildlng.s.  209. 
Night.        210.  Twilight. 

Revell.  Wm.  (A.  R.  C.  A.).  203,  In 
East  Toronto,  204.  Woods  in 
Autumn. 

Robins.  Wm..  211,  The  Wintry  Sea. 
212.  Royal  Autumn,  213.  When 
the  Crust  Is  on  the  Snow.  214, 
The  Lonely  Shore,       215.  Morning. 

Rolph.  T.  J.  (A.  R.  C.  A.),  2<^.  A 
Lane  in  Kent,  England,  206, 
Toronto  Island.  207,  The  Crown 
of  the  Hill. 

Seavy.  Julian  R..  220,  New  York 
Harbor. 

Sherwood.  W.  A.  (A.  R.  C.  A.),  217. 
St.    Bernard. 

Spiers.  H.,       216,  A  Study. 

Taylor.  Andrew  T.  rR.  C.  A.).  218, 
A  Seaside  (*ottage.   Magnolia. 
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WATER  COLORS— Continued. 

Tully,  Miss  S.  Strickland  (A  R.  C. 
A.),  221,  Cottage  Doorway,  Tall- 
ham,  222.  Meditation,  223, 
Phoebe. 

Verner,      F.      A.      (A.     R.     C.     A.). 

224,  Ann     Hathaway' s     <.  otta^e, 

225,  Cottages,  Froome,  Dorset. 
226  Evenings,  Wimbledon  Com- 
mons. 


Watson,  Alexander.       227,  Old  Sheds 

in    a   Fog.        228,    Stream    in    the 

Meadow. 
Watts,   J.    W.    H.    (R,   C.    A.).  229, 

November,        230.   In    the   "Woods, 

230a.  Lfarkspur. 
Williams,     M.     Bertha.         232.    White 

Roses,       233,  Petunias. 
Windeat,  Emma  (A.  R.  C.  A.),        231, 

Cloud  Effects. 
Whyte,  Ethel  A.,       233a,  Landscape. 


ART   ASSOCIATION   OF    MONTREAL. 

Philips  Square,  Montreal,  Canada. 

JAMES  ROSS,  ROBERT  LINDSAY. 

President.  Secretary. 

Hon.  G.  A.  DRUMMOND.  C.  J.  FLEET, 

Vice-President  Treasurer. 

The  Art  Association  of  Montreal  had  its  origin  in  a  public  meet- 
ing held  on  the  26th  of  January,  1860,  and  it  was  incorporated  in  April 
of  the  same  year.  It  is  not  a  professional  society,  but  is  composed  of 
persons  more  or  less  interested  in  Art. 

In  1877  a  legacy  of  money,  paintings  and  the  ground  on  which  the 
first  building  was  erected  was  bequeathed  to  the  Association  by  the 
late  Mr.  Benaiah  Bigg.  This  was  supplemented  by  another  donation 
and  a  home  for  the  Association  was  built  and  opened  on  the  26th  of 
May,  1879.  Shortly  after  the  classes  for  instruction  in  art  were  formed, 
and  have  since  been  an  important  feature  in  the  work  of  the  insti- 
tution. The  permanent  collection  of  paintings  has  been  largely  added 
to  in  recent  years  through  the  generosity  of  some  of  the  members. 

In  1892  a  considerable  legacy,  including  an  interesting  collection 
of  pictures,  was  received  from  the  late  Mr.  J.  W.  Tempest,  the  revenue 
from  the  investments  being  especially  devised  for  the  purchase  of  such 
works  of  art  as  the  council  might  select,  to  enrich  the  permanent  gal- 
lery. 

The  new  Gallery  was  formally  opened  on  the  29th  of  November, 
1893,  on  the  occasion  of  the  private  view  of  the  Seventeenth  Loan  E3x- 
hibition. 

The  membership  has  increased  from  475  in  1890  to  750  in  1898. 
During  the  year  1897  the  Association  received  eight  paintings,  the  be- 
quest of  the  late  W.  G.  Murray,  and  a  cash  bequest  of  $500.  A  legacy 
for  a  similar  amount  was  received  from  the  late  Miss  Grace  Murray. 

The  Twentieth  Loan  Exhibition  was  held  at  the  Art  Gallery  from 
January  25  to  February  8,  1898.     (The  catalogue  is  here  given  in  full.) 

The  Eighteenth  Annual  Spring  Exhibition  of  oil  paintings,  water- 
colors,  sculpture,  etc.,  opened  on  April  4,  1898.     (Catalogue  follows.) 

Art  Classes. 

WILLIAM  BRYMMER,  R.  C.  A.,  Director. 

The  sessions  are  from  October  to  May.  Studios  are  open  for  work 
every  weekday,  and  the  regular  instruction  is  given  from  9:30  to  12:30 
on  the  mornings  of  Monday,  Wednesday  and  Friday. 

Fees  are  $40  for  the  full  session,  $25  per  term,  and  $10  per  month. 
Two  Associate  Scholarships  will  be  offered  for  competition  at  the  end 
of  the  session,  each  entitling  the  winner  to  two  years'  free  tuition. 

There  is  a  good  art  library,  including  the  art  magazines.     A  num- 
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ber  of  lectures  on  art,  architecture  and  allied  subjects  are  delivered 
during  the  season. 

THE     ART     ASSOCIATION,     MONTREAL. 
Loan     Exhibition,     January    25th     to  February  8th,  1898. 


Bonington,  Richard  Parkes,  1, 
View  on  the  South  Coast  of  Eng- 
land. 

Bosboom,  Johannes,  2,  A  Church 
in  Holland,  3,  Interior  of 
Church  at  Haarlem. 

Boudin,  Eugdne.  4,  Seascape,  5, 
Marine. 

Cameron.  Hugh  (R.  S.  A.),  6,  A 
Country  Road. 

Canaletto,  7,  Interior  of  St.  Marks, 
Venice. 

Carri§re.  Eugene,        8,  The  Mother. 

Constable.  John  (R.  A.).  9,  Hamp- 
stead  Heath.  10,  Flatford  Mill, 
Near  Willy  Lotfs  House,  11. 
Haunt  of  the  Hermit,  12,  Hill- 
side Landscape. 

Corot,  J.  B.,  13,  Les  Gaulois.  14, 
Landscape. 

Cuyp,   Aelbert,       15,   Marine. 

Dadd.  Richard.       16,  The  Corsican. 
Daubigny,       Charles     Francois,       17, 

Return  of  the  Flock.        518,  Apple 

Orchard.  Spring. 
Decamps,     Alexandre     Gabriel,       19, 

The  Sentinel. 
Delacroix,     Eugdne,         20,     Lions    in 

a  Cavern. 
De  Wint,  Peter  (R.  W.  S.),       21,  The 

Cornfield. 
Downman,  John  (A.  R.  A.),      22,  Por- 
trait of  a  Lady. 
Dupr^.    Jules.        23,    Landscape.        24, 

Coming  Storm,       25,  Landscape. 

Gainsborough,   Thomas  (R.   A.),        26, 

Landscape  with  Goats.       27,   Mrs. 

Scroope  Egerton. 
Goyen.   Jan  Van,       28,   Marine. 
Guardi,    Francesco,       29,    San    Geor- 

gio,       Venice,       30,     Venice,       31, 

Venice. 

Hals.    Franz,         32,    Portrait    of    Jo- 

haan    Van    Loo,    Colonel    of    the 

Archers  of  St.   George.  1643. 
Henner,   Jean   Jacques   (H.    C),       33, 

Andromache. 
HolDeln.  Hans,        34.  Portrait. 
Holland,    James,       35,    Grand   Canal. 

Venice,       36,   Lago  di  Guardi. 
Hoppner,  John,  (R.  A.),      37,  Portrait 

of  Captain  Young,  H.  M.  S.,       38. 

Portrait. 
Huysman   de   Malines,    (Cornells),   39, 

Landscape. 

Israels.  Josef.  40,  Interior  of  Fish- 
erman's Cottage,  41,  The  Peace- 
ful Home. 

Jacomin.  Marie  Ferdinand.  42,  Wood- 
land Pathway. 

Jacque.  Charles  Emile,  43,  Land- 
scape and  Sheep. 

Kaulbach,  Friedrich  August,  44, 
Woman  in  Early  German  Cos- 
tume. 

Kuypers.  Jacob,  45.  A  Dressmak- 
er's Shop. 


Landseer,      Sir   Edwin   (R.    A.),       46, 

The  Poacher. 
Linnell.      John,       47,       Minding     the 

Flock. 

Mass,    Nicholaas,       48,    Old    Woman 

with  Bible. 
Marcko,   Emile  Van,       49,   Returning 

Home. 
Maris,  Jacobus,       50,  A  View  in  Am- 
sterdam,      51,    On    the    Coast    of 

Holland,       52,    On    the    Y.    Near 

Amsterdam. 
Maris,    Matthys,       53,    Woman    with 

Goats. 
Mauve,      Anton,       54,    Entering     the 

Village,       55.    The   Return   of   the 

F'lock,       56,    Ploughing. 
Millet,     Jean     Frangois,  57,      The 

Shepherdess. 
Monticelli,      Adolphe,       58,       In     the 

Garden,        59,  F§te  Champ^tre. 
Raeburn,     Sir     Henry    (R.    A.).       60, 

Portrait  of  D.  McDonald.  M.  P. 
Rembrandt,  Harmenz  Van  Rijn,       61, 

The  Admiral. 
Reynolds,  Sir  Joshua  (P.  R.  A.),       62, 

"Robinetta." 
Romney,    George,       63.    Lady   Ayles- 

ford,       64,       Summer    Time,       65, 

Hon.  Mrs.  Wright. 
Ruisdael.  Solomon  Van,       66,  Marine. 
Ryder,    Albert   P.,       67,    Constance. 
Schreyer,  Adolf,       68,  The  Escort. 
Shayer,    William     (S.     B.     A.),       69, 

Landscape. 
Terburg,  Gerard,       70,  Portrait. 
ITiolen.  William  Bastien,       71,  Dutch 

Canal,  Evening. 
Thomson,  Rev.  John.       72,  The  West 

Coast   of  Scotland. 
Troyon.  Constantine,      73,  The  Golden 

Tryon. 
Van    de   Velde,    Willem,    Jr.,       74,    A 

Calm    Sea,       75.   Shipping   on    the 

Dutch  Coast. 
Western,    Thomas    CR.     A.),        76,    A 

Greenwich     Pensioner,       77,     The 

Same. 
Wilson.       Richard,       78,     Landscape, 

79,  Temple  of  Venus,  Bay  of  Baia. 

BRONZES  AND  PEWTERS. 

Boucher.    A.    (H.    C),        80,    Au    But. 

81,  Peasant  Girl. 
Desbois,    J.,       82,    Jug   with     Figure 

Handle. 
Ford,  E.  Onslow  (R.  A.),       83,  Study 

of  a  Girl's  Head. 
Gardet,  Georges,       84,  Tiger  and  Ser- 
pent.      85,       Sitting       Bear,       86, 

Panther  and  Tortoise. 
G^rGme,  Jean  Louis,       87,  The  Arena 

Attendant,       88,  Figure. 
Larche,   Raoul,       89,  Bust  of  a  Girl. 
Vibert,    C.   J.,       90,    Large  Jug  with 

Figure. 
Voulot,   F.,       91,   Figure   of  a   Lady, 

92,   Mother  and  Child. 
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THE     ART     ASSOCIATION,     MONTREAL,    CANADA. 


Eighteenth   Annual   Spring   Exhibition,   beginning  April  4,  1898. 


Ahrens.  Carl  (A.  R.  C.  A.).  1.  The 
Coming  Storm.  2.  Smoky  Weath- 
er. 3,  Wet  Evening.  4,  The  Lane, 
5,  A  Lone  Shore. 

Barnsley,  James  M.,  G,  Land- 
scape in  Holand.  7.  Thury, 
France.  8.  Dieppe,  l>.  Winter 
in  Central  Park. 

Brown,  J.  Archibald  (A.  R.  C.  A.), 
10.  Moonrise. 

Brymner,  William  {R.  C.  A.).  11, 
The  Lode  Star,       12,  Robertine. 

Carlyle,  Florence  (A.  R.  C.  A.).  13, 
Road   Through   the   Fields. 

Cleland.   M.   Alberta,        14,   In   Port. 

Cot4.  Marc-Aur^le  Suzor,  15,  Onions. 
16,  Lilacs,  17,  Wild  Duck,  18, 
Landscape.  Evening. 

Conturler,  Philibert  l^on,  19.  Duck 
and  Ducklings,  2<)  Corner  of  a 
Farmyard. 

Cullen.  Maurice,  21,  In  Winter 
Quarters,  22,  Drawing  Ice.  23, 
The  Louise  Basin,  Quebec. 

Delfosse,  Georges,  24,  Chateau  de 
Ramezay. 

Dlgnam,  Mary  E..       25.  Roses. 

Dyonnett.  Edmond  (A.  R.  C.  A.), 
26.  St.  Fer^ol  Road,  27,  Les 
Laurentides.  28,  Cattle  Return- 
ing Home,  29,  Le  Loing,  France, 
30,  A   Yoke  of  Oxen. 

Fabien.   Zotique  H.,       31.   Dessert. 

France.  Eurllda  Loomis,  32.  A  Dis- 
apointed  Call. 

France,   J.  L.,       33,  Early  Moonrise, 

34,  Arrival  of  a  Herring  Boat, 
HoUand. 

Graham,     James   L.    (A.    R.    C.    A.), 

35,  The  Rector's  Garden. 
Gu^ry,     Armand     H.     C,       36,     The 

Falling  of  the  Leaves,  37.  A 
Summer  Evening  in  Champagne. 
France. 

Hagarty,  Clara  S.,  38,  Spinning. 
Dutch  Interior,  39.  Waiting, 
Dutch  Interior. 

Hammond,  John  (R.  C.  A.),  40, 
Gaspereau  Valley,  41,  Sunset. 
Holland,       42.  Morning.       43, 

Evening. 

Hance.  James  B.,  44.  On  the  Alyn. 
North  Wales.  45.  Near  Cap 
Rouge.  Quebec. 

Harris,  Robert  (R.  C.  A.),  46.  The 
Rev.  Canon  Bllegoon.  47,  Rob- 
ert Lindsay,  48.  John  Ham- 
mond, R.  C.  A.,  49.  T.  B. 
Brown.  Esq.,  60,  Miss  Steven- 
son Brown,  51,  The  Miniature, 
52.  Young  Canada,  53,  The  Ni- 
hilist. 

Henshaw,  Arthur  S..  54.  A  Corner 
of  Greenwood   Farm,   Como. 

Hope,  William  (A.  R.  C.  A.),  55, 
Salmon  Fishing  in  Gasp^. 

Irwin.  M.  E.,       56.  Still  Life. 

Jacobi.  O.  R.  (R.  C.  A.).  57.  Boat- 
ing on  the  Humber.  5S.  After- 
noon on  the  Humber. 

Jongers,  Alphonse,  59.  Robert  Craik. 
M.  D..  LL.D.,  60.  Mrs.  A.  A. 
Browne,         61,    Mrs.    Yates.         62. 


Mrs.  Masson,  63,  Mrs.  Fayette 
Brown,  64,  Portrait,  65,  W. 
Scott,     Esq.,  66,    J.    G.    Adami, 

M.    D.,  67,    Miss   Adami,        68, 

Portrait,        69,  Study. 

Knowles,  F.  McGillivray  (R.  C.  A.), 
70,  Limehouse  Reach.  Thames 
River,  71,  Inspiration,  72,  Fal- 
mouth Bay. 

Laing,  Marion.       73^  Phlox. 

Larose,  Ludger,  <4,  Nature  Morte, 
75,  Canadian  Loom. 

Leduc,  O.,       76,  Still  Life. 

MacPherson,  Kenneth  R..  77,  Sol- 
itude. 

McConnell.  M.  Cary,  78,  A  Grey 
Day. 

Martin.  T.  Mower.  (R.  C.  A.), 
79,     Otter     Disturbed     at     Dinner, 

50,  Where     the     Woodcock     Fly. 

51.  The  Approach   of  the   Enemy. 

82,  An  Old  Pioneer's  Story. 
Morris,    Edmund    M.    (A.    R.    C.    A.), 

83,  French      Canadian      Interior, 

84,  Woman  and  Child. 

Moss,  Charles  E.  (R.  C.  A.),  85, 
William  Kingsford.  LL.D.,  86. 
The  Goose  Girl,  87,  Melodies  of 
the  Forest. 

Patterson,  A.  D.  (R.  C.  A.),  88, 
James  Aikenhead,  Esq..  89, 
Study  in  Red,  90.  *'It's  not  the 
Coat  that  Makes  the  Man,"  91, 
Prince  Krapotkin. 

Pinhey.  John  C.  (R.  C.  A.),  92, 
"With  Driftwood  Beached  in  Past 
Spring  Tides,  We  Light  Our  Sul- 
len   Fires.'* 

Reid.  George  A.  (R.  C.  A.).  93.  The 
Foot  Bridge. 

Reid.  Mary  Hiester  (A.  R.  C.  A.), 
94.  Roses.       95,  Moonrise  in  June. 

Skelton,  Leslie  J.,  96,  Prairie  Sun- 
set. 97.  T^'ilight  Shadows.  98, 
Poach  Blossoms  in  Archbishop's 
Garden.   Santa  F^. 

Spurr.  Gertrude  E.  (A.  R.  C.  A., 
99.  A  Dead  Pheasant. 

Tucker,  Lilian.  100.  N.  Tucker, 
Esq..  101.  Early  Morning.  St. 
Ann's  Market.  102.  Sous  le  Cap, 
Quebec.       103,    River  St.    Pierre. 

Tully,  Sydney  Strickland  (A.  R.  C. 
A.).  104,  Shipping.  Rye.  Sussex. 
105.   '* Jeanne,"  a  Study. 

Verner,  F.  A.  (A.  R.  C.  A.).  106. 
Buffalo,  W^inter  Evening. 

Wales.  Philip,       107,   In   the  Brush. 

Watson,  Homer  R.  (R.  C.  A.).  108. 
The  Mill  Ford,  109.  After  the 
Storm,  110,  The  Vilage  Under 
the  Hill.  Ill,  Grand  River 
Woodlands,  112.  Squally  Weath- 
er. Fishing  Boats  Running  to 
Harbor. 

Watts.  Etta.  113,  Vieilles  Maisons 
aux  Environs  de  Paris,  114. 
Early  Auiumn,  Berthler,  P.  Q. 

Windeat.  Emma  S.  (A.  R.  C.  A.>. 
115,  Willows  and  Pool.  116.  On 
the  St.  I>awrence,  Near  Berthier. 

Woodhouse.  Edith,  117.  Portrait. 
118.  Soudanese. 
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WATER     COLORS      AND     DRAW- 
INGS. 

Barnsley,  James  M.,  119.  Gather- 
ing Wild  Flowers.  120,  Mending 
the  Nets,  121,  A  Misty  Day, 
122,  Evening. 

Bell-Smith,  F.  M.  (R.  C.  A.),  125, 
On  the  Saguenay,  124,  Piccadil- 
ly. 125.  The  Row,  Hyde  Park, 
126.  On  the  Thames. 

Brymner,  William  (R.  A.  C),  127. 
The  Picture  Book.  128.  Old 
Canal,  Bruges,  Belgium,  129.  In 
County  Kerry,  Ireland,  130.  An 
Irish  Cottage,  131,  London 
Bridge,  132,  London  Bridge. 
Surrey  Side.  133,  At  Killarney, 
134,  On  the  Laune,  Kerry.  Ire- 
land. 

Caldwell.  E.  A..  135,  A  Bit  of  Mon- 
treal Harbor,  136,  A  Gloomy 
'thought. 

Carter,  Henry,        137,  St.   Eustache. 

Clarke,  B.  Stanley,  138,  Shoreham. 
Sussex,  England. 

Cochrane.  Bertha  L..  139.  A  Dull 
Day,    North   Hatley. 

Cox.  A.  Arthur  (A.  R.  I.  B.  A.), 
140,  Apr^s  une  Bourrasque  de 
Neige. 

Fabien,  Zotique  H.,  141.  Rosina. 
Charcoal  Drawing,  142,  Mon 
Grand-p^re. 

France,  Eurilda  Loomis,  143,  Sum- 
mer,       144,  Sunlight. 

France,  J.  L.,  145,  The  Road  to  the 
Sea. 

Gagen.  Robert  F.  (A.  R.  C.  A.),  146, 
Fine  Weather  on  Memphrema- 
^og's  Hills. 

Gill,  Minnie,  147.  Farm  at  Murray 
Bay.  148.  Pont  au  Saumon. 
149,  Tarn  Among  the  Laurentians. 

Grant,  D.  E.,  150.  A  Royal  Oak. 
151,  Magdalen  River,        152. 

Stranded.  153,  Lost  on  Anti- 
costi. 

Hance,  James  B..  154,  Sketch. 
Murray  Bay. 

Harris,  Robert  (R.  C.  A.).  155.  Mrs. 
A.  T.  Taylor  (Pastel),  156,  Head 
(Pastel),       157,    Head    (Pastel). 

Holmstead,  Marie  H..  158,  Owl  and 
Blackbird. 

Jeffreys,  Charles  W..  159.  Evening, 
Toronto  Bay.  160,  November 
Morning. 

Jeffreys,  Jean  Adams.  161,  A  Noc- 
turne. 

Kimber,  Hetty  D..  162,  A  Louls- 
burg  Moor,  163,  Squall,  East 
River,  New  York,  164.  Evening 
on  the  East  River,  New  York, 
165,  Wind  and  City  Dust.  East 
River.  New  York,  166.  A  Breezy 
Day  in  Summer.  Cape  Breton, 
167.  Evening  on  the  East  River, 
New  York. 


MacDonnell,  Harriette  J..  168.  Oven 
at  Cap  k  I'Aigle.  169,  Normandy 
Barn  Cap  a.  I'Aigle,  170,  Hay, 
Boat,  Murray  Bay,  171,  Farm 
House  Cap  a  lAigle,  172,  '"Un 
Foyer,"   L  ile  d'Orleans. 

McKenzie.  R.  Tait,  173,  A  Study  of 
Willows.  174,  A  Back  Street  at 
Berthier,  175,  The  Windsor  Cor- 
ner, 176.  An  April  Day,  Phillips 
Square. 

Manly,  C.  McDonald  (A.  R.  C.  A.). 
177.  The  Stour  Flowing  Through 
Canterbury. 

Martin,  E.  May,  178,  Bala  Falls. 
Muskoka. 

Matthews,  R.  G.,  179,  Summer 
Evening,       ISO,  Study. 

Moss.  Charles  E.  (R.  C.  A.).  181, 
The   Basin,    Bonsecours   Market. 

O'Brien.  L.  R.  (R.  C.  A.),  182.  On 
Lake  Tadenac,  183.  Falls  of  the 
Moon  River,  184.  Toronto  from 
Scarboro  Heights,  185,  The 
Heart  of  Niagara. 

Oswald,    G.    C,        186,    Landscape. 

Phillips,  Mary  M..  187.  An  Oyster 
Boat.  188.  Laprairie  Houses. 
189.   White  House. 

Prendergast,  Murray,  190,  Portrait. 
191.  Portrait,  192,  Portrait,  193, 
Fantaisie.  194.     Petit     Coin     de 

Venice.        195,    Paysage   Itallen. 

Reid.  George  A.  (R.  C.  A.),  196, 
Twilight  and  the  New  Moon 
(Paatel). 

Roberts,  Grace.       197.  Snow  Balls. 

Russell,  G.   Home,        198.   "Lizzie." 

Sanborn.      Margaret     J..  199,      An 

Old  Westmount  Landmark,        200. 
"The  Pines."   Mount   Royal  Park. 

Sherwood,  W.  A.  (A.  R.  C.  A.),  2)1. 
"St.    Bernard"    (Pastel). 

Strikeman,  Annie,  202,  The  Old 
Harbour,  Folkstone. 

Stone.  Frank  F..  203.  Tower  Bridge. 
London,  England.  204.  Egypt 
House.   Cowes,    Isle  of  Wright. 

Tully.  Sydnev  Strickland  (A.  R.  C. 
A.).        205.    "Phoebe  •    (Pastel). 

Verner.  F.  A.  (A.  R.  C.  A.).  20<), 
Group  of  Birches.  207.  Round 
Wigwam,  Rainy  River,  208, 
Mick-Mack  Camp,  White  Moun- 
tains.       209.  The  Portage. 

Woodhouse.  Edith.  210.  Portrait 
(Pastel),  211,  Deutsch  Madchen 
(Crayon),  212,  Case  of  Minia- 
tures, 

SCULPTURE. 

Cleland,    Alberta.       229.    Study    of    a 

Head. 
Hill.    George    W..        2.30.    Bas    Relief. 

fcyir  Wilfrid  Laurier,  K.   C.  M.  G., 

2.31.   Portrait   Bust. 
McCarthy,       Hamilton     (R.     C.     A.). 

232.  The  Messenger  of  Love. 
Masson.        Raymond.       233.       Study, 

2:M.    Miss   EUena    B. 
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OTTAWA,  Canada. 

ihe  National  Gallery  of  Canada  is  located  at  Ottawa,  and  contains 
works  by  the  best  Canadian  artists  and  also  several  good  pictures  by 
foreigners,  the  best  of  which  are  by  Sir  Frederick  Leighton,  Sir  J.  E. 
Millais  and  D.  F.  Watts.  The  Royal  Canadian  Academy  has  been  in- 
strumental in  forming  the  gallery. 

This  has  been  done  by  the  Academicians  donating  a  picture  as 
their  diploma  work,  approved  by  the  Council  of  the  Academy.  The 
Council  has  from  time  to  time,  "as  the  funds  of  the  Academy  per- 
mitted," purchased  important  pictures  from  the  members,  and  donated 
them  to  the  national  collection.  The  Government  has  purchased  pic- 
tures of  eminent  artists,  and  some  have  been  given  by  private  in- 
dividuals and  by  noted  English  artists.  Sculpture  is  represented  by 
work  of  Van  Luppin,  and  a  bust  of  the  first  President  by  Hamilton 
McCarthy. 

The  Art  Association  of  Ottawa  was  founded  in  1879  and  incorpo- 
rated in  1883.  The  School  of  Art  and  Design  is  maintained  by  the  Art 
Association  and  is  under  the  charge  of  Franklin  P.  Brownell. 


ONTARIO  SOCIETY  OF  ARTISTS. 

165  King  Street,  West,  Toronto,  Canada. 

Hon.  G.  W.  ALLAN,  R.  F.  GAGEN, 

Honorary  President.  Secretary. 

G.  A.  REID.  C.  M.  MANLY, 

President.  Vice-President  and  Treasurer 

The  Ontario  Society  of  Artists  was  instituted  in  1872,  incorporated 
in  1877,  and  the  present  constitution  and  by-laws  were  revised  and 
adopted  January  11,  1898.  The  members  are  professional  painters, 
sculptors,  engravers  and  designers  residing  in  Ontario.  The  annual  fee 
is  $10. 

The  Education  Department  of  Ontario  has  made  an  agreement 
with  the  Ontario  Society  of  Artists  to  provide  a  collection  of  pictures 
to  be  placed  in  the  Provincial  Museum,  for  which  object  they  devote 
$800  for  two  or  more  pictures  to  be  purchased  from  the  walls  of  each 
annual  exhibition.  Although  the  amount  expended  is  too  small  to 
buy  works  which  will  adequately  represent  the  national  art,  there  can 
be  no  doubt  that  the  influence  of  this  patronage  by  the  Ontario  Gov- 
ernment is  already  being  felt. 

The  Art  Department  of  the  Toronto  Industrial  Exhibition  is  un- 
der the  auspices  of  the  Ontario  Society  of  Artists.  This  exhibition  un- 
doubtedly constitutes  one  of  the  most  valuable  functions  of  the  So- 
ciety, as  it  reaches  a  great  mass  of  the  people  from  all  parts  of  the 
Province. 

The  Twenty-sixth  Annual  Exhibition,  held  in  April,  1898  (cata- 
logue is  here  given  in  full),  was  somewhat  smaller  than  usual,  owing 
to  the  exhibition  of  the  Royal  Canadian  Academy,  which  was  this  year 
held  in  Toronto,  thereby  reducing  the  number  and  size  of  available 
works.  A  departure  was  made  in  the  hanging,  by  which  the  works  of 
each  artist  were  grouped  together,  and  the  result  seemed  to  be  a  gain  in 
the  appearance  of  the  work  and  a  consequent  advantage  to  the  artist. 

The  life  class  is  held  two  evenings  of  the  week  under  the  com- 
bined management  of  the  Royal  Canadian  Academy  and   the  Society. 
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The  privileges  of  this  class  are  extended  to  all  duly  qualified  students, 
as  well  as  to  members  of  both  societies. 

The  Saturday  Night  Club  has  been  active,  as  shown  in  their  forty- 
minute  composition  sketches  exhibited  at  the  Twenty-sixth  Annual  Ex- 
hibition. 

ONTARIO    SOCIETY    OF    ARTISTS. 


Ahrens,  Carl,  34,  The  Rainbow, 
35,  Autumn   Moon. 

Allan,  R.  S..  77,  Light  Literature, 
139,  Portrait. 

Atkinson,  W.  E.,  23,  Freshet  on 
the  River  Tavy,  24.  Moorland 
Bridge,  25,  Woodland  Cottage. 
Devonshire. 

Bastedo.  Miss  L.,       100,  Daffodils. 

Beatty,  J.  N.,  65,  Glimpse  of  Hum- 
ber  Bay,       66,   A  Cloudy   Day. 

Bell-Smith,  F.  M.,  18,  Chepstow 
Castle,  Evening,  19,  Stormy 
Morning.  Trinity  Bay,  Saguenay, 
20.  Twilight  on  the  Ocean.  21, 
An  Atlantic  Wave. 

Blatchly,  W.  D.,  121,  Declining 
Day,  122,  Homeward  Bound, 
123,  A  Quiet  Pool,  124,  View  in 
Rosedale. 

Bond,  C.  H.  Acton,  48,  Ottawa 
Valley  from  Mt.  Royal,  104, 
Sunset,  New  York  Harbor. 

Brigden,  F.  H.,  10,  In  Belle  Ew- 
art,  11,  Early  Morning  m  the 
Valley. 

Bruenech,  G.,  62.  September  After- 
noon in  the  Lofoten  Islands,  Nor- 
way. 

Cantwell,  W.,  54,  From  My  Win- 
dow. 

Carlyle,  Miss  F.,  8.  Harvest  Moon. 
9,  Monday  Morning. 

Carter,  Miss  A.,  138,  Study  of  Pan- 
sies 

Challerier,  F.  S.,  6.  A  Quiet  Stream. 
7,  The  Humber  River  at  Weston. 

Coleman,  A.  P.,  93,  On  Fortress 
Lake.  B.  C,       94.  A  Farm  House. 

Cox,   A.,       148,  Clouds  Lifting. 

Cuts,  W.,  85.  Toronto  Peaches. 
86.  Declining  Day,  87,  Ripe 
October. 

Douglas,  Miss  E.,  16,  Midsummer 
Day. 

Drummond,  Miss  H.  D.,  83B,  Ivory 
Miniatures. 

Famcomb.  Miss  C.  43,  Pigeons, 
44,  An  Inmate  of  Home  for  Aged. 

Forster.  J.   W.   L.,       84,    "Go  Ye." 

Gagen,  R.  F..  IIOA.  Mt.  Elephantus 
(Eastern  Townships).  Ill,  Har- 
ry's Shanty  (Ward's).  E.  Island, 
112,  W^hen  the  Tide  is  Low.  113, 
Morning,  Mt.  Desert,  Me.,  114. 
Summer  Light,  115.  At  Centre 
Island. 

Geldart,  M.,       33,  Lemons. 

Gordon.  J.  S.,  12,  Rannoch  Moor, 
13,  The  Siesta. 

Grler,  E.  Wyly,  14,  Hugh  Ryan, 
Esq.,  15,  Robert  Melvin,  Esq., 
President  of  the  Mutual  Insur- 
ance Company  of  Ontario. 

Hahn,  G..  73,  The  Old  Homestead. 
74.    A   Sunny   Cottage. 


Hagarty,  Miss  C.  S.,  101.  Dutch 
Woman  and  Baby,  luii,  Portrait 
Study. 

Hawley,  Miss  W.  D.,  105,  Roses, 
106,  Little  Red  Head. 

Hemming.  Miss  E.,  S3  A,  Ivory 
Miniatures. 

Hillyard,    Miss  C.        26.   Roses. 

Holmested,  Mrs.  M.  H.,  109,  The 
Horshoe  i^ails  from  the  East, 
110.   Dead   Birds. 

Hudspeth,  R.  N.,  92.  In  An  Or- 
chard,      92A,  A  Woodland  Brook. 

Jefferys,  C.  W.,  22,  Autumn  Oak 
and  Beech. 

Johnston.  Mrs.  M.  A.,  61,  Figure 
Sketch. 

Kelly.  J.  D..  45.  Old  Powder  Tow- 
er, Heidelberg  Castle,  46,  Foot's 
Bay.     Bermuda,  47,     Squally 

Weather. 

Kidd,  J.  M.,  88,  A  Canadian  Drov- 
er. 89,  Benediction  in  the  St. 
Sulpice,  Paris. 

Knowles,  F.  McG.,  28,  The  Cool  of 
the  Evening.  29,  Near  Akron, 
Ohio.       30.  A  Bit  on  the  Thames. 

Laughlin,  J.  E.,  75.  Fish  Bay,  Kil- 
larney. 

Manley,  C.  M..  79,  Kingdom  of  the 
Sky,  80,  The  Stour  Flowing 
Through  Canterbury.  81,  The 
Ford  at  Fenworthy,  82,  Storm 
Clouds,       83.    The    House    in    the 

Martin,  Miss  E.  M.,  63.  On  the 
Severn  River,  64,  Kashashebog- 
amog  Falls. 

Martin,  T.  M.,  96,  September  in 
Muskoka,       97.   A  Day  in  March, 

98,  A   Sun-Kissed    Hill.    Rosedale, 

99.  Blackfoot  Indians  Fording  the 
Ottertail  River,  Rocky  Moun- 
tains. 

Matthews,  M.,  144.  Emerald  Lake, 
Rocky  Mountains,  145,  A  Rainv 
Day.       146.  A  Study  of  Weeds. 

Muntz,  Miss  L.,  116,  In  the  Spring- 
time. 117,  Louis.  118.  The  Youn.? 
Musician,  119,  Mistletoe  Seller. 
120.  Rose. 

O'Brien.  L.  R.,  51.  Intchekoy,  Brit- 
ish Columbia,  52,  On  Lake  Tad- 
enac.       53.  Across  the  Valley. 

Ransom.  Miss  K.,  95,  On  the  Sev- 
ern River,  England. 

Reid.  G.  A.,  1,  The  Evening  Star. 
2.  Study  of  a  Head.  3.  Twilight. 
4.  Afterglow.  5.  Portrait  of  M. 
Matthews  (R.  C.  A.),       103,  Study. 

Reid.  Mrs.  M.  H..  67.  Roses.  68. 
Violets.  69,  Roses,  Golden  Gate, 
70,  After  Sunset,  71.  A  Study, 
72    Pansies 

Reveil.  W.,  147,  At  Hemlock  Lake, 
Near  Ottawa. 
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Sunrise. 
Wh*'rrv 
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Robins.       \V,,       T>. 

Jun»*. 
Roljih.  J.  T..  li'>.  Wh»Try  Inn.  Dul- 
ton  Hroad.  Norfolk.  EnKlan«l. 
12H,  r'attle  Going  Home.  W'.ston. 
Onl.,  127.  Hright  Aft^-rn'Mm  in 
October  <nfar  l.'r>i»er  (.'anada  Tol- 
!♦•>?♦-).  12>.  HumbiT  River.  WixmI- 
briflgre.  12&.  Gray  Afternoon, 
Liimbton,  IS*).  After  the  Shower 
<Mt.  Dorking.  KnKian«i>. 
Sht-rwomi,  W.  A..  7*;.  Portrait  of 
F.  Sht'rwood. 

A\*,    Home    Life.         ,>». 
Si>ring     on      th*-     H  umber 


Kt-v.  (j 
Sfiier.s.     H, 

Karlv 

Kiver. 
Spurr.  Mis.<  G.    K.. 

about.    Karlswood 

A     liil    of    Surrey 

Pfj-ath.        Zs,    Net  ley    Farm.    Gi.»m- 

shall.    Surrt-y.        jH,    Crane's    Mill. 


r>.'».   The  Round- 
t'ommon.       .'>»;. 
.'i7.    A    Surry 


Surre\ 

tage. 
Stapb-s.    O.    P.. 

Soft    Voices 

Memory," 

Tennyson. 

Karly    Morn 
Thurston.    F.. 
Tully.    Miss    S. 

land. 

Sussex. 


^'*).    A     Yorkshire      C(»t- 


>'. 


i:;2,    "Musie.    Wh-n 

Die.    Vibrates    in    the 

l:K.       Reading     from 

1:J4.       Portrait. 

in   June. 

.11.    Landscape. 

S..        :i\    H«>wth. 

:jrt.    On    the     Canal. 

40.     Twilight     «»f 


41.   A   Sheep   Pasture, 
Chi-Is'-a    Chun-hvard. 


1 YV- 

Rye. 
Life. 
42.    In   Old 


Verner.  F.  A..  32,  Twili^rht,  140, 
Roses,  141,  Group  of  Buffalo, 
.uuid-day.  142.  Children  of  the 
Woods.       143.   BuCTalo    in    a    Bliz- 

VicKers.   Miss  H.   M..       IT.    Violets. 

Wilkes.   Miss   M..       luT.   Concord. 

Windeat.  Miss  E.  S..  136,  I^ke 
Short-   Road.       137,   By    the  River. 

Wright.  S.  L..  9u.  A  Hill  Side. 
',♦1.    In   the  Glen. 

Wrinch.   MiSs  M.  E..       36,    Comer  of 
the    Old    Howard      House,      High 
Park.       37.  Dafrodils. 
DRAWINGS    AND    DESIGNS. 

P>rigden,  F.  H..  166.  167.  168.  Draw- 
ings for  Illustration. 

c.ordon.  J.  S..  170.  **I^  Belle  Dame 
.^ans  Merci."        171.  Gloom. 

Hahn.  G..  165.  Design  for  Decora- 
tion. 

Holmested.  Mrs.  M.  H.,  172.  Pen  and 
Ink  Designs.  173,  Illustrated 
Poem.       174  and  175,    Desiens. 

Hutchison.  J.  C.  176.  Heraldic  Em- 
blazi>ning. 

Reid.  G.  A..  177.  Spanish  Sketches. 
17s.  Drawings  for  the  McEvoy 
Poems. 

Tullv.  Miss  S.  S..  169.  Head  of  a 
<iirl. 

Saturdav  Evening  Composition  Club 
of  the  O.  S.  A..  179.  Forty- 
Minute  Sketches. 


CENTRAL  ONTARIO  SCHOOL  OF  ART  AND  INDUSTRIAL  DESIGN, 

1G5  King  Street.  West.  Toronto,  Canada. 


Hon.  G.   W.   ALLAN,   President. 


R.  Y.  ELLIS. 

Vice-President 


(;p:or(;e  a.  reid.  r.  c.  a 
gustav  hahn.  0.  s.  a. 


GEORGE  C.  DOWNES, 
Secretary. 
Staff  of  Teachers. 

WM.  CRUIKSHANK,  R.  C.  A. 
R.  HOLMES. 


The  old  Toronto  Art  School  was  organized  about  twenty-four  years 
ago  by  the  Ontario  Society  of  Artists  and  was  under  their  management 
for  a  number  of  years,  the  late  John  Eraser  being  one  of  the  first 
teachers  employed. 

They  gave  up  control  of  the  school  to  a  separate  body  of  Directors, 
who  carried  it  on  until  April,  1891,  when  it  was  reorganized  and 
affiliated  with  the  Ontario  Society  of  Artists  under  its  present  name. 

There  are  three  terms  of  ten  weeks  each,  from  September  26,  1898, 
to  April  29,  1899.  The  fees  are:  $10  for  painting;  $7  for  drawing  in 
the  day  classes ;  $4.50  for  life  work;  $4  for  modeling,  and  $3  for  draw- 
ing in  the  evening  clasises. 

The  courses  of  instruction  are  primary,  advanced,  mechanical  and 
industrial,  and  special  classes  in  painting  in  oil  and  water-colors  and 
from  life  models. 

Class  rooms  are  open  daily  from  9:30  to  4:30. 

Subscribers  of  $10  per  annum  are  entitled  to  send  one  free  student 
to  the  evening  class. 

Annual  examinations  are  held  at  the  end  of  the  session,  when 
gold,  silver  and  bronze  medals  and  certificates  are  awarded.    Holders  of 
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Government  certificates  are  legally  qualified  to    teach    the    subjects 
named  therein  in  any  art  school,  high  school  or  mechanics'  institute. 


TORONTO  ART  STUDENTS'  LEAGUE. 

Jordan  and  Melinda  Streets,  Toronto,  Canada. 

R.  HOLMES,  W.  W.  ALEXANDER, 

President.  Secretary. 

F.  H.  BRIGDEN,  C.  H.  CLARK, 

Vice-President.  Treasurer. 

The  first  meeting  of  the  Toronto  Art  Students'  League  was  held 
on  September  24,  1886,  at  a  time  when  the  facilities  for  art  study  in 
Toronto  were  very  limited.  The  League  instituted  the  first  regular  life 
class  and  made  it  the  dominant  feature  of  its  work.  Last  year  the 
Royal  Canadian  Academy,  with  substantial  assistance  from  the  Gov- 
ernment, established  a  free  life  class,  which  is  under  the  combined 
management  of  the  Academy  and  the  Ontario  Society  of  Artists,  and 
^ne  League  has  transferred  its  work  from  life  to  this  class. 

Besides  this,  the  members  meet  in  the  League  rooms  for  the  fur- 
therance of  art  study  in  other  directions,  by  the  reading  and  discussion 
of  papers  on  art  subjects,  and  the  consideration  of  such  matters  of 
artistic  importance  as  may  from  time  to  time  present  themselves. 
Private  exhibitions  are  held  at  irregular  intervals  and  public  exhi- 
bitions regularly  in  the  spring.  An  art  calendar  with  some  distinctively 
Canadian  theme,  designed  and  illustrated  by  the  members,  is  published 
annually.     Seven  numbers  have  already  appeared. 

The  membership  fees  are  |3  initiation,  $2  per  month  for  men  and 
$1.50  for  women,  payable  during  the  eight  working  months  of  the  year. 

It  is  a  self-supporting  and  co-operative  concern,  in  which  every 
member  is  part  owner,  and  shares  equally  with  his  fellows  in  bearing 
the  burdens  and  enjoying  the  privileges.  At  present  there  are  fifteen 
members. 


TORONTO   GUILD  OF  CIVIC   ART. 

The  Toronto  Guild  of  Civic  Art  was  organized  in  1897  and  prac- 
tically constitutes  a  federation  of  artists,  architects  and  art-loving  citi- 
zens, organized  for  the  purpose  of  stimulating  and  guarding  municipal 
art,  and  enables  those  who  desire  to  do  so  to  take  part  in  art  projects 
for  the  beautifying  of  the  city. 

Owing  to  the  failure,  for  the  time  being,  of  the  proposition  to  dec- 
orate the  walls  of  the  Council  Chamber  in  the  new  City  Hall  building, 
the  President  of  the  Ontario  Society  of  Artists,  Mr.  G.  A.  Reid,  offered 
to  decorate  a  portion  of  the  Main  Entrance  Hall  at  his  own  expense, 
provided  a  committee  appointed  by  the  Toronto  Guild  of  Civic  Art 
should  be  made  sponsors  for  the  work.  This  offer  was  accepted  by  the 
City  Council,  and  the  work  is  well  under  way.  It  is  hoped  that  this 
initial  work  in  the  decoration  of  new  public  buildings  will  meet  with 
suflacient  approval  to  induce  its  continuation. 


PRIVATE  GALLERIES  OF  TORONTO. 

Mr.  E.  F.  B.  JOHNSTONE  has  an  admirable  collection  of  Modern 
Dutch  water  colors.  There  are  several  beautiful  examples  of  Weiland, 
Weissenbroeck,  a  fine  cattle  piece  by  Maris,  and  interesting  works  by 
Poggenbeek  and  Kever.     There  are  works  by  the  French  artist,  Har- 
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pignies.  a  few  works  by  English  artists,  and  a  number  by  Canadians,  of 
which  we  may  mention  L.  R.  O'Brien,  O.  R.  Jacobi,  John  A.  Eraser  and 
Robert  Harris. 

Mrs.  MORROW'S  collection  contains  examples  by  such  well-known 
artists  as  Bouguereau.  Rosa  Bonheur,  Van  Marck,  Leader,  and  various 
other  well-known  foreign  and  local  artists. 

Other  well-known  collectors  are:  Mr.  E.  B.  Osier,  Mr.  B.  B.  Osier, 
Mr.  Case  and  Prof.  Goldwin-Smith. 


CHICAGO,  ILL. 
THE  ART  INSTITUTE  OF  CHICAGO. 

CHAS.  L.  HUTCHINSON,  President. 

JAMES  H.  DOLE.  LYMAN  J.  GAGE, 

Vice-President.  Treasurer. 

N.  H.  CARPENTER,  WILLIAM  M.  R.  FRENCH, 

Secretary.  Director. 

The  Museum  building,  situated  upon  the  Lake  Front,  is  open  to 
the  public  every  weekday  from  9  to  5  o'clock,  and  Sundays  from  1  to  5. 
Admission  is  free  to  members  and  their  families  at  all  times,  and  free 
to  all  on  Wednesdays,  Saturdays  and  Sundays.  On  other  days  the 
admission  fee  is  25  cents. 

The  Art  Institute  of  Chicago  was  incorporated  May  24.  1879,  for 
the  "founding  and  maintenance  of  schools  of  art  and  design,  the  for- 
mation and  exhibition  of  collections  of  objects  of  art,  and  the  cultiva- 
tion and  extension  of  the  arts  of  design,  by  any  appropriate  means." 

Its  first  President  was  George  Armour,  and  at  the  expiration  of 
his  term  of  office  of  one  year  L.  Z.  Leiter  held  the  position  for  two 
years.  He  was  succeeded  by  Charles  L.  Hutchinson,  who  has  been  re- 
elected each  succeeding  year,  and  to  whom  much  of  the  success  of  the 
Institution  is  due. 

During  the  first  three  years  of  its  existence  the  Institute  con- 
sisted only  of  an  art  school  and  occupied  and  rented  rooms  at  State 
and  Monroe  streets. 

The  Institute  purchased  property  at  the  corner  of  Michigan  Avenue 
and  Van  Buren  Street,  and  in  1882  erected  a  substantial  brick  building, 
containing  exhibition  galleries  and  school  rooms.  In  1885  twenty-six 
feet  of  adjacent  land  was  purchased,  and  a  four-story  brown  stone 
building  erected.  This  building  was  opened  November  19,  1887.  During 
the  next  five  years  the  building  was  outgrown,  and  in  1892  the  prop- 
erty was  sold  to  the  Chicago  Club,  the  present  occupant. 

By  city  ordinance,  passed  in  1891,  permission  was  given  for  the 
erection  of  a  building  upon  the  Lake  Front,  opposite  Adams  Street,  to 
be  used  for  the  World's  Congresses  during  the  Columbian  Exposition, 
and  afterwards  to  be  permanently  occupied  by  the  Art  Institute,  the 
building  to  be  the  property  of  the  City  of  Chicago.  Between  February, 
1892,  and  May,  1893,  the  present  Museum  Building  was  completed,  after 
the  plans  of  Shepley,  Rutan  &  Coolidge,  Architects.  The  World's  Con- 
gresses closed  October  31,  1893,  and  the  Art  Institute  came  into  full 
possession  of  the  building. 

Up  to  1885  the  Art  Institute  had  come  into  possession,  by  purchase 
or  gift,  of  a  few  good  pictures,  marbels  and  casts.  During  1885  a  col- 
lection of  casts  of  antique  sculpture,  costing  about  $1,800,  was  imported 
and  placed  upon  permanent  exhibition.     The  cost  of  these  purchases 
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and  the  improvements  made  at  that  time  were  met  by  subscription, 
membership  dues,  and  the  issue  of  bonds  secured  upon  the  property. 

In  1887  Mrs.  Elizabeth  H.  Stickney  presented  the  valuable  private 
collection  of  engravings  of  her  late  husband,  Edward  S.  Stickney. 

In  1889  a  valuable  collection  of  Greek  vases  and  other  classical 
antiquities  was  purchased  in  Naples  and  Rome,  and  presented  by  Mr. 
N.  A.  Ryerson,  Mr.  C.  L.  Hutchinson,  Mr.  P.  D.  Armour  and  others. 
The  same  year  the  whole  publication  of  the  Arundel  Society  was  pre- 
sented to  the  Art  Institute  by  Mr.  Edward  E.  Ayer.  and  since  that  time 
the  Art  Institute  has  been  an  annual  subscriber  to  the  Arundel  So- 
ciety. 

In  1890  the  President,  Mr.  Hutchinson,  accompanied  by  Mr.  Ryer- 
son, of  the  Board  of  Trustees,  went  to  Florence,  Italy,  to  examine  the 
Demidoff  Collection  of  Old  Masters,  and  took  the  responsibility  of 
bringing  to  the  Art  Institute  thirteen  pictures,  chiefly  of  the  Old 
Dutch  Masters,  from  this  collection,  together  with  one  by  Holbein,  from 
the  May  Collection,  in  Paris,  which  constitute  a  group  of  great  value 
and  interest. 

Shortly  after  this  Mrs.  Addie  M.  Hall  Ellis  presented  a  collection 
of  casts  in  plaster,  in  memory  of  her  husband  (first),  Elbridge  G.  Hall, 
for  whom  the  collection  was  named.  In  accordance  with  the  wishes 
of  the  donor,  it  includes  only  full-sized  fac-similes  of  original  works  in 
sculpture.  These  reproductions  occupy  rooms  1  to  6,  8  and  10,  in  an 
order  approximately  chronological.  Numbers  in  the  catalogue  from  1 
to  295  are  casts  from  antique  sculptures;  300  to  364  are  from  Renais- 
sance and  Modern  Sculpture,  and  from  421  to  438  are  from  the  Modern 
French.  Many  additional  gifts  have  been  made  to  this  collection  by 
Mrs.  Ellis. 

In  1893  Mrs.  Henry  Field  gave  to  the  Art  Institute  the  entire  col- 
lection of  paintings  which  had  belonged  to  her  husband,  the  late  Henry 
Field,  a  former  Trustee  of  the  Art  Institute.  The  collection  comprises 
forty-one  pictures  and  represents  chiefly  the  Barbizon  School  of  French 
Painters,  and  a  portrait  of  Henry  Field  by  Bonnat.  The  deed  also 
makes  provision  for  the  care  and  increase  of  the  collection,  and  the 
Trustees,  under  the  authority  given  them,  have  thoroughly  provided 
for  the  preservation  of  the  pictures,  and  fitted  and  furnished  the  room 
set  aside  for  their  reception,  with  full  regard  for  a  harmonious  general 
effect.  Mrs.  Field  also  presented  two  monumental  bronze  lions,  the 
work  of  Mr.  Edward  Kemeys,  which  stand  upon  the  flanks  of  the  great 
external  approach  to  the  Museum. 

The  collection  of  casts  of  French  Historical  Sculptures,  mostly  as 
applied  to  architecture,  from  the  eleventh  to  the  nineteenth  century, 
was  formed  under  the  direction  of  the  French  National  Committee  on 
Historic  Monuments.  It  was  partly  the  gift  of  the  French  Govern- 
ment and  the  Columbian  Exposition,  and  partly  purchased. 

Through  the  generous  co-operation  of  the  French  Commission  of 
Fine  Arts,  a  collection  of  casts,  of  sculpture,  by  the  most  distinguished 
contemporary  sculptors  of  France,  has  been  acquired.  With  the  works 
of  American  and  other  modern  sculptors,  this  collection  occupies  two 
large  galleries. 

The  gallery  of  reproductions  of  the  Antique  Bronzes  of  the  Naples 
Museum,  presented  by  Mr.  H.  N.  Higinbotham,  in  1893,  comprises  109 
fac-similes  of  the  most  famous  statues,  busts,  tripods  and  other  objects 
found  at  Herculanaeum  and  Pompeii. 

The  objects  in  the  Department  of  Egyptian  Antiquities  are  not 
reproductions,  but  are  real  antiques,  collected  as  illustrative  of  the 
more  usual  applications  of  art  in  ancient  Egypt,  and  are  of  great  rarity 
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and  value.  They  are  the  gift  of  Henry  H.  Getty,  Norman  W.  Harris 
and  C.  A.  Hutchinson. 

A  collection  of  etchings  and  engravings  was  received  during  1893- 
1894  from  Mr.  Charles  Sedelmeyer,  and  there  is,  besides,  a  small  but 
interesting  accumulation  of  drawings  and  etchings. 

By  the  liberality  of  Dr.  D.  K.  Pearsons,  a  collection  of  large  car- 
bon photographs,  commonly  known  as  autotypes,  published  by  Braun 
&  Co.,  of  Paris,  has  been  received.  The  collection  numbers  16,000 
sheets.  A  few  hundred  are  framed  and  exhibited,  while  the  rest,  con- 
veniently arranged  in  cases,  form  a  part  of  the  library,  and  are  known 
as  the  "Mrs.  D.  K.  Pearsons  Collection  of  Carbon  Photographs." 

Mr.  Albert  A.  Munger,  a  citizen  of  Chicago,  who  died  August  26, 
1898,  bequeathed  to  the  Art  Institute  his  whole  collection  of  paintings 
(numbers  70  to  132  in  the  catalogue),  and  also  a  few  pictures  still  at  his 
residence.  The  conditions  of  the  bequest  require  only  that  the  paint- 
ings shall  be  kept  together  as  far  as  possible,  and  be  called  the  "A.  A. 
Munger  Collection."  This  is  one  of  the  most  important  gifts  ever  made 
to  the  Art  Institute.  The  greater  part  of  it  had  been  loaned  to  the  Insti- 
tute for  the  last  seven  years. 

THE    ART   INSTITUTE  OF  CHICAGO. 

Catalogue  of  Pictures. 
HENRY  FIELD  MEMORIAL  COLLECTION. 

No.  Subject.  Painter's  Name. 

1  Song  of  the  Lark Jules  Breton. 

2  On  the  Road  In  Winter *• 

3  At  the  Fountain " 

4  Tobias  and  the  Angel Jean-Charles  Cazin. 

5  Landscape  

6  Landscape 

7  Landscape  

8  Landscape  Jean-Baptiste  Corat. 

9  Landscape  "  " 

10  Preparing  for  the  Bath 

11  Landscape  John  Constable. 

12  The  Marsh Charles-Franqols  Daubigny. 

13  Landscape *'  " 

14  Sitreet  Scene  in  Naples.  Alexandre-Gabriel   Decamps. 

15  Study  of  Pigs 

16  Wounded  Lioness  Drinking Eugene  Delacroix. 

17  Tiger    

18  Mounted   Officer Edouard  Detaille. 

19  Tnree  Little  Girls  Under  a  Tree.Narciso  Diaz  de  la  Pefta. 

20  Landscape  "  

21  Lazy  Spain  J.  Domingo. 

22  A  Courtier 

23  Marine   Jules  Dupr§. 

24  Marine    "  ^' 

2b  On  the  Road " 

26  Landscape *•  •' 

27  Small  Figure  of  a  Man Mariano  Fortuny. 

28  Women    of    the    "Ouled-Nayls," 

Sahara   Eugene  Fromentin. 

29  On  Guard Antoine-Ernest  Hebert. 

30  The  Potato  Harvest Ludwig  Knaus. 

31  Bringing    Home    the    New-Born 

Calf    Jean  Fl-angois  Millet. 

32  Woman  Feeding  Chickens "  ** 

33  Spring  Theodore  Rousseau. 

34  Landscape  "  '* 

35  A  Man  Riding  Through  a  Waste 

of  Snow  Adolf  Schreyer. 

36  Returning  from  Market Constant  Troyon. 

37  Pasture  In  Normandy 

38  Small  Landscape  

3»    Unfinished  Study  of  Sheep 

40  Study  of  a  Cow Emile  Van  Marcke. 

41  The  T6te-fi.-tete   " 

42  Portrait  of  Henry  Field L§on  Bonnat. 
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THE  A.  A.   MUNGER  COLLECTION. 

70  The  Trial  of  Pierrot Jehan-Georges  Vlbert. 

71  An  Alarmingr  New  Arrival  in  the 

Village    Edouard-Henri  Girardet. 

72  The  Combat   iiiug^ne  Fromeniin. 

73  Needlessly  Anxious Ernst  Zimmermann. 

74  The  Return  of  the  Fishing  Fleet. August  Hagborg, 

75  Alexandrovna  Constantin  Makovski, 

76  Springtime  and  Love Francesco  Paolo  Michetti. 

77  Preparing  the  Sermon Jos^  Frappa. 

78  The  Admiral  in  Port Edouard  Delort. 

79  The  Queen  of  the  Camp Jean-Gustave  Jacquet. 

80  The  Grief  of  the  Pasha Jean-L^on  G^rOme. 

81  Coming  from   Market Johann  Georg  Meyer. 

82  The  Young  Duchess John  Faed. 

83  Storm  at  Scheveningen Andreas  Achenbach. 

84  Cattle  in  the  Meadow  Lands Kmile  van  Marcke. 

85  The  Royal  Library i-iugo  Charlmont. 

86  The  Wrestler's  Challenge Mihaly  Munkacsy. 

87  Evening  in  Marseilles Felix  Ziem. 

88  The  Secret   C.    Schevenlnger. 

89  At   the  Railway  Station Alfred  Stevens. 

90  Bright   Moonlight   in   Sweden Alfred   Wahlberg. 

91  A  Summer  Day  in   Holland  Wa- 

ters    Paul-Jean  Clays. 

92  In  the  Harvest  Field Julien  Dupr^. 

93  By  the  Sea Jules  Breton. 

94  Treasures  of  the  Sea Hans  Makart. 

95  The   Piece  in  Danger Alphonse  de  Neuvllle. 

96  The  Judgment  of  Paris Walter  McEwan. 

97  Fleeing  from   the  Flames Adolf   Shreyer. 

98  The  Salutation   Henri  Coroenne. 

99  Sheep (  hristian  Friedrich  Mali. 

100  The  Tempest Eugene  Isabey. 

101  The  First  Sorrow Gabriel    Max. 

102  The  Vidette  Jean-Louis-Ernest  Meissonier. 

103  On  the  Hillside Eugene   Verboeckhoven. 

104  Love's  Messenger  Normande  Plot. 

105  Fair  Rosamond   E.   Eisman  Sameno wsky. 

106  The  Prayer  to  Allah Charles  Bargue. 

107  The   Fair   Orange-Seller F^^mile  Beranger. 

108  Between  Love  and  Riches Anatole  Vely. 

109  Feeding  Time CIiarles-Emile  Jacque. 

110  Cattle  at  Rest Rosa    Bonheur. 

HI  A  Gathering  Storm  in  Flanders.. Harend  Cornells  Koekkoek. 

112  The  Chant A.   Fabbi. 

113  The   Fortune-Teller Cesare  Detti. 

114  French  Fishing  Boats lean-Antoine-Th^odorr  Gudin. 

115  Just  Before  Sunrise Jean-Baptiste  Corot. 

116  Sheep Corneille  Van  Leemputten. 

117  The  Order  to  Mount Paul  Leon  Jazet. 

118  A  Flemish  Inn VVouterus  Verschuur. 

119  Pasture  by  the  Wood Constant  Troyon. 

120  A  Polish  Insurrection Maxmillan  Anton  Piotowskl. 

121  An  Alpine  Scene Gustave   Courbet. 

122  The  Reconnoisance Edouard  Detaille. 

123  The  Favorable  Moment S.    Eggert. 

124  The   Bathers William  Bouguereau. 

125  The  Trumpeter ^ Ferdinand   Roybet. 

126  A  Dutch  Interior Hendrick  Maertenz  Sorgh. 

127  Dutch    Landscape Anthony  Jansz.   van   der  Croos. 

128  Night  Market  in  Amsterdam Petrus  Van  Schendel. 

129  "Slop  Your  Crying" Antonio  Casanova. 

130  Napoleon  at  Grenoble Hugues  Merle. 

131  Italian    Peasants   Resting Leopold-Louis   Robert. 

132  The   Appointment Guiseppe  Signorinl. 
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SUNDRY    PICTURES    PRESENTED. 

No.        Subject.  Artist.  Presented  by.         When. 

151  Liandscape  A.  Van  de  Velde Sidney  A.   Kent 1894 

152  Coast  Scene  5  W.   Van  der  Velde  (or  I 

I  Nooms)  S  Byron  L.  Smith 1890 

153  The   Famllv   Concert. Jan  Steen  T.  B.  Blackston 1891 

156    The   Happy   Mother.. Wm.  Van  Mieris Edson  Keith  1890 

159    Portrait   of   a   Girl...^tembrandt   Van   Ryn M.   A.   Ryerson 1894 

161  The  Artist's  Son Frans  Hals   C.  L.  Hutchinson " 

163  The  Guitar  Lesson... Gerard  Terburg  Chas  T.   Yerkes 1891 

166    Marine  L.  Backhuijsen  R.    Hall   McCormick.    1895 

226  Alice    Wm.   H.   Chase Ernest  A.  Hamill....    1893 

227  Aragonese   Smuggler. Wm.  T.  Dannat Gift  of  the  artis-t....    1887 

228  Still  Life   Wm.  T.   Dannat Opera  Festival  Ass'n 

229  In      the      Sacristry,  ? 

Aragon  SWm.T.  Dannat 

230  The     Beheading     of^ 

John  the  Baptist S  C.   S.   Pearce 

281    Women     in     Biskra  I 

Weaving  the  B.ur- 1  F.A.   Bridgman Gift  of  the  artist....  1890 

noose   J  I 

233  St.    Mark's,   Venice... David  Neal S.  M.  Nickerson 1887 

234  Un    Calvaire Harry  Thompson   By  Subscription 1884 

236  Mother  and  Children. Elizabeth    Nourse Mrs.  Chas.  B.  Culver    1897 

237  Flower  Girl,  Holland. George  Hitchcock Potter  Palmer 1888 

239  Portrait  of  tlie  Artist.  Walter   Shirla w Jos.  M.  Rogers 1887 

240  Rainy      Day,      Pont? 

Aven  SC.   P.  Grayson Mrs.  C.  J.  Singer 1896 

265    Franco-Prussian  WarChas.  Escribe H.  S.  Van  Gigch. 

311  The  Shepherd's  Star.. Jules  Breton Philip  D.  Armour....  1889 

312  Close  of  Day Chas.    H.   Davis Opera  Festival  Ass' n  1889 

313  Solitude  Jean  Cazin John   S.   Norton 1891 

314  The  Knight  of  Sayn? 

and  the  Gnomes...  S Emanuel   Leutze S.   M.   Nickerson 1894 

318  The   Old   Garden F.   A.   Blgelow Mrs.  D.  F.  Bigelow..    1892 

319  Wrangling       Over? 

Cards  SDavid   Col John  Cudahy   1889 

322    Marshes,   Holland Eugene  Jettel P.  C.  Hanford 1890 

328    The  Russet  Year Annie  C.Shaw SPartly  from  Opera 

333    Portrait,    Alexander?  ?     Festival   Ass'n....  1894 

N.    Fullerton 5  James   Forbes Chas.   W.   Fullerton.  1898 

336    The   Old    Story F.   Andreotti D.   W.   Irwin 1894 

PICTURES    PURCHASED 

No.          Subject.                          Artist.  From.  When. 

150    The  Jubilee Adrian  van  Ostade Demidoff    Collection.    1890 

164  The  Castle Jacob  van  Ruisdael "  " 

157  Portrait  of  a  Man — Flemish   Master M.  E.  May  Collection 

158  The  Guard   House — D.   Teniers,   Younger Demidoff    Collection 

162  Portrait  of  Splnola...P.    P.    Rubens 

164  The  Water  Mill M.  Hobbema 

165  River     View      by? 

Moonlight    5  Aert  van  der  Neer 

171  The  Princess  Helena. Anthony  Van  Dyck Demidoff    Collection       ** 

180    Music School   of  P.   Veronese... Bought  in  Rome 1889 

232    Les  Amateurs  Alex.    Harrison ^ The  artist 1883 

277    October  in  France Birge  Harrison The   artist 1898 

LOAN   COLLECTION  OF  MRS.     P.     C.     HANFORD. 

155  A  Wooded  Landscape Jacob  van  Ruisdael. 

160  The  Accountant Rembrandt  van  Rljn. 

169  On  the  Banks  of  the  Meuse Jan  van  Goyen. 

170  Cavaliers  on  a  Road  in  Holland.. Aalbert  Cuijp. 

172  The  Immaculate  Conception Bartoleme  EJsteban   Murillo. 

173  Portrait  of  an  Ecclesiastic Hans  Holbein  Younger. 

184  Man  with  Jug Adriaan  van  Ostade. 

186  Tavern  Scene David  Teniers,  the  Younger. 

187  Figures  and  Animals  in  a  Land- 

scape  Claes  Pietersz  Berchem. 

188  The  Hermit Pieter  Oomellsz  van  Slingelandt. 

189  A  Fleet  on  Anchor  Ground Willem  van  de  Velde 

190  Portrait  of  a  Little  Boy Thompson. 
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LOAN  COLLECTION  OP  MRS.  P,  C.  HANFORD-Continued. 

373  Tbe  Favorite  Dog-Setting  a  Rab- 

bit     Rosa    Bonheur 

374  Morning    Jules  Breton. 

375  Columbus  at  the  Court  of  Queen 

Isabella  V  acsla v  Brozilt. 

376  Planning  the  Campaign Eduard  Charlemont. 

377  Open  Sea Paul-Jean  Clays. 

378  Nude  Woman Jean-Baptlste  Corot. 

379  Landscape  

880  By  the  Waterside Charles  Fran(;ois  Daubigny. 

381  Harvesting   

382  Coming  Out   of  Church Charles-Edouard  Delort. 

3w  In   the  Harem Narclso  de  la  Pena  Diaz. 

384  Sunset Jules   Dupre. 

885  Sunset  on  the  Prairie H.  A.  Elklns. 

386  Counting  the  Day's  Receipts Tony  Faivre. 

888  In   the  Wine   Cellar P.   Gabrini. 

390  The    Rehearsal B.    Gioja. 

391  The  Message Eugdne-Louis-Gabrlel  Isabey. 

392  Watering   the   Sheep v^harles-Emile  Jacque. 

393  The   Minuet Jean-Gustave  Jacquet. 

394  Sunrise  in  Holland Eugen  Jettel. 

395  Environs  of  Cleves Barend  Cornelius  Koeltkoek. 

396  The  Smoker Tito  Lessl. 

397  The    Notary    Public " 

400  Fully  Absorbed C.    Manicardi. 

401  Returning  from  Pasture Emile  van  Marcke. 

402  The  Hussar Jean-Ix)uis-Ernest  Melssonier. 

403  Shepherdess   Resting Jean-Frangois  Millet. 

404  A  Fair  Exchange E.   Munler. 

405  Washerwomen  in  Hungary Mihaly  de  Munkacsy. 

406  Grandfather  Sleeps 

407  Trumpeter  on   the  March Alphonse  de  Neuville. 

408  Contemplation Vicente  Palmaroli. 

409  The    Colossal    Memnon    Statues, 

near  Thehes Alberto   Paslnl. 

410  A  Street  in  Damascus 

411  Soldiers  at  Breakfast August  Ritter  von  Pettenkofen. 

413  A  Picnic  Party Lucius  Rossi. 

414  Marais  au  Printemps Theodore  Rousseau. 

415  Horses    Seeking   Shelter    from   a 

Storm    Adolf  Schreyer. 

419  Landscape  with  Cattle  near  Hon- 

fleur  Constant  Troyon. 

420  Cow  in  Landscape 

421  Portrait  of  Philander  C.  Han  ford  Franklin  Tuttle. 

422  Sheep  in   Field,   Holland Eugene  Verboeckhoven. 

423  Crossing  the  Ferry Jules- Jacques  Veyrassat. 

424  Autumn  Flowers Georges  Vibert. 

425  "The   Undecided   Question" Max  Volkhart. 

426  A  Shooting  Party  on  the  Border 

of  the  Black  Forest Josef  Wenglein. 

427  Oriental  Scene ; Felix  Zlem. 


PAINTINGS  LENT  BY  (JrfARLES  H.  WACKER. 

No.  Subject.  Artist. 

136  The  Load  of  Hay Adolph  Schreyer. 

\Zi  Arab  Horseman **  " 

138  Figure  of  a  Child William- Adolphe  Bouguereau. 

139  Cupid  Xarclso  Diaz  de  la  Pefia. 

140  Landscape  

141  Cats  Ivouis  Eugene  Lambert. 

142  Fruit   Cadurcis  P.  Ream. 

143  Landscape  William  Hamilton  Gibson. 

144  Interior  with  Woman  Sewing — Josef  Israels. 

145  Card  Players  Eduard  Grlitzner. 

146  Horse  Market  W.  Velten. 

147  A  Difficult  Passage  V.  Chevilliard. 

148  Sheep  Eug&ne  Joseph  Verboeckhoven. 

149  The   Clock    Max  Sch5dl. 


146 


AMERICAN  ART  ANNUAL. 


PAINTINGS  LENT  BY      CYRUS  H.  McCORMICK. 


No.  Subject.  Artist. 

207  Landscape  N.    V.    Diaz  de  la  Pena. 

208  P.prure    

209  Landscape   with   Figures Thomas  Gainsborough. 

210  Cupid  Sir  Thomas  Lawrence. 

211  Landscape  Old   Crome. 

212  Head   Jean  J.  Henner. 

213  Landscape  C.  F.  Daubigny . 

214  Sheep   Chas.  E.  Jacque. 

215  Landscape  J.   B.   C.   Corot. 

216  Landscape  Theo.    Rousseau. 

217  Children  in  the  Water Josef  Israels. 

218  Rainy  Day  George  Inness. 

219  Autumn    

220  Sltetch   in   Red   

221  A  Lonely  Pine   

222  Landscape  and  Cows   Constant  Troyon. 

223  Marine   Jules  Duprd. 

224  Landscape  " 

225  Landscape   John  Constant. 

REMENJI  COLLECTION,  LENT  BY  HENRY  H.  GETTY. 

No.  Subject.  Artist. 

174  Portrait  of  a  Gentleman Unknown  artist. 

175  Nuptials    of    Neptune    and    Am- 

phitrite  Frans  Francken,  the  Younger. 

337  Landscape  Jules  DuprS. 

338  Love  and  Force  Jean  H.  Fragonard. 

339  Oriental  Landscape  Alexander  G.  Decamps. 

340  Study  of  a  Girl   Jean  B.  Greuze. 

341  The  Young  Falconer  Jean  A.  Grimou. 

342  Portrait  of  a  Lady  Gerard  Terburg. 

343  The  Duchess  of  Montmorency... Jean  M.  Nattier. 

SUNDRY  PICTURES  LOANED. 

No.  Subject.  Artist.  Loaned  By. 

147  Landscape    Meindert  Hobbema R.  W.  HamlU. 

148  Landscape     N.  Diaz  de  la  Pefia '* 

167  River  View    Herman   Saftleven Martin  A.   Ryerson. 

176  A   Pastoral   Scene    ...H.   Backhuijsen    E.  R.  Van  Lennep. 

177  The  Carriage  StoppedJan  Brueghel  Samuel    Gans. 

179  Adoration      of      the ^  Paolo  Veronese  A.   Schachner. 

Magi    5 

181  Domestic  Fowls     Old  Dutch  Painter  Oscar  A.  Reum. 

182  Dutch    Town    Old  Dutch  Painter  Samuel  Gans. 

183  Adoration     of      the  ^  School     of     Lucas     van  ^ 

Magi    5    Leyden  5R.  W.  Hamlll. 

185a  Dutch    Interior ^  David        Teniers        (theZ 

S    Younger)   5  Wm.  T.  Shepherd,  Boston. 

185b  Dutch    Interior Z  David        Teniers        (the  ^ 

S    Younger)   5  Wm.    T.    Shepherd. 

191    Behold  the  Lamb  of  ^ 

God    5  Domenico   Ghirlandalo Martin  A.   Ryerson. 

199  Landscape Hobbema    R.  W.  Hamill. 

200  Interior  with  FigruresHendrick  Sorgh  Martin  A.   Ryerson. 

201  Portrait  of  Columbus.  Sir  Anthony  More Chas.  F.  Gunther. 

202  Landscape  and  Fig-Z 

ures    SPieter  Wouwerman  Adolph  Kraus. 

203  Portrait    of    Col.    3.1 

Z.  Holwell  $  Old  English  painter  Mrs.  E.  H.  F.  Holwell. 

204  Portrait  of  Mrs.   J.  ^ 

Z.  Holwell  5  Old  English  painter  " 

205  Christ    in    the    Gar-Z 

den    5  Jacques  Fouquidres Samuel  Gans. 

206  Reception  Into  Par-Z 

adise    SJohn  T.  Peele   C.   B.   Hume. 

235    Landscape  and  BheepHarry  Thompson Jas.  H.  Dole. 

238    Lake    Hamlet    Ascher  B.  Durand  Stuyvesant  Fish,  N.  Y. 

241  Good  Friday   Elizabeth    Nourse John  Irving  Pearce,  Jr. 

242  The  Neighbors   Elizabeth    Nourse " 
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SUNDRY  PICTURES  LOANED— Continued. 

No.  Subject.  Artist.  Loaned  by. 

243  The    Derelict    Harry  Chase  Frank  G.  Logan. 

244  Portrait    of    H.     \\\l 

He-Witt    SChas.  L.  Elliott  Mrs.   Hewitt. 

245  Head  of  Woman    — Gabriel  Max  O.  S.  A.  Sprague. 

^46    Twilight   Henri  Lerolle  

247  The  Artist's   Wife.... Jean  G.  Jacquet  

248  Marine    P.   J.   Clays   

249  On  the  Heath   P.  Puvis  de  Chavannes... Stanley  R.  McCormick. 

250  Landscape    Claud   Monet    "  " 

251  Landscape    Edgard  H.  G.  Degas "  '* 

252  Woman's  Head  Re-Z 

fleeted   in   Mirror.  S  Paul  A.  Besnard  "  " 

253  Portrait   of  a   Lady.. Anders  L.  Zorn   Mrs.  J.  Y.  Scammon. 

254  Landscape       w  i  t  h^ 

Calves    5  Harry  Thompson    The  Artist. 

255  Landscape        with? 

Siioep    ..S  Harry  Thompson    "  " 

256  *4arsh  with  Cattle    ..Harry  Thompson    Jas.   H.  Dole. 

257  Sheep    ? 

)  Eugene  J.  Verboeckhov- en 

258  King  of  the  Flock   ..E.   R.  Maes   

259  Return  of  the  Herd.. Jules  L.  Montigny  

260  Dutch  Cavalrymen   ..H.  W.  Koekkoek  

21)1    Infant       Before       a? 

Mirror    5  Alfred  F.  Delobbe   

262  The  Favored  One  ....G.   Chiencl   

263  Camelias    Marie  Wuytiers   The  Artist. 

264  Wood    Interior    Francis  Lamorinlere   R.  W.  Hamill. 

266  First  Post  Office  otl 

Chicago    5  Sarah  E.  M.  Wescott   ....The  Artist. 

267  Portrait   of  a  Boy John   S.   Sargent   Augustus  St.   Gaudens. 

268  Fruit     Johann  W.   Preyer Jas.    W.    Pattison. 

269  Landscape  .7.   Francis  Murphy   Jas.   H.   Dole. 

270  Birds  Nesting   Ellen  Kendall  Baker  The  Artist. 

271  Vespers   Ellen  Kendall  Baker  " 

272  Whitef ace  Mountain.. J.  B.  Bristol   The  Estate  of  Mary  Gates 

273  Changing  Pasture   ...J.   E.   Cauwelaert   Samuel  Gans. 

274  Sheep  Pasture  I.   P:.   Cauwelaert   

275  Fall  in  P^ontaineblcauJ.   E.   Cauwelaert   "  ** 

276  Mother  and  Child    ...La^Tence  C.  Earle Mrs.   J.   H.   Moore. 

278  The  Favorite  Tiger  ..Benjamin   Constant    Mrs.  Sarali  J.  Howard. 

279  Study,  a  Nun Walter    Shirlaw    Mr.s.   H.   N.   Hlbbard. 

282  Full      Length      Por- ? 

trait  of  Washington  S  Gilbert   Stuart    C.    F.    Gunther. 

283  Bust      Portrait      of? 

Washington   S  Gilbert    Stuart    " 

284-9    Color   Studies R.  L.  Newman   

290    Color   Study    R.  L.  Newman  Daniel    C.    French.    N.    Y. 

316  By  the  Riverside   ....V.  P.  Huguet  Durand-Ruel. 

317  A  Ship  in  Distress   ..Wm.   C.   Stanfield Mr.s.   W.  A.   Conover. 

320  Landscape        with? 

Sheep    SA.  B.  Smith The  Artist. 

321  Nightfall    C.  L.  Farbach   Jas.   H.  Dole. 

323    Autumn      in      the? 

Beech   Woods S  Annie  C.  Shaw  

.•?24  Beech  Woods  in  OhioAnnie  C.  Shaw  Dr.  9.  W.   Shaw. 

325  Along  Shore.  Autumn  Annie  C.  Shaw   

.S26  A  Study  of  Trees Annie  C.  Shaw   " 

329  Blessing   the  Boats... Robert   Reid    J.    Irving  Pearce,   Jr. 

330  Study    George  Fuller   M.   E.   Farson. 

331  Return  of  the  Herd..Wm.  H.  Howe  The  Artist. 

332  Portrait       of       Mrs.? 

Prttien  SS.    Seymour  Thomas W.    W.    BIgelow. 


Extracts  from  the  Annual  Report  for  the  year  ending  June  7,  1898: 

The  principal  subjects  of  congratulation  in  the  history  of  the  Art 
Institute  for  the  last  year  are  the  building  of  the  Fullerton  Memorial 
Hall  by  Mr.  Charles  W.  Fullerton,  in  accordance  with  the  original  plan 
of  the  building;  the  enlargement  of  the  school  rooms;  and  the  bequest 
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of  Mrs.  Stickney,  who  died  July  11,  1897,  bequeathing  the  sum  of  $75,000, 
to  be  known  as  "The  Stickney  Fund,"  and  the  income  to  be  used  in 
purchasing  pictures  and  other  works  of  art,  or  otherwise,  for  the  gen- 
eral purposes  of  the  Art  Institute. 

By  the  will  of  Mr.  Martin  B.  Cahn,  who  died  March  8,  1898,  the 
sum  of  $2,000  was  bequeathed  to  the  Art  Institute,  to  be  invested  by  the 
Trustees,  and  the  revenue  offered  and  paid  as  an  annual  prize,  to  be 
known  as  the  "Martin  B.  Cahn  Prize,"  to  any  Chicago  artist  for  the 
best  oil  painting  exhibited  by  him  or  her,  at  the  regular  annual  ex- 
hibition of  the  American  artists  in  the  Art  Institute. 

For  the  year  ending  June  1,  1898,  the  receipts  in  the  Museum  De- 
partment from  memberships,  door  fees,  catalogue  sales,  etc.,  were 
$31,949.06,  while  the  operating  expenses  of  the  Museum,  including  the 
care  of  the  building  and  collections  and  cost  of  current  exhibitions,  was 
$45,389.59,  a  deficit  of  $13,440.53.  The  school  receipts  were  $34,938.01, 
and  the  expenses  $34,709.50,  a  surplus  of  $228.51.  But  there  must  be 
added  to  the  actual  expenses  of  the  Institution  the  sum  of  $3,877.05  for 
interest  on  debt,  and  $2,252.61  expended  on  accessions  and  furniture. 
On  the  other  hand,  cash  subscriptions  to  the  amount  of  $9,083.33  have 
been  received.  Including  these  accounts,  the  balance  stands:  Total 
expense  of  Museum  and  School,  $86,228.75;  total  receipts,  $75,970.40; 
deficit,  $10,258.35.  The  total  debt  of  the  Art  Institute  is  $207,500,  of 
which  $80,000  is  the  remainder  of  the  building  debt,  and  $127,500  is  the 
unpaid  balance,  with  accrued  interest,  on  the  purchase  of  the  Old  Mas- 
ters, of  the  Demidoff  Collection. 

The  measures  which  recommend  themselves  to  the  Trustees  for  the 
relief  of  the  financial  situation  are:  (1)  A  movement  to  raise  the  debt 
by  subscription.  (2)  The  application  to  current  expenses  of  so  much 
of  the  income  from  the  new  endowment  fund  as  may  be  necessary. 
(3)  An  effort  to  secure  an  appropriation  from  the  city  such  as  is  en- 
joyed by  the  Museums  of  New  York,  Philadelphia  and  Detroit.  (4)  The 
increase  of  membership. 

The  present  membership  of  the  Art  Institute  is:  Governing  Members, 
222;  Honorary  Members,  9;  Life  Members,  30;  Annual  Members,  1,815. 
Annual  members  pay  a  fee  of  $10  for  the  year.  Governing  Memoers 
pay  $25  a  year,  and  an  initiation  fee  of  $100.  They  are  elected  by  the 
Trustees  upon  the  unanimous  recommendation  of  the  Executive  Com- 
mittee, and  in  them  are  vested  the  property  and  government  of  the  In- 
stitution. All  members  are  entitled,  with  their  families  and  visiting 
friends,  to  admission  to  all  exhibitions,  receptions,  public  lectures  and 
entertainments  of  the  Institute,  and  to  the  use  of  the  reference  library 
upon  art.  A  Life  Membership  has  lately  been  established,  conferring 
the  privileges  of  Annual  Members  upon  the  holder  for  life  upon  the 
payment  of  $100.  There  are  now  thirty  Life  Members,  and  a  consequent 
fund  of  $3,000  received  from  this  source,  which  has  been  set  aside  for 
a  permanent  endowment  fund. 

Certain  rooms  on  the  ground  floor  of  the  north  wing  have  been  as- 
signed to  the  use  of  art  clubs  and  societies  without  rent,  but  with  an 
arrangement  by  which  members  of  such  clubs  should  become  members 
of  the  Art  Institute.  The  present  occupants  are  the  Chicago  Architec- 
tural Club,  the  Caxton  Club,  the  Society  of  Amateur  Photographers 
and  the  Illinois  Chapter  of  the  American  Institute  of  Architects.  Many 
art  societies  and  classes  have  held  their  meetings  in  rooms  of  the 
Institute  during  the  year,  among  them  the  Chicago  Art  Association,  the 
Archaeological  Society,  the  Central  Art  Association,  the  Antiquarians 
and  the  Society  of  Western  Artists. 

The  exhibition  rooms  have  been  open  every  day  of  the  year,   164 
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free  days,  and  201  pay  days.    Many  passing  exhibitions  have  been  hela, 
of  which  the  following  is  a  complete  list: 

Sept.  7  to  Oct.  17,  1897.— Third  Annual  Exhibition  of  Drawings  of 
the  Public  Schools  of  Chicago. 

Nov.  2  to  Dec.  12.— Tenth  Annual  Exhibition  of  Oil  Paintings  and 
Sculpture  by  American  Artists. 

Nov.  16  to  Nov.  29.— Exhibition  of  Porcelain  Painting,  by  Atlan 
Ceramic  Club. 

Nov.  23  to  Jan.  2,  1898.— Works  of  Wm.  M.  Chase,  in  oils,  pastels 
and  water  colors. 

Dec.  16  to  Dec.  26,  1897.— Fourth  Annual  Exhibition  of  the  Art  Stu- 
dents' League  of  the  Art  Institute. 

Dec.  16  to  Dec.  26.— Exhibition,  by  the  Caxton  Club,  of  Book  Bind- 
ings. 

Dec.  16  to  Dec.  26. — Drawings  for  Illustration,  by  John  T.  McCut- 
cheon,  Frank  Holme  and  Wm.  Schmedtgen. 

Jan.   1   to   Jan.    23,    1898. — Loan    Exhibition,    by   the    Society   of   the 
Antiquarians. 

Jan.  10  to  April  1.— "Entry  of  Charles  the    Bold    into    Nesle,"  by 
Ferdinand  Roy  bet. 
Feb.  1  to  March  14. — Works  of  Artists  of  Chicago. 

Feb.  24  to  March  14. — Second  Annual  Exhibition  of  the  Society  of 
Western  Artists. 

March  2  to  April  11. — Eleventh  Annual  Exhibition  of  the  Chicago 
Architectural  Club,   and  the  Arts  and  Crafts  Society. 

April  19th  to  June  5. — Tenth  Annual  Exhibtion  of  American  Water 
Colors. 

The  success  of  the  exhibition  of  works  by  Chicago  artists  was  due 
m  great  part  to  a  united  movement  of  the  art  societies  and  clubs  of 
the  City,  many  of  them  composed  of  ladies,  who  organized  under  the 
name  of  the  Chicago  Art  Association.     (See  article  on  the  Association.) 

The  lecture  courses  were  maintained  and  formed  a  valuable  feat- 
ure. In  the  Tuesday  course  there  were  sixteen  lectures  by  various 
persons,  including  F.  Hopkinson  Smith,  Arthur  J.  Eddy,  C.  H.  Moore, 
C.  W.  Seymour  and  Ripley  Hitchcock.  The  gallery  lectures  upon  sculp- 
ture, architecture,  painting  and  divers  applications  of  art,  were  given 
by  Mr.  Taft,  Mr.  Otis,  Mr.  Browne  and  Mr.  Pattison.  There  were 
three  courses  by  Prof.  Goodyear  on  Roman  Art;  by  the  Rev.  J.  L. 
Jones  on  Art  in  Poetry  of  Robert  Browning,  and  by  Prof.  Schwill  on 
the  History  of  Florentine  Painting.  In  the  fall  of  1898  the  lectures  will 
be  hela  for  the  first  time  in  FuUerton  Memorial  Hall. 

Catalogues  of  many  of  the  exhibitions  were  published  by  the  Insti- 
ture,  while  others  were  issued  by  the  respective  societies.  Syllabi  of 
the  lecture  courses  of  Goodyear,  Jones  and  Schwill  were  provided  by 
the  University  Extension. 

The  Library  contains  1,784  volumes,  over  80  of  which  have  been 
added  within  the  last  year.  About  two-thirds  of  the  volumes  consti- 
tute a  reference  library:  604  volumes,  however,  form  a  circulating  de- 
partment, issued  to  students  of  the  Art  Institute  only.  The  Library 
subscribes  to  thirty  art  periodicals.  The  final  consignment  of  Braun 
Photographs  was  received,  thus  completing  the  Mrs.  D.  K.  Pearsons 
Collection.  These  include  the  works  of  the  Old  Masters  and  Modern 
Painters,  each  being  alphabetically  arranged.  They  are  freely  open  to 
all  who  consult  the  Library,  and  are  much  used. 

The  Library  is  open  at  all  times  to  students  of  the  Art  School 
and  to  members  of  the  Art  Institute,  and  is  practically  made  free  tc 
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any  serious  student  of  art.  While  the  school  is  in  session  the  Library 
is  open  Monday,  Wednesday  and  Friday  evenings  until  seven  o'clock 
for  the  benefit  of  students  of  the  evening  class. 

The  only  regular  source  of  income  for  the  Library  at  present  is 
the  matriculation  fees  of  the  students,  amounting,  last  year,  to  $696. 
The  greater  part  of  his  sum  is  necessarily  spent  in  binding  and  re- 
pairing books,  subscriptions  to  magazines  and  periodicals,  etc. 

The  Society  called  the  Antiquarians  of  the  Art  Institute  is  an  asso- 
ciation of  ladies,  organized  for  the  sole  purpose  of  making  collections 
of  antique  and  artistic  textile  fabrics  and  other  objects  of  decorative 
art  for  the  Museum  of  the  Art  Institute.  Through  them  a  number  of 
pieces  of  embroidery,  lace  and  Japanese  armor  have  been  acquired. 

ART    INSTITUXr:   OF   CHICAGO. 


Tenth  Annual  Exhibition,  November  2  to  December  12,  1897. 


Abbatt,  Agnes  D.,      1,  "Creeping  Lik 
Snail  T^nwillingly  to  School." 

Adams,     Charles     P.,  2,    Blossom 

Time  in   New   Mexico. 

Adams.  J.  Ottis,  3,  The  Old  Mill 
Yard.  4,  The  Glimmerglass  of 
the  Mississinewa,  5,  A  Novem- 
ber Day  on  the  Mississinewa. 

Ainsley.  Oliver,         6,  Green  Fields. 

Albright,  A.  Emory,         7,  Repose. 

Alexander,    John   W.,  8,    Peonies, 

9,  The  Yellow  Girl. 

Ashley,  Anita,  10,  Flower  of  the 
Plum. 

Ault,  Charles  H.,  11,  Nocturne, 
English  Cnannel,  12,  Nocturne, 
Lake  Erie,         13,  At  Twilight. 

Baker  Ellen  K.,  14,  Birds  Nest- 
ing,        15    Vespers. 

Barlow.  Myron  G.,  16,  Dreaming 
of  the  Past. 

Barnard,  Edw.  H.,  17,  Fields  and 
Pastures,  18,    Sunlight       and 

Mist,  Morning  on  FMsher's  Island. 

Bamitz.  Henry  W.,  19.  A  Stndv 
of  Snow  Balls,  20,  A  Gray  Day 
in  the  Mountains,  21,  A  Study 
of  Glass,         22.  A  Letter  Home. 

Bartlett,     Clarence   D.,  23,    Coast 

Near     Schveningen,  24,    Early 

Twilight.         25,   Homeward. 

Baumgras,  Peter,  26,  Gems  from 
the  Deep,  27,  Submarine  Beau- 
ties. 

Bensley.  Martha  S..  28,  Portrait 
of  John  R.  Bensley. 

Betts,  Louis.  29,  Summer  Dreams, 
30,  On  the  Banks  of  the  St.  Jo- 
seph River,  31,  Old  F^sh  Shan- 
ties,        32,  Lilla. 

Bicknell.  Evelyn  M.,  33,  A  Break- 
ing Wave. 

Blester,     Anthony,  34,  Homeward 

Bound. 

Bigelow,  D.  F.,         35.  Monee,  Illinois. 
Blmey.   Wm.    V..        36.    Idly   Thrum- 
ming,      37,  The  Farmer's  Daugh- 
ter. 

Blrr^n,     Joseph     P. 

Lake. 
Blanke,  Marie  E., 
Bogers.    Frank    M.. 

Opera,  Paris,       41.  Looking  Down 
the  Seine,  Towards  Notre  Dame. 


38,  Channel 

39,  Midsummer. 

40.  The   GrancJ 


46,  From  Thes- 
B. 


47.    A. 


C.    D. 


49.  Our  Queen 
51. 
52, 
53.  A 
the 


Bolmer,     M.     De     Forest.  42.  The 

Waning  of  the  Day. 
Breckenridge,    Hugh    H.,  43,  Por- 

trait of  Charles  Grafly,  Sculptor, 
44,  The  Setting  Sun. 
Bromwell,     Henrietta,  45,  After- 

noon  Shadows. 
Brooks,  Alden  F.. 

saly. 
Brooks,     Maria. 

48.  Forty  Winks. 
Browne,  Charles  F.. 

Maple,  50,  Moonlight. 

Flowery  x.an.vs.  Gray  Day, 
Morning   in    the   Woods, 
Yellow      Autumn.  54,  On 

Black  River,  Michigan. 
Browne,       Matilda,  55,  On       the 

Marshes. 
Buckley,      Jeaneite,  56.  On      the 

Banks  of  the  Cedar  River,  Iowa. 
Bud  worth.  Will  S.,  57,  Old   Build- 

ing on  Saco  River. 
Buehr,  Karl  A..         58,  On  the  Island 
of       Nantucket,  59,  Tanner's 

Brook,         60,  A  Morning  at  Barn- 
stable,        61.  The  Way  to  the  Sea. 
Bur  bank.  Elbridge  A..         62,  Portrait 

of  Edward  E.  Ayer,  1897. 
Caliga.      Isaac     H.,  63,  A     Wood 

Nymph,         64,  A  Cup  af  Tea. 
Carl.   Kate.        6.").  The   Iris.        f,6.   The 

I^etter. 
Carlsen,  Emil,        67,  Pumpkins,       68. 

Still  Life. 
Cauldwell,  Leslie  GIffen,  69,  Har- 

mony. 
Chapman,  Carlton  T.,        70,  The  Bat- 
tle   of    Lake  Erie.   September  10, 
1813. 
Chapman,  Minerva  J..         71,  A  Peas- 
ant     at      Home.  72.  Autumn 
Landscape,            73.       The       Plain- 
Auvers-sur-Oise.        74.  landscape. 
Chase.  Emily,         75.  Illinois  In  June. 
Church.   Frederick  Stuart,         76,  Sea 

Gulls. 
Clusmann,       Wm..  77,  September 

Evening  on  White  River, 
(^offln.    Wm.    A..  78.  The    Harvest 

Moon.   Somerset  Valley,   Pennsyl- 
vania. 
Collins.  Arthur  G..         79.  Au  Bord  du 
Loing. 
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Connell,     Edwin     D.,  80,   Dans     le 

pr6,         81,  L'abreuvoir. 
Conrad,  Reine  A.,         82,  Still  Life. 
Cook,    Jean    B.,         83,    After   August 
Showers.         84,  A  Wisconsin  Hill- 
side,        85,  The  Outlet,  Lake  Rip- 
ley,       86,  A  Field  of  Gold. 
Cooper,   Colin  Campbell,  87,  Night 

of  the  Fete,  Bruges.  Belgium. 
Couse,   Banger  I.,       88,  Maternity. 
Cox.  Albert  S.,         89,  La  Place  Den- 

fert-Rochereau. 
Currajn,    Charles    C,  90,  The   Old 

Straw  Stack. 
Davis,  Charles  H.,         91,  Close  of  an 
October     Day,  92,  Coming     of 

Evening,  93,  Gray  Day   in  Au- 

tumn. 
Davis,       Charles      P.,  94,  Waste 

Fields. 
Davis,     Cornelia     S.    Cassady,  95, 

Kodeh,   a   Moqui   Indian    Belle   in 
Basket    Dance    Costume,  96,  A 

Winning   Hand,    Navajo,  97,  A 

Navajo    Monte   Game. 
Davis,  Lavinia  F.,         98.  A  Gray  Day 

on   the  Gloucester  Down. 
Dawson,     Arthur,  99,  The     River, 

100,  On    the   Beach.  101,  Across 

the  Meadow,         102,  Straw  Stacks. 
103,  A  Sun  Shower. 
Dean,  Walter  L..         104,  Lost. 
Debereiner,     Greorge,  105,  On      the 

Coast  of  Maine. 
De   Crano,     Felix     F.,  106,  Alone, 

107,  Fading   Day   on    the    Brandy- 
wine. 
Delachaux,        L4on  108,  Interior 

with     Two     Figures.  109,  Pay- 

sanne. 
Dellenbaugh,     Frederick     S.,  110, 

The  Last  Run. 
De  Luce.    Percival.  Ill,  The   First 

Letter. 
Dewey,       Walter      M.,  112,  Dollar 

TVheat. 
Dohn.      Pauline      A.,  113,  When 

Peaches  Ripen   in   the  Sun. 
Dolph.     J.      H.,  114,  Not     in     Our 

Set,  115,  At   Home. 

Douglas.   Walter.        lU;,   At   Caniir.sie. 
Du     Mond,    Frank     Vincent.  117, 

Holy  Family. 
Du       Mond,       Helen       Savier.        118, 

Jeanne  d'Arc. 
Dunsmore,    John    Warde,        119,    Por- 
trait of  Prof.   T.   S.    Noble,    Prin- 
cipal   of    Art     Academy     of    Cin- 
cinnati. 
Dustin,    Silas    S..        120.    A    Long    Is- 
land  Farmyard. 
Earle,    Lawrence    C.       121,    Waiting 

for   the   Train. 
Eaton,     Charles     W..       122,     Golden 
October,       123,     Autumn       After- 
noon,      124,         Cloudy  Sunset. 
125,  The  October  Moon.       126,  The 
Orange        Valley,       127.       Winter 
near  Montclair. 
Eaton,   E.   R..       128,    Sketch. 
Emerson,       Belle,       129,     Threshing, 

130,   St.   Martin's  Park. 
Filler,     William    C,       131,    An     Au- 
tumnal Meadow. 
Foumler.   Alexis  J..       132,   Watching 
for    the    Fairies,       133.    Minneha- 
ha Creek,       134,  End  of  the  Day. 


"Nor    Yet   on 
136,   Nursery 


Freer,    Cora    F..        135, 
Summer's    Death." 

Freer,   Frederick   W., 
Rhymes. 

Gauley.  Robert  D.,  137,  Mountains 
of  Thebes,  138,  Midnight,  Ven- 
ice,      139,   Marine,       140,   Winter. 

Gest,   J.   H.,       141,   In  Late  Summer. 

Glaman.  Eugene  F.,  142,  Cattle 
Resting. 

Gotthold,     Florence     W., 
with  Mandolin. 

Green.     Frank     Russell, 
light  in  Pasture. 

Gross.   Peter  Alfred.        145.  The 
near  Quarries  of  St.  Denis. 
Oliver    Dennett.       146, 


143, 
144, 


Girl 
Sun- 
Seine 


Grover. 
trait 
Miss 
Mrs. 

Gruelle, 


147 
148. 


Portrait 
Portrait 


Por- 
of 
of 


B 


149, 
150    The 
Down  by 


Glimpse 
Dying  of 

the  Sea. 
Noonday 

Church 


of  Miss  R 
C.    L.    H., 
R. 

Richard 
of  Gloucester, 
the  Day,       151, 

Grupee,    Charles    P.,       152, 
Rest,       153,  Sunday. 

Gutmann,      Bernhard,       154, 
Interior. 

Guysi.    Jeannette.        155,    Still    Life. 

Hale.  Ellen  Day.  156,  The  Thames. 
Hammersmith. 

Hale.  Philip.  157,  Study  of  Sun- 
light,       15S,    Promenade. 

Hallett,  Hendricks  A..  159,  Prepar- 
ing  to   Dock. 

Harris,  Charles  X..  160.  The  Scar- 
let   Letter.       161.    Fortune   Teller. 

Harrison,  Birge,  162,  Christmas 
Morning.  163,  A  Road  near 
Santa  Barbara,  California,  164. 
October  in  France,  165,  A  Land- 
scape near  Santa  Barbara. 

Hartrath.  Lucie,  160,  Youns-  Girl 
Sewing. 

Hassam,  Childe,  167,  The  Room  of 
Flowers.  168,  Old  Age,  169, 
Summer  Sunlight,  170,  The 
Spanish  Stairs.  Rome. 

Hatfield.  Joseph  Henry.  171,  After 
the    Bath.  ^ 

Hay.  Alice.  172,  Afternoon  in  Gos- 
P^rt. 

Hayden.  (^harles  H..  173.  Sunday 
Afternoon. 

Henri.  Robert, 
Brown.  17.^ 
Vaux   Wilson. 

Herter.       Albert, 
Madame  de  C. 

Hess,  Mary  Guion, 
the      Summer 
"The     Grassy 
River  Fields."  _^ 

Hilderbrand.  Howard  Logan,  l<y. 
Making  the  Net.       180.    Repose. 

Hirst,  Claude  Raguet.  181,  Chap- 
ters of  Interest. 

Holloway.  Edward  Stratton.  IsZ, 
God's  Daylight. 

Holman.  Frank.       183,  Meditation. 

Hopkins,   Robert,       184,   Cloud   Shad- 

ows 
Hopkinson.       Charles.       185,     Breton 

Fisherman,       186,  Toy  Boats. 
Horsfall.       Bruce,       187.       The      Old 

Orchard 
Horsfall.    Emil.       188,    The    Path    to 

the   Ferry. 


174.      A 
Portrait 


Lady      in 
of  Francis 


176,     Portrait     of 

177,  "Low  Burns 
Afternoon,"  178, 
Harvests     of     the 
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Horton,  William  S.,  189,  Sheep  in 
an  Orchard,  190,  Poppies  and 
Cabbages. 

Howard,  Henry  M.,  191,  En  rade 
de  O'ancale 

Howe,  J.  Theodore,  192,  Effect  of 
Evening,       193,  Marine. 

Howe,  William  Henry,  194,  Envi- 
rons of  Zuyder  Zee,  Holland. 

Humphreys,  Albert,  195,  At  the 
Caf6,  196.  Nocturne,  197,  Twi- 
lig-ht.       198,  Evening  on  the  Seine. 

Ives,  Halsey  Cooley,  199,  Golden 
Rod. 

Johnson.  Marie,  200.  California 
Cherokee  Roses. 

Johnston,  Humphreys,  201,  Mid- 
nigrht,  Central  Norway. 

Jordan,  David  Wilson,  202,  Twi- 
light. 

Jurgensen,  Louis  Otto,  203,  Por- 
trait of  Mrs.  J. 

Kiefer.  Edwin  H.,       204,  The  Visit. 

King.  Emma  B.,       205,  At  Pasture. 

Klumpke,  Anna  Elizabeth.  206, 
Scheherezade,  the  Princess  Who 
Tells  the  Stories  in  the  "Arabian 
Nights."  207.  A  Quiet  Home  in 
Holland,  208.  A  Good  Word  for 
the  Day,  209.  Une  Incroyable, 
210,  Studv  for  My  Mother'o  Por- 
trait, 211.  Portrait  of  Mr. 
George  Adams,  212,  Portrait  of 
Mrs.  Nancy  Foster. 

Koehler.  Robert,  213,  Listening  to 
the  Sfermon,  214,  Willow  Marsh, 
Rest  Island. 

Koopman.  Augustus  B.,  215,  The 
Two  Forces. 

Kctz    Daniel.       216,  Michigan  Woods. 

Lacey,  Jessie  P.,  217,  Evening  near 
Evans  ton. 

i-.andeau,  Sandor  Leopold,  218, 
Christ  Exorcising  the  Possessed. 

Lee,  Homer,       219,  On  the  Thames. 

Leonard,  George  Henry,  Jr.,  220, 
First  Snow,  Among  the  Olives. 

Loeb,  Louis,  221,  Woman  with  Pop- 
pies. 

Longstreth.  Margaret.  222,  Lake 
Louise. 

Lord.  Caroline  A.,  223,  Mother  and 
Child. 

Lorenz.  Richard,  224.  Lumbermen's 
Dinner.  225.  On  the  Trail,  226. 
Nebraska  Boys. 

Lufkln.  Miss  Lee.       227.  Portrait. 

Lusk.  Marie  K.,  228,  Sunday  Morn- 
ing in  South  Chicago. 

MacDowell,  Elizabeth,  229,  Por- 
trait. 

Macomber,  M.   L.,       230.   Hope. 

Marsh,  Fred  Dana,  231,  In  Red  and 
Black. 

Mason,  Josephine.       232.  Study. 

Maynard,  Guy  Ferris,  233,  Land- 
scape. 234,  Landscape,  235, 
Still  Life,  236.  Still  Life,  237. 
Still  Life,  238,  A  Breton  In- 
terior. 

McCrea.  Samuel  H.,  239,  Spring. 
California,  240,  Moonlight,  Bar- 
bizon. 

McBwen,  Walter,  241,  Euphronlus, 
242,  Idylle,  243.  Hesitation,  244. 
Bacchls,       245.   Springtime. 

McLane,      Myrtle,       246,     Woodland, 


247,  Meadowland,  248,  Morning 
in  the  Orchard,       249,  Virginia. 

Meakin.  L.  H.,  250,  Gloucester  Har- 
bor. 251,  A  Maryland  Land- 
scape. 

Menzler,  Bertha  S..  252,  A  Summer 
Afternoon,       253,  Naughty. 

Merlngton,  Ruth,  254,  The  End  of 
the  Skein. 

Miller,  Charles  Henry,  255,  Autumn 
on  Long  Island. 

Moeller,  Leo,  256.  At  the  Garden 
Gate. 

Moran,  Percy,  257.  Visit  of  the 
Marquise. 

Moran,  Peter,  258.  Departure  of 
the  Flock 

Moseley,  Wendell,  259,  The  Old 
Bridge. 

Murphy,  Hermann  Dudley,  260, 
Portrait,  261,  Moonrise  in  Hol- 
land, 2G2.  The  Cloud,  263, 
Night. 

Murphy,  J.  Francis,  264,  In  the 
Shadow  of  the  Afternoon,  265, 
Landscape,       266,  By  the  River. 

Natt,  Phebe  Davis,  267,  Green  and 
Gold. 

Needham.  Charles  Austin,  268, 
Morning  in   the  Woods. 

Nicoll.  James  Craig,  269,  On  Star 
Island,  270.  Moonlight,  Adiron- 
dacks. 

Nourse,  Miss  Elizabeth,  271,  La 
F§te  de  Grand-p^re,  272.  Un 
Humble  Manage,  273.  Mere  et 
R^b^.  274.  Petite  Paysanne  de 
Borst,  275,  Petite  Paysanne  de 
Bretagne. 

Nutting,    Ruth   F..       276,   Portrait. 

Ochtman,  Leonard.  277,  Hazy  Au- 
tumn,      278,  Hazv  Corn  Field. 

Ordway,  Alfred,  279,  A  Bit  of  Old 
Ipswich. 

Palmer,  Pauline  L.,  280.  A  Portrait 
Sketch. 

Pattlson,  James  William,  281, 
Sheep  in  Orchard. 

Paulus,  Francis  P..  282,  Among  the 
Vines,  283,  The  Potato  Gather- 
ers 

Paxton.   William  M.,       284.   Sleep. 

Pearce,  Charles  Sprague,  285,  La 
Dinette. 

Peirce,  H.  Winthrop,  286,  On  the 
Green  Carpet. 

Perry,  Charles  Hovey.  287,  George 
Pepper,  D.  D.,  LL.D. 

Perry.  Lilla  Cabot,  288,  Portrait  of 
the  Artist. 

Peyrau<i.  Frank  C  289,  Early 
Moonrise.  Summer  Evening. 

Phelps,  Sophia  Throop,  290.  On  the 
Chicago  River. 

Plcknell,  William  L..  291,  Les 
Bords  du  Loing,  292.  Route  de 
Nice,  293.  Matinee  sur  le  Loing, 
294.  Twilight  on  the  Mediterran- 
ean, 295,  Morning  on  the  Med- 
iterranean. 296,  Midwinter  on 
the  Littoral,  297,  Fisherman  of 
Antibes,  298.  Nearing  Sunset, 
299.  A  Gray  Day.  300,  Harvest 
Time,  301.  A  Gray  Morning, 
302,  Hamlet  of  Trepled,  303, 
Sunday  Morning.  304.  Spring- 
time.      305,  A  Gray  Day,  Moret. 


Post,  William  Merritt, 
time. 

Prender&ast,  Maurice  B.,  307,  The 
Sands,  308,  The  Beach,  Marine 
Park. 

Psotta,   Charles,       309,  Nlg-ht. 

Rauchfuss,  Marie,  310,  The  Old 
Kitchen. 

Reaser,  Willbur  Aaron,  311,  A 
Philosopher. 

Rehn,  F.  K.  M.,  312,  Moonlight  at 
Sea,  313,  Sunset,  Gloucester, 
Mass,       314,  Squall  at  Sunset. 

Richards,  F.  De  B.,  315,  Off  An- 
glesea.  New  Jersey. 

Richards,  William  T..       316,  Surf. 

Richardson,  Frank  Henry,  317,  L.a 
Fuite  en  E&ypte. 

Richardson,  Mrs.  Mary  Nettie,  318, 
Portrait  of  Miss  K. 

Rlx,  Julian,       319,  The  Solitary  One. 

Roberis,  Elizabeth  Wentworih.  320. 
The  Madonnas  of  Si.  Mark. 

Rook,  Edward  F.,  321,  Guardhouse, 
322,  Deserted  Street. 

Rosenthal,  Albert.  323,  John  Sar- 
tain,       324,  The  Plasterer. 

Sauerwen,  Frank  P.,       325,  Work. 

Schoenfeld,  Flora  I.,  326,  In  the 
Pasture. 

Schreiber,  George  L.,  327,  View 
from  Woods  at  Beverly  Hills. 

Scott,  Colin  A.,  328,  The  Edge  of 
'the  TTo^vn 

Scott,  Frank  Edwin,  329,  In  the 
Orchard. 

Sharp,  J.  Henry,  330,  Waiting  for 
the  Agent,  331,  Standing  Deer, 
332,  Autumn  Beeches. 

Shepley,  Annie  Barrows,  333,  Ma- 
donna Expectant. 

Sliurtleff,  Roswell  Morse,  334, 
Through  the  Woods  to  the  Lake, 
335,  October  Morning,  336,  Morn- 
ing in  the  Woods. 

Shuttleworth,  Claire,  337,  The  Road 
to  the  Fair,  338,  Street  Scene, 
Port  Aven. 

Simon,  Hermann,  339,  A  Tug  of 
War,       340,  Charge. 

Sloane,  George,  341,  The  Connois- 
seur. 

Smedley,  William  T.,  342,  A  Slim- 
mer Occupation,  343,  A  Moun- 
tain Lake. 

Sorensen.  Carl,       344,  Portrait  Study. 

Stacey,  Anna  L.,  345,  Across  Jef- 
ferson Park. 

Stacey,  John  F..  346,  The  River 
Road,       347,  From  the  Hill  Tops. 

Steele,  Theodore  C,  348,  Misty 
Days  in  Autumn. 

Stevens,  Mrs.  Clara  Hatch,  349, 
Laurentlan  Hills,  Norway. 

Stewart,  William  Wrlgiit,  350,  Con- 
valescent, 351,  The  Last  Rays 
of  the  Sun. 

Strauss,  Glenn  Vernon,  352,  Morn- 
ing,      353,  Beech  Tree. 

Strauss,  R.,  354,  Youthful  Mendi- 
cant. 

Stuart,  James  E.,  355,  Sunset  on 
Mount  Tacoma,  356,  Dreamy 
Day. 

Svendsen,  Charles  C,  357,  Old  Mar- 
ket Place,  Bethlehem. 

Svendsen,  Svend,       358,  Winter  Morn. 
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Sword,  James  B.,  359,  A  Jolly  Good 
Fellow,  360,  October  In  the 
Green  Mountains. 
•Sylvester,  Frederick  Oakes,  361, 
The  Bridge  at  St.  Louis,  362, 
The  Mississippi. 

Townsend,  Frances  B.,  363,  Wait- 
ing Oxen,       364,  A  Family  Group. 

Troeger,  Elizabeth  E.,  365,  In- 
terleur  Hollandals. 

Trotter,  Mary  Kempton,  366,  Rose, 
367,  In  Church,  368,  A  Church  In 
Chioggia,       369,  Tuscan  Girl. 

Truesdell,  Gaylord  S.,  370,  On  the 
Beach. 

Wade,  Caroline  D.,  371,  A  Rocky 
Hillside,        372,  A  Wave. 

Wadsworth,  Frank  R.,  373,  Land- 
scape. 

Wagner,  Frank  U..       374,  Caught. 

Walcott,  Harry  Mills,  375,  Sunrise 
on  Cottage  Roof. 

Walden.  Lionel,  376,  Steel  Works 
at  Night. 

Walker,   Horatio,       377,  A  Barnyard. 

Warden,  William  Francis,  378, 
Reverie. 

Washburn,  Caldwallader  Lincoln. 
379,  Market  in  Tangier. 

Waterbury,  Edwin  Monroe,  380,  Off 
the  Navesink  Highlands. 

West.  Margaret  W.,       381,  Huijs. 

Wheaton,  Francis,  382,  The  Fam- 
ily. 

Whiteman,  S.  Edwin,  383,  A  Hazy 
Afternoon  near  Long  Island. 

Whiteside,  Frank         Reed,       384, 

Beeches. 

Wilson,   Donna  A.,       385,  October  in 

"^J  ti  V»  »•  o  g  It  Q 

Wilson,   Maude,       386,   October. 
Wuerpel,   Edmund  Henry,       387,  The 

River,       388,      Night,       389,      The 

Lake. 

SCULPTURE. 

Almenraeder,  Frederick,  390,  Por- 
trait Statuette. 

Asbjornsen,  Slgvald,  391,  R.  H. 
Park  Portrait  Bust,  392,  Por- 
trait Bust. 

Barnhom,  Clement  J.,  393,  Head  of 
Baby. 

Cagwln,  Leroy  F.,  394,  Helen, 
Plaster  Bust. 

Calder,  Alexander  Stirling,  395, 
Candelabrum. 

Cox,  Charles  Brinton,  396,  Coyote 
of  the  Southwest. 

G^lert,  Johannes  Sophus,  397,  An 
Italian  Girl  from  the  Sabine 
Mountains,  398,  Small  Model  of 
the  Beethoven  Monument  in  Lin- 
coln Park. 

Grafly,  Charles,  399,  The  Symbol  of 
Life. 

Keyser,  Ephralm,       400,  The  Rose. 

La  Favor,  Will  G.,  401,  Reverie, 
402,  Meditation. 

Lopez,  Charles  Albert,  403,  La  Veil- 
lesse,  404,  Portrait  of  Miss  K., 
Pianist. 

MacNell,  Carol  Brooks,  406,  A 
Foolish  Virgrln. 

Mercer,  William  Robert,  Jr.,  406, 
Dawn.  _    , 

Mlner-Colburn,  Jean  P.,       407,  Lucy. 
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SCULPTURE— Continued. 

Mueller,  Augustus  M.  J.,  408, 
Sketch  for  a  Mozart  Monument. 

Potter,  Bessie  Onahotema,  409, 
Twins,  410,  Mrs.  P..  411,  Ida 
May,  412,  Calista,  413,  Carter, 
414,  Little  Girl  with  Doll,  415, 
Mrs.  Tracy  Dralte. 

Prescott,  Mrs.  Katherine  T.,  416, 
"She  Dwelt  Among  the  Untrod- 
den Ways."  417,  Ideal  Bust  of  a 
Girl,        418,  Girl  with  Violin. 

Rankin,  Ellen  Houser,  419,  Mr.  and 
Mrs.  Herman  Michalowski,  420, 
A  Sea  King. 

Rimmer,  Caroline  Hunt,  421,  Large 
Terra  Cotta   Vase,   with   Cherubs 


and  Small  Figures  in  Low  Relief, 
422,  Terra  Cotta  Vase,  with  Lions 
in  Low  Relief,  423,  Terra  Cotta 
Vase,  with  Horses  in  Low  Relief. 

Ryd6n,  Henning,  424,  Abraham 
Lincoln,  425,  Paderewski,  426, 
the  Artist,  427.  A  Smile,  428, 
Longfellow,  429,  President  Mc- 
Kinley  and  Vice-President  Ho- 
bart,  430,  The  Presidents  of  the 
United  States. 

Tilt,  Maude  M.,  431,  Portrait  of 
Mrs.  J.  Dyhrenfurth. 

Whitney,  Frank,  432,  Study  of  Ac- 
tion, 433,  Busy,  434,  Daisy, 
435,  Suffolk,   Punch  Horse. 

Wright.  Sara  Greene,  436,  Modred, 
the  Eavesdropper. 


EXHIBITION  OF  WORKS  BY  CHICAGO  ARTISTS. 

The  Art  Institute  of  Chicago,  February  1-27,   1898. 

Under  the  auspices  of  the  Chicago  Art  Association  the  following 
announcements  were  made: 

The  Chicago  Woman's  Club  will  purchase  a  work  of  art  and  give 
an  evening  reception  February  3. 

The  Arch6  Club  has  appropriated  $300  for  the  purchase  of  a  work 
of  art,  and  will  give  an  evening  reception  February  8,  at  which  mem- 
bers may  vote  on  the  work  to  be  purchased. 

The  Klio  Association  has  appropriated  $100  for  the  purchase  of 
a  work  of  art  and  will  give  an  afternoon  reception  February  8. 

The  Union   League  Club  will   purchase  a  picture. 

The  Nik6  Club  will  purchase  a  work  of  art  or  give  prizes. 

The  West  End  Woman's  Club  will  purchase  a  work  or  works  of 
art,  cost  not  to  exceed  $200. 

The  Cosmopolitan  Art  Club  will  give  a  bronze  medal,  designed  by 
Emil  Wuertz,  for  me  best  work  of  art  exhibited. 

Chicago  Woman's  Aid  will  spend  $50  for  a  work  of  art. 

The  Culture  Club  will  purchase  a  work  of  art — cost  not  to  exceed 
$100 — and  will  give  an  evening  reception  February  11. 

Englewood  Woman's  Club  will  spend  $25  for  a  picture. 

The  Wednesday  Club  will  give  an  evening  reception  February  10. 

Hyde  Park  Travel  Class  will  buy  a  work  of  art  worth  $50  and 
donate  and  place  it  in  Hyde  Park  High  School. 

Other  clubs  have  still  under  consideration  plans  for  the  promo- 
tion of  art  in  the  city  of  Chicago. 

Pictures  and  Sculptures  purchased  by  the  Chicago  Clubs: 

Klio  Association— 24,  "Scene  in  Vermont,"  D.  F.  Bigelow;  85,  "Mar- 
guerite," plaster,  Leonard  Crunelle;  176,  "Girl  Dancing,"  plaster,  Bes- 
sie O.  Potter. 

Arch6  Club— 38,  "Moonlight,"  Charles  Francis  Browne;    84,  "Lit- 
tle Jean,"  plaster,   Leonard  Crunelle;    171,   "Veiled   Sunlight,"   pastel, 
Henry  C.  Payne;   179,  "Girl  Reading,"  plaster,  Bessie  O.  Potter;   17^ 
"Miss  S.,"  pencil,  Allen  E.  Philbrick. 

Culture  Club — 43,  "Gray  Day,"  Charles  Francis  Browne. 

Woman's  Aid — 92,  "Fresh  Morning,"  Arthur  Dawson. 

Union  League — 148,  "A  Summer  Day,"  Hardesty  G.  Maratta. 

Englewood  Woman's  Ciub— 150,  "The  River  Road,"  Hardesty  G. 
Maratta;  111,  "Landscape,"  Lucie  Hartrath. 


CHICAGO  ART  SOCIETIES. 


i6i 


Hyde  Park  Travel  Class— 194,  "Reflections,"  George  F.  Schultz. 

Nik6  Club— 201,  "A  By  Road  of  Janesville,"  Anna  L.  Stacey. 

West  End  Woman's  Club— 214,  "Winter  Planting,"  J.  H.  Verder- 
poel. 

Chicago  Woman's  Club — 95,  "Ste.  Jeanne  de  Chantel,"  Pauline  A. 
Dohn. 

Young  Fortnightly  Prize— 27,  "In  Wonderland,"  Charles  E.  Bout- 
wood. 


Albrigrht,  A.  E.,  1,  A  New  Maga- 
zine,      2,  Yankee  Doodle. 

Asbiornsen,  Sigrvald,  3,  Prof.  H.  H. 
Boyesen,  Bronze  Bust  (Loaned  by 
Mr.   T.  K.   Boyesen). 

Baker.  Martha  S.,  4,  The  Swamp 
(Water  Color),  5,  Myrtle 
(Water  Color),  6,  Miss  T. 
(Water  C:?olor),  7,  Miss  Jessie 
Kleinman,  8,  M.iss  Dorothy 
Vanderpoel,  9,  Miss  Olgra  Old- 
burg,  10,  Mrs.  C.  (Miniatures), 
11,  Miss  S.  (Pen  Drawing),  12, 
Julia,  13,  Sophia,  14,  Mr.  F., 
15,  Tibi,  16,  A  Youth,  17,  Mr. 
P.  (Head),  18,  An  Art  Student, 
19,  Mr.  P.  (Figure),  (Pencil  Por- 
traits). 

Betts,  Louis,  20,  Mother  is  Gone, 
21,  Played  Out,  22,  Crab  Pish- 
ing,      23,  Where  Birds  Stay. 

Bigelow,  D.  F.,  24,  Scene  In  Ver- 
mont,      25,  High  Pasture. 

Blanke,  Marie  E.,  26,  The  Bee- 
man's  Yard. 

Boutwood,  Charles  Edward,  27,  In 
Wonderland. 

Bradley.  Florence  Augustine.  28. 
Wild  Flowers  of  the  Marsh  (Wa- 
ter Color). 

Brooks,  Alden  F.,  29,  Millet  Har- 
vest in  Indiana,  30,  A  Sunny 
Day,  31,  Sabina,  32,  Portrait 
Study,       33,  Queen  of  the  Valley. 

Brooks,  Frances  M.,  34,  Sunset  Glow, 

35,  Meadow  by  the  Lake. 
Browne,    CTharles   Francis,       36,   The 

River  Bank  at  Chaponval, 
France,     37,     Moonlight,     France, 

36,  Moonlight,  Bass  Lake,  Indi- 
ana, 39,  Evening,  Bass  Lake, 
Indiana,  40,  Our  Camp,  Bass 
Lake,  41,  Autumn  Morning, 
Bass  Lake,  42,  Morning  (Dec- 
orative Composition),  43,  Gray 
Day,  Cushing's  Island,  Portland 
Harbor,  Maine,  44,  Picking 
Beans,   France   (Water  Color). 

Buckley,  Jeanette,  45,  Early  Morn- 
ing in  Jackson  Park,  46,  Sunset 
Sketch  at  Evanston.   Illinois. 

Cameron,  Edgar,  47,  Summer  Af- 
ternoon,      48,  Landscape. 

Cameron,  Marie  G61on.  49,  Portrait 
of  My  Father. 

Cassady-Davis,  Mrs.  Cornelia,  50, 
Navajo  Scout,  Fort  Wingate,  New 
Mexico. 

CThamplin.     Hallie     Elizabeth.  51. 

Roses,  52,  Chicago  River  from 
Rush   Street,       53,    Grapes. 

Chapel,  Guy,       54,  A  Gray  Day. 

Chapman,  Minerva  J.,  55.  Going 
Home,       56,  At  Home,       57,    Our 


Garden,  58,  Railroad  Embank- 
ment, Etaples,  France,  69,  Still 
Life,  Window  Sill,  60,  Still  Life 
(Study  in  Metal),  61,  Still  Life, 
62.  Portrait  of  Mrs.  S..  63,  Por- 
trait of  Mr.  C. 

Chase,  Emily,  64,  An  Illinois  Land- 
scape,       65,   Study  of  Grapes. 

Clarkson,  Ralph,  66,  Portrait  of 
Miss  E.,  67,  At  Twilig-ht,  68, 
San  Marco,  Venice,  69,  Capri, 
Italy,  70,  Una  Cassa  Vencchio, 
Venice  (Water  Color),  71,  Un 
Viale,   Venice   (Water  Color). 

Clusmann,  William,  72,  Hazy 
Afternoon,  73,  Pete  the  Janitor 
(Water  Color). 

Clute.  Walter  Marshall,  74,  "Por- 
trait of  Hon.  Fred  Richardson," 
(Pencil),  75,  Portrait  of  Mrs.  L. 
(Pencil). 

Conrad,  Reine  Adelaide,  76,  Head 
of  a  Monk.  77,  Beggar  at  the 
Church  of  St.  Sulpice,  Paris,  78, 
Still  Life,  Roses. 

V  ooke,  Mary  Melissa,       79,  Comfort. 

Coover,  Nella  B.,        80,   Tiger  Lilies. 

Countryman,  Mrs.  Anna  R.,  81, 
Old  New  England  Kitchen,  Fair- 
banks' House,  Dedham,  Massa- 
chusetts, Built  in  1640,  (Water 
Color). 

Cowan.  Mrs.  Elizabeth  (n^e  Van  Os- 
del),  82,  Portrait  (Loaned  by 
Mr.  P.  S.  Henson,  D.  D.). 

Crunelle,  Leonard,  83,  Miss  Bout- 
well,  84,  Little  Jean,  85,  Mar- 
guerite, 86,  Ex-Grovemor  Ogles- 
by  (Loaned  by  Decatur  Public 
Library),  87,  Dr.  W.  A.  Barnes 
(Plaster  Bust). 

Dawson,  Arthur,  88,  An  Illinois 
Mill,  89,  After  Rain,  90,  Sep- 
tember Morning,  91,  Incense 
Breathing  Mom,  92,  Fresh 
Morning. 

Dodgshun.  Mrs.  A.  Van  Cleef,  93. 
In  the  Woods.       94,   Up  the  Hill. 

Dohn,  Pauline  A.,  95,  Ste.  Jeanne 
de  Chantal  (Pastel). 

Egan,  L.  G.,  96,  The  Harbor,  Sci- 
tuate,  97,  The  Tide  is  in  the 
Marshes  (Water  Color). 

Fellows,  William  K.,       98,  Baptistrj' 

of   St.     Mark,     Venice,       99.    Via 

Tomasso,  Siena  (Water  Color). 
Fleury,    Albert,       100,   Vieiw   of  C?hl- 

cago  River. 
Fraenkel,       Theodore      Oscar,       101, 

On     the    Ohio,       102,     Sycamores 

(Water  Color). 
Freer,    Cora   Frederika,       103,    "And 

the  Year  Smiles  as  It  Draws  Near 

Its  Death." 
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Freer,  Frederick  W.,  104.  Portrait 
(Loaned  by  Adolph  W.  Dohn), 
105,  The  Voice  of  the  Lake,  106, 
Portrait  (Pastel),  107,  A  Whis- 
per (Pastel). 

Gaspard,  Jules  Maurice,  108,  Chas. 
A.  Dana  (Pen  Drawing). 

Gelert,  Johannes  Sophus.  109,  Por- 
trait Bust  of  the  Late  Dr.  Wil- 
liam F.  Poole,  Librarian  for  the 
Chicagro  Public  Library. 

Hartrath,  Lucie,       110,  At  the  Well, 

111,     Landscape,       112,     A     Little 

Summer     Girl.         113,      A    T&te-^- 

t^te. 
Hinman.     Teana     McLennan.  114. 

Roses. 
Holm,  Victor  S.       115,  Portrait  of  W. 

Bowlen.  Sculptor. 
Holsman,      Elizabeth      Tuttle,       116, 

Trees  In  November. 
Humphrey,    Mrs.    Florence   T..       117, 

Pinkham's  Lane  (Water  Color). 
Hutt,    Henry,       118.    Sketch     (Water 

Color),       119,     Mother  and   Child, 

120,  January. 

Jansson,  Alfred,  121,  A  Gray  Day 
in  the  Environs  of  Chicago,  122, 
A  Winter  Afternoon,  123,  In  the 
Woods. 

Jurgensen,  Louis  Otto,  124,  Vene- 
tian Fishing  Boats,  125,  Out  of 
My  Window,  126,  Winter  Land- 
scape, 127,  A  North  Frisian 
Wedding,  128,  Springtime,  129. 
Children  In  Church,  130,  Wood 
Interior,       131,   Farm  Scene. 

Lacy.  Jessie  P..  132,  A  Moment's 
Rest  In  the  Old  Church  (Water 
Color). 

Lewis.  Eva,  133,  June  Pinks  (Water 
Color). 

Linden.  Frank  L..  134.  May  (Water 
Color). 

Linden,  Carl  Olaf  Eric,  135.  Even- 
ing, 136,  Nocturne.  137.  Dreaming. 
138,  Reading  the  Good  Book,  139, 
All  Alone,  140.  The  Seine,  141. 
October.  142,      Sunset     (Water 

Color).  143.      Winter      (Water 

Color). 

Lowry,  Lydia  P.  H.,  144,  A  Well- 
Sprlng  of  Pleasure  (Pastel). 

Lrtisk.  Marie  K.,  145,  Learning  to 
Write. 

Maher,  Elizabeth  Brooks,  146,  The 
Afternoon  Moon  (Water  Color). 

Maratta.  Hardesty  Gilmore,  147,  In 
the  Marsh  (Water  Color),  148, 
A  Summer  Day  (Water  Color), 
149.  Evening,  150,  The  RIve^ 
Road,  151,  After  the  Rain, 
152.  Market  Garden,  153.  Pros- 
pect Heights,  near  Peoria,  Illinois. 

Menzler,  Bertha  S.,  154.  Close  of  a 
Dreary  Day,  155.  Portrait  of  an 
Old  Lady,  156,  Portrait  of  Dr. 
C.  G.  D.  iiyoaned  by  Dr.  Charles 
Gilbert  Davis).  157,  The  Lady  in 
Green,  158,  Street  In  Chartres 
f "Walter  Color). 

Methven.  Harry  Wallace,  159.  Soli- 
tude, 160,  A  Winter  Morning, 
161,  A  New  England  Nest. 

Moore,  Maud  Tsabell.  162.  Bust  of 
Dr.  Kerr. 


Moseley,  Wendell.  163,  Evening  on 
the  Creek  (Water  Color). 

Mulhaupt,  Frederick  J.,  1(>4,  Por- 
trait of  Miss  H. 

Mulligan,  Charles  J.,  165,  Howard 
(Plaster       Head),  Ibo.      Death 

(Small  Plaster  Head). 

Nixon  Netta,  I64,  Thinking  of  the 
Past 

Palmer,  Pauline  L.,  168,  The  Win- 
ter of  Life. 

Pay  en,  Cecile  E.,  169,  Portrait  of 
Mrs.  H.  of  St.  Paul,  Minnesota, 
(Miniature  on  Ivory),  170,  Por- 
trait of  a  Lady. 

Payne.  Henry  Charles,  171,  Veiled 
Sunlight.  172,  The  End  of  the 
Cornfield. 

Philbrick,  Allen  Erskine,  173.  Miss 
M.,  174,  Miss  S.  (Pencil  Draw- 
ing), 175.  A  Schoolboy  (Pen 
Drawing). 

Potter,  Bessie  Onahotema,  176, 
Girl  j^ancing,  177,  A  Young 
Mother,  178.  Sketch  of  a  Child, 
179.  Girl  Reading  (Plaster),  (Stat- 
uettes). 

Price.  Gwynne  C,  180,  Violin 
Piaver 

Rascovich,  Roberto  Benjamlne,  181, 
The  Village  Smith  (Oil),  182. 
Near  Dordrecht,  Holland  (Water 
Color),  183,  The  Arrival  (Water 
Color). 

Richardson,  Frederick,  184,  A  Note 
in  Color. 

Richter,    Henry,       185,    Meditation. 

Robbins,  Richard  Smith,  186, 
Ruined  Mill.  James  River.  Vlr- 
srinia.  187,     Moonlight     on     the 

To  YVI  00 

Roecker.  *H.  Leon.  188,  November. 
189.  Bit  of  Nashville.  190.  Field 
Flowers. 

Rupert,  A.  J..  191,  Winter  After- 
noon, North  Dakota. 

Schmedtgen.  William.  192.  Going 
to  the  Oth^r  Fellow's  Decoys, 
193.  An  Old  Gate  (Water  Color). 

Schultz.  George  F.,  194,  Reflec- 
tions. ,       ^ 

Shulz.  Ada  Walter,  195,  In  the  Ar- 
bor. 

Shulz.     Adolph     R..  190:      Autunin 

Landscape,  197,  Spring;  Land- 
scape. ,    , 

Sorensen,  Carl,  198,  Mounted  In- 
dian.      199.  Portrait. 

Stacev.  Anna  L.,  200.  The  Old 
Home,  201,  A  By-Road  of 
Janesville.  Wisconsin,  202.  A 
Bit  of  Sunshine. 

Stacey,  John  L..  203,  Harvest  Time, 
20t,  Pine  Woods,  Goose  Cove, 
Annisquam,  Massachusetts,  205. 
Willows,  206,  Summer  After- 
noon. 

Svendsen.  Svend.  207,  At  Sunrise. 
^vu.  The  Brook. 

Taft.  Lorado.  209.  A.  M.  Billings. 
Marble  Bust  (Loaned  by  C.  K.  G. 
Billings),  210.  Dr.  Northrup. 
211,  Henry  B.  Fuller  (Plaster 
Bust),  212,  Ada  (Terra  (>)tta 
Bust). 

Ulrich,  Vic,  213.  Portrait  Sketch 
of  a  Girl. 
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Vanderpoel,  John  H.,  214,  Winter 
Planting  (Water  Color). 

Wade,  Caroline  D.,  215.  Fog  Lift- 
ing. 

Wadsworth,  Frank  R.,  216,  Noc- 
turne, Park  Avenue,  New  York, 
217,  Street  in  Madrid,  218.  Ron- 
da  de  Alcala,  Madrid,  219,  Green 
Tree  Boxes.  Providence,  Rhode 
Tslanu  220,  The  Bill  Board, 
Harlem,  111.,  221,  The  Little  Bill 
Board  (Water  CAiXor). 

Wendt,  William,  222.  Home  of  the 
Wood  Dove.  223.  The  Hillside 
Rendezvous.  224,  By  the  Do- 
main of  Neptune.  225,  Within 
Sound  of  the  Ocean.  226.  Na- 
ture's Garden,       227,  In  the  Canon 


Called  Ramiraz,  228,  Swept  by 
Ocean  Winds,  229,  On  the  Brow 
of  Laudamus  Hill  (Loaned  by  Mr. 
F.    H.    Kindge). 

West,  Margaret  W.,  230,  Portrait 
of  Mr.  W.,  231,  Portrait  of  Mrs. 
W.,  Z12.  Portrait  of  Mrs.  B.. 
233.  Under  the  Willows. 

Wilcox.  Beatrice  B.,  234,  Rosea*, 
235.  Petunias  (Water  Color). 

WiLson,  Maud.       236,  In  the  Attic. 

Wuerz.  Emil  H.,  237,  Bronze  Medal 
to  be  Awarded  by  the  Cosmopol- 
itan Art  Club  for  the  Best  Work 
in  Painting  or  Sculpture  Shown 
in   the  Present   Exhibition. 

Wynne.  Madelene  Yale,  238,  A 
Group  of  Three,  239.  Girl  and 
Calf. 


THE  ATLAN  CERAMIC  ART  CLUB, 


Columbian  Memorial  Building,  Chicago,  111. 


Mrs.  J.  E.  ZEUBLIN, 
President. 

Mrs.  E.  L.  HUMPHREY. 
Vice-President. 


Miss  MABEL  C.  DIBBLE, 
Secretary. 

Miss  LILLIE  E.  COLE, 
Treasurer. 


Councillors: 
Mrs.M.McCREERY,  Miss  GRACE  H.PECK,  Miss  HELEN  M.  TOPPING, 

The  Atlan  Ceramic  Art  Club  is  limited  to  twenty-five  members,  and 
was  organized  for  the  purpose  of  advancing  the  Art  of  Ceramics  in  this 
country.  Each  year  a  course  of  serious  study  is  taken  up.  Last  year 
it  was  conventional  work — studying  the  antique  ceramics,  designing 
and  working  in  each  style,  Egyptian,  Moorish,  Persian,  Chinese,  Jap- 
anese, etc.  The  course  of  study  for  the  coming  year  is  not  yet  ar- 
ranged, as  work  is  not  commenced  until  after  January  1.  The  autumn 
is  spent  in  preparation  for  the  annual  exhibition  at  the  Art  Insti- 
tute, which  is  held  during  the  last  two  weeks  of  November.  The  sales 
during  the  last  year's  exhibition  amounted  to  about  $300,  not  includ- 
ing orders  taken. 

Some  of  the  rules  governing  the  exhibitions  are:  no  piece  of  china 
can  be  exhibited  at  the  Art  Institute  the  second  time;  all  work  must 
be  painted  by  the  individual  and  not  under  instruction;  each  member 
must  exhibit  at  least  three,  or,  if  small,  six  new  pieces  each  year,  ana 
everything  is  passed  upon  by  a  special  committee. 

Meetings  are  held  once  a  month  to  transact  necessary  business  and 
vote  upon  new  members.  To  admit  a  member  it  is  necessary  to  send 
painting  for  criticism  and  undergo  two  ballots,  where  one  black  ball 
will  drop  them,  as  it  is  the  wish  to  admit  only  good  artists  and  those 
who  wish  to  work  and  study,  thus  keeping  up  the  standard  of  the 
club. 
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CENTRAL    ART    ASSOCIATION    OP    AMERICA, 

Fine  Arts  Building,  Chicago. 

HALSEY  C.  IVES,  President. 

LORADO  TAFT,  Mrs.  T.  VERNETTE  MORSE, 
1st  Vice-President.  Executive  Secretary. 

Mrs.  LYDIA  A.  COONLEY-WARD.  ABNER  CROSSMAN, 
2d  Vice-President.  Treasurer. 

The  Central  Art  Association  is  a  national  organization  for  the  pro- 
motion of  art  among  the  people.  In  March,  1894,  Mrs.  T.  Vernette 
Morse  organized  the  movement,  and  the  first  general  meeting  was  held 
at  the  Art  Institute  on  May  1  of  the  same  year. 

The  Society  was  incorporated  October,  1898,  by  Dr.  H.  W.  Thomas, 
Mrs.  S.  E.  Gross  and  Mrs.  T.  Vernette  Morse,  numbering  at  that  time 
about  3,000  members,  scattered  throughout  the  United  States. 

The  membership,  including  all  privileges  of  lectures,  entertain- 
ments, annual  congress,  exhibitions,  competitions,  printed  matter  and 
subscription  to  "Arts  for  America"  (the  oflicial  organ  of  the  Associa- 
tion), is  divided  into  the  following  four  classes:  Active  resident  mem- 
bers ($5  per  year),  those  residing  in  Chicago  and  vicinity;  active  non- 
resident members  ($3  per  year),  those  residing  thirty  miles  or  more 
from  Chicago;  annual  patrons  ($10  per  year)  secure  privileges  for  them- 
selves and  family;  life  members  ($100). 

The  active  work  of  the  Association  is  carried  on  by  departments 
and  leagues.  There  are  ten  departments:  architecture,  ceramics,  his- 
torical study,  house  decoration  and  industrial  art,  illustrating  and  en- 
graving, municipal  and  public  improvement,  painting,  public  school  im- 
provement, sculpture,  and  traveling  exhibitions.  Each  department  may 
outline  its  own  work  and  the  methods  for  pursuing  the  same.  A  mem- 
ber may  associate  himself  with  as  many  departments  as  he  may  select. 

Six  or  more  members  of  the  Central  Art  Association  resident  in 
the  same  town  or  city,  desiring  to  secure  exhibitions  of  works  of  art 
irom  the  Association  or  other  privileges,  may  organize  themselves  into 
an  associate  league  on  the  payment  of  a  registration  fee  of  $2,  and  may 
be  represented  in  the  annual  congress. 

An  Annual  Congress  is  held  in  October  of  each  year,  under  the 
auspices  of  the  Central  Art  Association.  This  is  according  to  the  Con- 
stitution revised  and  adopted  in  August,  1898. 

The  last  Congress  was  held  at  the  Art  Institute  from  May  3  co  5, 
1898.  The  first  day  was  devoted  to  the  leagues  and  new  art  move- 
ments. The  exhibition  of  public  school  pictures,  arranged  by  Mrs. 
Dwight  Perkins,  gave  an  added  interest  to  that  department.  The  ses- 
sion devoted  to  architecture  was  well  attended,  and  members  of  the 
Chicago  Architectural  Club  assisted  materially  in  this  part  of  the 
programme. 

Some  of  the  lectures  delivered  were:  "Art,  the  Fundamental  Prin- 
ciple of  Education  and  industry,"  by  Frederick  Newton  Williams; 
"Artist  and  Artisan,"  by  Alexander  H.  Revelle;  "Design  in  Its  Relation 
to  Existing  Conditions,"  by  L.  F.  Crosby;  "The  Art  of  Silversmithing," 
by  Alfred  Linton;  "Two  Phases  of  American  Pottery,"  by  Guy  Good- 
man; "How  Shall  We  Judge  Works  of  Art,"  by  James  Spencer  Dicker- 
son;  "Things  Pertinent  and  Impertinent,"  by  William  Forsyth;  "Mod- 
ern Architecture,"  by  George  R.  Dean;  "A  Plea  for  Simpler  Living," 
by  Frank  W.  Handy;  "Is  There  an  American  Style  of  Domestic  Archi- 
tecture?" by  Robert  C.  Spencer,  Jr.;  "Criticism  of  Architecture  by  the 
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Public,"  by  Dwight  L.  Perkins;  "Art  in  the  School  Room,"  by  Grace 
E.  Mathews;  "Art  in  the  Home,"  by  Frank  Lloyd  Wright;  "America's 
Silk  Industries,"  by  Mrs.  Ella  Lane  Bowes;  "Classic  and  Romantic 
li'ainting  in  Prance,"  by  Charles  Francis  Browne;  "What  Has  Been  Ac- 
complished in  the  Past,"  by  Ordway  Partridge;  "Golden  Age  of  Italian 
Art,"  by  Anna  Caulfield. 


CHICAGO  ART  ASSOCIATION. 

JUDGE  JOHN  BARTON  PAYNE,  Miss  JESSIE  S.   GARDNER, 

President.  Secy,  and  Treas., 

Mrs.  JOHN  B.  SHERWOOD,  190  Warren  Ave.,  Chicago. 

Vice-President. 

ihe  Chicago  Art  Association  was  founded  in  October,  1897,  its 
object  being  to  promote  art  in  the  city  of  Chicago.  Its  membership  is 
made  up  of  delegates  from  the  clubs  of  Chicago,  individuals  or  asso- 
ciate members  and  artists.  The  Association  hopes  to  forward  its  cause 
by  promoting  art  in  the  public  schools,  establishing  courses  of  lec- 
tures in  the  arts,  encouraging  the  placing  of  statuary  in  public  parks, 
correcting  the  abuse  of  public  advertising  and  otherwise  improving  the 
aspect  of  the  city.  The  annual  dues  of  each  club  represented  in  the 
Association  are  $2,  and  of  each  associate  member,  $2.  Regular  meetings 
of  the  Association  are  held  on  the  second  Saturday  in  July,  October  and 
January. 

The  following  is  a  list  of  the  clubs  belonging  to  the  Association: 

Arch6  Club:   Mrs.  Walter  Olds,  4,809  Madison  Avenue. 

Art  Students'  League  of  the  Art  Institute:  Mrs.  Emily  Chase,  Art 
Institute  of  Chicago. 

Association  of  Young  Women's  Clubs:  Mrs.  Lynden  Evans,  135 
Lincoln  Park  Boulevard. 

Catholic  Woman's  National  League:  Mrs.  John  C.  Robinson,  5.142 
Lexington  Avenue. 

Central  Art  Association:  Mr.  Lorado  Taft,  Fine  Arts  Building. 

Century  Club:  Mr.  David  B.  Carse,  610  Jackson  Boulevard. 

Chicago  Literary  Score:   Mrs.  A.  E.  Tilden,  4,612  Emerald  Avenue. 

Chicago  Public  School  Art  Society:  Mrs.  Frederick  A.  Delano. 
1,933  Indiana  Avenue. 

Chicago  South  Side  Woman's  Club:  Mrs.  L.  Brace  Shattuck,  5,300 
Woodlawn  Avenue. 

Chicago  Woman's  Aid:  Mrs.  Murray  C.  Mayer,  3,252  Groveland 
Avenue. 

Chicago  Woman's  Club:  Mrs.  Marie  C.  Remick,  6,112  Kimbark 
Avenue. 

Cosmopolitan  Art  Club:  Mr.  Richard  S.  Robins.  748  W.  Adams 
Street. 

Culture  Club:  Mrs.  Jennie  St.  J.  Booth,  539  W.  Monroe  Street. 

Englewood  Woman's  Club:  Mrs.  Ellen  R.  Jackman,  6,916  Perry 
Avenue,  Englewood,  111. 

Hinsdale  Woman's  Club:  Mrs.  Wm.  Knight,  Hinsdale,  111. 

Hyde  Park  Travel  Class:    Mrs.  C.  H.  Smith,  5,313  Washington  Ave. 

Irving  Park  Woman's  Club:  Mrs.  O.  H.  McConoughey,  2,524  N. 
42d  Avenue,  Irving  Park,  111. 

Klio  Association:  Mrs.  W.  F.  Grower,  964  Jackson  Boulevard. 

Lake  View  Art  Club:  Miss  Pauline  L.  Palmer,  721  Lincoln  Avenue. 

Matheon  Club:  Miss  Sue  W.  Archibald,  506  W.  Adams  Street. 
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Nik^  Club:   Miss  Frances  T.  McMullen,  3,945  Prairie  Avenue. 

North  End  Woman's  Club:  Mrs.  A.  B.  Lapham,  2,921  Kenmore  Ave- 
nue, Edgewater,  111. 

Palette  and  Chisel  Club:  Mr.  Charles  Francis  Browne,  Athenaeum 
Building. 

Union  League  Club:  Judge  John  Barton  Payne,  County  Building. 

Wednesday  Club:  Miss  Mary  S.  Nixon,  743  N.  Clark  Street. 

West  End  Woman's  Club:   Mrs.  H.  M.  Scott,  520  W.  Adams  Street. 

Woodlawn  Woman's  Club:  Mrs.  Amelia  A.  Bancroft,  6,340  Kimbark 
Avenue. 

At  the  exhibition  of  the  works  of  Chicago  Artists,  held  at  the  Art 
Institute  in  February,  1898,  a  number  of  clubs,  members  of  the  Chicago 
Art  Association,  decided  to  purchase  pictures  instead  of  giving  prizes. 
Each  club  gave  a  reception  at  the  Institute,  at  which  votes  were  taken 
for  the  pictures  to  be  purchased.  The  amount  paid  by  the  clubs  was 
$1,200,  which  was  double  that  of  the  regular  sales.  For  pictures  and 
Sculptures  purchased  by  the  Chicago  clubs  see  Exhibition  of  works  by 
Chicago  Artists. 

The  meeting  to  be  held  on  October  8,  1898.  will  be  devoted  to  the 
interests  of  the  public  schools.  An  exhibition  of  decorations  for 
schools  is  to  be  held  during  the  month  of  October  at  the  Art  Institute 
under  the  auspices  of  the  Chicago  Public  School  Art  Society  and  the 
Association.  A  committee  has  been  appointed  from  the  Association  to 
confer  in  regard  to  the  formation  of  an  art  committee  for  the  city  of 
Chicago. 


THE  WOMAN'S  CLUB  OF  IRVING  PARK, 

Chicago,  111. 

Mrs.  O.  H.  McCONOUGHEY,  President. 

Mrs.  W.  M.  McEWEN,  Mrs.  M.  A.  FOOTE, 

Chairman  Dept.  of  Art  and  Corresponding  Secretary. 

Music.  2510  North  Forty-first  St. 

The  object  of  this  club  is  to  promote  interest  in  literature,  art, 
science,  philanthropy,  public  improvements  and  the  leading  questions 
of  the  day.  The  work  of  the  Club  is  divided  into  two  departments: 
Literature  and  Science,  Art  and  Music.  There  are  74  active  members, 
22  associate  members  and  8  honorary  members. 

Department  of  Art  and  Music. 

The  meetings  of  this  section  will  be  held  during  1898-99  on  alternate 
Mondays,  from  October  10  to  April  24,  at  8  P.  M.,  the  subject  for  study, 
discussion  and  lectures  being  "Old  Italian  Art." 

During  1897-98  the  following  lectures  were  delivered:  "Hubert  and 
Jan  Van  Eyck  and  Roger  Van  der  Weyden,"  by  Miss  Mary  Hartwell; 
"Hans  Memling  and  Quentin  Massys,"  by  Mrs.  C.  W.  Farr;  "Peter  Paul 
Rubens,"  by  Miss  A.  Aylesworth;  "Sir  Anthony  Van  Dyck,"  by  Mrs.  M. 
A.  Foote;  "David  Teniers  the  Younger,"  by  Miss  A.  C.  Wernle;  "Hen- 
drik  Leys,"  by  Mrs.  M.  B.  Jones;  "Alma  Tadema,"  by  Mrs.  W.  E.  Cum- 
mings;  "Alfred  Stevens,"  by  Mrs.  W.  H.  Wallis;  "Dutch  Painting  in 
the  Fifteenth  and  Sixteenth  Centuries,"  by  Miss  A.  Aylesworth;  "Franz 
Hals,"  by  Mrs.  O.  H.  McConoughey;  "Rembrandt— Life,"  by  Miss  M. 
Hartwell;  "Rembrandt— Works,"  by  Miss  A.  C.  Cottell;  "Gerard  Douw 
and  Gerard  Terburg,"  by  Mrs.  C.  H.  Converse;  "Van  Ostade  and  Jan 
Steen,"  by  Mrs.  W.   M.   McEwen;    "Gabriel   Metzu  and   Jan  Van   der 
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Meer;"  "Anton  Mauve,"  by  Mrs.  C.  N.  Roberts;  "B.  J.  Bloomers/'  "Mar- 
guerite Roosemboom,"  "Chicago  Sculptors,"  "Clay  Modelling."  by 
members. 


PRIVATE  COLLECTIONS  IN  CHICAGO. 

The  Collection  of  William  O.  Cole. 

The  collection  of  Mr.  Wm.  O.  Cole,  of  Chicago,  numbering  about 
two  hundred  and  fifty  paintings,  consists  almost  wholly  of  examples 
of  the  Barbizon,  Modern  Dutch  and  Early  English  Schools.  The  fol- 
lowing are  some  of  the  more  important  works:  By  Henri  Danger,  Prix 
de  Rome  of  1888,  "Devotion;"  by  Benedict  Masson,  of  the  Barbizon 
School,  "Retour  des  Champs;"  by  Charles  Jacque,  two  works,  one  "The 
Interior  of  a  Sheep  Fold"  and  the  other  "Chickens;"  by  Gustave  Cour- 
bet,  "La  Vague;"  by  Horace  Vernet,  "Skirmish  in  the  Greek  War;"  by 
A.  Schreyer,  "Russian  Peasant  Team  in  a  Storm;"  by  Diaz,  "Coup  de 
Soleil,"  which  was  exhibited  at  the  Antiquarian  Society's  Exhibition  at 
the  Art  Institute  of  Chicago  in  1898;  by  J.  F.  Millet,  "The  Raising  of 
Lazarus"  (which  was  in  the  collection  of  Alexander  Dumas,  Fils),  "Plain 
of  Farges,  near  Barbizon,"  and  "Mercure  Enlevant  le  Boeuf  d'Argus," 
from  the  Sensier  Collection.  Belonging  to  the  same  school  are  Charles 
F.  Daubigny,  of  whom  there  are  four  characteristic  and  interesting  ex- 
aples;  Jules  Dupr^,  three  examples;  T.  Rousseau,  three  examples;  two 
by  Edouard  Fr^re;  three  by  Corot;  two  chef-d'oeuvres  by  Daumier.  and 
two  by  Troyon. 

Of  the  Dutch  School  there  are  works  by  James  Maris,  Mattheu 
Maris;  Josef  Israels,  a  water  color,  "Sailor  Reading  Letter,"  and  by  Ter 
Meulen,  "The  Return  to  the  Fold,"  a  chef-d'oeuvre. 

Of  the  English  School,  there  are  two  examples  by  Gainsborough, 
three  by  Constable,  and  one  by  David  Col  called  "Changing  Pastures." 
Frank  Brangwyn  is  represented  by  two  paintings,  "St.  Simeon"  and 
"Harbor  Pilots;"  the  latter  received  the  Gold  Medal  at  the  World's 
Fair.  There  is  a  female  head,  "A  Study  in  Grey,"  by  Whistler,  and  by 
Rembrandt,  "Death  Bed  of  a  Child." 

This  fine  collection  is  housed  at  Mr.  Cole's  residence,  4623  Ellis 
Avenue,  Chicago,  where  he  is  always  glad  to  show  his  treasures  to  art 
lovers  and  artists. 

Mr.  CHARLES  L.  HUTCHINSON,  of  Chicago,  owns  a  few  good 
pictures,  of  which  he  is  rightly  proud,  and  which  he  is  glad  to  show  to 
any  one  interested  in  art.  Among  others  may  be  mentioned  a  Franz 
Hals  of  great  value,  a  Palomedes,  a  Cuyp  and  a  Rossetti. 


ART  SCHOOL  OF  THE  ART  INSTITUTE. 

W.  M.  R.  FRENCH,  Director,  Lecturer  on  Artistic  Anatomy. 

JOHN  H.  VANDERPOEL,  Drawing,  Painting,  Life  and  Antique. 

FREDERICK  W.  FREER,  Drawing  and  Painting,  Life  and  Still- 
Life. 

CHARLES  F.  VON  SALTZA,  Drawing  and  Painting,  Life  and  An- 
tique. 

PAULINE  A.  DOHN,  Life  and  Antique. 

CAROLINE  D.  WADE,  Still-Life. 

CHARLES  FRANCIS  BROWNE,  Antique  and  History  of  Art. 

ENELLA  BENEDICT,  Antique. 

FREDERICK  RICHARDSON,  Illustration. 
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JEANETTE  BUCKLEY,  Antique  and  Saturday  Normal  Class. 

LORADO  TAFT,  Sculpture. 

MATILDA  VANDERPOEL,  Antique  and  Saturday  Classes. 

CHARLES  E.  BOUT  WOOD,  Life  Evening  Classes. 

LOUIS  J.  MILLET,  Designing  and  Architecture. 

WALTER  F.  SHATTUCK,  Architecture  and  Perspective. 

And  others. 

The  school  was  a  continuation  of  the  school  of  the  old  Academy 
of  Design  opened  in  1867,  and  never  suspended  except  at  the  time  of 
the  great  fire  in  1871.  The  school  is  therefore  considerably  older  than 
most  of  the  other  academic  art  schools  of  the  country. 

By  solid  and  natural  growth  it  has  reached  its  present  proportions 
and  range,  and  all  its  departments,  of  drawing  and  painting,  sculpture, 
decorative  designing  and  architecture,  are  in  full  and  prosperous  oper- 
ation. The  principle  upon  which  it  is  conducted  ia  to  maintain  in  the 
highest  efficiency  the  severe  practice  of  academic  drawing  and  paint- 
ing, from  life,  from  the  antique,  and  from  objects,  and  around  this 
practice  as  a  living  stem  to  group  the  various  departments  of  art  edu- 
cation. 

It  is  the  settled  policy  of  the  management  to  call  in  from  time 
to  time  the  services  of  the  most  eminent  artists  and  teachers  from 
a  distance  to  supplement  the  work  of  the  permanent  staff  of  instruc- 
tion. This  year,  instead  of  the  temporary  services  of  non-resident 
professors,  Mr.  Charles  F.  von  Saltza,  teacher  heretofore  in  the  St. 
Louis  school,  will  be  added  to  the  regular  faculty  of  the  Art  Institute. 

The  Art  School  opened  its  classes  for  the  twentieth  year  October  3, 
1898.  The  school  year  is  made  up  of  three  terms  of  twelve  weeks 
each,  with  a  vacation  of  one  week  at  Christmas,  and  closes  June  17, 
id99. 

The  tuition  fees  for  full  time  for  one  term  of  twelve  weeks  is  |25; 
full  time  for  one  month,  $10;  four  days  a  week,  for  one  term.  $23: 
three  days  a  week  for  one  term,  $20;  two  days  a  week  for  one  term, 
$15;  evening  classes  for  one  term,  $6;  Saturday  classes  for  one  term, 
$5.  An  entrance  fee  of  $2  is  charged  each  student,  once,  upon  entering 
the  school. 

The  Woman's  Club  Scholarship  is  awarded  to  a  young  woman 
graduating  from  the  Chicago  High  Schools,  selected  for  ability  in  draw- 
ing, and  in  need  of  educational  help,  and  entitles  the  holder  to  three 
years'  free  tuition  in  the  Art  Institute.  The  next  examination  for 
this  scholarship  will  be  held  in  June,  1900. 

The  Friday  Club  Scholarships  are  awarded  annually  to  two  young 
women  selected  for  merit  and  need  by  the  Trustees  and  Director  of 
the  Art  Institute. 

The  school  rooms,  already  extensive,  have  been  enlarged  during 
the  past  year  by  the  addition  of  a  new  building,  93x53  feet,  wholly  oc- 
cupied by  skylighted  study  rooms.  At  the  same  time  the  opportunity 
was  seized  to  introduce  to  both  the  old  and  the  new  studios  a  careful 
system  of  ventilation.  Most  of  the  expense  of  this  school  addition  was 
met  by  subscription  amounting  to  $5,000,  to  which  Messrs.  Munger, 
Lathrop,  Fullerton,  Barrett,  Baker,  Glessner  and  Sprague  were  the 
principal  contributors.  The  increase  in  the  school  has  been  steady^ 
but  not  great — about  8  per  cent.  The  whole  number  of  students,  of  all 
grades,  was  1,803,  of  whom  754  were  in  the  regular  day  school. 

The  tuition  receipts  in  fees  were  $34,938.01,  exceeding  the  ex- 
penses by  $228.51. 

Ihe  maturity  of  the  school  is  marked  by  the  greater  quantity  of 
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good  compositions  and  color  work  from  life,  and  of  the  advanced  work 
in  all  departments.  In  the  Sculpture  Department,  marble  cutting  has 
been  seriously  undertaken,  with  very  successful  results.  It  is  not 
known  that  marble  cutting  is  practiced  in  any  other  art  school  in 
America,  although  it  is  done  to  some  extent  in  the  Ecole  des  Beaux 
Arts  in  Paris. 

A  collection  of  representative  works  of  the  art  students  was  sent 
to  the  Educational  Department  of  the  Trans-Mississippi  Exposition 
at  Omaha. 


CHICAGO  SCHOOL  OF  ARCHITECTURE. 

The  Art  Institute:  W.  M.  R.  FRENCH,  Director. 

Armour  Institute  of  Technology:   F.  W.  GUNSAULUS,  President. 

Louis  G.  Millet,  Dean  of  the  School. 

The  Chicago  School  of  Architecture,  formed  in  conjunction  with 
Armour  Institute  of  Technology  in  1893,  has  steadily  developed  until 
its  students  were  able  to  exhibit  on  equal  terms  (if  not  in  equal  quan- 
tity) with  the  older  and  more  celebrated  schools  in  the  exhibition  of  the 
Architectural  Club  in  March,  1898.  A  class  of  two  four-year  men  was 
graduated  for  the  first  time  in  June,  1898. 

The  extensive  collections  in  the  museums  of  the  Art  Institute  are 
open  to  all  schools,  and  the  scientific  equipment  of  Armour  Institute 
of  Technology  is  also  placed  at  the  disposal  of  the  students  in  archi- 
tecture. The  library  of  Armour  Institute  is  especially  rich  in  science, 
mathematics,  literature  and  history,  and  will  be  developed  to  meet 
the  needs  of  the  various  departments.  The  teachers  make  systematic 
arrangements  and  visit  with  their  classes  important  buildings  and 
places  of  instruction,  as  well  as  manufactories  of  building  materials. 
Courses  of  lectures  by  well-known  architects  and  literary  men  have 
been  arranged  by  both  institutions  to  supplement  the  work  of  the  class 
room  and  the  studio. 

The  regular  course  of  study  is  four  years  in  length,  and  a  shorter 
two  years'  course  is  maintained,  similar  to  the  shorter  courses  of  the 
schools  of  Boston  and  New  York.  Entrance  examinations  occur  in 
June  and  September.  The  school  year  began  September  22,  1898,  and 
will  close  June  22,  1899.  The  tuition  fee  for  each  course  is  |25  per 
term,  of  which  there  are  three  in  the  school  year.  There  is  also  an 
entrance  fee  of  $3.  Further  particulars  will  be  furnished  upon  appli- 
cation either  to  the  Art  Institute  or  to  the  Armour  Institute  of  Tech- 
nology. 


ART  ACADEMY, 

296  and  300  Wabash  Avenue,  Chicago. 

J.  FRANCIS  SMITH,  HAMILTON  J.  UNDERWOOD, 

Instructor.  Manager. 

The  school  was  organized  to  afford  art  students  and  art  workers 
an  opportunity  to  pursue  the  simplified  system  of  drawing  taught  by 
the  French  Masters  in  the  art  schools  of  Paris. 

The  classes  of  the  Art  Academy  continue  throughout  the  year. 
All  the  work  is  done  from  life,  and  students  may  enter  at  any  time. 
The  best  work  of  the  school  is  sent  to  the  Academic  Julien,  Paris, 
where  it  is  criticised  and  classified. 

On  the  10th  of  March  of  each  year  a  gold  medal  of  honor  is  given 
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to  the  student  receiving  the  most  points  of  honor  in  the  monthly  con- 
cours  of  the  year.  The  medal  entitles  the  holder  to  a  year's  scholar- 
ship in  the  Academy. 

Day  classes  in  drawing  and  painting  from  9  A.  M.  to  4  P.  M.,  $60 
per  year;  evening  classes,  7  to  9.30  P.  M.,  $30  per  year;  Saturday  Por- 
trait Class,  1  to  4  P.  M.,  $2  per  month.  Pupils  desiring  to  enter  for 
one  montli  or  less  can  make  arrangements  at  advanced  rates. 


SCHOOL  OF  ILLUSTRATION, 

Athenaeum  Building,  26  E.  Van  Buren  Street,  Chicago. 

F.  HOLME,  Director. 

Lessons  are  given  in  the  theory  and  practice  of  drawing  for  re- 
production. The  course  of  instruction  being  more  especially  for  stu- 
dents desiring  to  engage  in  newspaper  illustrating,  includes  rapid 
sketching,  cartooning  in  caricature,  portraits,  figure  drawing  and  com- 
position, in  pen  and  ink,  crayon,  pencil  and  chalk. 

Day  classes,  9  A.  M.  to  12  and  2  to  5  P.  M.,  $10  per  month;  night 
class  three  times  a  week,  7  to  9.30,  $5  per  month.  Pen  and  ink  draw- 
ing taught  by  mail,  $10  for  the  course. 


CHICAGO  DEALERS'  EXHIBITIONS,   1898. 
Albert  Roullier,  Room  420,  Athenaeum  Building. 

January  1 — 100  Masterpieces  of  Line  Engraving. 

Feb.  1 — James  A.  McNeill  Whistler,  Etchings,  etc. 

Feb.  11 — Sir  Francis  Seymour  Haden,  Etchings,  etc. 

Feb.  24 — Anders  L.  Zorn  and  Joseph  Pennell,  Etchings,  etc. 

Mar.  7 — Francis  Wheaton,  Paintings  and  Water  Colors. 

Mar.  21 — Rembrandt,  Etchings. 

May  16 — Sir  Edward  Burne-Jones,  Drawings. 

W.  Scott  Thurber,  210  Wabash  Ave. 

Oct.  11— W.  Dendy  Sadler,  Paintings. 
Oct  18 — E.  A.  Burbank,  Paintings. 
Nov.  1 — Svend  Svendsen,  Paintings. 
Jan.  17 — Miss  Amy  Cross,  Paintings. 
Feb.  14 — Antonio  Manchini,  Paintings. 
Feb.  17 — Leonard  Ochtman,  Paintings. 
Mar.  21 — Charles  Dana  Gibson,  Drawings. 
Mar.  21 — Paul  de  Longpr6,  Paintings. 
Apr.  11 — George  F.  Schultz,  Paintings. 
Apr.  25 — Carl  Linden,  Paintings. 


UNIVERSITY   OF   ILLINOIS, 
Champaign  and  Urbana,  111. 

FRANK  FORREST  FREDERICK,  Professor  of  Art  and  Design. 

The  Department  of  Art  and  Design,  of  the  University  of  Illinois,  is 
a  thoroughly  equipped  art  school,  and  is  a  regular  department  of  the 
University.  Instruction  Is  given  in  drawing,  painting,  modeling  and 
designing. 

Three  different  classes  of  students  enter  this  department — uni- 
versity students  who  wish  to  gain  a  knowledge  of  drawing,  to  assist 
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them  in  their  chosen  course;  students  who  wish  to  fit  themselves  for 
teachers  of  drawing  in  public  and  other  schools,  and  those  who  intend 
to  make  art  a  profession.  The  second  class  usually  fit  themselves  for 
responsible  positions  in  three  years,  and  the  third  class  is  offered  work 
covering  four  years. 

The  University  Art  Gallery  was  the  gift  of  citizens  of  Champaign 
and  Urbana.  It  occupies  a  room  in  the  basement  of  Library  Build- 
ing and  furnishes  an  excellent  collection  of  models  for  students  of 
art.  In  sculpture  it  embraces  13  full-sized  casts  of  celebrated  statues, 
40  statues  of  reduced  size,  and  a  large  number  of  busts  and  ba3-reliefs, 
making  in  all  over  400  pieces.  It  includes,  also,  hundreds  of  large  auto- 
types, photographs  and  fine  engravings,  representing  many  of  the  great 
masterpieces  of  painting  of  nearly  all  the  modern  schools,  and  a  large 
gallery  of  historical  portraits,  mostly  French  lithographs  of  peculiar 
fineness,  copied  from  the  great  national  portrait  galleries  of  France, 
and  other  collections  of  special  value  to  art  students. 

The  University  Library  contains  several  hundred  volumes  devoted 
to  art,  and  the  leading  English  and  American  Art  periodicals.  The 
department  will  have  much  more  commodious  quarters  as  soon  aa  the 
new  $150,000  library  is  completed. 


CHARLESTON  ART  CLUB, 
Art  School  Building,  Chalmers  St.,  Charleston,  S.  C. 

Mrs.  GOODWIN  RHETT,  President. 

Mrs.  EARLE  SLOAN,  AZALEA  WILLIS, 

Vice-President.  Corr.  Sec'y,  72  Tradd  St. 

ALICE  R.  HUGER  SMITH,  SUSAN  SMYTHE, 
Recording  Secretary.  Treasurer. 

The  Art  Exhibit  Club  of  Charleston  was  founded  March  30,  1885, 
it3  object  being  to  promote  an  interest  in  art,  chiefly  by  furnishing  op- 
portunities for  the  exhibition  and  sale  of  art  work.  The  membership  of 
the  club  increasing  steadily,  and  its  influence  becoming  more  extended, 
it  was  reorganized  in  1896  as  the  "Charleston  Art  Club." 

It  had  been  the  custom  to  hold  an  annual  exhibition  at  Easter; 
recently,  in  addition,  a  free  exhibition  has  been  held  at  the  club 
rooms  during  the  two  weeks  preceding  Christmas.  Every  one  is  cor- 
dially invited  to  contribute  work  to  both  these  exhibitions.  Althougn 
all  work  received  is  hung  without  selection,  the  character  of  the  ex- 
hibitions is  steadily  improving,  and  the  sales  show  a  proportional  in- 
crease. 

As  far  as  is  consistent  with  the  object  of  the  society,  the  methods 
are  adapted  to  the  wants  of  the  community.  The  Charleston  Art  Club 
is  not  a  club  of  artists  only,  but  is  glad  to  number  among  its  members 
any  person  interested  in  the  encouragement  of  art.  Application  for 
membership,  with  references,  may  be  sent  to  the  Secretary.  The  an- 
nual dues  are  small.    There  are  101  names  on  the  roll  at  present. 

Valuable  old  pictures  are  sometimes  loaned  for  the  Spring  Exhibi- 
tion. Among  these  recently  exhibited  were  portraits  of  Gabriel  and 
Charles  Manigault,  Mrs.  John  Izard  Middleton  and  Miss  Sully,  by 
Thomas  Sully;  several  paintings  by  Gilbert  Stuart  and  S.  B.  Morse; 
and  among  the  work  of  modern  artists  nine  pictures  by  Elliott  Dainger- 
field. 
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CINCINNATI    MUSEUM   ASSOCIATION, 


Cincinnati,  Ohio. 


M.   E.   INGALLS, 
President. 

ALEXANDER  M'DONALD, 
Vice-President. 

JULIUS  DEXTER, 
Treasurer. 


A.  T.  GOSHORN, 
Director. 

J.  H.  GEST, 

Ass't  Director  and  Secretary. 

M.  ROCHESTER, 
Cashier. 


The  Museum  is  open  from  9  A.  M.  to  4.30  P.  M.  in  Winter  and 
6  P.  M.  in  Summer.  On  Sundays,  from  1  P.  M.  The  regular  admission 
is  twenty-five  cents  (six  tickets  for  a  dollar),  except  on  Saturday  and 
Sunday,  when  it  is  ten  cents. 

The  Cincinnati  Museum  Association  was  organized  in  1880  in  conae 
quence  of  Charles  W.  West's  offer  to  give  $150,000  toward  establishing 
an  Art  Museum  in  Cincinnati,  on  condition  that  other  citizens  should 
give  as  much  more.    Within  thirty  days  $166,500  were  subscribed. 

The  new  Museum  Building  in  Eden  Park  was  dedicated  on  the  17th 
of  May,  1886,  and  covers  an  area  of  17,227  square  feet  of  ground  surface, 
with  a  floor  space  of  32,266  square  feet,  and  wall  space  of  26,820  square 
feet.  It  was  erected  at  a  cost  of  about  $330,000,  and  composes  the  cen- 
ter and  west  wing  of  the  building  designed,  of  which  the  east  wing 
remains  to  be  constructed.  A  separate  building  has  been  erected  to 
accommodate  the  Art  Academy,  which  is  a  department  of  the  Museum. 
In  it  instruction  is  annually  given  to  about  four  hundred  students  in 
drawing,  painting  and  decorative  art. 

The  City  of  Cincinnati  granted  a  reservation  of  19.71  acres  in  Eden 
Park  to  the  Association  perpetually  for  the  uses  of  the  Museum.  Aside 
trom  this  the  Museum  is  the  result  of  donations  and  bequests  by  citi- 
zens of  Cincinnati. 

Extracts  from  Annual  Report  for  the  year  ending  January  1,  1898: 

Again  must  the  people  of  Cincinnati  be  reminded  that  their  Mu- 
seum is  suffering  from  want  of  room,  and  that  the  accessions  of  each 
year  increase  the  difliculties  and  expense  of  administration.  A  Museum 
cannot  stand  still;  it  must  advance  or  slip  back.  The  accumulation  of 
collections  may  go  on,  but  necessarily  at  a  slower  rate  when  donors 
cannot  be  assured  a  proper  and  prompt  display  of  their  gifts.  Nor  can 
exhibits  satisfactorily  impress  their  lessons  upon  visitors  without  a 
suflicient  extent  of  floor  and  wall  space.  These  are  the  embarrassments 
due  to  a  building  now  much  too  small  for  its  contents. 

The  endowments  remain  unchanged.  The  total  income  received 
from  investments  amounted  to  $28,846.14.  The  income  due,  but  uncol- 
lected, was  at  the  end  of  the  year  $2,581.47,  all  belonging  to  the  Mu- 
seum. This  the  Trustees  have  taken  steps  to  collect.  The  correspond- 
ing delinquency  at  the  end  of  1896  was  $1,640.98.  The  receipts  from 
other  sources  bring  the  total  in  both  departments  up  to  $43,098.16, 
against  total  expenditures  of  $43,441.97,  leaving  a  deficit  for  the  year  of 
$343.81.  The  receipts  in  the  Academy  exceeded  the  expenditures  by 
$316.95,  but  in  the  Museum  the  deficit  was  $660.76. 

The  total  attendance  at  the  Museum  for  the  year  1897  was  33,622, 
being  a  slight  increase  over  1896,  when  it  was  32,776.  The  paying  at- 
tendance of  18.033  is  slightly  below  that  of  1896.  This  must  be  in- 
creased if  the  Museum  is  to  be  proYlded  with  funds  necessary  for  the 
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expansion,  both  of  its  collections  by  purchase  and  of  its  administrative 
undertakings. 

The  Annual  Members  for  the  last  year  were  158.  against  146  for 
the  previous  year. 

For  the  purpose  of  enlarging  the  collections  in  the  Museum,  the 
Trustees  have  decided  to  spend  for  works  of  art  all  of  the  receipts 
from  Annual  Members  for  the  five  years  beginning  with  1898.  The 
receipts  of  each  year  will  be  so  used  within  the  year,  or  as  soon  there- 
after as  it  may  become  possible  to  acquire  desirable  objects. 

The  longer  continuance  of  this  practice  will  depend  upon  the  de- 
gree of  support  given  to  the  Museum  by  the  public,  for  it  will  remain 
possible  only  so  long  as  the  income  of  the  Museum  from  other  sources 
may  suffice  to  meet  the  growing  expense  of  maintaining  the  institution 
as  it  may  enlarge  from  year  to  year. 

The  annual  fee  of  a  member  is  $10.  and  no  further  liability  is 
incurred.  This  may  be  paid  in  currency,  or  by  check,  drawn  to  the  or- 
der of  the  Cincinnati  Museum  Association. 

The  Trustees  have  also  provided  for  an  Endowment  Fund  for  the 
purchase  of  works  of  art.  The  income  only  shall  be  spent.  Into  tnis 
shall  be  funded  receipts  from  Patrons  of  the  Museum.  Any  person 
may  become  a  patron  upon  the  payment  of  $1,000. 

The  gifts  for  the  year  1897  comprise  two  hundred  and  ninety-eight 
objects.  The  Section  of  Ceramics  received  large  accessions  to  its  col- 
lection of  Oriental  porcelain  and  pottery,  and  of  ancient  and  modern 
glass.  The  Section  of  Sculpture  received  an  important  gift  from  the 
sculptor,  Mr.  Charles  H.  Niehaus,  a  former  resident  and  student  in 
Cincinnati,  in  the  models  for  the  Sherman  Monument  and  the  Hahne- 
mann Monument.  Among  the  noteworthy  gifts  of  pictures  is  the 
"Renegade  Apaches,"  a  large  oil  painting  by  Mr.  H.  F.  Farny.  present- 
ed by  Mrs.  Henriette  Billing. 

The  donation  of  the  painting.  "To  Join  the  Brimming  River,"  by 
Mr.  William  Wendt,  given  by  the  Artists'  Fund,  deserves  attention  as 
being  the  first  of  a  series  of  gifts  proposed  by  the  artists  of  Cincinnati 
as  a  record,  from  year  to  year,  of  current  art.  The  picture  was  selected 
by  a  committee  of  artists  as  representing  the  drift  of  the  Society  of 
Western  Artists'  First  Annual  Exhibition. 

[Mr.  T.  C.  Steele's  picture,  "The  Golden  Hill,"  was  purchased  trom 
the  Second  Annual  Exhibition  of  the  Society  of  Western  Artists. — 
Editor.] 

From  Mr.  Frederick  G.  Huntington  was  received  a  series  of  photo- 
graphs and  prints  useful  for  reference.  Miss  Clara  B.  Fletcher  gave 
three  volumes  of  etchings  by  Piranesi.  Mr.  J.  C.  Thoms  gave  a  bronze 
Buddha  and  two  small  figures  from  India. 

The  Library  received  accessions  from  many  individuals  and  insti- 
tutions. 

The  number  of  new  loans  to  the  various  departments  and  sections 
of  the  Museum  during  1897  was  one  hundred  and  thirteen,  comprising 
a  large  number  of  objects.  The  number  of  loans  remaining  over  from 
the  previous  years  continues  to  grow.  The  objects  thus  on  deposit  in 
the  Museum  add  materially  to  the  interest  of  its  galleries.  The  val- 
uable collections  of  the  Hon.  John  W.  Bookwalter  continue  conspic- 
uous for  their  richness  and  variety. 

As  supplementary  to  the  permanent  collections,  the  Museum  has 
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continued  to  provide  a  series  of  special  exhibits,  of  which  the  record  for 
the  year  1897  is  as  follows: 

1.  February  7  to  28 — First  Annual  Exhibition  of  the  Society  of 
Western  Artists. 

2.  March  7  to  31 — Pastels  by  Mr.  J.  Wells  Champney. 

3.  March  7  to  July  8— Paintings  by  the  late  Theodore  Robinson. 

4.  April  1  to  15 — Portraits  by  Mr.  Fedor  Encke. 

5.  April  17  to  May  9— Portraits  by  Mr.  John  McLure  Hamilton. 

6.  April  25  to  May  17— "Studies  in  the  Arctic  Region,"  by  Mr.  F.  W. 
Stokes. 

7.  May  15  to  30 — ^Water  Colors  by  Mr.  F.  Hopkinson  Smith. 

8.  May  22  to  July  5  (extended  in  large  part  through  the  summer)— 
Annual  Spring  Exhibition  of  American  Art,  Painting,  Sculpture. 

9.  Ocober  17  to  November  8 — Second  Annual  Exhibition  of  the 
Society  of  Western  Artists. 

10.  December  1,  continuing  into  1898 — Comparative  Exhibition  of 
Paintings,  with  a  view  to  explaining  certain  changes  in  the  art  of 
painting  since  the  early  Renaissance,  and  more  particularly  the  inno- 
vations of  the  Nineteenth  Century. 

Catalogues  of  these  collections  were  prepared  and  issued  from  the 
Museum  press. 

Since  this  report,  the  Fifth  Annual  Exhibition  was  held,  from  May 
21  to  July  5,  1898.    The  catalogue  is  given  in  full. 

Mr.  E.  C.  Tarbell's  "Woman  in  Pink  and  Green,"  and  Mr.  Edward 
F.  Rook's  "Pearl  Clouds:  Moonlight,"  exhibited  at  the  Annual  Exhibi- 
tion, were  purchased  by  the  Cincinnati  Museum  Association. 

The  Sixth  Annual  Spring  Exhibition  opens  to  the  public  May  20, 
1899,  and  closes  July  5.  Forms  of  entry  are  returnable  before  Monday, 
May  1.  Original  works  in  Painting,  Pastel,  Water  Color,  Sculpture, 
etc.,  not  before  publicly  exhibited  in  Cincinnati,  and  approved  by  the 
Jury  of  Admission,  will  be  accepted  for  this  exhibition.  All  communica- 
tions should  be  addressed  to  the  Cincinnati  Museum  Association,  Cin- 
cinnati, Ohio. 

Synopsis  of  the  Collections  in  the  Museum. 

MAIN  FLOOR — Sculpture. — Entrance  Hall:  Original  Marbles  and 
Bronzes:  casts  from  Modern,  Renaissance,  Roman,  and  late  Greek 
originals.  Adjoining  Gallery:  Casts  from  Greek  originals  of  the  second 
to  the  sixth  centuries.  B.  C.;  including  part  of  the  Parthenon  Frieze 
and  figures  from  the  Pediments;  also,  one  Assyrian  and  several  Egyp- 
tian casts. 

Textiles. — Japanese  Embroideries.  Brocades,  etc.;  Kashmir  (India) 
Shawls  and  Cotton  Prints  from  India.  Collection  of  about  600  pieces  of 
Lace  (Europe,  fifteenth  to  eighteenth  centuries) ;  Tapestries  (see  others 
in  the  Entrance  Hall);  various  European  and  American  Textiles,  Fans, 
Spinning-wheels,  etc. 

Bookwalter  Collection. — Textiles  from  Persia.  India  and  Turkey; 
Cotton  Goods  from  Java;  Metal  Work  from  India,  Persia.  Arabia,  etc.; 
Ceramics,  Bronzes.  Lacquers,  Embroideries,  etc.,  from  Japan  and 
China;  Arabian  Woodwork,  Window,  Furniture,  etc.;  Modern  Italian 
Carved  Wood  Furniture;  Egyptian  Antiquities. 

Metal  Work. — Original  Chinese  and  Japanese  Bronzes,  a  few  pieces 
of  original  European  work,  500  electroplated  reproductions  of  impor- 
tant originals  in  European  museums. 

Armor. — Original  Suits  of  Armor,  Swords,  Partisans,  Halberds, 
Tilting  Spears,  Shields,  Bows  and  Arrows,  etc. 
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Miscellaneous. — Ivory  Carvings,  Musical  Instruments,  etc. 
UPPER  FLOOR. — Picture  Galleries  (a  complete  catalogue  will  be 
given  in  the  1899  issue  of  the  American  Art  Annual). 

CERAMICS: 

LOWER  FLOOR. — Ethnology,  American  Archaeology. 

Catalogues. — (1)  "Oil  Paintings  and  Sculpture."  (2)  "Bookwalter 
Collection,"  have  been  prepared  and  are  for  sale.  Catalogues  of  occa- 
sional Special  Exhibitions  are  also  issued  (see  above).  Objects  not  in- 
cluded therein  have  explanatory  cards  attached. 

FIFTH    ANNUAL,    EXHIBITION    OF    WORKS    BY    AMERICAN    ART- 
ISTS,   CINCINNATI   ART    MUSEUM. 


May  21   to  July  5,  1898. 


Adams.   J.   Ottis. 
Freshet,       117, 
temoon,       118, 
cember. 

Ault,  Charles  H., 


11  tj.  A  December 
A  November  At- 
A  Gray  Day,   De- 


159,  Approaching 
Storm  on  Lake  Huron,  160,  Ai 
Twilight,  161,  Nocturne,  En- 
glish Channel. 

Barnhorn,  C.  J.,  213,  Portrait  of 
Miss  A.,  Bas-relief,  214,  Madon- 
na,  Relief. 

Beck,  Otto  W.,       215,  Portrait  Relief. 

Boutwood,  C.  E.,  89,  In  Wonder- 
land. 

Breckenridge,    Hugh   H.,       18,   Grief. 

Burroughs,  Bryson,  33,  Sketch  for 
Mural  Painting,  34,  Sketch  for 
Mural  Painting,  35,  Lady  of 
Shalott,       36,   The  Jewel  Box. 

Butler  ii:.  S.,  Jr.,  177,  Spring  Snow, 
178,  A  Market  Garden. 

Cassatt,  Mary,  188,  Young  Woman 
Gathering  Apples,  189,  In  the 
Garden. 

Coffin,  William  A.,  12,  Agriculture, 
13,  Moonrise. 

Daly.  Matt  A..        231—237.  Four  Vases. 

Davis,  Mrs.  Cornelia  C,  179,  Ta- 
honna-nez,  Navajo  Indian,  180, 
Wife  of  Tho-yonie  chief  of  Nava- 
jos,  Carding  a  Blanket. 

De  Camp,  Joseph,  1,  Head  of 
Young  Woman. 

Dohn,  Pauline  A.,       173,  The  Seeker. 

Drake,  W.  H.,  67,  China  Town,  San 
Francisco,       68,  Landscape. 

Duveneck,  Frank,  37.  Portrait  of 
Miss  X.,  38,  Portrait  of  J.  H. 
Sharp,  39,  Portrait  Sketch, 
40,  Italian  Head. 

Duveneck,  Mrs.  E.  B.,  41,  Land- 
scape, 42,  Still  Life,  43, 
Rooster,  44.  Peonies,  45.  Child's 
Head,       46,  Roses,       47.  Still  Life. 

Earhart,  John  F.,  175,  Moonlight, 
176,  Sunset. 

Eaton,  Charles  W.,  6,  Solitude, 
7,  A  Lonely  Road,  8,  At  Close 
of  Day. 

Parny,  H.  F.,  14,  In  the  Burnt 
Plains,  15,  Mountain  Meadows, 
16.  The  Flight  of  the  Eagle,  17, 
The  Quest  of  the  Mountain  Elk. 

Flagg,  E.,  53,  Elevation  on  Cathe- 
dral Boul'd.  54,  Ground  Plan 
and  Section,  55,  Second  Floor 
Plan  and  Section. 


Forsyth.  W.,  153,  The  Hills  of 
Corydon,  154,  Street  in  Corydon, 
155,  Frosty  Morning,  156,  Hill 
and  Stream,  157,  Mauraders, 
158,  Waiting  for  a  Customer. 

Freer,  Frederick  W.,  9,  A  Whisper, 
10,  Ethna. 

Fromuth.  Charles  H..  19,  Deeora- 
tion  of  Fishing  Boats,  20,  Hay- 
stacks, 21,  A  Forest  Aisle,  22, 
Forest  Pillars,  23,  A  Sheep  Pas- 
ture, 24,  An  Old  Oak,  25,  A 
Forest  Highway,  26,  In  the 
Forest.  Spring.  27,  Millet's  Home 
in  Barbizon. 

Fry,  William  H.,  221,  Lily  (Wood 
Carving). 

Gibson,  C.  D.,  64,  Drawing  for  Il- 
lustration. 

Goodyear,  Prof.  W.  H.,  201  to  208. 
Photographs  of  the  Pisa  Cathe- 
dral Showing  Various  Obliquities 
and  Irregularities  of  Measure- 
ments, Described  at  Length  in 
Architectural  Record  Quarterly 
Magazine,   Vol.   VII..   3. 

Gordon,  F.  C,  199,  Book  Cover, 
200,    Book   Cover. 

Gray.   Abby,       120,   Portrait. 

Hamilton,  E.  W.  D.,  48,  The 
Sculptor.  49,  Venice,  50.  Evening. 
51.  Palaces  in   the 

Hankins,  Cornelius,  119,  A  Corner 
In  My  Studio. 

Hassam  Childe,  183,  New  England 
Village  Street. 

Howard,   Sallie,       164,   Landscape. 

Hudson,  Mrs.  Grace,  170,  The  Run- 
away. 

Irwin,  Edwin  U.,  1G8,  August  Aft- 
ernoon.       169,  After  the  Harvest. 

Kaelin,  C.  S.,  147,  Old  Willows, 
148,  After  the  Rain,  149,  Farm 
House,       150,  Gray  Day. 

Kimborough.  F.  R.,  198,  Ten  Book 
Cover  Designs. 

Kinkead.  Charles  E.,  196.  Design 
for  Paper  Hanging,  197,  Design 
for  Paper  Hanging  and  Frieze. 

Lehmer.  Caroline.  171.  Moored  to 
the  Dock,       172,  The  Old  Dory. 

Lord,  Caroline  A.,  145,  Workmen 
Going  Home,  146,  In  the  Rail- 
way Station. 

Ludlow,  J.  L.,  138,  Rambling  Brook, 
139,   Old  Willows. 
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MacMonnies,  Frederick,  209,  Venus 
and  Adonis,  bronze,  210,  Run- 
ning Cupid,  211,  Standing  Cupid, 
212,  Shakespeare. 

Mars,  Ethel,  166.  Margery,  167, 
Portrait  of  Miss  S.  J. 

Matthews,  Nanna  B.,  165,  La  Robe 
Chinoise. 

McArthur,  Bettie,  136,  Catharine, 
1;j7,  The  Studious  Three. 

McCord,  W.  A.,  162,  November, 
1G3,  In  the  Land  of  the  Elk. 

McGinnis,  Henry  R.,  125,  Lover's 
Lane,       126.  Duck  Creek. 

McLaughlin,  M.  Louise,  181.  Head 
of  Indian. 

Meakin.  L.  H..  90,  The  Three 
Brothers,  91,  In  Normandy. 
94  Annisquam  Salt  Marshes,  95, 
Rhynsburg,    Holland. 

Mendenhall,  Emma.  151,  A  Hill- 
side,   152,  Corn  Shucks. 

Meyer.     Enno.  216.       An     Attack 

217,  The  Quarrel. 

Miller,  Kate  Reno.  142,  Portrait. 
143.   Winter,       144,   Winter. 

Moyer,  Virginia,  141,  Harmony  in 
Red  and  Green. 

Muselman,  Myia,  220,  Bust  of  a 
Child. 

Needham,  Cnarlee  A..  184.  In  a 
Park,  185,  Still  Life,  186,  Suc- 
cess to  the  City  of  Cork,  187, 
Evening  Shadows. 

Nourse,  Elizabeth,  28,  The  Three 
Generations. 

Nowottny,  V.  A.,  56,  Portrait  of 
Miss  H.,  57,  Portrait  of  Miss  C. 
58.  Portrait  in  Green,  59.  Har- 
mony in  Pink,  60.  Drawing, 
Flgrure. 

O'Nell,  Agnes,       219,  Portrait  Relief. 

Potthast,  Edward.  69,  After  Rain, 
70.  A  Coast  Village,  71,  Breezy, 
72,  Fishing.  73,  Apple  Orchard, 
74.  Wood  Interior,  75,  Marinb, 
76,  Cloudy  Day. 

Rauchfuss,   Marie.        140.   Eoslan. 

Reld,  Robert,  83.  The  Girl  with 
Red  Coat.  84,  The  Orchard  Hill- 
side,      85.  The  Pink  Waist. 

Reiffel,     Charles.  127.     Squatter's 

Home.  128.     Evening     Market 

Scene,  129,  Nottingham.  Twi- 
light, 130,  The  Seine,  with  Eiffel 
Tower,      Paris.  131.      Shottery 

near  Stratford,  England,  132, 
Nottingham,  England,  133,  Pub- 
lic Fountain.  Tangier.  134. 
Granada.  Spain.  135.  Moorish 
•       Gatei?^rav 

Rettig,  John.  122,  Low  Tide  at  Can- 
arsle    Beach.  12:5.    hJy    the    Sea. 

124    Rocks. 

Rook. 'Edward  P..  77.  Pearl  Clouds. 
Moonlight.       78.     White     Hall   at 


Newport  by  Street  Light  and 
Moonlight,  79,  Drawmg,  80, 
Drawing,       81,  Drawing,       82, 

Drawing. 
Roecker,   Leon.       174.   Head. 

Schellenger.  E.  M.,-  195,  Miniature 
Portrait. 

Schwartz,   Sadie,        121,    Portrait. 

Selden,  Dixie.  61,  Portrait  of  Mrs. 
William  Herron,  62,  Portrait 
Sketch,        63.   "Elinor." 

Sharp,  J.  H..  94,  Waiting  for  the 
Agent,  95,  Portrait,  96,  Au- 
tumn Beeches,  97,  Ogalalla 
Fire. 

Sherwood,  Rosina  E.,  29,  The  Red 
Ribbon,  30,  Ladv  Betty,  31, 
The  Sisters,        32,  Alelody. 

Shirayamandani,    K.,        241-249,    Nine 

Snell    Henry  B.,        98.  The  Wreck  of 
the  Jason,        99,   Storm  by  Moon- 
light,       100,  A  Passing  Sail. 
Spencer.  Mary,        65,  Portrait. 

114,  Study  Head. 
S.,        115,   Portrait 


105,  Autumnal, 

Morning    Mist, 

Autumn    Gold. 

111.        Early 


Stahl,  Marie  L., 

Stapples,  Mrs.   E 
of  Jean. 

Stark.  Otto, 

106.    Dawn.         107. 
108.     Doris,         109. 
110.     June     Roses. 
Spring. 

Steele.  T.  C.  86,  Willows  In  Au- 
tumn. 87,  The  Cloud  Shadow,  88. 
The   New  Wheat. 

Storer,  Mrs.  Maria  L..  222-230,  Five 
pities  of  pottery  with  bronze 
mounts  and  four  pieces  of  bronze. 

Strafer,  Harriett  R..  193.  Portrait 
of  Gen.  Ralph  P.  Buckland.  194, 
Study  Head  of  a  Little  Girl. 

Sykes,  Mrs.  Annie  G..  112,  Por- 
traits,       113,  Little  Buttercup. 

Tarbell.  Edmund  C.  190.  Woman  in 
Pink  and  Green.    191.  Woman  with 

Trimble,  C.'c,  218.  Portrait  of  John 
Url  Lloyd. 

Valentien.  A.  R..  101.  A  Gray  Day. 
102.  An  Up-Hill  Road,  103,  Ready 
for  Harvest,  104,  Old  Pioneer 
Homestead,     231-233.  Three  Vases. 

Van  Briggle.  Artus,  192,  Portrait 
of  Pitts  H.  Burt.  238-240.  Three 
Vases. 

Vonnoh,  Robert  W..  11,  Portrait  of 
Dr.   S.   Weir  Mitchell. 

Wareham,  J.  D.,  250,  Tile  for  Inte- 
rior Decoration. 

Weir.  J.  Alden.  2.  Factory  Village. 
3.  Melting  Snow.  4,  A  Summer 
Day,        5.   The  Rabbit  Hutch. 

Wenzel,  A.  B.,  66.  Drawing  for  Il- 
lustration. 

Whittemore.  W.  J..       52,  Crocus. 
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CINCINNATI  ART  CLUB, 
126  East  4th  St. 


C.  J.  BARNHORN. 

President. 
RAPHAEL  STRAUSS, 
Viee-President. 


A.  R.  VALENTIEN, 
Secretary. 

A.  D.  FISHER, 
Treasurer. 


The  Cincinnati  Art  Club  was  organized  in  1882.  The  membership 
is  110  in  number,  85  being  active  members  and  25  associate.  The  dues 
are  |6  per  year. 

The  Club  maintains  a  life  class,  which  meets  on  Tuesday  and 
Thursday  evenings  from  7  to  10,  and  on  Sunday  mornings  from  9.30 
to  12.30.  This  class  is  in  charge  of  a  committee  composed  of  John 
Rettig,  William  Dietz,  C.  J.  Barnhorn.  A.  Van  Briggle,  J.  H.  Sharp  and 
A.  D.  Fisher,  Treasurer. 

Informal  meetings  are  held  every  Saturday  evening,  with  a  busi- 
ness meeting  upon  the  second  Saturday  of  each  month,  and  a  picture 
meeting  on  the  fourth  Saturday. 


THE  MUNICIPAL  ART  SOCIETY  OF  CINCINNATL 


W.  W.  TAYLOR. 
President. 

J.  w.  McLaughlin. 

First  Vice-President. 
M.  J.  FREIBERG. 

Second  Vice-President. 


J.  S.  GEST. 

Secretary,  P.  O.  Box  826. 
J.  G.  SCHMIDLAPP. 

Treasurer 
ELLIOTT  H.   PENDLETON. 

Counsel. 


The  Municipal  Art  Society  of  Cincinnati,  organized  in  Mav  1894, 
seeks  to  provide  appropriate  sculptural,  pictorial  and  other  decora- 
tions for  the  public  buildings  and  parks  in  the  City  of  Cincinnati  and 
otherwise  to  encourage  high  artistic  standards. 

There  are  three  classes  of  members:  Annual  Members,  who  pay  |5 
yearly;  Life  Members,  who  make  one  payment  of  $50,  and  Honorary 
Members,  elected  by  the  Society  at  the  recommendation  of  the  Board 
of  Trustees. 

The  Society  will  also  receive  gifts  of  money  or  objects  appro- 
priate to  its  purposes.  A  carved  marble  well-head  from  Venice,  pre- 
sented by  Mr.  Larz  Anderson,  was.  in  1896,  installed  as  a  drinking 
foundation  in  Eden  Park.  The  Society  is  now  engaged  in  the  execution 
of  a  mural  painting  for  the  decoration  of  the  vestibule  at  the  Plum 
Street  entrance  to  City  Hall.  These  decorations  are  in  the  hands  of 
Mr.  O.  W.  Beck. 


COLLECTION  OF  L.  B.  HARRISON. 

Mr.  Harrison,  of  Cincinnati,  has  an  interesting  collection  of  paint- 
ings, in  which  the  Modern  French  School  is  particularly  well  repre- 
sented. J.  F.  Millet's  "Shepherdess"  is  an  excellent  example  of  the  work 
of  this  master.  By  Rico  there  is  a  "Riva  Scene,"  one  of  the  best  of  his 
early  works,  in  which  his  beloved  Venice  is  the  subject  of  his  brush. 
There  is  a  marine  by  Dupr6;  "A  Maid  in  a  Garden,"  by  Jules  Breton; 
while  Edouard  Fr^re  is  represented  in  a  work  called  "Spinning- Wheel 
in  Brittany." 

The  gems  of  the  collection  are  two  works  by  J.  M.  W.  Turner,  "Mist 
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on  the  Waters"  and  "Early  Morning  on  the  Coast,'*  the  latter  a  work 
of  his  best  days. 

Of  the  Modern  German  School  there  are  the  "Young  Emperor"  and 
"Orphan  Girl,"  by  Ludwig  Knaus;  "Devotion,"  by  Meyer  von  Bremen, 
and  "The  Young  Student,"  by  Franz  Defregger.  By  C6sar  De  Cock,  the 
Belgian  landscape  painter,  there  is  a  good  example  called  "Spring." 


AR,T  ACADEMY   OF  CINCINNATI. 

Prof.  THOMAS  S.  NOBLE,  Principal,  Instructor  in  Life  Classes. 

VINCENT  NOWOTTNY,  Life  and  Anatomy. 
J.  H.  SHARP,  Life. 
L.  H.  MEAKIN,  Life  and  Landscape. 

OTTO  W.  BECK,  Life,  Composition,  Design  and  Illustration. 
LOUIS  T.  REBISSO,  Modeling. 
WILLIAM  H.  FRY,  Wood  Carving. 
ANNA  RIIS,  China  Painting. 

CAROLINE  A.  LORD,  REBECCA  R.  W.  GREGG  and  HENRIETTA 
WILSON,  Preparatory. 

In  accordance  with  the  bequest  to  the  City  of  Cincinnati  by  Charles 
McMicken,  who  died  in  1858.  the  McMicken  School  of  Design  was 
opened  in  1869.  Under  the  same  bequest  the  McMicken  University  of 
Cincinnati  was  established  in  1871,  and  of  it,  the  School  of  Design  be- 
came a  part. 

In  1884  it  was  transferred  to  the  Cincinnati  Museum  Association, 
into  whose  hands  Nicholas  Longworth,  in  pursuance  of  the  unfilled 
intention  of  his  father,  Joseph  Longworth,  placed  an  endowment  fund 
of  $371,631  for  the  support  of  what  then  became  the  Art  School  of  Cin- 
cinnati. Mr.  Reuben  R.  Springer  bequeathed  $20,000,  and  Mr.  David 
Sinton  gave  $75,944,  toward  the  construction  of  a  building,  and  to  this 
was  added  $14,081  from  the  Springer  endowment. 

At  the  dedication  of  the  building,  on  the  17th  of  November,  1887. 
the  School  was  named  the  "Art  Academy  of  Cincinnati,"  and  continues 
as  a  department  of  the  Cincinnati  Museum  Association.  The  Academy 
endowment  and  building  represent  $480,177.98,  which  permit  the  nom- 
inal tuition  charges  mentioned  below. 

The  building  is  located  upon  a  hilltop  in  Eden  Park.  It  contains 
large  and  small  class'  rooms  and  studios,  a  lecture  room,  with  two  hun- 
dred seats,  and  a  dining:  room  and  kitchen.  The  equipment  consists 
of  an  adequate  number  of  casts,  still-life  subjects  and  furniture,  and 
from  six  to  seven  life  models  are  employed  daily  for  students  drawing 
or  painting  the  head  or  the  figure. 

The  faculty  of  teachers  regulates  the  admission  of  students  to 
classes.  For  admission  to  preparatory  classes,  no  previous  training  is 
required.  Opportunity  for  study  at  the  Museum,  which  is  near  by,  is 
excellent.    The  library  of  the  Museum  is  also  open  to  students. 

Regular  term,  September  19  to  May  27,  day  classes,  $20;  night 
classes,  $5;  china  painting  to  students,  $15.  Summer  term,  June  20 
to  August  27,  $20. 

The  Academy  expends  annually  in  Home  Scholarships  $350  in  aid 
of  students  of  insufficient  means,  who  have  been  in  good  standing 
throughout  the  preceding  academic  year. 
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OPENING  OF  CINCINNATI  DEALERS'  EXHIBITIONS. 

Emery  H.  Barton,  171  Race  St. 

March,  1898— Exhibition  of  Platinotype  (300  in  all),  Copley  Prints 
and  others. 

April  1 — Exhibition  Liquid  Proofs  after  Paintings  by  Laurence 
Alma-Tadema.  Gravures.  Engravings.  Etchings. 

April  15 — Exhibition  of  reproductions  in  Etchings,  Gravures  and 
Engravings  of  work  of  W.  Dendy  Sadler. 

May  1 — Joseph  Pennell,  Drawings.  Lithographs  and  Etchings. 

May  15 — Felix  Buhot.  Original  Drawings  and  Etchings. 

June  1 — James  Tissot,  Original  Etchings. 


CLEVELAND.  OHIO. 

PRIVATE  COLLECTIONS  OF  CLEVELAND. 

Among  the  private  collections  of  Cleveland  may  be  mentioned  that 
of  Mr.  J.  H.  Wade,  which  contains  works  by  Puvis  de  Chavannes,  Hen- 
ner  and  other  French  masters,  and  George  Hitchcock's  "Jeanne  d'Arc." 
Mr.  Charles  H.  Brush  has  several  portraits  by  G.  P.  A.  Healey,  and 
some  paintings  by  Bouguereau.  Marchetti  and  others. 

Mr.  Pope  is  interested  in  the  impressionists,  and  possesses  good 
examples  by  Whistler  and  Monet.  Hon.  Mr.  White  has  fine  examples 
of  the  Barbizon  School  and  several  Schreyers.  The  Hurlbut  Collection 
will,  after  the  death  of  Mrs.  Hurlbut,  become  the  property  of  the  city. 
Mrs.  J.  V.  Painter  has  an  interesting  collection  of  engravings,  and 
Mrs.  L.  E.  Holden.  of  Glenville,  near  Cleveland,  has  some  Old  Masters 
of  value. 


THE  BRUSH  AND  PALETTE  CLUB,  CLEVELAND,  OHIO. 

The  Brush  and  Palette  Club  was  organized  in  1893  with  the  follow- 
ing members: 

Max  Bohm,  Adam  Lehr. 

C.  F.  De  Klyn,  O.  V.  Schubert, 

F.  C.  Gottwald.  Sec'y  and  Treas..  J.  Semon. 

John  Kavanagh,  A.  M.  Willard,  President. 

In  1895  CHARLES  F.  OLNEY  succeeded  A.  M.  Willard  as  President, 
and  the  new  members  added  since  organization  are:  W.  J.  Edmondson, 
C.  M.  Osborn  and  Nina  V.  Waldeck.  Exhibitions  are  held  in  May  and 
November  of  each  year,  the  exhibitions  held  thus  far  being  made  up  of 
members'  work  only,  as  the  club  is  distinctly  a  professional  one. 


CLEVELAND  SCHOOL  OF  ART. 
1001  Wilson  Avenue,  Cleveland,  O. 

Mrs.  MARY  S.  BRADFORD,  President. 

Hon.  STEVENSON  BURKE,  Mrs.  STEVENSON  BURKE, 

First  Vice-President.  Treasurer. 

CHARLES  F.  OLNEY,  Miss  GEORGIE  L.  NORTON, 

Second  Vice-President.  Secretary. 

GEORGIE  L.  NORTON,  Principal,  Instructor  in  Water  Color,  Art 
History  and  Anatomy. 

FREDERICK  C.  GOTTWALD,  Painting  and  Drawing  from  Life. 
Composition,  Anatomy. 
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NINA  V.  WALDECK,  Drawing  from  Antique. 

CARRIE  A.  HARPER,  Decorative  Design  and  Historical  Ornament. 

FLORENCE  H.  CALDWELL,  Mechanical  Drawing. 

LOUIS  ROHRHEIMER,  Modeling  and  Casting. 

The  Cleveland  School  of  Art  offers  two  courses  of  four  years  each, 
a  Pictorial  Art  course  and  a  course  in  Decorative  Design.  Special  in- 
struction is  given  in  all  the  branches:  Antique,  life  (figure  and  head), 
oil  and  water  color  painting,  composition,  sketching,  mechanical  draw- 
ing, modeling  and  casting,  anatomy,  decorative  design  and  historic 
ornament 

Classes  in  drawing  are  arranged  for  Saturday  morning,  and  are 
especially  designed  for  public  school  children. 

The  fall  term  begins  the  last  Tuesday  of  September  and  ends  the 
last  of  January;  the  spring  term,  the  first  of  February  and  ends  the 
middle  of  June. 

The  School  of  Art  has  five  honorary  scholarships:  the  Ella  M. 
Burke  in  the  first  year,  the  Sarah  M.  Kimball  in  the  second  year,  the 
Mary  S.  Bradford  in  the  third  year,  the  Joseph  W.  Crawford  Memorial 
in  the  fourth  year  of  the  design  course,  the  League  Scholarship  in  the 
fourth  year  of  the  pictorial  course.  The  Crawford  Memorial  entitles 
the  winner  to  one  year  at  any  Eastern  school  of  design;  the  League 
Scholarship  to  one  year  at  the  Art  Students'  League  in  New  York. 
These  are  awarded  to  regular  students  obtaining  the  highest  average  in 
the  free-hand  concours  and  the  examinations  in  the  various  subjects. 

Practical  designs  for  application  to  manufacture  are  on  sale  at  the 
school.  Teachers  in  any  branch  of  the  fine  or  industrial  arts  will  be 
supplied  on  application  to  the  school. 


COLUMBUS,   OHIO. 
COLUMBUS  GALLERY  OF  FINE  ARTS, 


EMERSON  McMILLEN, 

President. 
Mrs.  JAMES  WILCOX, 

First  Vice-President. 


PHILLIP  L.  SCHNEIDER. 

Secretary. 
W.  P.  HUNTINGTON, 

Treasurer. 


COLUMBUS  ART  ASSOCIATION. 


Columbus,  O. 


Mrs.  JAMES  H.  CANFIELD, 

President. 
Mrs.  JAMES  A.  WILCOX. 

First  Vice-President. 
Mrs.  CHARLES  E.  BURR, 

Second  Vice-President. 


Mrs.  HERMON  M.  HUBBARD. 

Treasurer. 
Mrs.  EARLE  C.  DERBY. 

Secretary. 
Mrs.  ANNA  K.  PEARCE, 

Corresponding  Secretary. 


This  Society  holds  monthly  meetings  on  Tuesdays  from  November 
to  June.  The  subject  of  study  for  the  coming  season  of  1898-99  is  "Tem- 
ples of  Worship,"  which  will  be  treated  as  follows:  "Some  Sacred  Spots 
in  the  Orient,"  Mrs.  Francis  Collins;  "The  Temples  of  Egypt,"  Mrs. 
John  Myers  Taylor;  "Constantinople  and  Its  Mosques,"  Miss  Gwendo- 
lyn Kelley;  "St.  Mark's,  the  Glory  of  Venice,"  Mrs.  Luke  Byrne;  "St. 
Peter's,  and  the  Palace  of  the  Popes,"  Rt.  Rev.  Bishop  Watterson; 
"Notre  Dame  of  Paris,"  Mile.  Duby. 
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ART  SCHOOL  OF  THE  COLUMBUS  GALLERY  OF  FINE  ARTS. 

Y.  M.  C.  A.  Building,  Columbus,  O. 

ALBERT  C.  FAULEY,  Drawing  and  Painting  from  Life  and  Still- 
Life. 

JOHN  E.  HUSSEY.  Curator.  Modeling.  Pen  Drawing;  Saturday 
Class. 

MARY  D.  GILBERT,  Drawing  from  Antique,  Water  Color  Painting. 

M.  ALTA  MORRIS.  China  Painting. 

GEORGE  CRITCHFIELD,  Wood  Carving  and  Pyrography. 

HARRY  LUM,  Evening  Architectural  and  Mechanical  Drawing. 

The  School  was  founded  by  the  Columbus  Art  Association  in  Jan- 
aary,  1879,  and  is  under  the  management  of  the  Executive  Committee 
of  the  Association  and  the  Board  of  Trustees  of  the  Columbus  Gallery 
of  Fine  Arts. 

The  school  year  is  made  up  of  three  terms,  the  first  two  of  twelve 
weeks'  duration,  the  last  of  nine.  The  twenty-first  year  began  October 
3.  1898,  and  will  end  on  May  26,  1899.  Commencement  May  29,  with 
exhibition  of  students'  work  until  June  2. 

The  school  rooms  are  open  from  8.30  A.  M.  to  5  P.  M.;  hours  of 
instruction  from  9  to  12  A.  M.,  1.30  to  4.15  P.  M. ;  evening  lessons.  7.30 
to  9.30  P.  M.  Terms  vary  from  $115  for  the  second  year,  which  in- 
cludes three  lessons  in  the  life  class,  two  in  the  water  color,  three  in 
the  still-life,  and  two  in  the  modeling,  each  week,  to  |4  for  a  term 
of  twelve  lessons  in  the  Saturday  drawing  class. 


DENVER,   COLO. 

THE   ARTISTS'   CLUB. 
HENRY   READ,   President. 

CARL  VOGT.  FRED.   E.   GATES, 

Secretary.  Assistant  Secretary. 

EDWARD  RING,  EDWARD  O.  RUSSELL, 

Treasurer.  Corresponding  Secretary. 

The  original  constitution  of  the  Artists'  Club  was  adopted  Decem- 
ber 16.  1893,  and  the  present  one  October  31,  1896. 

The  membership  of  the  Artists'  Club  numbers  at  present  about 
five  hundred,  and  is  composed  of  three  classes:  Active  members,  who 
are  engaged  in  the  practice  of  art;  associate  and  sustaining  members, 
who  are  not  engaged  in  the  practice  of  art.  but  are  in  sympathy  with 
the  aims  of  the  Club  and  wish  to  further  its  interests.  All  members 
have  an  equal  voice  in  the  government  of  the  Club. 

The  annual  dues  for  active  and  associate  members  is  |2;  for  sus- 
taining members,  $10.  The  dues  paid  by  sustaining  members  are  re- 
served for  building  purposes. 

The  Club  has  a  well  lighted  gallery,  with  club  rooms  attached,  where 
frequent  exhibitions  are  held  during  the  season,  the  chief  event  being 
the  annual  spring  exhibition,  open  to  all  artists,  about  the  middle  of 
April  each  year,  at  which  a  professional  standard  is  maintained.  In 
addition  to  exhibitions,  the  club  holds  social  and  sketch  meetings 
weekly.  The  prospects  are  bright,  and  one  of  the  projects  it  hopes 
to  realize  in  the  near  future  is  an  art  gallery  for  the  city.  The 
Club  was  represented  at  the  Trans-Mississippi  Exposition,  Omaha,  by 
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three  members:  Miss  Henrietta  Bromwell,  Mr.  Chas.  Partridge  Adams 
and  Mr.  Henry  Read. 

The  catalogue  of  the  Fifth  Annual  Exhibition,  which  took  place  in 
April,  1898,  i3  here  given  in  full. 

The  Sixth  Annual  Exhibition  will  be  held  at  the  club  rooms  in 
April,  1899.  Application  for  blanks  should  be  made  to  the  Secretary, 
Mr.  Carl  Vogt. 

Fifth  Annual  Exhibition,   April,   1898. 


PAINTINGS   IN    OIL. 

Abbatt.  Agnes  D.,  1,  My  Neigh- 
bor's Hay  Field. 

Adams.  Chas.  Partridge,  2,  The 
New  Moon,  3.  November.  4, 
Looking  Across  South  Park.  5, 
Sunset. 

Barnsley,  J.  M.,        6.  Marine. 

Bell,  Thomas  Sloan,       7,  Old  Frienda. 

Bromwell,  Henrie^tta,  8,  When  the 
Leaves  Are  Gone,  9,  Summer 
Afternoon,  Cheyenne  Cafton,  10. 
Up  Trout  Creek  Cafton. 

Carter,  Charles  M.,        11,  Portrait  of 

Miss   M. 
Church.   F.  S.,      12,  The  Bird's  Nest. 
Clark,  Walter,       13,  Along  Peconic. 
Cole,  Blanche  D..       14,  Portrait. 
Crane.   Bruce,        15.   Winter  Mom. 

Dangerfteld,  Elliott,        16,  A  Toiler. 
Davies,  A.  B.,        17,  Remembrance. 
Eaton.  Charles  W..        18,  A  Midsum- 
mer Night,      19,  Edge  of  the  Field. 
Filler,  W.   C,        20,   Under   the  Wil- 
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Fletcher.  Annie  C.        21.  "Mav." 

Harvey,   George.        22,    Iowa  Quail. 

Havens.  Emory.       23.  Study. 

Jenks,  Dea  S..        24.  Roses. 

Jones.  Francis  C.       25.  The  Secret. 

Jones.   H.   Bolton,        26,  Spring. 

Menzler,  Bertha  A..  27.  A  Sunny 
Afternoon. 

Minor.  R.  C.  28,  A  Path  in  the 
Woods. 

Nicholls,  Rhoda  Holmes.  29.  A  Ve- 
netian Balcony.  ."iO.  Honoring?  Ti- 
tian. 

Nicholls,  Burr  H..  31.  Scene  in  Ven- 
ice. 

Parsons.   Laura  B.,       32.  Still  Life. 

Plat  I.  Geo.  W..  33.  A  Head.  34. 
Miniatures. 

Read.  Henry.       35,  Rosalind. 

Rhodes,  Eva  S..  36,  The  First  of 
the   Season. 

Richards.   W.   T..        37.  Marine. 

Sartain,   William.        :>.S.    Mannasquan 

Sauerwen.  Frank  P..  39.  The  Night- 
ingale. 40.  Autumn  Eveninji. 
41.  On  the  Schuylkill. 

Schonborn.  Joseph.        42.  Fruits. 

Stetson,  (\  W..        43.  A  (.IrDldon  Head. 

Van  Elten.  Kruseman.  44.  A  Morn- 
ing in  May. 

Van   Pelt.   Ellen  W..        45.  Still   Life. 

White.   Edith.        46.   Roses. 

Whiles,   Irving  R..        47.   Russian   Tea. 

Worthington.  Mary  E..  4S.  One  of 
the  Clan  Campbell. 


WATER   COLORS. 

Adams,  Chas.  Partridge,  49,  A  Nook 
in  San  Juan,  50,  Summer  Sun- 
set. 

Budworth.  Will  S.,  51,  Mt.  Vernon, 
52,  Bronx  River,  53,  East  Ches- 
ter. 

Carter,  C.  M.,  54,  The  Upward 
Path. 

Cherry,  E.  R.,  55,  Portrait,  56, 
Portrait,  57,..  The  Tea-Gown, 
58,  Portrait  of  Mrs.  M.,  59,  Un- 
cle Zeke,        60,  A  Shell  Bank. 

Cushman,  Alice,  61,  Yacht  May- 
flower, Beverly  Harbor,  Mass.. 
62,  Ipswich  River,  63,  From  an 
Old     Graveyard,  64,     Looking 

Across    the    Marsh,         65.    Bridge 
Over  the  Salt  Marsh. 

Cordoba,  Mathilde  De,  66,  Elaine. 
67,  Avenue  Kleber,  Paris,  68, 
Alsatian  Shepherdess. 

Prilling,  Ida  C,  69,  Persian  Roses. 
70,   Yellow   Harrisons. 

Fallis,  Belle  S.,  71,  Design  for  Book 
Cover. 

Flsken.  Jessie,  72,  Child's  Head. 
73.  Madame  Recamier,  74,  Car- 
oline Miskell  Hoyt. 

Foster.  Ben,  75,  Last  of  the  Old 
Bridge.  76.  A  Dim  Old  Forest, 
77,  The  Sweet- fern  Pasture. 

Hayden,  Harriet  W.,  78,  Pearls. 
79.  Pink  Roses.  80,  American 
Beauties,  81,  Gladioli,  82,  Her- 
alds of  the  Spring,  83,  Nastur- 
tiums. 

Ingersoll,  V.  W^,  84,  Design  for 
Hall  Window. 

Johnson.  Mrs.  E.,  85.  Pink  and 
White  Roses.        86,  Violets. 

Kent.   Ethel.        87,  Mary. 

Menzler.      Bertha      S..  88.      Wash 

Houses  in  Chartres. 

Proper,  Ida  S..  89.  Portrait  of  Miss 
F..  90,  Memories.  91.  An  After- 
noon Call.  92.  A  Mexican.  93. 
Decorative  Head. 

Read,  Henry.  94.  Orlando.  95, 
Jaques.        96.   Relics. 

Sauerwen.  Frank  P..  97.  The  I^es- 
son.  98.  Goose  Herder.  99.  Jer- 
sev    Wotids.  100.    Florida    Sea 

Shore.  101.  Lagoon.  102.  All  in 
a  Garden  Fair.  103.  Evening. 
New  Jersey.  104.  Illustration  to 
Stockton.  105,  Vignette.  10»3. 
lllDstiation  to  H.  H..  107.  lUus- 
iraiicn.        lOS^.  Maiden  Meditation. 

Spaldine  Elizabeth.  1<>9.  October. 
110.   Rainv  Twilierht. 

Smith.  Lilian  H..        11.  Emilie. 
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WATER  COLORS— Continued. 
Van  Pelt,  Ellen  W.,       112,  Portrait. 

Willmarth,  E.  J.,  113,  Cover  for  the 
Koran,  114,  Suggestion  for  Wall 
of  Exhibition  Room,  115,  Frieze 
for  Stock  Exchange  Hall. 

Worthington,   Mary  E.,        116,   Willy. 


SCULPTURE. 

Nicholls,  Mary  P.,        117,  Portrait  of 

Ignaclo,  Chief  of  Utes. 
Patter,    Bessie    O.,         118,    A    Young 

Mother,        119.  Girl  Reading. 
Stair,  I.  M..        120,  Cycle  Club,        121, 

Portrait  of  Miss  Walters. 
AVard,    Elsie,         122.    Portrait    Head, 

123,  Portrait,        124,  A  Study. 


FEDERATION  OF  WOMAN'S  CLUBS,   DENVER,  COL. 

Lectures  on  Art  subjects  were  delivered  before  the  Federation  by 
Anna  Caulfleld,  Mrs.  Clara  Hatch  Stevens,  William  Ordway  Partridge 
and  Ralph  Clarkson.  This  is  the  first  year  that  Art  has  been  intro- 
duced  into  the  Federation. 


THE  STUDENTS'  SCHOOL  OF  ART, 
1517  Tremont  St.,  Denver,  Col. 

The  School  was  established  in  1896,  and  a  building  erected  for  the 
purpose,  which,  although  not  large,  is  very  completely  equipped.  The 
casts  had  been  carefully  selected  by  the  late  Samuel  Richards  and  im- 
ported from  Munich. 

The  course  of  work  includes  study  from  the  cast,  still-life  and  the 
living  model  in  charcoal,  oil  and  water  color.  The  portrait  and  cos- 
tume model  poses  in  the  morning  and  tiie  nude  model  in  the  evening. 
There  are  weekly  lectures  on  figure  drawing,  anatomy,  practical  per- 
spective and  decoration,  with  the  usual  practice  in  composition.  In- 
struction is  given  in  educational  drawing  for  public  school  teachers. 

The  class  hours  are  9  to  12  A.  M.,  2  to  5  P.  M..  or  8  to  10  P.  M. 
Terms,  $3  to  $7  per  month.  Private  instruction  by  arrangement.  For 
further  information  apply  to  Henry  Read. 


DETROIT,   MICH. 
DETROIT  MUSEUM  OF  ART. 


CHARLES  BUNCHER, 

President. 
GEORGE  H.  BARBOUR, 

Vice-President. 
FRED.  E.  FARNSWORTH, 

Secretary. 


COLLINS  B.  HUBBARD. 

Treasurer. 
A.  H.  GRIFFITH, 

Director. 
W.  K.  BRADISH, 

Assistant  Director. 


The  Detroit  Museum  of  Art  is  open  to  visitors  on  Sundays  and  Mon- 
days from  2  to  4  P.  M.,  and  all  other  days  from  9  A.  M.  to  4  P.  M.,  being 
at  all  times  free  to  the  public. 

The  Detroit  Museum  of  Art  had  its  origin  in  the  Art  Loan  Ex- 
hibition of  1883,  which  was  conceived  by  Mr.  William  H.  Brearley,  with 
the  purpose  of  ultimately  establishing  an  Art  Institute.  Five  hundred 
and  twenty-eight  different  persons  contributed  works  of  art  and  other 
objects  for  this  exhibition.  Through  the  instrumentality  of  Mr.  R.  S. 
Willis,  His  Holiness  Pope  Leo  XIII.  was  induced  to  present  to  the 
enterprise  a  fine  picture  representing  the  marriage  of  St.  Catharine  by 
an  old  but  unknown  master.  This,  with  a  painting  by  F.  D.  Millet, 
**The  Story  of  Oenone,"  which  was  purchased  in  part  by  a  popular 
subscription  in  connection  with  the  exhibition,  and  $1,521.60  in  cash, 
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were  turned  over  later  to  the  Detroit  Museum  of  Art  as  the  net  results 
of  the  enterprise. 

The  first  regular  meeting  under  the  incorporation  occurred  on  April 
25,  1885,  Hon.  H.  P.  Baldwin  presiding.  A  fund  of  $40,000  had  already 
been  subscribed  by  the  incorporators,  and  Mr.  Brearley  was  authorized 
by  the  Trustees  to  attempt  to  increase  the  sum  to  $100,000  for  the 
purpose  of  providing  the  means  for  the  erection  of  a  museum  building. 
By  March  20,  1886,  this  amount  had  been  raised. 

The  first  exhibition  held  directly  under  the  auspices  of  the  Museum 
of  Art  Corporation  was  opened  in  Merrill  Hall,  in  the  City  of  Detroit, 
on  May  29,  1886,  and  was  continued  until  June  24.  No  other  exhibi- 
tions were  held  until  the  Association  had  occupied  its  own  building  in 
1888. 

The  present  building  was  formally  opened  to  the  public  September 
1,  1868,  with  a  fine  collection  of  modern  paintings,  of  which  100  were 
loaned  by  Mr.  George  I.  Seney,  of  New  York,  and  58  others  were  con- 
tributed from  local  collections. 

Mr.  John  W.  Dunsmore  was  appointed  Director  in  1888,  and  under 
his  supervision  a  second  loan  exhibition  was  opened  on  January  12, 
1889,  followed  by  an  exhibition  of  water  colors. 

In  October,  1889,  the  Trustees  accepted  from  Mr.  James  E.  Scripps 
a  collection  of  80  pictures,  works  of  Old  Masters,  which  during  the 
previous  four  years  he  had  been  engaged  in  collecting. 

In  December,  1890,  Mr.  Frederick  Stearns  presented  to  the  Board 
of  Trustees  a  formal  deed  of  gift  of  his  large  and  valuable  collection 
of  Japanese,  Corean  and  Indian  curiosities,  numbering  over  10,000  ob- 
jects. Mr.  Stearns  supplemented  the  gift  with  all  the  necessary  cases 
for  the  reception  of  the  articles,  and  with  an  elaborate  descriptive  cata- 
logue in  manuscript,  which  will  be  invaluable  to  students  of  Oriental 
art. 

Mr.  A.  H.  Griflath,  at  first  acting  director,  was  made  director.  In 
1894  the  City  Council,  having  made  an  appropriation  of  $5,000  on  con- 
dition that  the  Museum  be  opened  free  to  the  public  every  day  in  the 
week,  it  was  decided  thus  to  open  the  Museum  beginning  with  June 
1,  1894. 

It  was  found  necessary  to  secure  more  room,  and  a  new  addition 
costing  over  $37,000  was  built  and  opened  to  the  public  on  November 
9,  1894. 

Through  Mr.  Stearns  the  Detroit  Scientific  Association  expressed 
the  desire  that  some  arrangements  might  be  made  by  which  their  col- 
lection, which  had  no  home,  might  become  a  part  of  the  Museum.  It 
was  agreed  to  lease  to  them  for  a  period  of  ten  years  the  lower  and 
upper  corridors  of  the  west  wing,  with  the  understanding  that  they 
should  finish  that  wing  and  bear  the  expense  of  the  additional  light- 
ing, heating  and  caretaking  required  in  those  corridors.  The  work 
was  completed  within  the  specified  three  months,  from  May,  1895,  and 
the  collection,  valued  at  $25,000,  was  placed  during  the  fall. 

Through  the  liberality  of  Mr.  George  N.  Brady  and  Gen.  R.  A. 
Alger  a  room  was  fitted  up  with  shelves,  stained  glass  windows  and 
otlier  accessories,  in  which  has  been  placed  the  large  and  valuable 
library  of  the  late  Gen.  O.  M.  Poe,  which  has  become  a  permanent  loan 
to  the  Institution. 

In  1897  the  annual  appropriation  from  the  city,  which  had  been 
$5,000,  was,  by  unanimous  vote  of  the  City  Council,  increased  to  the 
sum  of  $8,000. 

The  upper  gallery  of  the  unfinished  west  wing  was  completed  at  the 
expense  of  Mr.  James  E.  Scripps,  that  the  collection  of  paintings  given 
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by  him  some  years  since  might  be  placed  permanently,  and  thus  leave 
the  main  gallery  for  general  exhibitions. 

Mr.  T.  B.  Buhl  authorized' the  completion  of  the  corridor  of  the  sec- 
ond floor  of  the  west  wing,  and  it  will  be  named  after  the  donor's 
father,  C.  H.  Buhl. 

The  Detroit  Art  School  was  in  existence  for  ten  years,  and  much 
good  work  was  accomplished,  but  for  various  reasons,  chief  of  which 
was  the  lack  of  endowment  fund,  together  with  want  of  suitable  rooms, 
it  has  been  deemed  wisest  to  abandon  it  for  the  present.  This  was 
greatly  regretted,  but  there  is  a  hope  that  the  future  will  provide  both. 


DETROIT  ART  ACADEMY, 

20  East  Grand  Circus  Park,  Detroit,  Mich. 

J.  W.  SIES.  Director  and  Instructor. 
FRANCIS  P.  PAULUS,  Director  and  Instructor. 

MIRIAM  HART,  GERTRUDE  WILEY,  JAMES  GARDNER-SOPER, 
Instructors. 

The  fourth  year  of  the  Academy  begins  October  3,  1898.  Thirty- 
three  weeks,  divided  into  three  terms,  constitute  the  school  year.  Dur- 
ing the  past  year  there  were  194  pupils  in  the  several  departments. 

The  course  of  instruction  consists  of  portrait  and  costume,  $8  per 
month,  $50  per  year;  antique  and  still-life,  $6  and  $35;  teachers*  class, 
Saturday  mornings,  $5  per  term;  children's  class,  Saturday  mornings, 
$4  per  term;  morning  or  afternoon  sketch  class,  non-members,  $3  per 
term;  evening  classes  for  men,  $5  per  month,  $30  per  year;  the  same 
for  women;  evening  antique,  $4  and  $25.  There  are  also  classes  in  com- 
position, anatomy  and  perspective. 

Through  the  courtesy  of  the  Art  Students'  League  of  New  York  the 
Academy  offers  a  year's  scholarship  in  the  League  to  the  student  doing 
the  best  work  in  the  life  class  during  1898-99. 


SUMMER  SCHOOL  OF  ART, 

East  Hampton,  Long  Island,  N.  Y. 

The  Summer  School  of  Art  is  conducted  by  William  St.  John  Har- 
per, A.  N.  A.  The  course  of  instruction  includes  drawing,  painting, 
etching,  illustrating  and  composition. 


ART  ASSOCIATION  OF  INDIANAPOLIS. 

The  Propylaeum,  Indianapolis,  Ind. 

HUGH  H.  HANNA,  President. 


NATHANIEL  A.  HYDE, 
Vice-President. 

THEODORE  C.  STEELE, 
Vice-President. 

LAURA  F.  HODGES, 
Vice-President. 


INDIA  C.  HARRIS, 

Recording  Secretary. 

MARY  ELDER  BLACKLEDGE, 
Corresponding  Secretary. 

AMBROSE  P.  STANTON, 
Treasurer. 


MAY  WRIGHT  SEW  ALL,  Chairman  Committee  on  Scheme  of  Work. 
The  Art  Association  of  Indianapolis  was  formally  organized  May  7, 
1883,  and  incorporated  October  11,  1883.     New  Articles  of  Association 
were  adopted  April  5,  1892. 
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A  school  was  opened  in  January,  1884,  but  the  burden  of  its  support 
was  found  to  be  too  great,  and  it  was  maintained  but  two  years. 

The  first  exhibit  was  held  in  Nove'^ber,  1883,  and  the  next  in 
1885,  since  which  these  annual  exhibitb»  have  become  an  important 
event.  That  of  1898,  from  March  19  to  April  3,  was  made  by  the  So- 
ciety of  Western  Artists.  In  the  fifteen  annual  exhibits  over  5,000 
paintings  have  been  shown.  Besides  these  there  have  been  every  year 
from  one  to  three  minor  exhibits  of  laces,  embroideries,  tapestries, 
fabrics,  pottery,  casts,  carvings  and  architectural  drawings.  A  special 
exhibit  of  the  summer  work  of  the  principal  artists  of  Indiana  was 
opened  on  January  15,  1898. 

The  Association,  which  began  with  54  members,  now  enrolls  218,  of 
whom  13  are  life  members.  In  these  fifteen  years  nearly  200  pictures 
have  been  added  to  the  treasures  of  private  owners  in  the  city  by 
reason  of  the  opportunities  secured  through  the  Association,  which  has 
bought,  as  the  nucleus  of  its  own  collection,  17  pictures,  including 
works  by  William  M.  Chase,  Harry  Chase,  Gustave  Wertheimer,  Walter 
Shirlaw  and  others  of  high  merit. 

In  1895  the  Art  Association  of  Indianapolis  received  a  great  im- 
petus through  its  being  made  the  residuary  legatee  of  the  estate  of  the 
late  John  Herron,  by  whose  will  property  amounting  to  about  a  quarter 
of  a  million  was  bequeathed  to  the  Art  Association.  The  Association 
came  into  possession  of  this  bequest  in  May,  1898. 

On  January  8,  1898,  a  lecture  was  delivered  by  Prof.  Alfred  Mans- 
field Brooks  at  the  Propylaeum  on  "The  Art  of  the  Pre-Raphaelites  and 
the  Italians  of  the  Quatrocento." 


CORNELL  UNIVERSITY,  ITHACA,  NEW  YORK. 

College  of  Architecture. 

JACOB  GOULD  SCHURMAN.  President. 

ALEXANDER  BUEL  TROWBRIDGE,  Professor  in  Charge. 

CLARENCE  A.  MARTIN,  Assistant  Professor,  in  charge  of  En- 
gineering. 

JOHN  V.  VAN  PELT,  Assistant  Professor,  in  charge  of  Design. 

OLAF  M.  BRAUNER,  Assistant  Professor,  Lecturer  on  History  of 
Art. 

EDWIN  BARKER  HIGBY,  Instructor  in  History  of  Architecture. 

The  regular  course  of  architecture  is  four  years,  leading  to  the  de- 
gree of  Bachelor  of  Architecture.  A  two  years'  special  course  has  been 
added  for  those  who,  having  become  strong  draughtsmen,  with  a  general 
knowledge  of  the  details  of  good  architecture,  feel  the  need  of  a  sup- 
plementary course  of  study. 

The  registration  in  the  College  of  Architecture  during  1897-98  com- 
prised 53  undergraduates.  Public  exhibitions  and  criticism  of  the  stu- 
dents' work,  as  well  as  competitions  with  other  institutions,  awakened 
a  keen  interest  and  evoked  a  healthy  rivalry. 

A  further  elevation  of  the  entrance  standard  will  go  into  effect  in 
1900.  The  needs  of  the  College  are  large.  Its  ideal  is  to  become  a 
College  of  Fine  Arts,  in  which  painting  and  sculpture  should  be  co- 
ordinate departments  with  architecture,  with  a  building  or  group  of 
buildings  which  would  be  a  daily  object  lesson  to  students  of  archi- 
tecture. 

The  museum  of  casts  has  been  thrown  open  to  the  classes  in  free- 
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hand  drawing  and  modeling.     The  next  desideratum  is  to  provide  for 
drawing  from  the  nude. 

A  special  traveling  fellowship  of  the  annual  value  of  $1,000  was 
established,  and  the  appointment  of  a  fellow  is  to  be  made  in  the  be- 
ginning of  the  fall  term  1898-99.  This  fellowship  is  still  unendowed, 
but  it  is  hoped  that  some  benefactor  will  provide  $20,000  for  this  pur- 
pose. 


UNIVERSITY  OF  NEBRASKA,  LINCOLN,  NEB. 

School  of  Fine  Arts. 

JULIA  LIPPINCOTT,  Director  of  Studio. 

CORA  PARKER,  Mrs.  HENRIETTA  M.  BROCK, 

Instructor.  Instructor. 

The  School  of  Art  is  under  the  auspices  of  the  Haydon  Art  Club 
and  occupies  rooms  on  the  second  floor  of  the  Library  Building. 

There  are  courses  in  drawing,  painting,  sculpture  and  wood  carv- 
ing. The  School  of  Drawing  and  Painting  is  divided  into  four  classes: 
elementary,  intermediate,  antique  and  life.  Work  in  wood  carving 
and  china  painting  can  be  taken  up  at  any  time  during  the  course; 
etching  by  students  in  the  life  class  only.  A  sketch  class  is  conducted 
on  Wednesday  from  4  to  5  P.  M.,  and  on  Tuesday  evening  of  each  week. 
These  classes  are  free  to  all  members  of  the  Hayden  Art  Club  holding 
scholarship  tickets.  A  course  of  lectures  on  art  topics  is  given  during 
the  winter. 

Fees:  One  lesson  per  week,  $10  per  term;  two  lessons,  $18;  three 
lessons,  with  use  of  studio,  $25;  special  terms  for  china  painting.  There 
are  two  terms,  beginning  September  21  and  January  31. 


HAYDON  ART  CLUB,  LINCOLN,  NEB. 

N.  S.  HARWOOD,  President. 

The  Haydon  Art  Club  has  for  the  past  fourteen  years  given  annual 
winter  exhibitions  of  leading  American  objects.  For  the  past  two  years 
it  has  supported  the  Art  School  formerly  connected  with  the  University 
of  Nebraska,  and  its  exhibitions  are  held  in  the  well  lighted  gallery  of 
the  Library  Building. 

The  membership  of  the  Club  is  about  300. 


THE  ART   LEAGUE  OF  LOS  ANGELES,  CALIFORNIA. 

HELEN  E.  COAN.  Secretary,  120  Bryson  Block. 

The  Art  League  of  Los  Angeles  is  a  school  for  the  study  of  draw- 
ing, painting  and  modeling.  There  are  classes  for  study  from  the  life 
model,  still-life  and  landscape. 


LOUISVILLE  ART  LEAGUE. 

Louisville,  Ky. 

EDMONIA  A.  ANDERSON,  President. 
PESTON  BRUCE,  NINA  BENEDICT, 

First  Vice-President.  Second  Vice-President. 

CARRIE  Q.  FULLERTON,  Sec'y  and  Treas.,  120  E.  Breckenridge  St. 

The  Louisville  Art  League  was  organized  April  14,  1896,  for  the  pur- 
pose of  holding  an  annual  exhibition  of  pictures,  and  to  promote  in  as 
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many  ways  as  possible  the  welfare  of  painters,  sculptors  and  illus- 
trators. 

The  first  exhibition  was  held  from  April  13  to  18,  1896.  The  second 
from  November  11  to  20,  1897.  The  catalogue  of  this  second  exhibition 
is  here  given  in  full. 

The  third  was  held  in  October,  1898,  and  the  catalogue  will  be  given 
in  the  1899  issue  of  The  American  Art  Annual. 


LOUISVILLE  ART  LEAGUE. 
Louisville,  Ky.,  Nov.  11-20,  1897. 


Alexander,  Mrs.  Don,  1,  Study  in 
Gray,       2,  Child's  Head. 

Artz,  D.  A.  C,       3,  On  the  Dunes. 

Barrett,  Elizabeth  Hunt,  4,  The 
Woods. 

Botto,  John,       5,  Venice. 

Boyd,  Clarence,        6,  Sheep. 

Bernard!,  Mrs.  J.  P.,       7,  Fruit. 

Byers,  Margaret,  8,  Stuaio  Building, 
Ponce  de  Leon,  9,  A  Summer 
Girl,       10,  Diavolo. 

Benedict,  Nina,  11.  A  Model  in  OfC 
Moments.  12,  Corn  Shocks,  13, 
Blue  Bells. 

Bell,  Jennie,        14,   Chrysanthemums. 

Bruce,  Miss  Preston  Pope,  16,  Plum 
Blossoms. 

Bristol,  J.  B.,  17,  Inlet  of  Moose- 
head  X^ake 

Bodley,  Mrs.'  Edith,  18,  Flower 
Study,  19,  Big  Rock,  Beargrass 
Creek,       20,  Gloucester,  Mass. 

Cawein,  W.  C,  21,  Evening  After 
a  Hain,  22,  Mid-Summer,  23, 
A  Forest  Pool. 

Cawein,  F.  W.,  24,  The  Grasshop- 
per and  Ant,  25,  When  the  Frost 
Is  on  the  Pumpkin,  26,  Snipe 
Shooting  in  Kentucky  Marsh 
Lands,  27,  Squirrel  Shooting- 
Two  Barrels  and  Missed  Him. 

Curran,  Chas.  C,  28,  Silent  Night, 
29,  By  the  Lake. 

Cram,  Mrs.  E.  T.,  30,  Portrait  of 
Miss  Blank,  31,  After  Sunset 
One  Winter  Day. 

Clough,  G.  L.,  32,  On  the  Hudson, 
32%,  Long  Island  Meadows. 

Dodd,  Miss  Payne,  33,  In  the  Moun- 
tains of  Switzerland,  34,  Low- 
lands. 

Dolph,  J.  H.,       35,  Always  Playing. 

Emmet,  Lydia  F..  36,  "O,  That  VVc 
Two  Were  Maying." 

Eaton,  Charles  Warren,  37,  Twi- 
light in  Winter. 

E^ddy,  Marvin,  38,  Idlebrook,  39. 
Old  Roadway,  40,  From  My 
Window  High. 

Freer,  Frederick  W.,       41,  Sympathy. 

ForSter,  Miss  M.  W..  42,  Study, 
43,   Sunset. 

Fichtner,  Eugene.        44,  Still  Life. 

Gait,  E.  P.,  45,  Marine— The  Ruins, 
46,  Marine. 

Gninwald,  Charles,  47,  The  "Jullp," 
48,  Politics,  49,  All  Halloween, 
50,  Chrysanthemums,  51,  L.  &  N. 
Union  Station,  52,  Illustration, 
53,  Illustration,        54,   Illustration, 


55,  Sketch  at  Woman's  Club  Exhi- 
bition,      56,  The  Blind  God. 

Garnett,    Alice,    57,    Portrait,    Bust. 

Gorham,  Sidney,  58,  A  Portrait. 
59,  A  Touch  of  Red,  60,  The  Old 
Well. 

Gray,  Sophia  D.,  61,  "Hetty,"  a 
Little  Mountain  Girl,  62,  Moun- 
tain View  in  North  Carolina,  63, 
Mountain  Stream  In  North  Caro- 
lina, 64,  "Caroline,-  65,  Por- 
trait of  a  Lady,  66,  Mary  Alicia, 
67,  Study  of  a  Head,  68,  Glimpse 
of  the  Knobs,  69,  View  of  Grand- 
father Mountain,  N.  C,  70,  A 
Purple  Peak. 

Greatorex,  Katherine,  71,  Bateau 
Lavoir,  Moret,       72,  Washboat. 

Guthrie,  James,  73,  A  Street  in 
Oban,  Night. 

Grimelund,  J.,  74,  Fisherman's  Hut, 
Norway. 

Howard,  Josephine,  75,  Our  Dally 
Bread. 

Harbison.  Mrs.  Phoebe,  76,  Roses 
77    Pinks. 

Helm'.  Katharine,  78,  Portrait  of  J. 
Proctor  Knott. 

Hornel,  E.  A.,  79,  Flower  Market. 
Nagasaki,   Japan. 

Hamilton,  J.  Whitelaw,       80,  Venice. 

Hassam,  Childe,  80%,  The  Stoop  In 
Winter. 

Hasbrouck,  D.  F.,  81,  Springtime, 
Ulster  Co.,  N.  Y.,  82,  Where 
Pond  Lilies  Grow. 

Joiner,  Harvey,  82%,  Fish  Boats, 
83,  Low  Tide,  84,  Colorado  Moun- 
tains. 85,  A  Spring  Day,  86, 
A  Winter  Evening. 

Lutz,  F.  L.,       87,  Black  and  White. 

Lamb,  Mrs.  Ella  Condie,  88,  The 
Advent  Angel,  89,  Our  English 
Cousins,  90,  My  Sununer  Model, 
91,  Polly,  92,  An  Italian  Girl, 
93,  White  Chrysanthemums,  94, 
Cherry  Trees  in  Bloom,  95,  Dog- 
wood Blossoms. 

Meakin.  L.  H.,  96.  Silence,  97,  In 
Rynland,  Holland. 

Muckelbauer,  John  A.,  98,  Portrait, 
99,  Portrait. 

Mendenhall,  Emma,  100,  Beach  at 
Southampton,  L.  I.,  101,  A  Hill- 
side, 102,  Monastery  Hill  from 
the  Ohio  River,       103,  Harvest. 

Morgan,  William,  104,  A  Twilight 
Study. 

Mann,  Harrington,  105,  A  Scottish 
Landscape. 
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Mouncey,  William,       106,  Autumn. 
Perringr,  Cornelia,    107,  Peaches,     108, 
Grapes.        109.  Ideal  Head. 

H.,        110,  A  Winter  After- 


Peake.  T 
noon. 
Picknell,  W.  L.., 
Pirie,  George, 
Rossin,   Geo.   R 
Park.  Stuart. 


Ill,  The  Fisherman. 
112,  A  Cock.  " 

113,   Landscape. 
113V6,  Daffodils. 

Rolph,  Joseph  T.,  114,  Early  Morn- 
ing on  Moon  River. 

Robbins,  Richard  Smith,  115,  Po- 
tato Harvest  in  Normandy,  116, 
A  January  Thaw.  117,  Winter 
Morning. 

Sampson,  Mrs.  Emma  Speed,  118, 
Hay  Cocks,  119,  House  at  Cres- 
cent Hill,  120,  Iron  Weed,  121. 
April,  122,  Forest  Tree®.  123, 
November  Out  of  the  Window. 

Stanhope,  Ella.        124.  Ideal  Head. 

Smith,  R.  E..        125,   Sketch. 

Swope,  H.  Vance.  126.  Sketch  Near 
Paris,     France.  127,     Vista    at 

Chartres,    P^rance,  128.    Sunny 

Court  Yard.        129,   On  the  Lrawn, 
130.  Portrait. 

Swope,  Mrs.  Kate,  131,  Dawn,  132. 
Silence,  133.  Vanity,  134,  Rev- 
elation, 135,  Madonna  and  Child. 
136,  Renunciation. 

Sharrard,  Alice  B..  137,  A  Shady 
Nook.  13S,  Beech  Trees,  139. 
Mid-Day  in  August,  140,  Portrait, 
141,  A  Study  in  Pink. 

Stevenson,  R.  Macaulcy, 
Without   Words. 

Turner,    Shirley.         143, 
Man  Lradd." 

Thum.  Patty,  144.  On  the  New  Jer- 
sey Coast.  145.  Fruit.  146.  La 
France  Roses.  147.  Pink  Ro.ses. 
148.  Lily  Pond  at  Peachdale.  Nar- 
ragansett  Pier.  149.  Full  Blown 
Roses,  150.  Hydrangeas.  151. 
Roses,  152,  Landscape.  153.  The 
Cabin  I^p  the  Creek. 

Volk.  Douglas.      154.  A  Puritan  Maid. 

Vandor  \<'er.  Marie.  155.  In  Sum- 
mer. I'ri.     Peonies.  157.     The 


142.  A  Song 
Study,    "Old 


New   Dress. 

Hammock. 
Wharton.    J.    A.. 

Pansies. 
Walker.    Fred  (i., 

I^andscape. 

R€*trospection. 


158,    Study,    Girl   in 

159,    Fruit,         160. 

161.    Sketch.       162. 
163.   Portrait.        1»M. 


Wooldridge,  Powhattan,  165,  On 
Troublesome,  166,  The  Head  of 
No  Business  Creek,  167,  Day 
Dreams.  168,  Rock  Castle  River, 
169,  The  Mouth  of  No  Business 
Creek,  170,     Water     Birches. 

171,  Fishing  Boat.  172,  Isles  of 
Shoals,  173,  Narragansett  Bay. 
174,  Salt  Marshes. 

Wilson,  Robert  Burns,  175,  The 
Woodland  Brook,  176,  In  the 
North  Carolina  Mountains,  177, 
The  First  Touch  of  Spring  in  the 
Forest. 

Wiles.  Irving  R.,  178,  Day  Dreams, 
179,  In  the  Garden. 

Yendell.  Enid,  180,  Portrait  Bust 
of  Prof.  Rucker,  181,  Indian  at 
Prayer,  182,     Statuette,         183, 

Statuette. 

Yon,  Edmund,  184,  Landscape,  St. 
Auld,   France. 

Original  Architectural  Designs  from 
New  York  School  of  Applied  Desigrn 
for  Women. 

Original  Drawings  loaned  by 
"Youth's  Companion,"  Boston,  Mass. 

PORCELAIN    AND    MINIATURES. 


Read.    Mamie 
I^ucile. 


2O0.    Portrait, 


207, 


208,    Miniature 


Cram,    Mrs.    E.    T. 
Head  on  Ivory. 

Saunders,  Miss  Tip,  209,  Mrs.  M.  G. 
Saunders,  210,  Mrs.  Jane  Clem- 
ens, mother  of  Mark  Twain.  211, 
Children  of  Mr.  M.  V.  Joyes, 
212.  Mrs.  L.  H.  Browning. 

Chesney.  Letitia.  213.  Miss  Emma 
James,  214,  Mrs.  James  C.  Mor- 
ton. 

Perrlng.  Cornelia.  215.  Portrait  on 
Porcelain. 

Monroe.  Miss  Leight,  216,  Imogen, 
217,  Louise,  218.  Mr.  W.  B.  Mil- 
ler, 219.  Mrs.  Armstrong.  220, 
Mrs.  S.  H.  P.,  221,  From  Mirror. 
by  Artist. 

Dodd.    Miss    Payne, 
223.   Orpheus  and 

Helm.    Katherine, 
225.  Portrait. 

Swope,  H.  Vance, 
ton  Swope.        227 
Brooklyn. 


222,    Portrait. 
Eurydice. 
224,    Miniature. 

226.  Mrs.   Charl- 
Miss  Wyman  of 


THE  ASHE  ART  SCHOOL, 


Randolph  Building,  Memphi3,  Tenn. 
M.  L.  ASHE,  Principal. 


The  school  was  established  in  1882.  The  course  of  instruction  in- 
cludes design,  drawing,  painting,  illustration,  etching,  sculpture  and 
architecture.  There  are  also  classes  in  interior  decoration  and  design- 
ing, china  painting,  pastel  and  modeling.  Terms,  8  per  month;  $25  for 
the  session  of  five  months. 
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ART   IN    MEXICO. 

When  Cortez  invaded  Mexico  at  the  head  of  a  band  of  Spanish 
adventurers,  almost  five  hundred  years  ago,  he  found  there  a 
knowledge  of  art  which,  although  it  had  not  been  acquired  by  any 
defined  system  of  education,  and  had  probably  recognized  no  rule 
or  principle,  was  sufficiently  expressive  and  practical  to  serve  as 
the  only  means  of  communication  between  races,  tribes  and  indi- 
viduals. Naturally,  therefore,  the  skill  which  gave  to  the  world 
the  wonderful  picture  writing  of  the  Aztecs  and  Toltecs  and  Tlax- 
calans  constituted  ample  foundation  for  the  artistic  temperament 
which  has  developed  into  the  noble  Mexican  art  of  to-day.  Then, 
there  were  the  natural  and  powerful  aids  of  climate,  of  rugged 
mountain  and  restful  valley,  of  gorgeous  flora  and  birds  of  bril- 
liant plumage,  to  inspire  and  accentuate  this  temperament,  all  serv- 
ing to  stimulate  ancl  strengthen  and  elevate  a  talent  that  was  in- 
born. 

Although  most  of  the  picture  writing  was  ruthlessly  destroyed, 
it  was  not  possible  to  destroy  this  inborn  talent,  which  has  gone 
on  developing  and  accomplishing,  from  the  days  of  Cortez  to  the 
present  time,  with  the  happy  result  that  in  every  part  of  the  repub- 
lic there  are  ardent  worshippers  at  the  shrine  of  Art,  and  in  every 
community  are  to  be  found  productions  of  the  brush  and  brain 
which  would  reflect  credit  upon  any  country,  in  any  part  of  the 
world. 

Fully  appreciating  the  barrier  to  the  satisfactory  advancement 
of  Art  under  the  conditions  existing  at  the  close  of  the  "War  of 
Reform,''  which  resulted  in  the  wresting  of  temporal  power  from 
the  church,  the  government,  as  a  nucleus  on  which  to  build  the 
new  structure,  divested  the  church  edifices  of  the  country  of  most 
of  the  valuable  paintings,  principally  by  Spanish  artists,  which 
had  so  long  adorned  their  walls,  and  established  in  the  National 
Capital  and  in  many  of  the  State  Capitals,  collections  of  rare 
merit  and  great  value.  To  these  have  been  added,  from  year  to 
year,  modern  pictures  by  Mexican  painters,  until  the  aggregation 
has  reached  most  creditable  proportions.  The  most  important  col- 
lection has  been  assembled  at  the  National  Capital,  and  constitutes 
one  of  the  chief  attractions  of  the  National  Museum.  Here  are 
many  fine  examples  of  the  Spanish  Art  of  from  one  to  three  cen- 
turies ago,  supplemented  and  brightened  by  the  work  of  represen- 
tative native  painters  of  recent  years.  On  the  walls  of  the  historic 
old  edifices  hang  pictures  from  the  brushes  of  the  most  famous 
of  Spain's  masters,  and  here  and  there,  in  niches  and  recesses, 
are  noble  specimens  of  the  sculptor's  skill. 

Nor  is  the  National  Museum  wholly  devoted  to  the  preservation 
and  exhibition  of  finished  work.     The  student  finds  here  ample 
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opportunity  for  study,  and  the  government  affords  every  reason- 
able encouragement  to  all  who  aspire  to  proficiency  in  any  recog- 
nized department  of  Art.  The  numbers  who  profit  by  this  most 
commendable  policy  reflect  great  credit  upon  the  Art  sentiment  of 
the  countrv. 

In  the  splendid  old  city  of  Guadalajara  a  building  has  been 
erected  for  the  preservation  of  pictures  by  Murillo  alone,  which 
were  taken  from  the  churches  of  the  State  of  Jalisco,  during  the 
''War  of  Reform,"  and  a  grand  and  notable  collection  has  thus 
been  secured  to  this  art-loving  community. 

At  the  little  village  of  Tsin-Tsun-Tsan,  on  the  shores  of  the 
beautiful  lake  of  Patzquaro,  away  back  in  a  remote  part  of  the 
State  of  Michoacan,  there  is  a  wonderful  Titian,  so  highly  prized 
that  an  annex  to  the  village  church  has  been  erected  for  its  especial 
occupancy,  and  to  which  entrance  can  only  be  had  through  this 
church,  whose  priest  accompanies  the  visitor,  to  see  that  no  harm 
is  done  the  priceless  treasure. 

In  every  part  of  the  republic,  in  churches  and  public  buildings 
and  on  the  walls  of  the  rich,  are  rare  old  works  by  masters  of  the 
long  ago.  And  everywhere  an  art  atmosphere  prevails,  which 
only  requires  the  stinuilus  of  practical  encouragement  to  develop 
an  art  interest  as  great  as  that  of  France  or  Italy. 

There  would  seem  to  be  no  limit  to  the  art  possibilities  of  a 
country  which  has  produced  the  famous  feather  pictures  of  the 
Aztecs;  the  exquisite  inlaid  painting  of  Michoacan ;  the  wonderful 
retratos,  animal  figures  and  ornamental  ware  of  (niadalajara,  and 
the  unequaled  'Vlrawn  work"  and  embroidery  of  various  sections 
of  the  republic. 

The  teaching  of  art  is  not  confined  to  art  schools  or  to  colleges 
and  seminaries,  but  in  the  public  schools  of  tlie  more  advanced 
communities  it  receives  much  attention.  The  average  Mexican 
youth  has  been  especially  endowed  with  faculties  which  render  the 
acquirement  of  excellence  in  art  a  comparatively  easy  task.  With 
a  nature  permeated  through  and  through  by  poetry,  fancy,  im- 
petuosity, enthusiasm,  tenderness  and  love  of  nature,  he  finds  the 
study  not  only  easy,  but  congenial. 

In  the  city  of  Mexico  there  are  several  private  collections  of 
great  interest  and  value,  consisting  almost  entirely  of  works  by 
the  old  masters ;  and  in  the  other  important  cities  of  the  republic 
one  experiences  no  difficulty  in  discovering  and  obtaining  access 
to  examples  of  Spanish  art,  especially,  which  will  well  repay  the 
effort. 

To  the  art-loving  artist  Mexico  oflFers  unexcelled  inducements 
and  opportunities  in  the  variety  and  excellence  of  subjects  for  his 
brush  and  pencil.  The  mountains,  which  are  always  in  view ;  the 
valleys,  whose  beauty  is  unsurpassed ;  the  quaint  villages  and 
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quainter  costumes ;  the  grand  old  churches  and  humble  homes  of 
the  people ;  the  atmosphere,  foliage,  flowers,  climate,  customs  and 
usual  incidents  of  every  day  life — these  and  all  other  accessories 
which  can  reasonably  be  desired  by  the  artist  are  to  be  found  here. 

E.  H.  TALBOT. 

Note — The  editor  of  the  American  Art  Annual  regrets  that  it 
has  not  been  possible  to  obtain  detailed  information  regarding  the 
art  and  artists  of  Mexico  in  time  for  use  in  the  present  volume.  In 
the  1899  volume,  it  is  hoped  that  our  sister  republic  will  be  very 
fully  represented. 


NATIONAL  SCHOOL  OF  FINE  ARTS. 
City  of  Mexico,  Mexico. 

Mr.  Jer6nimo  Antonio  Gil,  chief  engraver  of  the  Royal  Mint,  re- 
marking the  natural  aptitude  of  the  Mexicans  for  all  the  branches  of 
art,  proposed  the  foundation  of  a  school  of  drawing,  and  through  the 
Viceroy,  Mayorga,  wrote  to  King  Charles  III.  of  Spain,  who  endowed 
the  school  and  gave  it  his  name.  So  the  Academy  of  San  Carlos  was 
founded  and  opened  on  November  4,  1781. 

On  the  death  of  Charles  III.  his  successor,  Charles  IV.,  sent  several 
good  original  paintings  and  a  rich  collection  of  sculptures  for  the  gal- 
leries of  the  Academy.  Mr.  Tolsa,  one  of  the  professors,  moulded  and 
cast  the  statue  of  Charles  IV.,  which  is  now  at  the  entrance  of  the  Paseo 
de  la  Reforma,  in  the  City  of  Mexico. 

During  the  War  of  Independence,  the  school  would  have  been  aban- 
doned, had  it  not  been  for  the  help  of  Bishop  Perez  and  Mr.  Francisco 
Manuel  Sanchez  de  Tagle,  who  supported  it  from  their  own  resources. 

After  the  independence,  the  school  kept  its  name  and  continued  to 
be  ruled  by  the  same  by-laws  given  by  Charles  III.,  but  financial  diflB- 
culties  were  very  frequent,  and  only  the  abnegation  of  the  Protectors 
(the  Committee  who  cared  for  the  Academy)  and  of  the  professors 
saved  it.  Mr.  Mata.  the  painter,  deserves  to  be  especially  mentioned. 
He  was  far  from  being  a  rich  man,  but  nevertheless  taught  without  any 
remuneration,  and  bore  all  the  expenses. 

At  last,  in  1845,  Mr.  Javier  Echeverria,  President  of  the  Academy, 
obtained  from  the  Government  the  concession  of  a  lottery,  which  pro- 
duced sufficient  means  to  carry  on  the  establishment. 

The  Academy,  formerly  housed  in  one  of  the  departments  of  the 
Royal  Mint  (at  present  the  National  Museum),  was  transferred  to  the 
building  it  now  occupies.  The  galleries  were  formed,  adapting  the 
building,  previously  the  Hospital  of  Amor  de  Dios  for  poor  priests,  to 
its  purpose.  At  the  same  time  good  European  professors  were  called, 
and  Mr.  Pelegrin  Clav6  took  charge  of  the  painting,  Mr.  Manuel  Vilar 
of  tho  sculpture,  Mr.  Cavalarl  of  architecture,  Mr.  Landesio  of  land- 
scape, Mr.  Bagally  of  engraving,  etc. 

In  1861  the  Government  took  the  establishment  in  hand,  and  with 
the  destruction  of  the  convent  all  the  masterpieces  of  the  old  Mexican 
school  of  painting  came  to  enrich  the  galleries  of  the  school.  After 
the  war  against  the  French  and  the  Empire  the  institution  was  finally 
taken  under  the  protection  of  the  Government,  under  its  actual  name 
of  National  School  of  Fine  Arts  (Escuela  Nacional  de  Bellas  Artes). 
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All  the  expenses  are  covered  by  the  Treasury,  and  the  teaching  is  not 
only  free,  but  a  certain  amount  is  assigned  for  the  scholars,  who,  being 
very  poor,  receive  in  cash  a  pension  to  enable  them  to  study,  without 
caring  for  their  living. 

This  school  has  begun  to  develop  anew  under  the  protection  ac- 
corded it  by  President  Porflrio  Diaz,  who  never  neglects  an  opportunity 
to  show  his  interest  in  all  branches  of  education. 


THE   LAYTON   ART   GALLERY, 

Milwaukee,  Wis. 

EDWIN  C.  ELDRIDGE,  Curator. 

The  Layton  Art  Gallery  was  organized  as  a  corporation  under  the 
laws  of  the  State  on  March  1,  1888.  The  Articles  provide  for  twelve 
Trustees,  who  hold,  manage  and  control  the  property  given  by  Mr. 
Frederick  Layton  for  the  formation  and  maintenance  of  an  art  gallery. 

On  the  10th  of  Mach,  1888,  Mr.  Layton  conveyed  to  the  corporation 
the  lots  at  Jefferson  and  Mason  Streets,  on  which  he  had  already  erect- 
ed the  Art  Gallery  building,  in  which  had  been  hung  the  paintings  num- 
bered from  1  to  65,  being  gifts  by  himself  and  friends.  The  Gallery 
was  opened  to  the  public  on  April  5  of  the  same  year,  when  Mr. 
Layton  added  an  endowment  fund  of  $100,000  to  his  munificent  gifts. 

Since  then  many  additions  have  been  made  to  the  fund,  and  the 
number  of  paintings  at  present  in  the  collection  is  164,  and  there  are 
9  pieces  of  sculpture. 

(The  complete  catalogue  will  be  given  in  a  future  issue  of  The 
American  Art  Annual.) 


ART  GALLERY  OF  THE  MILWAUKEE    INDUSTRIAL    EXPOSITION. 
Seventeenth  Annual  Exhibition,   September    10th    to    October    15th,    1898. 


Anderson.  D.  J..  244.  In  Old  Vir- 
ginia,       247,  The  Wounded  Quail. 

Asti,  A.,  43,  Ideal  Head,  46,  Ideal 
Head,  104,  Ideal  Head,  112, 
Ideal  Head,  122,  Ideal  Head,  126, 
Ideal  Head. 

Balay.  Chas.,  6,  Venetian  Orange 
Seller. 

Ballavoinc.  J..        51.  Coquette. 

Becket,  Maria,  211,  Moonlight  on 
Lake  George. 

Bellecour,  E.  Berne,       5,  Au  Secours. 

Belleuse,  Carrier,  20,  Pirette,  32. 
Ballet  Girl. 

Bicknell,  E.  M.,  226,  Morning  in 
Venice.  264,  The  Coast  of  Nor- 
mandy. 

Birney.  W.  V..        255.  A  Visitor. 

Blaas,  Eugdne,  120,  Street  Scene  in 
"Venice 

Blashfield,  E.  H.,  210,  Roman  La- 
dies' Fencing  Lesson. 

Blenner.  Carle  J..  70,  The  Captain's 
Daughter,  230,  Among  the  Chrys- 
anthemums. 

Bloodgood,  R.  F.,  268,  The  Song  of 
Peace 

Bloodgood,  T.,  295,  Old  Castle,  Ober- 
lahnstein. 


Bolmer.  M.  de  Forest.  229.  Autumn 
on  the  Moor,       253,  Late  Evening. 

Bonheur,  Rosa,  113,  Deer  Family 
in  Morning  Mist,  119,  Emigra- 
tion of  Buffaloes. 

Boughton,  Geo.  H.,  24,  The  Tea 
Rose. 

Bouguereau,     Wm.     Adolphe,  62, 

Cherry  Picker,       116,  Innocence. 

Bristol  J.  B..  80,  Northwest  Bay, 
Lake  George. 

BroOAjs,  Maria,  214,  Companions, 
291,  Carlssima. 

Brown.  J.  G.,       15,  Be  Mine. 

Browne,  Greo.  E.,  216,  A  Country 
Roadside. 

Burroughs,  Bryson,  67,  Mother  and 
Child. 

Cain,  Greorge,  33,  Morning  Stroll. 
37,  Awaiting. 

Carr,  Lyell,  222,  An  Inquisitive 
Visitor,  287.  The  Belated  Trav- 
eler. 

Cav6,  J.,  28,  Marguerites,  110,  Girl 
with  Bowl. 

Cayron,  Jules,       27,  "Les  Genailles." 

Cazin.  Jean  Charles,  106.  Misty 
Morning. 

Champney,  J.  Wells,  31,  Dutch 
Maiden,       65,  Llllth. 
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Chartran,  T.,  56,  Portrait  of  Arch- 
bishop  Corrlgan. 

Chelmlnski,  Jan.  V.,  35,  Rockaway 
Hunt  Club. 

Church,  F.  S.,       63,  Jealousy. 

Connell,  Ed.  D.,  66,  Resting,  243, 
Resting. 

Constant,  Benjamin,  59,  Christo- 
pher Columbus. 

Couse,  E.  I.,  277,  The  End  of  the 
Game,  279,  Chinook  Encamp- 
ment,  Seattle. 

Crane,   Bruce,        221,   Winter  Sunset. 

Degrav6,    ,         115,    The    Broken 

Slate. 
D^tti,  C,        106,  The  Cavalier,        130, 

D'Artagnan. 
Derrick,  Wm.  R..       289,  A  Sketch. 
De   Luce^,    Perclval,        34,    The    First 

Letter.        227,   The  Departure. 
Douglas,  W.,     251,  Nettie's  Chickens. 
Dupr6,    Julien,         39,    Milking    Hour, 

102,  In  the  Meadow,       131,  Cattle. 

Baton.  C.  W.,  203,  Mountain  Lau- 
rel, 204,  Mountain  Laurel,  294, 
Shadows  on  the  Snow. 

Eaton,  C.  H.,  76,  Landscape,  237, 
Summer  Landscape,  273,  By  the 
Old   Bridge. 

Ejsmond,  F.,       25,  Oriental  Girl. 

Ernst,  Rudolph,  101,  Les  Deux  Gar- 
diens. 

Fanley    L.   C.        284,   Briton's  Mill. 

Forsyth,     Wm.,  270,      The     Blue 

Spring. 

Fowler,  Frank,        201,   Spring. 

Franzen,  Aug.,  205,  Homewards, 
238,  Fish  Peddler. 

Gaul,  Gilbert,  218,  News  from  the 
Front. 

Greene,  Mary  T.,  290,  Adewe  and 
Adewe  Blls. 

Gruppe,  Chas.,        61,  Dutch  Marine. 

Haquette,  G.,  10,  Marine,  17,  Ma- 
rine,       81,  Pilates,        128,  Marine. 

Harrison.  B.,  209,  California  Pas- 
tures. 219.  Sunrise  at  Plymouth, 
246,  City  of  Marseilles  by  Night, 
272,   Moonrise. 

Hart,  James  M.,  69,  An  Old  Time 
Drove,       283,  Roses  and  Violets. 

HelTner,  Karl,        60,  The  Gloaming. 

Hitchcock,  Lucius,       207,  Atala. 

Homer,  Winslow,  225,  Long  Branch 
Beach. 

Hulk,   W.   F.,  58,   Landscape  and 

Cattle. 

Jacquet,   G.,         Ill,    La   Danse. 

Jobert,  Paul,  28,  In  the  Fog  Banks 
of    Newfoundland. 

Kaemmerer,  F.  H.,  The  F6te  at  St. 
Cloud,       114,  The  Flirt. 

Kluth,   R.,        18,  Winter  Evening. 
Holland.        30,    Soerf   Fjord.    Nor- 
way,      68,  Dutch  Mill. 

Knight.  Ridgway,  45,  In  the  Poppy 
Field,  107.  The  Gardener's  Daugh- 
ter,       118.  Eventide. 

Larpenteur,  D.,  228,  Summer  After- 
noon. 

Lauge6,  Georges.  105,  Sunset,  117, 
Harvester's  Song. 

Leader,  Benjamin,  26,  English  Land- 
scape. 

Leigh.  Wm.  R.,  223.  New  Acquaint- 
ances. 


Lerolle,  H.,  52,  The  Grasshopper 
and  the  Ant. 

L6srel,  A.  A.,  133,  The  Musical  Am- 
ateurs. 

T»renz,  Richard,  19,  Texas  Ran- 
ger,       64,  Idle  Hours. 

Lorraine,  Claude,  124.  Italian  Land- 
scape. 

MacDougall,  J.,  245,  The  Broken 
Thread. 

Makoflfsky,  C,  44,  A  Russian  Wed- 
ding Feast. 

Meyer,  Christian,  269,  Summer  Af- 
ternoon on  Neversink,  286,  Lapin 
Garrenne. 

Metca-.e,  N.  W.,  288,  After  the  Har- 
vest 

Michaelowski,  H..  239,  Ideal  Head, 
2'iO,  Ideal  Head. 

Miller,  A.  T..  217,  Autumn  After- 
noon, 232.  Late  Afternoon,  256, 
Autumn  Afternoon,  276,  Late 
Afternoon. 

Miller.  Chas.  H.,  73,  Queen's  Cor- 
ners, Long  Island,  212,  Girl's 
Head,  220,  Winter  on  Long  Is- 
land. 

Moeller.  Louis,  74.  A  Good  Sneeze, 
75,   The  Prohibitionist. 

Moran,  P.,  72,  A  Study,  259,  A 
Study. 

Moran,  T..  36,  Santa  Maria  and 
Ducal   Palace. 

Mueller.    Alexander,        297,    Villa   on 

the  Adriatic  (Evening),       298,  Do- 

mlnga,        299,    Mountains,    Bavaria, 

Muenier,  J.  A.,  77,  Watering  Place. 
Munier,  Y.  A..  123,  Child  and  Cat. 
Munoz.    Domingo,         12,    Halt!         14, 

Spy. 
Newcombe,    Mrs.        224,    Portrait    of 

Admiral   Dewey. 
Needham,  C.  A.,    248.   Union  Square, 

Early   Candle   Light,        278,    Mott 

Haven     Canal.  281.     Halcyon 

Hours. 
Parson.  A.  S.,       234.  Indian  Summer, 

254,  Tennis,       267,  Indian  Summer. 
Pell,   t^lla  Ferris,        208,  Storm  Gods. 

242,   Mystica,        2G5,   One  of  Life's 

Veterans. 
Perez,  Alonzo,      103,  The  Rendezvous, 

125,     Flower    Market    at    Venice. 

134,   The   Baptism. 
Perrault,   L.,        82.   Poultry  Seller. 
Perrier,   E.    Sanchez,        1,    Return  of 

the  Flock. 
Perry,  L.,       2.  Ideal  Head,       3.  Ideal 

Head.       11.  Ideal  Head,       109,  La 

Polsi6 
Phelps,     *W.       Helen,  202.       The 

Dreamer,        257,    A  Sitting.        258, 

The   Siesta. 
Philips,    B.,        292,   Where   Sunbeams 

Poore.  H.  R.,        285.  White  Bull. 
Pujol,  C,       121.  Presents  au  Sultan. 
Richards.  Wm.  T,.       63.  Breakers. 
Richct.    Leon,        9.    Landscape,        22. 

Landscape,       54.  Landscape,       78. 

Landscape. 
Rico.  Martin,    29.  Barbara  and  Fran- 

chette  Palaces.   Venice. 
Robbe.  F..        Sheep  in  Pasture. 
Roseland.        H..        249.  Vanity,        250. 

A  Stitch  in  Time. 
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Rudell,  P.  E.,  213,  September  Land- 
scape,      266,  A  September  Day. 

Sadler,  W.  Dendy,  49,  Liondon  to 
York. 

Sartain,  Wm.,  236,  From  the  Hill, 
282,   Hackensack  Valley. 

Schade,  Rob.,       8,  Still  Life. 

Schneider,  Bernhard.     71,  Landscape. 

Schreyer,  Adolph,        47,   En  Route. 

Schuch.  Werner,  83,  Knight  of  the 
Middle  Ages. 

Seifert,  A.,        13,  Youth. 

Semenowski,  Eisman,  21,  Oriental 
Beauty. 

Sheppard,    Warren,        38,    Venice. 

Sherin      D.,  41,     Landscape,  48. 

Landscape. 

Sieber,  Ed.,  79,  Return  of  the  Herd, 
241,  The  Cows'  Watering  Place. 

Simons,  Marcius  P.,  233,  Rayonne- 
ment  de  la  Croix. 

Tait,  A.  F.,       206,  The  Way  Home. 

Tamburini,  A.,  4,  Doubtful  Mend- 
ing. 

Vautier,  Benjamin.  40.  Examin- 
ation in  a  Village  Church. 

Verboeckhoven,  Eugdne,      132,  Sheep. 

Vibert,  J.  G.,       129,  If  I  Were  a  King. 

\  oik,  Douglas,    84,  Song  of  the  Pines. 

Van      Boskerck,    R.    W.,  16,    An 

American  Landscape. 

Von  Bremen,  Meyer,  42,  Congrat- 
ulations. 

Von  der  Laucken,  F.,  296,  The  Cats- 
kills. 

Weber,  A.,        127,  A  Pinch  of  Snuff. 

Wells.  Champney,  271,  Love  Will 
Have   His  Way. 

Wigand,  F.  C,  215,  The  Fisherman's 
Wife. 

Wiggins,  Carlton,       200,  Cow's  Head. 

Wiley,  F.  J.,       231,  Midsummer. 

Will,  Aug.,  260,  A  Glimpse  of  New 
York,  274,  Fox  Hollow,  Catsklll 
Mountains. 


Williams,    F.    B.,        252,   A  Dance   in 
the  Glade,       293,  Spring  Landscape. 

Whiteman,  S.  E.,  275,  Morning  In 
the  Meadows,  280,  Afternoon  on 
Essex  River. 

Yates,  Cullen,  235,  A  Narrow  Street, 
France. 

Ziem,  Felix,       57,  La  Bucentaure. 
WATER  COLOKS. 

Bicknell,  E.  M.,       345,  Off  the  Banks. 

Birney.  W.  V.,  335.  A  Friendly  Con- 
ference,       339,  Village  Musicians. 

Bloodgood,  R.  F.,  334,  The  Debu- 
tante. 

De  Longpr^,  Paul,  140  to  184,  Flow- 
ers. 

Forsythe,  A.,  348,  A  Bit  of  Sum- 
mer,      350,  The  Last  of  Summer. 

Fowler,  Frank,       346,  The  Rose. 

Franzen.  Aug.,  331,  Young  Coun- 
try Maiden.  340,  Motherhood, 
335,   The   Lonely   World. 

Hart,  James.  M.,  342.  Clover,  343, 
English  Violets. 

Hirst,  C.  R.,  336,  Companions,  338, 
A  Book  of  Anecdotes. 

Lawrence,  H.  W.,  337,  A  Frontier 
Type. 

Mac  Dougall,  J.,       329,  May. 

Miller,  Marian,  327,  The  Turn  of  the 
Road.        328,  The  Orchard. 

Moran.   P.,        333,  A  Difficult  Choice. 

Murphy,  H.,  341,  Trinity  Court, 
344.   Venetian   Palace. 

Smith,  Granville,  330,  Consulting 
Authorities,  332,      A      Summer 

Shower,       347,  The  Flirt. 

von  Cramm,  Helga,  300  to  323. 
Landscapes. 

Weill,  E.,  352,  Across  the  House- 
tops, 353,  From  the  Top  of  the 
Hill,       354.  Barnyard. 

Williamson,  F.,  349.  City  Hall  Park, 
351,  University  Place,  356.  St. 
Paul's. 


MINNEAPOLIS  SOCIETY  OF  FINE  ARTS. 

Minneapolis,  Minn. 

In  the  year  1883  the  "Minneapolis  Society  of  Fine  Arts"  was  organ- 
ized. Three  years  after  its  incorporation  the  Society  decided  to  estab- 
lish an  art  school.  They  were  fortunate  in  securing  Mr.  Douglas  Volk, 
of  New  York,  as  Director  of  the  school,  which  soon  proved  to  fill  a  long 
felt  want. 

The  school  was  at  first  housed  in  a  little  building  rented  for  the 
purpose.  The  erection  of  a  Public  Library  Building  was  being  agi- 
tated in  the  community,  and  a  proposition  to  make  this  a  combined 
home  for  the  Library,  the  Academy  of  Sciences,  and  the  Society  of 
Fine  Arts  found  favor,  and  was  ultimately  carried  out.  In  the  mean 
time  the  Society  was  enabled  to  erect  a  temporary  building  for  the  use 
of  the  school,  the  erection  of  the  Library  building  being  a  matter  of 
some  years. 

In  the  fall  of  1893  Mr.  Volk  resigned  his  position  and  Mr.  Robert 
Koehler,  who  had  only  recently  returned  to  New  York  from  abroad, 
was  engaged  as  his  successor.  Mr.  Koehler,  both  as  an  artist  and  a 
teacher,  has  gained  recognition  abroad  and  at  home. 

The  school  has  been  steadily  growing  in  importance  and  useful- 


208 


AMERICAN  ART  ANNUAL 


ness.  The  number  of  pupils  for  the  past  year  was  one  hundred  and 
forty-two,  the  majority  living  in  Minnesota,  but  many  coming  from 
the  peighboring  States.  A  fine  collection  of  casts  from  the  antique, 
years  ago  imported  for  the  Metropolitan  Museum  at  New  York,  which 
not  being  ready  to  receive  it  at  the  time,  the  collection  ultimately 
passed  into  the  possession  of  the  Library,  where  it  is  placed  at  the 
disposal  of  the  art  school. 

Besides  the  antique  class,  the  school  maintains  a  portrait  class, 
two  life  classes  and  a  still-life  painting  class,  while  due  attention  is 
also  given  to  sketching  and  to  composition.  There  is  a  summer  term, 
when  outdoor  sketching  forms  a  special  feature  in  the  course  of  in- 
struction. On  Saturday  evenings  the  school  is  open,  free  to  such  stu- 
dents as  have  neither  time  nor  means  to  attend  the  regular  classes,  but 
still  desire  to  obtain  some  instruction  in  drawing. 

In  connection  with  the  Library,  there  is  a  Public  Art  Gallery,  which 
proves  very  attractive  to  a  large  number  of  people.  The  private  gallery 
of  Mr.  T.  B.  Walker,  containing  a  number  of  paintings  of  highest  value, 
is  also  accessible  to  the  public,  while  a  large  number  of  exquisite  paint- 
ings may  be  found  in  the  residences  of  the  wealthy  citizens.  Last 
winter  the  best  of  these  pictures  were  brought  together  at  the  instance 
of  the  Society  of  Fine  Arts  in  a  magnificent  Loan  Collection,  and  even 
those  who  thought  they  knew  of  what  art  treasures  Minneapolis  can 
boast  were  astonished  at  this  collection.  The  catalogue  is  here  given 
in  full.  R. 
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Loan  Exhibition,  December  1-11,  1897. 


Apol,  Lewis,        1,  Autumn. 


3,  Fancy  Head. 

4.  Contemplation. 
5,   The  Court  Jest- 


Bellavoine,  J.. 

Bangniet,    C, 

Beaumont,  E., 
ers 

Belial  of  Italy.  6,  Deciphering  Old 
Manuscripts. 

Bisson,  Edouard,       7.  The  Nestlings. 

Bol,  Ferdinand,        160.  An  Old  Lady. 

Bonheur,  Auguste,  8,  Return  of  the 
Cows. 

Bonheur,  Rosa,       9,  On  the  Coast. 

Boughton,  Geo.  H.,  10,  April  Show- 
ers. 

Bouguereau.     \Vm.     Adolphe.  11, 

Meditation,  12,  The  Water  Car- 
rier, 13.  Normandy  Peasant 
Girls  at  Prayer. 

Bralth,  Anton,  14.  The  Sheep,  15, 
The  Campagna. 

Breton,  Jules  Adolph,        16,  Evening. 

Bricher,  A.  T..  17,  Off  Marblehead, 
18,  Breakers. 

Brown.  J.  G..  19,  Bootblack,  19V^. 
Lookout.  20,  Far  Away,  20^. 
The  Violinist. 

Cazin,  John  Charles,        161,  Morning. 

Cederstroem.  Baron  Thure  von  Mu- 
nich. 21,  A  Connoisseur.  22. 
Amusing  News,  23.  The  Market 
Basket. 

Chapman,  Carlton  T..  24.  Fishing 
Boats  off  Scheveningen. 

Chaigrneau,  Ferdinand,  25,  Sheep 
and   Cock, 


Claudie.       26,  Une  Jeune  Femme. 
Clements,   Felix  A.,        27,   Portrait. 
Collins.       28,  The  Farm. 
Corcos,  v..       29,  At  the  Races. 
Corot,    Jean   Baptiste   Camille,        30, 

Landscape. 
Constant,  Benjamin  Jean  Joseph,    31, 

In  the  Harem. 
Curran,  Charles,       32,  Sealing  a  Let- 
ter. 
Czachorshi,  W.  von.        33,  The  Woo- 
ing. 
Defregger.  Franz,        34,  The  Lesson. 
Detaille,  Jean  Baptiste  Edouard,     35, 

In  Tonkin. 
Demont-Breton,    Mme.    Virginie    E., 

36,  Her  Man  Is  on  the  Sea. 
De  Lue,       37,  Cattle  and  Landscape. 
D6champs,  Louis,       38,  Child's  Head. 
Domenico    Zampieri    or    Le    Dominl- 

Quin,         38»^,    The    Vision    of    St. 

Francis. 
Diaz  de  la  Pefta.  N 

and  Attendants, 

Forest. 
Dupr6,   Julien,        41, 

the  Fields,     42,  Haying  Time, 

Going  to  Pasture. 
Ernst.   R..        44,  In   the  Harem. 
Engel,   John  F..        45,   Springtime. 
Ender,  Axel,    46.  Watching  the  Baby. 

47.  Children  of  the  Mountains. 
Faulkner,  H.  W..        48,  The  Quarrel. 
Flagg,  Charles  Noel,     49,  Mother  and 

Child. 
Foster,   Birket.        50,   Cottage  Scene. 


v.,        39,  Venus 
40,  Scene  in  the 

Returning  from 
43, 
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Fournier,    Alexis    J.,        51,    Clearing 
After  Rain. 

Gardner,    Elizabeth,        167,    The   An- 
swer. 
Gausta,    H.,        52,    Summer   Evening 

in  Norway. 
G^rome.     Jean    Leon,         53,     In     the 

Bath. 
Graham,  W.  G.,       54,  In  Venice. 
Guyon,    Jeanne,         55,    F&te    Cham- 

ofitre 
Guy,  S.  G.,        56,  The  Favorite. 
Grevaz,  Marie,        57,  Evantail. 
Grolleron,   P.,        58,   The  Sentinel. 
Harrison,  Agnes,        59,  Corinne, 
Haquette,  G.,        60,  Waiting  for  Fa- 
ther,      61,    The   Mariner   and    His 

Daughter. 
Hagborg,   August.        62,    Fisherwom- 

an,        63,   Awaiting  the  Return. 
Harvey,   G.   W.,        64,   On   the   Coast 

of  Maine,       65,  Magnolia. 
Hamman,  Edward  Jean  Conrad,      66, 

Haydn's  Inspiration  for  ''Seasons 

and  Creation." 
Hart,   James  M.,        67,   Separated. 
Hasbrouck,  D.  F.,       67,  The  Rivulet. 
Hawkins,    E.    Welden,        69,    Sunday 

Morning. 
Healy.    G.    P.    A.,        70,    Portrait   of 

Lincoln,        71,    Portrait   of   E.    B. 

Washburn. 
Henner,  H.  Jean  Jacques,       73,  Head 

of  a  Girl. 
Herrman,   Leo,        74,   Tne   Cardinal's 

Refreshment. 
Hom,  George,        75,  Good  Night. 
Hunt    Wm.  M.,        76,  Portrait. 

Israels,    Joseph,         77,    Mother    and 

Children. 
Inness.   George.        78,   Landscape. 
IndonI,        79,    Loading   the   Mule. 
Jacque,    Charles   Emlle,        80,    Sheep 

in  the  Woods,        81,  Sheep  in     the 

Barn. 
Jacquet,  Jean  Gustave,       82.  Head  of 

Girl. 
Jefferson,   Joseph,        164.   The  Moun- 
tain  Brook. 
Jimencz-y-Aranda,    Jose.        2.    A   Dir- 

tioult  Pa.ssag*  . 
Johnson,   x^astman,        83,   Portrait  of 

a    Child,         84.     Children     in     the 

Woods. 
Kever,       85,  Dutch  Interior. 
Koehler,  Robert,       86,  A  Spanish  No- 
bleman. 
Koppay,        87,  Reading  the  Letter. 
Kowalski.     Wierusey     Alfred,  88, 

Fighting  the  Wolves. 
Knight,   Daniel  Ridgeway,        89,   The 

Water    Carrier,  168,      Cutting 

Grass. 
Laurens.   Jean   Paul.        162,   Lucretia 

Borgia  in  Prison. 
L6nine,    Stanislaus,        90     Moonlight 

on  the  Seine. 
Makart.     Hans,         91,    The    Croquet 

Players. 
Max,  Gabriel,       92,  Christian  Maiden 

Confounding  the  Learning  of  the 
Philosophers. 
Maycock,     Marc     M.,  93,     Indian 

Creek 
McMillan.    Emily    Dana.         94,    Por- 
trait of  Rebecca  Semple. 


Menzler.    W..        95,    He   Comes,        96, 

A   Greeting. 
Millet,  Jean  Frangois,    97,  The  Ironer. 
Moran,  Thomas,       98,  Venice  and  the 

Palace  of  the  Doges. 
Moran,    Edward,        99,    Waiting    for 

Dad. 
Munier,  E.,       100,  Feeding  the  Rab- 
bits. 
Murillo,     Bartoleme    Esteban,        101, 

Boy  with  Kettle. 
Muzzlolli,        102,  Au  Revoir. 
Nichols,  Rhoda  Holmes,         103,  Vene- 
tian Gateway. 
Pocci.        1031/^,   Soldier   of  the  XVII. 

Century. 
Pierre   de   Moya,        104,    The   Virgin, 
the  Infant  Jesus,  and  St.  John  Of- 
fering  Fruits. 
Pasini,    Alberto,         105,    The    Black- 
smith,      106.  The  Fruitseller. 
Pearce,  Chas.  Sprague,       107.  Conso- 
lation. 
Preyer.  Emilie,       108,  Fruit  Piece. 
Peale,  Charles  W.,       109,  Portrait. 
Rau,   Emil,        110,   On  a  Visit,        169, 

The  Tryst. 
Rembrandt,  H.  van  Ryn,        111,  Por- 
trait of  Rembrandt. 
Rico,   M.,        112,  Garden  of  the  Ven- 

dramin  Palace. 
Rivoire,        113,   Flowers. 
Richards,  W.  T.,       114,  On  the  Coast. 
Rochie,        115,   Italian  Peasant. 
Rosen,    Jan,        116,    An    Interrupted 

Journey. 
Roberts,  Miss  M.  E.,       117,  Still  Life. 
Rotta,  Antonio,       118,  The  Wounded 

Hound. 
Salvator  Rosa,       119,  Landscape. 
Santerre,  I.  B.,       120,  The  Lady  with 

the  *'Billet  Doux." 
Sanchez-Perrier,  Emilio,      121,  On  the 
Moire,        121i^  The  Garden  of  the 
Cantlllo. 
Schreyer,  Adolph.       122,  The  Russian 

Post,       123,  The  Rest. 

Schenck,  A.  F.  A.,       124,  Sheep  In  a 

Snow    Storm,        125,    Sheep    In    a 

Snow  Storm. 

Siokierz.  S.,       126,  After  the  Revelry. 

Smillie,  Geo.  H.,       127,  In  the  Woods, 

128,  Springtime. 
Spiegle,   C,        129,  The  Little  Witch. 
Stuart,  J.  E.,       130,  In  the  Woods. 
Tamburini,  A.,        131,  A  Monk. 
Talbot,        132,  Deep  Sea. 
Thompson.  G..       133,  Landscape. 
Triscott,     S.     P.    S.,         134,    Ipswich 

]V{arshes 
Van  Gelder,  Lucia,        135,  Threading 
Granny's    Needle,        136,    Grajid- 
mother. 
Vernet,  Jos.,        137.  The  Evening,  or 

Storm  on  the  Sea, 
Verboeckhoven,    Eugen   Josef,        138, 

The  Bull. 
Vlbert,  Jehan  Georges,       139,  Will  It 
He    Fine?        140,    Waiting   for   an 
Audience,       141,  Taking  His  Ease. 
Volk.   Douglas,        142,  After  the  Re- 
ception,      143,  Winter  in  the  Pine 
Woods,        144,    Going   to   Church, 
144%,    Interior,         170,   The  Cove- 
nanter. 
Wagner,  Alexander,     145,  Hungarian 
Wedding  Party. 
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"Walden.    Lionel,        146,     Under    Full 

Sail. 
Wales,  Florence,       165,   Water  Color. 
\vatson,  W..       163,  Highland  Sheep. 
Waugrh,  F,  J.,        147,  The  Dream. 
Welden.    C.    G..        148,   Pawning     the 

Wedding  Grown. 
Wlgand.   O.   C,        149.   The   Daughter 

of  the  Home. 
Wood,  T.   W.,        150.  Good  Night. 
Worms,    Jules,        151,    Preparing    for 

the   Festival.        152.   The   Spani.sh 

Courtier. 


Ziem.  Felix,       166,  The  Palace  of  the 
Doges. 

F.   C.       153,   Italian   Figure. 

Old  Master.      154.  Portrait  of  a  Lady. 

A.   A.,        155,  Chrysanthemums. 

Old    Master.         156.    St.    Michael    and 
the  Dragon. 

Unknown,         157,     Portrait    of    Hon. 
Thos.     Wilson,  158,     Sparrow's 

Nest,        159.  The  Players. 


MINNEAPOLIS   ART   LEAGUE. 


The  Minneapolis  Art  League  is  an  organization  of  professional 
artists.  The  charter  members  numbered  eight  painters,  three  sculp- 
tors and  two  architects,  and  the  first  important  step  taken  was  the 
holding  of  an  exhibition  in  the  spring  of  1896,  the  success  of  which 
was  sufficient  to  warrant  an  annual  repetition.  The  two  during  the 
first  year  were  held  in  the  small  and  ill  lighted  gallery  of  an  art  dealer. 
For  the  next  two  exhibitions  the  president  of  the  League,  Mr.  Koehler, 
gave  the  use  of  his  studio,  which  contained  three  well  lighted  rooms, 
and  which  has  since  become  the  permanent  home  of  the  League,  whose 
membership  has  grown  by  the  addition  of  a  number  of  the  foremost 
musicians  of  Minneapolis  and  of  other  patrons  and  lovers  of  art. 
Catalogue  of  the  last  exhibition  is  here  given  in  full. 

For  a  number  of  years  the  STUDIO  CLUB,  an  organization  composed 
mainly  of  art  students,  met  for  the  purpose  of  gaining  facility  in 
sketching,  widening  their  knowledge  of  art  topics  by  the  reading  of 
papers,  practicing  composition,  etc.,  etc.  Under  its  auspices  the  first 
Poster  EJxhibit"  was  arranged  in  Minneapolis,  and  one  of  its  members 
made  the  first  artistic  poster  which  was  printed  in  the  city.  There 
were,  and  still  are,  several  other  clubs  whose  aims  are  of  a  kindred 
nature.  Foremost  among  these  is  the  CHALK  AND  CHISEL  CLUB, 
which  is  at  the  present  time  making  preparations  for  the  holding  of 
an  important  exhibition. 

It  will  not  surprise  our  readers  to  learn  that  nearly  all  these  so- 
cieties and  clubs  are  composed  mainly,  some  exclusively,  of  women, 
the  only  exception  being  the  Art  League,  which  has  only  male  mem- 
bers. 

The  students  of  the  State  University  have  lately  commissioned 
Daniel  French  to  model  the  statue  of  ex-Governor  Pillsbury,  to  be 
erected  on  the  campus. 

Tne  new  State  Capitol,  now  in  course  of  erection  in  St.  Paul,  will 
also  call  for  high  class  work  of  sculptor  and  painter,  and  thus  a  very 
good  beginning  for  the  encouragement  of  monumental  art  in  tais  sec- 
toin  of  the  country  seems  assured.  r. 
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Fourth   Exhibition,    Apr  il    27    to    May    11,    1898. 


Ahlbere,  Emil,  1,  Evening,  2.  A 
Warm  Day,  3,  Haying  Time,  4, 
Sunset. 

Barnes,  Gertrude  J..  5,  Chrysan- 
themums, 6,  Still  Life,  7.  Be- 
fore the  Storm,  8,  The  End  of 
the  Street 

Brewer.  N.  R.,  9.  Winter  Land- 
scape,       10,   A   Summer  Morning. 

Burgess.  Amelia  I..       11,  Hollyhocks. 

Clopath.  Henrietta.  12,  Lilacs,  13, 
Round  Point  (Mississippi),  14, 
Mississippi    Sailor. 

Fournier,  Alexis  J.,  15,  Evening. 
Normandie.  16,  In  Picardie,  17, 
Minnesota  Landscape,  IS,  Barn- 
yard. Normandie,  19,  Hillside 
Orchard,        20,  Normandie  House. 

Harrison.  Agnes,  21,  Portrait  In 
Little. 

Heisser,  Margarethe  E.,  22.  Study 
Head. 

Henderson.  Margaret  Coe.  23,  A 
Gray  Day.        24.   Cornfield. 


Hurt.    Arthur, 


In    Minnt'haha 


Park,  26,  Gray's  Peak,  Colora- 
do, 27,  A  June  Day,  28,  Sacred 
Love,  29,  Destiny.  30,  A  Wood 
Nymph,        31,   Springtime. 

Koehler.  Robert,  32,  Judgment  of 
Paris,  33,  Portrait,  34,  A  Late 
Snow  Fall.  35,  The  Village  Belle, 
;>6.  Birch  Trees.        37.  Landscape. 

McKinstry,  Grace  E.,  38,  Portrait 
of  Bishop  Gilbert. 

McMillan.  Bertha,  39.  Sunset  at 
Minnetonka,  40.  A  Gray  Day  at 
the-  Lake,  41,  A  Sketch.  42, 
At   Minnetonka. 

Roberts,  M.  Emma,        43.  November. 

Smith.  Allen  M.,  44,  Sunset,  45, 
uainy  Day,  46,  Landscape,  47, 
Design  for  Stained  Glass  Win- 
dow, 48.  Design  for  Stained 
Glass  Window,  49.  Design  for 
Stained  Glass  Window,  50, 
Evening. 

Wright.  Rosamond,  51,  Still  Life, 
52    Violets. 

Orff  and  GulVbert,  53-57,  Architect- 
ural Designs. 


NEW   HAVEN,   CONN. 
YALE  UNIVERSITY. 


Yale^School  of  the  Fine  Arts. 

REV.  TIMOTHY  DWIGHT.— President. 

JOHN  F.  WEIR,  N.  A.— Director,  and  Professor  of  Painting  and  De- 
sign. 

JAMES  M.  HOPPIN.— Professor  of  the  History  of  Art. 

JOHN  H.   NIEMEYER.— Professor  of   Drawing. 

JOHN  P.  C.  FOSTER,  M.  D.— Instructor  in  Anatomy. 

GEORGE  H.  LANGZETTEL.— Librarian  and  Clerk,  and  Assistant  in 
Drawing. 

MILES  A.  POND.— Assistant  in  Drawing. 

The  School  aims  to  provide  thorough  technical  instruction  in  the  Arts 
of  Design,  viz.:  Drawing,  Painting,  Sculpture,  Architecture,  and  Cop- 
perplate Etching;  and  to  afford  a  knowledge  of  such  branches  of  learn- 
ing as  relate  to  the  Philosophy,  History  and  Criticism  of  Art.  As  a  pro- 
fessional School  of  Art  the  aim  is  to  furnish  a  thorough  course  of 
study  in  the  practice  of  the  studios,  and  as  a  department  of  the  Univer- 
sity to  provide  instruction  in  the  Fine  Arts  as  a  constituent  part  of  a 
scheme  of  general  culture.  These  departments,  of  Practice  and  Criti- 
icsm,  may  be  regarded  as  distinct  or  correlative. 

The  regular  prescribed  course  of  study  for  professional  students 
covers  a  period  of  three  years;  there  is  also  an  advanced  course.  Terms: 
$10  per  month,  with  an  annual  fee  of  $5.  The  School  is  open  to  both 
sexes  over  fifteen  years  of  age.  The  sessions  are  from  October  1  to 
June  1. 

An  elective  course  is  provided  for  the  junior  and  senior  classes 
in  the  Academic  department,  also  a  special  course    in  Freehand  Draw- 
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ing,  to  meet  the  requirements  of  students  in  the  Sheffield  Scientific 
School. 

Tne  course3  lead  to  a  degree  of  Bachelor  of  Fine  Arts  or  an  Art 
School  Certificate 

The  William  Wirt  Wincheater  Fellowship  Prize  of  $1,500  is 
awarded  every  two  years,  beginning  June  1,  1897,  and  is  to  enable  the 
successful  competitor  to  pass  two  years  in  study  abroad.  Other  prizes 
are  offered  for  special  merit. 

The  Yale  School  of  Fine  Arts  has  an  equipment,  the  value  of  which 
amounts  to  about  $400,000,  including  a  beautiful  and  commodious  build- 
ing erected  on  the  College  Campus,  at  a  cost  of  about  $220,000,  an  en- 
dowment fund  of  $92,000,  a  scholarship  fund  of  $15,000.  for  study 
abroad,  and  several  foundations  for  prizes.  There  are  also  large  exnibl- 
tion  galleries,  containing  valuable  collections  of  original  works  of  art: 
the  Jarvis  Gallery  of  Italian  art.  numbering  one  hundred  and  twenty- 
two  paintings,  dating  from  the  11th  to  the  17th  centuries;  the  Trumbull 
Gallery  of  historical  portraits,  etc. ;  a  collection  of  contemporaneous  art, 
numbering  50  paintings;  a  collection  of  original  sketches  by  the  old 
masters;  a  collection  of  about  one  hundred  and  fifty  casts  and  marbles, 
representative  of  Greek  and  Renaissance  art;  a  valuable  collection  of 
old  Chinese  Porcelains  and  Bronzes,  and  an  extensive  series  of  Belgian 
wood-carving  of  the  17th  century,  the  confessionals  and  wainscoting  of 
an  old  chapel  in  Ghent;  also  a  considerable  collection  of  autotypes. 

The  library  contains  valuable  art  publications,  technical  hand- 
books, and  the  principal  art  periodicals,  English,  French  and  German, 
in  complete  sets.  The  library  is  well  equipped  in  the  history  and  liter- 
ature of  art.  and  contains  portfolios  of  etchings  and  engravings.  The 
Art  Library  is  open  for  the  use  of  students  at  specified  hours,  while 
the  students  of  the  School  are  likewise  entitled  to  the  free  use  of  the 
University  Library. 


NEW   YORK   GALLERIES. 

THE  BROOKLYN  INSTITUTE  OF  ARTS  AND  SCIENCES. 

The  Museum  Building,  situated  near  the  entrance  to  Prospect  Park, 
the  first  section  of  which  was  opened  in  May,  1897,  is  free  to  the  public 
from  9  A.  M.  to  6  P.  M.  on  Wednesdays.  Thursdays.  Fridays  and  Satur- 
days, and  on  all  legal  holidays:  Sundays  from  2  to  6  P.  M.,  and  Thurs- 
da>*s  and  Fridays  from  7.30  to  9.45  P.  M.  On  Mondays  and  Tuesdays 
a  fee  of  twenty-five  cents  is  charged  for  adults,  and  ten  cents  for  chU- 
dren  under  sixteen. 

The  liOan  Collection  of  four  hundred  and  thirty  paintings  and 
other  works  of  art  opened  on  November  1.  1897.  will  be  continued 
luroughout  the  year  1S9S-99.  The  gifts  during  the  past  season  were 
from  Mr.  A.  A.  Healy.  "The  Rebel  Angels,"  a  sculpture  by  Salvatore 
Albano.  1893:  from  Mr.  A.  Abraham.  "The  Sheperdess."  a  painting  by 
Ridgeway  Knight:  from  Mr.  Joseph  Jefferson,  a  painting  by  himself 
oalleil  "In  the  Birch  Wood:*'  from  Mr.  E.  K.  Austin.  "On  the  Coast 
Oi  Devonshire."  a  painting  by  George  H.  MoCord:  from  Mr.  Frederick  J. 
Adler.  "General  Lafayette."  by  Prof.  S,  F.  B.  Morse.  1S25:  from  Mr. 
C.  F.  Bnx>ks.  a  painting,  "Venus  and  Bacchus :*'  from  Mr.  S.  P.  Avery, 
Jr..  "I^te  Afternoon  in  Florida,"  a  painting  by  Wm,  L.  Picknell:  from 
Mr.  Chas.  X.  Peet.  "Portrait  of  Rev.  Dr.  Cutting."  by  Benjamin  Froth- 
ingbam:  from  the  Rembrandt  Club,  a  Japanese  bronie  sculpture:  from 
Col,  Robert  B.  Woodward,  a  large  silver  vase:  from  Mrs,  :^.  B.  Duryea, 
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"Henry  Ward  Beecher,"  a  painting  by  Philip  Harris,  and  "Henry  Ward 
Beecher,"  a  bas-relief  by  Chas.  N.  Pike;  from  Mr.  James  A.  H.  Bell,  his 
collection  of  paintings  in  oil  and  water  colors,  and  his  collection  of 
bronze  sculptures  and  other  works  of  art;  from  Mr.  Peter  Lauchhardt, 
porcelain  disc  and  bowl. 

Through  the  efforts  of  Mr.  George  C.  Brackett,  a  collection  of  casts 
was  presented  to  the  Museum  by  members  and  friends  of  the  Institute. 
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HIRAM  HITCHCOCK, 
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Secretary. 
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LOUIS  P.  DI  CESNOLA,  Director. 

WM.  R.  ARNOLD,  Curator  of  the  Department  of  Sculpture. 
JOHN  A.  PAINE,  Curator  of  the  Department  of  Casts. 
GEORGE  H.  STORY,  Curator  of  the  Department  of  Painting. 

The  Metropolitan  Museum  of  Art  is  a  private  corporation,  managed 
and  controlled  by  a  Board  of  Trustees  chosen  from  its  members. 

It  was  founded  in  the  beginning  of  the  year  1870  by  a  small  number 
of  cultured  and  public  spirited  New  Yorkers,  and  established  with  their 
own  private  money  for  the  instruction  and  recreation  of  their  fellow 
citizens. 

In  1872  the  Metropolitan  Museum  of  Art  was  removed  from  its 
temporary  quarters  at  681  Fifth  Avenue  to  128  West  Fourteenth  Street. 
This  gallery,  lighted  from  the  roof,  had  five  times  as  much  wall  space 
as  the  old  quarters  on  Fifth  Avenue,  and  enabled  the  Trustees  to  extend 
the  interest  of  the  Museum  by  loan  exhibitions  of  paintings,  and  the 
display  of  the  Cesnola  Collection  of  Antiquities  from  Cyprus,  a  portion 
of  which  had  already  arrived  in  this  country.  The  Museum  remained 
in  this  building  until  the  middle  of  1878,  and  was  daily  open  to  the 
public  from  10  o'clock  A.  M.  until  6  o'clock  P.  M. 

On  the  5th  of  April,  1871,  the  State  Legislature,  at  the  request  of 
the  municipal  authorities  of  the  City  of  New  York,  passed  an  act  appro- 
priating the  sum  of  $500,000  with  which  to  erect  a  building  in  Cen- 
tral Park  "for  the  purpose  of  establishing  and  maintaining  therein  a 
Museum  and  Gallery  of  Art," 

On  the  24th  day  of  December,  1878,  the  Park  Department  executed 
a  written  agreement  with  the  Metropolitan  Museum  of  Art.  by  virtue 
of  which  the  Trustees  took  possession  of  the  building  in  Central  Park, 
which  was  then  finished,  and  during  the  year  1879  all  the  collections  of 
the  Museum  were  removed  from  the  building  on  Fourteenth  Street 
and  transferred  to  their  new  home  in  Central  Park.  Up  to  this  date 
the  Museum  was  managed  and  its  work  done  by  diCCerent  committees 
of  trustees;  but  it  now  became  evident  that  the  daily  work  had  grown 
far  beyond  the  possibility  of  being  managed  through  the  personal 
supervision  of  committees,  and  in  1879  Gen.  L.  P.  di  Cesnola.  who  was 
then  a  Trustee  and  Secretary  of  the  Board,  was  chosen  Director  ana 
placed  in  charge  of  the  Museum. 

The  new  building  in  Central  Park  was  formally  opened  by  Presi- 
dent Hayes  on  March  30.  1880.     The  first  exhibition  of  the  Catherine 
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Lorillard  Wolfe  Collection  took  place  November  7,  1887,  in  one  of  the 
old  eastern  galleries,  where  it  remained  until  the  opening  of  the  new 
south  wing,  in  1888,  when  it  was  transferred  to  its  present  permanent 
home.  The  construction  of  the  north  wing  was  soon  thereafter  com- 
menced and  brought  to  completion  on  November  5,  1894,  at  which  time, 
with  appropriate  ceremonies,  it  was  formally  opened. 

The  larger  portion  of  the  pictures  are  accompanied  by  conditions 
which  render  it  impossible  for  a  proper  classification  in  the  galleries 
of  the  Museum,  and,  while  the  Trustees  fully  recognize  the  importance 
of  such  a  classification  of  their  exhibits,  they  do  not  believe  it  to  be 
of  greater  importance  than  their  acquisition.  By  the  terms  of  the  will 
of  Mis3  Catherine  Lorillard  Wolfe,  her  bequest  must  be  kept  together, 
and  catalogued  as  one  collection,  or  be  forfeited  to  the  legal  heirs  of 
the  donor. 

Other  donations  and  bequests  of  great  value  have  from  time  to  time 
augmented  the  treasures  of  the  Museum,  the  first  in  importance  being 
the  munificent  gift  of  Mr.  Henry  G.  Marquand,  embracing  fifty-two  oil 
paintings  by  old  masters  and  pictures  of  the  English  school.  The  Mar- 
quand Collection  comprises  the  entire  Gallery  No.  6. 

The  "Horse  Fair,"  by  Rosa  Bonheur,  was  presented  by  Mr.  Cor- 
nelius Vanderbilt;  then  followed  the  gifts  of  Judge  Henry  Hilton, 
"Friedland,  1807,"  by  Meissonier,  and  the  "Defense  of  Champigny,"  by 
Detaille.  Mr.  George  I.  Seney  also  presented  twenty  oil  paintings,  con- 
taining valuable  examples  of  the  modern  Dutch  and  American  schools. 

The  Museum  contains  examples  of  nearly  all  the  important  schools 
of  painting,  from  Jan  Van  Eyck  and  Hubert  Van  Eyck  (1390-1440)  to 
the  latest  and  most  interesting  modern  painters.     In   Gallery  No.    1 
may  be  seen  the  first  acquisition  of  the  Museum  by  purchase  in  1871,  a 
collection  of  pictures  composed  chiefly  of  works  by  the  early  Dutch  and 
Flemish  painters,  and  a  few  belonging  to  the  French  and  Italian  schoolp 
of  the  same  period.    The  large  portrait  group  by  Sir  Joshua  Reynolds 
"Hon.  Henry  Fane  and  His  Guardians,  Inigo  Jones  and  Charles  Blair,' 
which  is  on  the  west  side  of  this  gallery,  was  presented  by  Junius  S 
Morgan,  of  London,  in  1887. 

In  the  southeast  staircase  there  is  a  group  of  eight  pictures  of  the 
Renaissance  period,  purchased  at  Florence,  and  presented  to  the  Mu- 
seum by  Mr.  Cornelius  Vanderbilt  in  1880. 

Gallery  No.  7  is  occupied  with  pictures  from  the  collection  of  Mr 
George  A.  Hearn,  twenty-two  of  which  he  has  presented  to  the  Museum. 

Important  acquisitions  by  gift  and  bequests  are  frequent.  Among 
the  most  recent  are:  "Washington  Crossing  the  Delaware,"  by  Emanuel 
Leutze,  presented  by  Mr.  John  S.  Kennedy;  "Portrait  of  George  Wash- 
ington," by  Charles  Wilson  Peale.  presented  by  Mr.  C.  P.  Huntington; 
"Last  Moments  of  John  Brown,"  by  Thomas  Hovenden,  presented  by 
Mr.  and  Mrs.  Carl  Stoeckel;  "Mercy's  Dream,"  by  Daniel  Huntington, 
presented  by  the  artist. 

GEORGE   H.   STORY, 

Curator  of  the  Department  of  Paintings. 

The  Cesnola  Collection  of  Cypriote  Antiquities  consists  of  objects 
exhumed  in  Cyprus  by  Gen.  L.  P.  di  Cesnola  during  his  residence  in  the 
island  as  United  States  Consul,  from  1865  to  1877,  and  purchased  by 
the  Museum  in  two  different  portions,  at  times  between  1873  and  1878. 
Besides  the  stone  sculptures,  the  collection  comprises  a  large  number 
of  inscriptions  in  Phoenician,  Greek,  Cypriote  and  Latin;  alabastre, 
pottery,   terra  cottas.   glass,    bronzes,    seal   cylinders,    engraved    gems, 
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coins,  objects  in  gold  and  silver,  ivory,  bone,  lead,  iron  and  other  sub- 
stances. 

The  Oriental  seal  cylinders  embraced  in  the  collection  of  the  Metro- 
politan Museum  now  number  seven  hundred  and  fifty-one,  a  number 
not  exceeded  by  any  other  public  or  private  collection,  although  two 
other  collections,  that  of  the  British  Museum  and  that  belonging  to 
M.  de  Clercq  of  Paris,  are  of  equal  or  greater  value. 

The  present  collection  had  for  its  nucleus  nearly  sixty  cylinders,  ob- 
tained by  Gen.  di  Cesnola  in  Cyprus.  Several  others  were  acquired 
with  the  King  collection  of  gems,  but  nearly  all  the  rest  were  gathered 
by  Dr.  William  Hayes  Ward,  partly  while  engaged  on  the  Wolfe  Ex- 
pedition to  Babylonia  (1884-5)  and  partly  by  correspondence  with  par- 
ties in  the  East  since  then.  With  these  seven  hundred  and  fifty-one 
cylinders  are  eighty- three  Assyrian  cone  seals,  seventy-nine  Sassanian 
seals,  fifty-one  scarabs  and  scaraboids,  and  fifty-five  circular  or  rec- 
tangular seals,  chiefiy  from  Syria  and  Asia  Minor. 

The  Coles  Gallery  is  so  named  in  accordance  with  the  wish  of  the 
late  Mrs.  Elizabeth  U.  Coles,  who  bequeathed  a  number  of  tapestries, 
objects  d'art  and  paintings,  together  with  a  fund  of  $20,000  for  the 
maintenance  and  increase  of  the  collection,  in  memory  of  her  son, 
George  Coles. 

The  Collection  of  Drawings  by  old  masters  is  composed  of  two 
portions:  The  first,  Nos.  1  to  670,  was  begun  in  the  latter  part  of  the 
last  century  by  Count  Maggiori,  of  Bologna,  a  learned  scholar  and  con- 
noisseur, and  a  member  of  the  Academy  of  Science  in  that  city.  It  has 
gradually  been  increased  by  additions  from  the  celebrated  collections 
of  Signor  Marietta,  Professor  Angelini,  Dr.  Guastala  and  Mr.  James 
Jackson  Jarves,  our  Vice-Consul  at  Florence.  In  1880  it  was  purchased 
from  the  latter  gentleman  and  generously  presented  to  the  Museum  by 
Mr.  Cornelius  Vanderbilt,  one  of  its  Trustees. 

The  other  portion,  Nos.  671  to  851,  was  collected  by  Mr.  Cephas 
G.  Thompson,  who  generously  presented  it  to  the  Museum  in  1887. 

The  Johnson  Collection  consists  of  engraved  gems,  presented  to  the 
Museum  in  October,  1881,  by  its  President.  Mr.  John  Taylor  Johnston.  It 
was  made  by  the  Rev.  C.  W.  King,  of  Trinity  College,  Cambridge,  a  dis- 
tinguished authority  upon  antique  gems,  between  the  years  1845  and 
1877.  The  gems,  331  in  number,  are  ancient.  More  than  two-thirds  are 
Greek  and  Roman,  the  Roman  greatly  outnumbering  the  Greek.  There 
are  also  26  Sassanian  and  20  Gnostic,  with  examples  of  Assyrian,  Phoe- 
nician. Etruscan,  Persian.  Indian,  and  Christian.  There  is  one  Chinese 
seal;  also  a  few  modern  imitations  of  the  antique. 

The  Collection  of  Egyptian  Antiquities  on  exhibition  is  too  great 
to  be  completely  indicated  here.  But  it  may  be  remarked  that  many  of 
the  Kings  of  Egypt  are  represented  in  the  collection  of  scarabs.  Two 
sculptured  stones,  containing  hieroglyphs  in  relief,  bear  the  names  of 
three  of  the  kings  of  the  fourth  dynasty,  one  of  them  being  the  builder 
of  the  great  pyramid.  One  of  the  greatest  female  sovereigns  whom  the 
world  ever  saw  is  represented  by  a  granite  bust,  and  by  her  cartouche 
on  bricks  of  Nile  mud.  The  founder,  the  great  warrior  and  foreign  con- 
queror and  their  successors  in  the  eighteenth  dynasty  are  similarly 
represented.  The  number  of  objects  that  originally  belonged  to  private 
persons  is  great,  and  many  of  the  manners  and  customs  of  the  people 
receive  illustration.  The  collection  of  bronzes  and  scarabs  is  particu- 
larly large  and  noteworthy.  The  mummies  and  mummy  cases  are  rep- 
resentative of  the  various  styles  of  burial  in  vogue  in  the  latter  periods 
of  Egyptian  history  from  the  eighteenth  dynasty  onward. 

Department    of    Casts. — Marquand    Collection,    consisting    of    314 
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pieces,  is  divided  into  Egyptian,  Persian,  Assyrian,  Archaic,  Greek,  and 
Olympian  sections. 

Cullum  Collection  of  290  pieces  is  divided  into  Parthenon,  Hellenic, 
Hellenistic,  Graeco-Roman  and  Roman  sections. 

Mediaeval  Collection  consists  of  45  pieces,  reproduced  from  Frencn 
and  Italian  originals. 

Johnson  Collection  contains  161  pieces  of  the  Italian  Renaissance 
period. 

The  Collection  of  Reproductions  in  Metal,  the  majority  of  which 
was  presented  to  the  Museum  by  Henry  G.  Marquand  in  1888,  includes 
fine,  and  often  noted,  pieces  of  plate  and  kindred  works  in  metal,  se- 
lected from  a  number  of  governmental,  ecclesiastical  and  private  col- 
lections, and  exhibiting  specimens,  both  ancient  and  modern,  of  Eng- 
lish, German,  Russian,  French,  Italian,  Spanish,  Portuguese,  Dutch, 
East  Indian,  Persian,  Arab,  Ancient  Roman,  Greek,  Scythian  and 
Graeco-Scythian  production. 

The  Garland  Collection  of  Chinese  Porcelains,  now  on  exhibition, 
embraces  various  types  important  and  noteworthy  for  their  colored 
decoration  and  their  component  paste;  including,  naturally,  not  only 
the  beautiful,  but  the  grotesque  and  curious  as  well.  Though  no  at- 
tempt has  been  made  to  arrange  the  collection  chronologically,  the  ex- 
amples fairly  cover  the  history  of  Chinese  ceramic  art  for  the  periods 
which  are  held  in  regard  to-day. 

The  Chinese  attained  their  pre-eminence  In  this  art  centuries  ago, 
a  pre-eminence  not  surpassed  by  any  modern  advance.  The  colors  of 
their  ancient  pieces  possess  greater  vividness  and  depth:  their  forms 
an  originality  and  elegance  of  their  own. 

Extracts  from  the  Report  for  the  year  1897: 

During  the  past  year  the  number  of  visitors,  as  recorded  by  the 
turnstile  registers,  was  555.769,  an  increase  over  the  preceding  year  of 
52.453.  Owing  to  the  occurrence  of  public  holidays  on  Monday  or  Fri- 
day, admission  fees  wore  charged  on  only  ninety  days  during  the  year: 
yet  the  receipts  from  this  source  were  $4,419.50.  indicating  a  daily  aver- 
age of  one  hundred  and  ninety-six  paying  visitors. 

Two  hundred  and  forty-two  persons  received  permits  to  copy  iii 
the  various  departments. 

Numerous  classes  from  out  of  town  colleges  and  public  and  private 
schools  have  been  admitted  free  when  arriving  on  pay  days.  A  marked 
increase  is  observed  in  this  class  of  visitors  during  recent  years. 

The  customary  winter  courses  of  lectures  on  art  and  archaeology, 
given  in  co-operation  with  Columbia  University,  have  become  so  popu- 
lar and  the  attendance  so  large  that  the  lecture  room  can  no  longer 
acoommoiiate  all  who  desire  to  attend.  It  is  proposed  to  provide  larger 
quarters  in  the  new  wing  now  under  construction. 

The  season  was  opened  in  December  with  a  course  on  Renaissance 
Painting  by  Mr.  Edwin  H.  Blashfield.  The  January  lectures  were  de- 
livereii  by  Mr.  IjomU  Fagan.  for  twenty-seven  years  an  officer  in  the 
British  Museum.  Besides  the  four  lectures  by  Mr.  Fagan.  on  Saiur- 
da>*s.  under  the  joint  auspices  of  the  Museum  and  Columbia  University, 
the  Museum  provided  independently  for  an  additional  course  of  five 
lei*tures  on  Tuesdays,  all  of  which  were  attended  with  unabated  inter- 
est. [The  February  course  was  given  by  John  C  Van  Dyke,  hi?  sub- 
ject toeing  "The  Picture,"  The  March  txnirse  on  "What  is  Art?"  was  de- 
livereii  by  Prv^f.  George  F.  Comfort,  of  Syracuse. — Editor] 

For  the  jvast  few  years  the  annual  budget  has  included  a  small 
sum  set  apart  for  the  acquisition  of  objeits  of  art.     By  a  judicious  us« 
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of  these  funds,  and  by  being  constantly  on  the  lookout  for  exceptional 
opportunities,  the  Trustees  have  succeeded  in  making  the  Department 
of  Classical  Antiquities  equal  to  that  of  any  museum  in  the  country. 
On  the  other  hand,  the  Department  of  Paintings  cannot,  under  the 
present  conditions,  continue  to  grow  as  rapidly  as  in  the  past  ten 
years.  Works  of  the  highest  class  are  needed,  and  when  such  are 
offered  for  sale,  whether  in  the  auction  rooms  of  this  city  or  abroad, 
there  should  be  money  available  to  secure  them  for  the  Museum.  To 
this  end,  a  permanent  and  liberal  endowment  is  absolutely  necessary. 

During  the  nineteen  years  the  Trustees  have  occupied  the  present 
building  they  have  been  obliged  to  repair  it  at  their  own  expense. 
Though  a  clause  in  the  lease  states  expressly  that  the  Park  Commis- 
sioners "will  keep  said  building  from  time  to  time  in  repair,"  the  De- 
partment had  no  funds  available  for  the  purpose.  The  repairs  oeing 
imperative,  the  Trustees  were  compelled  to  make  them  at  their  own 
expense.  The  building  and  grounds  occupied  by  the  Metropolitan  Mu- 
seum of  Art  belong  to  the  city,  which  should  take  care  of  the  property 
and  keep  it  in  repair.  Since  1879  the  Trustees  have  expended  over 
$90,000  from  their  own  funds  in  making  only  such  repairs  as  were  abso- 
lutely necessary.  They  have  decided  that  hereafter  they  will  devote  no 
more  money  to  this  object.  The  Commissioners  of  the  Park  Depart- 
ment must  in  the  future  include  in  their  annual  estimates  a  sum  suffi- 
cient to  keep  the  Museum  building  in  proper  repair  or  become  responsi- 
ble to  the  people  for  its  gradual  decay.  During  the  summer  of  1897 
excavations  for  the  foundations  of  the  new  wing  were  completed,  and 
the  contracts  were  awarded  on  December  13,  1897. 

The  collections  of  the  Museum  have  been  enriched  and  enlarged  in 
many  directions.  A  detailed  list  of  gifts  and  bequests  received  during 
the  year  1897  will  be  found  below. 

The  number  of  books  in  the  Library  on  the  31st  of  December,  1897, 
was  5,964;  the  number  added  during  the  past  year  being  412.  The  addi- 
tions include  gifts  from  Dr.  William  R.  Arnold,  Mr.  Samuel  P.  Avery, 
Mr.  Charles  Halliard,  the  Marquis  de  Biron,  Count  G.  Toesca  di  Cas- 
tellazzo.  Gen.  L.  P.  di  Cesnola,  Dr.  J.  Ackerman  Coles,  Major  C.  G. 
Davis,  Mr.  A.  Donatis,  Dr.  E.  T.  Hamy  (through  the  Due  de  Loubat), 
the  Hon.  Henry  Hilton,  Mr.  D.  O.  Mills,  Mr.  W.  L.  Ormsby,  Mr.  George 
Petit,  Mr.  Thomas  Stewardson,  Dr.  Joseph  Wiener,  and  the  Earl  of 
Yarborough. 

A  steady  increase  is  exhibited  in  the  number  of  art  students  and 
other  visitors  who  have  used  the  Library  during  the  past  year.  Cards 
of  admission  to  the  Library  may  be  obtained  by  applying  to  the  Di- 
rector of  the  Museum  or  to  the  Assistant  Librarian,  as  heretofore. 

Condensed  statement  of  the  Treasurer  for  1897: 

Credit.                                                    Debits. 
Funds  in  the  hands  of                      [Transferred  to  Treas'r..  $16,648.85 
Finance      Committee                      |  Picture   for   Wolfe   Col- 
Dec.  31  $563,840,741     lection 5,000.00 

From  investments 24,162.10|Expenses  on  real  estate.  4,618.14 

Hoe  Fund   2,042.15|Loss  on  sale  of  bonds. . .  541.39 

Astor  Fund   248.75|Traveling  Scholarship  . .  750.00 

Funds  in  hand  Dec.  31, 

1897 562,735.36 

$590,293.74  $590,293.74 
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List  of  Donations  of  Works  of  Art  Since  the  Last  Report. 


Thomas  Achelis:  "Departure  of  Emigrants  from  Havre,"  by  A. 
P.  Dawant  (oil  painting). 

The  American  Numismatic  and  Archaeological  Society:  Silver 
copy  of  the  Muhlenberg  Medal. 

Samuel  P.  Avery:  Cabinet  portrait  of  Colonel  Popham,  by  George 
Linen;  "Ariadne,"  by  Asher  B.  Durand,  after  John  Vanderlyn;  "The 
American  School,"  by  Matthew  Pratt;  pastel  drawing  of  Benjamin 
Franlilin;  engraving  from  John  Trumbull's  portrait  of  George  Wash- 
ington; six  volumes,  silver  mounted  bindings;  thirty  medals  and 
plaques  by  Roty;  silver  copy  of  a  gold  medal  presented  to  the  donor  by 
seventy-five  friends. 

Mrs.  Samuel  P.  Avery:  Two  hundred  and  eighty-nine  old  silver 
spoons. 

Baron  Bachofen  von  Echt:     Collection  of  medals  by  Scharff. 

Henry  Bedlow:  "The  Barn  Yard,"  by  Melchior  D.  Hundekoeter 
(oil  painting);   two  landscape  paintings  by  Gaspard  Poussin. 

John  Crosl)y  Brown:  Set  of  medals  struck  on  the  occasion  of  Queen 
Victoria's  Jubilee. 

Mr3.  John  Crosby  Brown:  Two  hundred  and  fifty-eight  musical  in- 
struments added  to  her  collection. 

Chang  Yen  Hoon,  Special  Chinese  Ambassador  to  Great  Britain: 
An  ancient  Chinese  vase. 

J.  Ackerman  Coles:  Marble  statue,  "The  Promised  Land,"  by  Frank- 
lin Simmons. 

John  D.  Crlmmins:  "Raffling  for  the  Goose"  (oil  painting),  by 
William  S.  Mount. 

The  Egyptian  Exploration  Fund:  Egyptian  antiquities  (114  ob- 
jects),  from   Behnesa  and   Deshaheh. 

The  same,  through  the  Boston  Museum  of  Fine  Arts:  Thirteen 
pieces  Egyptian  antiquities. 

A  Friend  of  the  Museum:  Unique  silver  tea  service,  enameled, 
etched  and  gilded;  made  by  Tiffany  &  Co. 

Mrs.  Rebecca  Anna  Goldsmith:  "In  the  Pasture,"  by  John  Casilear; 
"Distant  View  of  the  Catskills."  by  the  same  (oil  paintings). 

The  Children  of  William  Hart:  "Scene  at  Napanoch,"  by  William 
Hart  (oil  painting). 

George  A.  Hearn:  "Coast  Scene.  Normandy."  by  R.  P.  Bon- 
ington;  "Portrait  of  Lord  Temple."  by  Sir  Peter  Lely;  "Bridge  on  the 
Stour."  by  John  Constable  (oil  paintings). 

Mrs.  Evelyn  A.  Jaffray:  Collection  of  Staffordshire  china  ware; 
two  vases  and  one  tankard  in  silver. 

Joseph  Jefferson:    A  landscape  painting  by  the  donor. 

Mrs.  Rudolph  Keppler.  in  the  name  of  Theodore  Jacoby:  A  "Viola 
d'Amour." 

A.  S.  I^scelles:  Eight  pieces  ancient  stone  sculpture  from  Hon- 
duras. 

Mrs.  Amelia  B.  l^zarus:  Marble  statuette.  "Sleeping  \  enus."  by 
Canova. 

George  A.  Lucas:  Portrait  of  George  Washington,  by  John 
Trumbull:  portrait  of  George  Washington  (in  imitation  of  tapestry), 
after  the  "l^nsdowne"  picture  by  Stuart:  bronze-silvered  statuette  of 
Washington:   bronze  medallion  of  Washington. 

Charles  F.  MoKim:  Bronze  group.  'Bacchante,"  by  Frederick  W. 
MacMonnies. 
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Henry  G.  Marquand:  Collection  of  Greek,  Roman  and  Etruscan 
antiquities;  a  Sevres  vase. 

J.  Montaignac:  "Gathering  Olives,"  by  F.  L.  Frangais  (oil  paint- 
ing). 

J.  Pierpont  Morgan:  A  sixteenth  century  Italian  altar;  piece  of 
silver,  enameled  and  studded  with  precious  stones. 

The  Estate  of  Marshall  O.  Roberts:  "India  Vase,"  by  Ames  Van 
Wart  (a  marble  sculpture). 

Several  Gentlemen:  "River  Scenes  in  France,"  by  Homer  D. 
Martin  (oil  painting). 

Philip  Schuyler:  Eight  cases,  in  book  form,  containing  casts 
of  ancient  gems;  an  early  English  reproduction  in  silver  of  a  silver 
shield  presented  to  the  Duke  of  Wellington  by  the  King  of  Portugal. 

•    The  Trustees  of  the  Museum:    Portrait  of  President  Henry  G.  Mar- 
quand, by  John  S.  Sargent. 

Henry  Walters:  Large  silver  medallion  of  the  donor's  father,  by 
Roty. 

Robert  Gordon:  $2,500,  to  be  used  for  the  purchase  of  some  object 
of  art. 

Acquisitions  by  purchase  since  the  last  report:  9  pieces  of  ancient 
jewely,  found  at  Siddon;  4  pieces,  found  at  Bagdad;  silver-gilt  spoon 
of  the  period  of  the  Crusades,  found  at  Jaffa;  3  objects  in  bronze,  found 
at  Tyre;  3  pieces  of  old  English  silver;  and  an  oil  painting,  "The  Sheep 
Fold,"  by  Charles  Emile  Jacque,  which  was  purchased  by  the  Art  Com- 
mittee with  the  income  of  the  Wolfe  Fund  and  added  to  the  Catherine 
Lorillard   Wolfe  Collection. 

Loans  received:  From  the  Hon.  Henry  Hilton,  8  marble  statues — 
"Paul  and  Virginia,"  by  Joseph  Durham;  "Flora,"  by  Thomas  Craw- 
ford; "Zenobia  in  Chains,"  by  Harris  Hosmer;  "Fisher-girl,"  by  Adam 
Scipione  Tadeloni;  "Sappho."  by  Richard  H.  Park;  "Flower-girl,"  by  C. 
H.  Ives;  "Proserpina,"  by  Marshall  Wood;  "The  Bathers,"  by  Antonio 
Tantardini.  From  the  Comte  Prosper  D'Epinay,  his  marble  statue, 
"Sappho."  From  Mr.  Stanford  White — Sepulchral  wall  monument  of 
the  Renaissance  period;  10  paintings  from  J  H.  Flagler;  10  from  Wil- 
liam F.  Kline;  4  from  Mrs.  Alfred  Corning  Clark;  3  from  George  Hoe; 
2  from  Mrs.  Henry  Marquand;  1  each  from  Lyman  G.  Bloomingdale, 
Gari  Melcl?ers,  Mrs.  Eloise  S.  Breese,  John  D.  Crimmins,  Dr.  Piatt, 
George  Grey  Barnard,  Mrs.  Wells,  Eastman  Johnson,  Frank  Jay  Gould. 


THE  MUSEUM  FOR  THE  ARTS  OF  DECORATION, 

Cooper  Union. 

Since  the  Museum  was  opened  to  the  public  on  May  26,  1897,  there 
has  been  a  steady  increase  in  the  number  of  visitors.  Slowly  but 
surely  designers,  decorators  and  artisans  are  finding  their  way  there  to 
work,  study  and  observe,  often  bringing  notebooks  or  materials  for 
making  drawings  and  sketches.  Admirable  schools  of  design  already 
exist,  but  after  the  hand  has  been  trained  the  impulse  of  love  and 
familiarity  with  beauty  still  is  wanting,  and  such  knowledge  can  only 
be  acquired  by  the  inspiration  which  comes  from  familiarity  with  mas- 
terpieces. 

The  museum  owes  its  foundation  to  the  granddaughters  of  Peter 
Cooper,  but  aid  by  the  contribution  of  money  and  art  objects  has  been, 
given  by  those  who  approve  of  its  purpose;  further  contributions  are 
hoped  for  and  a  committee  will  see  that  the  artistic  standard  is  care- 
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fully  maintained;  contributions  to  the  scrap  book  will  also  be  gladly 
received. 

There  are  no  members,  the  rooms  being  thrown  open  for  general 
use.  The  only  formality  required  is  to  ask  for  a  card  at  the  general 
office  of  the  Cooper  Union. 

Every  object  is  distinctly  labelled,  stating  its  nature,  origin  and 
history.  The  exhibits  are  supplemented  by  elaborate  encyclopaedic 
scrap-books  bearing  directly  upon  the  objects  to  be  studied.  These  pic- 
ture scrap-books  are  especially  arranged  to  facilitate  tracings.  These 
are  again  reinforced  by  books  in  the  Reference  Library,  which  is  one 
of  the  adjuncts  of  the  Museum. 

The  collection  of  Old  Lace,  part  of  which  is  the  property  of  the 
Museum  and  the  rest  lent  by  Mrs.  John  Wolf,  of  Tuxedo,  Mrs.  A.  H. 
Hewitt  and  Miss  E.  G.  Hewitt,  has  aroused  much  interest.  Mr.  George 
A.  Glaenzer  lent  the  Museum  a  small  but  interesting  collection  of 
French  and  Italian  book  bindings. 

A  remarkably  fine  and  extensive  collection  of  engravings  and  etch- 
ings formed  by  the  late  George  Campbell  Cooper,  and  bequeathed  by 
him  to  the  Museum  for  the  Arts  of  Decoration,  has  been  carefully 
catalogued  and  opened  to  the  public. 

Mr.  George  A.  Hearn  and  Mr.  Samuel  P.  Avery  presented  a  number 
of  engravings  and  etchings.  Mr.  Hearn  also  gave  the  Museum  an  in- 
teresting and  valuable  example  of  decorative  painting  by  Luca  Giordano, 
representing  Diana  and  Endymion.  Senor  Raimundo  de  Madrazo  pre- 
sented the  Museum  with  a  picture  by  himself,  two  rare  pieces  of  old 
Venetian  lace,  a  number  of  textile  fabrics  and  ten  studies  by  the  late 
P.  V.  Galland. 

A  class  of  students  in  design,  from  the  Young  Women's  Christian 
Association,  with  their  teacher,  has  occasionally  visited  and  has  worked 
in  the  galleries.  It  is  hoped  that  other  public  and  private  associations 
and  schools  will  follow  the  example. 


THE   NEW   YORK   HISTORICAL   SOCIETY. 

Second  Ave.  and  11th  St. 

HON.  JOHN  A.  KING,  ANDREW  WARNER, 

President.  Recording  Secretary. 

The  Abbott  Collection  of  Egyptian  Antiquities  became  the  property 
of  the  New  York  Historical  Society  by  the  liberality  of  citizens  of  New 
York  in  1860.  Together  with  the  Lenox  Collection  of  Nineveh  Sculp- 
tures, they  constitute  a  Department  of  Antiquities,  which,  when  in- 
creased by  the  American  collection  now  awaiting  the  space  and  means 
of  arrangement,  will  bear  comparison  with  the  collections  of  Europe. 

In  1856  the  Society  determined  to  enlarge  and  extend  their  Art  Col- 
lections, and  provide  a  Public  Gallery  of  Art  in  the  City  of  New  York. 
The  Committee  on  the  Fine  Arts,  then  established  as  a  part  of  the  ad- 
ministration of  the  Society,  entered  upon  the  duties  assigned  them  with 
active  zeal,  and  have  steadily  and  successfully  pursued  that  design. 

This  Gallery  now  embraces  the  entire  collection  of  the  New  York 
Gallery  of  Fine  Arts,  which  was  finally  transferred  to  the  custody  of 
the  Society  in  1858.  Any  notice  of  this  Collection  would  be  deficient 
which  should  fail  to  commemorate  the  name  of  Luman  Reed,  whose 
taste,  judgment  and  generosity  formed  the  nucleus  of  what  may  now  be 
justly  regarded  as  the  foundation  of  a  great  Gallery  of  Art.     The  pic- 
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tures  collected  by  Mr.  Reed  are  designated  as  belonging  to  the  Reed 
Collection.  In  this  connection  the  Society  was  chiefly  indebted  to  the 
liberality  and  cordial  co-operation  of  one  of  their  most  valued  memberc, 
who  was  himself  the  chief  promoter  of  the  original  design  01  the  New 
York  Gallery,  Mr.  Jonathan  Sturges. 

Subsequent  additions  to  the  collection  in  this  department  have  been 
of  the  highest  importance.  The  Society  was  indebted  to  the  muniflcence 
of  Mr.  Thomas  J.  Bryan  for  the  gift  in  1867  of  his  noble  collection,  so 
well  known  as  the  Bryan  Gallery  of  Christian  Art,  which  was  chiefly 
arranged  and  described  under  his  own  direction.  During  a  subsequent 
visit  to  Europe  Mr.  Bryan  continued  his  purchases,  still  further  to  en- 
rich this  Gallery,  and  the  zeal  and  enthusiasm  to  which  the  Society 
is  deeply  indebted  were  uninterrupted  to  the  very  last  hours  of  his  life. 

In  1882  one  hundred  and  fifty-eight  paintings  designated  as  the 
Durr  Collection,  and  comprising  the  most  meritorious  works  of  art  in 
the  collection  of  a  lamented  associate,  the  late  Mr.  Louis  Durr,  of  this 
city,  were  selected,  as  far  as  possible,  to  include  the  greatest  variety 
of  subjects  and  artists,  and  presented  to  the  Society  by  his  Executors, 
in  accordance  with  the  terms  expressed  in  nis  last  will,  the  remainder 
being  sold  to  provide  a  fund  for  the  increase  of  the  collection.  In  form- 
ing his  gallery  Mr.  Durr,  the  son  of  a  noted  antiquary  and  virtuoso  of 
Carlsruhe,  Germany,  and  himself  a  votary  from  boyhood  to  the  study 
of  the  old  schools  of  painting,  enjoyed,  in  addition  to  his  own  matured 
experience,  the  advantage,  afforded  by  intimate  friendship,  of  an  access 
to  the  judgment  of  many  eminent  German  connoisseurs  and  authorities 
in  art.  The  Durr  Collection  is  especially  valuable  to  the  Society  in  in- 
creasing the  admirable  facilities,  offered  to  the  historical  student  in  the 
Bryan  Collection,  for  tracing  the  development  and  progress  of  painting 
during  the  long  and  important  period  between  the  fourteenth  and  eigh- 
teenth centuries.  It  will  be  more  and  more  appreciated  as  the  knowl- 
edge of  it  is  henceforth  extended,  as  will  the  devotion  which  its  la- 
mented founder  manifested  in  its  formation,  and  his  public  spirit  and 
muniflcence  in  dedicating  it  to  the  use  and  enjoyment  of  the  com- 
munity. 

A  few  years  ago  the  entire  block  bteween  76th  and  77th  Sts.,  on 
Central  Park  West,  was  purchased  by  the  New  York  Historical  Society, 
and  as  soon  as  sutficient  funds  are  procured  it  is  to  be  hoped  that  the 
Society  will  build  and  that  their  fine  collection  of  paintings  will  be  ac- 
cessible to  the  public.  At  present  only  members  and  their  friends  are 
admitted. 

(A  complete  catalogue  of  the  collection  will  be  published  in  a  fu- 
ture issue  of  the  American  Art  Annual.) 


NEW  YORK  PUBLIC   LIBRARY. 

ASTOR,   LENOX  AND  TILDEN   FOUNDATIONS. 

The  Astor  Buiding,  40  Lafayette  Place,  and  the  Lenox  Building, 
Fifth  Ave.  and  70th  St.,  are  open  daily  except  Sundays,  from  9  A.  M. 
to  6  P.  M. 

In  1870  Mr.  James  Lenox  presented  to  the  City  of  New  York  the 
building  designed  by  Richard  M.  Hunt,  together  with  his  library  and 
gallery  of  paintings,  which  included  early  and  rare  books,  marble  busts 
and  statues,  paintings,  mosaics  and  curios.  The  gallery  was  first  opened 
to  the  public  in  January,  1877. 

In  1892  the  Robert  L.  Stuart  collection  of  Paintings  was  presented 
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to  the  Library  by  his  widow,  and  the  first  public  view  was  given  in 
February,  1893. 

A  number  of  paintings  were  presented  to  the  Astor  Library  by 
Mr.  William  Waldorf  Astor  in  1890,  having  been  selected  from  the  col- 
lection of  his  father,  Mr.  John  Jacob  Astor.  After  the  consolidation  of 
the  libraries  the  Astor  Collection  was,  by  tne  action  of  the  Trustees  of 
liie  New  YorK  Public  Library,  transferred  to  the  Lenox  Building  in 
May,  1896. 

Among  the  notable  paintings  in  the  Astor  Collection  is  "Condottier 
Frangais,"  by  Meissonier,  which  was  purchased  by  J.  J.  Astor  from  the 
artist  in  1882.  Another  is  a  large  painting,  ''School  of  Vestals,"  by  Le 
Roux.  This  was  painted  to  the  order  of  J.  J.  Astor  and  exhibited  in 
the  Paris  Salon  of  1880.  R.  de  Madrazo  is  represented  by  a  "Woman 
Reading,"  and  W.  T.  Richards  by  his  well-known  view  of  "Portsmouth 
Light,  N.  H."  The  principal  painting  in  the  Astor  Collection  is  Gil- 
bert Stuart's  "Washington,"  painted  in  1797  on  a  canvas  50  by  70  inches, 
and  formerly  owned  by  Alexander  Hamilton.  The  tradition  in  the 
Hamilton  family  is  that  it  was  a  gift  from  Washington.  Another  noted 
work  is  Munkacsy's  "Milton  Dictating  'Paradise  Lost'  to  His  Daugh- 
ters," which  was  presented  to  the  Lenox  Library  by  Robert  Lenox 
Kennedy. 

The  Lenox  collection  contains  many  good  examples  of  the  early 
American  painters  of  the  English  school.  (The  complete  catalogue  will 
be  given  in  a  future  issue  of  the  American  Art  Annual.) 

The  Richard  M.  Hunt  Memorial,  the  work  of  Daniel  C.  French  and 
Bruce  Price,  has  been  erected  in  Central  Park,  facing  the  Lenox  Li- 
brary, and  will  be  unveiled  on  October  31st,  1898. 


PRIVATE  COLLECTIONS  IN  NEW  YORK  CITY  AND  VICINITY. 

COLLECTION  OF  THOMAS  B.  CLARKE. 

Mr.  Clarke's  collection  is  composed  entirely  of  the  works  of  native 
painters,  and  is  particularly  rich  in  examples  of  the  work  of  the  Ameri- 
can artists.  George  Inness  and  Winslow  Homer. 

The  collection  consists  of  over  three  hundred  paintings,  an  accumu- 
lation carefully  selected  and  deliberately  chosen  during  twenty-five 
years.  There  are  30  pictures  by  George  Inness,  25  by  Winslow  Homer, 
10  by  A.  H.  Wyant,  8  by  D.  W.  Tryon,  5  by  Homer  Martin,  5  by  Charles 
H.  Davis,  several  each  by  Leonard  Ochtman,  John  La  Farge,  William 
Hunt,  H.  Bolton  Jones.  William  Chase,  Coffin,  Murphy.  Picknell,  Ryder, 
Minor,  Blakelock  and  Dewey,  and  single  works  by  such  prominent  land- 
scape painters  as  F.  E.  Church,  R.  Swain  Giftord,  Kensett,  Whittredge, 
Moran.  Smillie,  Baker,  Allen  and  Crane. 

Among  the  genre  and  portrait  pieces  are  examples  by  Eastman 
Johnson,  C.  F.  Ulrich,  Louis  Moeller,  H.  Siddons  Mowbray.  George  de 
Forest  Brush.  A.  H.  Thayer,  Hovenden,  Dewing.  George  Fuller,  F.  S. 
Church,  J.  G.  Brown,  H.  R.  Poor,  F.  C.  Jones,  F.  Dielman,  F.  D.  Millet, 
J.  Alden  Weir,  Charles  C.  Curran,  Alexander  Harrison,  Eakins.  Harris, 
and  single  pictures  by  Dannat,  Watrous,  J.  B.  Irving,  Gilbert  Gaul, 
Bridgman,  George  Boughton,  Childe  Hassam,  Gilbert  Stuart,  Benja- 
min West  and  Rembrandt  Peale. 

There  are  some  groups  of  water  colors  by  Winslow  Homer,  Abbey 
and  Louis  C.  Tiffany,  and  a  small  collection  of  black  and  whites  by 
Abbey,  Gibson,  Smedley,  Millet  and  Kemble. 

Mr.  Clark  is  very  liberal  in  loaning  his  treasures,  and  the  public  has 
had  many  opportunities  of  seeing  them  at  the  various  club  exhibitions. 
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Among  the  most  noted  are:  "Winter  Evening,"  by  George  Inness;  "The 
Life  Line,"  by  Winslow  Homer;  "Adirondack  Scenery,"  by  Homer  Mar- 
tin; "Dawn,  North  Winds,"  by  A.  H.  Wyant;  "Route  Concarneau,"  by 
W.  L.  Picknell;  "Deepening  Shadows,"  by  C.  H.  Davis;  "Romany  Girl," 
by  George  Fuller;  "Pension  Agent,"  by  Eastman  Johnson;  "Accused  of 
Witchcraft,"  by  Douglas  Volk;  "Glassblowers,"  by  C.  F.  Ulrich;  "Dis- 
agreement," by  Louis  Moeller;  "Moonrise,"  by  D.  W.  Tryon;  "Temple  of 
the  Wind,"  by  A.  T.  Ryder;  "Attic  Sculptor,"  by  George  de  F.  Brush; 
"Springtime,"  by  Bolton  Jones;  "Lacing  Her  Sandal,"  by  F.  D.  Millet; 
"Interior,"  by  W.  M.  Chase;  "Still  Life,"  by  J.  Alden  Weir;  "Breezy 
Day,"  by  C.  C.  Curran;  "Rivalry,"  by  C.  Sprague  Pearce;  "Aladdin,"  by 
H.  Siddons  Mowbray;  "A  Garden,"  by  T.  W.  Dewing;  "Senator  Young," 
by  Gilbert  Stuart. 

At  Mr.  Clarke's  residence,  203  West  44th  St.,  New  York,  he  also 
has  the  result  of  twenty  years'  collecting  of  Greek  vases,  statuettes  and 
iridescent  glass.  Also  a  collection  of  ancient  Chinese  porcelain,  and 
representative  specimens  of  Russian,  French,  Dutch  and  Spanish  metals 
of  old  manufacture.  (These  will  be  treated  of  at  length  in  the  1899 
issue  of  the  American  Art  Annual.) 

Mr.  Clarke  is  always  willing  to  show  his  art  treasures  to  students 
and  others  interested  in  them  who  present  proper  credentials. 


MRS.  ALFRED  CORNING  CLARK'S  COLLECTION. 

Mrs.  Alfred  Corning  Clark  has  an  interesting  collection  of  paintings, 
but  most  of  them  are  distributed  throughout  her  home.  She  frequently 
loans  them  for  exhibition,  and  at  present  the  following  are  at  the  Metro- 
politan Museum:  "The  Stirrup  Cup,"  A.  F.  E.  Menzel  (bought  at  the  W. 
H.  Stewart  sale);  "Evening."  J.  B.  C.  Corot;  "Highway  of  Combes-la- 
Ville,"  G.  Boldini  (W.  H.  Stewart  sale);  "Coast,  Near  Dieppe,"  C.  F. 
Daubigny;  and  "The  Alberca  Court,  Alhambra,"  by  M.  Fortuny  (W.  H. 
Stewart  sale).  In  1889  Mr.  Alfred  Corning  Clark  presented  the  picture, 
"A  Spanish  Lady,"  by  Fortuny,  to  the  Metropolitan  Museum. 


JAMES  F.  DRUMMOND'S  CARVED  IVORIES. 

Mr.  Drummond'3  is  probably  the  largest  and  most  important  col- 
lection of  Japanese  ivories  in  the  world.  It  numbers  hundreds,  and  is 
its  owner's  special  hobby,  though  his  house  is  rich,  likewise,  in  carved 
crystals  and  jade,  in  ancient  and  modern  bronzes,  in  miniatures,  paint- 
ings and  porcelains. 

Mr.  Drummond  was  one  of  the  first  to  appreciate  properly  the  arts 
of  Japan.  While  most  people  were  captivated  by  the  mere  novelty  of 
subjects  and  technique,  he  had  already  learned  to  discriminate  and  to 
distinguish  the  exceptional  work  from  the  commonplace.  One  small 
piece  represents  a  wood-cutter  meditatively  smoking  his  pipe,  seated  on 
a  hollow  log.  Tip  the  log  up  and  down  ever  so  little,  a  fox  runs  out, 
spies  the  wood-cutter  and  runs  back  again.  The  trick  is  a  childishly 
simple  one,  but  the  carving  is  most  artistic.  The  little  figure  of  the 
smoker,  taking  his  ease,  and  oblivious  of  his  surroundings,  is  a  master- 
piece, and  the  work  as  a  whole  is  worthy  of  the  praise  bestowed  by 
Theocritus  on  a  carving  of  a  very  similar  subject. 

Not  the  least  charm  of  these  little  works  is  their  fidelity  to  nature. 
Some  of  the  carvings  of  animals  may  compare  for  life  and  force  with 
Barye's  bronzes,  of  which  Mr.  Drummond  owns  a  valuable  collection. 
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while  the  ivories  are,  as  a  rule,  more  highly  finished.  A  group  of  an 
eagle  attacking  a  fox,  the  agony  of  Master  Kltsune,  as  the  Japanese  call 
him,  is  rendered  with  the  utmost  truth.  Another  group  represents  a 
monkey  connoisseur,  who  has  got  hold  of  an  "inro"  (small  box  with 
compartments  for  medicines),  the  slide  or  button  attached  to  which 
'  represents  in  miniature  size  one  of  his  own  race,  which  he  carefully 
examines  through  a  magnifying  glass.  The  expression  of  his  face  shows 
that  he  is  certain  he  knows,  if  any  one,  what  a  monkey  should  be  like, 
and  that  he  is  examining  the  artist's  work  with  the  intention  to  pick 
flaws  in  it  if  possible.  It  is  a  lesson  to  the  critic  not  to  push  this  sort 
of  criticism  too  far.  And  yet,  it  were  difficult  to  find  fault,  on  the  score 
of  fidelity  to  nature,  with  any  of  these  little  carvings  of  beasts,  birds 
and  fishes.  The  plumage  of  a  dove  is  30  softly  modeled  as  to  have  the 
very  look  of  feathers.  There  are  several  figures  in  which  ivory  is  used 
for  the  fiesh,  and  a  dark,  hard  wood  for  the  costume,  and  these  are  not 
among  the  worst  executed.  [Extracts  from  The  Art  Amateur  of  Jan- 
uary, 1898.] 

An  article  on  Mr.  Drummond's  other  collections  will  be  given  in 
he  1899  Issue  of  the  Amercian  Art  Annual. 


THE  COLLECTION  OF  WILLIAM  T.  EVANS. 

Mr.  Evans  is  particularly  fond  of  refined  color  and  effect,  and  al- 
though at  one  time  he  owned  a  number  of  works  by  French  artists,  he 
has  gradually  weeded  out  the  collection  until  it  is  now  one  of  the  most 
representative  gatherings  of  American  figure  and  landscape  paintings. 

Among  the  many  examples  of  the  delicate  coloring  and  graceful 
compositions  of  F.  S.  Church  are  "St.  Cecilia,"  "Beauty  and  the  Beast," 
"Una  and  the  Lion,"  "Sea  Sirens."  In  strong  contrast  to  these  are  the 
works  by  Albert  P.  Ryder,  rich  in  color  and  strongly  painted,  among 
which  may  be  mentioned  his  "Little  Maid  of  Acadie,"  "Moonlight."  an^ 
"The  Sisters."  To  give  a  catalogue  of  Mr.  Evans'  private  gallery  would 
be  to  mention  the  names  of  all  the  leading  American  artists  of  to-day. 
Only  a  few  can  be  given  here,  and  they  have  been  selected  at  random. 
"Flor^al,"  by  H.  Siddons  Mowbray;  "Before  the  Battle,"  George  de  For- 
est Brush;  "Psyche,"  by  Herbert  Denman;  "The  Harvest  Procession," 
by  Will  H.  Low;  "Charging  the  Battery,"  by  Gilbert  Gaul;  "The 
Sonata,"  by  Irving  R.  Wiles;  "In  the  Land  of  Promise,"  by  C.  F.  Ulrich; 
"An  East  River  Idyl,"  by  Henry  W.  Ranger.  Many  of  the  pictures  have 
been  seen  at  club  exhibitions,  as  Mr.  Evans  is  liberal  in  loaning  them. 
Some  are  at  present  at  the  Trans-Mississippi  Exposition  at  Omaha. — 
(From  an  article  by  Charles  de  Kay,  in  Supplement  to  New  York 
Times.) 

Mr.  Evans  is  at  home  on  Sundays  from  2.30  to  5.30  P.  M.,  from  No- 
vember 1  to  May  1,  when  art  students  and  other  persons  interested  in 
art  are  always  welcome. 


THE  COLLECTION  OF  MISS  HELEN  GOULD. 

Lyndhurst,  at  Irvington-on-the-Hudson,  the  home  of  the  late  Jay 
Gould,  contains  a  number  of  paintings  of  great  interest,  principally  of 
the  Barbizon  school. 

In  the  entrance  hall  are  two  large  paintings,  one  by  Hugh  Merle, 
"Marguerite."  and  the  other,  "The  First  Caress."  by  Perault,  whicn 
shows  the  influence  of  his  master.  Honguereau.  A  little  beyond  is  a  can- 
vas by  P.  T.  Clays.  "Full  Sail,"  and  one  by  J.  H.  de  Haas,  showing  some 
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cows  grazing  on  a  plain,  and  with  the  atmosphere  and  distance  well  in- 
dicated. 

Entering  the  upper  picture  gallery,  which  is  also  used  as  a  library, 
we  are  confronted  by  Bouguereau's  "Mother  and  Child,"  painted  some 
years  ago,  and  opposite  that  the  gem  of  the  collection  by  Corot,  an 
evening  scene,  called  "Antique  Dance."  This  is  one  of  the  finest  works 
of  this  great  master,  portraying  one  of  the  most  poetic  hours,  when 
the  foreground  is  quite  dark  and  the  sky  reflects  the  last  rays  of  the 
setting  sun,  and  the  trees  and  figures  of  dancing  nymphs  form  dark 
silhouettes  against  the  pale  yellow  tones  of  the  sky.  There  are  three 
other  works  by  Corot  much  smaller,  and  showing  those  early  morning 
effects  with  which  we  are  more  familiar. 

There  are  two  paintings  by  Charles  Jacque,  one.  "Sheep  in  the 
Stable,"  with  the  warm  sunlight  streaming  through  the  window,  and 
lighting  up  the  dark  interior,  and  the  other,  "Sheep  in  a  Storm,"  gives 
the  feeling  of  rushing  wind,  the  dark  clouds  being  a  warning  of  the 
storm's  approach  and  the  need  of  seeking  shelter. 

A  water  color  by  Vibert,  called  "The  Guard,"  shows  his  usual  han- 
dling and  use  of  red.  Another  by  the  same  artist,  but  executed  in  oila, 
shows  a  monk  in  a  brown  cassock,  who  has  been  caught  in  a  snow 
storm,  and  who  has  opened  his  blue  cotton  umbrella  for  protection. 
The  only  spot  of  red  is  a  ba3ket  of  apples  (?)  which  he  carries.  There 
is  a  small  work  by  Eugene  Fromentin,  showing  two  white  gowned  Arabs 
standing  on  a  minaret  overlooking  a  city.  Are  they  muezzins,  calling 
the  Faithful  to  prayer,  I  wonder? 

"The  Ducal  Palace"  and  "The  Public  Gardens,"  both  Venetian 
scenes,  are  good  examples  of  the  work  of  Ziem,  and  show  that  artist's 
clever  handling  of  sunlight  and  bright  colors.  There  are  two  small 
pictures  of  wood  interiors,  one  by  Diaz  and  the  other  by  Rousseau.  Van 
Marcke  is  represented  by  a  fine  painting  of  some  cows  drinking,  and 
Troyon  by  some  cows  grazing  on  a  plain. 

Among  the  genre  pictures  are  "The  Rehearsal,"  by  Pujol;  "Return 
from  the  Dance,"  by  A.  Moreau,  and  a  soft  and  pleasing  "Music  Lea- 
son,"  by  the  Dutch  artist,  Hagborg.  Another  example  of  the  latter 
artist  is  a  "Shepherdess,"  knitting  as  she  watches  her  flock. 

The  following  paintings  belonging  to  Miss  Gould  are  at  present 
loaned  to  the  Metropolitan  Museum:  "Shakespeare's  Merchant  of  Ven- 
ice," by  A.  Cabanel;  "Forest  Scene,"  by  Diaz;  "Cavaliers  at  Lunch,"  by 
F.  Roybet;  "Feeding  a  Macaw,"  by  F.  Kaermerer;  "Landscape,"  by 
Jules  Dupr6;  "The  Child's  Party,"  by  L.  Knaus;  "Cattle  in  Pasture,"  by 
Rosa  Bonheur;  "Arabs  on  the  March,"  by  A.  Schreyer;  and  one  painting 
belonging  to  Mr.  Frank  Jay  Gould,  "The  Qountry  Girl,"  by  Bouguereau. 


COLLECTION  OF  SAMUEL  L.  PARRISH. 

Southampton  Art  Museum. 

This  private  Museum,  established  in  Southampton,  Long  Island,  N. 
Y.,  by  Mr.  Samuel  L.  Parrish,  in  1897,  is  open  to  the  public  free  from 
May  1  to  November  1.  The  past  season  the  admission  during  the  three 
summer  months  averaged  about  one  thousand  a  month,  the  entire  popu- 
lation of  the  village,  resident  and  transient,  during  the  summer  being 
about  2,500. 

The  object  in  establishing  this  small  Museum  has  been  to  give  to 
the  people  of  Southampton  and  the  surrounding  country,  especially  to 
the  younger  generation,  an  opportunity  to  enjoy  the  influences  gen- 
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erally  recognized  as  incident  to  such  an  institution.  An  important 
element  of  value  is,  moreover,  to  be  found  in  the  opportunity  afforded  to 
awaken  and  stimulate  an  interest  in  the  study  of  history. 

The  art  of  reproduction  has  been  brought  to  such  a  point  of  per- 
fection that  excellent  plaster  copies  can  be  had  of  nearly  all  the  great 
works  of  antiquity  that  have  come  down  to  us,  as  well  as  copies  of  the 
creations  of  later  date,  rivaling  in  many  cases  even  those  of  the  classic 
period  itself.  Here  will  be  found  copies  of  the  works  of  Phidias  and 
Praxiteles,  Michelangelo  and  Donatello,  and  among  the  reproductions  the 
"Laocoon,"  "The  Wrestlers,"  "The  Winged  Victory  of  Samothrace"  and 
the  "Parthenon  Frieze."  The  collection  of  the  half-length  effigies  of 
some  of  the  Plantagenet  and  Tudor  kings  and  queens  are  particularly 
interesting  to  students  of  English  history.  The  original  effigies  in  full 
length  lie  recumbent  upon  the  tombs  in  Westminster  Abbey  and  Canter- 
bury Cathedral. 

Accompanying  each  object  is  a  biographical  and  historical  state- 
ment giving  in  outline  the  history  of  the  individual,  if  a  bust,  or  of 
the  work  of  art,  if  an  ideal  creation,  with  the  name  of  the  sculptor, 
when  known,  and  in  the  case  of  copies  of  the  antique,  the  statement  of 
when  and  where  the  originals  were  found  and  of  their  present  location. 

The  collection  of  pictures  has  been  made  for  the  most  part  during 
Mr.  Parrish's  visits  to  Italy  in  the  past  few  years.  In  most  cases  the 
name  of  the  artist  is  unknown,  though  the  pictures  themselves  belong  to 
recognized  schools  or  periods  of  Italian  Art,  ranging  from  the  beginning 
of  the  XV.  century  to  the  later  part  of  the  XVII.  century,  and  are  gener- 
ally painted  on  panel.  Some  of  the  pictures  are  doubtless  from  the  hands 
of  pupils  of  the  great  Italian  masters — pupils  whose  name  and  fame  were, 
perhaps,  only  local  during  their  own  time,  but  whose  works  contain 
something  of  the  spirit  of  the  period  represented  by  the  Italian  Renais- 
sance.   The  following  are  some  of  the  most  interesting: 

5 — "St.  Ursula  and  Her  Nuns."  by  Ansano  di  Pietro  Mencio,  called 

"Sano  di  Pietro"  (1406-1481),  a  painter  of  Siena. 
6— "Madonna  and   Child,"   by  Francesco  Bissolo   (1490-1530,   pupil   of 

Giovanni  Bellini),  whose  works  are  rarely  seen  outside  of  Venice. 
8— "Madonna  and  Child,"  by  Girolamo  dai  Libri  (1472-1555),  School  of 

Verona. 
9— "The  Mystic  Marriage  of  St.  Catharine,"  from  the  S.  L.  M.  Barlow 

sale,  New  York,  1889,  where  it  was  attributed  to  Giovanni  Bellini 

(1426-1516). 
12 — "Madonna  and  Child."  unknown  early  Venetian,  possibly  by  a  pupil 

of  Giorgione. 
13 — "Madonna,  Child,  St.  John  and  St.  Joseph,"  attributed  to  Innocenzo 

da  Imola  (1494-1549).  a  pupil  of  Raphael. 
31 — "Portrait  of  an  Austrian  Prince,"  signed  "B.  Saarburg,"  and  dated 

1637. 
34 — "Madonna.  Child,  St.  Joseph  and  Adoring  Saint,"  by  Giovanni  Buon- 

consiglio  (called  "II  Marescalco"),  of  Vicenza. 
37 — "Madonna  and  Child,"  unknown  early  Venetian,  probably  the  end  of 

the  XIV.  Century.    Interesting  from  its  antiquity.    Obtained  from 

the  Armenian   monks  in  their  monastery   near  Venice,   and   by 

them  attributed  to  Nicolo  Semetecolo  (1350-1400). 

The  autotype  of  the  Bayeux  Tapestry  was  acquired  in  London  and 
taken  from  plates  in  the  possession  of  the  British  Government.  It  is  230 
feet  in  length,  and,  being  colored  by  hand,  presents  a  striking  re- 
semblance to  the  original  work. 

It  will  be  noted  that  the  collection  is  confined  almost  exclusively  to 
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such  objects  as  illustrate  or  represent  the  history,  biography  and  art  of 
Greece,  Italy  and  England. 

In  the  reading  room,  to  the  west  of  the  main  hall,  will  be  found, 
among  books  relating  to  travel  and  the  History  of  Art,  certain  volumes 
giving  extended  information  in  regard  to  the  biography  of  the  indi- 
viduals represented  by  the  statuary  and  casts,  and  of  the  history  of  the 
other  objects  in  the  collection. 

Surrounding  the  building  itself  is  about  an  acre  of  ground  contain- 
ing the  nucleus  of  a  small  botanical  garden.  In  the  reading  room  will 
be  found  a  certain  number  of  books  on  botany. — (Extracts  from  the 
catalogue  prepared  by  Samuel  L.  Parrish.) 


COLLECTION  OF  CHARLES  C.   RUTHRAUFF. 

Mr.  Ruthrauff  is  an  enthusiastic  collector  of  Old  Masters.  In  his 
collection  there  is  an  excellent  work  by  Vanderlyn,  a  portrait  of  Gov. 
George  Clinton;  Thomas  Sully's  portrait  of  David  Clinton  Jones;  a  por- 
trait by  Charles  Loring  Elliot,  whose  identity  is  unknown;  a  portrait 
of  the  artist  by  G.  P.  A.  Healy,  and  George  Fuller's  copy  of  Gilbert 
Stuart's  portrait  of  Andrew  Jackson.  There  are  good  examples  of  Velas- 
quez, Titian,  Zurbaran,  Watteau,  Rubens,  Tiepolo,  Sir  Joshua  Reynolds, 
Lawrence,  Gainsborough,  J.  M.  W.  Turner,  and  many  paintings  of  the 
Dutch,  Flemish  and  Italian  Schools,  including  "The  Judgment  of  Paris," 
by  Raphael,  painted  in  1509. 

Mr.  Ruthrauff  is  at  home  Sundays,  and  is  always  pleased  to  allow 
students  and  visitors  to  view  his  collection,  at  his  residence,  No.  261 
West  70th  Street,  New  York  City. 


THE  COLLECTION  OF  CHARLES  T.  YERKES. 

New  York  has  gained  a  valuable  collection  of  paintings  by  the  re- 
moval of  Mr.  Yerkes'  art  treasures  from  Chicago  to  his  Fifth  Avenue 
residence.  Besides  a  representative  number  of  modern  works,  there  are 
excellent  examples  of  the  Old  Masters — Dutch,  Flemish  and  early  French 
Schools. 

Rembrandt  is  represented  in  all  his  moods.  "The  Portrait  of  a 
Rabbi,"  with  the  face  in  full  light  (wearing  a  velvet  cap,  crimson 
jeweled  vest,  with  the  white  linen  tunic  showing  above),  is  in  his 
strongest  vein.  The  portrait  of  "Joris  de  Coulery,"  a  captain  in  the 
Dutch  navy,  is  a  two-third  length  figure  of  a  man  with  metal  collar 
and  shoulder  plate.  He  wears  a  yellowish  brown  coat,  and  in  his 
right  hand  carries  an  arquebuse.  The  work  is  signed  "Rt.  van  Ryn, 
1632,"  and  is  more  sombre  in  tone  and  not  quite  so  lifelike  as  the 
"Rabbi."  "Philemon  et  Baucis,"  signed  "Rembrandt,  f.  1658,"  and 
painted  on  a  panel,  is  one  of  those  glorious  compositions  whose  beauty 
is  not  at  once  apparent,  but  comes  out  after  careful  study.  In  a  dark 
interior  the  aged  couple  are  entertaining  Jupiter  and  Mercury  with 
their  best  fruits  and  their  fatted  goose.  A  strong  light  to  the  right  re- 
veals Jupiter's  face  and  rich  dress,  while  Mercury's  head  is  quite  in  the 
dark  against  its  brilliancy.  Far  to  the  left,  on  the  hearth,  a  fire  is 
burning.  Few  compositions  of  the  master  surpass  this.  Another  com- 
position by  Rembrandt  is  "The  Resurrection  of  St.  Lazarus."  The  Saint 
is  rising  from  the  tomb,  while  a  number  of  figures  show  surprise.    The 
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light  falls  from  the  left  toward  the  Saint,  bringing  into  relief  the  faces 
of  some  of  the  spectators. 

By  Franz  Hals,  there  is  an  excellent  "Portrait  of  a  Woman."  His 
broad  brush  work  shows  in  her  hands  and  the  drapery  of  her  black 
dress,  while  the  modeling  of  her  face  is  strongly  brought  out,  but 
is  more  highly  finished.  She  is  a  typical  Dutch  "vrouw,"  with  close 
white  cap  and  ruff,  seated  in  a  leather  armchair,  and  in  her  left  hand 
she  holds  a  prayer  book.  Two  small  examples  by  this  artist  are  "The 
Singing  Girl"  and  "The  Violin  Player"  (boy),  small  diamond  shaped 
panels,  sketched  in  his  broad  style,  and  signed. 

"Heads  of  Two  Apostles,"  by  Rubens,  may  possibly  be  a  part  of 
some  large  work.  The  one  to  the  left  is  rather  old  and  bald,  the  other 
is  a  younger  man  with  florid  complexion,  full  beard,  and  clear,  ex- 
pressive eyes.  The  heads  are  boldly  painted  and  much  too  large  to 
have  been  intended  to  stand  alone.  There  are  two  other  works — compo- 
sitions broadly  painted,  but  very  strong  in  color  and  in  action.  They 
were  painted  on  paper  and  afterward  mounted  on  canvas,  doubtless  as 
designed  to  be  carried  out  by  his  pupils,  and  later  the  finishing  touches 
were  to  be  added  by  his  own  hand.  They  are,  "The  Saint  Ambrosius  Re- 
fusing to  Allow  Emperor  Theodosius  to  Enter  the  Church  of  Milan," 
the  large  painting  of  which  is  at  Vienna,  and  "The  Martyrdom  of  St. 
Lievin,"  which  is  at  Brussels. 

By  Peter  de  Hooghe  there  are  two  paintings  which  show  him  at 
his  best.  "The  Social  Glass"  is  an  interior,  with  a  man  seated  at  a 
table,  while  a  woman  holding  a  jug  is  trying  to  refill  his  glass.  A  rug 
hanging  over  the  corner  of  the  table  shows  clever  handling.  A  red  chair 
in  the  foreground  to  the  right  is  the  brightest  note  of  color,  while 
through  the  door  one  catches  the  usual  view  of  a  passageway  with  sun- 
ligfbt  in  the  court  beyond.  "The  Music  Party"  shows  an  interior;  one 
lady  is  playing  a  'cello,  and  a  man  is  tuning  a  mandolin,  while  two  other 
figures  at  the  window  are  singing  from  one  book.  Through  the  door 
at  the  right  is  seen  the  arcaded  courtyard,  where  several  persons  are 
passing  in  the  bright  sunlight. 

"The  Glass  of  Lemonade"  is  a  characteristic  work  by  Gerard  Ter- 
burg;  "The  Letter,"  by  Gabriel  Metsu,  shows  a  young  woman  richly 
dressed;  by  Gerard  Dou  there  is  "An  Evening  School,"  an  excellent  ex- 
ample, comparable  to  one  of  the  same  name  in  Amsterdam.  The 
master  sharpens  a  quill,  and  the  light  from  the  candle  brings  out 
strongly  his  face  and  hands,  a  little  girl  in  the  foreground  is  reading, 
a  boy  writing  at  the  table,  and  another  boy  lights  his  candle  from  the 
one  in  front  of  the  teacher.  In  the  background,  a  woman  approaches 
with  a  lighted  lantern.  "The  Hermit"  is  also  attributed  to  this  artist, 
but  the  head  is  on  a  separate  panel,  the  rest  of  the  picture  having  been 
added. 

There  are  several  good  works  by  Jan  Steen;  several  by  David 
Teniers,  the  younger,  his  "Temptation  of  St.  Anthony"  being  well 
known  from  the  numerous  reproductions.  Among  the  Dutch  landscape 
painters  there  are  works  by  Ruysdael  and  Hobbema.  Paul  Potter  is 
well  represented  by  two  small  paintings,  "The  Mottled  Steer"  and  "The 
Red  Bull,"  both  of  which  were  in  the  sale  of  Jean  Debarry,  which  took 
place  November  26,  1759. 

Of  the  other  schools,  I  will  only  mention  the  "Garden  Party,"  with 
many  figures,  by  Antoine  Watteau;  an  old  woman's  head  by  Denner;  a 
charming  little  work,  called  "Reverie,"  by  Greuze,  much  in  the  style  of 
his  "Cruche  Cass6e."  In  one  case  there  are  three  portraits,  each  about 
5  by  7  inches,  and  each  the  head  of  a  man  in  dark  costume,  against  a 
greenish  background.    The  first,  of  the  Chief  Magistrate  of  Amsterdam, 
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is  by  Holbein;  ttie  next,  of  an  unknown  man  by  Cluet,  and  the  tiiird,  by 
Claude  Corneille,  is  of  the  son  of  King  Frangois  II.,  of  France.  Of  the 
three,  Holbein's  is  the  best,  though  Cluet's  is  also  strong,  while  Cor- 
neille's  is  pale  and  pasty  in  color. 

Last,  but  not  least,  of  these  Old  Masters  is  the  "Holy  Family  with 
a  Sparrow,"  by  Raphael.  The  Virgin,  in  a  round  necked,  red  dress, 
with  blue  drapery  below  the  waist,  and  one  bare  foot  showing  below 
the  robe,  is  seated  on  a  hillside.  On  her  knee  she  holds  the  infant 
Jesus,  who  draws  back  in  fear  from  a  sparrow  held  toward  him  by  the 
little  St.  John.  St.  Elizabeth,  in  a  dark  purple  gown,  yellow  drapery 
and  white  head  dress,  is  kneeling  a  little  below  the  Virgin,  and  holds 
St.  John.  On  the  brow  of  a  hill  are  the  ruins  of  a  castle,  and  beyond 
there  is  a  glimpse  of  a  town  and  distant  hills.  One  of  Raphael's  char- 
acteristic small  trees  is  seen  to  the  right  between  the  Virgin  and  the 
ruins.  This  picture,  although  small,  being  only  7^  by  9^/^  inches,  is  a 
perfect  example  of  the  great  master,  showing  all  the  charm  of  color 
and  composition  which  exists  in  his  larger  works.  It  belonged  to  the 
family  of  Crossibili  de  Ferrare.  Mr.  Yerkes  acquired  it  from  the  col- 
lection of  Prince  Paskewitch. 

In  the  room  devoted  to  works  by  modern  artists  there  is  an  excel- 
lent example  by  J.  F.  Millet,  called  "The  Pig  Killers."  Meissonier  is 
represented  by  a  fine  work,  "Une  Reconnaissance,"  signed  and  dated 
1883.  Berne-Bellecour's  "The  Dispatch  Bearer"  shows  a  captain  of 
cavalry  seated  at  a  table,  and  Edward  Detaille  depicts  incidents  in 
French  wars  in  "The  Retreat"  and  "The  Escort  of  the  Emperor." 

"Invading  Cupid's  Realm,"  by  Bouguereau.  was  known  as  "The 
Wasp's  Nest"  in  the  Salon  in  1892,  and  was  among  the  works  loaned 
by  Mr.  Yerkes  to, the  World's  Fair  in  Chicago.  "The  Pages,"  by  E. 
Charlemont,  dated  1889,  was  also  loaned,  and  received  a  medal  at  the 
Columbian  Exposition.  By  Knaus  there  is  "A  Country  Festival,"  aated 
1883;  Roybet  is  represented  by  "Le  Depart  Pour  la  Chasse;"  Vibert,  by 
"Le  Singe  Sacrilege;"  Cazin  by  a  charming  "Moonlight  at  Midnight, 
Abbeville;"  Josef  Israels,  by  "The  Frugal  Meal;"  Delacroix,  by  "Woman 
and  Tiger;"  Charles  Jacque,  by  "A  Shepherd  and  His  Flock,"  in  which 
the  sheep  are  drinking  at  a  woodland  pool;  G6r6me,  by  "Pygmalion  and 
Galatea,"  and  another  picture  which  includes  a  portrait  of  the  artist  at 
work  at  his  statue  "Tanagra,"  which  latter  is  now  at  the  Luxembourg, 
Paris.    In  the  gallery  there  is  also  a  large  marble  group  by  G6r6me. 

Some  of  the  most  noted  examples  of  the  Masters  of  the  Barbizon 
School  are  in  this  collection.  Besides  the  Millet  already  mentioned, 
there  is  the  "Market  Day"  and  two  other  fine  works  by  Troyon,  an  ex- 
cellent example  of  the  work  of  Theodore  Rousseau;  three  remarkable 
paintings  by  Corot;  a  landscape  by  Jules  Dupr6,  and  also  a  canvas  by 
him  called  "At  Sea;"  and  one  example  by  Diaz. 

By  the  English  artist.  Sir  Edwin  Landseer,  there  is  a  painting 
called  "The  Pets,"  which  is  a  portrait  of  the  lattle  Lady  Rachel  Rus- 
sell feeding  a  fawn,  while  her  kitten  plays  with  a  ribbon;  and  by 
Alma-Tadema,  one  of  his  characteristic  examples  of  figures  in  marble 
palaces,  called  "The  Love  Missile." 

There  are  seven  works  by  the  Flemish  painter,  Jan  Van  Beers,  in- 
cluding an  excellent  portrait  of  Mr.  Yerkes  and  one  of  his  wife. 

F.   N.   L. 
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NEW  YORK  ART  SOCIETIES. 
THE  AMERICAN  ASSOCIATION  OF  ALLIED  ARTS. 

MrB.  E.  LAUNITZ-RAYMOND,  Mrs.  N.  DI  R.  MONACHESI, 

President.  Recording  Secretary. 

Mrs.  L.  W.  HOLCOMBE.  Mrs.  D.  E.  OAK. 

1st  Vice-President.  Corresponding  Secretary, 

Mra.  H.  E.  SPRAGUE,  212  E.  SOth  Street,  N.  Y. 

2d  Vice-President.  Miss  C.  A.  HOPKINS, 
Mrs.  J.  F.  TAPLEY,  Auditor. 

Treasurer. 

The  object  of  the  American  Association  of  Allied  Arts,  which  was 
founded  in  February,  1897,  is  to  obtain  for  Applied  Arts  equal  recog- 
nition with  the  Fine  Arts;  to  elevate  the  standard  of  American  Ceramic 
Art,  and  to  gain  for  members  every  artistic  and  educational  advantage 
arising  from  unity,  fellowship  and  co-operation  with  those  engaged  and 
interested  in  kindred  arts. 

The  membership  consists  of  Active  Members,  who  are  actually  en- 
gaged In  the  development  of  fine  and  applied  arts;  Associate  Members, 
who  have  all  the  privileges  of  Active  Members,  except  the  right  to  hold 
office  and  to  vote;  and  Honorary  Members,  who  are  elected  by  the 
unanimous  vote  of  the  Association. 

The  initiation  fee  is  |3  and  the  annual  dues  are  |4. 

The  regular  monthly  meetings  are  held  on  the  third  Monday  of 
each  month,  with  the  exception  of  July  and  August,  at  three  o'clock 
P.  M.  The  regular  business  meeting,  for  the  annual  election  of  officers, 
is  hold  on  the  second  Monday  in  January. 

The  following  is  the  programme  of  the  past  year: 

Feb.  21 — Lecture  on  **Color."  by  Miss  A.  E.  Singleton,  followed  by 
music. 

March  21 — T^ecture  on  "Ancient  and  Modern  Glass."  by  Mr.  F. 
I^amb. 

April  IS — Lecture  on  "Manual  Training  in  Relation  to  Art  and 
Education."  by  Miss  S.  L.  Phelps. 

May  U5 — Lecture  on  "Spain  and  the  Alhambra."  by  Mrs.  Worth 
Osgood. 

June  2(>— Lecture  on  "Pottery  Painting."  by  Mrs.  C.  C.  Poillon. 

Sept.  lU- Exhibition  Business. 

Oct.  17— Talk  on  "Rapid  Sketching." 

Nov.  21— Talk  on  "Sculpture." 

Oec.  li»— Lecture  on  "Arts  and  Crafts."  by  M.  W.  Sheldon. 


AMERICAN  FINE  ARTS  SOCIETY. 

215   West   57th  Street.   New    York. 

HOW.VUn  Kl'SSKLL  Bl'TLER.  SAMUEL  ISHAM. 

Pi*esident.  Secretary. 

FRANCIS  C.  JONES.  WM.   BAILEY  FAXON. 
Vuv- President.  Treasurer, 

The  American  Fine  Arts  Society  was  inoorpi^rated  June  oOth.  ISSl^. 
It  WHS  formed  by  the  joint  action  of  the  ScHMCty  of  American  Artists, 
the  Aivhitectural  Leasrue  of  New  York,  and  the  Art  Students*  League 
of  New  York,  for  the  purpose  of  erecting  a  Fine  Arts  Building  in  which 
these  ihitv  co-oivratiui:  sivieties  should  find  a  permanent  home. 

The   land   on    which    the   main    building   and    sralleries   have   l>een 
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erected  was  purchased  May  3d,  1890.  The  largest  of  the  galleries  and 
the  land  on  which  it  stands,  costing  in  the  aggregate  |100,000,  was  pre- 
sented to  the  Society  on  December  30th,  1892,  by  Mr.  George  W.  Van- 
derbilt. 

The  title  of  Founder  is  conferred  upon  subscribers  of  |5,000  to  the 
Gift  Fund;  the  title  of  Patron  upon  subscribers  of  |1,000;  the  title  of 
Associate  upon  subscribers  of  $500. 


THE  SALMAGUNDI  CLUB, 
14   West  12th   Street,   New   York. 

R.  C.  MINOR,  N.  A.,  President. 

J.  H.  DOLPH,  A.  N.  A.,  J.  A.  THOMPSON, 

Vice-President.  Corresponding  Secretary. 

W.  H.  SHELTON.  JOSEPH  HARTLEY, 
Recording  Secretary.  Treasurer. 

The  Salmagundi  Club  was  organized  in  1871  and  incorporated  in 
1880.  Its  object  is  the  advancement  of  art  by  means  of  social  inter- 
course between  artists  and  those  interested  in  the  arts. 

The  membership  consists  of  painters,  sculptors,  architects,  en- 
gravers, illustrators,  musicians,  authors  and  amateurs  of  art.  There 
are  three  classes  of  members,  resident,  non-resident  and  life.  Resident 
members  are  those  residing  within  a  radius  of  fifteen  miles  of  the  City 
of  i\ew  York;  their  annual  dues  are  $25.  The  dues  for  non-resident 
members  are  $10  per  annum.     Life  members  pay  $200. 


THE  AMERICAN  NUMISMATIC  AND  ARCHAEOLOGICAL  SOCIETY. 

17  West  43d  Street,  New  York  City. 

ANDREW  C.  ZABRISKIE.  GEORGE  FREDERICK  KUNZ. 

President.  Corresponding  Secretary. 

HENRY  RUSSELL  DROWNE,  CHARLES  PRYER, 

Vice-President.  Treasurer. 

WOODBURY  G.  LANGDON,  HERBERT  VALENTINE, 

Vice-President.  Librarian. 

BAUMAN  LOWE  BELDEN,  EDWARD  GROH. 

Recording  Secretary.  Curator. 

The  duty  of  the  American  Numismatic  and  Archaeological  Society 
is  to  collect  and  preserve  the  relics  of  the  past  and  to  mark  important 
current  events  by  the  issue  of  medallic  memorials. 

The  fortieth  annual  meeting  was  held  at  the  rooms  of  the  Society, 
on  March  21st,  1898.  During  the  past  year  the  Society  made  satisfac- 
tory progress  in  every  department;  the  collections  have  been  aug- 
mented by  many  valuable  donations  and  the  library  shows  a  most 
satisfactory  growth. 

The  roll  now  consists  of  246  members,  classed  as  Honorary.  Cor- 
responding and  Resident  members.  Twenty  years  ago  the  Society  had 
but  30  Resident  members;  it  now  has  150;  the  cabinet  at  that  time  was 
so  miserably  incomplete  that  the  advisability  of  disposing  of  it  was 
seriously  suggested;    it  now  numbers  about  10.000  coins  and  medals, 
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many  of  great  value  and  extreme  rarity;  while  the  library,  which  then 
numbered  two  or  three  hundred  bound  volumes,  has  increased  tenfold. 

The  following  papers  were  read  at  stated  meetings  of  the  Society 
and  published  in  the  proceedings  for  1898:  December  2d,  1897,  "United 
States  History  as  Illustrated  by  Its  Political  Medals,"  by  Andrew  C. 
Zabriskie;  January  13th,  1898,  "Emblems  of  Authority  in  Asia  and 
America,"  by  Mr.  Stewart  Culin;  February  10th,  "New  Discoveries  in 
Prehistoric  Egypt,"  by  Henry  de  Morgan. 

The  donations  to  the  cabinets  of  the  Society,  which  were  exhibited 
at  the  Annual  Meeting,  numbered  448  coins  and  medals.  The  largest 
donation  was  from  Mr.  Daniel  Parish,  Jr.,  consisting  of  359  pieces.  The 
library  received  33  bound  volumes,  68  pamphlets,  62  periodicals  and  52 
catalogues. 

The  Society  issued  one  medal  during  the  year  to  commemorate  the 
dedication  of  the  Grant  Monument.  The  medals  struck  were  as  fol- 
lows: One  gold  medal,  which  was  presented  to  Gren.  Horace  Porter  on 
the  evening  of  April  23d,  1897;  81  silver  medals,  some  of  which  were 
presented  to  the  President  of  the  United  States,  Mayor  of  the  City  of 
New  York,  and  a  number  of  rulers  of  Europe,  while  others  were  sub- 
scribed for;  500  in  bronze,  some  of  which  were  subscribed  for  and  the 
rest  placed  at  Messrs.  Tiffany  for  public  sale.  Five  copies  in  silver 
and  three  in  bronze  were  retained  by  the  Society.  The  medal  is  2^^ 
inches  in  diameter,  with  a  view  of  the  monument  and  the  inscription 
"dedicated  April  27th,  1897,"  on  the  reverse,  while  on  the  obverse  is  a 
bust  of  Gen.  Grant  and  below  the  seal  of  the  Society.  A  number  of  de- 
signs of  considerable  merit  were  presented  and  that  of  Messrs.  Tiffany 
&  Co.  selected.  The  portrait  of  Gen.  Grant,  which  appeared  in  the 
Century  Magazine  of  December,  1884,  and  which  the  General  himself 
had  stated  to  be  a  correct  representation  of  him  in  his  prime,  was 
adopted. 

The  coming  year  will  have  at  least  two  medals  struck  under  the 
auspices  of  the  Society.  The  National  Conference  of  Charities  and  Cor- 
rections, which  met  in  New  York  in  May,  1898,  under  the  presidency 
of  Mr.  William  Rhinelander  Stewart,  signalized  its  meeting  by  the  pro- 
duction of  what  promises  to  be  a  most  beautiful  medal.  Mr.  Victor  D. 
Brenner  was  engaged  to  design  the  medal  and  cut  the  dies,  while  a 
committee  of  this  Society,  of  which  Mr.  George  M.  Miller  is  chairman, 
gives  counsel  in  the  various  details  of  the  work.  A  medal  is  also  in 
course  of  preparation  for  the  Charter  Day  celebration,  for  which  the 
approval  of  the  Society  has  been  asked,  and  the  seal  of  the  Society  will 
appear  on  the  design. 


THE  AMERICAN  WATER  COLOR  SOCIETY. 


Board  of  Control,  1898-1899. 


J.  G.  BROWN, 

President. 
C.  HARRY  EATON, 

Secretary,  53  E.  23d  St. 
IRVING  R.  WILES, 


J.  SYMINGTON, 
Treasurer. 
C.  D.  WELDON, 
WALTER  SHIRLAW, 
WM.  J.  WHITTEMORE. 


A  number  of  gentlemen,  many  of  whom  were  designers  and  en- 
gravers, having  satisfactorily  experimented  in  the  use  of  water  colors, 
and  still  further  encouraged  by  the  success  of  the  old  London  Society 
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of  Painters  in  Water  Colors  in  affirmatively  settling  the  long  disputed 
question  as  to  the  durability  of  water  color  paintings,  established  a  life 
school  in  New  York  for  the  development  of  the  art  in  this  country. 
From  this  on  Christmas  Day,  1850,  emanated  under  an  adopted  consti- 
tution the  first  Society  of  Painters  in  Water  Colors  in  America.  Regu- 
lar meetings  were  held  in  various  places  from  time  to  time,  when  at 
length  an  amendment  to  the  constitution  was  passed,  providing  for  an 
annual  public  exhibition  "to  cultivate  in  the  public  a  taste  for  the  art." 
The  result  was  that  at  the  "Exhibition  of  the  Industry  of  all  Nations," 
held  in  the  Crystal  Palace,  New  York,  in  1853,  quite  a  collection  of 
water  colors  was  exhibited.  These  works  were  hung  by  themselves 
on  screens,  and  were  classed  in  the  catalogue  as  "Water  Color  Paint- 
ings by  Members  of  the  New  York  Water  Color  Society."  There  is, 
however,  no  record  of  an  "annual"  exhibition  held  by  the  Society,  and 
it  may  rightfully  be  inferred  that  it  expended  itself  at  its  initial  dis- 
play, since  it  shortly  thereafter  passed  out  of  existence. 

With  the  exception  of  a  few  exhibitions  of  foreign  subjects,  noth- 
ing in  the  line  of  water  colors  was  again  publicly  shown  until  in  the 
autumn  of  1866,  when  an  organization  called  the  Artists'  Fund  Society 
of  New  York  made  a  feature  of  water  color  paintings  in  conjunction 
with  the  oil  exhibition  of  the  National  Academy,  which  proved  so 
popular  that  a  nucleus  of  the  old  organization,  augmented  by  others, 
met  at  Mr.  Gilbert  Burling's  studio  in  the  New  York  University  Build- 
ing on  the  evening  of  December  5th,  1866,  and  there  formed  themselves 
into  the  "American  Society  of  Painters  in  Water  Colors,"  which  became 
incorporated  eleven  years  after  under  the  more  euphonious  title  of  the 
American  Water  Color  Society. 

The  officers  selected  to  guide  the  new  venture  were:  Samuel  Col- 
man,  President;  Gilbert  Burling,  Secretary,  and  Mr.  Rawson,  Treas- 
urer. The  latter  resigning,  James  D.  Smillie  took  his  place  and  held 
the  office  until  elevated  to  the  Presidency,  serving  in  both  capacities 
through  a  period  of  twelve  years.  The  lay  members  were  Alfred 
Fredericks,  Frederick  F.  Durand,  Edward  Hooper,  Constant  Mayer, 
John  M.  Falconer,  R.  Swain  Gifford,  T.  C.  Nicoll,  Harry  Fenn,  J.  F. 
Cropsey,  Marcus  Waterman,  Henry  Van  Ingen,  Napoleon  Sarony,  T.  C. 
Farar  and  Alexander  Wust.  Of  these  J.  F.  Cropsey,  Alfred  Fred- 
ericks and  John  M.  Falconer  had  belonged  to  the  original  Society  of 
Painters  in  Water  Colors. 

The  new  society  opened  its  first  exhibition  on  December  21st,  1867,  in 
New  York,  at  the  National  Academy  of  Designi,  where  every  winter  since 
it  has  revealed  to  the  public  the  progress  made  in  the  fascinating  art  it 
stands  for. 

The  Society  is  indebted  to  the  generosity  of  Mr.  William  T.  Evans 
for  a  prize  of  $300,  to  be  awarded  by  the  Jury  of  Selection,  for  the  most 
meritorious  water  color  in  the  exhibition,  painted  in  this  country  by  an 
American  artist,  without  limit  to  age;  the  recipient  of  the  prize  to  be 
thereafter  ineligible. 

1888.  Horatio  Walker.  1893.  Sarah  C.  Sears. 

1889.  George  W.  Maynard.  1894.  J.  Francis  Murphy. 

1890.  Wm.  T.  Smedley.  1895.  Walter  L.  Palmer. 

1891.  A.  H.  Wynant.  1896.  W.  L.  Lathrop. 

1892.  C.  Morgan  Mcllhenney.  1897.  Irving  R.  Wiles. 

1898.  C.  Harry  Eaton. 
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AMERICAN   WATER  COLOR   SOCIETY. 
31st  Annual  Exhibition  at  the  Academy  of  Design,  Jan.  31  to  Feb.  26.  1898. 


Abbatt,  Agrnes  D.,  115,  Conway  Cas- 
tle, North  Wales,  139,  Holy  Trin- 
ity Church,  Stratford-on-Avon, 
290,  On  the  Road  to  Shottery,  447, 
Sliirley  Poppies,        454,   Roses. 

Allis,  Genevieve,  494,  Jacqueminot 
Roses. 

Ames,  L.  Lawrence,       483,  Primroses. 

Ayrau^c,  F.  A.,       35,  Pansies, 

Baker,  J.  Elder.  438,  Some  Peppers 
that  Peter  Piper  Picked. 

Ball,  L.  Clarence,  124,  Among  the 
Dunes. 

Barker,  May,        41,   An  Amateur. 

Barrett.  Elizabetth  Hunt,  107,  Woods 
in  Winter. 

Barroll,    Nina  L.,       214,  Still  Life. 

Barse,  G.  R.,  Jr.,  172,  The  End  of 
the  Day. 

Bartlett,  Frederick  E.,  215,  The 
Moores,  435,  Moonland.  Nan- 
tucket Island. 

Bastert.  S.  E.,  95,  On  the  River 
Vecht. 

Beach,  S.  E.,       441,  Roses. 

Bicknell.  E.  M..       338,  A  Close  Shave. 

Bird,  F.,  175.  The  Old  Lych-Gate 
at  Dittlsham,  South  Devon,  Eng., 
308,  Freight  Boat  on  the  Dart,  So. 
Devon,  Eng.,  366,  On  fhe  Wilds 
of  Dartmoor,  So.   Devon,   Eng. 

Blrney,  Wm.  Verplanck,      238,  A  For- 

Sotten  Token,  399,  At  the  Tax 
'fflce,        478,  Village  Musicians. 

Bloodgood,  M.  Seymour,  86,  Sun- 
shine and  Shadow. 

Bloodgood,     Robert     F.,  492,     The 

Poacher's  Quarrel. 

Blumenschien,  E.  L.,  361,  Munich, 
475,  Arizona. 

Brandreth,  Virginia  G.,  432,  Study 
of  Dogwood  Blossoms. 

Bricher,  A.  T.,  4,  Low  Tide  Near 
Seal  Cove,  Grand  Manan,  305, 
A  Fog.  Deep  Cove,  Grand  Ma- 
nan. 

Bridges,  Fidelia,  151.  The  Garden 
Path,  324,  Roadside  Weeds  in 
November. 

Brown,  J.  G.,  121,  Sunday  in  the 
Barn,       233.  Making  a  Soaker. 

Browne,  Matilda,  23,  Looking  Down 
on  Washington  Arch. 

Brownlie.  Alexander,       2,  The  Glade. 

Brownscombe,  Jennie,  58,  Golden 
Autumn,  457,  Music  of  the  Olden 
Time. 

Bucklln,  Will  S.,  112,  On  the  Salt 
Meadows.  N.  T.,  309,  Milking  Time. 

Budworth,  Will  S.,  25,  Windy  Day, 
Twin  Islands,  29,  Looking  To- 
ward Citv  Island. 

Burgess.  Ruth  Payne.  82,  The  Al- 
gerine,  320,  Grandmother's  Wed- 
ding Gown. 

Burleigh.  Sydney  Richmond,  325, 
Moonrise  and  Afterglow. 

Burr,   F.   C.        351.   Kittens. 

Cabot.  Edw.  C.  380,  Nonquitt  Beach. 
Carlin,  Frances  S..       517.  Peonies. 


Carter,  Fernando  A.,  155,  Amster- 
dam. Holland. 

Challenor.  Frances  C.  448.  Spring's 
Emblems,  485,  Mermet  Roses, 
504,  A  Prospective  Feast. 

Champney,  J.  Wells,  109,  Gather- 
ing Poppies,  243,  Old  House  at 
Cookham. 

Chapman,  Carlton  T.,  189,  A  Fish- 
ing Port,  256,  Quiet  Day  in  an 
Old  New  England  Harbor,  337. 
An  October  Afternoon.  379.  A 
Calm  Morning  After  a  Storm. 

Chaed,  Louise  C,        406,  Lilies. 

Church.  F.  S.,  286,  The  Flamingo. 
293.  Winter  Idyl.  315.  The  Inter- 
ruption. 

Clark,  G.  Merritt,  192,  Old  English 
Fire  Place,  210,  Autumn,  Port 
Maitland,  Canada,  226,  Box  Hill 
Bridge,  Dorking,  Eng.,  299,  The 
Duke's  Head,  Holmwood,  Eng., 
345,   Street  in  an  English  Village. 

Clarke,  J.  W.,  362,  Comfortable  Old 
Age. 

Clements,  Geo.  H..  363,  Arab  Acro- 
bats,       383.  Rusty  Buoys. 

Colby,  Josephine  W.,  272,  Girl  Rest- 
ing,       357,  Pouring  Tea. 

Collier,  A.  A.,    515,  Trumpet  Creeper. 

Collins*  Louis  H.,  81,  By  the  Pool. 
241.  Autumn  Willows. 

Coman,  Charlotte  B.,  70,  Early 
Spring,   Madison,  N.  J. 

Cookman.   C.  E.,        489,  Staritled. 

Cooper,  Colin  Campbell,  127,  The 
Day  of  the  Regatta,   Venice. 

Copeland.  Charles,  89,  The  Restless 
Sea. 

Craig,  Thos.  B  .  85,  Rainy  Day, 
September,  88,  Near  Sundown, 
423.  Winter  Afternoon. 

Crane,  Bruce,  162,  Winter  Fields, 
316  Winter  Time,  335,  Winter 
Morning.  342.     Winter,  417, 

Hillside. 

Cropsey.  F.  J.,  32.  Indian  Summer. 
37.  Saw  Mill  River.  296,  On  the 
Hudson,  358,     Old     Bonchurch, 

Isle  of  Wight,  Eng. 

cross.  Amy.  453.  Roses,  460,  Par- 
rot Tulips. 

Cuddy.  Louis  J.,        506,  Easter  Lilies. 

Culbertson,  J.  M..       474,  Bride  Roses. 

Curran,  Charles  C,  159.  Schehere- 
zade,  269.    The    Dance    of    the 

Dryads,  301,  The  Month  of  May, 
302.  Pomona.  376.  The  Autumn 
Haze.        378.  The  Sunbeam. 

Cushman,  Alice,  246.  Turnpike  Over 
the  Marsh. 

De  Haas.  Alice  P.  T..  133.  A  Nice 
Breeze.  142.  At  Sunset,  145, 
Surf,  York  Harbor,  360,  Becalmed, 
497.  September  by  the  Sea. 

De  Longpr^.  Paul,  440.  A  Bunch  of 
Carnations.  444.  Roses.  Coquette 
des  Alps.  4.59.  Orchid,  Cattleya 
Gigas.  464.  While  Phlox  and 
Nasturtiums,  465.  Pansies.  466. 
Harbingers  of  Spring,  505.  A 
Branch  of  Pear  Blossoms. 
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De  Luce,  Percival,  12,  Summer,  28, 
An  Old  Time  Porch,  158,  Sailing 
Away,      186,  An  Interesting  Book. 

De  Thulstrup,   T.,        92,  Golf. 

Dean.     Walter     L».,  408,      Herring 

Schooner. 

Derrick.  Wm.  R.,  61,  The  Barn- 
yard,     141,   Making  Friends. 

Dewey.  Chas.  Melville,  503,  Moon- 
light. 

Douglas,  Walter.  182,  After  Insects, 
205.   New  Jersey  Pastures. 

Drake.  W.  H..  59.  Along  Shore.  149, 
Fisherman's  Home,  Bermuda,  257, 
A  Toiler  of  the  Sea,  314,  A 
Breezy  Day,  418.  Oape  Ann  Coast. 

Du  Puy    Ella,       486,  Marigolds. 

Dustin,  Silas  S.,  419,  At  the  Water- 
ing Trough. 

Dwyer,  John  T.,  19,  Winter  at  Van 
Courtland. 

Earle,  L».  C,  154,  Mending  the  Golf 
Sticks,        198,  The  Old  Pilot. 

Eaton,  C.  Harry,  240,  The  Brook, 
304.  Evening,        317,  The  Pond. 

Eaton,  Charles  Warren,  114.  The 
Day  Is  Done,  150,  Rockacre, 
195.  A  Lonely  Road.  218,  The 
August  Moon,  268,  Solitude,  334, 
The  Pines,  364.  Trailing  Mists, 
396,  Winter. 

Eaton,  Hugh  M..    368,  A  Flower  Girl. 

Eaton,  Margaret  Femie,  56,  Jolly 
Tars,  451,  The  China  Painter, 
500,    Left   for   Retrimming. 

Ebel,   Valentine,        322,   An   Ideal. 

Edwards.  George  Wharton,  87.  Yuf- 
frou  Knitting,  163,  Breakfast  at 
the  "Blue  Grape."  Edam,  211, 
Lace  Makers,  283.  Flemish  Maid, 
291,  The  Singing  Kettle,  422,  Vil- 
lage of  Monhegan,  427,  In  a 
Flemish   Doorway. 

Ellis.  Harvey.  197,  The  Blast  Fur- 
nace, 234,  The  Lock.  279.  The  Mill. 

Emens.  Homer  F.,  148.  Old  Town 
Mill,  Nerw  London,  Conn.,  356,  A 
Deserted   Homestead. 

Fagan,  James  372,  An  Interesting 
Corner. 

Farrar,  Henry.  118,  The  Path  to 
the  Village,  176,  Showery  Day. 
184.  Sunset.  220.  Near  the  Vil- 
lage, 236,  When  Autumn  Leaves 
Are  Falling.  247.  Day  Was  Slow- 
ly Declining.  312.  Close  of  an  Oc- 
tober Day,  377,  November,  395. 
Near  Flushing.  L.  I. 

Fenn.  Harry,  69,  A  Street  Cafe. 
Jerusalem,  125,  A  Chapter  of  the 
Koran         318.  A  Good  Story. 

Feudei,  Arthur,  410,  Trailing  Ar- 
butus. 

Field.  Edw.  Loyal.  371,  Woodland 
Path. 

FItler,  W.  C.  138,  Indian  Summer, 
157,  October  Meadows,  270,  The 
Fading  Dav. 

Forsyth.  W.,  13,  A  Frosty  Morning, 
26,  Mid  October,  170,  The  Last 
of  Autumn,  321.  A  BH  of  Summer. 

Foster,  Ben,  156,  Morning,  271,  Dusk. 

Fredericks.  Alfre*!,  221,  aw  ikened 
Memories. 

Freer.  Frederick  W.,  359,  The  Last 
Day  on  the  Beach. 


Gallagher,  Sears,  102,  In  the  Attic, 
200,  Wreck  of  the  John  Sommes. 

Garrett,  Edmund  H.,  385,  After  the 
Storm. 

Gay.  Edward,  384,  Harvest  Time, 
412,   Through  the  Rye. 

Gay,  George  H.,  398,  November  Twi- 
light. 

Goodyear,  C,  458,  Violets,  463, 
Geraniums. 

Grivi^z.  Eugene,    472,  Morning  Glory, 

Green.  Frank  Russell,  190,  A  Pas- 
toral,       202,    The   Pasture   Brook, 

310,  Day  Dreams. 

Grupp6,  Chas.  P.,  96,  November 
Afternoon. 

Hallett.  Hendricks  A.,  161,  The 
Ebbing  Tide. 

Hardwick,  Melbourne  H.,  239,  After 
the  Shower,  Holland.  413,  Alone 
by  the  Seas. 

Hassam.  Childe,  8.  Poppies  Against 
the  Sea,  30,  The  Silver  Cloud, 
74.  Alice  in  Wonderland,  Isle  of 
Shoals,  146,     The     Brownstone 

Stoop,  193,  Sky  and  Rooftops, 
Paris.  298,  The  Yellow  Rose, 
392.  Early  Summer,  Lake  George, 
405,   Evening.   Paris. 

Hartson,  Walter  C,  98.  Landscape 
near  Groningen,  369,  EMge  of 
the  Woods. 

Hatch,  Lorenax)  James,  103,  A  Pleas- 
ant Afternoon,  108,  A  Gray  Spring 
Day. 

Herter,  Albert,        278,  Sorrow. 

Hind,  James  F..      48.  Island  of  Capri. 

Hirst.  Claude  Raguet.  79,  Authors 
of  Interest. 

Hoeber,  Arthur,    442,  Late  Afternoon. 

Holgate,  E.  J.,  6,  Roses,  429, 
Phlox,        455,  Jonquils. 

Holslag,  E.  J..  126,  Fishing  Boats, 
Venice,       231,  Penitents. 

Howe.  J.  Theodore.  116,  Nantucket 
Moors. 

Hufflngton,  John  C,  375,  Morning 
Mist. 

Humphrey,  Maud,  52,  Good  Bye, 
Summer,  83,  Portrait  of  Little 
Miss  K. 

Ihlefeld.  Henry.  164,  In  October, 
381,  Too  Many. 

James,   Frederick,        487,   In  Colonial 

Days. 
Jeff  revs,   Chas.  W..        174,  Aster  and 

Golden  Rod,       255,  Waste  Land. 
Jones,  Alfred,        425,  Palisades. 
Jones,   Francis  C,        178,   The  Black 

Hat.        297.   The  Chaplet. 
Janes,  H.  Bolton,     303,  Late  Autumn, 

311.  Winter,    411,  Winter  Twlll|rht. 
JosephI,  I.  A.,       196,  A  Summer  Aft- 
ernoon. 

Josephs,  Lemuel  B.  C,    65,  Nocturne. 

Keller.  Arthur  I.,  129.  The  Con- 
spirators. 

Kinsella,  James,  235,  Interior.  c.hurch 
of  St.  Lawrence,  Nuremberg. 

Lathrop,  Clara  W.,  21,  In  the  Har- 
bor, St.  Ives,  34,  St.  Ivea  Pish- 
ing Boats. 

Lathrop,  W.  L.,  242.  A  Brook,  258, 
A  Farm  Road,        262,  Moonrlse. 

Lauber,  Joseph,       420,  In  Arcadia. 
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Laurence,    S.    M.,        76,    An    English 

Tug  Boat,       111,  Cornish  Pisning 

Boats,       131,  A  Gray  Morning,  St. 

Ives,        191,  The  Life  Boat,        i^, 

The  Sloop  Inn,  St.  Ives. 
Lawrence,  Wm.  Hurd,       167,  A  Fron- 

tier  Type. 
Liebscher,  Gustave,       248,  A  Lane  in 

Richmond. 
Lewis,  Elizabeth  W.,       57,  Chickens, 

Turkey. 
Lippincott,'  Wm.  H.,       288,  Tho  Little 

Prisoner, 
Locke,  Alex.  S.,      389,  Getting  Water. 
Loudon,  F.  M.,       502,  Pear  Blossoms. 
Lumsdon.   E.  Christine,        367,  Study 

of  a  Girl,       513,  Algerian  Head. 
Lungren,    Fernand,        140,  A  Navajo 

Trailer,       336,  On  the  Rio  Verde. 

Manley,  Thos.  R..  249,  November 
Evening. 

Mann,  Emily  Percy.  433,  Decorative 
^'anel 

Maratta.  H.  G..       62,  A  Gray  Day. 

Marble.  J.  N.,  181,  Portrait,  330, 
Phillida. 

Martin,  Fred.  C,  80,  Leisure  Mo- 
ments. 

Mathewson,  F.  C,  67,  Stages  at 
Portuguese  Cove,  N.  S. 

Maynard.     Geo.     W.,  285,     Doris. 

Daughter  of  Ocean. 

MacDougall,  John  A.,  343,  John 
Philips  Marquand. 

McCord,  George  H.,  1,  Mouth  of  the 
Lynn,  Eng.,  134,  In  Shottery. 
Eng..  416,  Old  Lock  on  the  Avon. 
426,  Cliffs  at  Ilfracombe. 

McCord,  Mary  Nlcholena,  16,  Chest- 
nuts. 

Mcllhenney,  C.  Morgan,  203,  Morn- 
ing,       237,   Evening. 

Mente,  Charles,  253,  Geese  Meadow 
at  Belleville.  Pa. 

Mitchel,  Sophie,        496,  Carnot  Roses. 

Moran.  Edward,  42,  Afternoon,  47. 
Sunset.  L.  I.  Sound,  54.  Solitude 
495.   Melodies  of  the  Sea. 

Moran.  Leon,  20,  Town  and  Coun- 
try, 33.  Good  Friends,  44. 
Autumn  Breezes,  51,  Sea  Melo- 
dies,          467,   The  Trysting   Place. 

Moran.  Percy,  7.  Good  Friends, 
11,  Waiting  for  the  Coach,  15, 
Through  the  Autumn  Woods,  53. 
No  One  at  Home,  473.  End  of 
the  Story. 

Moran.  Thomas.  14.  In  the  Sierra 
Nevada,  63,  The  Yellowstone 
Range,  National  Park.  Wyoming. 
281,  In  the  Big  Horn  Mountains. 

Moser,  Jas.  Henry,  415,  A  Cornwall 
Barnyard. 

Muendel,  George  F..  18,  The  Fridge 
at  Dumpling  Pond,  136,  First 
Snow. 

Murphy,  J  Francis.  171.  Along  the 
River,  219,  Rain,  228,  The  Mill 
Race,  254.  November  Afterno'>n. 
259,  The  Green  Meadow,  40. 
Sunset,        509,  Landscape. 

Murphy.  Mrs.  J.  Francis.  476,  The 
Green  Frock. 

Myers,  Jennie,        168,  Evening. 

Newell,  g:  Glenn.  183,  Head  of 
Young  Bull. 


Neal,  Mary  Alley,  436,  Low  Tide  at 
Cape  Arundel,  471,  Sweet  Brier, 
514,  Peonies. 

Needham,      Charles      Austin,  77, 

Water  Lilies,  106,  A  Bird  Sing- 
ing. 

Nichols,  H.  D.,  128,  The  Heart  of 
the  Sierra  Madre,  374,  Salt 
Marshes,  L.  I. 

Nichols,  S.  M.,  480,  Violets,  507, 
Peonies. 

NichoUs.  Rhoda  Holmes,  72,  Por- 
trait, 434,  An  English  Bridge  of 
the  Twelfth  Century,  493,  A 
Side  Canal,  Venice. 

Nicoll,  J.  C,  31,  Los  Angeles  River, 
California,  104,  Avalon  Harbor, 
California,  263,       A      Mexican 

Home,  277,  Moonlight  Near  Pas- 
sadena,  Cal. 

Oviate,  Anna  P.,  481,  Noonday  in 
the  Woods. 

Palmer,  Walter  L.,  135,  Moonlight 
on  the  Hudson,  300,  A  Rye 
Field,       340,  October  Haze. 

Parsons,      Charles,  50,      Harvest 

Moon,  188,  Marshes,  Westport 
Point,  206,  English  Cottages, 
Broadway.  223,  Shanties,  West 
Side,  N.  Y.,  295,  Autumn,  Mar- 
blehead  Neck,  370,  The  Downs, 
Sussex  Coast,  Eng. 

Parsons,  Lydia.  488.  An  Oriental 
Woman. 

Parsons,  Orrin  Sheldon,       244,  Felice. 

Parton,  Arthur,  166,  A  Lane  at  Van 
Courtlandt,  232,  The  Passing 
Shower,       401,  A  Moonrise. 

Parton,  Hulder,       431,  Plums. 

Parrish,  Mrs.  Clara  Weaver,  66, 
Isabella.       209,  Japanese  Doll. 

Pepper.  Charles  H.,  264,  Study  in 
Blue. 

Perrie,  B.  E..        347.  A  Field  Path. 

Peters.  G.  W..  91.  November  in 
Pennsylvania,  407,  Jersey  Mead- 
ows in  December. 

Phillips.  Bert,  73,  The  Shaker  Sis- 
ter. 414.  September  Morning. 
Clovelly.  Eng. 

Fhilipse,  Margaret  G.,       501,  Yvonne. 

Plant,  S..       461.  Jar  of  Pansles. 

Piatt.  Harold.        160,  Nightfall. 

Piatt,  Livingstone,  479,  Misty  Twi- 
light. 

Post.    W.    Merritt.  122,     Declining 

Year.  199.  A  Day  in  November. 
252.  Solitude,  276.  The  Twilight 
Hour.  280.  A  Stony  Brook,  292, 
A  Wintry  Day. 

Proctor.  Charles  E.,        78,  Bubbles. 

Raynor.  E.  Webster,  17,  Golden- 
rod.       498.  Yellow  Roses. 

Redmond.  Frieda  Voelter.  437,  Still 
Life,  449,      Iridescence.  450. 

Geraniums,  462,       Carnations, 

516,  Roses  and  Violets. 

Rehn.  F.  K.  M.,  113,  Beach  at  At- 
lantic City,  227,  Early  Moon- 
light. Cape  Ann,  265,  The  Ber- 
muda, 275.  The  Swerve  of  the 
Sea,       373.  Coolidge  Point,  Mass. 

Richards,  Wm.  T.,  217,  On  the 
Coast  of  Berwickshire,  Scotland. 

Roberts.  M.  L..       9,  Hollyhocks. 
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Robinson,  Will  S.,  287,  Evening  on  the 
Quai  Etaples,  France,  344,  On 
the  Coast  of  Holland,  349,  When 
the  Boats  Come  In,  499,  Dutch 
Fisher  Folk. 

Rosenmeyer,  B.  F.,  153,  Study  of 
Iloise,        260,  Indolence. 

Satterlee,  Walter,  84,  The  Culprit, 
147,  Souvenir  of  Morocco,  212, 
John  Anderson,  My  Jo,  John, 
32,  To  the  Future  Bride,  390,  On 
the  Bluffs. 

Schilling,  Alexander,  354,  Morning 
Mist. 

Schneider,  W.  G.,       201,  Reverie. 

Schramm,  Paul,       55,  Fancy. 

Scott,  E.  M.,       490,  Petunias. 

Scott,  W.  Wallace,  39,  After  the 
Sitting,  511,  Cottage  at  Lay- 
town,  near  Drogheda,  Ireland, 
512,  The  Old,  Old  Story. 

Senat,  Prosper  L.,  68,  Environs  of 
Cairo,  468,  Afternoon,  Indian 
River,  Florida. 

Shane.  Rose  M.,  346.  Resting,  387. 
A  Study  from  Nature. 

Sherwood,     Ro.s^ina     E.,  22.     Ladv 

Betty.  187.  Portrait,  327.  The  Red 
Ribbon,  470,  Daisies  and  Butter- 
cups. 

Shurtleff,  R.  M..  185.  The  Open 
Woods,  208.     A    Forest     Glade, 

245.   After  a  Shower. 

Smedley,  Wm.  T.,        274.  The  Rivals. 

Smillie,  George  H.,  5,  Hague  Bay. 
Lake    George,  27,     At     Hague, 

Lake  George,  289,  From  Sab- 
bath Day  Point.  Lake  George. 
339.  A  Reminiscence. 

Smillie,  James  D.,  10,  Road  Near 
Ravello,  Italy,  194,  Vineyards 
near  Ravello,  Italy,  331,  The 
Ford,   Evening. 

Smillie,   N.   S.  J.,        484.   Roses. 

Smith,  Alice  Josephine,  452.  Still  Life. 

Smith,  W.  Granville,  3,  Alone,  117, 
Memories,  446,  A  Game  of  Shuf- 
fleboard. 

Smith,  Eva  F.,  402,  Roadway,  Sum 
Slick's  Grounds,  Nova  Scotia. 

Smith.  F.  Hopkinson,  216,  Mo.sque 
Achmet. 

Smith.  Henry  P.,  130.  Old  St.  Mar- 
tin's, Venice.  229,  The  Old 
Homestead  in  Springtime,  382, 
On  the  Lagoon  near  Venice.  400. 
Rio  St.  Travaso,  421,  A  Morn- 
ing Study  in  Venice. 

Smith.  Oliver  Phelps,  101,  Croquet 
Players. 

Snell,  Henry  B.,  24,  Lifting  Fog, 
105,  Her  Majesty's  Ship  Renown. 
251,  A  Passing  Sail,  267.  The 
Haunt  of  the  Sea  Gull,  273,  The 
Wreck  of  the  Jason,  352,  Sunset 
on  the  St.  Lawrence,  394,  Rid- 
ing Out  the  Gale,  404,  A  Study 
in  Grays. 

Sonntag,  W.  Louis,  Jr.,  93,  Con- 
demned by  the  Admiralty,  261, 
The  Close  of  Day,  323,  The  Last 
Train. 

Sonntag,  Wm.  L.,  222,  In  the  Late 
Afternoon.  307,  Path  Through 
the  Woods. 

Stark,  Otto,        100,  A  Hoosier  Girl. 

Sterner,    Albert    E.,         177,    Reading. 


353,  The  Mother. 

Stimets,  Adelene  Negus,  179,  Sheep 
Pasture. 

Stowell,  M.  Louise,  477,  Decora- 
tion No.  2. 

Stumm,  Maud,  110,  Pink  and  Green, 
250,  Trailing  Arbutus,  328,  Pur- 
ple and  GrOld. 

Sit.  John,  J.  Allen,       71.  Portrait. 

Swope,  H.  Vance.  38,  Maria  del  Sa- 
lute. Venice,  313,  Picnic  Party, 
326.  Girl  Hanging  Lanterns,  439, 
Near  Chartres,   France. 

Sword,  Jas.  B.,  350,  Evening  at  Bar- 
negat.  N.  J.,  393,  The  Reefs, 
Coast  of  Rhode  Island. 

Symington,  James,  143,  Hypatia, 
282,  Meditation,  284.  Miss  M., 
319,  Attention,  403,  Beatrice,  508, 
Alice. 

Thomson,  H.  G.,        169.   Last  Gleam. 

Trvon,  D.  W.,        294,   Early  Spring. 

Turner,  Helen  M.,  213,  Midsummer 
Afternoon. 

Turner,  Ross,  341.  A  Relic.  1814. 
348,  Off  Cape  Ann,  355,  A  South- 
east Breeze,        391,  Twilight. 

Traver,  G.  A.,  97,  East  River,  Even- 
ing. 

Tristcott.  S.  P.  R.,  119,  October  Aft- 
ernoon. 123,  Edge  of  the  Woods, 
November,  165.  The  Seal  Ledges, 
a  Northeaster. 

Ulrich,     Ferd     J.,        329,     September 

Morning. 
Ulrich.    Louis   W.,        204,    The   Wood 

Road. 

Van   Boskerck.    R.    W..        333,   A  Bit 

of  Lowland,       491,  The  River  Der- 

went,  England. 
Van     Gorder,     L.     E..        75,     Night, 

Chartres,  France,    510,  Gray  Day, 

CTiartres,  France. 
Van  Ingen,  Henry,       365,  The  Singel, 

Amsterdam,  Holland. 
Van    Laer,    A.    T.,         152,    Wet    Day, 

397,  On  the  Conocheague. 
Volkmar.     Charles.        60.     The    Duck 

Pond. 
Walker.    Horatio,        207.    Milking,    A 

Summer  Morning,      225,  The  First 

Snow. 
Weill.     Bdmond,        132.     Across     the 

Housetops,        180.    From    the   Top 

of  the  Hill. 
Weldon.    C.    D.,         43,    Fruit    Stand, 

64.    The   Portrait.        99,    Tea  Gar- 
den. China,        306,  Negishi  Beach. 
Wells,  Newton  A.,       45,  The  Vender. 
Went  worth,  D.  F.,       94,  The  Pasture 

at  Noon. 
Westfeldt,    Patrick    McClosky,         46, 

Kalmia.        49,  Azalia. 
Wheaton.  Francis,        120.  A  Rest. 
Whittemore,     Chas.     E.,        424,     The 

Wrecked. 
Whittemore,'  Wm.  J.,      144,  A  Garden 

Door,  Venice,       224,  Crocus. 
Williams.  Auele,        430,  Roses,        456, 

Chrysanthemums. 
Williams.   C.   Louise,        173,    Starting 

for    the    "Banks,"        482,    Violets 

and  Cyclamen. 
Williams,  Frederick  B.,         266.  Near 

Rutland,  Vermont. 
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Williams,    George    A.,        40,    Fire   at  Wood,  T.  W.,        3G.  Dorothy.  A  Por- 

Sea,       443,  The  Frankfurter  Man.         trait. 
Williamson,  F.,    137,  City  Hall  Park.  Woodward,  J.  D.,    445.  Early  Spring, 
Willis,  Albert  Paul,      90,  A  Canadian         Stamford,  Conn. 

Twilight,      386,  A  Canadian  Road.  Wores,    Theodore,         230,    The   Plum 
Winham,  Edmund,      388,  In  Kouwen-         Blossoms  of  Sugita,  Japan. 

hoven,  L.  I.  Wright,  Nellie  B.,    469,  White  Roses. 


THE   ARCHITECTURAL   LEAGUE  OF   NEW   YORK. 
215  West  57th  Street,  New  York,  N.  Y. 

BRUCE  PRICE,  President. 

FREDERICK  S.  LAMB,  WILLIAM  E.  STONE, 

Ist  Vice-President.  Secretary. 

F.  WELLINGTON  RUCKSTUHL,  GEORGE  L.  HEINS, 

2d  Vice-President.  Treasurer. 

The  membership  of  the  society  consists  of  resident,  non-resident. 
Junior,  honorary  and  corresponding  members.  Candidates  for  resident, 
non-resident  or  junior  membership  must  be  or  have  been  directly  en- 
gaged m  the  practice  of  architecture  or  the  allied  arts,  and  upon  their 
request  of  the  Executive  Committee  must  present  specimens  of  their 
drawing  or  photographs  of  their  executed  work. 

The  entrance  fee  is  $10  for  resident  and  $5  for  non-resident  and 
Junior  members.  The  yearly  dues  are  $15  for  resident  and  ^5  for  non- 
resident and  junior  members. 

Junior  members  must  be  eighteen  years  of  age  and  shall  not  con- 
tinue in  this  class  after  attaining  the  age  of  twenty-three  years. 

During  the  past  year  the  League  has  gained  in  strength  and  public 
confidence.  A  Federated  Committee  on  Legislation  has  been  formed 
and  delegates  have  been  appointed  representing  the  following  societies: 
Architectural  League,  New  York  Chapter  of  the  American  Institute  of 
Architects,  National  Sculpture  Society,  Society  of  Mural  Painters, 
Mechanics'  and  Traders'  Exchange,  Builders'  League  of  New  York, 
Mason  Builders'  Association,  Architectural  Iron  Manufacturing  Asso- 
ciation, Real  Estate  Exchange  and  Auction  Rooms.  This  Committee 
has  appointed  sub-committees  on  the  following  subjects:  Legislation 
at  Albany;  Municipal  Assembly  and  Municipal  Senate;  Parks,  Docks 
and  Bridges,  and  Buildings  and  Streets.  The  idea  of  the  Federated 
Committee  is  to  combine  the  various  societies  in  such  a  way  that  they 
shall  at  all  times  appear  with  one  voice  in  the  support  of,  or  opposition 
to,  any  movement.  They  hope  to  advise  and  assist  the  various  bodies 
to  the  adoption  of  a  right  course,  rather  than  to  the  opposition  of  a 
wrong  one. 

Through  the  good  offices  of  Prof.  A.  D.  F.  Hamlin,  the  Trustees  of 
the  Free  Public  Library  of  Jersey  City,  N.  J.,  requested  the  League  to 
appoint  two  judges  to  act  with  Prof.  Hamlin  in  the  competition  for 
their  new  building.  Messrs.  Bruce  Price  and  George  B.  Post  were  ap- 
pointed. 

The  formation  of  a  Library  of  Photographs  was  suggested,  but  al- 
though one  is  sorely  needed  in  New  York,  the  League  decided  that  it 
could  not  undertake  it  at  present. 

The  13th  Annual  Exhibition  was  held  from  February  12th  to  March 
5th,  1898.  Total  admissions,  8,841.  There  was  a  large  attendance  at 
the  three  lectures  given  duriner  the  exhibition. 

In  the  competition  for  "A  Public  Bath"  the  gold  medal  was  award- 
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ed  to  Christian  Rosberg,  and  silver  medals  to  Barnet  Phillips,  Jr.,  T. 
H.  Vought,  G.  W.  Rappold,  F.  R.  Tuttle  and  A.  Shrigley.  The  Allied 
Arts  Prize  for  "A  Longfellow  Memorial  Chapel"  was  awarded  to  A.  R. 
Ross,  Architect;  H.  T.  Schladermundt,  Mural  Painter,  and  Philip  Mar- 
Uny,  Sculptor.  The  Avery  Prize  of  $50,  for  a  "Standing  Screen,"  was 
awarded  to  E.  A.  Josselyn. 

The  14th  Annual  Exhibition,  consisting  of  Architectural  Drawings, 
Drawings  of  Decorative  Works,  Cartoons  for  Stained  Glass,  Textile 
Fabrics,  Models  of  Executed  or  Proposed  Works,  will  be  held  from 
February  11th  to  March  4th,  1899.  Blanks  are  returnable  on  or  before 
January  26th,  and  all  exhibits  must  be  delivered  by  6  P.  M.  on  Febru- 
ary 2d,  1899. 

Public  Lectures  will  be  given  on  the  evenings  of  February  15th, 
22d,  and  March  1st.  Tuesdays  and  Thursdays  admission  50  cents,  all 
other  days  free. 

All  competitors  for  the  Twelfth  Annual  Competition  for  the  Gold 
and  Silver  Medals  must  be  residents  of  the  United  States,  and  under 
the  age  of  30.  Subject,  "Reviewing  Stands,  Arches,  etc.,  for  Reviewing 
an  Army."  Avery  Prize  ($50),  open  to  all  residents  of  the  United  States, 
"Design  for  a  War  Medal."  President's  Prize  (Bronze  Medal),  open  to 
Members  of  the  League  only,  "Design  for  a  Poster  for  the  League  Ex- 
hibition of  1899,"  the  design,  if  suitable,  to  be  purchased  for  $25  and 
used.  All  designs  must  be  delivered  on  or  before  January  16th,  1899. 
Prizes  will  be  awarded  at  the  Annual  Dinner,  February  9th,  1899. 


ARTISTS'  AID  SOCIETY, 

51  West  Tenth  Street,  New  York  City. 

THOMAS  W.  WOOD,  J.  C.  NICOLL, 

President.  Secretary. 

The  Artists'  Aid  Society  was  organized  January  15th,  1890,  as  suc- 
cessor to  the  Artists'  Mutual  Aid  Society.  It  is  composed  of  artists 
associated  for  mutual  assistance  and  benefit,  and  any  professional  or 
amateur  artist  under  fifty  years  of  age,  of  sound  health  and  good  stand- 
ing, is  eligible  to  membership. 

The  payment  of  $10  by  each  member  upon  entering  provided  a  fund 
which  is  at  once  paid  to  the  family  of  the  first  member  who  dies.  A 
similar  assessment  is  then  made  to  meet  the  next  death  loss.  There 
are  no  annual  dues. 

The  permanent  fund  consists  of  the  initiation  fees,  which  are  $10 
for  members  of  thirty-five  years  or  younger,  with  an  addition  in  pro- 
portion to  age.  This  fund  (now  over  $2,500)  is  to  aid  members  in  sick- 
ness or  distress,  and  for  the  running  expenses  of  the  society. 

The  Society  controls  a  free  bed  in  the  Presbyterian  Hospital  for 
the  use  of  artists. 


THE  BLACK  AND  WHITE  CLUB. 

GEO.  H.  McCORD,  FRANK  SQUIER, 

President  Treasurer 

BENJAMIN  EGGLESTON,  ALICE  M.  LOVETT,  Secretary, 

Vice-President.  256  Lexington  Avenue,  Brook- 

lyn, N.  Y. 

Early  in  June,  1898,  the  Black  and  White  Club  was  organized  at 
the  Art  Rooms  in  Brooklyn,  and  the  constitution  was  adopted  on  June 
15th.    The  initiation  fee  is  $2  and  the  annual  dues  $3. 
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At  present  the  worker  in  monotint  has  no  place  in  the  annual  ex- 
hibitions. It  is  proposed  to  hold  the  first  exhibition  of  the  club  in  New 
York  during  January.  1899,  and  subsequent  exhibitions  in  other  cities, 
if  found  advisable.  Works  in  black-and-white,  or  any  monotone,  brush, 
pen  or  pencil  work,  also  etchings  and  monotypes,  will  be  admitted. 


BROOKLYN  ART  ASSOCIATION. 


174  Montague  St.,  Brooklyn,  N.  Y. 


CARLL  H.  DE  SILVER, 
President. 


E.  LE  GRAND  BEERS, 
Secretary. 


FRANKLIN  W.  HOOPER,  Secretary  of  Executive  Committee. 

The  Brooklyn  Art  Association,  a  society  for  the  advancement  of  the 
fine  arts,  was  founded  in  1864.  It  maintains  an  art  gallery,  studio  and 
reception  rooms. 

The  annual  subscription  is  $5,  which  entitles  admission  for  two 
persons  to  each  lecture,  reception  and  exhibition,  and  to  all  privileges 
of  the  Association,  save  instruction  in  the  Art  School. 

The  course  of  lectures  are  given  in  co-operation  with  the  Brook- 
lyn Institute  of  Arts  and  Sciences,  and  the  School  is  also  maintained 
in  conjunction  with  them.  Annual  exhibitions  are  held  of  works  by 
American  and  European  artists.  The  building  is  the  headquarters  for 
all  art  movements  in  Brooklyn. 


BROOKLYN    ART  CLUB, 

Art  Association  Galleries,  174  Montague  St.,  Brooklyn,  N..Y. 

CARLETON  WIGGINS,   President.       JAMES  G.  TYLER,  Vice-Pres. 
WEDWORTH  WADSW  ORTH,  Secy.    FRANK  SQUIER,  Treasurer. 

Annual  Exhibition,  May  16th  to  June  4th,  1898. 


Boston,  Frederick  J.,  1.  Morning 
Mist,        2,   Meadow. 

Boston,  Joseph  H.,  3,  Portrait,  Dr. 
Close,  4,  Indians'  Sunset,  5, 
Rising  Moon. 

Burlingame,  Charles  A..  6,  Portrait 
of  Mr.  H.,  7,  Still  I>ife.  8. 
Early  Spring,  9,  A  Gray  After- 
noon, 10,  Flushing  Meadows. 
11,  Still  Life. 

Bimey.     William     Verplanck,  12. 

Three  Old  Friends,  13,  Her  Love 
Story,  14,  A  Little  Rest,  15, 
"In  Dreajns  Her  Daily  Tasks  For- 
getting," 16,  Comrades,  17. 
The  Interesting  Page. 

Barstow,  S.  M.,  18,  Autumn  on  the 
Brook,  19,  After  the  Rain— In 
June,       20,  Twilight. 

Brown.     Matilda.  21.     A     Pastoral 

22,  Maternity. 

Bloodgood.  M.  Seymour,  23,  The 
Coming  Shower. 

Bannister,  Eleanor  C,       24,  Portrait. 

Bailey.  S.  T.,  25,  Bettina,  26,  Just 
One. 


Bogert,  George  H.,  27,  After  the 
Storm,  Manomet,  28,  Moonlight, 
Holland,  29,  Autumnal  Morn- 
ing, Longpre,  30.  Twilight, 
Montigny. 

Carr,  S.  S.,  31,  Winter  Evening, 
32,  Story  of  the  Revolution,  33. 
The  Pet  Lamb,  34,  Study  of 
Sheep. 

Culbertson,  Miss  J.  M..  35,  Chrys- 
anthemums,      36,  Jack  Roses. 

Carter,  C.  L.,  37,  A  Gray  Morning 
on  the  Creek,  38,  A  Bit  of  South- 
em  Architecture,  39,  Portrait, 
40,  Old  Spanish  House,  St.  Augus- 
tine. 

De  Comps,  Eugene,  41,  A  Game  of 
Unique. 

Decker,  Robert  M.,  42,  October 
Woods,  43,  Under  the  Solemn 
Pines,  44,  Winter  Evening,  Long 
Island. 

De  Luce,  Percival,  45,  Child's  Por- 
trait, 46,  Feeding  the  Chickens. 
47,  The  Wounded  Bird. 

Donaghy,  JO'hn,       48,  Magnolia. 
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Eaton,  H.  M.,  49,  ''While  the  Drag- 
on Sleeps,"  50,  "Look  Out,"  51, 
A  June  Rose. 

Eaton.  Marg-aret  Fernie,  52,  Oat- 
meal and  Milk.  53,  A  Composi- 
tor, 54,  Looking  for  a  Bud,  55, 
"Engel  GrUss,"  06,  My  Artist  ai 
Work,  57,  The  Apprentice,  58, 
A  Stubborn  Thread. 

Eggleston.  Benjamin,  59,  Portrait 
of  Miss  E.,  oO,  A  Soup  Kitchen 
in  Paris,  61,  Sunset  After  Rain, 
Prairies  of  Minnesota. 

Fowler,       Harriet      Webster,  62, 

Jacques,  63,  Roses  and  Glass, 
64,  Bridesmaids,  65,  In  June, 
66,  Tea  Roses. 

Fitler,  W.  C,  67.  Along  the  Neper- 
han,       68,  Late  Autumn. 

Fernald,  I.  H.  W.,  69,  Roses,  70, 
••Jac"  Buds,  71,  Violets,  72, 
Miniature,  Portrait. 

Franzen,  Aug.,       73,  A  Difference  of 
Opinion,        74,   About  a  Contract, 
75,   Interesting  News. 

Green.  Caroline  A.,  76,  Portrait, 
77,  The  Smoker,  78,   Wood  In- 

terior, 79,  Roses,  80,  Evening, 
81,  A  Rose,       82,  A  Study. 

Hurst  M.  E.,  83,  In  the  Garden, 
84,  Peaches,  85,  Lake  George, 
86,     Portrait,  87,     Hot     House 

Grapes. 

Hunt,  Charles  D.,  88,  Lake  Hender- 
son,  Adirondacks. 

Kneeland,  Stillman  Foster,  89,  The 
Morning  Light,        90,   Uplifting. 

Loveridge,  Clinton,  91,  Early  Sum- 
mer, 92,  In  the  Open  Field,  93, 
A  Long  Island  Pastoral,  94,  In 
the  Meadow,  95,  The  Cornfield, 
96,  Spring,       97,  Summer. 

Laux  August,  98,  Roses  and  Rasp- 
berries, 99,  Norton's  Point  in 
1896. 

Lumsden,  E.  Christine,  100,  Pastel 
Portrait  of  Col.  Richard  Lathers, 
101,  Bavarian  Peasant,  102,  Sup- 
plication, 103,  Pastel,  Greek 
Maiden,        104,  Breton. 

Murphy,  J.  Francis,  105,  October 
Afternoon,  106,  A  Storm,  107. 
Edge  of  a  Wood,  108,  On  the 
Uplands. 

McCord,  George  H.,  109,  English 
Herring  Boat,  110,  Evening  on 
the  Thames,  111,  An  August 
Morning,  112,  Early  Snow,  113, 
Frosty  Evening. 

Ochtman,  Leonard,  114,  Moonlight 
in  Autumn,  115,  Views  from 
Woodwild,  116,  Autumn  Twi- 
light. 

Plimpton,  William  E.,  117,  The  Sis- 
ters' First  Communion,  118, 
Through  the  Lane,  119,  Peas- 
ant's House,  Northern  France, 
120,  Crevette,  Fisher  Girl,  121, 
The  End  of  Summer,  122,  The 
Close  of  Day. 
of  a  Stable." 


Pattison,  Robert  J.,  123,  The  Moun- 
tain Home,  124,  The  Babbling 
Brook. 

Rorke,     Edward     A  ,  125,     Bronx 

River,  126,  Bridge,  127,  Bronx 
River,  128,  Brook,  129,  Sun- 
down,      130,  Swallow's  Haunts. 

Roseland,  Harry,  131,  Portrait,  Miss 
W.,  132,  Rent  Day,  133,  A  Visit 
to  the  Fortune  Teller's,  134, 
Reading  the  Future,  135,  Sun- 
day Morning,  136,  Twilight,  137, 
Low  Tide  Toilers. 

Robinson.  M.  E.,  138,  Miniatures, 
139,  **A  Sketch.' 

Squier,  Frank,  140,  Lily  Pond,  141. 
Twilight,  142,      Marine,  143. 

Long  Island  Twilight. 

Snyder,  W.  H.,  144,  Reverie,  145, 
June,  146,  September,  147,  Ja- 
maica Bay,  Morning. 

Snyder,  C.  B.,  148,  Roses,  149, 
Young  Botanist. 

Steenks,  Gerard  L.,  150,  Cleaning 
Day,  151.  Still  Life,  152,  Lob- 
ster, 153,  Sowing,  154,  Re- 
freshments. 

Stearns,  G.  Douglas,  155.  Nydia. 
156,  Dorothea,       157,  Roses. 

Turner,  Shirley,  158,  Summer,  159, 
Landscape,  16<>.     Roses,  16i. 

Joy,  162,      Landscape,  lc3. 

Sketch,  Landscape,  164,  Sketch, 
Landscape,  165,  Sketch,  Land- 
scape, 166,  Roses,  167,  Minia- 
tures 

Tyler,  James  G.,  168,  Her  Last 
Cruise,  169,  At  Her  Fatal  Buoy, 
170,  Rock-Bound,  171,  Threaten- 
ing, 172,  Chasing  a  Spaniard, 
173,  Moonlight  OfC-Shore. 

Wadsworth,  Wedworth,  186,  Mead- 
ows in  the  Dusk  Asleep,  187, 
The  Sea  and  the  August  Moon, 
188,  After  a  Summer  Shower,  189. 
Moonlight  Gray  and  Pale,  190, 
The  Queen  of  Spain's  Chair,  from 
the  Fortifications,  Gibraltar,  191. 
Last  Stronghold  of  the  Moorish 
Kings,  Gibraltar,  192,  Far  Be- 
yond the  Town,  193,  A  Country 
Road  in  May,  194.  The  Scented 
Fields,  195,  "The  Golden  Horn," 
Harbor  of  Constantinople. 

Whittaker,  M.  Wood.  174.  "Countesv 
Margaret,"  175,      "Kathleen," 

176,  "Corona,"       177,  Roses. 

Whittemore,  Wm.  J.,  183,  Doorway, 
Old  Rathhaus,  Rothenburg,  Bava- 
ria, 184,  Springtime,  185,  The 
Green  Princess. 

Wiegund,  Gustave,  178,  The  Old 
Homestead,  179,  A  Hot  Septem- 
ber Afternoon,  180,  A  Quiet 
Nook.  181.  At  Willow  Brook, 
Staten  Island,  182,  In  Blossom 
Time. 

Wiggins,  Carleton,  196,  "In  the 
Meadows,"  Holland,  197.  "Early 
March,"  St,  Ives,       198.  ''InteHor 
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THE  BROOKLYN  INSTITUTE  OF  ARTS  AND  SCIENCES. 

502  Fulton  St.,  Brooklyn,  N.  Y. 

A.  AUGUSTUS  HEALY.  Prof.  F.  W.  HOOPER,  M.  A., 

President.  Director. 

Rev.  R.  S.  STORRS,  LL.  D.,  Hon.  WM.  B.  DAVENPORT,  M.  A., 

First  Vice-President.  Treasurer. 

Hon.  CHAS.  A.  SCHIEREN,  GEO.  C.  BRACKETT, 

Second  Vice-President.  Secretary. 

Associate  membership  in  the  Brooklyn  Institute  of  Arts  and 
Sciences  is  open  to  any  person  interested  in  one  or  more  departments 
on  the  payment  of  $5  initiation  fee  and  annual  dues  of  $5.  Each  depart- 
ment is  a  society  by  itself,  and  any  member  of  the  Institute  may  be- 
come a  member  of  one  or  more  of  the  twenty-five  sections. 

(For  matter  referring  to    the    Museum    see    under    that    section. 

The  Second  Exhibition  of  Art  for  Schools  was  held  from  March  22d 
to  April  16th,  1898,  at  the  Art  Galleries,  174  Montague  Street.  The  De- 
partment of  Photography  held  its  Eighth  Annual  Print  Exhibition  from 
April  23d  to  May  7th;  the  Fifth  Exhibition  of  the  work  of  the  Brooklyn 
Art  School  was  from  May  14th  to  21st. 

The  announcements  for  the  coming  year  are:  The  Third  Annual 
Exhibition  of  Art  for  Schools,  from  November  2d  to  9th,  1898.  at  174 
Montague  Street;  Ninth  Annual  Exhibition  of  Paintings  by  Brooklyn 
Art  Club,  February  25th  to  March  11th,  1899;  Fourth  Annual  Brooklyn 
Architectural  Exhibition,  March  15th  to  April  15th;  Ninth  Exhibition 
of  Photographic  Work,  April  22d  to  May  6th;  Work  of  Brooklyn  Art 
School,  from  May  13th  to  20th. 

The  following  illustrated  lectures  will  be  given:  Six  on  "Contem- 
porary Russian,  Italian,  French,  English  and  American  Art,"  by  Fred- 
eric Hovey  Allen,  on  Friday  afternoons  from  October  7th  to  Novem- 
ber 18th;  six  on  "Etruscan  and  Early  Roman  Art  and  Architecture,"  by 
Prof.  William  H.  Goodyear,  on  Tuesday  evenings  from  October  4th  to 
November  7th;  six  on  "The  Higher  Beauties  of  Painting,"  by  Prof.  J. 
C.  Van  Dyck,  on  Tuesday  afternoons  from  January  3d  to  February  7th, 
1899;  "The  Qualities  upon  which  a  Painting  Depends  as  a  Work  of 
Art,"  by  W.  M.  R.  French,  on  the  afternoons  of  February  14th,  2l3t  and 
28th;  on  "Roman  Architecture."  by  Prof.  Arthur  L.  Frothingham, 
Ph.  D.,  on  Friday  evenings  from  April  14th  to  May  19th;  six  on 
"English  Painting,"  by  Miss  Louise  Both-Hendriksen,  on  Tuesday  after- 
noons from  April  18th  to  May  23d. 

Among  the  lectures  on  subjects  of  current  interest  will  be  one  on 
"Spain's  Contribution  to  the  Art  and  Architecture  of  the  World,"  on 
November  21st,  1898;  "The  Christ  Ideal  in  Sacred  Art."  by  the  Rev. 
Wm.  H.  Ingersoll  on  Jan.  5,  1899;  "The  Famous  Delft-Ware,"  by  J. 
Perry  Worden:  "Historic  Paintings  in  the  Galleries  of  the  Museum  of 
the  Brooklyn  Institute." 


THE  FINE  ARTS  FEDERATION  OF  NEW  YORK. 

GEORGE  B.  POST,  EDW.  HAMILTON  BELL, 

President.  Secretary  and  Treasurer, 

FREDERICK  DIELMAN,  424  Fifth  Ave.,  New  York. 

Vice-President. 

The  Fine  Arts  Federation  of  New  York  was  founded  in  1895.  and  in- 
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corporated  October  27th,  1897.    The  Council  consists  of  three  representa- 
tives of  each  of  the  constituent  societies,  which  are  as  follows: 

National  Academy  of  Design. 

New  York  Chapter  of  the  American  Institute  of  Architects. 

American  Water  Color  Society. 

Society  of  American  Artists. 

The  Architectural  League  of  New  York. 

American  Fine  Arts  Society. 

Municipal  Art  Society  of  New  York. 

Society  of  Beaux  Arts  Architects. 

National  Sculpture  Society. 

The  Mural  Painters. 

New  York  Water  Color  Club. 

The  object  of  the  Society  is  to  secure  united  action  by  the  art  so- 
cieties of  New  York  in  all  matters  affecting  their  common  interests, 
and  to  foster  and  protect  the  artistic  interests  of  the  community.  The 
work  of  the  Federation  is  mostly  of  an  advisory  and  consultative  nature. 
Under  the  provisions  of  the  Charter  of  the  City  of  New  York,  it  pre- 
sented to  the  Mayor  a  list  of  names,  from  which  he  appointed  the  mem- 
bers of  the  Art  Commission. 


THE  LADIES'  ART  ASSOCIATION. 
107  West  125th  Street,  New  York. 

MISS  RANSOM,  President. 

ALICE  DUNLEVY,  ADA  A.  BREWSTER, 

Chairman  Com.  of  Instruction  Curator. 

The  Ladies'  Art  Association  was  organized  in  1867  and  incorporated 
in  1877.  At  present  the  Association  sends  its  instruction  by  letter,  non- 
resident members  having  a  right  to  $5  of  written  instruction.  The  an- 
nual dues  are  $5. 


THE  MUNICIPAL  ART  SOCIETY  OF  NEW  YORK. 
215  West  Fifty-seventh  Street. 

CHARLES  T.  BARNEY,  E.  HAMILTON  BELL, 

President.  Secretary. 

KENYON  COX,  THOMAS  TRYON, 

First  Vice-President.  Treasurer. 

WM.  T.  EVANS,  HERBERT  L.  SATTERLEE, 

Second  Vice-President.  Counsel. 

The  Municipal  Art  Society  of  the  City  of  New  York  was  organized 
in  March,  1893,  and  incorporated  in  1898.  The  object  of  the  Society  is 
to  provide  adequate  sculptural  and  pictorial  decorations  for  the  public 
buildings  and  parks  of  the  City  of  New  York,  and  to  promote  in  every 
practical  way  the  beautifying  of  its  streets  and  public  places. 

The  Society  has  only  been  able  to  complete  one  piece  of  decoration, 
namely  Mr.  Simmons'  five  allegorical  paintings  in  the  Appellate  Court 
Rooms  in  the  Criminal  Court's  Building  on  Centre  Street.  Its  second 
piece  of  decorative  work  was  undertaken  in  co-operation  with  nearly 
a  dozen  other  art  societies  in  the  city.     This  is  the  "Hunt  Memorial," 
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in  honor  of  the  architect,  the  late  Richard  M.  Hunt,  by  Daniel  C. 
French  and  Bruce  Price.  The  site  is  on  Fifth  Avenue,  against  the  wall 
of  Central  Park,  facing  the  Lenox  Library,  which  is  considered  to  have 
been  Hunt's  finest  design.    The  monument  will  be  unveiled  October  31st, 

1898. 

The  membership  consists  of  life  members,  who  pay  $60  for  the  uses 
of  the  Society;  $5  per  year  constitutes  annual  membership,  and  honor- 
ary members  are  such  persons  as  the  Society  may  elect. 

All  competitions  held  by  the  Society  are  judged  by  a  jury  of  fifteen 
members,  consisting  of  three  architects,  seven  painters  or  sculptors,  and 
five  laymen,  who  are  appointed  by  the  Board  of  Directors.  Public  com- 
petition is  invited,  and  to  the  successful  artist  the  first  prize  will  be 
awarded,  which  is  the  commission  to  execute  the  work,  or  a  money 
prize.  The  second  and  third  prizes  are  in  money.  A  competition  for  a 
bronze  base  for  a  standard  similar  to  those  in  the  Piazza  St.  Marks,  at 
Venice,  is  now  in  progress,  designs  and  models  to  be  sent  to  the  League 
Rooms,  215  West  Fifty-seventh  Street,  on  October  12th  to  15th,  1898. 

The  Society  has  in  mind  that  the  completed  pedestal  should  be 
erected  in  the  Plaza  before  or  on  the  steps  of  the  City  Hall  in  New 
York.  The  Society  does  not  undertake  the  erection  of  a  standard,  nor 
pledge  itself  in  any  way  to  recompense  the  successful  competitors  ex- 
cept by  the  payment  of  the  cash  prizes.  At  the  same  time  it  is  not  un- 
reasonable that,  should  a  worthy  design  be  obtained,  the  necessary 
funds  for  the  erection  of  a  proper  and  suitable  standard  may  be  forth- 
coming. 


THE  NATIONAL  ARTS  CLUB. 

President. 
GEORGE  B.  POST,  New  York  City. 

Vice-Presidents. 


JAMES  W.  ALEXANDER, 

New  York  City. 
SAMUEL  P.  AVERY, 

New  York  City. 
BERNARD  N.  BAKER, 

Baltimore. 
Hon.  PERRY  BELMONT, 

New  York  City. 
Col.  GEORGE  C.  BRIGGS, 

Grand  Rapids,  Mich. 
J.  TEMPLETON  COOLIDGE,  Jr., 

Boston. 
Prof.  CHARLES  E.  DANA, 

Philadelphia. 
HARRY  E.  HAYES, 

Cleveland. 


W.  M.  LADD, 

Portland,  Ore. 
JOHN  LA  FARGE, 

New  York  City. 
GEORGE  E.  LEIGHTON, 

St.  Louis. 

R.  HALL  Mccormick, 

ChicafiTO 
Prof.  ALLEN  MARQUAND, 

Princeton,  N.  J. 
E.  FRANCIS  RIGGS, 

Washington,  D.  C. 
IRVING  N.  SCOTT, 

San  Francisco,  Cal. 
A.  AUGUSTUS  HEALY. 

Brooklyn. 


Sir  WM.  C.  VAN  HORNE.  Montreal.  Canada 

CHARLES  DE  KAY,   Secretary     and    Treasurer.    156    Fifth    Avenue. 

New  York.  N.  Y. 

The  National  Arts  Club  was  incorporated  in  New  York  in  June, 
1898.  It  is  national  in  scope  and  its  object  is  to  bring  into  communion 
one  with  another  the  art  lovers  and  artists  of  both  sexes,  the  art  so- 
cieties and  museums  of  the  country.  It  will  strive  to  further  in  every 
direction  the  interests  of  American  art  in  general,  but  more  particularly 
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those  of  the  applied  and  industrial  arts,  thus  raising  the  artistic  stand- 
ard for  American  manufactures.  It  will  also  endeavor  to  foster  and  en- 
courage the  embellishment  of  cities. 

Galleries  and  handsome  club  rooms,  including  library,  dining  rooms 
and  special  accommodations  for  ladies,  will  be  occupied  by  the  National 
Arts  Club  in  a  building  overlooking  Bryant  Park,  New  York  City,  de- 
signed by  Messrs.  Carr^re  &  Hastings,  the  architects  of  the  Public 
Library  in  the  same  park.  Until  this  building  is  ready,  temporary  quar- 
ters will  be  leased. 

Resident  members  pay  $50  per  annum,  non-resident  $25;  those  who 
contribute  $1,000  are  made  life  members;  those  contributing  $5,000  are 
made  patrons.  Patrons  will  be  remembered  by  means  of  permanent 
memorial  reliefs  erected  on  the  club  premises.  There  are  now  1,200 
members. 


NATIONAL  ACADEMY   OF   DESIGN. 
53  East  23d  Street. 

THOMAS  W.  WOOD,  President. 

JAMES  M.  HART,  GEORGE  H.  SMILLIE, 

Vice-President.  Recording  Secretary. 

HARRY  W.  WATROUS.  JAMES  D.  SMILLIE, 
Corresponding  Secretary.  Treasurei*. 

On  the  '8th  of  November.  1825,  a  number  of  young  artists  and  stu- 
dents established  the  New  York  Drawing  Association,  and  soon  after, 
on  the  19th  of  January,  1826,  they  resolved  themselves  into  a  new  or- 
ganization, to  be  known  as  the  National  Academy  of  the  Arts  of  De- 
sign. They  thereupon  chose  from  their  number  fiiteen  artists,  who 
were  directed  to  choose  fifteen  others,  the  thirty  thus  selected  to  con- 
stitute the  new  Society. 

Of  this  body  of  founders  of  the  National  Academy  of  Design  the 
last  survivor,  Thomas  S.  Cummings,  N.  A.,  who  was  for  many  years 
the  Treasurer  and  at  one  time  the  Vice-President  of  the  Academy,  died 
September  25th,  1894. 

Annual  Exhibitions  are  held  in  the  spring  and  in  the  autumn. 
During  the  past  year  the  Sixteenth  Autumn  Exhibition  was  held  from 
November  15th  to  December  18th,  1897  (catalogue  is  here  given  in  full); 
and  the  Seventy-third  Annual  Exhibition  from  March  28th  to  May  14th. 
1898.     (Catalogue  is  here  given  in  full.) 

The  Seventeenth  Autumn  Exhibition  will  open  on  Monday,  Novem- 
ber 7th,  and  close  on  December  3d.  (Catalogue  will  be  given  in  the  1899 
issue  of  the  American  Art  Annual.) 

The  Seventy-fourth  Annual  Exhibition  will  open  April  3d,  1899, 
and  close  May  13th,  1899.    The  receiving  days  are  March  14th  and  15th. 

The  Permanent  Fund  is  devoted  solely  to  the  purchase,  improve- 
ment and  maintenance  of  real  estate  used  by  the  Academy.  It  is  in 
charge  of  trustees,  chosen  by  contributors  to  the  fund,  with  the  Presi- 
dent, Secretary  and  Treasurer  as  ex-officio  Trustees. 

A  contribution  of  $25,000  constitutes  the  contributor  a  trustee  for 
life,  with  twenty-five  tickets  to  each  regular  exhibition  and  five  cards 
to  the  Annual  Reception  given  by  the  Academy;  also  three  free  scholar- 
ships in  the  Art  Schools. 
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A  contributor  of  $5,000  receives  fifteen  exhibition  tickets,  three 
cards  to  the  Annual  Reception,  and  one  free  scholarship. 

A  contributor  of  $1,000  receives  ten  exhibition  tickets  and  two  cards 
to  the  Annual  Reception. 

Subscriptions  may  be  sent  to  the  Corresponding  Secretary  or  to  any 
member  of  the  Council. 

A  site  has  lately  been  purchased  on  Cathedral  Heights,  and  it  is 
proposed  to  begin  at  once  the  building  of  a  school  at  109th  Street  and 
Amsterdam  Avenue.  The  Committee  of  Ways  and  Means  consists  of  J. 
Carroll  Beckwith,  Chairman;  J.  C.  Nicoll,  J.  G.  Brown.  Harry  W.  Wat- 
rous,  Lockwood  de  Forest,  James  D.  Smillie. 

Prizes  Awarded  at  the  Annual  Exhibitions  of  the  Academy. 

Consent  having  been  obtained  from  the  various  parties  controlling 
the  prizes,  they  will  be  awarded  by  the  Jury  of  Selection  at  a  meeting 
to  be  held  at  the  Galleries,  after  the  pictures  are  hung,  in  time  to  an- 
nounce decisions  at  the  opening  of  the  Exhibition.  No  competitor  may 
taKe  two  prizes  or  a  prize  of  the  same  class  a  second  time.  The  Acade- 
micians will  not  compete  for  any  of  the  prizes. 


The  Thomas  B.  Clarke  Prize. 

$300,  for  the  best  American  Figure  Composition  painted  in  the  United 
States  by  an  American  citizen,  without  limitaton  of  age. 


1884— Charles  F.  Ulrich. 
1885 — Francis  C.  Jones. 
1886— Walter  Satterlee. 
1887— Thomas  W.  Dewing. 
1888— H.  Siddons  Mowbray. 
1889— Irving  R.  Wiles. 
1890— Edmund  C.  Tarbell. 
1891— Frank  W.  Benson. 


1892— Wm.  St.  John  Harper, 
1893— Charles  C.  Currait 
1894— Harry  W.  Watrous. 
1895— Henry  O.  Walker. 
1896— Henry  Mosler. 
1897— Robert  Reid. 
1898— Abbott  H.  Thayer. 


The  Julius  Hallgarten  Prizes. 

$300,  $200  and  $100  for  the  best  three  pictures  in  oils  painted  in  the 
United  States,  by  American  citizens  under  thirty-five  years  of  age. 


First. 
1884 — Louis  Moeller. 
1885— Harry  Chase. 
1886— Percy  Moran. 
1887— Alfred   Kappes. 
1888— Geo.  de  Forest  Brush. 
1889— R.  V.  V.  Sewell. 
1890— No  award. 
1891— No  award. 
1892— No  award. 
1893— C.  M.  Mcllhenney. 
1894— Edmund  C.  Tarbell. 
1895 — Geo.  R.  Barse,  Jr. 
1896— Mary  B.  Hazelton. 
1897— Wilbur  F.  Reaser. 
1898— Robert  Reid. 


Second. 
C.  Y.  Turner. 
J.  F.  Murphy. 
W.  A.  Coflin. 
Walter  L.  Palmer. 
H.  R.  Poore. 
Kenyon  Cox. 
No  award. 
No  award. 
No  award. 
Ed.  A.  Bell. 
Edith   Mitchell. 
Chas.  C.  Curran. 
J.  H.  Hatfield. 
Leo.  Moeller. 
Harrv  Roseland. 


Third. 
W.  Bliss  Baker. 
D.  M.  Bunker. 
Irving  R.  Wiles. 
D.  W.  Tyron. 
Chas.  C.  Curran. 
Frank  W.  Benson. 
No  award. 
No  award. 
No  award. 
Henry  Prellwitz. 
Mrs.  J.  F.  Murphy. 
Francis  Day. 
Louise  Cox. 
Chas.  E.  Proctor. 
Walter  C.  Hartson. 
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The  Norman  W.  Dodge  Prize. 

$300,  for  the  best  picture  painted  in  the  United  States  by  a  woman, 
without  limitation  of  age. 


1887 — Mary  Curtis  Ricnardson. 
1888 — ^Amanda  Brewster  Sewell. 
1889— Ella  Condie  Lamb. 
1890— Anna  M.  Richards. 
1891 — Mary  Sargent  Florence. 
1892— Elizabeth  R.  Coffin. 


1893— Cecilia  Beaux. 
1894— Clara  T.  McChesney. 
1895— Edith  Mitchell  Prellwltz. 
1896— Ida  Waugh. 
1897 — M.  L.  Macomber. 
1898— Letitia  B.  Hart. 


The  Lot03  Club  Fund. 


1895— Will  H.  Low. 
1895— Walter  Shirlaw. 
1896 — Samuel  Colman. 


1896— Arthur  Parton. 
1896— Robert  C.  Minor. 
1896— F.  Russell  Green. 


NATIONAL  ACADEMY  OF  DESIGN. 


Sixteenth   Autumn   Exhibition— November  15   to  December  18,   1897. 


Adams,  Charles  Partridge,  198,  In 
the  San  Juan  Mountains. 

APter.  J.  Chas.,  .  359.  Little  Ship 
Builder. 

Barker,  May,  102,  Grapes.  160, 
Boy  and   Violin. 

Barney,  Frank  A.,  337,  Edge  of  the 
Wood. 

Barnitz,  Henry  Wilson,  354,  Nas- 
turtiums. 

Bauer,  W.  C,  128.  Autumn  Twi- 
light. 

Beckwith,  J.  Carroll.  273,  Portrait 
Study,       316,  The  Actor. 

Beiviue,  A.  M.,  106,  "Bunchin* 
Grass." 

Bickford.*     N.      N.,  86.      Familiar 

Sounds. 

Birney,  Wm.  Verplanck,  73,  Hesi- 
tancy,       99,   A  Little  Rest. 

Black.  O.  P.,       257,  Spring. 

Blenner,  Carle  J..  14.  Antoinette. 
131,        The  Quarrel. 

Bloodgood,  M.  Seymour,  323.  En- 
trance to  Villa  Carlotta. 

Blum,   Robert,        192.   June. 

Bolmer,  M.  De  Forrest.  110,  A  Sum- 
mer Sky,       215,  A  Gray  Day. 

Brownscombe,  Jennie,  88,  Mediaeval 
Musicians. 

Bricher,     A.     T..  326.     Near     Deen 

Cove.   Grand  Manan.   Low  Tide." 

Bripham.  W.  Cole,  324.  Among  the 
Thistles. 

Bristol,   I.   B..  219,   Lake  George 

from  Bolton,  227,  Near  Gt.  Bar- 
rington.  Mass. 

Brown,  J.  G.,      278,  "Ready  to  Shine." 

Bruestle,     Geo.     M.,  138.      "Early 

Spring."        320.  A  Girl's  Head. 

Bryant.  Wallace,  28.  Portrait  of 
Miss  W. 

Budworth.  Will  S..  357,  Meadow  or 
Eastchester. 

Burgess,  Mrs.  Ruth  Payne.  180.  An 
Easter  Bonnet. 


Burlingame,  C.  A.,      127,  A  Gray  Day 
in  the  Woods,      204,  Early  Spring. 
Burns,   M.  J.,        19.  Lost  in  a  Fog. 

Califano,  John,        32,  Pirenei. 

Carey,  W.  de  la  M.,  182,  Wood  for 
the  Tepee. 

Carpenter,  Dudley  S.,  39,  Portrait 
of  Mrs.   H. 

Carr.   Lyell.        153.  Spring. 

Carr.  S.   S..        341,  A  Friendly  Visit. 

Carr6,  Jean  Louise,  40.  Portrait  on 
Ivory. 

Champney,  J.  Wells,        237.  PhcBbe. 

Chauveau.    M..        297,   Violets. 

Church.  F.  S.,       241,  The  Reverie. 

Clark.  Eliot,        348,  Along  the  Shore. 

Clark.  Frederick  H.,    89.  Sand  Dunes. 

Clark.  Walter,        165,  Along  Peconic. 

Coffin,  William  A.,       63,  Moonrise. 

Colles,  Gertrude,  120,  A  Summer 
G.rl,        256,   Alice  in  Wonderland. 

Collins.     Louise     Huntington,  12i, 

Figure  in  the  Woods. 

Connell,  Edwin  D.,        151,  Resting. 

Couch,  Frank  B.,        66,  April. 

Couse,  Eanger  Irving,  12,  A  Klick- 
itat Warrior,  311,  An  Indian 
Village. 

Contoit,  Louis,  330,  Hungry  Visit- 
ors. 

Craig,  Thos.  B.,  135,  Late  After- 
noon, 152,  The  Return  from  Pas- 
ture. 

Crane,   Bruce.        210,  Long  Island. 

Cropsey,  J.  F.,  167,  Wyoming  Val- 
ley. 

Curran,  Chas.  C,  189,  Silver  Ma- 
ples. 196.  Watching  the  Clouds. 
246.  An  Idle  Hour. 

Davis,  Leonard  M.,  101,  An  Odd 
Stump  Fence. 

De  Comps,  Eugene,       91,  At  Work. 

De  Forest,  Lockwood,  362,  Moun- 
tains of  the  Deossi  Scardo,  Upper 
India. 
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De  Haas.  Mrs.  Alice  Preble  Tucker, 
38.  Miniatures. 

De  Haven,  F.,  76,  First  Tinge  of 
Autumn,    366,  Hauling  Sea-Weed. 

De  Luce,  Perclval,  172.  Pamella, 
334,   Portrait. 

Denman.  Herbert,  329,  A  Berkshire 
Valley 

Derrick.  William  R..       238.  A  Study. 

De  Tahy,  John.        17,  Study. 

Dewey.  Julia  Henshaw,  271.  A  Chor- 
ister 

Dolph,  J.  H.,  113.  Good  Friends, 
236.  The  Waste  Basket,  281, 
"Happy  Mother." 

Douglas.  Walter.  60,  Nantucket 
Moors.  112,  Gray  Day.  Nantuck- 
et. 148.  Scratching  for  a  Living, 
206,  The  Barn-Yard,  245,  Nea> 
Morrlstown,  N.  J. 

Drake,  Will  H..       119,  The  Pig  Sty. 

Dufuer.    Edward,        247,    Portrait. 

Dunsmore.  John  Ward,  233,  Por- 
trait. 

Dustin,  Silas  S.,  13,  Misty  Morn- 
ing. 

Barle,  L.  C,  147,  Consulting  the 
Chart. 

Eaton,  C.  Harry,  105,  Landscape, 
197,  Early  Morning  in  the  Woods. 

Eaton.  Charles  Warren,  69.  After- 
noon Shadows.  71,  December 
Near  Montclalr,  82,  A  Connec- 
ticut Roadside. 

Eaton,  Margaret  Fernie.  144,  Play, 
251.   Work. 

Edwards.  Geo,  Wharton,  351,  The 
Fog   Bell.   Maine   Coast. 

Eggleston,     Benjamin,  61,     Little 

Frenchman,  75,  Dreamy  Sum* 
mer. 

Emmet.  Lydia  Field,  342.  Portrait 
of   a   Child. 

English.  M.  H..  54.  In  Gloucester 
Harbor. 

Fagan.  Jus..        232,  A  Study. 

Falls.    D.    W.   C..        369,   An  Affair  oi 

the    Outposts. 
Fery.    J..         5.    Jackson    Lake,         ?w. 

Autumn. 
Fesser,  Edward.        34.  Miniatures. 
Field.    K.    I^oyal.         2«'l.    l«j<»^e    ot    the 

Woods.        :?27.    After   the   Shower. 

er." 
Flske.     Chas.     A.,         291.    A    Bit     or 

Greenwich. 
Fitler.    W.    C.,         65,    Meadows   Gray. 
Flagg,   Jared   B.,        355,    Portrait. 
Fowler,   Frank.        263.   Portrait. 
Freer,    Frederick    W.,         253,    Happy 

Hours. 

Gaul,     Gilbert,  162.     Exchange    of 

Prisoners. 

Gay,  Edward,  109.  El  Dorado,  258, 
The  Harvest  Field,  291a.  Inver- 
mere,  Eastchester.  N.  Y. 

Giles,   Howard  E.,        17G,   Portrait. 

Glover.     S.     Albertson,  208,     Surf 

Boat. 

Goodale,  L.,        361,  Pseonias. 

Groodsell.  Josephine  B.,  336,  In  the 
Garden. 

Green,  Caroline  A.,  16,  Peonies, 
136.  Niagara  Grapes,  217.  Rest- 
ing. 


Green.    Frank   Russell,        259,   Sunlit 

Pastures. 
Gregory,   Anne  Lawrence,      33,   Por- 
trait of  Master  Walworth  C. 
Griswold,    Helen,         143.    Head.    Pas- 

telle. 
GroU,  Alb.  Lorey,      78,  Evening,      97, 

Village  Street. 
Gulon,    Geo.,        243,    Evening,        312, 

Pointer. 
Hall,    Geo.    Henry,        363,    Marjorie: 

A  Cat  ski  11  Mountain  Maiden,    368, 

A    Fountain    at    Subiaco,         371, 

Lobster  and  Oysters. 
Hart,    James    M.,         166,    Breakfast 

Time,        308,   The  Storm  Is  Com- 
ing,      322,  A  Bit  of  New  England. 
Hart,  Letitia  B.,       58,  A  Cup  of  Tea, 

244,  Solitaire. 
Hart,    Mary   E.,        183,    Lady   Camp- 
bell. 
Hart,  Mary  Theresa,    44,  June  Roses. 
Hartson,  Walter  C,       306,  A  Shower 

on  the  Marshes. 
Haynes,  Caroline  Coventry,       186,  La 

Petite   Marie. 
Heller,   E.   M..        154,   Evening. 
Henry.    E.    L.,         314,    Studying    Her 

Sunday  School   Lesson,        317.   Off 

the  Main  Road. 
Hill.  Roswell  S.,        349,  A  Wild  Pas- 

ture,        365.  The  Church. 
Hinckley.    Robert.        1,    Mrs.    Robert 

Hinckley. 
Hirst,  Claude  Raguet.       62,  A  Bit  of 

One   Chapter,  67,    Some   Well 

Worn  Volumes. 
Holt.  Anna   B..        298,  Hillside. 
Howe.  J.  Theodore,       207.  Reflection. 

353,   Old  Mill,  Nantucket. 
Howe,  Wm.  H.,     230.  Monarch  of  the 

Brandywine,         272,     Souvenir    of 

Cape  Cod. 
Hubbard.   L.   M.  B..      47,   Asters,    360, 

Poppies. 
Huger.  K.  M..       43.  Portrait  of  Mrs. 

K.,         223.    Across    the    Ferry. 
Hurst.  Mary  E.,        293,  Peaches. 
Hyneman.  H.  N.,        190,  Winter.  The 

Plaza,    N.    Y. 
Hynenian,     Juliet     J..        132.     In     the 

Fields.        139.  Ideal  Head. 

James.  Frederick.  18.  The  Colonel's 
Dinner. 

Johnson.  David.  304.  The  WallkiU, 
N.  Y. 

Johnson.  Harry.  181.  At  Easthamp- 
ton. 

Jones.   Francis  C.        254,  The  Secret. 

Jones.  H.  Bolton.  268.  Near  Shef- 
field.  Mass. 

Kahn.  Sol..  118.  Portrait  of  Mas- 
ter L.,        124.   Study. 

Ivelley.    Gwendolyn    Dunlcvy.  187. 

Portrait.  Alfred   Dunlevv  Kelley. 

Kelly.    J.    Redding,  95.    Ridgfleld. 

N.  J. 

King.   ('..        299.   Dessert. 

Klein,  Wm.,  109,  Franciscan  Monk 
Gardening. 

Koch,  Charles  L.  P..  64,  October 
Moonrise. 

Komlosy,  Irma,  21.  Chrysanthe- 
mum. 

Langley.  Miss  A..  222.  English  or 
Russian. 
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Lee,  Homer,  159,  Lifting  Jack- 
Knife     Bridge,      Chicago.  164, 

Edgemepe     Beach,  262,    Cable 

Snow  Plough,  Bowery. 

Leggett,  H.  l^eodore,  142,  S-tudy 
in  Color. 

Leigh,  Wm.  R.,  26,  Portrait  of  Miss 
K. 

Loveridge,  Clinton,    252,  In  the  Lane. 

Lumsdon,  E.  Christine,  260,  Por- 
trait,  Col.  Richard  Lathers. 

Lund,  P.  F.,  146,  Moonlight  on 
Lake  Superior. 

Macomber,  M.  L.,  270,  An  Instru- 
ment of  Many  Strings. 

Marble.  J.  N.,        178,  Portrait. 

Matthews,  Nanna  B.,  203,  By  the 
Edge  of  the  Wood. 

Miller,     C.     H.,  56,     Long     Island 

Meadows,  108.     Sunshine     and 

Shadow,  287,  Sunset  on  Long 
Island. 

Miller,  Helena  W.,        27,  Portrait. 

Minor.  Robert  C,  129,  Early  Morn- 
ing, 174,  Before  the  Storm,  294, 
An  Autumn  Morning. 

Mitchel.     Sophie,  275,     A     Young 

Quakeress. 

Moeller,  Louis,       231,  Undecided. 

Moffatt,  A.,  319,  An  October  Pas- 
ture. 

Moran,   L4on,        57,   "Halt." 

Moran,  Paul  Nimmo,       111,  Portrait. 

Moran,     Percy,  141,     In     the     Ola 

Churchyard,        45,    "Good  News." 

Moran,     Thomas,  171,     A     Feudal 

Tower,  184,  Santa  Maria  and 
the  Ducal  Palace,  Venice,  264, 
Moonrise,   Cheoggia,  Venice. 

Morgan,   Wm.,        339,   Admiration. 

Morlan,  Alice,  41,  A  Case  of  Min- 
iature.. 

Mosler.  Henry,  202,  Under  the  Ap- 
ple  Tree,        214,    Puritan   Maiden. 

Munro,  Albert  A.,  179,  Into  the 
Wood. 

Morse,  Edna,       150,  Portrait. 

Mowbray-Clarke,  J.  F.,  414,  Sprite 
and  Pipe  Fish   (Fountain). 

Murphy.     J.     Francis,  282,     Raiii, 

286,  Late  Afternoon,  295,  On  the 
Uplands. 

Murphy,  Mrs.  J.  Francis,  145,  Snug 
Houses,        225.    "Mickens." 

MacCord,  C.  William,       170,  October. 

McCord.  George  H.,  94,  In'  Octo- 
ber, 157,  Near  Gloucester,  Mass., 
340,  English  Pastoral. 

McCord,  Mary  Nicholena,  149,  An- 
nie. 

Mcllhenney,    C.    Morgan,  84,   One 

Summer  Day. 

Newell,  G.  Glenn,  115,  Susquehan- 
na River,  140,  A  Corner  of  the 
Orchard.  239,  In  the  Orchard, 
328,  Evening. 

Newman,   Carl,        23,   Peonies. 

Newton,  Richard,  Jr.,  347,  Sunlight 
In  the  Woods. 

Nichols,  Melvin,  72,  Portrait  of  a 
Girl. 

Niooll,  J.  C,  338,  Shark  River,  N. 
J..  a333,  Surf,  338,  Study 
from   Nature. 

Norton,  Dora  Miriam,  236,  By  the 
River. 


Nyholm.  Arvid,        216,  Summer  Day. 

Ochtman,  Leonard  P.,  352,  The  Gold- 
en Hour. 

Owen,  C.  B.,  226,  My  Kittens,  276, 
Portrait  of  a  Child. 

Palmer,  R.,  77,  Sunset,  98,  Land- 
scape. 

Palmer,  Walter  L.,  248,  The  End 
of  the  Shower. 

Parson.s,  Orrin  Sheldon,  15,  Por- 
trait. 

Parton,  Arthur,  80,  Evening  in  the 
Marshes,        296,    Woodlands. 

Perrin,  Van  D.,  185,  Evening,  283, 
The  Valley,        288,  Low  Tide. 

Perry,  E.  Wood,  242,  At  the  Well, 
343,  Well  Water. 

Phillips,  Bert,  133.  Where  Sun- 
beams Linger. 

Piper,   Van  D.,        103,  At  Sunset. 

Plumb,   H.   G..        228,  Monopoly. 

Post,  W.  Merritt,  51,  November, 
1U8,  After  the  Storm,  229,  Early 
Spring. 

Potthast,  Edward,  163,  The  Wil- 
lows. 

Priestman,  B.  Walter,  255,  Rye 
Field. 

Proctor,   Charles  E.,  81,   Evening 

Star,       307,  Fancy  Head. 

Pyne,  R.  Lorraine,  92,  Saint  Mar- 
tins,   N.   B. 

Rachmiel,  J.,        137,  Study. 

Raught,  John  Willard,  240,  Even- 
ing. 

Redding,  J.  Y.,        96,  Evening. 

Redmond,  Margaret,    25,  Hollyhocks. 

Rehn,  F.  K.  M.,  220,  Tumbling 
Waves,  303,  Sunlight  and 
Shadow. 

Reid,  Mary  H.,  155,  Roses,  290, 
Pansies. 

Richards,  T.  Addison,  350,  Morning 
on  the  Susquehanna,  356,  Early 
Autumn,         370,      A     Basket     01 

Rigby,  F.  G.,  209,  Ships  of  For- 
tune. 

Rigby,  Haroke  B.,  3,  Portrait  of 
William  Wood,  Esq. 

Romanach,  Leopoldo,  68,  Old  Man, 
218,  Little  Beggar. 

Rorke,  Ed.  A.,       36,  Bronx  River. 

Roseland,  Harry,  70,  The  Tiff,  158, 
Her  Future,  367,  An  Inter- 
esting Game. 

Rudell,  P.  E.,  2,  A  Day  In  January, 
1897. 

Salinger,  Flora,  213,  Study  of  an 
Ola  Lady. 

Sandham,  S.,  116,  Twilight  In  Freud- 
man  Bay. 

Sargent,  John  S.,  285,  Portrait  of 
the  Artist,  Claude  Mionet. 

Sartain,   Wm.,        59,   The  Hill  Road. 

Satterlee.     Walter,  331,     Spanish 

Smuggler,  344,  The  Stolen  Break- 
fast. 

Sayler,  M.,       100,  Rest. 

Schreyvogel,  Chas.,  104,  A  Close 
Call. 

Scott,  E.  W.,       20,  Yellow  Roses. 

Scott,  Julian,  358,  Rain  Race  of  the 
Moqui  Indians,  A  Prayer  for 
Rain. 

Seely.  Florence,  49,  Pond  Lilies, 
279.  Pond  Lilies. 
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Shepley,  Annie  Barrows,  173,  Girl 
with   a  Red   Shawl. 

Shrady,  H.  M.,       292,  Kittens. 

Shurtleff,  R.  M.,  125,  The  Path 
Through  the  Woods,  313,  Cloudy 
Sides 

Sieber.  Edward  G..  50.  A  Cloudy 
Day.        79.  In  the  Meadow. 

Sloane.  George,  191,  Evening  in  Der- 
byshire. 

Smillie,  Geo.  H.,  277.  Autumn  Sun- 
set. 325,  Mt.  Desert,  from  Sor- 
ren'to    l^Ie. 

Smith,    Helen"   Shelton,        211.    Holly 
hocks 

Snyder,  W.  H.,  280,  September.  310, 
"Thy  Word  Is  a  Lamp  Unto  My 
Feet." 

Sonntag.  Wm..  301.  Ekige  of  the 
Cliif.  309.     The     Foot     of     Mt. 

Moriah. 

Sprunk,  Robert  G..  188,  In  Rural 
Wurttemberg,  200,  A  Bavarian 
Character. 

Stang6.  Emile,  346.  A  Summer  Af- 
ternoon. 

Steenks,  G.  L.,       4,  Peonies. 

Stewart.  Luella  M,.  52.  Pomrait  of 
Miss"  Eloise  H. 

Stiepevich,  V.  G..       31,  Happy  Hours. 

St.  John.  J.  Allen.  10.  Portrait  of 
F.  Luis  Mora.       37.  Portrait. 

Streator.     H.     A..  161,     "Merrouw 

Sturdevant.    Austa    D.,  267,    The 

Difficult  Step. 

Tait,  A.  F.,  126,  On  Watch,  300, 
Guarding  the  Flock,  335.  A  Sum- 
mer Day. 

Thacher,  A.  C,       345,  Quinces. 

Tha-'er,  E.,        48,  Roses. 

Thom,  J.  C,  250,  Autumn.  199, 
Spring. 

Thomson,  William,  29,  The  Birth  of 
Venu.s.      212.  Head  of  an  Old  Man. 

Thurber,  Caroline,  93,  Twenty  Years 
After  the  W^ar. 

Tillinghast.  Mary.  53.  Portrait  of 
Bishop  Huntington. 

Todd.  H.  Stanley,  22,  Study  Head 
of  Gen.  Lee. 

Troubetzkoy,      Prince     Paul.  411, 

Study.  413.  On  the  Alert.  416. 
Portrait  of  Signor  Segantini. 

Turcas,  Jules.        122,  Portrait. 

Uhl.  S.  Jerome,  315,  Portrait  Study 
H.  F.  Waltman. 

Underbill.  Georgie  E..  177.  "Edna." 
265,   "The  Pride  of  the  Village." 

Van  Boskerck.  R.  W.,  1.34,  The  River 
Penadale,  R.  I. 

Van  Der  Veer.  Mary,  55.  Portrait 
of  Miss  B. 

Van  Gorder,  L.  E..  46,  Sharing  the 
Fruit.  83.      The      Fisherman's 

Grandchild.  130.  Flower  Stand. 
Paris. 

Van  Ingen.  Henry,  332.  Near  The 
Hague.   Holland. 

Van  Ingen.  Josephine  K.,  364.  A  Stu- 
dent of  Biology. 

Van  Laer.  A.  T..  6.  Wilton  Mead- 
ows. 11,  An  Easthampton  Home. 
87.  October. 

Vivian.  G..  24,  Zattere,  30,  Inte- 
rior Canal. 


Voss,  D.  R.,       234,  Breton  Girl. 

Walker.  M.  Topping.  195.  After  the 
Frost. 

Walsh.  Richard  M.  L.,  266.  Lady  in 
White,  274,  Girl  with  a  Mando- 
lin. 

Waltman.  H.  F..  107,  Portrait  Study, 
S.  Jerome  Uhl. 

Ward,  Edgar  M.,       269,  Taxidermist. 

Weill.  Edmond,       171,  A  Gray  Day. 

Wheaton,  Francis,  156,  Sheep,  284. 
Peace  and  Plenty. 

Whitman,  Sarah  W.,  9.  A  Little 
River  in  France,     261,  Two  Lilies. 

Whitmore,  (\  302,  Rocks  at  Hague. 
Lake  George. 

Whittemore.   Wm.   J..        42,   Portrait. 

W^iegand.  Gustave.  85.  A  Quiet  Cor- 
ner, 205,  A  Warm  Summer  Morn- 
ing. 

Wigand,  O.  C,  35,  A  Fisherman's 
Family. 

Wiggins.  Carleton.  305.  A  Sheep 
Stable. 

Wiles.  Irving  R..  249,  Her  Garden, 
321.   Weeding. 

Will.  Aug..       289.  Eventide. 

Williams.  Delarue.        224,  Peaches. 

Williams.  Frederick  B.,  7,  Land- 
scape. 74,  Autumn  Oak,  123, 
Pomona. 

Williamson.  H.  G..  114.  Village 
Street  in  Holland. 

Wores,  Theodore.  175.  The  Plum 
Blossoms  of  Sugita,  Japan,  318, 
Temple  Garden  and  Torii.  Tokio 
Japan. 

Yates.  Cullen.  193.  Gray  Day  on  the 
Seine.  194,  French  Houses  in 
Lorraine.        8.  A  Misty  Morning. 

SCULPTl'RK. 

Beveridge.   Kuhne,      400,  Buffalo  Bill. 

Calverley,  Chas..  372,  Bust  of  Mrs. 
Harriet  L.  Packer.  373.  Cabinet 
Portrait  Bust.  374.  Portrait  Me- 
dallion. 375.  Portrait  Bust,  376. 
Portrait  Medallion.  377.  Medal- 
lion of  Wendell  Phillips.  378, 
Portrait  Bust,  379.  Portrait  Me- 
dallion. 380.  Portrait  Medallion. 
381.      Portrait      Medallion,  382, 

Bust.  Robert  Burns.  383,  Por- 
trait Medallion.  384.  Portrait 
Bust.  385.  Medallion  of  Lincoln, 
386.  Peter  Notman.  Esq.,  387. 
Bust  of  Bavard  Tavlor.  388. 
Portrait  Medallion.  389.  Bust, 
Sir  Walter  Scott.  390.  Medallion. 
Charles  L.  Elliott,  391.  Portrait 
Medallion.  392.  Portrait  Medal- 
lion. 393.  Portrait  Bust,  394, 
Little  Ida.  395.  Portrait  Bust, 
396.  Portrait  Rust,  397.  Portrait 
Bust.  398,  Portrait  Medallion. 
399,   Portrait  Bust. 

Goddard.  Ralph.  407.  Panel  of  Bas- 
relief  Portraits.  408,  "The  First 
Test." 

Hartley.  J.  S..  418.  Amorv  Howe 
Bradford,  419.  Dr.  Charles  Wald- 
stein.  420,  George  Inness.  421. 
J.  H.  Dolph.  A.  N.  A..  422.  Thos. 
Moran.  N.  A..  423.  Portrait.  424. 
Head    of    Child,         425.     Head    of 


NEW  YORK  ART  SOCIETIES. 


271 


Child,     a425,  Head  of  Child,       426, 

Georg^e  Inness. 
Llntner,  M.  Campbell,      409,  "Beppe," 

410,   Partrait  Bust. 
Miller,    Burr    Churchill,         405,    Por- 
trait Bust. 
Miranda,  Fernando,        406,   W.  Mac- 

donald  (bust),      429,  Statue,  Spirit 

of  Research. 
Mowbray,  Clarke,  J.  F.       414,  Sprite 

and  Pipe  Fish  (fountain). 
O' Donovan,  W.  R.,       431,  Bust. 


Palmer,  E.  D.,       427,  Gladys. 

Peddle,  Caroline  C.  401,  The  Can- 
dle. 

Prescott,  Katharine  T.,  403,  Ideal 
Bust. 

Schuler,  Hans.  415,  Study  for  Glad- 
iator. 

Warner.  Olin  L.,  417.  Daniel  Cot- 
tier. 

Wilson.  Edward.  404.  Portrait  Me- 
dallion, Ex-President  Cleveland, 
412,   The   Ball   Player. 


NATIONAL  ACADEMY  OF  DESIGN. 
Seventy-third  Annual  Exhibition,    March  28   to   May  14,    1898. 


Abendschein,     Albert,         3,     Leisure 

Hours. 
Adams,  Herbert,        365,  Research. 
Adams,  J.  Ottis,      340,  Glimmer-Glass 

of  the  Mississinewa. 
Arthur,  Robert,        175.  Study  . 
Ault,  Chas.  H.,       54,  Nocturne,  Lake 

Erie. 

Baker-Thompson,  E.  K.,  19,  Content. 

Barse.  G.  R..  Jr.,       26,  Morning. 

B6b6,  Debelle  Mrs.,  37,  Miniatures 
of  (a)  H.  R.  H.  the  Prince  of 
Wales,  (b)  President  Faure  of 
France,  (c)  Mrs.  Van  W.,  (d)  A 
Portrait. 

Beckwith,  Carroll  (N.  A.),  222,  Por- 
trait of  Mrs.  Beckwith,  230,  A 
Nude. 

Benson.  Frank  W.  (A.  N.  A.),  22b. 
Child  Sewing,  342.  Three  Chil- 
dren. 

Bicknell.  E.  M.,  23,  Morning  in 
Venice. 

Birney.  Wm.  Verplank.  45,  The 
Miniature. 

Black,  Olive  P.,       194,  A  Gray  Day. 

Blake.  Anne  Dehon,  178,  Portrait 
Study. 

Blakelock.  R.  A..  21.  The  Encamp- 
ment, 

Blenner,  Carle  J.,  12.  The  Minia- 
ture,       15,   Sealing   the  Letter. 

Bloodgood.  M..  Seymour,  31.  By  the 
Brookside. 

Bloodgood.  Robert  F.,  43,  On  the 
Watch. 

Blumenschein,  Ernest  L..  312,  Early 
Morning  Market. 

Bolmer,  M.  DeForest,  144.  Evening 
Shadows. 

Boston,  Joseph  H.,        216,   The  Idler. 

Breck.  John  Leslie,  333,  At  the  Foot 
of  the  Cliff. 

Breckenridge.   Hugh  H.. 
from  the  Sea. 

Brevoort,  J.   R.   (N.  A,), 
ber  in  New  Jersey. 

Bricher,  A.  T.  (A.  N.  A.), 
Tide. 

Bridgman,  F.  A.  (N.  A.), 
trait  of  Miss  C. 

Bristol,    J.    B.    (N.    A.), 
River,    Belmar.    N.    J.. 
Saco  River,  New  Hampshire,    130, 
Lake  Kensico,  N.  Y. 


330,   Road 

168,  Octo- 

316,  Low 

218,  Por- 

73,    Shark 
96,    The 


Brown.  Agnes  A..        278.  The  Garden. 

Brown,  J.  Appleton  (A.  N.  A.),  17, 
May,  95,  The  Pool,  295.  The 
Mill   Pond. 

Brown.  J.  G.  (N.  A.).  121,  "I  Ain't 
No  Mugwump,"      257,   "Be  Mine." 

Browne,  George  Elmer,  22,  Cross- 
ing the  Dunes. 

Burgess,  Ruth  Payne,  66,  The  Seri- 
ous Reply,  189,  A  Souvenir  of 
Rome. 

Burlingame.  Chas.  A..       176.  Septem-v 
ber  Meadow,        357.    High  Tide  in 
the    Meadow. 

Burns.  M.  J..        14,  On  Georges. 

Butler.  Howard  Russell  (A.  N.  A.), 
339,  The  Sea  at  Evening. 

Caliga.   I.   H..        94.   Girl  Reading. 

Carlsen,   Emil,        220.   Still   Life. 

Carr.  I^yell.  49.  A  Shower  in  the 
Blue  Ridge. 

Chalfant,  J.  D..  148,  The  Old  Clock- 
leaker 

Champney.  J.  Wells,  (A.  N.  A.),  83. 
Love  Will  Have  His  Way. 

Chapman,  Carlton  T.,  133,  A  Sea 
Study. 

Chase,  Wm.  A.  (N.  A.),  185,  Over 
the  Hills  and  Far  Away.  211,  In 
the  Studio,  291,  Morning  at  the 
Breakwater.  Shinnecock. 

Church,  F.  S.  (N.  A.).        201,  Undine. 

Clark,  Walter.  106,  The  Farm  Lane, 
154,  The  Bridge  on  King's  Run. 

Clinedinst,  B.  West  (A.  N.  A.),  68, 
Sunshine. 

Coffin,  William  A.,  323.  Moonrise 
in  August. 

Colles.  Gertrude.  248,  A  Daughter 
of  New  Amsterdam. 

Collins.  Louise  Huntington,  60,  EMge 
of  the  Woods,  209,  In  the  Or- 
chard 

Coman.  Charlotte  B.,  119,  View 
from  Quaker  Hill,  234,  Spring- 
time in  Long  Island. 

Contoit,  Louis,  166,  Little  Marau- 
ders, 301,  A  Small  Family,  305, 
A  Little  Visitor. 

Cooper,  Emma  Lamport,  360,  Octo- 
ber. 

Craig,  Thomas  B.  (A.  N.  A.),  47, 
In  Summer  Days,  89,  November, 
289,  A  Gray  Morning. 

Crane,  Bruce  (A.  N.  A.),  184,  Spring, 
320.  Winter  Night. 
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C'ropuey,  J.   F.   (N.  A.),        355,  Along 

the  River. 
Curran,  Charles  C.  (A.  N.  A.),       157, 

Children    Pishing.         288.    In    the 

Wind. 
Cushing.    Howard   G.,        30,    Portrait 

of  a  Liady. 

Deborolner,  Geo..  9,  Eloquent  Si- 
lence. 

Deokcir,  Robert  M.,  146,  In  Midsum- 
mer, 170,  Sunset  Among  the 
rines. 

Do  Poorest,  L.  (A.  N.  A.).  347,  Sand 
(Jale,   Cheton, 

De  Haven,  F.,  129,  Cloudy  Evening. 
September,  228,  Old  Garden  Near 
Neddick  Harbor. 

Dellonbaugh,  F.  S.,  C9,  The  Mlll- 
Stream. 

DoLuce.  Percival  (A.  N.  A.).  259, 
Music. 

De  Rozas,  Linda,  13,  Chrysanthe- 
mumH. 

DeHsar.  Ix»ui8  Paul,  55,  A  Moon- 
light   Night. 

Dolph.  J,  H.  (A.  N.  A.),  143,  Three 
of  a  Kind,       239.  Golden  Illusions. 

Douglas,  Walter.  138.  Fowls,  163, 
Mary  and  Her  Lambs,  174,  A 
Little   Dutch  Maid. 

Dow.  Arthur  Wesley,  29.  The  Pass- 
ing Shower. 

Drake,  W.  H..  42,  Exchanging  Con- 
lid  twices. 

Drew,  George  W.,  165,  The  Squat- 
ter's Home. 

DUBtin,  Silas  S.,  187.  Old  Willows 
Near  Summit   Lake. 

B>arle,  L.  C.  (A.  N.  A.),  237,  A  Sou- 
danese. 

E^aton,  C.  Harry  (A.  N.  A.).  76. 
Pear  Trees  in  Springtime,  87, 
Hy  the  Old  Bridge.  3r.3.  Land- 
scape. 

Baton.  Chns.  Warren.  27.  After  the 
Storm.  117,    The     Pond.         123. 

Woo<ls  at  Evening. 

Baton,  Marguret  Fernie.  70.  0<ld 
Moments,        208.  Oranges  for  Tea. 

h^ggleston,  Benlamin.        224.  I^ubbles. 

Emmet.  Lydia  Field.  50.  A  Summer 
Evening. 

Fauhv.  AllHTt  C.  :i2I^  Among  the 
Willows. 

Ferguson,  Henry  A.  (A.  N.  A.).  13.->. 
l^iun  1  Lake    (S-loekbritlgo.   Ma.^s.i 

Feudel.  Arthur,        358.  The  Reader. 

Feu.ltl.  Mr.»».  A.  L.  M.  A..  272.  Early 
Morning. 

Field.  Kdwanl  Tvoyal.  319.  Spring- 
tim»«.       :i."»9.  Threatening  \Veather. 

Fitler.   W.  c\.        196.  Indian  Summer. 

Flagg.  .Tared  R.  (N.  A.>.  3,">1,  Rev. 
MInot  J.  Savage,  D.  D. 

Fowler.  Frank   (A.   N.   A.>,        1.   Por- 

tn»it. 
FnM'r.  Fre^leriek  W.  «A.  N.  A.>.      2i>4. 

Nursery   Rhymes. 
Gaulrv     UolM>rl    1>..         •'.    Snow.         2.*.. 

Pronies.        182.  North  Truro  Cliffs. 

Gaul.  GlUx'rt  (N.  A.>.  ;>9.  News  from 
the  Front.  US.  V.  S.  «"avalry- 
man.  ,  ,.     ., 

Gav.  Edward  (A.  N.  A.>.  l.l.  My 
Ladys    Estate. 


GifTord.  R.  Swain  (N.  A.),  91.  Bait- 
ers' Beach,  Dartmouth. 

Goodwin.  Helen  A,,  5S,  Olivia, 
Daughter  of  Mr.  Ch.  Pruyn. 

Gottwald,  F.  C.  4,  Life  in  Dor- 
drecht. 

Green.  C^aroline  A.,        299.  SUU  Life. 

Green.  Frank  Russell  (A.  N.  A.).  84, 
A  Breezy  Day,  114,  Clearing 
Weather 

Griswold,  C*  C.  (N.  A.),  322,  A  Snow 
Squall. 

Groll,  Alb.  Lorey,  214,  A  Lonely 
Road,       287,  The  Park  Road. 

Gruppe,  Chas.  P.,  109,  Autumn 
Days,  N.  Braband. 

Guy,  Amy  L.,       34,  Miniatures 

Guy,  Seymour  J.  (N.  A.),       262,  Head. 

Hall.  Geo.  Henry  (N.  A.),  141.  Fruit, 
167.  Nennilla.  A  Neapolitan  Girl, 
303,  A  Visit  from  Cupid. 

Hamilton,  E.  S.,  128,  llie  Idyl,  266, 
Sisters 

Harper,  Wm.  St.  J.  (A.  N.  A.),  307, 
Near  Dordrecht. 

Harrison,  Alexander,  286,  Spirit  of 
the  Night. 

Hart.  James  M.  (N.  A.),  74,  Indian 
Summer,  241.  Woodland,  281, 
An  Old-Tlme  Drove. 

Hart.  Letitia  B.,  72,  Across  the 
Bay.       105,  The  Keepsake. 

Hart,  Mary  B.,  24,  English  Violets, 
243    Violets. 

Hart, 'Mary  Theresa,  35,  Miniature 
Portrait. 

Hartson,  Walter  C,  172,  Fields  in 
September. 

Hassam.  ChUde,       336,  Springtime. 

Haynes.  (^aroUne  Coventry,  ^6, 
Pansies,  300,  Bride  Roses,  325. 
The  Night  Report. 

Henri.  Robert.  2.  Old  Houses  In 
Normandie. 

Henry.  E.  L.,  (N.  A.),  205,  Sunday 
Morning. 

Hildebrandt,  H.  L.,  346.  The  Fam- 
ily Meal. 

Hill,  Roswell  S..  260,  The  Last  Rays 
of  Sun,       315.  The  Girl  in  Pink. 

Hirst.  Claude  Raguet.  147.  Opening 
Pages. 

Howe.   Allen.        127.   Early  Moonrlsc. 

Howe.  J.  Theodore.  350.  Evening 
Mists 

Howe.  William  H.  (N.  A.),  79. 
Morning  on  the  Dunes.  153,  Sep- 
tember Morning.  Valley  of  the 
Hrandywine.  Pa..  252,  Monarch 
of  the  Farm.  _    ^ 

Howland.  A.  C.  (N.  A.).  197.  Rue 
Sous  le  Cap.  Quebec.  251,  After- 
noon on  the  Meadows,  263.  Cot- 
tage by  the  Creek. 

Huger.    K.    M.,        200,    Elfland    Chll- 

lluniinpton.    D.    <N.    A.).        245,   Rev. 

Dr.    Hastings.         275.    A    Lady    of 

Minnewaska. 
Hyneman.  H.  N..       195.  Winter. 

Ihlefeld.  lli'nry.        .l'»6.  In  Possesston. 
Inplis.   William  T..        265.   Pottery. 
Inness.   Georg«\  Jr..    «A.   N.  A.>.        83, 

The  Crueiflxion. 
Inslov.  .MlMTi.       nis.  Along  the  River 

Hank. 
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28,   Autumn.        39. 
52,     The    Last 
231, 


Isham,   Samuel, 

Portrait. 
James,     Frederick, 

Word. 
Johnson.     Eastman     (N.     A.), 

Portrait. 
Jones,   Francis  C.   (N.   A.),        198,  An 

Interesting:      Story,  292,      The 

Breeze. 
Jones,  H.  Bolton  (N.  A.),       77,  Spring 

in  the  Berkshires,        217,   Novem- 
ber. 
Joullin,   Amedee,        58,    "Grone." 
Judson,  M.  L.,        317,  A  Shower. 

Keliey,  Miss  Gwendolyn  IHinlevy,    41, 

Portraits  Upon  Ivory  from  Life. 
Keliey,    J.    Redding,         16,    Portrait, 

H.  Davis,        225,   Portrait  of  J.  J. 

C.    Jr. 
Ketcham.   S.   M.,        158,   Daffodils. 
Klein,  Wm.,       150,  A  Franciscan  Beer 

Expert. 
Klumpke,     Anna     E.,     18,     Mother's 

Darling. 
Koch,  Charles  L.  P.,       254,  Moonrise. 
Koopman,  A.  B.,       331,  An  Idle  Hour. 
Kotz,   Daniel,        8,   Michigan  Woods, 

247,  Month  of  May. 
Larkin,    Alice,         61,     At    Boarding- 

School. 
Laurence.  S.   M.,        310,   Setting  Sun, 

Coast  of  Cornwall. 
Lawton.  Almira  C,       314,  Peaches. 
Lee,    Homer,         134,    A    Breezy    Day 

Among     the    Skyscrapers,         213, 

The  Tornado. 
Leigh.    W.    R.,        5,    Sunlight   in    the 

Woods. 
i*evy,   Henry  L.,        284,   In   Brittany. 
Levy,  Herbert  A.,       203,  A  Girl  from 

Paris. 
Lindsley,*  Emily  E..       271,  Old-Fash- 

ioned  Girl. 
Lippincott,    Wm.    H.    (N.    A.),        110. 

The  Crucial  Moment. 
Lyman,     Joseph     (A.    N.    A.),         268, 

Dining-Room  Interior,    354,  Schev- 

eningen. 
Mackubin,    Florence.        40,    Case    of 

Miniatures. 
Maxfield.  J.  E.,        57,  Portrait. 
McCord,  George  H.   (A.  N.  A.),        82, 

Craig  Dhu. 
McDowell,     Edward,         44,     October 

Twilight. 
Metcalfe,  N.  W.,     249,  After  the  Har- 

vest. 
Millar,   Addison  T.,        169,   Still   Life, 

233,   Wash-Day   (Laren,   Holland). 

273,   A  Zealand  Peasant,   Holland. 
Miller,   Charles  H.    (N.   A.).        180,   A 

Long    Island    Farm,         283,    Long 

Island  Landscape. 
Miller,  Helena  W.,        20,  Portrait. 
Minor,     Robert     C.     (N.     A.),         126. 

Cloudy  Autumn,        160.  September 

by  the  Sea. 
Miranda.  F..        367.  Columbus. 
Moeller,     Leo,  353.     The     Sutler's 

Wife. 
Moeller,    Louis,   (N.    A.),        104,    The 

Search 
Moran,    L6on,        229,    Madonna    and 

Child,        242,   T-rady  Betty. 
Moran,    Paul   Niinmo.        71,    Repose, 

304.  By  Special  Delivery. 
Moran.  Percy,       261,  Tired  Out. 


Moran,    Thomas    (N.    A.),       Ill,    The 

Teton    Range,    Idaho,        177,    The 

Story  of   the  Third   Sheik,        282. 

Sunset. 
Morgan,    Wm.    (A.    N.    A.),         125,    A 

Gipsy  Girl. 
Moschcowitz,   Paul,       88,   Landscape, 

269.   Portrait. 
Mosler,  Henry  (A.   N.  A.),        344,  My 

Daughter. 
Murphy,     Hermann     Dudley,  244, 

Night,        349,  Moonrise, 
Murphy.    J.    Francis    (N.    A.),         186, 

Evening.        221.    Landscape. 
Murphy.  Mrs.  J.  Francis,        321,  Old- 

Fashioned  Flowers. 

Needham,  Charles  Austin,  326,  Hol- 
iday in  a  Park. 

Newell,  G.  Glenn,  162,  Blue  Beech 
Trees    in   Autumn. 

Nicoll.  J.  C.  (N.  A.),  161,  Clouds  and 
Surf.  173,  October  Day,  258, 
Sunset. 

O'Donovan,    William    Rudolf    (A.    N. 

A.).         368.     General    William    S. 

Strykes. 
Ogilvie,  Clinton  (A.  N.  A.),       90,  The 

Brookside. 
Ordway,  Francas  Throop,      297,  Bride 

Roses. 

Palmer,  R.,        274,  Summer. 

Palmer.  Walter  L.  (N.  A.),  181, 
Near  Newcomb  Lake.  Adiron- 
dacks,       361,  A  Mountain  Torrent. 

Parsons,  Charles  (A.  N.  A.),  294, 
Venice. 

Parton,  Arthur  (N.  A.),  99,  The 
Woods,        152.    Willows. 

Parton,  Henry  W.,       48,  Bride  Roses. 

Perrin,  Van  D.,       364,  Winter. 

Perry,  E.  Wood  (N.  A.),  100,  Por- 
trait, Mrs.  F.,  122,  Ninety  and 
One.       199,  Portrait  of  Mrs.  S. 

Petersen,  M.,  206,  A  Spot  in  Jer- 
sey, 232,  A  Sketch  in  Simlight, 
250.  A  Jersey  Ice-House. 

Plcknell.  Wm.  L.  (A.  N.  A.),  192, 
Banks  of  the  Loing. 

Poore.  H.  R.  (A.  N.  A.),  308,  Stag 
Hounds. 

Post.  W.  Merritt,  75,  A  November 
Morning. 

Prescatt,  Katharine  T.,  366,  Old  and 
New  Year. 

Raught,  John  Willard,  112,  Rainy 
Day  Near  Auvers,  France,  293, 
Old  Church  at  Audresselles, 
France. 

Rehn,  F.  K.  M.,  108.  Gloucester 
Fishing-Boats     Becalmed,  116, 

Along  the  Massachusetts  Shore. 

Reid,  Robert,       334,  Dawn. 

Rice,  Wm.   M.  J.,        38,  Portrait. 

Richards.  Anna  M..  338,  A  Byway 
in  Clovelly. 

Richards.  John,       145,  At  Twilight. 

Richards,  T.  Addison  (N.  A.).  51, 
Cottage  on  the  Wye,  Eng.,  63, 
Brook  at  Dingman's  Ferry,  Pa, 
103,  A  Southern  River. 

Richards.  William  T.,      302,  Off  Sark. 

Roseland.  Harry.  46,  An  Important 
Letter,       219,  A  Laborious  Task. 

Rowland.  Orlando,       215,  Marion. 

Satterlee.  Walter  (A.  N.  A.),  11,  The 
First  Step  of  the  Minuet. 
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Schonnagel,  Albert,  270,  Poreign 
Lands. 

Scott,  Julian  (A.  N.  A.),  137,  A 
Critical  Moment. 

Seavey,  Lilla  B.,  238.  Writing  to 
Papa. 

Sellstedt,  L.  G.  (N.  A.),  97,  Mr. 
George   S.    Hazard. 

Sharp,  J.  H.,       313,  Standing  Deer. 

Shepley,  Annie  Barrows,  179,  On  a 
May  Morning. 

Shirlaw,  Walter  (N.  A.),  267,  In 
Church. 

Shurtleff,  R.  M.  (N.  A.),  85,  After 
a  Rainy  Day,  115,  While  Yet 
the  Summer  Woods  Are  Green, 
240,  The  Hills  Beyond. 

Sieber,  Edward  G.,  124,  The  Mead- 
ow Pool. 

Smedley.  W.  T.  (A.  N.  A.),  78,  Or- 
ange Blossoms. 

Smillie,  Geo.  H.  (N.  A.),  156,  Salt 
Meadows  in  Autumn,  227,  Sen- 
tinel Rock,  Yosemite,  343,  A 
Spring  Idyl. 

Smillie,  James  D.  (N.  A.),  202,  Ru- 
ins of  San  Luis  Rey  Mission,  296, 
The  Valley  of  the  Amo. 

Smith,  Helen  Shelton,  279,  Septem- 
ber,      337,  Gloucester  Moors. 

Snell,  Henry  B.,  120,  The  Path  to 
the  Lighthouse,  164,  On  the  East 
River. 

Sonntag,  Wm.  L.  (N.  A.),  65,  A 
Break  in  the  Woods,  155,  After 
a  Shower. 

Sprunk.  Robert  G.,  159,  Venetian 
Canal  in  Midsummer. 

St.  John,  J.  Allen,  98,  Portrait  of 
Miss  Bessie  V. 

Tait.  A.  F.  (N.  A.),  107,  A  Sleepy 
Guardian,  136,  Early  Summer. 
(Putnam  Co.,  N.  Y.) 

Talcott,  Allen  B.,  336,  An  Olive 
Grove. 

Thayer,  Abbott  H.,       193,  Portrait. 

Thorn,  James  Crawford,  67.  Thp 
Woodman  at  Work,  80,  Admira- 
tion. 

Thomas,  D.  F.,        36,  Portraits. 

Thompson,  G.  Albert,  332,  Boule- 
vard Garibaldi,  Paris. 

Torrey,     George     Borroughs,  264, 

Portrait. 

Troeger,  Elizabeth,  56,  Holland  In- 
terior. 

Twachtman,  J.  H..  327,  In  the  Sun- 
light,       328,   Niagara  Falls. 

Ulrich,   Louis  W.,        260,   October. 

Van  Boskerck.  R.  W.  (A.  N.  A.),    183. 

The  Neshobe  River,  Brandon.  Vt. 
Van   Gorde,   L.   E..        10,   Peasant  at 

the  Well,        210,   Late   Afternoon. 

Auvers,  France. 


Yolk,  Douglas,  81,  Ye  Maiden's 
Reverie. 

Walker,  Horatio  (N.  A.),  223,  The 
narrower.  Morning. 

Walker,  M.  Topping,  171,  A  Calm 
Day. 

Ward,  Edgar  M.  (N.  A.),  235,  Cop- 
persmith. 

Waring,  E.  B.,       7,  Portrait. 

Watrous,  Harry  W.  (N.  A.),  276, 
The  Second  Wife. 

Wattson,  A.  Francis,  132,  Novem- 
ber. 

Wechsler.  Henry  B.,       64,  Dreaming. 

Wiell,  Edmond,       62,  Midsummer. 

Weir,  J.  Alden  (N.  A.),  290,  Figure 
with  Head  Reflected  in  M.lrror. 

Weir,  Jno.  F.  (N.  A.),  253,  Hon. 
Simeon  E.  Baldwin,  285,  Prof. 
Geo.  J.  Brush. 

Weldon,  C.  D.  (N.  A.),  92,  Rice 
Farm,  306,  Pastime,  352,  Clean- 
ing the  Lamps. 

Wetzel,  George  J.,  309,  Near  the 
Mouth  of  the  Kennebec. 

Wheaton,  Francis,  190,  A  Cosey 
Corner.  255,  Peace  and  Quiet, 
277,  A  Subject  for  Gossip. 

Whiteman,  S.  Edwin,  345,  Misty  Af- 
ternoon Near  Long  Island. 

Whitlock,  Mary  Ursula,  188,  Late 
October. 

Whittemore.  Wm.  J.  (A.  N.  A.),  348, 
Portrait  of  Mrs.  W. 

Whittredge,  W.  (N.  A.),  140,  A 
Brook  Among  the  Hills,  142,  On 
the  Passaic. 

Wlegand,  Gustave,  113,  A  Spring 
Morning,  151,  A  Sunny  Septem- 
ber   Morning. 

Wigand,  O.  C,  102,  The  Fisherman, 
139,  The  Gardener,  341,  Through 
Autumn  Fields. 

Wiggins,  Carleton  (A.  N.  A.),  236, 
A  Holstein  Bull. 

Wilberforce,  T.  C  .  149,  South  Door, 
Thwing  Church,  York. 

Wiles,  Irving  R.  (N.  A.),  191,  Por- 
trait of  Mrs.  M.,  362,  A  Fresh 
Breeze 

Will,   Aug.,        207.   November  Woods. 

Williams.  Frederick  B.,  86,  Near 
Pompton  Plains,  N.  J.,  93,  The 
Glade. 

Williamson,  H.  G.,  101,  At  the 
Spring  House. 

Witt.  J.  H.  (A.  N.  A.),  311,  The  In- 
jured Wing. 

Wood,  T.  W.  (P.  N.  A.),  212,  1  or- 
trait. 

Wooding.  J.  J.,       298,  In  the  Harbor. 

Wores.  Theodore,  32,  Chinese  Fish- 
monger. 

Yatos.  Cullen.      .S24,  Road  to  the  Mill. 

Yewell,  George  H.  (N.  A.),  246,  A 
Little   Friend. 
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NATIONAL  SCULPTURE  SOCIETY. 
215  West  57th  Street.  New  York. 

J.  Q.  A.  WARD,  President. 

CHARLES  DE  KAY,  I.  WYMAN  DRUMMOND, 

First  Vice-President.  Treasurer. 

CHAS.  R.  LAMB,  BARR  FERREE, 

Second  Vice  President.  Secretary. 

The  National  Sculpture  Society  was  founded  May  30th,  1893,  and 
incorporated  in  1896. 

The  first  suggestion  was  struck  out,  appropriately  enough,  at  a 
bronze  foundry  in  the  city  of  New  York,  whilst  a  knot  of  men  were 
deploring  the  helpless  condition  of  American  sculptors,  30  far  as  earn- 
ing their  daily  bread  and  reaching  the  public  are  concerned. 

The  exhibitions  of  paintings  had  no  proper  department  for  sculp- 
ture; and  as  to  showing  large  groups,  that  was  out  of  the  question, 
owing  to  lack  of  space.  Sculptors  felt  themselves  intruders,  regarded 
askance.  They  were  dispirited;  separated  one  from  the  other;  sus- 
picious, it  may  be,  one  of  the  other.  Nor  did  they  at  first,  as  a  class, 
accept  with  open  arms  the  idea  of  clubbing  together;  they  feared  to 
be  misunderstood.  The  exhibitions  of  1895  and  from  May  1st  to  21st, 
1898  (catalogue  is  here  given  in  full),  are  answers  to  these  fears. 

At  New  York,  in  1895,  for  the  first  time,  sculpture  was  accorded  her 
rights,  being  exhibited  for  the  first  time  by  itself,  and  exhibited,  too, 
with  such  a  background  of  architecture,  trees,  shrubbery  and  flowers, 
as  sufficed  to  suggest  what  beautiful  results  might  be  won,  if  it  were 
employed  with  artistic  feeling  in  conjunction  with  the  efforts  of  the 
landscape  gardener  and  the  architect. 

It  is  an  education  which  reaches  in  many  directions.  It  has  taught 
the  sculptors  that  they  must  labor  outside  of  their  studios  in  order  to 
gain  the  ear  of  the  great,  busy,  inattentive  public.  Insistence  on  the 
claims  of  sculpture  is  one  of  the  hard  facts  to  be  faced  and  met  if  the 
art  is  to  be  brought  from  the  cold  and  marble  distance  where  it  lies — 
closer  and  closer  to  the  sympathies  and  affections  and  needs  of  the 
public.  Again,  it  is  an  education  for  art-lovers,  who  have  taught  them- 
selves to  discriminate  fairly  well  in  matters  of  oil-painting  and  water- 
colors,  but  have  only  vague  ideas  regarding  that  branch  of  art  in  which 
the  element  that  is  strongest  is  form,  not  color. 

Another  reason  for  the  existence  of  the  Society  is  the  necessity 
of  a  center  from  which  ideas  as  to  public  and  private  monuments  may 
radiate.  Owing  to  the  formation  of  the  National  Sculpture  Society, 
che  plastic  art  has  suddenly  taken  a  part  in  the  development  of  the  art 
of  the  whole  country,  which  no  one  would  have  expected.  To  the  So- 
ciety, it  may  be  said,  the  country  owes  the  decorations  of  the  Library 
of  Congress. 

Through  its  labors  the  architects  of  the  coming  Public  Library  and 
Appellate  Court  of  New  York  have  been  able  to  embody  sculpture  and 
sites  for  sculpture  in  their  plans. 

Sculpture  is  seen  under  the  most  diverse  aspects,  wood,  bronze,  sil- 
ver, ivory  and  iron,  terra-cotta  and  porcelain,  purest  Carrara,  and  the 
splendid  colored  marbles  of  America  and  Europe,  all  can  be  levied  upon 
by  the  sculptor.  We  have  plenty  of  realistic  portraiture,  bas-relief  and 
bust,  standing  and  equestrian  figure;  the  time  is  ripe  for  ideal  pieces  as 
full  of  sentiment  and  poetry  as  a  beautiful  landscape  or  marine.  The 
Sculpture  Society  looks  forward  with  hope     to  the     time     when    its 
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financee  will  permit  of  the  publication  of  small  limited  editions  oi 
ideal  statuary  fitted  for  the  adornment  of  the  drawing-room  and  the 
library,  the  merchant's  oflice  and  the  music-room,  the  school  and  the 
boudoir.  A  beginning  has  already  been  made  by  the  casting  of 
statuettes  and  small  groups,  the  work  of  American  sculptors,  for  sale 
at  prices  suited  to  ordinary  purses. 

The  National  Sculpture  Society  is  organized  for  men  and  women 
mterested  in  sculpture,  as  well  as  professional  sculptors.  It  is  not  only 
national,  as  the  membership  list  shows,  but  up  to  a  certain  point,  it  is 
international — witness  the  number  of  foreign-born  sculptors  in  its  ranks 
and  the  sendings  of  European  artists. 

The  Society  is  often  asked  to  give,  through  committee,  its  advice 
on  some  public  monument  in  New  York  or  other  city,  and  though  its 
confidence  has  been  occasionally  abused,  it  stands  ready  to  help  monu- 
ment committees  in  all  parts  of  the  Union.  (From  an  article  by 
Charles  de  Kay.) 

During  the  year  1897  the  Society  received  several  notable  additions 
to  its  property.  Mrs.  Olin  L.  Warner,  in  appreciation  of  the  memorial 
the  Society  proposed  for  the  late  Olin  L.  Warner,  gave  a  bronze  repro- 
duction of  one  of  his  fine  Indian  heads. 

Mr.  W.  C.  Hall  presented  8  monumental  terra-cotta  columns  avail- 
able for  the  decoration  of  the  exhibitions. 

From  Mr.  Wm.  T.  Evans,  a  painting  by  Mr.  C.  C.  Curran,  en- 
titled "At  the  Sculpture  Exhibition." 

The  most  important  work  of  the  Society  during  1897  was  mainly 
advisory.  It  conducted  a  competition  for  a  Soldiers'  and  Sailors'  Mon- 
ument to  be  erected  in  Jersey  City,  N.  J.,  and  in  December  the  award 
was  made,  the  first  prize  being  given  to  Philip  Martigny,  sculptor,  and 
Ackerman  &  Ross,  architects;  the  second  to  C.  H.  Niehaus  and  Henry 
Bacon,  and  the  third  to  J.  Massey  Rhind  and  Arthur  D.  Pickering. 
There  were  39  designs  submitted,  and  many  that  were  of  a  high  order 
of  merit. 

In  its  capacity  as  adviser  to  the  Department  of  Public  Parks,  the 
Society  made  a  favorable  report  upon  the  Hunt  Memorial  and  acted 
favorably  on  the  proposal  for  a  new  statue  of  Abraham  De  Puyster  in 
the  Bowling  Green  by  George  E.  Bissell,  but  recommended  a  slight 
change  of  site.  On  the  other  hand,  the  Society  felt  constrained  to  ad- 
vise the  rejection  of  several  proposed  works.  These  include  a  proposal 
for  a  monument  to  be  erected  by  the  Old  Guard  Association  on  the  site 
known  as  "Mount  Tom;"  the  substitution  of  a  new  model  for  the  mon- 
ument to  General  Bolivar  by  G.  Turini  for  the  one  already  erected  in 
Central  Park;  a  suggestion  that  the  gateway  of  the  old  Tombs  Prison 
be  utilized  as  an  entrance  to  Central  Park:  and  a  design  for  a  Soldiers* 
and  Sailors'  Memorial,  proposed  first  for  the  Plaza  and  afterward  for 
the  knoll  near  Grant's  Tomb. 

An  interesting  work  completed  by  the  Society  was  that  undertaken 
by  the  Committee  on  the  Warner  Memorial,  of  which  Daniel  C.  French 
was  chairman.  A  small  collection  in  bronze  of  Mr.  Warner's  work 
has  been  gathered  and  is  destined  for  presentation  to  the  Metropolitan 
Museum  of  Art. 

The  meetings  of  the  Society  represent  the  various  interests  with 
which  it  is  concerned.  Papers  were  read  on  "The  Medallic  Art  of  the 
Higher  Renaissance  in  Holland  during  the  XVII.  and  XVIII  Centuries," 
by  Daniel  Parish,  Jr..  accompanied  by  a  superb  collection  of  medals 
(February);  "The  Engraving  of  Hard  Semi-Precious  Stones."  by  George 
Frederick  Kunz  (April);  "How  Sculpture  should  be  Exhibit*  d."  by  Rus- 
sell  Sturgis    (May);    "Sculpture   of   the   French   Cathedrals."    by    Barr 
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Ferree.  and  "Two  Works  by  Rodin,"  by  W.  C.  Brownell  (October) ;  an 
informal  talk  on  "What  Is  a  Work  of  Art?"  (December). 


THIRD  e:xhibition  of  the  national    sculpture    society. 

2I0  West  Fifty-seventh  street. 
May  1  to  May  21. 


Adams,  Herbert,  1,  Plaster  Model 
for  Warner-Adams  Bronze  Doors, 
Library  of  Congress,  Washington, 
D.  C.  2,  Model  for  Memorial 
Relief,  3,     Model     for     Marble 

Portrait  Relief,  4,  Model  for 
Bronze   Statue   of   Joseph   Henry, 

5,  Portrait  Bust  of  Julia  Marlowe, 

6,  Portrait  Bust,  terra  cotta,  7, 
Hermes,  terra  cotta,  8,  Hermes, 
terra  cotta. 

Avery,  Samuel  P.,  Esq.  (exhibitor). 
9,  Bronze  Medallion  Portraits  of 
Noted  Men,  modeled  by  David 
d' Angers,  10.  First  Studies  for 
a  Medal  of  S.  P.  Avery  by  Anton 
Scharff.  11,  Medallion  Portrait 
of  Henry  O.  Avery,  by  J.  C.  Chap- 
lain, 12,  Medallion  Portrait  of 
Troyon,  terra  cotta,  by  A.  Choise- 
lah. 

Barnhorn,  Clement  J.,  13,  A  Mag- 
dalen. 

Bartlett,  Paul  W.,       14,  "Columbus," 

15,  Reduction  of  the  above,  made 
by     Henri-Bonnard     Bronze     Co., 

16,  Bronze  Door  for  the  Clark 
Mausoleum. 

Bitter,  Karl  Theodore  Francis,  17, 
Portrait,  18-19,     Andirons     for 

George     Vanderbilt,     Esq.,  20, 

Portrait  Statuette,  21,  Portrait 
Bust,  22,  Diana,  23,  Boy  with 
Geese. 

Becker,  Richard,  24,  Relief  in  Cop- 
per. 

Bissci*.  Geo.  E.,  25.  Plaster  model 
of  Chancellor  Kent.  26,  Sketch 
model  for  statue  of  Gen.  Sherman, 
27,  Model  "Diogenes."  28,  Bronze 
bust  of  Lincoln,  29.  Bronze  bust 
of  Frederick  de  Peyster,  30, 
Bronze  bust  of  Mrs.  Frederick  de 
Peyster.  31,  Bronze,  John  de 
Peyster.   Esq. 

Henri-Bonnard      Bronze     Co.,  32, 

Bronze  reproductions  of  antique 
statuettes. 

Borglum,   Solon   H.,        33.   Winter. 

Boyle,  John  J..  34.  Group,  35, 
Group,  "Tired  Out,"  36,  Marble 
bust,  boy. 

Brenner,  Victor  David.  37,  A  case 
of  medals. 

Brooks,  R.  E.,  243,  Bust  of  Oliver 
Wendell  Holmes. 

Bush-Brown,  H.  K.,  38,  Group  of 
children  for  a  fountain,  39, 
Sketch  for  fountain,  40,  Por- 
trait bust  of  Mrs.  A..  41.  Small 
model  of  a  horae,  42.  Small  mod- 
el of  a  cow,  43,  Marble  portrait 
bust  of  Mrs.  A.,  44,  Plaster  por- 
trait bust  of  Miss  C,  .  45,  Bronze 
bas-relief  portrait  of  late  Warren 
Delano. 


Calden,   Alex.   Sterling.        244,   Young 

Athlete,        245.  Bas-relief. 
Calverley.  Charles      46,  Portrait,  Dr. 

C.       47,  Four  portrait  medallions 

on  one  panel. 
Ciani,  Victor  A.,       48,  Marble  bust  of 

A.   Corbin,   Esq. 
Clarke.  Thomas  B..  (exhibition),      49. 

Greek    statuette    in    terra    cotta. 

50.  The  Mirror. 
Clarke,   Mr.,        246,   Bas-relief,        247, 

Bas-relief 
Cohen.  Katherine  M..        51,   A  Little 

Boy.        52,    Bronze   group,    Rabbi- 
ben-Ezra. 
Cornwell.  Martha  Jackson,       53,  Boy 

for  water  trough. 
Cox,  Chas.  Brinton,      54.  Coyote,      55, 

The  Buffalo. 
Crunelle.   Leonard,        56,  Little  Jean, 

57,   Nellie. 

Dampt,  Jean.  58,  Portrait  of  Miss 
B. 

Donoghue,  John.  59,  Bronze  statu- 
ette.  "Athe,"      60,  A  Little  Lady. 

Duveneck.  Frank,  61,  Recumbent 
portrait  statue  for  tomb. 

Drummond,  James  F.,  62,  One  case 
of  Japanese  ivor>'  carvings. 

Dunbar,    Ulric    S.    J.,        63,    Portrait 
bust,  "Ifafa."       64,  Rear  Admiral 
Thos.    H.    Stevens,        65,    Commo- 
dore  B.    F.    Isherwood,    U.    S.    N 
248.  Ex-Governor  Alex.  Shepherd. 

Elwell,  E.  F.,  06.  Egypt  Awaken- 
ing. 

French.  Daniel  C,  ■  67.  Group  for 
the  John  Boyle  O'Reilly  Monu- 
ment. 68.  Statue  of  Rufus 
(^hoate,  69.  Herodotus,  70, 
Fragment  of  Chapin  Memorial. 

Frolich,  Finn  H.,       71.  Portrait  bust. 

Fucigna.  V.  A..        72.  Bust. 

Gamsey,  Elmer  E..  73.  "Narcissus." 
74.  "Dancing  Faun."  75.  Pom- 
peian  Candelabrum.  76.  Pompe- 
ian  Candelabrum,  77,  Pompeian 
Lamp,  Silenus,  78,  Pompeian 
Lamp,  boy  and  dolphin.  79. 
Pompeiian  tripod  and  brazier. 

Gelert.  Johannes,  80,  "The  Little 
Architect." 

Gerlach,  Gustave  H.,  81.  Bust,  mar- 
ble. 

Goddard.  Ralph,  82.  "The  First 
Test." 

Grafl"  Chas.,  83.  The  Symbol  of 
Life,  84,  Portrait  bust  of  Mrs. 
Chas.  Grafly. 

Grimes,  Francis  Taft.        85.  Relief. 

Hammond.  Jane  Nye.  86.  Bust  of 
Mrs.  G..  87.  The  Music  Lesson, 
88,  Medallion,  plaster.  "Floral," 
90,  Bas-relief  of  "The  Old  Guard." 
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Hartley.  J.  Scatt,  91,  Dorothy,  92, 
Portraits,  children,  93,  Georgre 
Inness,  94,  Brush,  95,  John 
Drew,  96,  Eki.  Booth,  97,  Daniel 
Huntington,  98,  Love  Immortal, 
99,  Nearingr  the  Goal,  100,  "The 
Bath."        101,   Child,        102,   Child. 

Holt,   Winifred,        103,   Portrait  bust. 

Horter,  Frederick  P.,  104,  Portrait 
medallion,       105,  Relief. 

Hyatt,  Harriet  R.  an.-  Anna  Vaughn 
Hyatt.  106,  The  Pride  of  Our 
Great  Dane. 

Jaeg-ers,  Albert,  107,  Bust  of  the 
Hon.  Henry  Barnard,  108,  med- 
allion of  Hon.  Henry  Barnard. 
109.  Small  Relief,  with  portrait  of 
Mrs.  Ella  Wheeler  Wilcox. 

Johnson,  Anette,  249,  Portrait  me- 
dallion, 250,  Portrait  medallion, 
251,  Portrait  medallion,  2K2,  Por- 
trait bas-relief, 

253,  9  cases,  collection  of  coins 
(lent  by  the  American  Numis- 
matic and  Archaeological  Soci- 
ety). 

254,  1  case  reproductions  of  old 
Roman  silver,  found  at  Bosco 
Reale.  near  Pompeii  (lent  by  Tif- 
fany &  Co.) 

Keyser,  Ephraim,  110  Relief  portrait. 

La  Favor.  Will.  111.  Dr.  Th.  Bil- 
roch,  112,  The  Smoker,  113,  Dr. 
Joachim. 

Lenz   Alfred,  114,  A  decorative  panel. 

Lemon.   Frank,        115.   Marguerite. 

Lindstrom,  August.  116.  The  Young 
Dreamer. 

Linder,  Henry,  117-118,  A  decorative 
panel,       119,  Two  Andirons. 

Lopez,  Charles  Albert,  120,  Portrait 
bust  of  a  young  woman,  121, 
Bas-relief  study.  122.  Portrait 
of  Rev.  Dr.  Hougrhton.  12:5.  Re- 
duction of  the  above,  made  by 
Henri-Bonnard  Bronze  Co. 

Lukeman,  Augustus,  124,  Portrait 
relief,       125.  Suggestion  for  a  seal. 

McCahill,  M.  C.       126,  Study. 

MacMonnies,     Frederick    W.,  127, 

Medallion  portrait  of  girl  on 
horse.  128.  Same.  8  inches  diam- 
eter, 129,  Same,  4  inches  diameter 
130,      Fountain      boy      and      duck 

Mayer.  Caspar,  131,  Bust,  Green- 
land Eskimo  Nukta,  132,  Bust. 
Greenland  Eskimo.  Nitshuk  (Prop- 
erty of  American  Museum  of  Nat- 
ural History). 

Moretti.  Giuseppe,  133,  Visiting  the 
Tomb,         134,     Victory.  135-136. 

Angel  of  Death. 

Moore.  Lon  W.  R..  137,  Portrait  of 
a  man,        138,  Sketch  of  a  child. 

Moynihan,  Fred,  139,  Confederate 
Infantrymen  for  the  Georgia  State 
Monument,  140,  Bust,  M.  D. 
Hoge.  D.  D. 

Murray.  Samuel,  141,  His  Grace 
Archbishop  Ryan  of  Philadelphia, 
142,  Mr.  Kern  Dodge.  143.  W.  H. 
McDowell. 

Niehaus,  Charles  H..  144,  Model 
No.  3,  competitive  design  for  Sol- 
diers and  Sailors'  Monument  for 
Jersey    City,        145.     The    Hahne- 


mann Monument,  146-7-8,  Seated 
portrait  figure  and  two  reliefs, 
149,  Model  No.  4,  competitive  de- 
sign for  Soldiers  and  Sailors' 
Monument  for  New  York. 

Palmer,  E.  D.,       150.  "June." 

Partridge,  Wm.  Ordway,  151,  Peace, 
152,  Dr.  Bachus,  153,  Plaster 
statue  seated. 

Perry,  R.  Hinton,  154,  Kirke,  155, 
Bust  of  wood  nymph.  156.  Bus" 
of  old  man.  157,  Bust  of  young 
lady. 

Piatti,  Emiao  F.,  158,  PortraH  bust, 
159,  Portrait  bust. 

Piccirilli,  F.,  160,  Marble  relief  por- 
trait  "My   Sister   Yale." 

Pike,  Charles  J.,       161,  Miss  Peters. 

ir-otter,  Bessie.  162,  A  Young  Mother, 
163,  Girl  Reading,  164,  Girl  Danc- 
ing,      165,  Maternity. 

Potter,  E.  C,       166,  A  Mule. 

Prescott,  Katherine  T.,  167,  Por- 
trait bust,  "Bessie,"  168,  Bas-re- 
lief  grirl  with  violin. 

Proctor,  A.  Phimlster,       169,  Buffalo. 

Quinn,  Edmond  T.,  170,  Portrait 
bust,        171,  Portrait  bust. 

Remington,     Frederick,  172,     The 

Broncho  Buster,  173,  The  Wounded 
Bunkie. 

Rhind,  J.  Massey,  174,  Henry  Hud- 
son, 175,  Peter  Stuyvesant,  176, 
Young  Indian,  177,  Indian  Chief, 
178,  Competitive  sketch  for  Sol- 
diers' Monument. 

Ruhl,  John.  179,  J.  A.  Ruhl,  180, 
Medallions. 

Ruckstuhl,  F.  Welling-ton,  181, 
"Solon." 

Sc udder,  Janet,  182.  PortraH,  bas- 
relief  of  Miss  Palmer,  183,  Por- 
trait, bas-relief  of  Miss  Brownell. 

Sheahan,  D.  B.,  184,  Bronze  bust  of 
the  late  Theodore  E.  Tomlinson. 

St.  Gaudens.  Louis,       185.  Portrait. 

Taft,  Lorado.  186.  Bust.  Ella,  187. 
Bust,  Mrs.  Taft,  188.  Bust,  Mrs. 
Nixon,  189.  Bust.  Henry  B.  Fuller. 

Tholenaar,  Theo..  190,  Cupid  Captive. 

Thompson,     Launt,  191,     "Uncon- 

sciousness." 

Toberentz,     Robert,  192,     Snake 

C*harmer. 

Usher.  Leila.  193,  Mildred.  194, 
A  Gipsy  Girl. 

Ward,  J.  Q.  A..  195,  "Indian  Hunter," 
196,  "i-oetry,"  197.  "Music,"  198, 
"Agriculture."  199.  "Law,"  200, 
"Science.  "        201,  "The  Student." 

Warner,  Olin  L.,  202,  Model  for 
bronze  doors.  203.  Marble  panel, 
"Imagination."  204.  Marble  bust 
of  boy,  205.  J.  Alden  Weir,  206, 
Mrs.  O.  L.  Warner.  207.  Henry 
Wolcott,  208,     Maud     Morgan, 

209.  Diana,      210-223,  14  medallions. 

Weinert.  Albert.  224.  Memorial  tab- 
let to  be  erected  bv  the  Society 
of  the  Colonial  Dames.  225, 
Sketch  model,  Lake  George  Battle 
Monument. 

Weinman.  Adolph  A..  226.  Portrait 
relief,        227,  Portrait  relief. 

Wilson,      Edward.         228.      The      Ball 
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Player,     229,  "Flight  into  Egypt."  Statuette,  Mrs.  W.  S.  Kuhn,    237, 

230,  "Annunciation."  Bas-relief  portrait. 

Wuertz,     Emil     H.,          231,       Water  Zolnay,  George  Julian.      238,   Yankee 

Nymph,  232,  Inspiration  of  Music.  farm    hand,        239,     Gen.     W.     H. 

Yandell,    Enid,         233,    Bust    of    Bar-  Jackson,        240,   Mrs.   M.    L.   Bax- 

oness  de  B..  234.  Indian  at  Prayer,  ter.       241.  Beethoven,       242.  Wag- 

235,  Statuette,  N.  L.  H.  Niles,  236,  ner    (busts). 


THE  NATIONAL  SOCIETY  OF  MURAL  PAINTERS. 

JOHN  LA  FAROE,  Honorary  President. 

FREDERICK  CROWNINSHIELD.  D.  MAITLAND  ARMSTRONG, 

First  Vice-President.  Treasurer. 

GEORGE  W.  MAYNARD.  J.  WILLIAM  FOSDICK, 

Second  Vice-President.  Recording  Secretary. 

HERMAN  SCHLADERMUNDT,  Corresponding  Secretary, 
Lawrence  Park,  Bronxville,  N.  Y. 

The  Society  was  founded  March  26,  1895,  and  incorporated  the  fol- 
lowing May. 

The  object  of  the  Society  is  to  promote  the  delineation  of  the  human 
figure  in  its  relation  to  architecture,  whether  rendered  in  pigment, 
stained  glass,  mosaic,  tapestry  or  other  appropriate  medium,  and  at 
the  same  time  to  foster  the  development  of  its  ornamental  concomi- 
tants. 

It  is  the  aim  of  the  Society  to  formulate  a  code  for  decorative  com- 
petition, and  as  experience  may  suggest,  by-laws  to  regulate  profes- 
sional practice;  to  hold  exhibitions  of  all  and  only  such  work  as  is  in- 
cluded within  its  legitimate  scope;  to  establish  an  educational  propa- 
ganda through  the  agency  of  the  press,  lectures,  existing  schools,  etc.; 
to  advocate  the  recognition  of  the  true  position  of  the  decorative  artist 
in  his  relation  to  constructive  work;  to  urge  a  rational  decoration  of 
public  buildings,  and  to  co-operate  with  other  societies  having  in  view 
the  beautifying  of  the  country. 

The  membership  consists  of  three  classes:  Professional,  Lay  and 
Honorary.  The  government  of  the  Society  is  vested  in  the  Professional 
Resident  Members — that  is,  those  residing  within  the  United  States. 
The  Professional  Members,  both  Resident  and  Non-Resident,  must  be 
American  citizens,  and  should  not  only  be  qualified  to  depict  an  ex- 
pressional  figure  composition  in  a  given  space,  but  they  should  also  be 
competent  to  plan  and  control  the  entire  decoration  of  a  building.  Dues 
$10  per  annum. 


NEW  YORK  WATER  COLOR  CLUB, 

215  West  57th  Street,  New  York. 

HENRY  B.  SNELL.  President. 

E.  M.  SCOTT,  A.  B.  SHEPLEY, 

Vice-President.  Recording  Secretary. 

C.  C.  CURRAN,  W.  MERRITT  POST, 

Treasurer.  Corresponding  Secretary. 

The  New  York  Water  Color  Club  was  organized  in  1890. 
The  Eighth  Annual  Exhibition  was  held  from  November  7  to  No- 
vember 20,  1897.     (The  catalogue  is  here  given  in  full.) 

Its  Ninth  Annual  Exhibition  opens  November  6  and  closes  Novem- 
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ber  19,  1898.  Original  water-colors  and  pastels,  never  before  publicly 
exhibited  in  New  York  City,  received  at  the  Fifty-eighth  Street  entrance 
of  the  galleries  on  October  26  and  27,  from  10  A.  M.  to  5  P.  M.  (Cata- 
logue will  be  given  in  1899  issue  of  American  Art  Annual.) 


EIGHTH    ANNUAL    EXHIBITION    OF     THE     NEW     YORK    WATER 

COLOR  CLUB. 


Alnsley,  Oliver,      3,  A  Nikko  Avenue, 

7,  From  Sengenyama. 
Ashe,    E.    M..        27,    The   Little    Bot- 

anisit,       37,  My  Ladv's  Bower. 
Ashley,    Anita,        1,    Vlolette,        300, 

Mistress  Molly. 
Baker,  J.  Elder,        287,   "Whait  Peter 

Piper  Picked." 
Baker,  Emllie  H.,        279,  Old  Willow 

at  Stockbridge,  Mass. 
Baldwin,  Esther  M.,       13,  Sketch  for 

portrait,       206.  Sketc:.. 
Bancroft,  Lena  T.,       275,  Portrait. 
Beal,    Reynolds,        298,    Block  Island 

Fishing  Sloop. 
Benedict,  Enella,     284,  St.  Christine's 

Girls. 
Bicknell,     E.     M.        33,   Frenchman's 

Bay,        44,  Iran  Bound. 
Bimey,  W.  Verplanck,  335,  Thinking. 
Blumenscheln,    Ernest    L.,        36,     In 

Saxony,  Switzerland,        51,  Scent- 
ing Danger,      111,  Revenged,      142, 

The  Last  Load. 
Brown.  Carroll  Butler,        314,  At  the 

Florist's. 
Browne,  Matilda,       48,  White  Roses. 
Brownlie,    Alexander,        80,    Oats. 
Budworth,  Will  S.,       168,  Tide  Creek. 

Eastchester,  304,  Afternoon:  Farm 

in  Mt.  Vernon,       307,  End  of  Day. 

321,  Late  Afternoon,  Twin  Island. 
Buhler,   A.  W.,        292.   Canal  in  Pap- 

endrecht,       311.  An  Old  Skipper. 
Burdick,    Horace    R.,         95,    On'  the 

Saugus  Marsh. 
Burleigh,     Sydney     Richmond.  79. 

After     Autumn     Rain,        145.     In 

Narragansett. 
Burt,    M.    Theodore,        5,    Lamplight 

and  Daylight. 
Bush-Brown,   Marga-et  Leslie,        317. 

Lydia. 
Butler.   Howard  Russell,        238  to  264 

inclusive,      Marines      and      Land- 
scapes. 
Carlin,    Frances   S.,        188,    Miniature 

Portraits. 
Carpenter,  D.  S.,       11,  "Girl." 
Challenor,    Frances    Catherine,         29. 

President     Carnot     Roses,         110. 

Wilted. 
Clements.  Geo.  H.,       171,  172.  174,  175. 

176,  Ranch  Life. 
Colby.  Josephine  Wood,      9,  Girl  Em- 
broidering. 
Collier,   Amy  A.,        268,   The  Railway 

Train,        281,  After  the  Bath. 
Coman.    Charlotte    B..         141.    Buck- 
wheat   Stubble,         144.    A    Winter 

Morning. 
Cookman,    C.    E..         154.    A    Summer 

Sea,       166,  Grey  Morning. 


Cooper,  Colin  Campbell,  330,  The 
Port  of  Genoa,  Italy. 

Cooper,  Emma  Lampert,  157,  Hol- 
land Workers,  30G,  Afternoon 
Tea. 

de  Cordoba,  Mathllde,  192,  Klatha- 
rine,       199,  Wee  Maiden. 

Craig,  Thos.  B.,  302,  A  Grey  Morn, 
ing. 

Curran,  Chas.  C,  46,  At  the  Break- 
fast Table,       87,  The  Last  Guest. 

Curtis,  Alice  Marian,  70,  A  Road- 
side in  Spring,       82,  Low  Tide. 

Curtis,  Constance,       23,  Head. 

Decombes,  Emille,  41,  Study  of  a 
Little  Girl. 

De  Golier,  K.  E.,  112,  Road  through 
Pine  Woods. 

Drake,  Will  H.,    74,  Cape  Ann,  Mass. 

Dresel,  Louisa,       285,  Gray  Day. 

Dufner,  Edward,  90,  On  the  Cana- 
dian Shore. 

Earle,  L.  C,  22,  A  Seaweed.  274. 
Flushed,  297,  The  Old  Artillery- 
man. 

Eaton,  Chas.  Warren,  49,  December, 
83,  Field  of  Sumach,  86,  Moor- 
land, 124.  The  Path.  133.  Quad- 
die,  137,  Silvery  Night.  156, 
Lowering  Skies,        179,  Dusk. 

Eaton,  Margaret  Fernie,  185,  Der 
Engles  Grus. 

Edwards.  Geo.  Wharton,  21,  Moth- 
er and  Child. 

Ellis,  Harvey,  130,  The  Saw  Mill, 
136,  The  Black  Dog,  138,  The  Rif- 
fle. 

Fenn.  Harry,  116,  Red  Oaks,  Mont- 
clalr. 

Fesser.   Edward,        195,  Miniatures. 

Field.  E.  I^yal,  57,  Near  Nutley, 
296.  Thunder  Heads. 

Fitler,  W.  C.  68.  October  Meadows, 
1'^.  A  Lont?  Island  Homestead,  270, 
The  Brook. 

Foster,  Hen.,  1.32.  Growing  Dusk, 
143,  Salting  the  Sheep,  148,  In 
the  Twilight  Cold  and  Gray,  152, 
By   the  Meadow  Brook. 

Freeman.  Inez.  2,  The  Red  Bridge, 
.3.32.    A    Study. 

Gauley,  Robert  D.,  28.  Ronda,  Spain, 
212.  Florentine  Youth,  by  Pallal- 
volo. 

Gay,  Edward,  43.  The  Harvest  Field, 
173.   October  on   the  Bronx, 

Gilchrist.      Adelaide.  312.      Wave- 

Washed  Sand. 

Gotthold.    Florence  W.,        319.   Lilies. 

Green,  ("aroline  A.,  326.  Portrait 
Study. 

Green.  Frank  Russell.  30.  "A  Pas- 
toral." 
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Grupp6,  Chas.  P.,  128,  In  Holland, 
140,  Dutch  Interior. 

de  Haas,  Alice  Treble  Tucker,  207, 
Portrait  Miniatures. 

Ham,  Alice,        196,  Portrait. 

Harris,  Chas.  S.,  288,  Landscape 
Study. 

Hartson,  Walter  C.  65,  A  Cottage 
in  Drenthe,  134,  The  Lowlands 
of  Holland. 

Hay  dock,  May  S.,       315,  Bride  Roses. 

Haynes,  Caroline  Coventry,  118, 
Marsh  Flowers,  271,  The  Spirit 
of  the  Lilies. 

Herter,  AdSle,  218,  Portrait  of  M. 
K.,  233,  Portrait  of  W.  W.  B., 
236,   Portrait  of  Mrs.   McG. 

Herter.  Albert,  213,  Peonies,  214, 
The  Festival.  215,  The  Noon  Sun, 
216,  Hagar  and  the  Angel,  217, 
Esther,  219,  Joan  of  Arc,  220, 
The  Old  Garden,  221,  The  Si- 
lence, 222,  Nude,  223,  The 
Hostess.  224,  The  Princes,  22b, 
The  Theatre.  226,  The  Da- 
naides,  227,  The  Temple,  22S, 
The  Maying,  229,  The  Tryst,  230, 
Love  and  Fortune,  231,  The 
Farm,  232,  Peonies,  234,  Peo- 
nies, 235,  Peonies,  237,  Peo- 
nies. 

Hill,  Roswell  S.,  108,  Under  the 
Apple  Tree,  280,  The  Field  of 
Golden  Rod. 

Hirst,  Claude  Raguet,  289,  A  Bit  of 
Tragedy,  295,  A  Page  of  Virgil's 
^neid. 

Holbrook,  Emerline  M.,  210,  Mem- 
ory,  Scheveningen. 

Homans,      Nannie,  324,      Portrait 

Head. 

Hore^     Ethel,  269,     My     Favorite 

Model. 

Howe,  J.  Theodore,  16,  Delanco, 
19,  "Outward  Bound,"  78,  Grey 
Day.   Montclair. 

Howells,  Mildred,  182,  At  the  Mir- 
ror,       211.  The  Veil. 

Huger.  K,  M.,  31,  A  Hot  Day  in 
Virginia.  96,  The  Other  Comer 
of   the   Factory. 

Hulbert,  K.  Allmond,  58,  A  Berk- 
shire Meadow,  63,  Late  After- 
noon. 

Jeffreys.  C.  W..  38,  Autumn  Oak 
and  Beech. 

Keller,  Arthur  I.,  120.  A  Broken 
Engagement,  127,  A  Moment  in 
the   Hall. 

Kinsella,  James,  166,  Old  Bridge, 
Bruges.  Flanders,  294,  After- 
noon on  Canal.  Flanders,  305, 
Flemish  Windmill. 

Klumpke.  Anna  E.,  283,  Grand- 
mother Spinning,  329,  Portrait 
of  My  Mother. 

Klots,  Alfred,  150.  Searching  for 
Food,       178,  Reverie. 

Knowlton,  Maud  Briggs,  276,  A 
Study  in  Green. 

Kotz,  Daniel,       105,  Beech  Woods. 

La  Fai^e,  Banc  el,  265,  Rocks  and 
Surf,   Newport,   R.   I. 

La  Farge.  John.  339-347.  Fantasies 
on     Oriental     Themes,  348-364, 

Studies  of  Travel. 

Lathrop,    Clara   W.,        291,    St.    Ives, 


Cornwall. 

Lathrop,  W.  L.,  50.  An  Ohio  In- 
tervale, 131,  ''The  Autumn 
Scented  Haze  that  Hangeth  o'er 
the  Hollow  in  the  Wold."  139, 
Easterly    Weather. 

Leseure,  M.,       183,  A  Study. 

Lipplncott,  Margarette,  40,  Still 
Life,  85.  Bride  and  La  France 
Roses.       117.  White  Roses. 

Locke,  Alex.  S..        313,  Orpheus. 

Longstreth.  Margaret.  20,  Tunnel 
Mountain,  299,  Meadows,  338, 
Castine  Lighthouse. 

Luitwieler,  Lilian  E.,  282,  Past  Re- 
flections. 

Mac  Rae,  Elmer  L.,  184,  Girl  In 
Pink. 

Marble,  J.   N.,       267,  Helen. 

McCraig,  Flora  Thomas,    286,  Sheep. 

McChesney,    Clara»        135,    Polishing 

Millar,  Addison  T.,  67,  Late  After- 
noon.      333,  Morning. 

Mitchell,  Neil.      308.  The  Rising  Tide. 

Mora.  F.  Luis,        121,  Minuet. 

Moser,  James  Henry,  60,  Novem- 
ber Evening  94,  October  Even- 
ing. 

Murdoch,  D.  L.,  205,  In  a  Corner 
of  My  Studio. 

Nelson.  M.,  189.  Miniature  Portrait, 
194,  Portrait  Miniature,  202,  Por- 
trait Miniature,  203,  Portrait 
Miniature. 

Nicholls,  Rhoda  Holmes,  190,  Por* 
trait  of  Mrs.  Carleton  Coote. 

Oviate,  Anna  P.,  277.  Noonday  in 
the    Woods. 

Palmer,  Walter  L..  34.  A  Mountain 
Road,  Arkville.  55,  Winter  Af- 
ternoon. 301,  A  Venetian  Pano- 
rama. 

Parrish,  Clara  Weaver,  6,  "While 
It  Was  Yet  Dark,"  191,  Minia- 
tures. 

Parton,  Arthur,  75.  A  Meadow 
Brook,        99.   The  Woods. 

Pepper,  Chas.  H..  170.  Portrait, 
Prof.   Mathews. 

Perrie,  Bertha  E.,  32,  Harvest  Time, 
53,  The  Path  to  the  Village,  177. 
A  Bit  of  Duxbury.  Mass. 

Phillips,  Bert.  123,  Heather,  155, 
The  Border  of  Fairyland. 

Post.  W.  Merritt.  39,  Coming  Cold. 
61,  A  Gray  December  Day,  72, 
Autumn  Twilight,  158,  The  Edge 
of  the  Meadows.  167,  Cold  and 
Windy. 

Potthast.    Edward,  10,    Bermuda 

Coast,        15,   Dogwood    Blossoms, 
71.  Norwood  Heights,  Annisquam. 

Prellwitz.  Edith,        106,  October. 

Prendergast.  M.  B.,  159,  People  on 
the  Beach.        164,  Franklin  Park. 

Protz,   W.  F..        89.  Fishing  Boat. 

Raymond,  Kathryn  T.,  169.  Brit- 
tany Street. 

Redmond,  Frieda  Voelter.  293,  Re- 
flections. 

Redmond.  John  J.,  165,  Market 
Day,   Bruges. 

Redmond,  Marguret,  266.  A  Village 
in  the  Alleghanies.  318,  Lake 
Louise.  331,  Castle  Crags,  Rocky 
Mts. 
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Rehn,  F.  K.  M.,  8,  A  September 
Evening,  12,  The  New  Moon, 
163,  Evening  at  Sea. 

Rice,  Susanne  Cutler,  193,  A  Veter- 
an of  Italian  War,  201,  Mildred 
Romery,  208.     Portrait     Minia- 

tures. 

Robinson,  Will  S.,  17,  A  French 
Road,  47,  Boat  Landing,  56, 
Summer  Morning. 

Schellenger,  E.  M.,  186,  Miniature 
Portrait,  187,  Miniature  of  Miss 
T. 

Schneider,  W.  C,        180,  Berenice. 

Scott,  E.  M.,  76,  Roses,  92,  A 
Rose. 

Sears,  Sarah  C,  35,  Portrait,  73, 
Portrait,  81,  Portrait  Sketch, 
162,  Poppies  in  Sunlight,  278, 
Popples. 

Sewall,  Alice  Archer,  197,  The  Mu- 
sicians. 

Shepley,  Annie  Barrows,  147,  Por- 
trait, 151,  The  Heart  of  the 
Woods,        328,  Study  of  Head. 

Sherwood,  R.  E.,  25,  Sunlight  and 
Shadow,  42,  The  Little  Sister, 
64,  Brothers,       69,  The  Battle. 

Shorey,  Geo.  H.,       309,  Landscape. 

Slade,  Emily,       334,  Ethel. 

Smith,  Helen  Shelton,  4,  "The  Gar- 
den Path." 

Smith,  Letta  Crapo,  290,  Mrs.  Rose- 
wall's  Poppy  Garden,  323,  Two 
Cornish  Maids,       327,  At  St.  Ives. 

Smith,  W.  Granville,       322,  Yuletlde. 

Smith.  Oliver  Phelps.  26,  Sunset 
Reflection  After  Storm,  91,  A 
River-Front  Fire. 

Snell,  Florence  Francis,  181,  A 
Sketch. 

Snell,  H.  B.,  107,  Sunset,  115,  The 
Palisades. 

Southwick,  Jeannie  Lea,  18,  The 
New  Moon. 

Spaford,  Myra  B.,  113.  Summer 
Roses,        122,  Peonies. 

Steuart,  S.  B.,  189,  Study,  209, 
Portrait. 

Stockwell,  Frances  T.,  88,  In  Glou- 
cester Harbor. 


Stowell,  M.  Louise,  104,  A  Mud- 
bank,       125,  Summer  Night. 

Stroud.  Laura  D.,        97,  Still  Life. 

Tannahill,  Mary  H.,  200,  Portrait 
Miniatures. 

Tewksbury,  Fanny  W.,  14,  Even- 
ing Lung  Arno,  Florence. 

Thomson,  William,  109,  Autumn 
Afternoon. 

Trotter,  Mary  K.,  316,  On  the  Ter- 
race. 

Turner,  Helen  M.,       66,  Landscape. 

Tyler.   Alice  Kellogg,        77,   Daffodil. 

Van  Der  Veer,  Mary,  84,  Petunias, 
149,  The  Azalea  Tree. 

Varick,   A.   M.,        273,  The  Monk. 

Van  Laer,  A.  T.,  24,  October  Day, 
59,  Near  Cayuga  Lake. 

Volkert.  E.  C,  102,  Bargain  Coun- 
ters, 126,  Twilight  at  the  Bat- 
tery. 

Walsh.  Richard  M.  L.,  336,  Kath- 
erlne. 

Warner,    Everett   L.,  103,    In    the 

Shadow  of  the  Bridge,  325,  Bar- 
riers of  the  Sea. 

Washburn.  May  N.,  303,  On  the  St. 
Lawrence. 

Wheaton,  Francis,  62,  Dreams,  129, 
The  Model. 

White,  Frances,  204,  Miniature  Por- 
traits 

Whittemore,      Wm.      J.,  52.      Day 

Dreams,  93,  The  Spinet,  98, 
The  Green  Princess. 

Whittlesey,  Caroline  H.,  160,  Dutch 
Interior. 

Wigand,  O.  C,  146,  Spring  in  Brit- 
tany. 

Williams,  AdSle,  320,  A  Favorite 
Glass. 

Williams,  Frederick  B.,  45,  Summer 
Idyl,  101,      Landscape,  119, 

Grey  Morning,  272,  Summer  Idyl, 
310,  Pastoral. 

Willis,  Albert  Paul,  114,  Portuguese 
Cove,   Nova  Scotia. 

Wilson,  Maud,        54,  Dutch  Girl. 

Wix,  Otto,        337,  Landscape. 

Wyant,  A.  L.,  100,  A  Buckwheat 
Field  in  Sunlight. 


SOCIETY  OF  AMERICAN  ARTISTS, 


JOHN  LA  FARGE, 
President. 

DOUGLAS  VOLK, 
Secretary. 


215  West  57th  Street,  New  York. 

Board  of  Control: 

KENYON  COX, 

Vice-President. 

SAMUEL  ISHAM, 
Treasurer. 

EDWIN  H.  BLASHFIELD. 


The  Society  of  American  Artists  was  organized  June  1,  1877.  by  a 
number  of  young  professional  painters  and  sculptors,  who  had  been 
educated  in  Europe  and  had  acquired  art  methods  and  principles  some- 
what at  variance  with  those  hitherto  generally  adopted  in  the  United 
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States.     Their  first  exhibition  was  held  in  the  Kurtz  Building.  New 
York,  in  March,  1878. 

The  Society  consists  of  none  but  active  members,  who  now  number 
110.     The  annual  dues  are  $10. 

The  Twentieth  Annual  Exhibition  was  held  at  the  galleries  of  the 
American  Fine  Arts  Society  from  March  19  to  April  23,  1898.  (Cata- 
logue is  here  given  in  full.) 

The  Twenty-first  Annual  Exhibition  will  be  held  in  April,  1899. 

The  Webb  Prize  of  $300  is  given  annually  for  the  beat  landscape  in 
the  exhibition,  painted  by  an  American  artist  under  forty  years  of 
age,  and  is  awarded  by  a  vote  of  the  jury.  The  prize  was  instituted 
in  1887  by  Dr.  W.  Seward  Webb,  of  New  York,  and  is  to  be  given  every 
year  during  the  lifetime  of  the  founder.  An  artist  having  once  received 
the  prize  will  not  be  eligible  a  second  time.  The  prizes  were  awarded 
as  follows: 

1887,  "Brook  and  Fields,"  J.  Francis  Murphy. 

1888,  "Windmills,"  John  H.  Twachtman. 

1889,  "The  First  Leaves,"  Dwight  W.  Tryon. 

1890,  "Winter  Landscape,"  Theodore  Robinson. 

1891,  "The  Rain,"  William  A.  Coflin. 

1892,  "Explorers,"  Ruger  Donoho. 

1893,  "Deerfield  Valley,"   Henry  G.   Dearth. 

1894,  "Spring,"  Charles  A.  Piatt. 

1895,  "Plaza  Centrale,  Havana,"  Childe  Hassam. 

1896,  "Gloucester  Harbor,"  Willard  L.  Metcalf. 

1897,  "Signs  of  Spring,"  Bruce  Crane. 

1898,  "Evening,"  George  H.   Bogert. 

The  Shaw  Fund  of  $1,500  is  devoted  to  the  purchase  of  a  composi- 
tion, containing  one  or  more  figures,  painted  in  oil  by  an  American 
artist.  The  pictures  thus  chosen  by  the  jury  will  become  the  property 
of  Samuel  T.  Shaw,  the  donor  of  the  fund.  It  has  been  awarded  as 
follows: 

1892,  "In  the  Sun,"  Theodore  Robinson. 

1893,  "The  Bath,"  Edmund  C.  Tarbell. 

1894,  "The  Singers,"  Henry  O.  Walker. 

1895,  "A  Friendly  Call,"  William  M.  Chase. 

1896,  "Summer,"  Frank  W.  Benson. 

1897,  "Sport,"   George  W.   Maynard. 

1898,  "Night  and  the  Waning  Day."  George  R.  Barse,  Jr. 


SOCIETY  OF  AMERICAN  ARTISTS. 
Twentieth  Annual  Exhibition March   19    to   April   23,    1898. 

Adams,  Herbert,      118,  Religion,      119.  Bcal,   Reynolds,        60,   The  Quedn  of 

Learning.  the    Fleet,         146,     Dull    Day    at 

Adams.  J.  Ottis,       144,  The  Brook  at  Shinnecock,        185,    Morning   Sun- 

Afetamora  licrht 

Alexander,   John  W.,        78,   The  Vel-  Beckington,  Alice.       100,  Case  of  Mln- 

low  Girl,       267,  The  Pot  of  Basil.  iatures.  Sketches. 

£2b.  The  Peonies.  Beckwith,  Carroll,        68,   "1806,"        71, 

Anderson,  David  I,       277,  Spring.  A  Sylvan  Toilette. 

Bell,  Edward  A.,    5,  Color,  Form  and 

Bac-her.  Otto  H.,       38,  A  Winter  Day.  Music. 

Baldwin,  Edith  E..       135,  Rosamond.  Black,  Olive  P.,       14,  The  Willows  In 

Bannister,  Eleanor  C,       46,  Portrait  the  Spring. 

cf  Miss  S.  Blaney,  Dwight,         174,  A  Gray  Sea. 

Earsc.    George   R.,    Jr.,        301,    Niglil  Bogert.    George    H.,         91,    Evening, 

and  the   .Vanlng  Day.  Honfleur. 
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Boston,  Joseph  H.,  93,  Portrait, 
202,  The  Indian's  Sunset. 

Brangrwyn,  Frank,  73,  The  Musi- 
cians,      320,  Design  for  Tapestry. 

Breck,  John  Leslie,  158,  Beacon 
Hill. 

Breckenridge,  Hugrh  H.,  216,  Por- 
trait,       280,  Grief. 

Brigham,  W.  Cole,  281,  Afternoon, 
Bhelter  Island  Bay. 

Brown,  Anna  Wood,  171,  In  the 
Colored   Home. 

Brown,  J.  Appleton,  7,  June,  313, 
Christmas  Morning. 

Brush,  (Jorge  De  Forest,  27G,  Por- 
trait. 

Burroug-hs,  Bryson,  211,  Mother  and 
Child. 

Butler,   Howard   R..        147,   Clearing 
242.    On    Long    Island.         245.     Ma- 
rine. 

Carlsen,  Emil.  43,  Mongrel  Goose, 
81,   Still  Life. 

Carpenter,  Dudley  9.,  189.  Portrait 
of  Miss   Elizabeth   C. 

Champney,  Marie,  127,  Portrait  of 
Miss  H. 

Chapman,  Carlton  T.,  8,  An  Au- 
tumn Storm,  23,  Late  Afternoon, 
59,   The  Incoming  Tide. 

Chase,  William  M.,  10,  Shinnecock 
Bay,  20,  Near  the  Seashore, 
42,  Mona,  47.  Seaside  Flowers, 
57.  Did  You  Speak  to  Me?  61. 
Coming  Storm,  98,  The  Shell 
Beach,  240,  First  Touch  of  Au- 
tumn., 243,  Portrait  of  Young 
Miss     C,  297,     The     Japanese 

Print. 

Child.  Edwin  B.,  194,  Clouds  Over 
Netop.  Dorset. 

Church.  F.  S..       50,  Sea  Sirens. 

Clark,  Walter,  18.  Towards  Pecon- 
ic,  76,  A  Note  by  the  Sea,  270. 
A  New  England  Village,  286, 
LfObster  Cove 

Clements.  George  H.,       187.  Turkeys. 

Coffin,  William  A.,  30,  Jenner  Hill. 
September     Evening,  340,     At 

Break  of  Day. 

Cohen,   Catherine  M.,        117,   Revery. 

Collins.  Louise  H..        36,  Sunsec. 

Coman,  Charlotte  B..  32,  A  Ham- 
let in  Dutchess  Co..  N.  Y. 

Cooper,  Colin  C,  63,  The  Steps  of 
the  Academy,  Venice,  175,  The 
Riva  Degli  Schiavoni,  Venice, 
179,   Dordrecht.   Holland. 

Couse.  Eanger  Irving.  178.  Mater- 
nity. 225.  The  End  of  the  Game. 
227.  Chinook  Encampment  at  Se- 
attle. 

Cox.  Kenyon.  266.  Portrait  of  a 
Lady.  272.  Science  Instructing 
Industry,  316,  Sketch  of  the 
Nude. 

Cox,     Louise.  232.     Allyn.  314. 

Brother    and     Sister,         342.     The 
Rose. 

Crane.  Bruce.  37.  Late  November, 
290.  The  Last  Rays. 

Curran.    Charles    C.         28.    Catchir^ 
M1nnow.^.         18^5.     On     the     T^each 
252,  The  Sunset  Glow.        304.  Peo- 
nies.       S.*??.  The  Peris. 

Curtis.  Alice  Marian,       165.  Moonrisc. 


231,  Sirens. 
247,  A  Sketch. 
49,  Nocturne. 
249,  The  Seeker. 
62,   Lengthening 

213,  At  Close  of 


Curtis,    Elizabeth,        52,    Gray    Day, 

54,  Northport  Harbor. 

Day,  F.  Ballard.       230,  Madonna  and 

ChUd. 
Dearth,   Henry  Grolden,        &0,   Sunset 

on  the  Seine. 
Denman,  Herbert, 
Derrick,  William  R. 
Dessar,  Louis  Paul, 
Dohn,  Pauline  A., 
Dow.   Arthur  W., 

Shadows. 
Eaton,  Charles  W.. 

Day,        262.    River  at  Eveninir. 
Egsrleston,   Allegra.        299,   A   Baby's 

Caress. 
Emerson,   Belle,        167.   Threshing. 
Emmet,  Lydia  Field,      132,  Portraits. 
Emmet,  Joe,      61,  The  Road  to  Athol, 

55,  Apple  Trees  at  Petersham. 
Pauley,     Lucy     S.,  205,     Brlnton's 

Mill,   Ohadd's  Ford,   Pa. 

Finn.  James  Wall,  9,  Portrait  of  a 
Young  Lady. 

Fisher,  Mary  L..        77,  Nancy. 

Forsyth,  W.,        176.  The  Blue  Spring. 

Foster,  Ben,  237.  Misty  Meadow, 
317,  Pears. 

Foster,  Charles,       177,  Frost. 

Frazier,  Kenneth,       296,  Portrait. 

Fuller,  Lucia  F.,  109,  Mother  and 
Child,  111,  Portrait,  128,  Por- 
trait of  a  Child. 

Fromkes,  Maurice.  331,  Portrait  of 
a  Musician. 

Gallagher,  Sears,       300,  At    the  Well. 

Gauley,  Robert  D.,  64,  Val  d'Aos- 
ta,        238,  Polly. 

Gififord,  R.  S.,  274,  Cloud  Shadows, 
Newport. 

Gill.  Mariqultia.        156,  Garden  Path. 

Green.  Frank  Russell,  288,  Sunlit 
Pasture. 

Greene,  Mary  S..  188,  "Adewe,  and 
Adewe,    Blis!" 

Gutzon,  John,  116,  Dying  Horse, 
Bull  Ring,  Spain,  124.  Death  of 
the  Indian,  Bull  Ring,  Spain. 

Hale.  Philip  L.,  273.  Portrait  of 
Edward  Everett  Hale. 

Hardie,  Robert  G  ,  261,  Portrait  of 
Horace  White,  Esq. 

Harrison.  Alexander.  12,  Evening, 
39.  Pale  Moon.  170,  Summer  Af- 
ternoon,        218,    Storm    Clouds. 

Harrison.  Birge.  4,  A  Snowy  Day, 
209.  The  City  of  Marseilles  by 
Night. 

Hawthorne.  C.  W..  31.  Landscape 
in  Shadow.        197.  Cloud  Shadows. 

Ha  yd  en.  Edward  Parker.  72,  The 
Brookside.  99,  The  Brook  in  Oc- 
tober,       224,   A  Country  Road. 

Henri.   Robert.        326.    Portrait. 

Herter.   Albert,        345,   Portrait. 

Heustis.  Louise  L.,       141.  Portrait. 

Hill,  Roswell  S.,  87.  Evening  in  the 
Hills.  160,  In  the  Shade,  163, 
Girl  with  a  Book,  195.  The  Hay- 
ricks. 

Hills.  Laura  C.  104,  Group  of  Min- 
iatures. 107.  Portrait  of  Sylvia, 
110.  Portrait  of  Mrs.  E.  H.  Blash- 
field.  125,  Portrait  of  Beatrice 
Herford.  131.  Portrait  of  Mrs. 
(^harles  A.  Piatt. 

Hinkle.    Lucile    A..         134.    Miniature. 
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Hinton,  Charles  LK>uis,  1,  A  Sum- 
mer Bhower. 

HltchcocK.   Lucius,        239,  Atala. 

Hopklnson,  Charles,  17,  L»andscape, 
Mt.  Desert,  41,  Portrait  of  a 
Young  Man,  289,  The  Yellow  Al- 
cove, 312,  Marine,  333,  Breton 
Fisherman. 

Houston,  Frances  C,       2,  Portrait. 

Howe,   Allen   B.,        303,   Lupins. 

Howe,  William  H.,  198,  Passing 
Shower,  Orleans  Cove,  Cape  Cod, 
271,  Noonday,  Eastham  Lake, 
Cai)e  Cod. 

Huntington,     Margaret     W.,  25, 

Somes  Sound,  Mt.  Desert. 

Hyde,  Wm.  H.,  6,  Portrait,  Miss  S. 
L.  P.,  35,  Portrait  of  Miss  A.  D.. 
184,  Portrait  of  Mrs.  R.  and  Chil- 
dren. 

Isham,  Samuel,  26,  Portrait  of  a 
Lady,  29,  Midsummer  Noon, 
246,  The  Marquise  of  Carabcis. 

Johnston,  John  H.,  58,  Midnight, 
Central   Norway. 

Jones,  Francis  C,       22,  At  the  Gate. 

Jones,  H.  Bolton,  3,  Near  Shef- 
field, Mass.,  24,  Late  Afternoon. 
85,   The  Road  to  the  Village. 

Josephi,  I.  A.,  208,  An  Interesting 
Book. 

Keith.  Dora  Wlieeler,  92,  Portrait. 
Kendall,  Margaret,  148,  A  Gray  Day. 
Kenaall,     Sergeant,  123,     Portrait 

Bust,  196,  Portrait. 
Kline,  William  F.,  201,  Girl  in  Blue. 
Konti,  Isldor,  120,  Pan  and  Cupido. 
Koopman,  A.  B..  217,  Two  Forces. 
Kramer,  Edward  A.,  16,  Landscape. 
La    Farge,    John,         258,    Decorative 

Panel. 
Lambert,  John,  Jr.,       139,  Portrait  of 

Miss  A. 
Laurence,    S.    M.,        27,    The    Lizard 

Head,  England. 
Lewis,  Josephine  M.,       21,  A  Garden 

in  France,       166,  In  the  Orchard. 
Lockwood.  Wilton,        66,  The  Master 

of  Hounds. 
Loeb,   Louis    323,   Woman   with   Pop- 
pies. 
Longacre,     Lydia     Eastwick,  191, 

Portrait  of  Miss  O. 
Loomis,   Chester,        151,   Flood   Tide, 

Maine  Coast. 
Lufkin,  Lee,        228,  Portrait. 
McDowell,    Edward,        153,    Meadows 

Near  Suffleld,   Conn. 
Meakin.     L.     H.,         94,     Changeable 

W^eather,   Eden   Park,   Cincinnati, 

O.,       199,  Winter,  Eden  Park,  Cin- 
cinnati,  O. 
Merritt,     Anna    Lea,         236,     Piping 

Shepherd. 
Meteyard,      Thomas      Buford,  84, 

Moonlight. 
Meyers,  Lewis  R.,       19.  The  News. 
Millar,   Addison  T.,        257,   Still  Life, 
292,  Moonlight  Marine,       332,  The 

Morning  Star. 
Mills,   Lena,        70,  Portrait. 
Mora,   F.  Luis,        268,  In  the  Studio, 

309,    Sonia. 
Moschcowltz,  Paul,       244,  Portrait  of 

Little  Miss  Colgate. 
Mowbray.  H.  Siddons.      327,  Portrait. 


Muendel,  George  F.,  327,  In  the  Sub- 
urbs, 138,  A  Lowland  Farm, 
200,  From  a  City  Window. 

Murphy,  Hermann  Dudley,  287,  Mr. 
Webster,  308,  Moonrise  in  Hol- 
land,       328,   H.   O.   Tanner. 

Murphy,  J.  Francis,  95,  Winter  Rye 
Field,        256,   Indian   Summer. 

Mygatt,  Robertson  K.,  15,  i^Lcross 
the  Fields.       75,  After  a  Storm. 

Needham,  Charles  Austin,  150.  Un- 
der Young  Leaves,  190,  Halcyon 
Hours,        221,   Vale  of  Rest. 

NichoUs,  Rhoda  Holmes,  241,  The 
Miniature. 

NicoU,  J.  C,        69,  Oat  Harvest. 

Niemeyer,  John  H.,  182,  The  Maples 
of  Edgewood,  260,  Portrait  of 
George  Dudley  Seymour,  Esq. 

Ochtman,  Leonard,  53,  Morning 
Light. 

Osgood,  Anna  P.,  83,  Church  Inte- 
rior, Rye. 

Palmer,  Walter  L.,  159,  Mount  Sir 
Donald,  from  Glacier  Station,  Ca- 
nadian Pacific  Railway. 

Perry.  Lilla  Cabot,  157,  Eugenie 
Sewing. 

Peters.  Clinton,  220,  Portrait  of  a 
Young  French  Schoolgirl. 

Phelps,  Helen  W.,  65,  A  Study, 
318,  The  Dreamer. 

Poore,  H.  R.,  275,  The  Covered 
Trail,       341,  White  Bull. 

Post,     W.     Merritt,  253,     An     Old 

Meadow  Road,  255,  Novemiber 
Sunshine. 

Potthast,  Edward.  86,  Annisquam 
Lighthouse.       222,  The  Neighbors. 

Prellwitz,  Edith  MitohelL  149,  Por- 
trait, 223,  Moonlit  Garden,  235, 
V  -iild  with  Azalea. 

Prendergast,  Maurice  B.,  180,  The 
Sands,  203,  The  Beach,  Marine 
Park,  319,  Evening  on  a  Pleas- 
ure  Boat. 

Quinn,  Edmona  T..  115.  Portrait 
Bust,  Plaster. 

Raught,  John  Willard,  154,  Banks 
of  the  ^)ise 

Rehn,  F.  K.  M.,  40,  A  Squall,  324, 
A  Country  Road. 

Rice,  William  M.  J.,       13,  Portrait. 

Robinson,  Will  S.,  339,  Evening  Be- 
fore a  Storm. 

Rolshoven,  J.,        307,  Portrait. 

Rook,  Edward  F..  250,  Whltvs  Hall 
at  Newport,  by  Streetlight  and 
Moonlight,  259,  Pearl  Clouds, 
Moonlight,       329,  Deserted  Street. 

Rose.   Guy,        219,  Evening. 

Sargent,  John  S.,  67,  Sketch  of  Two 
Spanish  Girls,  74,  Portrait  of 
Dr.  C.  D.,  284,  Portraits  of  Mr. 
and  Mrs.  I.  N.  Phelps  Btokes, 
293.  Sketch  of  a  Spanish  Cloister, 
306,  Portrait  of  Robert  Louis  Ste- 
venson. 

Sartain,  William,  97,  From  the  Hill, 
305,  Hackensack  Valley. 

Sawyer,   Natalie,        136,   Portrait. 

Schofleld,  W.  E.,  278,  Evening  Near 
Moret. 

Sewall,  Alice  Archer,        44,   Portrait. 

Sewell,  Edith  Gwendolyn,  126,  Min- 
iatures. 
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Sheafer,  F.  W.,  206,  Breezy  Morn- 
Ing,       214,  August  Landscape. 

Sherwood,  Rosina  Emmet,  133.  Sep- 
tember. Study  for  Decoration. 
168,  Melody. 

Skodik.  Antonin  C.  122,  Portrait 
Sketch. 

Smillie,  James  D.,    82,  After  a  Storm. 

Smith,  Moore,  101,  Saturday  After- 
noon. 

Snell,  Henry  B.,  344,  Storm  by  Moon- 
light. 

Steele,  T.  C,  152,  In  the  White 
Water  Sands. 

Sterline.  Ruth,       311,  Pigeons. 

St.  John,  J.  Allen,  210,  Portrait  of 
J.  A.  St.  John,  M.  D. 

Streetor,  W.  Day,       264,  Portrait. 

Sturdevant,  Austa  D.,  137,  Spring- 
time,       145,  The  Dance. 

Swan,  John  M.,  330,  Sketch  of  Lion's 
Head. 

Tack,  Augustus  Vincent,  155.  Shel- 
burne  Pastures. 

Taylor.  Henry  F.,  162,  Shower  in 
the  Sierra  Madre. 

Thayer,    Abbott    H.,         291,    Portrait. 

Thayer,  Theodora  W.,  102,  A  Study, 
103,  Two  Miniatures,  105,  Por- 
trait. Miss  R.,  108.  ^iirec-  Min- 
iatures. 

Thomas,  D..  169,  FSte  Day  in  San- 
dla,    Peru. 

Thompson,  G.  Albert,  161,  The  For- 
est.       172.   The   Brook. 

Thomson,  H.  G.,  313,  A  Day  in 
June. 

Thome.     William,  173.      Portrait, 

207,  In  the  Studio.        212,  A  Head, 
334.   Portrait  Study. 

Trotter,  Mary  Kempton.       302,  Roses. 

Trowbridge,  Lucy  Parkman,  129, 
Six  Miniatures,  Portraits. 

Turcas.  E.  Dallett.  283,  Evening, 
Long  Island. 

Turcas.     Jules,  204,     Long     Island 

Coast. 

Turner,    Shirley,        130,    Miniatures. 

Van  Boskerck,  R.  W.,  88.  Indian 
Summer.  Otter  Creek,  Brandon, 
Vt.,  143,  Early  Autumn,  Bran- 
don, Vermont. 

Van  Gorder,  L.  E..  335,  Sunset, 
France. 

Van  Ingen,  W.  B.,  346,  Sunset  and 
Moonrise. 

Vedder.  Elihu,        289,   Diana. 

Volk,  Douglas,  310.  Song  of  the 
Pines. 


Von  der  Lancken,  Francis,      183,  The 

Catskills,  from  Sullivan  County. 
Vonnoh,  R.  W.,       234,  Portrait. 

Wads  worth.  Frank  R.,  140,  Land- 
scape. 

Waldo,  George  Barrette,  315,  Lady 
and   Parrot,  * 

Walker,  Horatio,  295,  Hauling  the 
Log. 

Waring,  E.  B.,  33,  Portrait  of  a 
Child,  45,  Study  in  the  Renais- 
sance, 263,  Portrait  of  Miss  F. 
La   F. 

Weir,  Edith  Dean,       106,  Portrait. 

Weir,  John  F.,  89,  Hon.  Edward  J. 
Phelps.  ex-United  States  Minis- 
ter to  the  Court  of  St.  James. 

Wendt.  William,  229,  Returning 
Tide. 

W^histler,  James  McNeill,  282,  West- 
minster Bridge,  285.  The  Blue 
Wave,  321,  Symphony  in  Violet 
and  Blue,  338,  A  Note  in  Car- 
mine. 

Whiteman,  I.  Edwin,  48,  Moonrise 
and  Mist. 

Whitman.  Sarah  W..  192.  Portrait, 
226,  Afternoon  on  the  Essex  River. 

Whlttemore.  William  J..        96,  Head. 

Wiegand,  Gustave,  233,  A  Sunny 
Corner,  Afternoon. 

Wigand,  A.  Albright,       269,  Portrait, 

Wigand,  O.  C,       279,  Incoming  Tide. 

Wiles,  Irving  R..  34,  Embroidery, 
265,  Good  Friends. 

Wiles,  L.  M.,  193,  "On  Thy  Cold 
Gray  Stones,  O  Sea,"  325,  A 
Village  Street. 

Wiley,  F.  J.,       248,  June  Morning. 

Will.  August,  80,  A  Glimpse  of  the 
City  in  1874. 

Williams,  Frederick  B..  11,  Spring 
Landscape,        322,  A  Revel. 

Williams.  (Jeorge  A..  142.  On  the 
Beach.         215.    The   Old    Barn. 

Williamson,  H.  G.,  154,  Washing, 
Southern  Indiana,  294,  A  Dutch 
Peasant's   House. 

Woodbury,  Charles  H.,  254,  A  Rock 
and   the  Sea. 

Wores.  Theodore,        251,  Reflection. 

Vand.ll.  Enid.  112,  Curiosity,  113. 
Portrait  of  Miss  Y.,  114,  Por- 
trait of  Miss  McP..  121,  Portrait 
of  I).   B.,   Esq. 

Yat»s.  ('ullen.  79.  Pont  Saint  Mi- 
chael,       181.  Vanves,  France. 
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THE  SOCIETY  OF  AMERICAN  LANDSCAPE  PAINTERS. 

The  Society  of  American  Landscape  Painters  is  limited  to  twelve 
members,  and  has  no  officers.  The  object  of  the  Society  is  to  hold, 
each  year,  a  group  exhibition  of  works  by  members  only.  Arrange- 
ments have  been  made  with  the  American  Art  Association,  Madison 
Square,  for  the  first  exhibition  to  be  held  in  March,  1899. 

List  of  Members. 

George  H.  Bogart,  Robert  C.  Minor,  N.  A.; 

Walter  Clark,  J.  Francis  Murphy,  N.  A. ; 

W.  A.  Coffin,  Leonard  Ochtman, 

Bruce  Crane,  A.  N.  A.  Walter  Palmer,  N.  A. ; 

R.  Swain  Gifford,  N.  A.:  H.  W.  Ranger, 

F.  W.  Kost.  Carlton  Wiggins,  A.  N.  A. 


SOCIETY  OF  DECORATIVE  ART, 

14  East  34th  Street,  New  York. 

Mrs.  LEWIS  LIVINGSTON  DELAFIELD,  President. 

HERBERT  L.  GRIGGS.  Mrs.  CARL  SCHEFFER, 

Treasurer.  Secretary. 

The  Society  of  Decorative  Art  was  founded  in  1877.  Its  object  is  to 
provide  a  place  for  the  exhibition  and  sale  of  art  work,  the  diffusion  of 
a  knowledge  of  such  work  among  women,  and  their  training  in  artistic 
industries.  It  is  the  aim  of  the  Society  to  induce  art  workers  to  mas- 
ter thoroughly  the  details  of  some  one  kind  of  decoration,  to  maintain 
classes  in  various  kinds  of  art  industry,  to  suggest  to  those  who  have 
worked  without  success  some  practical  direction  for  their  labor,  to 
enter  into  business  relations  with  manufacturers  and  importers,  and 
to  obtain  orders  from  dealers  in  decorative  pottery  and  porcelain,  cab- 
inet-work, carving,  draperies,  embroideries,  and  other  articles  of  house- 
hold art. 

All  articles  sent  to  the  Society  are  examined  by  the  Committee  on 
Admission,  and  nothing  will  be  exposed  in  the  salesrooms  which  has 
not  been  approved.    The  charge  is  ten  per  cent,  on  all  sales. 


TEN  AMERICAN  PAINTERS. 

Ten  American  painters,  who  no  longer  felt  the  atmosphere  of  the 
Society  of  American  Artists  to  be  congenial  to  their  views  and  pur- 
poses of  art,  withdrew  from  the  Society  in  January,  1898,  and  held  an 
independent  exhibition.  The  pictures  were  placed  in  groups,  the  works 
of  each  painter  being  hung  together.  The  gallery  was  divided  into  ten 
equal  spaces,  and  drawn  for  by  lot,  with  the  exception  of  the  south 
wall. 

First  Exhibition,  Ten  American  Painters. 

Durand-Ruel  Galleries,  389  Fifth  Avenue,  March  31  to  April  16,  1898. 

Benson,  Frank  W.— 17,  "Twilight;"  18,  "Profile;"  19,  "Girl  Read- 
ing;" 20,  "Figure  in  Yellow." 

De  Camp,  Joseph  R.— 9,  "The  Reflections;"  10,  "Magdalene." 

Dewing.  T.  W.— 1.  Portrait;  2,  "Before  Sunrise;"  '6,  Portrait;  4,  "In 
Green." 

Hassam,  Childe— 23.  "Haymaking,  Ponthaven;"  24,  "The  Spanish 
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Stairs;"  25,  "The  Arno;"  26,  "The  Bather;"  27,  "St.  Germain  de  L'Aux- 
erois;"  28,  "Pont-Aven  Finistere;"  45,  "The  Rain,  New  York." 

Metcalf,  Willard  L.— 21,  "Death  of  Orpheus;"  22,  Portrait. 

Reid,  Robert— 6,  "The  Trio;"  7,  "Breezy  Day;"  8,  Gladiolus;"  42. 
"Autumn." 

Simmons,  Edward— 5,  Portrait;  44,  "Study." 

Tarbell,  Edmund  C— 29,  "Girl  in  Pink  and  Green;"  30,  "Girl  with 
Teacup;"  31,  "Rosemary;"  32,  "Girl  with  Azaleas." 

Twachtman,  John  H. — 33,  "From  the  Upper  Terrace;"  ^4,  "The  New 
Bridge;"  35,  "On  the  Terrace;"  36,  "Early  Spring;"  37,  "Baby's  Reflec- 
tion;" 41,  "Waterfall  and  Pool." 

Weir,  J.  Alden— 11,  "A  Factory  Village;"  12,  "The  Blue  Bodice;" 
13,  "Noonday  Rest;"  14,  "Apricot  Tree  in  Blossom;"  15,  "Mill  on  the 
Shetucket;"  16,  "Note  of  Grey;"  38,  "The  Sand  Pit;"  39,  "The  Green 
Bodice." 


SOCIAL  CLUBS  HOLDING  ART  EXHIBITIONS. 

UNION  LEAGUE  CLUB. 
1  East  39th  Street,  New  York  City. 

Thomas  B.  Clarke,  Chairman  of  Art  Committee. 

The  art  exhibitions  are  opened  the  second  Thursday  evening  of  each 
month  from  November  to  April,  and  consist  of  small  but  choice  loan 
collections.  The  following  Friday  and  Saturday  afternoons  are  Ladies' 
Days. 

During  the  past  year  the  club  has  bought  a  landscape  by  Van  Bos- 
kerck,  and  the  following  exhibitions  were  held:  December  9,  Loan  Col- 
lection of  Old  Masters;  January  13,  Paintings  by  American  Artists; 
February  10,  Bronzes;  March  10,  Paintings  by  George  Inness  and  Wins- 
low  Homer.     This  last  was  continued  throughout  the  spring. 


LOTOS  CLUB,  558  Fifth  Avenue,  New  York  City. 

Wm.  T.  Evans,  Chairman  of  Art  Committee. 

Exhibitions  are  held  the  fourth  Thursday  from  January  to  April. 
The  following  Mondays  and  Tuesdays  are  Ladies'  Days. 

During  1898  the  following  exhibitions  were  held:  January  27,  Col- 
lection of  Mr.  George  A.  Hearn;  February  24.  Examples  of  Barbizon 
School;  March  26,  Pictures  by  Artist  Members  of  the  Club;  April  24, 
Works  by  American  Artists.  The  Club  owns  a  collection  of  works  by 
American  artists,  which  i3  being  increased. 


CENTURY  CLUB,  7  West  43d  Street,  New  York  City. 

An  art  exhibition  for  members  is  held  the  first  Saturday  of  each 
month. 


MANHATTAN  CLUB.  Fifth  Avenue  and  34th  Street.  New  York  City. 
Thomas  B.  Clarke,  Chairman  of  Art  Committee. 
One  exhibition  is  given  during  the  year.     That  held  March  18  and 
19,  1898.  consisted  of  paintings  loaned  by  members,  among  which  were 
many  notable  pictures  from  the  Stewart.  Fuller  and  Dana  sales. 
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COLONIAL  CLUB,  72d  Street  and  Boulevard,  New  York  City. 

Wm.  T.  Evans.  Chairman  of  Art  Committee. 

Two  exhibitions  are  held  during  the  year.     The  spring  exhibition 
was  opened  on  March  16,  1898. 


THE  GROLIER  CLUB,  29  East  32d  Street,  New  York  City. 

The  following  exhibitions  were  held  during  the  season  1897-98: 
November  5,  the  Works  of  Lord  Alfred  Tennyson  and  Tennysoniana; 
December  10,  Views  of  Old  New  York;  January  28,  Etchings  by  Mer- 
yon;  April  8,  Exhibition  of  Early  English  Engraved  Title  Pages  and 
Frontispieces. 


THE  NEW  YORK  ATHLETIC  CLUB,  59th  Street  and  6th  Avenue. 

After  moving  into  its  new  building,  the  Club  opened  an  exhibition 
of  paintings  on  May  14.  There  were  65  American  paintings  selected 
from  among  those  which  have  been  awarded  the  various  prizes  at  the 
Annual  Spring  Academy,  American  Water-Color  Society,  and  the  So- 
ciety of  American  Artists'  exhibitions  for  the  past  ten  years. 


ALPHA  DELTA  PHI  CLUB,  35  West  33d  Street,  New  York  City. 
This  Club  gives  an  annual  exhibition  of  works  by  American  artists. 


NEW  YORK  ART  SCHOOLS. 
ART  DEPARTMENT,  ADELPHI  COLLEGE, 

Lafayette  Avenue,  Clifton  and  St.  James  Place,  Brooklyn,  N.  Y. 
J.  B.  WHITTAKER,  Professor  and  Director. 

Classes  from  the  Antique,  Still  Life,  Portrait  and  Figure  in  Char- 
coal, Crayon,  Pastel,  Oil,  Water  Color  and  Modeling,  daily  from  9  to  12 
and  1  to  4.  Terms.  $10  per  ten  weeks  for  any  class.  Evening  classes 
from  7.30  to  10  on  Monday,  Tuesday  and  Thursday.  Terms,  $2  per  ten 
weeks.    Entrance  may  be  made  at  any  time. 

In  the  Library  there  is  a  large  collection  of  books  on  art  subjects, 
which  are  for  the  use  of  students. 


ARTIST-ARTISAN  INSTITUTE. 

244  West  23d  Street,  New  York. 

Rev.  HENRY  MOTTET,  LATHAN  G.  REED, 

President.  Treasurer. 

HORACE  J.  FAIRCHILD,  CHARLES  DE  KAY, 

Vice-President.  Director  General. 

HENRY  R.  ELLIOTT,  G.  H.  SHOREY, 

Secretary.  Superintendent. 

Instructors. 

WALTER  SHIRLAW,  N.  A.,  Painting  and  Life  Classes. 
GEORGE  WHARTON  EDWARDS,  A,  W.  C.  S..  Life,  Drawing,  Illus- 
trating, Composition. 
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CHARLES  C.  CURRAN,  S.  A  A,  Preparatory  Life. 

GEORGE  H.  SHORET.  Still  Life. 

A  BL  ASHE,  Night  Illustration  Class. 

Dr.  JAMES  P.  H ANEY. 

CART  TBFPT,  Modeling 

AMY  H.  HICKS,  Decorative  Design  and  Normal  Classes. 

The  Artist-Artisan  Institute  was  founded  by  John  Ward  Stimson 
in  1888,  and  legally  transferred  to  the  incorporators  in  1897,  who  com- 
pleted the  incorporation  in  January,  1898. 

The  Institute  is  the  first  art  school  to  abandon  the  study  of  "The 
Antique,"  or  drawing  from  the  cast.  A  Preparatory  Life  Class  guid» 
the  pupil  in  the  proper  study  of  the  figure,  and  prepares  for  the  more 
advanced  life  classes. 

The  rooms  are  open  for  work  every  week  day  from  8  A  li.  to  10 
P.  M.,  and  the  Institute  is  open  for  visitors  on  Tuesday  and  Friday 
from  2  to  4  P.  M. 

The  payment  of  $70  secures  to  the  student  the  privilege  of  eight 
months'  study  in  the  Life  and  Illustration  classes,  an  extra  fee  of  |2 
per  month  being  charged  for  any  of  the  other  classes. 


ART  STUDENTS'  LEAGUE  OF  NEW  YORK. 

215  West  57th  St.  New  York. 

EDWIN  C.  TAYLOR,  HOWARD  E.  GILES, 

President-  Recording  Secretary. 

ETHEL  JAR\^S  WHEELER.  ALMA  DE  MIER, 

Vice-President-  Corresponding  Secretary. 

GEORGE  BRUESTLE.  CHARLES  J.  MILLER. 
Vice-President-  Treasurer. 

Instructors. 

ROBERT  BLUM.  Mens  Life  Class. 

GEORGE  B.  BRIDGMAX.  Life  Classes. 

CLIFFORD  CARLETOX.  Costume  and  Sketch  Classes. 

KEXYOX  COX.  Life  and  Anatomy. 

FRAXK  DUVEXECK.  Fainting. 

DAXIEL  C.  FREXCH.  Modeling. 

MARY  T.  LAWREXCE.  Modeling.  Evening. 

LOUIS  LOEB.  Antique  and  Life. 

J.  H.  TWACHTMAX.  Antique  Classes. 

DOUGLAS  VOLK,  Antique  Classes. 

The  Art  Students'  League  was  founded  June  2,  1ST5.  and  incor- 
porated February  8.  1878.  It  is  maintained  by  art  students  of  New 
York  for  the  purpose  of  giving  academic  instruction  in  drawing,  paint- 
ing, modeling  and  composition.  It  is  an  entirely  self  supporting  and 
co-operative  institution,  managed  by  a  Board  of  Control  of  twelve 
members,  elected  annually,  who  receive  no  remuneration  for  their 
services. 

Artists  and  students  intending  to  make  art  a  profession,  who  have 
worked  in  the  life  classes  three  months,  may  be  elected  members  of  the 
League  upon  the  recommendation  of  the  Bi\ard  of  Control. 

The  classes  are  open  from  9  A.  M,  to  5  P.  M..  and  from  7  to  10  P.  M. 
Terms  for  life  or  antique  day  classes,  ^S  by  the  monih,  J^o?  January  to 
June.  $50  October  to  June:  a  reduction  of  25  per  cent,  to  student^;  work- 
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ing  in  both  classes.  Evening  antique,  $4,  $14.  $20;  evening  life,  |6,  $25 
and  $35.  Modeling,  day  classes,  $12,  $50  and  $70;  evening,  $6,  $25  and 
$30.  Painting  classes,  $10,  $45  and  $60.  Costume  classes,  evenings,  $6, 
$25,  $35.  Sketch  classes,  one  hour  three  times  a  week,  $2  per  month. 
Composition  class  on  alternate  Saturday  evenings,  November  to  May, 
$6;  to  students  in  other  classes,  $3.  Composition  class  under  Arthur 
W.  Dow  will  meet  one  afternoon  every  other  week;  $15  for  the  season. 
Six  lectures  by  Kenyon  Cox  on  Wednesday  evenings,  beginning  January 
18,  $3;  to  students,  $2. 

There  are  two  prizes  of  $50,  one  of  $25,  and  three  scholarships. 
Public  exhibitions  of  tne  work  done  by  students  are  given  at  the  end 
of  each  month. 


BROOKLYN  ART  SCHOOL. 

JOSEPH  H.  BOSTON,  Life,  Portrait  and  Antique  Classes. 
MISS  S.  G.  COSTER,  Decorative  Art  and  Design. 
WILLAIM  H.  SNYDER,  Assistant  and  Curator. 

The  day  classes  are  held  at  246  Fulton  Street,  from  9  A.  M.  to  5 
P.  M.,  and  the  terms  per  quarter  of  two  months  are  $14  in  the  Life 
and  Portrait  classes,  and  $12  in  the  Antique;  or  $50  and  $46  per  year. 
The  evening  classes  are  held  at  the  Art  Building.  174  Montague  Street; 
terms  per  quarter,  $12  and  $6,  or  $48  and  $20  per  year.  The  Sketch 
Clas3  meets  from  12  to  1  P.  M.;  terms  $4  per  quarter,  $14  per  year. 
The  school  term  opened  October  3,  1898,  and  closes  May  27,  1899. 

The  Department  of  Painting,  with  the  co-operation  of  the  Brook- 
lyn Art  Association,  maintains  the  Brooklyn  Art  School,  and  the  West- 
hampton  Summer  School  of  Art.  The  latter  is  under  the  direciion  of 
Joseph  H.  Boston,  and  the  sixth  season  will  be  from  June  15  to  Sep- 
tember 30,  1899. 

For  further  particulars  apply  to  the  Brooklyn  Art  School. 


COLUMBIA  UNIVERSITY,  New  York  City. 

School  of  Architecture. 

SETH  LOW,  President. 

HENRY  S.  MUNROE,  Dean  of  the  Faculty  of  Applied  Science. 

WM.  R.  WARE,  Professor  of  Architecture. 

A.  D.  F.  HAMLIN,  Adjunct  Professor  of  Architecture. 

FRANK  D.  SHERMAN,  Adjunct  Professor  of  Architecture. 

MAXIMILIAN  K.  KRESS,  Curator  and  Lecturer  in  Architecture. 

GRENVILLE       T.       SWELLING.       Instructor       in       Architectural 

Engineering. 
CHARLES  A.  HARRIMAN.  Instructor  in  Architectural  Drawing. 
CHARLES  P.  WARREN,  Tutor  in  Architectural  Construction. 
WILLIAM  T.  PARTRIDGE,  Lecturer  in  Architectural  Design. 
HENRY  F.  HORNBOSTEL,  Assistant  in  Architecture. 
EDWARD  R.  SMITH,  Curator  of  Avery  Architectural  Library. 

The  courses  of  instruction  consist  of  History  of  Ancient,  Mediaeval 
and  Modern  Ornament  and  Architecture,  Drawing  and  Design,  includ- 
ing instruction  in  draughtsmanship,  shade  and  shadow,  perspective, 
descriptive  geometry,  and  the  use  of  pencil  and  pen,  brush  and  colors; 
Architectural  Engineering,  which  includes  analytical  geometry,  me- 
chanics, and  use  of  building  material;  Specifications,  under  which  head 
is  classed  the  subject  of  working  drawings,  architectural  practice  and 
the  materials  and  processes  employed  in  building  operations;   reading 
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and  writing  reports  of  the  substance  of  books,  lectures  and  independent 
investigations. 

These  studies  are  virtually  completed  during  three  years,  and  the 
fourth  years'  work  partakes  of  the  nature  of  post-graduate  study. 

The  university  courses  offer  to  graduates  of  this  school  an  oppor- 
tunity for  several  years  of  advanced  study,  which  lead  to  the  degrees 
of  Master  of  Arts  or  Doctor  of  Philosophy. 

Special  students  of  mature  age  not  candidates  for  a  degree  may 
pursue  any  of  the  studies  taught  in  the  School,  as  special  students. 
The  fee  is  $30  for  each  period  of  two  months,  which  entitles  them  to 
the  instruction  in  the  draughting  rooms  and  to  four  hours  a  week  of 
recitations  or  lectures;  an  additional  fee  of  $5  is  required  for  each  ad- 
ditional hour. 

In  1890  three  traveling  scholarships  were  established,  one  by  the 
Trustees  (value  $1,300),  in  recognition  of  the  liberality  of  Mr.  Frederick 
A.  Schermerhorn  to  the  Department  of  Architecture,  and  two  of  $1,000 
each,  by  gift  of  Mr.  Charles  F.  McKim.  These  prizes  are  open  to  all 
graduates  of  the  Department  of  Architecture,  less  than  thirty  years  of 
age,  and  are  awarded  in  alternate  years. 

The  equipment  of  the  School  consists  of  about  15,000  photographs 
and  900  books,  the  gift  of  Mr.  F.  A.  Schermerhorn;  a  classified  library 
of  prints  and  plates;  the  Avery  Architectural  Library  of  about  15,000 
volumes;  a  collection  of  manuscript  drawings  from  the  "Ecole  des 
Beaux  Arts;"  casts  of  architectural  details  from  ancient  and  modern 
Roman  buildings,  the  gift  of  Mr.  Charles  F.  McKim;  a  museum  con- 
taining a  collection  of  building  stones,  tools  and  materials,  and  about 
5,000  lantern  slides  of  architectural  subjects.  The  Avery  Library  and 
the  collections  of  the  department  are  accessible  every  evening.  The 
Willard  Collection  of  Architectural  Casts  at  the  Metropolitan  Museum 
is  open  to  students  every  day  and  two  evenings  in  the  week. 

The  Summer  School  consists  of  a  class  in  surveying  under  the  di- 
rection of  the  Instructor  in  Civil  Engineering,  which  the  students  may 
join  after  the  close  of  the  first  and  second  years. 


COOPER   UNION,   FOR   THE   ADVANCEMENT   OF   SCIENCES    AND 

ARTS, 

New  York  City. 

EDWARD  COOPER,  President. 

ABRAM  S.  HEWITT,  EDWARD  R.   HEWITT, 

Secretary.  Treasurer. 

Instructors. 

GEORGE  W.    PLYMPTON,   Director  of  Night   Schools. 

W.  D.  SKIDMORE.  Mechanical  Drawing. 

EDWIN  R.  STORM,  Descriptive  Geometry  and  Perspective  Drawing. 

J.  A.  SAXTON.  Geometrical  and  Mechanical  Drawing. 

EDWARD  A.   MILLER.   Architectural   Drawing. 

W.  F.  RICHARDS.  Architectural  Drawing. 

rnOMAS  R.  .lOHNSON.  Architectural  Drawing. 

JOHN  A.  McDOUGALL,  Cast  Drawing. 

HENRY  G.  PLUMB.  Form  Drawing. 

A.  W.  STORM.  Ornamental  Drawing. 

ROBERT  BRUCE  McDOUGALL.  Rudimental  Drawing. 

EDWARD  EHRLE.  Decorative  Designing. 

STANISLAUS  RASARIO,  Modeling  in  Clay. 
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R.  SWAIN  GIFFORD,  Art  Director,  Woman's  Art  School  and 
Teacher  of  Oil  Painting. 

MARY  A.  VINTON,  Principal  Woman's  Art  School. 

FREDERICK  DIELMAN,  Life  and  Cast  Drawing  and  Oil  Painting, 
and  Lecturer  on  Perspective. 

DOUGLAS  VOLK,  Portrait  Painting. 

WILLARD  L.  METCALF,  Life  and  Cast  Drawing. 

J.  W.  TWACHTMAN,  Cast  Drawing. 

ELIZABETH  A.  TALBOT,  Design. 

MARY  A.  SHELDON.  Design. 

HOWARD  CHANDLER  CHRISTY,  Pen  and  Ink  Illustration. 

Mrs.  M.  C.  B.  ELLIS,  Color  and  Crayon  from  the  Photograph,  and 
Miniature  Painting. 

MARY  TAYLOR,  China  Painting. 

MARY  A.  PEOLI,  Custodian,  Museum  for  the  Arts  of  Decoration. 

In  1854  Mr.  Peter  Cooper  laid  the  cornerstone  of  the  Cooper  Insti- 
tute, "to  be  devoted  forever  to  the  union  of  Art  and  Science  in  their 
application  to  the  useful  purposes  of  life."  The  building  at  the  junc- 
tion of  Third  and  Fourth  Avenues  was  completed  in  1857,  at  a  cost  of 
$630,000,  and  transferred  by  Mr.  Cooper  to  a  Board  of  Trustees.  The 
income  of  the  institution  has  been  derived  from  the  rents  of  the  large 
building  and  from  the  interest  of  a  special  endowment  by  Mr.  Cooper 
of  $200,000. 

At  present  the  permanent  endowment  fund  amounts  to  $636,500;  to 
this  amount  will  ultimately  be  added  a  fund  of  $50,000  from  the  estate 
of  the  late  Miss  Julia  Cooper.  It  is  desirable  that  the  entire  building 
should  be  used  for  the  purposes  of  the  institution,  but  the  work  de- 
pends greatly  upon  the  rents  received  from  tenants.  Therefore  the 
children  and  grandchildren  of  Mr.  Cooper  have  decided  to  execute  a 
trust  deed,  by  which  the  trust  fund  provided  by  Mr.  Cooper  for  their 
support  shall,  as  they  shall  die,  be  transferred  to  the  Cooper  Union,  so 
that  in  time  the  institution  will  have  an  income  of  from  $25,000  to 
$30,000  per  annum.  It  is  estimated  that  at  least  $600,000  additional  en- 
dowment will  be  necessary  to  provide  for  the  increased  number  of  pu- 
pils and  the  larger  space  occupied. 

Free  Night  School  of  Art. 

The  term  begins  the  first  week  in  October  and  ends  about  the  mid- 
dle of  April;  sessions  every  evening  from  7.30  to  9.30.  Applicants  must 
be  at  least  15  years  of  age  and  apply  for  admission  between  June  15 
and  December  31.  Instruction  is  exclusively  for  men,  except  in  archi- 
tectural and  perspective  drawing. 

The  following  subjects  are  taught:  Rudimental  form,  cast,  orna- 
mental, architectural,  mechanical  and  perspective  drawing,  decorative 
designing  and  modeling  in  clay.  During  the  year  there  were  2.337  ap- 
plicants for  admission  to  this  department  and  1,767  were  received. 

Free  Art  School  for  Women. 

The  term  commences  October  1  and  ends  the  last  week  in  May; 
hours  of  study  are  from  9  A.  M.  to  1  P.  M.  every  day  except  Saturday. 
Applicants  must  be  between  the  ages  of  16  and  35.  Application  must 
be  made  from  the  third  Monday  in  March  till  December  31. 

The  following  subjects  are  taught:  Elementary,  antique  and  life 
drawing,  oil  and  miniature  painting,  designing,  pen  and  ink  illustra- 
tion, color  and  crayon  from  photograph,  retouching  of  positives.   There 
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were  428  applications  for  admission,  253  were  admitted  to  free  morn- 
ing classes  and  29  to  the  afternoon  pay  classes. 

Mr.  George  A.  Hearn  presented  to  the  Woman's  Art  School  a  large 
unfinished  painting  by  Romney.  It  has  been  carried  forward  far  enough 
to  explain  the  composition,  "A  Scene  from  King  Lear,"  and  the  first 
painting  or  preparation  being  distinctly  seen,  makes  it  of  great  value  to 
art  students.  Miss  Constance  Parson,  a  member  of  the  Advisory  Board, 
gave  $500  for  special  books,  designs,  etc.,  and  Miss  Hewitt  $50  for  the 
purchase  of  "properties." 

The  Art  Library  has  been  added  to  materially  and  now  has  many 
works  of  great  interest.  A  number  of  valuable  art  books  were  pre- 
sented by  Mr.  Samuel  P.  Avery. 


SCHOOL  OF  THE  NATIONAL  ACADEMY  OF  DESIGN. 

Committee. 
F.  S.  CHURCH,  J.  CARROLL  BECKITH,  H.  BOLTON  JONES. 

Instructors. 

EDGAR  M.  WARD,  Day  Portrait  Painting,  Night  Antique  and  Life. 
FRANCIS  C.  JONES.  Day  Antique  and  Still  Life. 
GEORGE  W.  MAYNARD,  Day  Life  and  Composition. 
FREDERICK  DIELMAN,  Perspective. 
J.  SCOTT  HARTLEY.  Anatomy. 

The  School  is  in  session  day  and  evening  from  the  first  Monday  in 
October  to  the  middle  of  May,  and  offers  every  facility  for  study  and 
development  to  art  students. 

The  Suydam  and  Elliott  Medals  in  silver  and  bronze  will  be  award- 
ed in  the  Life  and  Antique  Schools  for  the  best  drawing  at  the  close  of 
each  year.  The  Cannon  Money  Prize  will  be  awarded  for  the  best  oil 
painting  from  the  nude  in  Life  Class.  Money  prizes  from  the  Hall- 
garten  School  Fund  will  also  be  awarded  in  the  Painting  and  Composi- 
tion Classes. 

Circulars,  containing  rules  and  conditions  of  admission  and  other 
details,  may  be  had  on  application  at  the  Academy. 

Harry  W.  Watrous,  Corresponding  Secretary  N.  A. 


NEW  YORK  SCHOOL  OF  APPLIED  DESIGN  FOR  WOMEN, 

200  West  23d  St. 

THOMAS  B.  CLARKE,  HARRIET  Z.  BICKFORD. 

President.  Secretary. 

ELLEN  J.  POND,  MAY  L.  HADLEY. 

Superintendent  and  Treasurer.  Assistant  Treas.  and  Librarian. 

FACULTY. 

Elementary  Department. 

CHARLOTTE  OA^RBURY.  CAROLINE  HEAL. 

ROSETTA  STONE.  HARRIET  MARTELL. 
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Advanced  Department. 

PAUL  GROEBER,  Wall  Paper. 

HENRY  L.  PARKHURST,  Historic  Ornament  and  Interior  Dec- 
oration. 

PAUL  DE  LONGPRE,  Water  Color. 

EMILY  V.  QUILLIARD,  Silk. 

DONN  BARBER,  Architecture. 

DAN  BEARD,  Illustration  and  Animal  Drawing. 

EDWARD  P.  SPERRY,  Stained  Glass. 

GRACE  BARTON  ALLEN,  Elementary  Water  Color. 

B.  WEST  CLINEDINST,  Life  Class. 

LESLIE  W.  LEE,  Costume  Class. 

The  School  was  founded  by  Mrs.  Dunlap  Hopkins.  It  was  incor- 
porated in  1892.  Its  object  is  to  afford  women  instruction  which  will 
enable  them  to  earn  a  livelihood  by  the  employment  of  their  taste  and 
manual  dexterity  in  the  application  of  ornamental  design  to  manu- 
facture and  the  arts. 

Certificates  are  awarded  after  two  years'  instruction  in  any  of  the 
advanced  departments  except  the  architectural,  which  requires  three 
years,  if  in  the  judgment  of  the  Committee  the  certificate  is  merited  and 
upon  the  completion  of  a  certain  amount  of  work. 

Instruction  in  the  Department  of  Applied  Design  includes  visits  to 
manufactories.  A  series  of  lectures  upon  art  accompanies  the  regular 
course.  Students  receive  the  entire  amount  from  the  sale  of  designs,  no 
commission  being  taken  by  the  School. 

The  tuition  fees  are  $60  for  the  year,  or  at  the  rate  of  $20  per 
term.  The  special  courses  vary  from  $45  for  the  year  in  the  Illustrating 
Department  to  $5  per  term  in  the  Elementary  Water  Color. 

Prizes  are  awarded  in  all  the  departments. 
The  summer  term  in  elementary  drawing  will   be  from  June  13   to 
August  30,  1899. 


THE  NEW  YORK  SCHOOL  OF  ART, 
57  West  57th  Street,  New  York. 

LAWTON  PARKER.  GRACE  EDWARDS  WESSON, 
President.  Corresponding  Secretary. 

DOUGLAS  J.  CONNAH,  FRANK  B.  RAE,  Jr., 
Director  and  Treasurer.  Curator. 

Instructors. 

WILLIAM  M.  CHASE, 

IRVING  R.  WILES,  A.  B.  WENZEL, 

MELVIN  NICHOLS,  F.  LUIS  MORA. 

The  third  season  opened  September  26,  1898,  and  will  close  May  27, 
1899.  No  examination  is  required  for  admission  to  any  of  the  classes, 
but  references  must  be  furnished.  The  course  of  instruction  consists  of 
drawing  and  painting  from  life  (separate  classes  for  men  and  women), 
painting  from  the  head  and  still  life.  Fees,  $8  per  month  for  half  day, 
$15  per  month  for  full  day.  Special  afternoon  classes  in  illustration  and 
in  water  color;  fees,  $6  per  month.    Normal  art  class,  Saturdays,  $5  per 
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month.  Sketch  class,  4.30  to  6  P.  M.  daily,  $2.  Evening  classes,  $6  per 
month. 

The  Julien  Scholarship,  established  by  Rudolph  Julien,  consisting 
of  one  year's  tuition  in  the  Academie  Julien,  Paris,  will  be  awarded  in 
October,  1899,  to  that  student  of  the  New  York  School  of  Art  who,  in  the 
opinion  of  the  Paris  Jury,  has  done  the  best  work  during  the  season. 
In  addition,  a  sum  not  exceeding  $500  is  offered  through  the  New  York 
School  of  Art  to  the  winner  of  the  Julien  Scholarship,  to  defray,  in  part 
or  in  full,  the  living  expenses  of  the  student  in  Paris,  should  the  stu- 
dent be  without  the  necessary  means. 

The  New  York  School  will  award  four  scholarships  (two  to  men 
and  two  to  women),  consisting  of  free  tuition  in  all  classes  the  follow- 
ing season,  for  the  best  work  shown  during  the  year,  and  also  offers 
foul"  prizes  of  $10  for  the  best  drawings,  four  prizes  of  $10  for  the  best 
paintings,  and  two  prizes  of  $10  for  the  best  compositions. 

Public  concours  and  exhibitions  of  students'  work  will  be  held  at 
the  School  the  first  Sunday  and  Monday  of  November,  January,  March 
and  May.    Talks  on  art  will  be  given  during  the  winter  months. 

The  School  has  a  department  which  will  enable  artists  and  stu- 
dents who  cannot  attend  the  School  to  have  their  work  criticised  per- 
sonally on  Saturdays  or  by  correspondence. 

SHINNECOCK  SUMMER  SCHOOL  OF  ART, 

Southampton,  Long  Island,  N.  Y. 

WILLIAM  M.  CHASE,  DOUGLAS  JOHN  CONNAH, 

President.  Director. 

The  ninth  season  will  be  from  June  1  to  October  1,  1899.  The 
object  of  the  School  is  to  afford  students,  both  men  and  women,  facili- 
ties for  studying  art  in  the  open  air.  There  are  no  requirements  for 
admission  to  any  of  the  classes.  Fees,  $20  per  month.  $60  for  the  sea- 
son. 

On  Tuesdays  the  model  will  pose  all  day  in  the  open  air.  when  Mr. 
Chase  personally  supervises  both  figure  and  landscape  work.  The  last 
Saturday  of  each  month  Mr.  Chase  will  give  an  informal  talk  on  art. 

Miss  Adelaide  Gilchrist  will  instruct  the  preparatory  class  every 
Wednesday  and  Saturday  from  10  to  12  A.  M. 

Board  and  lodging  may  be  procured  at  from  $5  to  $8.50  per  week 
in  the  art  village,  which  is  about  three  hours  from  New  York  City. 


POLYTECHNIC    INSTITUTE   OF   BROOKLYN, 

Livingston  Street,   Brooklyn,   N.    Y. 

DAVID  H.  COCHRAN,  President. 

CONSTANTINE  HERTZBERG,  Professor  of  Drawing. 
GEORGE   W.    PLYMPTON,   Professor  of   Engineering   and   Archi- 
tecture. 

The  year  is  divided  into  four  terms,  beginning  September  14,  1898, 
the  regular  course  of  the  Institute  being  $50  per  term,  while  the  aca- 
aemic  department  varies,  according  to  the  grade,  from  $25  to  $45  per 
term. 

Students  in  the  liberal  course  receive  instruction  in  freehand  draw- 
ing, using  pencil,  charcoal,  crayon,  pen  and   brush.     In  the  scientific 
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courses  the  freshman  year  is  devoted  to  mechanical  drawing,  and  dur- 
ing the  sophomore  year  the  student  is  occupied  with  topographical 
drawing  and  linear  perspective.  In  the  senior  year  of  the  engineering 
course  instruction  is  given  in  the  historic  styles  of  architecture,  ma- 
chine drawing  and  perspective;  there  is  also  an  optional  course  of  ana- 
tomical drawing. 

The  studio  for  tne  various  classes  in  art,  industrial,  technical, 
mathematical  and  picturesque  is  open  at  all  times  during  sessions  for 
the  use  of  students,  and  is  under  the  general  direction  of  the  professor 
of  drawing. 


PRATT  IxN'STITUTE,  BROOKLYN,  N.  Y. 

Department  of  Fine  Arts. 

WALTER  S.  PERRY,  Director,  Lecturer  on  the  History  of  Art. 

KATHARINE   E.   SHATTUCK,  Instructor  In  Noimal  Training. 

HERBERT  ADAMS,  Clay  Modeling  and  Sculpture. 

ARTHUR  W.  DOW.  Composition  and  Design. 

HENRY  PRELLWITZ,   Antique  and  Life. 

WILLARD  PADDOCK. 

IDA  C.  HASKELL.  Antique  and  Color. 

MARY  A.  HURLBUT,  Drawing.  Sketching  and  Color. 

ETHELYN  K.  FENNER,  Drawing  and  Water  Color. 

DORA  M.  NORTON.  Drawing  and  bketching. 

C.  FRANK  EDMINSTER,  Architectural  Drawing. 

VINCENT  C.  GRIFFITH.  History  of  Architecture  and  Design. 

HUGO  FROEHLICH,  Drawing  and  Design. 

.lOHN  MACNAB,  Wall  Paper  and  Carpet  Design. 

ALVAN  C.  NYE,  Furniture  Design. 

MORITZ  LOEFFLER,  Wood  Carving. 

GLENTWORTH  R.  BUTLER.  M.  D.,  Anatomy. 

JOHN  A.  MacVANNEL.  Psychology  and  History  of  Education. 

HARRIETT  M.  COX,  Secretary. 

CLARA  L.  FAIRFIELD.  Secretary. 

Pratt  Institute  was  established  in  1887  by  Mr.  Charles  Pratt,  of 
Brooklyn.  Its  object  is  to  promote  manual  and  industrial  education,  as 
well  as  cultivation  in  literature,  science  and  art;  to  inculcate  habits  of 
industry  and  thrift,  and  to  foster  all  that  makes  for  right  living  and 
good  citizenship. 

The  Department  of  Fine  Arts  provides  thorough  and  systematic  in- 
struction in  the  Fine  and  Decorative  Arts.  The  equipment  is  very  com- 
plete, and  the  Institute  Library  and  Art  Reference  Room  are  well  sup- 
plied with  books  and  photographs. 

Exhibitions  are  held  in  the  Art  Gallery.  Lectures  are  given  on  per- 
spective, design,  color,  composition  and  anatomy.  A  special  course  of 
twenty-six  illustrated  lectures  by  the  Director  on  the  History  of  Art  oc- 
cur on  Wednesdays  from  4  to  5  P.  M.,  open  to  all  students  of  the  Insti- 
tute and  the  public. 

The  school  year,  from  September  26,  1898,  to  June  22,  1899,  is  di- 
vided into  three  terms.  The  day  classes,  $12  to  $25  per  term,  meet 
from  9  A.  M.  to  12  M.  and  1.30  to  4.30  P.  M.  five  days  in  the  week. 
Evening  classes,  $5  per  term,  from  7.30  to  9.30  P.  M.  Children's  classes, 
$2  per  term,  Saturdays,  9.30  A.  M.  to  12  M. 
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SCHOOL    OF    INDUSTRIAL  ART  AND    TECHNICAL    DESIGN    FOR 

WOMEN. 

159  West  23d  St.,  New  York. 

Mrs.  FLORENCE  ELIZABETH  CORY,  HENRY  D.  CRISP, 

President  and  Treasurer.  Secretary. 

The  School  is  divided  into  four  terms  of  three  months  each,  be- 
ginning the  first  Monday  in  October. 

The  various  branches  taught  are:  Historic  ornament,  practical  de- 
sign for  stained  glass,  carving,  lace,  book  covers,  oilcloth,  wall  paper, 
dress  goods,  carpets,  and  water  color  painting  as  applied  to  designs. 

Terms  for  the  year,  $75,  or  $25  for  three  months. 

Classes  will  be  formed  or  single  lessons  given  in  all  the  special 
branches  of  the  School.  There  is  a  department  of  home  study,  which 
includes  criticism  of  drawings. 


TEACHERS'  COLLEGE, 
Department  of  Fine  Arts. 


JAMES  E.  RUSSELL,  Dean. 

ALFRED  VANCE  CHURCHILL,  Professor  of  Art  and  Director  of 
Department. 

WM.  SMITH  ROBINSON,  Instructor  in  Drawing  and  Painting. 
JENNIE  FRANCES  LEWIS,  Instructor  in  Drawing  and  Modeling. 
MARY  D.  CHAMBERS,  Instructor  in  Drawing. 
MARY  ROGERS,  Instructor  in  Design  and  Wood  Carving. 

The  course  of  instruction  has  for  its  purpose  the  training  of  teach- 
ers of  drawing  and  art,  for  primary  and  secondary  schools.  There 
is  a  two  years*  course  for  mature  students,  and  a  four  years'  course  for 
those  not  compelled  to  enter  the  shorter  one,  all  leading  to  appropriate 
diplomas  or  certificates. 

There  are  classes  in  drawing,  modeling,  sketching,  art  history,  com- 
position, practice  of  ornament,  mechanical  drawing,  manual  training 
and  methods  of  teaching.  There  are  also  extension  courses  on  Satur- 
uay  mornings  in  studio  work,  still  life  and  cast,  elementary  clay  mod- 
eling, design  and  wood  carving,  and  for  the  grade  teachers  a  course 
intended  to  assist  them  in  form  and  color  study  and  drawing  in  the 
New  York  public  schools. 

For  further  information  address  the  Director  of  the  Department. 


Pratt  Inbtittte,  Likr  Class, 
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OPENING  OP  NEW  YORK  DEALERS'  EXHIBITIONS. 

The  American  Art  Galleries,  6  East  23d  Street. 

November  10,  R.  V.  Sewell,  "Canterbury  Tales." 
December  10,  Prank  B.  Millet,  "Thesmophoria." 
December  20,  Cecilia  Beaux,  sundry. 
January  3,  Paul  de  Longpr6,  Flowers. 
January  24,  W.  H.  Stewart  Collection  on  View. 
February  3-4,  W.  H.  Stewart  Collection  sold  at  Chickering  Hall. 
Pebruary  9,  W.  Fuller  and  Charles  A.  Dana  Collection  on  View; 
Dana  Collection  of  Ceramics. 


February  18,  W.  Fuller  and  Charles  A.  Dana  Paintings  sold  at 
Chickering  Hall. 

March  9,  Pincus  Chuck  Collection  of  American  Paintings. 

March  21,  William  H.  Gibson,  Drawings  Sold. 

March  24,  Theodore  Robinson,  Landscapes  Sold. 

March  29-31,  Suzoki  Japanese  Collection  Sold. 

March  30-31,  Dr.  Frank  Abbott  Collection  Illustrated  Art  Works 
Sold. 

April  1,  A.  Disbecker  Collection  of  57  Paintings  Sold. 

April  21-22,  "Varied  Collection"  Sold. 


S.  P.  Avery,  Jr.,  368  Fifth  Avenue. 

December  6,  W.  L.  Palmer.  Water  Colors. 
January  10,  F.  Hopkinson  Smith,  Water  Colors. 
January  10,  Anna  Lea  Merritt,  Portraits. 
January  24,  E.  W.  Kemble,  "Coons." 
January  31,  E.  A.  Abbey,  "Hamlet." 
February  7,  Revolutionary  Pictures. 
March  17,  W.  T.  Richards,  Water  Colors. 
March  17,  Anna  Richards,  Water  Colors. 


T.  J.  Blakeslee,  353  Fifth  Avenue. 
December  6,  Edwin  Lord  Weeks,  Oriental  Scenes. 


Messrs.  Boussod-Valadon  &  Co.,  Fifth  Avenue  and  31st  St. 
December  6,  Jean  Boldini,  Portraits. 


Frederick  A.  Chapman,  391  Fifth  Avenue. 

November  19,  Jules  Dupr6,  "Plateau  de  la  Belle-Croix." 
February  14,  Charles  H.  Miller,  Landscapes. 


L.  Crist  Delmonico,  166  Fifth  Avenue. 
November   15,    Fritz   Thaulow,  Sundry. 


Durand-Ruel,  389  Fifth  Avenue. 

December  6,  A  de  la  Gandara,  Portraits. 

March  1,  Mary  Cassatt,  Oils  and  Pastels. 

March  31,  Ten  American  Painters'  First  Annual  Exhibition. 

April  18,  Robert  Reid,  Sundry. 

April  21,  JLi.  P.  Dessar,  42  Sundry  Subjects. 
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Fisher,  Adler  &  Schwartz,  Fifth  Avenue  and  35th  Street. 
January  10,  A.  Benziger,  Portraits. 


Frederick  Keppel  &  Co.,  20  East  16th  Street. 

November  1,  Charles  Keene,  Drawings. 

November  24,  C.  D.  Gibson,  Drawings. 

January  20,  A.  B.  Wenzell,  Drawings  and  Pastels. 

^larch  1,  Bruce  Horsfall,  Monotypes. 

March  16,  Charles  Jacque,  Etchings,  Lithographs  and  Sketches. 

April  5,  Queen  Victoria  and  Prince  Albert,  Etchings. 

Sir  E.  Burne-Jones,  Drawings. 
May  2.  Water  Colors. 


C.  Kackner,  7  West  28th  Street. 
February,  Elliott  Daingerfield,  "Child  of  Mary." 


M.  Knoedler  &  Co.,  355  Fifth  Avenue. 

January.  Paul  Jobert,  Marines. 

January.  Gwendolyn  D.  Kelly,  Miniatures. 

February,  W.  J.  Baer,  Miniatures. 

February.  Theobald  Chartran,  Portraits. 

March.  Theodore  Wores.  Japanese  Life. 

March.  Charles  Turrell.  Miniatures. 

April.  Winslow  Homer,  Oils  and  Water  Colors. 


Chas.  W.   Kraushaar.   1257  Broadway. 

April.  Martha  Wheeler  Baxter,  Miniatures. 

November  19.  Gean  Smith,  Horses. 

March  25.  William  E.  Plimpton.  Oils. 

March  25.  Theodore  K.  Pembrook.  Pastels. 

April  S.  Charles  M.  Dewey.  Landscapes. 

April  IS.  L.  P.  Dessiir.  Portrait  of  Richard  Croker. 


William  Macbeth.  237  Fifth  Avenue. 

IVi'ember.  Rob<?rt  Henri.  Paris  Scenes. 
January  17.  Sorgeant   Kendall.  Portraits. 
January  31.  Lei^iani  Octman.  landscapes. 
March  14.  A.  H.  Wyant.  Landscapes. 
March  14.  Homer  Martin.  I-andscape>. 


Julius  iVhme.  354  Fifth  Avenue. 

Deceml>^r.  l^arbizou  SchcK^l. 

Januarv  21.  Raimondo  do  Madraio.  Portraits. 


William  Svhaus,  204  Fifth  Avenue- 
February  21.  Mr^  Gertrude  Hurlbut  Miniatures;  George  Burrou^is 
Torrey.  Portraits^ 
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Arthur  Tooth  &  Sons,  299  Fifth  Avenue. 

November  1,  J.  McNeil  Whistler,  Etchings. 
December  10,  E.  M.  Wimperis,  Water  Colors. 
December  10,  L6on  Lhermitte,  Drawings  and  EJtchings. 
February  10,  Early  English  Landscapes  and  Figures. 
February  28,  Henry  W.  Ranger,  Landscapes. 
March,  Seymour  Haden,  Etchings. 


H.  Wunderlich  &  Co.,  868  Broadway. 

November  13,  Amy  Cross,  Sundry. 

December  17,  Kennith  Frazier,  Pastels. 

January  8,  Rhead  Brothers,  Illustrations  for  "Pilgrim's  Progress." 


NEW  ORLEANS,  LA. 

ARTISTS'  ASSOCIATION  OF  NEW  ORLEANS. 

P.  M.  WESTFELDT,  JULIA  M.  MASSIE, 

President.  Corresponding  Secretary. 

A.  J.  DRYSDALE,  M.  P.  M.  WESTFELDT, 

Vice-President.  Financial  Secretary. 

Art  Committee. 

B.  A.  WIKSTROM,  JULIA  M.  MASSIE, 

A.  MOLINARY. 

The  Artists'  Asociation  is  now  in  its  twelfth  year.  Its  purpose  is 
to  foster  and  encourage  art,  and  an  exhibition  is  held  annually.  A  life 
class  is  also  maintained. 


NEW  ORLEANS  ART  CLUB. 

ELLSWORTH  WOODWARD,  President. 

The  Art  Club  has  held  weekly  meetings  for  the  past  five  years.  The 
membership  is  composed  of  ladies  and  gentlemen  interested  in  art,  but 
not  necessarily  in  a  professional  way.  It  is  a  working  rather  than  a 
social  club,  pursuing  historic  and  philosophic  lines  of  discussion. 


TULANE  UNIVERSITY  OF  LOUISIANA. 

New  Orleans,  La. 

WM.  WOODWARD,  Professor  and  Director  of  the  Art  Department. 

The  scheme  of  classes  in  Art  in  this  University  is  quite  complete. 
The  course  in  Architecture  consists  of  four  or  six  years  in  the  College 
of  Technology,  instruction  in  Drawing,  in  the  Scientific  Course  of  the 
College  of  Arts  and  Sciences,  and  a  day  and  night  school  of  Art,  Archi- 
tecture and  Drawing,  called  the  "Art  Department";  and  in  addition,  a 
separate  Art  Department  at  the  H.  Sophie  Newcomb  Memorial  College 
for  Women,  which  is  a  branch  of  the  University. 

The  University  has,  with  a  few  years'  interval,  had  an  annual  art 
exhibition  at  Mardi  Gras.  The  next  Exhibition,  open  to  living  artists, 
is  to  be  held  in  New  Orleans  during  the  Christmas  holidays,  1898,  in 
connection  with  the  Convention  of  the  Southern  Educational  Associa- 
tion, which  meets  at  that  time  and  place. 
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In  the  Linton-Suget  Art  Gallery  are  the  following  oil  paintings: 
"Portrait  of  a  Woman."  by  Benjamin  West;  "Portrait  of  Paul  Tnlane 
and  Senator  R.  L.  Gibson."  by  A.  G.  Heaton;  a  Series  of  Portraits  of 
Presidents  and  of  illustrious  American  statesmen;  ''Portrait  of  Car- 
dinal Wolsey."  by  an  unknown  artist;  "French  Coast  View,"  by  Boggs, 
•North  Cape."  by  G.  Soal;  "A  Harbor  View,"  by  C.  Kuwasseg.  Fils, 
1870;  "Sugar  Levee,  New  Orleans."  by  H.  Sebron.  of  France.  1853;  two 
'Louisiana  Scenes,"  by  R.  Clague;  "A  Coast  Scene."  by  Raoul  Brun. 
1882;  "Dominican  Convent  at  Rome."  by  E.  Bottancnan.  1868;  "House 
of  Tasso  at  Sorrento,"  by  C.  Gotzlol;  "Naples."  by  C.  Gotzlol;  "Rabbit 
Peddler."  by  Eggerton;  "Shooting  the  Rapids."  by  Mrs.  F.  A.  Hopkins; 
"Columbus."  by  Scordine;  "Ponte  Nomentana."  by  Ponthus  Cimier; 
"Elves,"  by  Steinbruck,  1858;  "Ruth  and  Naomi,"  by  Chapman,  1855; 
"John  Chapman,"  by  J.  G.  Chapman,  and  a  notable  collection  of  good 
copies  of  Old  Masters. 

In  water  colors  are:  "Cottage  at  Ambleside,"  by  H.  Foster;  "Elng- 
lish  Cottage,"  by  J.  M.  Richardson;  "Brighton  Downs."  by  G.  Linnell; 
•Cathedral  of  Seville,"  by  A.  Danzats.  1836:   "Louisiana  Fish,"  by  A. 
Perelli. 

There  are  a  number  of  classic  figures  in  marble  and  bronze,  among 
which  may  be  mentioned:  "Extracting  Thorn,"  by  Randolph  Rogers; 
and  "Nydia,"  by  the  same  artist;  "Dancing  Girl  and  Boy,"  by  T.  Craw- 
ford; Bust  of  Albert  Sydney  Johnston,  by  E.  Valentine.  1877. 


H.  SOPHIE  NEWCOMB  MEMORIAL  COLLEGE 

New  Orleans,  La. 

Faculty  of  the  Art  Department. 

ELLSWORTH  WOODWARD.  Professor  of  Drawing  and  Painting  and 

Director  of  Art  Education. 

GERTRUDE  ROBERTS  SMITH.  Assist.  Prof,  of  Drawing  and  Painting. 
MARY  G.  SHEERER.  Assist.  Prof,  of  Pottery  and  China  Decoration. 
FRANCIS  D.  JONES.  Instructor  of  Drawing. 
KATHARINE  KAPLAN.  Instructor  of  Drawing. 

The  Department  of  Fine  Arts  at  Newcomb  College  has  for  ten  years 
shared  the  privilege  of  adding  its  part  to  college  education  on  a  footing 
of  equality  with  other  branches  of  study. 

The  growth  of  the  department  has  been  steady  and  its  results  in  a 
high  degree  satisfactory.  Beginning  with  a  few  rooms  in  the  College 
Hall,  it  now  occupies  a  large  and  beautiful  building,  which  in  its  adapta- 
bility to  meet  the  needs  of  art  classes  has  no  superior  in  this  or  any 
other  country.  It  is  the  gift  of  Mrs.  Warren  Newcomb.  whose  gener- 
osity founded  Newcomb  College. 

Instruction  falls  upon  four  heads:  1.  Insi ruction  in  an  is  given  lo 
the  students  of  the  College  and  of  the  College  High  School  as  a  neces- 
sary and  therefore  obligatory  study:  2.  Instruction  is  given  to  a  class 
of  students  who  devote  their  entire  time  to  the  study  of  art  for  a  period 
of  four  years,  with  a  view  to  receiving  a  diploma  and  becoming  teachers 
of  art;  3.  Studio  classes  are  carried  forward,  in  which  the  pupils  follow 
such  studies  as  they  may  elein.  and  for  indefinite  length  of  time:  4.  In- 
struction in  the  manufacture  and  decoration  of  pottery  with  a  view  to 
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the  stimulation  of  artistic  handicraft  and  of  putting  the  students  in  the 
way  of  becoming  independent  self-supporting  art  workers. 

The  pottery  feature  of  the  art  department  is  an  interesting  develop- 
ment following  upon  the  need  of  the  student  body  to  find  employment 
for  their  artistic  skill  in  greater  degree  than  the  non-manufacturing 
and  non-publishing  character  of  New  Orleans  afforded.  The  College 
nas  acordingly  provided  a  complete  manufacturing  plant  for  the  pro- 
duction of  pottery. 

This  practical  application  of  art  to  manufacturing  interests  has 
been  in  development  for  three  years  with  a  steady  increasing  interest 
Li'om  the  students  and  with  sympathetic  support  from  the  public.  It  is 
now  upon  a  recognized  footing,  and  produces  ware  of  genuine  artistic 
and  commercial  value. 

The  picture  gallery  of  the  Newcomb  Art  School  has  the  nucleus  of 
an  excellent  collection  of  paintings.  They  number  at  present  29  oil 
paintings  and  12  water  colors.  These  have  been  acquired  by  gift  and 
by  loan.  Among  the  most  noteworthy  of  the  oil  paintings  are  land- 
scapes by  Messrs.  Carl  Marr,  Eh-nest  Biedermann,  A.  K.  Brown,  William 
Woodward  and  F.  A.  Callender,  and  three  portraits  by  Seymour  Thomas. 
Among  the  water  colors  are  three  remarkably  fine  examples  of  the 
modern  Dutch  school — one  by  Josselin  de  Jung  and  two  by  Anton 
Koster. 

In  addition  to  these  is  a  valuable  series  of  etchings  and  engravings, 
with  several  hundred  of  Braun's  photographic  reproductions  of  the  old 
masters.  These  last,  together  with  many  of  the  paintings  and  a  costly 
marble  copy  of  Donatello's  "St.  George,"  are  the  generous  gifts  of  Mr. 
F.  Walter  Callender. 

It  is  the  intention  of  the  department  to  give  yearly  loan  exhibitions. 
The  last  held  was  a  collection  of  illustrations  loaned  by  Charles  Scrib- 
ner's  Sons,  of  New  York. 

The  department  also  possesses  a  small  working  library,  including 
the  following  volumes: 

Alphabets.    By  E.  E.  Strange. 
Architectural  Styles.    By  Rosengarten. 
Architecture,  Gothic  and  Renaissance. 
Architecture  of  the  Renaissance  in  Italy.     By  Anderson. 
Art  Anatomy.     By  W.  Rimmer. 
Art  for  Art's  Sake.     By  J.  C.  Van  Dyke. 
Art  (L')  de  I'lmprimerie  Pendant  la  Renaissance  Italienne. 
Art  and  Handicraft.     By  Sedding. 
Art  Hints.    By  Jarvis. 
Art  Thoughts.    By  Jarvis. 
Art  Ideals.    By  Jarvis. 

Arts  and  Crafts.     Essays.     By  William  Morris. 
Art  Teaching  of  Ruskin.    By  Collingwood. 
Art  Dictionary.    By  Adeline. 

Archaeological  Report,  Work  of  the  Egypt  Exploration  Fund.  (22 
vols.) 

Beginnings  of  Art,  The.    By  Grose. 
Bibliography  of  the  Fine  Arts.    By  R.  Sturgis. 
Book  Plates.     By  Hordey. 
British  Painters.    By  Cunningham. 
Ceramic  Arts,  The.     By  Young. 
Chevreuill  on  Color.    By  Martel. 
Chromotography.    By  Field. 
Claims  of  Decorative  Art.     By  Crane. 
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Convenient  Houses.    By  Gibson. 

Considerations  on  Paintings.     By  John  La  Farge. 

Cyclopaedia  of  Paintings  and  Painters.    By  Champlin. 

Decorative  Illustration.    By  Crane. 

Desire  of  Beauty.    By  Child. 

Dessins  In6dits.    By  Violet  Le  Due. 

Dutch  and  Flemish  Painting.     By  Stanley. 

Early  Renaissance,  The.    By  Hoppin. 

Early  Venetian  Painters. 

Education  of  the  Artists.     By  Chesneau. 

Essentials  of  Perspective.    By  Miller. 

Evolution  of  Decorative  Art.    By  Balfour. 

Evolution  in  Art.     By  Maddon. 

Fine  Arts,  The.       By  Brown. 

Flowers  of  Japan  and  the  Art  of  Floral  Arrangement.    By  Conder. 

Freehand  Drawing.    By  Cross. 

French  Art.    By  Brownell. 

Genesis  of  Art  Form.    By  Raymond. 

Gentle  Art  of  Making  Enemies.    By  Whistler. 

Grammar  of  Ornament.     By  Inigo  Jones. 

Graphic  Arts.    By  Hamerton. 

HandbooK  of  Mythology,  Myths  and  Legends.    By  Berrens. 

Handbook  of  Ornament.    By  Meyer. 

Handbook  of  Painting.    By  Eastlake. 

History  of  Ancient  Art.     By  Von  Reber. 

History  of  Ancient  Art.    By  Wincklemann. 

History  of  Art.    By  D'Anvers. 

History  of  Art.    By  Lubke. 

History  of  Mediaeval  Art.    By  Von  Reber. 

History  of  Ornament.    By  Redgrove. 

History  of  Painting.    By  J.  C.  Van  Dyke. 

History  of  Painting.    By  Heaton. 

History  of  Painting.    By  Lanzi. 

Hopes  and  Fears  for  Art.    By  Morris. 

How  to  Judge  a  Picture.    By  J.  C.  Van  Dyke. 

Illustration  of  Books,  The.    By  Pennell. 

Introductory  Studies  in  Greek  Art.     By  Harrison. 

Japanese  Books.     (5  vols.) 

Japanese  Illustrations.     By  Strange. 

Kugler'3  German,  Flemish  and  Dutch  Schools  of  Painting. 

Kugler's  Italian  School  of  Painting.     By  Layard. 

Laocoon.     By  Lessing. 

Lectures  and  Lessons  on  Art.    By  Moody. 

Lectures  on  Art.    By  Taine. 

Lectures  on  Sculpture.    By  Flaxman. 

Lessons  in  Decorative  Design.     By  Jackson. 

Lives  of  the  Painters.    By  Vasari. 

Manual  of  Decorative  Composition.    By  Mayeaux. 

Manufacture  of  Brick,  Tile  and  Terra-Cotta.    By  Davis. 

Materiaux  et  Documents  d'Architecture  et  de  Sculpture. 

Model  Drawing.     By  Cross. 

Modern  Art.    4  vols.) 

Modern  Illustration.    By  Pennell. 

Modern  Painting.    By  George  Moore. 

Modern  Perspective.    By  Ware. 

Modern  Poster,  The.     By  Alexander. 

Nature  in  Ornament.    By  Day. 
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Old  Masters  of  Belgium  and  Holland.     By  Fromentin. 

Ornamental  Design.    By  Day. 

Painters,  Sculptors,  Architects.    By  Clements. 

Pen  Drawing.    By  Pennell. 

Philosophy  of  the  Beautiful.    By  J.  C.  Van  Dyke. 

Pottery  and  Porcelain.    By  Bohm. 

Pottery  and  Porcelain,  A  History  of.    By  Marryat. 

Principles  of  Art.     By  J.  C.  Van  Dyke. 

Pi  inciples  of  Every-day  Art.    By  Day. 

Principles  of  Gothic  Ecclestiastical  Architecture.    By  Bloxam. 

Principles  of  Ornament.    By  Ward. 

Rennaissance  in  Italy.    By  Symonds. 

Science  of  Aesthetics.     By  Day. 

Sculpture,  Renaissance  and  Modern.     By  Scott. 

Sense  of  Beauty,  The.    By  Santayana. 

Seven  Lamps  of  Architecture.    By  Ruskin. 

St.   Mark's  Rest.     By  Ruskin. 

Stones  of  Venice.    By  Ruskin. 

Studies  in  American  Architecture.    By  Schuyler. 

Studies  in  Plant  Form  and  Design.     By  Midgley. 

Traite  dea  Arts  C^ramiques.     By  Bourgmant. 

Treatise  on  Painting.    By  Da  Vinci. 

fried  by  Fire.    By  Frackletan. 

With  Brush  and  Pen.     By  Hall. 

Wood  Carving.     By  Phillips. 


NEWPORT,  R.  I. 

THE  REDWOOD  LIBRARY  AND  ATHENAEUM. 
HENRY  G.  MARQUAND,  President. 

ARTHUR  B.  EMMONS.  THOMAS  P.   PECKHAM, 

Vice-President.  Treasurer. 

HAMILTON  B.  TOMPKINS.  KICHARD  BLISS, 

Secretary.  Librarian. 

The  Redwood  Library  and  Athenaeum  has  held  168  annual  meet- 
ings. Besides  a  fine  collection  of  books,  the  Society  owns  a  number  of 
pictures  and  statues.  Two  hundred  and  twelve  of  the  paintings  were 
given  by  Charles  B.  King,  an  artist  born  in  Newport  in  1785,  but  who 
resided  in  Washington,  D.  C,  from  1812  to  the  time  of  his  death,  March 
19,  1862.  The  majority  of  these  paintings  were  the  work  of  the  donor, 
some  being  copies  from  well-known  Old  Masters,  but  many  of  them 
original  compositions  and  portraits  of  noted  statesmen  of  his  time. 
Among  these  may  be  mentioned:  William  H.  Seward,  Stephen  Van 
Rensselaer,  Benjamin  Franklin,  Lafayette,  John  C.  Calhoun,  Daniel 
Webster,  Edward  Livingston,  Com.  Stephen  Decatur  and  two  portraits 
Oi.  the  artist,  one  at  the  age  of  30  and  one  when  he  was  70. 

Other  interesting  works  are  a  portrait  of  G.  P.  A.  Healy,  painted 
by  himself;  Abraham  Redwood,  grandson  of  the  founder  of  the  Library, 
by  Sir  Thomas  Lawrence;  Mrs.  Joseph  Wanton,  by  Robert  Feke; 
bust  of  Gilbert  Stuart,  by  Browere;  "Girl  and  Parrot,"  by  Thomas 
Sully;  John  Bannister  and  Mrs.  Christian  Bannister,  by  Gilbert  Stuart; 
Dr.  Benjamin  Waterhouse,  by  Gilbert  Stuart;  and  a  portrait  of  Gil- 
bert Stuart,  at  24  years  of  age,  painted  by  himself.  This  last  was  badly 
cracked  and  in  danger  of  serious  injury,  but  during  1897,  through  the 
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kindly  interest  of  Colonel  Honey,  with  the  co-operation  of  Mr.  Mar- 
quand.  was  transferred  to  a  new  canvas  and  judiciously  restored  as 
a  labor  of  love  by  Mr.  George  H.  Story,  of  the  Metropolitan  Museum  in 
New  York. 


SMITH  COLLEGE,  Northampton,  Mass. 

Smith  College  was  founded  by  Miss  Sophia  Smith,  of  Hatfield, 
Mass.,  who  bequeathed  funds  for  the  purpose.  It  is  not  intended  to  fit 
woman  for  any  particular  sphere  or  profession,  but  to  give  the  broad- 
est and  highest  intellectual  culture  and  to  preserve  and  perfect  every 
characteristic  of  a  complete  womanhood,  so  that  she  may  be  better 
qualified  to  enjoy  and  to  do  well  her  work  in  life,  whatever  that  work 
may  be. 

The  School  of  Art. 

DWIGHT  W.  TRYON,  N.  A.,  Director. 

MARY  R.  WILLIAMS,  Teacher  of  Drawing  and  Painting  (now  in 
Europe). 

SUSANNE  LATHROP,  Teacher  of  Drawing  and  Painting. 
MARY  J.  BREWSTER,  M.  D.,  Lecturer  on  Anatomy. 
FREDERIC  R.  HONEY,  Ph.  B.,  Lecturer  on  Perspective. 

Students  who  desire  to  devote  their  time  exclusively  to  the  study 
of  art  are  admitted  upon  proving  their  ability  to  do  the  work  required. 
Those  who  wish  in  addition  to  take  studies  with  the  college  classes 
must  be  at  least  16  years  of  age.  All  members  of  the  College  are  al- 
lowed to  choose  art  as  an  elective  study. 

The  regular  course  extends  through  four  years  and  diplomas  are 
awarded  to  students  who  complete  it.  A  graduate  course  will  be  given 
to  those  who  may  desire  advanced  work.  Lectures  are  given  upon  per- 
spective, anatomy,  artistic  expression  and  the  history  of  painting  and 
sculpture. 

More  attention  is  given  this  year  to  modeling  and  original  compo- 
sition and  more  time  devoted  to  the  draped  figure  drawing  cind  sketch- 
ing classes. 

Two  prizes  of  $25  each  are  awarded  annually.  Terms,  |100  a  year; 
to  students  of  the  academic  department,  $50. 

The  Hillyer  Art  Gallery,  the  gift  of  Mr.  Winthrop  Hillyer,  is  pro- 
vided with  studios  and  exhibition  rooms,  and  contains  extensive  col- 
lections of  casts,  engravings  and  paintings,  illustrating  the  history  and 
characteristics  of  ancient  and  modern  art.  An  endowment  of  $50,000 
has  been  provided  by  request  of  Winthrop  Hillyer,  for  the  perpetual  in- 
crease of  the  art  collection. 


NORWICH  ART  SCHOOL. 
Norwich,  Conn. 


ROBERT  P.  KEEP,  Principal. 

HENRY  W.  KENT,  Curator  Slater  Museum. 

OZIAS  DODGE,  Director. 

KATE  MORSE,  Instructor  in  Design. 

JULIET  W.  ROBINSON,  Assistant. 

Mrs.  JOHN  H.  NIEMEYER.  Instructor  in  History  of  Art. 

The  school  was  established  June  23,  1890,    and,    like    the    Slater 
Memorial  Museum,  aims  to  promote  the  general  culture  of  the  com- 
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munity.  All  the  classes  are  open  to  both  men  and  women,  and  last  year 
there  were  79  pupils,  55  in  day  class,  24  in  evening  classes. 

Scholarships  entitle  the  student  to  free  tuition  in  New  York  or  Bos- 
ton. The  scholarship  in  the  day  class  of  the  school  for  1897-98  was 
awarded  to  Charlotte  Fuller. 

The  school  opened  for  the  current  season  September  20. 


TRANS-MISSISSIPPI  AND  INTERNATIONAL  EXPOSITION. 

Omaha,  Neb.,  June  1  to  Nov.  1,  1898. 

ARMOND  H.  GRIFFITH,  Superintendent  Bureau  of  Fine  Arts. 
Pictures  purchased  by  the  Committee  in  lieu  of  prizes: 

"Departure    of    the    Fishermen,"    by        "Abandoned   Home,"    by   Charles  H. 
Liouis  Paul  Dessar.  Davis. 

"Moonrise  and  Mist,"   by  I.  Edmund 
"The  Opal,"  by  Robert  Reid.  Whiteman. 

CATALOGUE   OF   THE  PAINTINGS. 


1,    Snow,       2,    Le 
3,   The 


Abbema,    Louise, 
Jardinier. 

Adams,  Charles  Partridge, 
Grand  Crater. 

Ahlberg,  Emil,  8,  A  Warm  Day, 
9,  Evening,  Lake  Minnetonka. 

Albright,  A.  E.,      5,   Yankee  Doodle. 

Alexander,  John  W.,  4,  The  Yel- 
low Girl. 

Amell,  Manuel,  10,  A  Farm  Kitch- 
en,      11,  Student  on  a  Lark. 

Anshutz,  Thos.  P.,  12,  Portrait, 
13,  Sketch  of  a  Child. 

Ashley,  Anita,  6,  Woman  Reading, 
7,  Flower  of  the  Plum. 

Ault.  Charles  H.,  14,  The  Prome- 
nade  Deck,        15,   Eventide. 

Baker,  Martha  S.,  21,  Character 
from  Artists'  Carnival,  22,  Por- 
trait of  Miss  Rowena  Higglnson. 

Barnard,  Edward  H.,  23,  River 
Weeders,  24,  Sunlight  and  Mist. 
25,  Pasture  Land,  Mystic  Valley, 
Conn. 

Barny,  Alice  P.,  26,  In  My  Look- 
ing Glass. 

Beauquesne,  W.  C,       28,  At  Bay. 

Beauverie,  Charles,  29,  Lake  of  Ay- 
dat,        30,   L'Arbre  Anniversaire. 

Benvenuti,  Roberto,  31,  At  Confi- 
dence. 

Benassit,  Emile,  18,  En  Reconnais- 
sance. 

Berchere,  Narcisse,  20,  Scene  d'Ori- 
ent. 

Berger,  Anthony,  48,  President  Lin- 
coln Reading  to  His  Son  Tad  at 
the  White  House. 

Bierstadt,  A.,  32,  Falls  of  St.  An- 
thony. 

Blllotte,  Ninl,        37,  On  the  Yalle. 

Birney,  W.  Verplanck,  39,  The  Min- 
iature, 40,  Reveries  of  a  Bach- 
elor. 

Bisbing,  S.,  27,  Spring  in  Hol- 
land. 

Blaney,  Dwight,  41,  Fog  Outside, 
42,  The  Reapers. 

Blash,    Olln  P..     83.  Berkshire  Brook. 


Blenner,  Carle  J.,  44,  Antoinette, 
45,  Liande. 

Bloodgood,  Robert  F.,  46,  The  Si- 
ren,      47,  On  the  Watch. 

Blumenschein  Ernest  L.,  51,  Early 
Morning  Market. 

Bonington,  Richard  Parkes,  17,  Ma- 
rine. 

Bonnefoy,  Henry,  54,  An  Old  Bridge, 
55,  On  Terme. 

Bonvin,  Frangois  Saint,  19,  M6- 
nagere. 

Bouche,  Alexander,  52,  Moonlight, 
53,  Sheep,  798,  Moonlight,  799, 
I^andscape   with   Sheep. 

Boudin,  Eugene,  33,  P^cheuses  de 
Crevettes,  34,  Vaches  au  Bord 
d'une  Rlvidre,  35,  Vue  de  Dord- 
recht. 

Bouguereau,  William  Adolphe,  16, 
Pandora. 

Bourgonnler-Claude,      Berthe,  56, 

True    to    the    Letter,         57,    The 
Peasant's  Dinner. 

Brangwyn,  Frank,  60,  Puertes  de 
Pasaje. 

Breckenridge,  Hugh  H.,  58,  The 
Lantern,        59,  A  Morning  "Thaw. 

Brenner,  Carl,  61,  Beeches  in  Win- 
ter,       62,   A  Shady  Nook. 

Bricher,  A.  T.,  36,  Rocks  at  Low 
Tide. 

Bromwell,  Henrietta,  63,  When  the 
Leaves  Are  Grone,  64,  Winter 
Morning,  Denver  Bottoms,  796, 
Near  the  Timber  Line. 

Brown,  B'enjamin  C,  67,  Califor- 
nia   Harvest,         71*7.    Low   Tide. 

Brown,  J.  G..  65,  Three  for  Five, 
66,  An  Awful  Yarn. 

Brown,  John  Lewis,  49,  Piquer  a 
Cheval,  50,  Officier  Attaque  par 
des  Pandours. 

Browne,  Charles  Francis.       68,  Sum-   * 
mer,       69,  Bass  Lake,  Indiana. 

Browne,  George  Elmer.  71,  Cross- 
ing the  Dunes,  72,  The  Tower 
of  Brooklyn  Bridge. 

Brownseomb,  Jennie,  70,  Ancient 
Melody. 
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Bruce,  L^ura  S.,  75.  A  Young  Flem- 
ish Girl. 

Buckley,  Jeannette,  79,  Before  the 
Rain,  80,  Sunny  Day  at  Dele- 
van. 

Budworth,  Will  S.,  76,  Meadows  of 
E3astchester,  77,  Barns  in  Win- 
ter, 78,  Mud  Banks  of  East- 
chester. 

Burbank,  E.  A.,  81,  Had  Enougrh. 
82,  Brown  Study. 

Burlingrame,  Charles  A.,  43,  High 
Tide  in  the  Meadow. 

Butler,  Ed.  S.,  Jr..  38,  October  on 
the  Markelewah. 

Butler,  Philip  A.,  84,  Street  in  Ven- 
ice,       85,  Old  Wharf. 

Butterfield,  M.,    73,  Roses,    74,  Roses. 

Caligu,  J.  H.,        86.  After  the  Bath. 
Callot.   Georges,        87,  The  Death  of 

Cigale,       88,  Hortensia, 
Cameron,  Edgar,       89,  Gray  Novem- 
ber,       90,   Alone   in  the  World. 
Canwelaert,   E.  Van,        91,  The  Wa- 
tering Place. 
Carpenter    Hattie  L.,       92,  Roses. 
Carr.  Lyell,       94,  The  Volunteer. 
Oassat't,  Mary.        132,  La  Toilette. 
Champlin,     Huttie     Elizabeth,         98, 

Study  of  Roses. 
Champney,  J.  Wells,      128,  Afternoon 

Tea,        129,  Model  Resting  in   tha 

Studio. 
Chapman,  Minerva  J.,      122,  Railroad 

Embankment. 
Chase,  Mrs.  M.  M.,        105,  A  Broken 

Melon. 
Chavannes,    Pierre    Puvis    de,        135, 

La  Normandie. 
Chlaliva,  L.,       139,  Gardeuse  de  Din- 

dons. 
Chillman,  P.  E.,        103,  On  the  Bran- 

dywine,        104,   Roxborough  Hills. 

Penn. 
Chi   S'AInta.    Diol   'Ainta.         S4r>.    Tht 

Little  StiKknt. 
Chudant.  Jean  Adolphe,       109.  Morn 

ing  Mist,        110,  The  Bridge. 
Clark,    Arthur  T..        S(K».    "An   Aban- 
doned   Home." 
Clark,   Roso.        801.    Earlv   Breakfast. 
Clark,  Walter.      107,  The  Farm  Lane. 

108,   The  Bridge  at  King's  Run. 
Claude.    Eugene,         123.    Le    Bouquet 

de  Pivoines,       124,  A  I'Offlce  Pdu- 

lets,  Rotis. 
Clays,      Paul     Jean,        130.     Marine. 

131.  Souvenir  de  la  Tomise. 
Col.    David,         111.    Wrangling    Over 

Cards  In  a  Tavern. 
Colby.  George  E.,        12o,  First  Snow. 
Colin-Libour    (Mad.),         106,    At    the 

Creche. 
Connell.  Edwin  D.,    99,  In  the  Shade. 
Constable.  John,       100,  Paysage. 
Constant.  Benjamin  J.  J.,        138,  The 

Alhambra. 
Cook,  Jean   Beman,        112,   Sundown. 

113.  Along  the  Lake. 
Cooper.    Colin    Campbell.        114,    Ko- 

boldzellerthor,    115,  Port  of  Genoa. 
Cooper.    Emma   Lambert.        116,    Old 

Doorway. 
Coover    N.    B.,         127.    Portrait    of    a 

Lady. 
Corot.   Jean   Baptlste  Camille,        133, 


^ 


Nymphes  Dansant,  134,  Femme 
Jouant  de  la  Mandolin. 

Coubert,  Gustave,  136,  The  Rising 
Sea,        137,  Paysage. 

Course,  Eanger  Irving,  95,  The 
Cowherd,       96,  An  Indian  Village. 

Cowdery,  E.  D.,       126,  Tiger  Lilies. 

Cox.  Kenyon,  101,  Science  Instruct- 
ing Industry,  102.  Portrait  of 
Mrs.  C. 

Crane,  Bruce,        97,   The  Last  Rays. 

Cropsey,  Jasper  F.,  93,  The  Mel- 
low Autumn  Time. 

Cumming  Chas.  A.,  117,  A  Swiss 
Cow,       118,  Still  Life,       119,  Fish. 

Cunningham,  J.  Wilton,  120,  Har- 
vest Moon,  121,  Lonesome  Hol- 
low. 

Curtis,  Alice  Marian,  140,  A  Road- 
side in  Spring,  14X,  A  June  Twi- 
light,       802,   Morning. 


182,    Paysage, 
183,  Lagoon, 


Damoye,    Pierre   E., 
The  Red  Moon. 

D'Ascenzo,  Myrtle  G., 
184,   San  Trovaso. 

D'Ascenzo,  Nicola,  181,  Evening, 
804,   Franciscan   Monastery. 

Davis,  Charles  H.,  156,  Abandoned 
on  the  New  England  Coast,  157, 
A  Landscape. 

Davis,  Cornelia  C,  167,  From  B'or- 
eign  Parts. 

Day,   Arthur,        166,   Young  Lady. 

Decamps.  Alexander  G..  146.  La 
Laboureur  du  Lot. 

De  Haas,  Alice  P.  T.,  160,  A  Break- 
ing  Wave,       161,  Becalmed. 

Dehodencq,  Alfred,  179,  Arrestatlon 
de  Charlotte  Corday. 

Delacroix-Garnier,  Pauline,  185,  The 
Hour  of  Repose. 

Delacroix,  Henry  Eugene,  177,  Mel- 
ancholy,      178,  In  Springtime. 

Delecluse.    Auguste,        172,    Paysage. 

Delpy,  Camille  Hippolyte,  158,  A 
Landscape. 

De  Luce,  Percival,  154,  Tidings  from 
the  Sea.  155.  In  the  Garden, 
803,   In   the  Garden. 

De  Neuville,  A.,  805,  The  Trumpet- 
er on   the  March. 

Derrick,  William,  162,  Moments  with 
Keats.        163,   Barnyard. 

Dessar,  Louis  Paul,  150,  Departure 
of  the  Fishermen,  151,  Le  Soir, 
152,  Louise.       153.  A  Grassy  Road. 

Dewey.  Charles  Melville,  159,  At 
Eventide. 

Dewey,  Jule  Henshaw,  165,  A  Chor- 
ister. 

Diaz,   de  la   Pena,        147,   Paysage. 

Dodge.  William  de  Leftwich,  173, 
La  Cigale,  174,  The  Sea  Sun- 
light. 

Dohn.  Pauline  A.,  168,  The  New- 
comer, 169,  An  Interesting 
Story. 

Dolph,  J.  H.,  148.  Quail  Shooting, 
149.  A  Cat  Family. 

Douglas,  Walter,  170,  Long  Island 
Dunes,       171.  The  Barnyard. 

Dubufe,  G..  180,  The  Angel  Lead- 
ing the  Way. 

Dunning,  M.  Kelso,  175,  Our  Win- 
ter Garden.  176.  Summer  Beau- 
ties. 
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Dupr6,  Jules,  142,  Marine,  143, 
Soliel  Couchant. 

Dupr6,  Julien.  144,  In  the  Pasture 
145,   The  Herder. 

Duveneck,  F.,       164,  Siesta. 

E^ton.  Charles  Warren,  195,  Even- 
ing,      196,  The  Clearing  Winter. 

Eaton,  H.  M.,  191,  The  Challenge, 
192,  After  Mistletoe. 

Eaton,  Margaret  F.,  193,  The  Pot 
Mender. 

Edwards,  George  Wliarton,  186. 
The  Fog  Bell. 

Eg-gleston,  Allegra,  190,  A  Baby's 
Caress. 

Eggleston,  Benjamin,       187,  Bubbles. 

Enders,  Frank,  194,  Pueblo  Indians 
Preparing  for  a  Festival  at  Santa 
Clara,  New  Mexico. 

Engley,  Alice  D.,       197,  An  Old  Man. 

Ertz.  EMward,  188.  Children  Bath- 
ing, 189,  The  Infant  Plant  that 
Bears  a  Tender  Rind,"  806, 
Fireside,        807,    The   Vagabond. 

Evans,  Ethel,  808,  Peasants'  Cot- 
tages, 809,  Street  Scene,  810, 
Interior  of  St.  Etienne  de  Mont, 
811,  Notre  Dame  du  Paris. 

Faisky.  Anton.  200,  Study  of  the 
Head. 

Falls.  deWitt  Clinton,  206,  A  High- 
land Officer. 

Ferguson,  Henry  A.,  220,  A  Pool  in 
the  Woods. 

Ferris,  J.  L.  G.,  202,  A  L«vie  at 
Gen.  Howe's  Headquarters,  Phil- 
adelphia. 1777. 

Ferris,  Stephen  J.,  203,  Portrait  of 
My  Daughter  Mary,  204,  Six 
Etchings. 

Feudel.  Arthur,       221,  Lrove's  Token. 

Finocchlaro,  F.  P.,  225,  Portrait  of 
Martinelli,  226,  Decorative  Altar 
Piece. 

Fisher,  Mary  L».,  218,  Poll  and  Pau- 
line.      224.  Dorcas. 

Floyd,  Harry,  205,  The  End  of  the 
Day. 

Forsyth,  William,  209,  September 
Morning,  210,  Late  Summer  Af- 
ternoon. 211,  Autumn,  Ohio 
River,       212,  In  Summer  Time. 

Fortuny.  Mariano,  ixi>.  Scene  in 
Spain. 

Foss,  H.  Campbell,  201,  The  Flower 
Maker. 

Foster,  Ben,  214.  Misty  Meadow, 
215,  Pears. 

Fournier,  Alexis  J.,  216,  A  Spring 
Pastorale,  217,  When  Golden 
Evening  Fades. 

Fowler,  Frank  K.,  222,  Diana,  223, 
Chrysanthemums. 

Frangais,     Frangois     Louis,  213, 

Landscape,  Italy. 

Freer.  Cora  F.  207,  "And  the  year 
smiles  as  it  draws  near  Its  d^ath," 
208,   In  Partnership. 

Freer,  Frederick  W.,  198,  Happy 
Hours,       199.  Young  Mother. 

Gagllnelini,  814,  Under  Venetian 
Skies. 

Gallison,  H.  H.,  254,  August  After- 
noon. 

Gauld,  David,  238,  Grez,  239,  Eva, 
240,  Berwickshire. 


Gauley,  Robert  D.,  247,  Val  d'Aosta, 
248,  Polly. 

Gausta,  H.,       249,  Summer  Evening;. 

Gay,  Edward,  Z33,  Waste  Islands, 
234,  Toilers  of  the  Sea. 

Gelon,  Marie  C,  251,  Mending  the 
Net. 

Gibbs.  George.     558,  The  Brawl. 

Gilbert,  Victor  G.,  242,  La  Halle 
aux  Legumes. 

Gilsoul,  Victor,  227,  Autumn  After- 
noon. 

Goethals,  Lleven,  228,  The  Setting 
Sun. 

Gregory,    Anna      Lawrence,  236, 

Woman  Reading,        237,   Le  Petit 
Joseph. 

Grimelund,  Johannes,  250,  FJaer- 
lands  Fjord,  Norway,       813,  

Gross,  P.  A.,       253,  Landscape. 

Gruppe,  CThas.  P.,  243,  In  the  Bra- 
bant Wood,  244,  Gray  Afternoon 
in  Holland.  245,  Autumn  Days, 
246,  November  Days,  252,  Noon- 
day Rest. 

Guerin,  Jules,        231,  Evening. 

Gutherz,  Carl.  232,  The  Evening  of 
the  Sixth   Day. 

Guy,  Seymour  J.,  241,  Look!  Mam- 
ma! 

Guysl.  Alice  V.,  235,  Exchangring 
Conlldences. 

Guysi,  Jeannette,  229,  Still  Life, 
230.  An  Orchard  in  Blossom  Time 

Haberle,  John,  263,  A  Bachelor's 
Drawer. 

Hamilton,  J.  Whitelaw,  294,  Pas- 
toral, 295,  Venice,  296,  Autumn 
Landscape,  297,  A  Clyde  Har- 
bor. 

Harris,  Cliarles  X.,  289,  Surrender 
of  New  Amsterdam,  1664. 

Harrison,  Birge,  264,  The  Depart- 
ure of  the  Mayflower. 

Hart,  Ivetitia  B.,  288,  The  Keep- 
sake 

Hart,  Mary  E.,  265,  Violets,  266. 
English  Violets. 

Hartman,  Sydney  K.,  285,  A  Self- 
important  Dutch  Boy,  286,  Land- 
scape. 

Hartson,  Walter  C,  273.  Edge  of 
the  Woods,  274,  A  Shower  on 
the  Marshes. 

Hassam,  Child,  257,  Autumn,  268, 
The  Rain. 

Hawley,  Wilhelmina  D.,  272,  The 
Cold    Bath. 

Haydock,  Atha,  292,  Spring  in  Yo- 
kohama,       293,   Portraits. 

Haynes,  Caroline  Coventry,  299, 
Chez-nous. 

Helmick,  Howard,  284,  Work  and 
Leisure. 

Henner,  Jean  J.,       256,  Reverie. 

Heysinger,  E.  W.,  298,  West  Creek. 
N.  J. 

Hill,  Roswell  S.,  279,  Young  Girl 
Reading. 

Hinman,     Leana    McLennan,         379, 

Hogarth,  William,       255,  Drinking  in 

an  Inn. 
Holm,  N.  S.,       815,  Study  of  a  Head, 

816.  Study  of  a  Head. 
Hopkin,  Robert,     270,  Incoming  Tide, 

271,  A  Wind  that  Follows  Past. 
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Hopkinson,    Charles,         275,    Breton 

Fisherman,        276    Portrait    of    a 

Young  Man. 
Howe,  Josephine.        817.   Reading. 
Howe,  J.  Theodore,       287,  Old  Man's 

Back. 
Howe,    William    H.,         267,    Norman 

Bull,       268,  Moonrise. 
Howell,   E.   A.,        277,   Autumn   Sun- 
shine. 
Howell,  Lucien,        420,  Mouth  of  the 

Clyde. 
Hudson.  Grace,       843.  "The  Orphan." 

844.  Help  on  the  Dow. 
Hugiiet,  Victor  P.,       259.  De  Ravin, 

260,  Compement  Arabe,      261,  Che- 

vaux  se  Bargnant,       262,  Port    de 

Mosquee. 
Humnnreys,  Al.,       280,  The  Twilight 

Hour,       281,  Mending  Day,       282. 

Preparing  Dinner,        283,   A  Ten- 

iers  Wind  Mill. 
Hunt.  Mary  Belle,       290.  An  Old  Fire 

Place,        291,  A  Garden  Path. 
Hurd,  Fred  L.,        269,  Sunlight. After 

the  Storm. 
Hyde,  Helen,      278,  Happy  Thoughts. 
"  Ihlefield.  Albert,      303,  Patience,      304, 

Childhood  Hours. 
Insley,  Albert,       302,  Along  the  River 

Bank. 
Isabey.  Eugene.        300,  Battle  Scene, 
Ives.  Percy,        301,  Ittye. 
Jacquet,    Jean    G..        310,    La    Pauv- 

rette,        311,  

Jettel.     Eugen,        305,     Paysage     et 

Moutons. 
Johansson,  Carl,       308,  Sunset  on  the 

West  Coast  of  Sweden. 
Jordan,  David  Wilson,       307,  Autumn 

Evening. 
Judson.   William  L...        309,   Twilight. 
Jurgensen,  Louis  O.,        312,  The  Car- 
dinal. 
Joullin,  Amedee,        306.  Gone. 
Kaufman.  J.  F.,        317.  Shine!   Boss? 

318.   A   I^ealor  in   Oriental   Brlc-a- 

Brac. 
Kelly.  Gwendolyn  D..        325,  Rouma- 
nian Gypsy. 
Kelly.     Helen     G..        818.    One     Ca^e 

Miniatures. 
Kendall.    Sergeant.         322.    St.    Ives. 

Prioz  Pour  Nous. 
Kennedy,  William,       314,  Harvesters. 
Kerling,  Anna  S.,        315,  Dailv  Care. 
Kiefer.   Edwin   H.,        321,   The  Visit. 
Kite.    J.    Milner,        319,   EMge   of   the 

Woods,        320,   Market  Women. 
Klumpke.    Anna   E.,        324,   Mother's 

Darling. 
Koopman,  A.  B..       .313.  An  Idle  Hour. 
Kotz.  Daniel.      316.  Michigan  Woods. 
Kray.   Wilhelm.    Prof.        323,   Psyche 

and  the  Butterfly. 
Lacey.   Jessie   P.,       330.    Girl   Rakinu 

Hay. 
Laing.  Laura.    343.  Chrysanthemums. 
I^mpert.  E.  E..      342,  Afternoon  Tea. 
Lapostolet,    Charles,         338,    Vue    de 

.>„  Largilllere.  Nicolas.        339,  La     Mar- 
quise d'Humieres. 

'  Lawrence.    Sir    Thomas,       331,    Por- 
trait of  Canova. 
Lazerges.  Jean  B.  P.,        341.  Leaving 
the  Desert. 


345,  Morning  in  the 
820.  Le  Boudoir  de 


j-»eigh,  W.  R., 
Woods. 

Leloir,  Maurice, 
Madame. 

Lemaire,   Madeleine,        326,  Minuet. 

Lepine,  Stanislas,  335,  Vue  de  St. 
Cloud,       336,  Bassin  de  Caen. 

Le  Roux,  Hector,  819,  Claudia- 
Qulnta;  A  Vestal  Virgin. 

Levy,   Emile.        337,   Italienne. 

Longman,  John  B.,  333,  The  Old 
Tinker,  334,  The  Girl  and  the 
Rose. 

Lorch,  Emil,       328,  A  Summer  Study. 

Lorenz,  Richard,  329,  A  Wordless 
Farewell. 

Lotave.  C.  G..       327.  Summer  Night. 

Lucas,  F.  H.,       344,  Girl  with  Violin. 

Lusk,  Marie  K.,  332,  Her  First  Day 
at  School. 

Lynch,  Anna,       340.  Portraits. 

Maas,  Nicholas,  346,  Portrait  de  Don 
Lopez  Sausso. 

MacGregor,  W.  Y.,  368,  The  Land- 
ing Place. 

Mac  Nicol,  Bessie,       376,  Rose. 

Matthews,  Nanna  B.,  355,  "And 
Once  Upon  a  Time."  356.  The 
Red    Fan. 

Maufra.     Maxime,  384,     L'Etang, 

Plounedln. 

McChesney,  Clara  T.,  352,  The  Last 
Spark. 

McDonald,     W.     P.,  367,     Winter 

Scene. 

McGinnis,  H.  R..  380,  After  Show- 
ers,      381,  The  Old  Canal. 

Meakin,  L.  H.,  365,  Moonrise  on 
Cape  Ann,  366,  Old  Fort,  Nor- 
mandy Coast. 

Melin,  Joseph,  350,  Chasse  au  San- 
glier. 

Messer  E.  C,  364,  Late  Afternoon 
at  Weyls  Glade. 

Michel,    Georges,        347,    Paysage. 

Monet,  Claude,  377,  La  Seine  fi,  La- 
vacour.        378,  Coquelicots. 

Montenard,  Frederic,  361,  Route  de 
Toulon. 

Montgomery,  Alfred,  353,  Down  on 
the  Farm. 

Moian.  L^on.        358,  The  Rivals. 

Moreau,   Andrien,        354,   New  Wine. 

Morton,  T.  Corsan,       369,  Solitude. 

Mosler,  Gustave  Henry,  348,  Under 
the  Apple  Trees. 

Mosler,  Henry.  349,  The  Last  Mo- 
ments. 

Moser,  H.,  362,  Sunset  Near  Wiers, 
363,   November  Glow. 

Moss,  F.  A.,  374,  Moonlight,  375, 
Qui  Va  La? 

Mott-Smith.  Harold  M.,  382,  The 
Old  Bridge  of  Lucerne,  383,  The 
Flirt. 

Mouncey,  William,  372,  Galloway 
Landscape,  373,  Autumn  Land- 
scape. 

Mumaugh,  F.  M.,  359,  Canal  in  Bel- 
gium. 360,  California  Delica- 
cies. 

Muntz.*  Laura  A.,  357,  The  Chil- 
dren's Hour. 

Murphey,  Virginia  A.,  351,  Bitter- 
sweet. 

Murphy.   Dudley,        821  The  Cloud. 

Murray.    John    Reid,        370,    Autumn 
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Landscape,        371,  October. 
Needham,     Charles    A..         396,     Still 

Life.        397,  Winter. 
Neuhuys,  Albert.        386,  Dressing  the 

Baby.      387,  A  Frugal  Meal,      388, 

By  the  Cradle. 
Newell,  G.  Glenn,       395.  Beech  Trees 

in  Autumn. 
Nichols,   H.   Hobart.        393,   Twilight, 

394.  Rainy  Day. 
Nicoll,   James  C,        390.   Sunlight  on 

the  Sea,        391.  Star  Island,        392. 

Twilight,   Late  Autumn. 
Noble.   T.   S..        389.   The   Sibyl. 
Norton.    William  E.,        385,  Tranquil- 
ity. 
Nowottny,    A.    V.,        398.    Waiting. 

Orselli.  A.,  S22,  "Venetian  Gondo- 
lier." 

Palmie,  Rosalie,        424,  Jeanne. 

Palmer.  Pauline  L.,  823.  'ihe  Win- 
ter of  Life. 

Park.  Stuart,  406,  Daffodils,  407. 
Roses,        408,   Violets. 

Parker,  Cora  W..  399,  Portrait  of 
Chancellor  McLean. 

Parsons,  George  F.,  421,  Turkish 
Girl,      422,  Autumn  on  Mill  Creek. 

Parsons,   Sheldon,        423,   Portrait. 

Patere,  Volere  K.,  846.  The  Little 
Sewing  Girl. 

Paterson,  James,  412.  A  "Castle  in 
Spain,"        413,   Chrysanthemums. 

Pauius,  Francis  P.,       427,  Violette. 

Pearce,  Charles  S.  402,  The  Be- 
heading of  John  Baptist. 

Pepper,  Charles  H.,       405,  On  Watch. 

Pervault.  410,  The  Widow,  411, 
Lilith. 

Peititjean,   E..        824,   Marine. 

Peyraud,  F.  C,  428.  Early  Morning 
in  April,  429,  Early  Moonrise, 
430,  Winter  Afternoon. 

Ptr-zant.  Aymar.  825.  Cattle  in  Win- 
ter. 

Phillips.  Thomas  R.  A.,  409,  Por- 
trait of  Sir  Thomas  Moore. 

Pietro.  Di  Rotari  Conte,  417,  Por- 
trait Count  Marcolini. 

Pirie.  George,  414,  Rabbits,  415, 
Puppies.  416,  Hen  and  Chick- 
ens. 

Pissaro,  Camille,  418.  Le  Pont  Bor- 
eldieu  a  Rouen,       419.  Le  Pr6. 

Plumb,  Henry  G..  403,  Monopoly, 
404,    Full    Weight. 

Post.  Wm.  Merritt,  425,  An  Old 
Road  Across  Meadows,  426,  No- 
vember Sunshine. 

Pothast,     Ed.,        431.    Kabnve-au-Zee. 

Pourbus.  Franz,  400,  Portrait  of 
Henry  IV..  401,  Portrait  de  Ma- 
rie de  Medicis. 

Rascovich,     Robert.  462,     Village 

Peasants. 
Read,   Henry,        449,   "Nobody  asked 

you,  sir,"  she  said. 
Ream,  C.  P.,       458,  Red  Raspberries. 
Redmond,  Frieda  V.,       464,  Still  Life, 

465,  Yellow  Roses. 
Redmond,  John  J.,      460,  Market  Day 

In  Bruges,       461,  Amsterdam, 
Rehn.   F.   K.   M.,        444,  The  Moonlit 

Sea. 
Reid,    Robert,         453.    The    Butterfly 

Net,        454.  Dawn,        455.   Opal. 


Remington,  Frederick,  445,  Count- 
ing  His   Coupe. 

Renoir,  Pierre  A.,  436  Fillette  au 
Faucon. 

Reyna,  A.,  442,  Marine,  443,  Ma- 
rine. 

Ribera.  Joseph,  433,  Laughing  Phi- 
losopher, 434,  Weeping  Philoso- 
pher. 

Ribot,   Theodule,        435,  Mignonne. 

Richards,  Anna,  456,  A  Byway  in 
Clovelly,  Devonshire. 

Richards.  E.  E.,  459,  Holland  Inte- 
rior. 

Richards.  F.  DeB.,  447,  Off  Angle- 
sea,  N.  J.,  448,  Autumn  on  the 
Susquehanna. 

Richardson,  Francis  H.,  467,  Inte- 
rior. 

Richardson,   T.   H.,        452,   The  Hay- 

Richards,"  William  T.,      457,  Off  Sark, 
Richter,  E.,       466,  Master  Bob. 
Richter,   Edouard,        446,  Confetti. 
Righter.      Alice      L..        468,      Marion. 

828.    Marion,        829,  . 

Robbin.  Richard  S.,       469,  A  January 

Thaw. 
Roecker,   H.   Leon,        827.   November. 
Romanach,    Leapoldo,         438,    Little 

Beggar,        439,  Old  Man. 
Roseland,  Harry,    440,  Girl  in  White, 

441,  Courtin". 
Rossi.     Lucius,        437.  Rosemary. 
Rousseau,    Theodore,         432,    Gorges 

d'Apprement. 
Roybet,    Ferdinand,  470,    Charles 

ihe  Bold   at   Nesle. 
Ruhl,     Miriam     S.,         463,    American 

Beauties. 
Rupert.   A.   J..        450,    Winter  After- 
noon,       451,   Moonlight. 
Sanderson,  C.   W..        518,   Landscape. 
Sandham.     Gwendoline.  483,     The 

Gate  to  the  Meadow. 
Sandham.     Hy..        507.     An     Idyl     of 

the  Deep,      508,  Blacksmith  Shop. 
Sartain.  William.        472,   On  the  Hill 

Road. 
Satterlee.  Walter,        525,  Portia. 
Sawyer,  Wells  M.,      495,  A  Transient 

Ray.       496,  Solitude,       497,  Land- 
scape. 
Schwartze,    Th^r^se,        475,    Bride   in 

Old   Boyerland. 
Scott.    E.    M.,        481,     Peonies,        482, 

Roses. 
Seavey,   Lllla  B..        519,   Roses. 
Sewell,    R.    V.,         476,    The    Vintage 

Sharp.  J.'h..  480,  Rainy  Day.  500. 
Lamenting  the  Dead. 

Shepley,  A.  B..  514,  On  a  May 
Morning,  515,  Madonna  Expect- 
ant. 

Shurtleff,  R.  M.,  517.  Woods  In  Au- 
tumn. 

SlcKert.  Weaker,  493.  Street  In  Di- 
eppe,       494.  Chelsea. 

Sicoer,  Edward  G.,  487.  In  the  Pool, 
488,  A  Cloudy  Day. 

Simmons,  John,  479.  Jeune  GarQon 
avec  Chien. 

Sisley.  Alfred.  474,  La  Serpentine 
a  Londres. 

Smillie,  Greorge  H..  511,  Autumn  Af- 
ternoon.       512.   Autumn  Sunset. 
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Smith.  Carl  F.,       830.  A  Late  Return. 

Smith,  Holmes,  4S4,  Fishing:  Boats 
at  Ingranish. 

Smith,  Moore,  516,  Wages  of  Sin. 
528,  Saturday  Afternoon. 

Smith.  W.  Granville,  485,  New 
Faces  in  Old  Places,  486,  Yule- 
tide. 

Snow,  E.  Taylor,  520,  Green  Creek, 
N.  J.,        521,  October  Morning. 

Solomons,  Aline  E.,  477,  Isabel  Mas- 
querading. 

Sontag,  W.  L..  473.  On  the  Black 
Water,  Va. 

Souza-Pluto,  Jose  Julio  de.  826, 
The  Gate. 

Spencer,  Mary,  509,  Washing  the 
Baby,       510,  Fruit. 

Spiridon,  Ignase,  831.  My  Lady'.s 
Pet. 

Stacey,  John  F.,  527,  On  the  Way  to 
the  Spring. 

Stark.  Otto,  490,  The  Committee. 
491,  Idly.       492.  Daffodils. 

Steele,  T.  C.  498.  Stream  in  Win- 
ter.      499,  September. 

Stevenson,  H.  S.,       522,  The  Captive. 

Stevenson,  R.  McCaulay,  501.  Land- 
scape, 502,  Moorland  Pool,  503, 
Landscape,       504,  The  Half  Moon. 

St.  Jean.  Simon,       471.  Fruits. 

Stoddard,  F.  L.,  505.  The  Coming 
Storm.        506,  Sheep  Pasture. 

Stokes.  F.  W.,  489.  A  Greenland 
Valley. 

Swope,  Mrs.  Kate,        478.  Revelation. 

Sword,  James  B.,  513,  Something  in 
the  Wind. 

Svendsen,  Charles,  523.  Out  of  the 
East.       524,  Maid  of  Bethlehem. 

Sylvester,  Frederick  O.,  526,  The 
Bridge  over  the  Father  of  Waters, 
832.  East  Bridge.   St.   Louis. 

Tait,  Arthur  F.,    542,  Early  Summer, 
Taylor,   E.    V..        535.   Dorothy.        83:{. 

Study  of  a   Girl  in   Pink. 
Thayer,      Grace.         545.      Fruit     and 

Flowers,        546,  Three  Ivory  Min- 
iatures. 
Thomas.   D.,        530,   Peruvian  Indians 

en  F#te. 
Thomas,  Grosvenor.     536.  Night.     537, 

Hilltop,        538.  Passing  Cloud. 
Thompson.  Harry.      541.  In  Picardy. 
Thomson.  W.  T.,       547.  Dying  Day. 
Thorne.  William.      533,  In  the  Studio. 
Thum.  Patty,       534.  Roses. 
Titian.        549.  Nymph  and  Satyr. 
Torrence.  James.        539.  Hydrangeas, 

540.  Honesty. 
Toulmouche,     A.,        529,     Lady     and 

Parrot. 
Tracy,  Henry  R..        543.  On  Queechy 

Run.        544.  In  West  Parish. 
Troyon,  Constant.        532,  Charette  de 

Foin. 
Truesdell.   Gaylor  S.,        r)48.   Sheep  in 

Pasture. 
Tuxen,     I^.      R..         53],     Hagar     and 

Ishmael  in  the  Desert. 

Uhl.  Grace  E..        550,   Study   Head. 


Van  Der  Wyden,  Harry,  555,  The 
Last  Boat,  556,  Conway  River, 
Wales,       557,  On  the  Zuyder  Zee. 

Van  Dyke,  Anthony.  561.  Four  Ages. 

Valentine,  A.  R.,    560,  Meadow  Land. 

Van  Goyen,  Jan,  551,  Bord  de  la 
Meuse. 

Van  Ingen,  W.  B.,  559.  Sunset  and 
Moonrise. 

Van  Marcke,  Emile,  552,  La  Tralte, 
553,   Returning  from  Pasture. 

Vedders.  Elihu,  834.  Good  Admin- 
istration, 835.  Corrupt  Ix^gisla- 
tion,  836,  Grovernment  of  the 
People,  by  the  People,  for  the  Peo- 
ple. 8.37.  Minerva,  Goddess  of 
Art  and  Literature,  838,  Peace 
and    Prosperity.        8.39.   Anarch v^ 

Vivian,  G..       554.  A  Canal  in  Venice. 

Wade.  ..  D.,  594,  Rockweed  at  Low 
Tide. 

Wait.  Lizzie  F..  593.  Gazelle.  842. 
Phyllis. 

Wall,  A.  Bryan.       570,  Sheep. 

Walsh.  R.  M.  L..    587,  Girl  of  Seville. 

Walton.  jJ.  A..        567,  Sylvia. 

Warner.  Everett  L,,        589,  A  Wash- 

Wendt.   William,  566,  Fallen  Leaves. 

Wetzel,   G.  J.,        586,   Ruby  Light. 

Wheaton.  Francis,  581,  Peace  and 
Plenty.  582,  Through  the  Whirl- 
ing Snow. 

Whiteman,  I.  E..  579,  Moonrise  and 
Mist,       580,   Hazy  Afternoon. 

Whitemore,  C,  591,  Forest  of  Foun- 
tainebleau.  592,  Summer  Day  on 
Lake  George. 

Whittemore.  W.  J..  575,  The  Puri- 
tan.       576.  Vanity. 

Wigand,  O.  C,  595,  Spring  in  Brit- 
tany. 840.  By  the  Sweat  of  His 
Brow. 

Wiggins.     Carlton,  571,     Evening 

After   Rain. 

Wilcox.  B.  C,       590,  White  Roses. 

Wiles.  Irving  W.,       562,  Russian  Tea. 

Wiles.  L.  M.,  563,  Last  Day  of 
Summer.  564,  The  Coming  Shower. 

Will.  Aug..    577,  The  Old  Homestead. 

Williams.  Dwight.  Jr.,  583,  EJng- 
lish  Landscape. 

Williams.  F.  B.,  rj84.  Summer  Idyl, 
n.s.').    Autumn   ()j'k. 

Willis,  Katherlne.  565.  A  Character 
of  the  Missouri  Bottoms. 

Wilson.  Maude.        588,  Dutch  Girl. 
ington  Thoroughfare. 

Woodbury.  C.  H..  568,  North  Sea 
Dunes. 

Woodbury.  Marcia  C.  569,  Mother 
and  Daughter. 

Worswick.  Alice.  S41.  One  Case 
Miniatures. 

Wuerpel.  Edmund  H.,  572.  The  Pool. 
573  Autumn  Falling  Leaves,  574, 
Studv.         TiTS.    The   Nifbt. 

Yates.  Cullen.  599.  Solitude.  600, 
French  Courtyard. 

Vounglove.  Mary  O..  596,  Chrysan- 
themums. 

Yule.  W.  A..  507.  The  North  Sea, 
TiOS.   Housetops  in  Winter. 

Ziem.   PVlix.        COl.  Val  de  Venise. 
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PARIS,  FRANCE. 

AMERICAN  ART  ASSOCIATION  OF  PARIS. 
2  Impasse  de  Conti,  Quai  de  Conti. 

RODMAN  WANAMAKER,  C.  B.  BIGELOW, 

IrTesident.  Secretary. 

THEO.  A.  LESCHER,  HAROLD  H.  FOLEY, 

Vice-President.  Librarian. 

STEPHEN  M.  WIRTS,  ELWYN  BARRON, 

Treasurer.  Historian. 

C.  H.  PEPPER,  Chairman  Art  Committee. 

A  man  walked  along  the  Boulevard  du  Montparnasse  one  day  in 
early  April.  He  was  not  looking  for  anything  in  particular,  and  yet  he 
found  something.  He  found  an  old  wall  and — he  looked  over  it.  To  this 
man,  and  to  this  wall,  the  American  Art  Association  of  Paris  owes  its 
origin  and  its  first  home. 

Mr.  A.  A.  Anderson  conceived  the  idea  of  establishing  an  associa- 
tion for  the  benefit  of  American  students  in  Paris.  Through  his  per- 
sonal efforts,  and  those  of  his  friends,  this  half  ruined  and  abandoned 
place  was  entirely  restored,  and  the  interior  of  ttie  building  renovated 
and  furnished  in  a  solid,  comfortable  manner,  so  that,  on  the  opening 
night,  about  the  middle  of  May,  1890,  the  place  presented  a  most  at- 
tractive appearance  to  the  curious  and  anxious  assembly  gathered  there 
lo  listen  to  what  Mr.  Anderson  had  to  say.  It  was  at  first  proposed  to 
meet  the  expenses  through  the  sole  efforts  of  Mr.  Anderson.  But,  No! 
The  students  wanted  a  finger  in  the  pie.  Their  finger  amounted  to  ten 
francs  a  year  as  dues. 

The  Association  continued  to  grow  and  improve,  to  the  mutual 
benefit  of  students  in  Paris,  and  to  the  appreciation  of  art  in  America. 

In  April,  1897,  they  moved  from  131  Boulevard  du  Montparnasse  to 
their  present  location;  larger,  more  convenient  and  more  central.  The 
membership  has  largely  increased  in  the  past  year,  amounting  to  nearly 
five  hundred,  exclusive  of  life  and  honorary  members.  The  active  mem- 
bers consist  of  citizens  of  the  United  States  residing  in  Paris.  Associate 
members  consist  of  those  who  are  not  citizens  of  the  United  States,  and 
have  all  privileges  of  active  members,  except  to  vote  and  elect  officers. 
The  honorary  membership  includes  most  of  the  professors  in  the  Beaux- 
Arts  and  Julien  Academies,  and  many  prominent  French  and  American 
artists.    Life  members  have  all  the  privileges  of  active  members. 

It  is  intended  to  afford  the  members  a  place  of  meeting,  facilities  for 
the  promotion  of  good  fellowship,  to  preserve  American  individuality, 
and  the  advantages  of  organized  effort.  Situated  as  are  the  rooms  of  the 
Association,  between  the  Institute  de  France  and  the  H6tel  de  la  Mon- 
naie,  and  near  the  Louvre,  it  offers  all  these  advantages;  and  com- 
prises all  equipments  found  in  a  modern  club — a  large  art  library,  read- 
ing rooms,  dining  rooms  and  an  art  store. 

During  the  past  year  exhibitions  were  held: 
December  18th,  1897,  to  January  2d,  1898— Paintings,  Sculpture,  Archi- 
tecture. 
January  15th  to  January  26th — Black-and-Whites,  Posters,  Designs  and 

Architecture. 
February  22d  to  March  6th — Painting,  Sculpture,  Architecture. 
April  2d  to  April  15th — Painting  and  Sculpture. 

The  Annual  Exhibition  was  postponed. 

The  exhibitions  are  open  only  to  members  of  the  American  Art  As- 
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sociation,  with  the  exception  of  the  Annual  Exhibition,  which,  besides 
being  open  to  all  members  of  the  club,  is  open  to  Americans  of  either 
sex,  whether  residing  in  Paris  or  elsewhere. 

Exhibitions  are  open  to  the  public  daily  from  1  to  6  P.  M.,  and 
Thursday  evenings  until  10. 

In  accordance  with  the  generous  offer  of  the  Hon.  John  Wanamaker, 
5,000  francs  were  awarded  in  prizes.  The  jury  of  award  for  painting 
and  sculpture  consisted  of  members  of  the  Paris  Society  of  American 
Painters.  For  architecture,  Messieurs  J.  Gaudet,  V.  Laloux  and  L. 
Pascal. 

Mr.  W.  A.  Clark  has  also  generously  given  3,000  francs  to  the  Prize 
Fund. 

Among  the  prize  winners  for  painting  were  the  following:  Messrs. 
H.  O.  Tanner,  H.  M.  Walcott,  L.  R.  Gerrido,  L.  S.  Parker,  C.  H.  Pepl^er, 
H.  G.  Fangel,  A.  B.  Koopman,  H.  Vander  Weyden  and  others.  For 
sculpture:  A.  Bruce  Joy.  For  architecture:  T.  A.  Lescher,  Seymour 
Burrell,  Edward  H.  Bennett  and  others. 

Among  the  artists  who  were  invited  and  exhibited  were:  Messieurs 
Dagnan-Bouveret,  Benjamin  Constant,  R.  Collin,  J.  McNeill  Whistler. 


PARIS  SOCIETY  OF  AMERICAN  PAINTERS. 
W.  T.  DANNAT,  President. 

CHARLES  SPRAGUE  PEARCE,  WALTER  McEWEN,  Secretary. 

First  Vice-President.  11  Place  Pigalle,  Paris. 

ALEXANDER  HARRISON,  JULES  L.  STEWART, 

Second  Vice-President.  Treasurer. 

Honorary  Members. 

Gen.  Horace  Porter.  Augustus  St.  Gaudens. 

James  Gordon  Bennett.  Frederick   MacMonnies. 

Corresponding  Members. 

Edwin  A.  Abbey.  John   L.    Sargent. 

George  Hitchcock. 

Members. 

John  Alexander.  D.  Ridgway  Knight. 

Henry  Bisbing.  i^^ugene  LaChaisi. 

F.  A.  Bridgman.  Gari  Melchers. 

Walter  Gay.  Julian  Story. 

J.  Humphrey  Johnston.  Eugene  Vail. 

Edwin  Lord   Weeks. 


PHILADELPHIA.  PA. 
THE   PENNSYLVANIA   ACADEMY   OF   FINE   ARTS. 

Broad  Street,  above  Arch.   Philadelphia,   Pa. 

EDWARD  H.   COATES.  HENRY  WHELEN,  Jr., 

President.  Treasurer. 

CLARENCE  H.  CLARK.  HARRISON  S.  MORRIS, 

Vice-President.  Sec'y  and  Managing  Director. 

The  Pennsylvania  Academy  of  the  Fine  Arts,  the  oldest  art  institution 
in  the  United  States,  was  founded  in  1805  and  chartered  in  the  year  fol- 
lowing, but  actually  dates  from  1791.  when  Charles  Willson  Peale  at- 


PHILADELPHIA  ART  GALLERIES.  331 

tempted  to  organize  in  Philadelphia  a  school  for  the  fine  arts.  This 
purpose,  although  supported  by  Giuseppe  Ceracchi,  the  Italian  sculptor, 
then  in  America;  William  Rush,  the  gifted  and  ingenious  wood-carver, 
and  other  artists,  was  not  successful,  but  out  of  it  grew,  in  1794,  the 
Columbianum,  and  in  the  following  year,  under  the  auspices  of  this 
Association,  was  held  in  the  State  House  the  first  exhibition  of  paint- 
ings in  Philadelphia.  The  Columbianum,  like  its  forerunner,  existed 
only  for  a  few  years,  but  the  interest  of  the  elder  Peale  in  a  society 
or  school  to  advance  the  cause  of  the  fine  arts  never  abated,  and  to  his 
inspiring  efforts  was  chiefly  due  the  formation  of  the  nation's  first  art 
academy. 

In  1805,  in  Independence  Hall,  already  filled  with  sacred  associa- 
tions, and  where  twenty-nine  years  earlier  the  forefathers  had  signed 
the  Declaration,  seventy-one  public-spirited  citizens  met  for  organiza- 
tion and  to  draw  up  a  petition  for  the  incorporation  of  the  Pennsylva- 
nia Academy  of  Fine  Arts.  The  first  board  of  twelve  directors  was 
chosen  and  George  Clyner  was  elected  President.  He  continued  in 
office  from  1805  until  his  death,  in  1813,  when  Judge  Joseph  Hopkin- 
son  was  elected  to  the  presidency,  and  served  the  Institution  until  1842, 
a  period  of  twenty-nine  years.  Their  successors  have  been:  Joseph 
Dugan,  1842-1845:  Edward  L.  Carey,  1845;  Joseph  R.  Ingersoll,  1846- 
1852;  Henry  D.  Gilpin,  1852-1859;  Caleb  Cope,  1859-1871;  James  L.  Clag- 
horn,  1872-1884;  George  S.  Pepper,  1884-1890;  Edward  H.  Coates,  1890. 
Portraits  of  the  Presidents,  with  the  exception  of  those  of  Messrs.  Hop- 
kinson,  Dugan  and  Ingersoll,  now  hang  in  the  Directors'  Room,  and  it 
is  earnestly  hoped  that  the  vacancies  may  be  filled  and  the  series  com- 
pleted. 

The  first  Academy  building,  supposed  to  have  been  designed  by 
Benjamin  Henry  Latrobe,  was  erected  on  the  north  side  of  Chestnut 
Street,  between  Tenth  and  Eleventh  streets.  It  was  in  the  Greek  style, 
simple  but  dignified,  approached  by  a  fiight  of  white  marble  steps,  and 
with  two  lofty  Ionic  pillars  within  the  portico  and  supporting  the  pedi- 
ment. In  1845  the  edifice  was  partly  destroyed  by  fire,  but  was  recon- 
structed the  following  year  under  the  supervision  of  Richard  A.  Gilpin. 
As  such  it  remains  as  a  bright  memory  of  the  past,  although  twenty- 
five  years  have  elapsed  since  its  demolition. 

By  the  year  1870  the  requirements  of  the  Academy  had  outgrown 
the  conditions  of  a  half-century  earlier,  and  a  new  site  on  Broad  Street, 
above  Arch,  was  decided  upon.  In  1876,  the  first  year  of  the  nation's 
second  century,  the  present  building  was  completed  and  dedicated.  It 
was  designed  by  Messrs.  Furness  and  Hewitt,  and  has  a  frontage  of 
one  hundred  feet  and  a  depth  of  two  hundred  and  sixty-five  feet.  The 
construction  was  under  the  direction  of  Fairman  Rogers,  John  Sartain, 
Henry  C.  Gibson,  Henry  G.  Morris  and  Matthew  Baird,  acting  as  a 
Building  Committee,  and  the  building,  embracing  the  Schools,  Library, 
Lecture  Room,  Print  Room  and  the  Galleries,  is  one  of  the  best  adapted 
for  the  purposes  of  art  exhibition  and  art  education  which  has  been 
erected.  The  cost  was  $543,000,  of  which  $140,000  was  received  from  the 
sale  of  the  Chestnut  Street  property  and  $33,000  under  the  will  of  Henry 
D.  Gilpin,  the  sixth  President  of  the  Academy,  for  the  Gilpin  Gallery. 
The  remaining  sum  of  $370,000,  together  with  $100,000  necessary  for 
equipment  and  various  expenses,  was  contributed  at  the  solicitation  of 
James  L.  Claghorn,  who  was  elected  President  in  1872,  and  to  whose 
untiring  energy  the  achievement  of  the  present  building  is  most  largely 
due. 

In  the  year  1886  the  endowment  of  the  Institution  was  undertaken 
and  $100,000  was  subscribed  towards  an  invested  fund  for  this  purpose. 
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This  has  since  been  increased  by  the  sum  of  $92,000,  of  which  $71,000 
was  received  under  the  will  of  George  S.  Pepper,  the  ninth  President 
of  the  Academy,  whoae  wealth  was  munificently  bequeathed  to  the  great 
charities  and  public  institutions  of  Philadelphia. 

The  works  of  art  belonging  to  the  Academy  have  gradually  accu- 
mulated by  purchase,  gift  and  by  bequest  during  the  past  ninety  years, 
except  in  the  case  of  the  Carey,  the  Temple,  the  Field  and  the  Gibson 
collections. 

The  Carey  collection  was  formed  by  Edward  L.  Carey,  the  fourth 
President  of  the  Academy,  and  one  of  the  earliest  patrons  of  art  in  this 
country.  Mr.  Carey  had  married  the  sister  of  Charlea  Robert  Leslie, 
R.  A.,  who  was  born  in  England  of  American  parents,  and  it  was  with 
the  aid  of  the  latter  that  the  examples  of  the  early  British  school  of 
painters  were  obtained.  These,  together  with  a  number  of  the  works 
of  American  artists,  constitute  the  collection  which  was  bequeathed  to 
the  late  Henry  C.  Carey  and  from  him  purchased  by  the  Academy. 

The  Temple  collection  is  the  result  of  a  foundation  established  in 
1880  by  Joseph  E.  Temple,  a  Director  of  the  Academy.  Under  the  pro- 
visions of  a  deed  of  trust  executed  by  him  a  fund  of  $60,000  is  set  aside 
and  invested,  one-half  of  the  annual  income  to  be  devoted  to  the  cur- 
rent expenses  of  the  Institute,  and  one-half,  or  the  sum  of  $1,800,  to  be 
annually  appropriated  for  the  acquirement  of  pictures,  and  the  award 
of  the  Temple  medals,  both  purchases  and  awards  alike  being  specifical- 
ly limited  to  the  work  of  American  artists  shown  in  the  exhibitions  of 
the  Academy.  The  collection  now  includes  twenty-nine  paintings,  to 
which  additions  will  be  made  from  year  to  year,  in  accordance  with  the 
terms  of  the  trust. 

The  Gibson  Collection  was  received  in  1896,  in  accordance  with  the 
bequest  of  Henry  C.  Gibson,  a  Director  and  Vice-President  of  the 
Academy,  who  died  in  1890.  It  consists  of  five  pieces  of  sculpture  and 
ninety-eight  paintings,  which  are  principally  masterpieces  of  contem- 
porary French  and  German  art.  The  Collection  is  arranged  in  Galleries 
C  and  D,  which  have  been  completely  furnished  by  the  generosity  of 
Mrs.  R.  H.  C.  Brock  and  Miss  Mary  K.  Gibson,  the  daughters  of  Mr. 
Gibson,  the  sum  of  $10,000  having  also  been  provided  as  a  permanent 
fund  for  the  care  of  the  paintings  and  the  renewal  of  frames. 

The  Field  Collection  of  paintings,  chiefly  of  works  painted  before 
the  nineteenth  century,  was  received  in  1887  from  Mrs.  John  W.  Field, 
a  daughter  of  Richard  Peters,  Jr.,  one  of  the  founders  of  the  Academy. 
In  accordance  with  the  deed  of  transfer  it  is  hung  permanently  upon 
the  west  wall  of  the  Print  Room,  and  is  the  gift  of  John  W.  Field  and 
his  wife. 

The  Print  Room  also  contains  about  forty  thousand  engravings  and 
etchings  collected  by  the  late  John  S.  Phillips,  and  bequeathed  by  him 
to  the  Academy,  together  with  an  endowment  of  $12,000  for  the  care  and 
increase  of  the  collection. 

In  its  general  collection  the  Academy  aims  to  represent  worthily  all 
schools  and  different  periods  in  art,  but  is  especially  fortunate  in  the 
possession  of  the  works  of  the  earliest  American  painters,  beginning 
with  those  of  Benjamin  West,  Charles  Willson  Peale.  Gilbert  Stuart 
and  Washington  Allston,  and  continuing  to  the  present  day.  "The  Dead 
Man  Restored  to  Life  by  Touching  the  Bones  of  the  Prophet  Elisha," 
by  Allston,  was  purchased  by  the  Academy  in  1816,  and  "Death  on  the 
Pale  Horse,"  by  West,  in  1836.  The  full-length  portrait  of  George  Fred- 
erick Cooke,  by  Thomas  Sully,  was  presented  by  contribution  in  1812, 
and  "Christ  Rejected,"  considered  by  many  to  be  the  chief  work  of 
West,  and  the  "Ariadne,"  by  John  Vanderlyn,  were  presented  by  Mrs. 
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Joseph  Harrison  in  1878.  The  noble  group  of  portraits  by  Stuart  is  a 
notable  and  valued  possesion.  The  works  of  Trumbull,  Krimmell, 
Gray.  Huntington  and  May,  with  representative  portraits  by  Rem- 
brandt Peale,  Sully,  Eichholtz,  Neagle  and  Inman,  bring  up  the  line  to 
the  period  of  contemporary  art. 

(The  complete  catalogue  will  be  given  in  the  1900  issue  of  the 
American  Art  Annual.) 

Since  January  1st,  1898,  the  following  works  have  been  acquired: 

Title.  Artist. 

Sophia  Western    (presented    by    Samuel     P. 

Avery) Charles  R.  Leslie. 

Mars  (copy)   Raimundo  Madrazo  after 

Valasquez. 

Flight  of  Night William  Morris  Hunt. 

Girl  with  White  Cap William  Morris  Hunt. 

Mother  and  Child George  De  Forest  Brush. 

Plymouth  Harbor.     Winter Birge  Harrison. 

Deserted  Street.    Moonlight Edward  F.  Rook. 

Girl  at  Piano iheodore  Robinson. 

Portrait  of  George  Reignold Gilbert  Stuart. 

Recumbent  Figure  (cast) Frank  Duveneck. 

Midday  Rest  in  New  England J.  Alden  Weir. 

The  Annual  Exhibition  was  held  from  January  10th  to  February 
22d,  1898.  The  gold  medals  of  honor  were  awarded  to  Miss  Cecelia 
Beaux  and  Edwin  A.  Abbey. 

The  Philadelphia  Photographic  Salon  will  hold  an  exhibition  at 
the  Galleries  of  the  Academy  from  October  24th  to  November  12th,  1898. 

The  Sixty-eighth  Annual  Exhibition  of  the  Pennsylvania  Academy 
of  the  Fine  Arts  will  open  to  the  public  on  Monday,  January  16th,  1899, 
and  close  on  Saturday,  February  25th,  1899.  The  Press  View  and  Var- 
nishing Day  will  be  Saturday,  January  14th.  from  10  A.  M.  until  4  P.  M. 
The  Reception  and  Private  View  will  be  given  on  the  same  evening 
at  8  o'clock. 

The  exhibition  will  consist  of  original  works  not  before  publicly 
shown  in  Philadelphia,  in  oil-painting,  water-color,  sculpture,  architec- 
tural design,  mural  decoration,  drawing,  etching,  engraving,  wood  and 
stone  carving,  stained  glass,  tapestry  or  in  any  medium  coming  within 
the  scope  of  the  Fine  Arts. 

The  entry  blank,  properly  filled  out,  mu3t  be  sent  to  the  Academy 
on  or  before  Thursday,  December  8,  1898.  Forwarded  works  intended 
for  exhibition  must  be  received  at  the  Academy  before  Thursday,  De- 
cember 22,  1898. 

Jury  of  Selection  and   Hanging  Committee  for  1899. 

Painting. 

THOMAS  P.  ANSHUTZ,  Chairman. 

CECILIA  BEAUX,  ELLIOTT  DAINGERFIELD, 

ROBERT  W.  VONNOH,  HENRY  OLIVER  WALKER, 

BIRGE  HARRISON,  EDMUND  C.  TARBELL, 

W.  E.  SCHOFIELD,  SARAH  W.  WHITMAN, 

WILLIAM  M.  CHASE,  CHARLES  HOPKINSON. 

J.  ALDEN  WEIR. 
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CHARLES  GRAFLY, 


THOMAS  P.  ANSHUTZ, 
BIRGE  HARRISON. 


Sculpture. 

LORADO  TAFT. 
J.  SCOTT  HARTLEY. 
Hanging  Committee. 


ROBERT  W.  VONNOH, 
ELLIOTT  DAINGBRFIELD. 


EDMUND  C.  TARBELL. 

The  T-Square  Club  will  hold  its  Architectural  Exhibition  in  con- 
nection with  the  Annual  Exhibition  at  the  Academy  from  January  16 
to  February  2,  1899.  Corresponding  Secretary,  Albert  Kelsey,  931 
Chestnut  St.,  Philadelphia. 

Honors  Awarded  by  the  Temple  Fund. 

The  Temple  Trust  Fund,  created  by  the  late  Joseph  E.  Temple, 
yields  an  annual  income  of  $1,800  for  the  purchase  of  works  of  art  at 
the  discretion  of  the  Directors  of  the  Academy,  and  for  the  issue  of 
medals  to  artists.    The  competition  is  open  to  all  American  artists. 

From  1884  until  1890  the  Temple  Gold  Medal  was  awarded  by  the 
Directors  of  the  Academy  to  the  best  figure  picture,  and  the  Temple 
Silver  Medal  to  the  best  landscape  and  marine  in  the  Annual  Exhibi- 
tions. In  1891  and  1892  the  medals  were  awarded  by  the  Jury  of  Se- 
lection and  Hanging  Committee  of  Artists  to  the  best  and  second  best 
pictures,  irrespective  of  subject.  In  1893-94,  and  since  that  date,  two 
gold  medals  were  awarded. 

Temple  Gold  Medal. 


1884.  George  W.  Maynard. 

1885.  Charles  Sprague  Pearce. 

1887.  Clifford  Provost  Grayson. 

1888.  Charles  Stanley  Reinhart 

1889.  Anna  Elizabeth  Klumpke. 

1890.  William  Henry  Howe. 

1891.  Abbott  H.  Thayer. 

1892.  Henry  S.  Bisbing. 
No  exhibition. 
J.  McNeil  Whistler. 


1893 
1894 


1894.  John  S.  Sargent. 

1895.  Edmund  C.  Tarbell. 

1895.  John  H.  Twachtman. 

1896.  Gari  Melchera. 

1896.  Humphreys  Johnston. 

1897.  George  de  Forest  Brush. 

1897.  John  W.  Alexander. 

1898.  Wilton  Lockwood. 
1898.  Edwin  F.  Rook. 


Temple  Silver  Medal. 


1883.  William  Thomas  Trego. 

1884.  Thomas  Hill. 

1885.  William  T.  Richards. 

1887.  Alexander   Harrison. 

1888.  Howard  Russell  Butler. 


1889.  Arthur  Parton. 

1890.  Edward  L.  Simmons. 

1891.  Kenyon  Cox. 

1892.  George  Innes. 


Award  of  the  Academy  Gold  Medal  of  Honor, 

The  Gold  Medal  of  the  Pennsylvania  Academy  of  the  Fine  Arts, 
founded  in  1893,  by  John  H.  Converse,  Esq.,  is  at  the  disposal  of  the 
Academy,  and  is  awarded  at  the  discretion  of  the  Board  of  Directors, 
in  recognition  of  high  achievement  in  their  profession,  to  American 
Painters  and  Sculptors  who  may  be  exhibitors  at  the  Academy  or  rep- 
resented in  the  permanent  collection,  or  who  for  eminent  services  in 
the  cause  of  art  or  to  the  Academy  have  merited  the  distinction. 


1894.  Ridgway  Knight. 

1894.  Alexander  Harrison, 

1895.  William  M.  Chase. 


1896.  Winslow  Homer. 
1898.  Edwin  A.  Abbey. 
1898.  Cecilia  Beaux. 
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Award  of  the  Walter  Lippincott  Prize. 

The  Walter  Lippincott  Prize  of  $300,  with  an  option  on  the  part 
of  the  founder  to  purchase  the  chosen  painting,  will  be  awarded  for 
the  sixth  time.  The  conditions  governing  the  award  for  this  exhibi- 
tion are  that  the  picture  selected  shall  be,  all  its  qualities  considered, 
the  best  figure  painting  in  oil  by  an  American  citizen,  and  that  Mr. 
Lippincott  shall  have  the  option,  for  one  week  after  the  announce- 
ment of  the  award,  of  purchasing  the  chosen  painting  at  the  price 
named  by  the  artist  in  the  memorandum  of  entry.  The  prize  will  be 
awarded  by  such  jury  as  the  Academy  may  designate  for  the  award 
of  prizes;  but  the  jury  will  have  the  right  to  withhold  the  award,  if 
in  its  judgment  the  pictures  offered  are  not  of  sufficient  merit. 


1894.  William  Sergeant  Kendall. 

1895.  Edmund  C.  Tarbell. 

1896.  William  L.  Picknell. 


1897.  Albert  Herter. 

1898.  James  J.  Shannon. 


Award  of  the  Mary  Smith  Prize. 

The  Mary  Smith  Prize  of  $100,  founded  by  the  late  Russell  Smith, 
will  this  year  be  awarded  by  the  Exhibition  Committee  for  the  twenty- 
first  time.  According  to  the  modified  terms,  the  prize  will  be  awarded 
"to  the  painter  of  the  best  painting  (not  excluding  portraits)  in  oil 
or  water  colors  exhibited  at  the  Academy,  painted  by  a  resident  woman 
artist,  for  qualities  ranking  as  follows:  Ist,  Originality  of  Subject;  2d, 
Beauty  of  Design  or  Drawing;  3d,  Color  and  Effect;  and  lastly.  Execu- 
tion." The  Academy  will  have  no  claim  on  the  painting.  The  same 
artist  may  not  receive  the  prize  twice  in  succession,  and  not  more 
than  twice  in  all. 


1879.  Susan  H.  MacDowell. 

1880.  Catharine  A.  Janvier. 

1881.  Emily  Sartain. 

1882.  Mary  K.  Trotter. 

1883.  Emily  Sartain. 

1884.  Lucy  D.  Holme. 

1885.  Cecilia  Beaux. 

1886.  No  Exhibition. 

1887.  Cecilia  Beaux. 

1888.  Elizabeth  F.  Bonsall. 


1889.  Elsie  Wentworth  Roberts. 

1890.  Alice  Barber. 

1891.  Cecilia  Beaux. 

1892.  Cecilia   Beaux. 

1893.  No  Exhibition. 

1894.  Maria  L.  Hicks. 

1895.  Gabrielle  D.  Clements. 

1896.  Elizabeth  H.  Watson. 

1897.  Elizabeth  F.  Bonsall. 

1898.  Caroline  Peart. 


THE   PENNSYLVANIA  ACADEMY    OF    THE    FINE    ARTS. 
Catalogue  of  the  Sixty-Seventh  Annual  Exhibition,  Jan.  10  to  Feb.  22,  1898. 


Alexander,  John  W.,  1,  Pat  of  Ba- 
sil. 

Anshutz,  Thomas  P.,       2,  Portrait. 

Ault,  Charles  Henry,  3,  At  Twi- 
light, 4,  Lowestoft  Luggers, 
5,  The  Day  Is  Done. 

Bacher,  Otto  H.,       6,  First  Snow. 

Baker,  Ellen  Kendall,       7,  My  Pet. 

Barnard,  Edward  H.,  8,  A  Summer 
Rain,  9,  Morning,  Berkshire, 
Mass 

Barse,  George  R.,       10,  The  Surprise. 

Beaux,  Cecilia,  11,  Portrait,  12, 
Portrait.  13,  Portrait  of  Charles 
M.  Du  Puy,  Esq.,  14,  Portrait 
of    Mrs.     Eliza  S.   Turner,         16, 


Portrait  of  the  late  Michael  Cross, 
16,  Portrait  Sketch,  17,  Dorothea 
in  the  Woods. 

Beckwlth,     J.     Carroll,  18,     Study 

Head,       19,  The  Actor. 

Benson,  Frank  W.,  20,  Girl  Read- 
ing, 21,  Three  Children,  22, 
Child  Sewing. 

Blaney,  Dwlght, 
of  the  C^lls, 
Coast  of  Maine. 

Bonsall,   Mary  W., 

Brangwyn,   Frank, 

Tapestry,        27,   The  Musicians. 

Breckenrldge,  Hug-h  H.,  28,  Por- 
trait of  Charles  Grafly,  Sculptor, 
29,   Peaceful   Waters. 


23,  At   the   Foot 

24,  Fog  Outside, 

25,  Portrait. 

26,  Design   for 
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Bregler,  Charles,  30,  Portrait  Sketch 
of  a  Man. 

Bridgrman,  F.  A.,  31,  End  of  a  FSte 
Day.  32,  Women  in  the  Mosque 
of  Sidl-adb-el-Rhaman,   Algiers. 

Brown,  J.  Appleton,      33,  Springtime. 

Brown,  Anna  Wood,        34,   Portrait. 

Brown,  Ethel  Isadore,  35,  Portrait, 
36,  Portrait  of  E.  B.  B.,  37,  Lrate 
Afternoon,  Siena,  38,  Red  House 
Near  the  Rialto,  Venice,  39, 
Luiga. 

Brush,  George  De  Forest,  40,  Moth- 
er and  Child. 

Budworth,  Will  S.,  41,  Meadows  of 
Eastchester. 

Bunker,      Caroline,  42,      Nonquit 

Marshes. 

Bunny,  Rupert  C.  W.,  43,  A  Sum- 
mer Morning. 

Burbank,  E.  A.,  44,  Threading  Nee- 
dle, 45,  Living  Woman,  46, 
Lucky  Hook,  47,  Holds  the 
Enemy,  48,  She  Rides  a  Plain 
Horse. 

Burbank,  William  E.,  54,  Between 
the   Lines. 

Butler,  Howard  Russell,  55,  Por- 
trait of  W.  B.  F.,  56,  Coast  of 
Cornwall,  57,  Portrait  of  Thom- 
as S.   Kirkbride,   M.   D.,   LL.D. 

Caliga,  I.  H.,        58,  A  Quiet  Retreat. 

Carlsen,  Emil,  59,  S.  Washington 
Square,  New  York  City,  59, 
Portrait,        60,   May. 

Cassatt,  Mary,  61,  Woman  Seated, 
62,  The  Toilet. 

Caldwell,    Leslie,         63,    Harmony. 

Chapman,  Carleton  T.,  64.  The 
Chase  of  the  President.  Jan.  15, 
1815,  65.  A  New  England  Land- 
scape. 

Chase,    William    M.,  G8,    Coming 

Storm,  69.     Mona,         70,     Ring 

Toss,  71,  Dieudonnee,  72,  For 
the  Little  Ones. 

Churchill,  William  W.,  73,  Fiamet- 
ta. 

C*hurchman,  E.  Mendenhall,  74,  Pul- 
pit  Rock,    Bermuda. 

Clark,  Frederick  II..    75,  Sand  Dunes. 

Clark.  Walter,  76.  Storm  in  the 
Shinnecock  Hills,  77,  The  Bridge 
on  King's   Run. 

Closson.  William  Baxter,  78,  Plum- 
ing Himself. 

Coffin,  William  A..  79,  At  Break  of 
Day. 

Collins.  Alfred  Q..  80,  Portrait  of 
Rev.   Dr.    Rainsford. 

Conncll.     Edwin     D.,  81,     In     the 

Meadow. 

Conner.  John  R.,  82.  Portrait  of  a 
Boy.   by   Firelight. 

Cooper,  Colin  Campbell,  83,  Octo- 
ber, 84,  St.  Mark's  Square,  Ven- 
ice, 85,  The  Steps  of  the  Acad- 
emy. Venice,  86,  The  Rathhause, 
Rothenburg,  Bavaria.  87,  On  the 
Riva  Schiavoni.  Vcnit.'.  8S.  Th.- 
Kobaldzellerthor,  Rothenburg. 

Bavaria,      89,  Dordrecht,  Holland. 

Cooper,  Emma  Dampert,  90,  Breezy 
Day. 

Couse,  Eanger  Irving,  91,  Mater- 
nity, 92,  Chinook  Encampment 
at  Seattle. 


Covell,  Margaret  S.,  93,  A  Virgrin- 
ia  Valley 

Cox,  Albert  Scott,  94,  La  Place 
Denfert-Rochereau. 

Cox,  Kenyon,  95,  Hunting  Nymph, 
96,  Portrait  of  Mrs.  C. 

Crane,   Bruce,        97,   The  Last  Rays. 

Curran,  Charles  C,  98,  Children 
Catching  Minnows,  99,  An  Idle 
Hour,  100,  On  the  Bank,  Lake 
Erie,       101,  In  the  Sunshine. 

Curtis,  Alice  Marian,  102,  In  the 
Beginning. 

Curtis,  Elizabeth,  103,  Study  of  a 
Man  in  Sunlight. 

Cashing.  Howard  Gardiner,  104, 
Portrait  of  a  Lady,  105,  Portrait 
of  a  Lady  in  Pink  and  White. 

Daingerfleld,  Elliott,  106,  "And  Be- 
hold! Angels  Came  and  Ministered 
Unto  Him." 

Davies,  Arthur  B.,  107,  Place  of  the 
Pigs,  108,  Children  of  Yester- 
year,      109,   Reality  and  Shadow. 

Davis,  Charles  H.,  110,  Late  Au- 
tumn, Adirondacks,  111,  Flying 
Clouds,  112,  Early  Autumn,  Adi- 
rondacks, 113,  Coming  of  Even- 
ing. 

Davis,  Virginia,  114,  After  an  April 
Shower. 

Dawson,   Arthur,        115,    The   River. 

Dejin.  Walter  L.,        116,   Lost. 

Debereiner,  George,  117,  Eloquent 
Silence. 

De  Haven,  Frank,  118,  First  Tinge 
of  Autumn. 

Delachaux,  Leon,  119,  Interior,  with 
Two  Figures,  120,  French  Pe«as- 
ant  Woman. 

Dessar.  I^ouis  Paul,  121,  Dunes  at 
Trepled. 

Dohn.  Pauline  A.,  122,  The  Seeker, 
"I  sent  my  soul  through  the  invis- 
ible." 

Dodge.  William  De  Leftwich.  123, 
Orpheus  Singing  to  the  Animals, 

Dougherty,  Parke  C,  124,  Etaples 
Fisherman,  125,  A  Gray  Day, 
iLo.  A  Corner  of  the  Garden,  127. 
I^ate  Afternoon. 

Dub^  Mattie,  128,  Nymph  in  the 
Woods. 

Eakins,    Thomas,  129,    Henry    A. 

Rowland. 

Earle,  Elinor,  130,  Portrait  of  Miss 
K. 

Eaton,  Charles  Warren.  131,  The 
Clearing     Winter.  132.     Golden 

October.        133,   Cloudy  Sunset. 

Edwards.  George  Wharton,  134,  The 
Fog  Bell. 

Enneking.   John  J.,        135.   Sunset. 

Evans.  Joe,  136,  In  Ellen  Terry's 
Garden,  137,  A  Garden  in  Wln- 
chelsea. 

Faber,  Ludwig  K.,  138,  James  M. 
Beck,    Esq. 

Fisher,  Mark,  139.  An  Essex  Height, 
140,   Farm  Sheds  in  Essex. 

Fisher,  Mary  L.,  141,  Dorcas,  142, 
Poll  and   Pauline. 

Fitzgerald.  Harrington,  143.  Wher© 
Winter  Is  King. 

Flanagan.   Francis  J.,        144.   Winter. 

Foster.  Ben..  145.  Still  Life,  146, 
Misty  Moonlight, 
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Fowler,  Frank,  147,  Portrait  of 
Miss  B. 

Franzen,  August,  148,  Sad  Novem- 
ber,       149,   The  Clothes  Vender. 

Fratz,  Mary  E.,      150,  Portrait  Study. 

Frazier,  Kenneth,  151,  Soap  Bub- 
bles. 

Freer,  Frederick  W.,  152,  Nursery 
±v-.ymes,  153,  Life's  Golden  Morn- 
ing. 

Fromkes,   Maurice,        154,   Portrait. 

Gauley,  Robert  D.,  155,  Morning  of 
Chiavenna,  156,  Portrait,  157, 
Marine,        168,  Val  d'Aosta. 

Gay,  Walter,  159,  Lkj  Pardon,  160, 
Sewing  School,   Venice. 

Gest,   J.   H.,        161,    Weajtherworn. 

Glackens,  William  J.,  162,  The  Wine 
Shop,  163,  La  Quadrille,  164, 
Terrace  de  la  Caf6  d'Harcourt, 
165,  The  Fgte  Night,  166,  Horses 
Bathing  in  the  Seine, 

Greene,  Mary  Shepard,  ]67,  Sum- 
mer. 

Griffin,  Walter,       168,  Printemps. 

Grover,  Oliver  Dennett,  169,  Por- 
trait of  Mrs.   C.   L.   H. 

Hale,    Ellen   Day,        170,    Portrait. 

Hale,  Philip  L.,  171,  The  Other 
Room,  172,  The  Top  of  the  Morn- 
ing, 173,  The  Princess  in  the 
Wood,  174.  The  Wind  and  the 
Sun,        175,  A  Flash  of  Summer. 

Harris,  Charles  X.,  176.  The  Scar- 
let Letter. 

Harrison,  Alexander,  177,  Green 
Morning,  178,  Moonlight  at  Sea, 
179,  Hidden  Reef,  180,  Threat, 
181,  Sunset,  182,  River  Scene, 
183,  Moonlight,        184,  Marine. 

Harrison,  Blrge,  185,  Plymouth  Har- 
bor in  Winter,  186,  The  Rain 
Circle,  187,  Going  Home  for  the 
Winter,  188,  A  Winter  Morning, 
189,  Landscape  Near  Santa  Bar- 
bara, 190,  Plymouth  at  Sunrise, 
191,  The  City  of  Marseilles  by 
Night,  192,  Twilight,  193.  Morn- 
ing on  the  Eel  River,  194,  Road 
Near  Santa  Barbara,  195,  Christ- 
mas Morning.  196,  October  in 
France. 

Harrison,  Butler,  197,  Frosty  Morn- 
ing,       198,   Over   the   Moors. 

Hart,  William  Howard,  198a,  The 
White  Rose. 

Hassam,  Childe.  199,  The  Spanish 
Stairs,  200.  The  Golf  Player, 
201,  Morning,  202,  Midsummer, 
203,  Iron  Bound. 

Haughton,    Marie,        204,   A  Portrait. 

Hayden,   Chas.   H.,        205.  Sunny  Af- 
ternoon, Long  Island  Shore,      206 
Pasture     Land,  207,     A     Gray 

Morning. 

Hayden.  Edward  Parker,  208,  Brook 
in  Autumn. 

Haynes,    Caroline    Coventry,  209, 

Marshmallows. 

Hazelton.  Mary  Brewster,  210,  A 
Summer  Day. 

Henri,  Robert,  211,  Lady  in  Brown. 
212,  Portrait  of  Francis  Vaux  Wil- 
son. 

Herter.  Albert,  213,  Portrait  of  Mme. 
de  C. 


Herzog,  Lewis  E.,  214,  The  Decline 
of  Day,  Vriesland,  215,  In  the 
Lowlands. 

Hildebrand,  H.  L.,  216,  Repose, 
217,  Making  the  Net. 

Hill,    Roswell   S.,  218,     Moonlight, 

219,   The  Old   Mill. 

Hitchcock,  George,  220,  Ariadne,  the 
Forsaken,  221,  The  Annuncia- 
tion. 

Holman,    Frank,        222,   Meditation. 

Hopkinson,  Charles,  223,  The  Yol- 
low  Alcove,  224,  Landscape,  Mt. 
Desert,  225,  Portrait,  226,  Ma- 
rine,      227,   Breton   Fisherman. 

Horton,  William  S.,  228,  Poppies 
and  Cabbages,  England. 

Howe,  William  H.,  229,  Springtime, 
Westchester,        230,  Norman  Bull. 

Humphreys,  Albert,  231,  At  the 
Caf6.  232,  Twilight,  Haystacks 
in  Belgium,  233,  Nocturne,  234, 
Evening  on  the  Seine,  Trocadero, 
234a,  A  Flemish  Kitchen. 

Huntington,  Margaret  Wendell,  235, 
Somes  Sound,   Mt.   Desert. 

Hyde,  William  H.,  236,  Portrait  of 
Marjorie  O'Connell,        237,   Diana. 

Inness,  George,  Jr.,  238,  The  Cruci- 
fixion. 

Irwin,  Benoni,  239,  Portrait  of  Jas. 
Lane  Allen. 

Isham,  Samuel,    240,  A  Southern  Girl. 

Ivcs,   Halsey   C,        241,    Golden   Rod. 

Johnston,  Humphreys,  242,  Mid- 
night, Central  Norway,  243,  Sun- 
rise, Norway,  244,  Bridge  over 
the  Tagus,   Toledo,   Sunset. 

Jones,  Francis  C,        245,  The  Secret. 

Jones,  H.  Bolton,  246,  Spring,  247, 
October  Afternoon,  Near  Sheffield, 
Mass. 

Jordan,  David  Wilson,  248,  Land- 
scape,       249,  Autumn  Evening. 

Kendall,  Margaret,  250,  Gray  Day 
on  the  Creek, 

Kendall,  Sergeant.  251,  In  the 
Shadow  of  the  Rock,  252,  Por- 
trait of  Miss  M.  W.  C,  253,  A 
Picture  of  a  Child. 

Kinsella,      Katherine,  254,      Snow 

Storm,       255,  After  Snow  Storm. 

Koopman,  Augustus  B.,  256.  Two 
Forces,  257,  Evening,  258,  An 
Idle  Hour,  259,  Wind  and  Rain. 
260,  Head  of  Old  Man,    261,  Waves. 

Koehler,  Robert,  262,  Listening  to 
the  Sermon. 

Kotz,  Daniel,       263,  End  of  Winter. 

Kronberg.  Louis,        264,  The  Lotus. 

Lambert,  John,  Jr.,  265,  Portrait 
of  Mr.  Sergeant,  266,  Portrait 
of  Miss  W.,  267,  Portrait  of 
Madame  Goulevin  of  Pouldu,  268, 
Portrait  of  Dorothy  Harrison. 

Landeau,  Sandor  Leopold,  269,  Christ 
Exorcising  the  Possessed. 

Lavery,  John,  270,  The  Fall  of  the 
Leaf. 

Lawrence,  Marion,  271,  Venetian 
Canal,  EJarly  Morning. 

Lee,  Homer,  272,  The  Sky  Scraper, 
273,  Edgemere  Beach. 

liee-Robbins,  Lucy,  274,  Young  Girl 
Drinking  Tea,  275,  Young  Wom- 
an in  Black. 
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Leonard,  William  J.,  276,  Landscape, 
Winter,  277,  Landscape,  Winter, 
278,   Portrait. 

Lindin,  Carl  Olef  Eric,  279,  Moon- 
light. 

Linford,  Charles,  280,  View  from 
Water  Gap  House,  Looking  South. 

Lockwood,  Wilton,  281,  The  Violin- 
ist, 282,  Peonies,  283,  Portrait 
of  Mrs.  J.  S.  McLennen,  284, 
Portrait  of  Mr.  J.  B.  Tlleston, 
285,  Portrait  of  Mrs.  F.  E.  Sweat- 
sel. 

Loeb,  Louis,  286,  Woman  with 
Popples. 

Lord,  Caroline  A.,  287,  Street  Mu- 
sic. 

Ludlow,  J.  L.,       288,  Landscape. 

Lungren,  Pernand,        289,        Thirst. 

Lyman,  Joseph,        290,  Old  Roadway. 

McDowell,  Edward,       291,  September 

Afternoon. 
McEwen,  Walter,       292,  Dutch  Genre, 

293,  Euphronius,      294,  Idylle,      295, 

Hesitation,        296,   Bacchis,        29>, 

Fortune   Telling,        297A.    Spring- 
time. 
Macomber,   M.   L.,        298,   An   Instru- 
ment of  Many  Strings. 
Marsh,  Fred  Dana,       299,  In  Red  and 

Black. 
Maynard,   George  Willoughby,        300, 

Morn,       301,  Sport. 
Meakin,  L.  H.,     302,  Across  the  Hills, 

303,   Three  Brothers. 
Mielzinger,   Leo.,        304,   Portrait. 
Millet,  F.  D.,       305,  Youth,       306.  An 

Old  Melody. 
Minor,    Robert   C,        307,    Moonlight, 

308,   Morning. 
Mora,  F.  Louis,       309,  Portrait  of  My 

Father,  310,     Portrait     of     My 

Friend,   Phil.    Wolfram. 
Moschowitz,   Paul,        311.   The  Song. 
Moseley,     Wendell.         312,     The    Old 

Bridge. 
Mosler.     Gustav    Henry,         313,     The 

Echo. 
Mumford,  Alice,       314,  The  Pin  Book, 

315,   Mile.  Valentine  Dimanche. 
Murphy,  Hermann  Dudley,      316.  The 

Rev.  James  Reed,       317,  Twilight. 

318,    Moonrlse    In    Holland.         319. 

Portrait,        320,    Night. 
Murphy,  J.  Francis,      321,  Landscape. 

Needham,      Charles     Austin.  323, 

Morning     in     Midsummer.  324, 

Vale  of  Rest.  325,  Holiday  In  a 
Park,        326,   Winter. 

Nourse.  Elizabeth,  327.  Grandfather's 
Birthday,  328.  A  Humble  Home. 
329,  Mother  and  Child,  330,  Lit- 
tle Peasant  Girl  of  Borst,  Austria. 
331,  Breton  Peasant  Girl.  Finls- 
tSre. 

Oakley,     Violet,         332,     Portrait    of 

Mother  and  Child,       333,  A  Brown 

Study. 
Ochtman,     Leonard.         334,     In     the 

Month    of    May,         335,    Morning 

Light. 
Ostertag,    Blanche,        336.    Boulevard 

Raspail. 
Palmer.  Walter  L..      337.  Midwinter's 

Bloom,       338,  Across  the  Hudson. 


Parsons.  Alfred.  339,  A  Frosty 
Morning,  340,  Gravetye  Manor, 
Sussex. 

Paxton,  William  M.,  341,  Afternoon 
Tea. 

Pearce,  Charles  Sprague,  342,  A 
Shepherdess. 

Peart.  Caroline,  343,  Once  Upon  a 
Time. 

Pepper,  Charles  Hovey,  344,  George 
Pepper,  D.  D.,  LL.I). 

Perry,  Lilla  Cabot.  345,  A  Rainy 
Day,  346,  Children  Dancing,  a 
Sketch.       347,  Red  Hat. 

Peyraud,  F.  C.  348,  E^arly  Moon- 
rise,  Summer  Evening. 

Picknell,  William  L.,  349,  Banks 
of  the  Loing,  350,  Fisherman  of 
Antibes.. 

Plumb,  Henry  G.,       351,  Monopoly. 

Poore.  Henry  R.,  352,  Sleeping 
Hound.  353.  The  Wounded  Hound. 
354,    Portrait,    355,    Milking  Time. 

Post,   W.   Merritt,        356,   Springtime. 

Potthast,  Edward,  357,  The  Fisher- 
man's Return. 

Prellwitz,  Henry,  358,  Dante  and 
Virgil. 

Prendergast,  Maurice  B.,    359,  Even- 
ing on  a  Pleasure  Boat,       360,  The 
Sands,        361,  The  Beach,   Marine 
Park. 

Ranger,  Henry  W.,  362,  St.  Eus- 
tache,    Canada. 

Reaser,  Wilbur  A.,  363,  Mother  and 
Daughter.  364,  Old  Man  and 
Sleeping  Child. 

Redfleld,  Edward  W..  365,  Edge  HUl 
Village,  366,  Brook.  Morning, 
367,  The  Last  Ray.  368,  Falls, 
Evening,       368a,  Maid  of  the  Mist. 

Redmond,  J.  J..  369,  Market  Day  at 
Bruges. 

Reeves,  George  M.,       370.  Summer. 

Rehn.  F.  K.  M.,  371,  From  the 
Rocks,  Cape  Ann. 

Reid,  Robert,  372,  Portrait  of  an 
Old  Lady.  373.  The  Finale.  374, 
Flying  Shadows,        375,    Opal, 

Reyam,  D.,        376,  Dawn. 

Richards.  Anna  M.,  377,  A  Byway 
In  Clovelly. 

Richards,  William  T.,  378,  Surf, 
379.  Off  Sark. 

Richardson,  Frank  Henry,  380,  The 
Flight  Into  Egypt. 

Roberts,  Elizabeth  Wentworth,  381. 
The  Madonnas  of  St.  Mark's. 

Rook,  Edward  F.,  382,  On  the  River 
Laita,  383,  Landscape,  384, 
House  of  the  Coast  Guard,  Moon- 
light, 385,  Deserted  Street,  Moon- 
light, 386.  White  Hall  at  New- 
port, by  Street-light  and  Moon- 
light, 387,  Pearl  Clouds,  Moon- 
light. 

Rose.  Guy.  388,  Joseph  Asking  Shel- 
ter for  Mary,  389,  Evening,  390, 
Evening,        390,  Washwomen. 

Rosenthal.  Albert,  391,  John  Sar- 
tain,  392,  Portrait  of  Miss  C, 

393,   Portrait  of  Mrs.   F. 

St.  John,  J.  Allen,  394.  Portrait  of 
F.    Louis  Mora. 

Sandham.  Henry,  395.  Portrait  of 
Richard  Hovey.  396,  A  Septem- 
ber Day. 
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Sarg-ant-Florence,  Mary,  397,  Mar- 
tyrs. 

Sargent,  John  Singer,  398,  Portrait 
of  Hon.   Henry  Cabot  Lodge. 

Schofield,  W.  E.,  399,  In  Brittany, 
400,  Evening,  Near  Moret,  401, 
December  Woods. 

Sears,  Taber,  402,  Young  Peasant 
of  Artois. 

Sewell,  Amanda  Brewster,  403,  Un- 
der Apple  Boughs. 

Sewell,    Robert    Van    Vorst,  404, 

Bacchnal's  Repose. 

Shannon,  James  Jebusa,  405,  Miss 
Kittv        405a,  Babes  in  the  Wood. 

Simmons,   Edward,        406,  Morning. 

Sloane,  George,  407,  The  Connois- 
seur 

Smedley,  W^  T.,  408.  A  Mountain 
Lake,  409,  A  Summer  Occupa- 
tion. 

Smith,  Sidney  L.,  410,  Christ  In  the 
Garden. 

Smith,  E.  Boyd,  411,  The  Sign  Post, 
412,   On   the  Road. 

Snell,  Florence  Frances.  413,  Orange 
Jar  and  Peacock  Feather. 

Snell,  Henry  B.,  414,  A  Sentinel  of 
the  Deep. 

Sterling,   Ruth,        415,   Pigeons. 

Stewart,  William  W.,  416,  The  Last 
Rays  of  the  Sun,  Park  of  St. 
Cloud,        417,    Convalescent. 

Svensen,  Svend,        418,  Winter  Morn. 

Tack,  Augustus  Vincent.  419,  The 
Response,  420.  Darthea  Wynne, 
the  Heroine  of  "Hugh  Wynne." 

Tarbell.  Edmund  C,  421,  Child  with 
Horse,  422,  Josephine  and  Bes- 
sie 

Taylor,  Elizabeth  V..        424,  Dorothy. 

Thomas,  Elizabeth  H.,  425,  A  Touch 
of  Color. 

Thomas,  Paul  K.  M.,       426,  Portrait. 

Thomas,  S.  Seymour,  427,  The  Les- 
son, 428,  Portrait  of  Mrs.  Van 
Pelt. 

Towner,  Flora  L.,       429,  Roses. 

Troeger.  Elizabeth  E..  430,  Dutch 
Interior. 

Trotter,  Mary  Kempton,  431,  Rose, 
432,  A  Church  in  Chioggia,  433, 
The  Japanese  Book. 

Truesdell,  Gaylord  S.,  434,  Plowing 
in   Normandy. 

Tryon,  D.  W.,       435,  Summer. 

Turcas,  Ella  Dallett,  436.  Yacht  Ba- 
sin. Orient,  437,  Salt  Marshes, 
Orient. 

Turner,  Ross,  439,  A  Wide,  Untried 
Domain. 

Twachtman.  J.  H.,  440,  Waterfall 
and  Pool,  441,  From  the  Top  of 
the  Hill.  442,  The  Last  Touch  of 
Sun,  443,  The  New  Bridge,  444, 
At  Noon. 

Van  Ingen,  Josephine  K.,  445,  A 
Student  of  Biology. 

Vedder.  Elihu.        446,  Diana. 

Vonnoh,  Robert  W.,  447,  Portrait 
of  S.   Weir  Mitchell,   M.   D. 

Walden,  Lionel,  448,  Steel  Works 
at  Night. 

Walker,    Henry    Oliver,  450,    The 

Walker,  Horatio.  451.  The  Prodigal 
Son. 


Walkley,  David,  451a,  Entering  the 
Meadows. 

Wall,  A.  Byran,  452,  Sheep,  Evening, 
453.  Sheep,  Stormy  Day. 

Walton,  William,  454,  Truth  and 
Falsehood. 

Ward,  Edgar  M.,       455,  Taxidermist. 

Weir.  J.  Alden,  456,  Mill  on  the 
Shetucket,  458,  Factory  Village, 
New  England,  469,  Midday  Rest 
In  New  England. 

Whistler.   James  McNeill.  460.     A 

Note  In  Carmine,      461,  Symphony 
In  Violet  and  Blue. 

WixAte,  Henry  C,  462,  A  Pasture  at 
Waterford,       463,  Moonrise. 

WTiiteman,  S.  Edwin,  464,  Edge  of 
the  Woods,   Baltimore. 

Whiteside,  Frank  Reed,  465,  A  Wa- 
ter F6te. 

Wiles,  Irving  R.,       466,  Russian  Tea 

Williams,    Frederick    B.,         467,    Au 
tumn  Oak. 

Willman,  Joseph  G.,      468,  NocturnaJ 

Wuerpel.  Edmund  H.,  469,  The  Lake, 
470,  Night,  Fishing  Boats. 

Yates,    Cullen.        471.    Hazy   October. 

Young,  Charles  Morris,  472,  The 
Lane,     Winter,  473.     The     Red 

Barn,       474,  Late  Afternoon,  Win- 
ter 

WATER  COLORS,  ETC. 

Ahrens.  Ellen  W.,  475,  Case  of  Min- 
iatures. 

Ainsley.  Oliver,  476,  From  Sengen- 
yama. 

Anshutz,  Thomas  P.,    477.  Landscape. 

Ashe,  E.  M.,  478,  My  Lady's  Bow- 
er.       479.  The  LItttle  Botanist. 

Ashley.  Anita  C,  480,  Violette,  481, 
Mistress  Molly. 

Atwood.  Francis  G.,  482,  Fairies  In 
Moonlight. 


483,  Old   Willow 

484,  WTiat   Peter 


Baker.    Emilie    H., 
at  Stockbridge. 

Bfaker.   J.    Elder, 
Piper  Picked. 

Baldwin,  Esther  M.,  485,  Sketch, 
486,  Sketch  for  Portrait. 

Ball.  L.  Clarence,  487,  A  Pennsyl- 
vania Homestead,  488,  A  Pas- 
toral. 

Barker,  Albert  W.  489.  The  Wave, 
490.  The  Meadow  Lands. 

Beaux,  Cecilia,  491.  Group  of  Five 
Drawings,        492,  Drawing. 

Bicknell,  E.  M.,  493,  Iron  Bound, 
494,  Frenchman's  Bay. 

Bicknell.  W.  H.  W..  495,  Portrait 
of  Young  Lady,  496,  On  the  Aba- 
jona. 

Birnev.  William  Verplanck,  497, 
Thinking. 

Blumenscheln,  Ernest  L.,  498.  Scent- 
ing Danger,  499,  The  Last  Load. 
500.  In  Saxony,  Switzerland.  501. 
Revenged. 

Bradley,  Susan  H.,  502,  From  My 
Roof  Garden.  503.  Late  After- 
noon on  Broad  Street,  in  1896. 

Breckenridge.  Hugh  H.,       504,  Grief. 

Brown,  Ethel  Isadore,  505,  St.  VI- 
dal,  Venice,  506.  Rio  della  Croce, 
Venice. 

Brownlle,  Alexander,  507,  Oats. 
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WATER  COLORS,  ETC.— Continued. 

Budworth,  Will  S.,  508,  I>ate  After- 
noon, Twin  Island,  509,  End  of 
Day,  Eastchester  Creek,  510, 
Afternoon,  Farm  in  Mt.  Vernon. 

Burdick,  Horace  R.,  511,  Tide  River, 
Saugus  Marsh. 

Burleigh,  Sydney  Richmond,  512,  In 
Narra&ansett. 

Burt,  M.  Theodore,  513,  Lamplight 
and  Daylight. 

Bush-Brown,  Margaret  Leslie,  514, 
Lydia. 

Carpenter,  D.  S.,       515,  Girl. 

Cassatt,  Mary,       516,  In  the  Garden. 

Challenor,  Frances  Catherine,  517. 
Wilted. 

Clements,  George  H..  518.  Ranch 
Life,  No.  1,  519,  Ranch  Life,  No. 
2,  520,  Ranch  Life,  No.  3,  521, 
Ranch  Life,  No.  4,  522,  Ranch 
Life,   No.  5. 

Collier,  Amy  A.,  523,  After  the 
Bath,       524,  The  Railway  Train. 

Coman.  Charlotte  B.,  525,  Buck- 
wheat Stubble,  526,  A  Winter 
Morning. 

Cookman,  C.  E.,     527,  Gray  Mornmg. 

Cooper,  Colin  Campbell,  528,  Port 
of  Grenoa,  Italy,  529,  Canal  in 
Venice. 

Cooper,  Emma  Lampert,  530,  Af- 
ternoon Tea,  531,  Old  Doorway, 
532,  The  Life  Work,  533,  Holland 
Workers. 

Curran.  Charles  C,  534,  The  Last 
Guest,  535,  At  the  Breakfast 
Table. 

Curtis,  Alice  Marian,  536,  A  Road- 
side in  Spring,        537.  Low  Tide. 

Curtis,  Constance,        538,   Head. 

Davis.  Arthur  F.,  539.  October  Aft- 
ernoon,       540,  A  Brook. 

Davis,  Charles  Augrustus.  541,  Oys- 
ter Dock,  Spruce  Street  Wharf. 

Davis.  Helen  Hinds,  542.  Portrait 
of  Abbott  Thayer. 

Dawson,  George  Walter,  543,  Rho- 
dodendrons. 

Decombes,  Emllie,  544,  Study  of  a 
Little  Girl. 

De  Cordova.  Mathilde,  545,  Katha- 
rina,        546,  Wee  Maiden. 

De  Golier.  K.  E.,  547.  Road  Thro' 
the  Pines. 

Dresel,  Louisa,  548.  Gray  Day,  Bev- 
erly. 

Earle,  T-.awrence  C,  549,  The  Sea 
Weed. 

Eaton.  Charles  Warren.  550.  Silvery 
Night.        551,  Field  of  Sumach. 

Eaton.  Margaret  Fernie,  552,  Der 
Engel's  Gruss. 

Edwards.     George     Wharton,  553. 

Mother  and  Child. 

Ellis.  Harvey.  .554,  The  Riffle,  55.»>, 
The  Saw  Mill. 

Emmet,  Lydia  Field,  556,  Mother 
and  Son. 

Fenn,  Harry.        557.  Red  Oaks. 

i?ield,  E.  Loyal,  558,  Thunder  Heads, 
559,  Near  Nutley. 

Fltler,  W.  C,        5R0,  The  Brook. 

Foster,  Ben.  561.  By  the  Meadow 
Brook,  562,  In  the  Twilight,  Cold 
and  Gray. 


Freeman,  Inez,  563,  The  Red  Bridge, 
564,  A  Study. 

Fromuth,  Charles  H.,  565,  In  the 
Dock,  Movement,  566,  Decora- 
tion of  Fishing  Boats,  567,  In 
the  Dock,  Repose,  568,  A  Forest 
Aisle,  569,  Forest  Pillars,  570, 
A  Sheep  Pasture,  571.  An  Old 
Oak,  572,  A  Forest  Highway, 
573,  Haystacks,  574,  In  the  For- 
est, Spring,  575,  Millet's  House 
In  Barbizon.  576.  In  the  Dock 
Evening  Reflections,  577,  Snow 
Decorations,  Dismantled  Boats, 
578.  In  the  Dock,  Harmony  in 
Browns  and  Greens. 

Fuller,  Lucia  Fairchild,  579,  Mother 
and  Child,  580,  Portrait,  581, 
Girl  in  White. 

Gauley,  Robert  D..  582,  Ronda, 
Spain.  583,  Florentine  Youth  by 
Pollajuolo,  in  the  Bargello,  Flor- 
ence. 584,  Seneca,  Naples  Muse- 
um. 

Gay,  Edward,  585,  October  on  the 
Bronx,        586,  The  Harvest  Field. 

Gest,  J.  H.,       587,  Sundown. 

Gilchrist.  Adelaide,  588,  Wave 
Washed  Sand. 

Gotthold.   Florence  W.,        589,  L.ilies. 

Green,  Caroline  A.,  590,  Portrait 
Study. 

Gruppe.  Charles  P.,  591,  In  Hol- 
land,       592,  Dutch  Interior. 

Harris.  Charles  X.,  593,  Ladscape 
Study. 

Harrison,   Birge,  594,   Evening  on 

the  Seine. 

Hartson,  Walter  C,  596,  The  Dow- 
lands  of  Holland,  597,  A  Cottage 
in  Drenthe. 

Haushalter.  George  M.,  598.  Night. 
599,  Brittany  Head. 

Haydock.  May  S.,       600,  Bride  Roses. 

Haynes,  Caroline  Coventry,  601,  The 
Spirit  of  the  Lilies.  602.  Marsh- 
mallow. 

Herter,  Ad^le.  603.  Portrait  of  W. 
W.  B.,  604.  Portrait  of  Mrs. 
MacG.,        605,  Portrait  of  M.  K. 

Herter,  Albert.  606,  The  Theft  of 
Roses,  607.  Hagar  and  the  An- 
gel, 608,  Nude,  609,  The  Tryst. 
010,  The  Old  Garden,  611.  The 
Festival,  612,  Joan  of  Arc,  613, 
Love  and  Fortune.  614,  The  Hos- 
tess, 615.  The  Theatre,  616,  The 
Temple,  617.  Esther,  618,  The 
Danaides.  619,  The  Farm,  620, 
The  Silence. 

Hill.  Roswell  S..  G21.  Field  of  Gol- 
den Rod.  622.  Under  the  Apple 
Trees. 

Hills.  Laura  C.  623.  Group  of  Min- 
iatures, 624,  A  Miniature,  625, 
A  Lady  of  Quality. 

Holbrook,  Emmeline.  626.  Memory, 
Scheveningen. 

Holgate,  E.  Josephine.  »)27.  Carna- 
tions. 

Homans,  Nannie,    628.  Portrait  Head. 

Hore.      Ethel,  629.      My     FavorMe 

Model. 

Houston.   Francis  ('.,        630,   Head 

Howe.  J,  Theodore.  6.31.  Delanco, 
632.  Outward  Bound.  633.  Gray 
Day,   Montclair. 
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WATER  COLORS,  ETC.— Continued. 

Howells.  Mildred,  634,  At  the  Mir- 
ror,       635,  The  Veil. 

Huger.  Katherine  Middleton,  636, 
The  Other  Corner  of  the  Factory. 

Hulbert,  K.  Allmond,  637,  Berkshire 
Meadow,        638,  Late  Afternoon. 

Humphreys,  Albert,  639,  Sketch  in 
Melun. 

Jefferys,  Charles  W.,  640,  Autumn 
Oak  and  Beech. 

Keller,  Arthur  I.,  641,  A  Broken  En- 
gagement. 

Kendall,     Sergeant,  642,     Coming 

Snow  Storm. 

Klotz,  Alfred,  643,  Searching  for 
Food,        644,   Reverie. 

Kotz,   Daniel,        645,   Beech  Woods. 

Kronberg,  Louis.  646,  Nude  Study, 
647,  Effect  of  Light,        648,   Head. 

La  Farge,  Bancel,  649,  Rocks  and 
Surf,  Newoprt. 

La  Farge,  John,  650,  Samoan  Girls 
Making  in  Ceremony  the  South 
Sea  Dring  Called  Kava,  651,  Side 
of  the  Great  Torii  and  Pagoda  in 
the  Avenue  of  the  Temple  of  lye- 
yasu.  Nikko.  Japan.  1886,  652,  A 
Sitting  Dance,  the  Siva,  in  Samoa. 
653,  Entrance  to  Tautira  River, 
Tahiti. 

Lathrop,  Clara  W.,  654,  Bit  of  St. 
Ives. 

Lathrop,  W.  L.,  655,  An  Ohio  In- 
tervale, 656,  Easterly  Weather, 
657,  The  Autumn  Scented  Haze. 

Leseure,  M..        658,  A  Study. 

Lippincott.  Margarette,  659,  White 
Roses,       660,  The  West  Window. 

Locke.  Alexander  S.,       661,  Orpheus. 

Longs-treth,  Margaret,  662,  Meadows, 
663,  Tunnel  Mountain. 

McCarter,  Henry,  664,  Mont  Saint 
Michel. 

McLaughlin,  M.  Louise.  665,  Head, 
666,  Sunset,  on  Satin. 

MacRae.  Elmer  L..  667,  Girl  in 
Pink. 

Mann,  Parker,        668.  Sand  Dunes. 

Maury,      Cornelia     F.,  669,      Late 

Breakfast. 

Millar,  Addison  T.,  670,  Late  After- 
noon, 671,  My  Shoemaker's 
House.  Laren,  Holland,  672. 
Morning. 

Mills.  J.  Harrison.  673,  In  Forest 
A.isles 

Mitchell,'  Nell.       674.  The  Rising  Tide. 

Mora,  F.   Luis.        675,  Minuet. 

Murdock.  D.  L.,  676,  In  a  Corner 
of  My  Studio. 

Nicholls,  Rhoda  Holmes,  677,  Min- 
iature Portrait,  Mrs.  Carleton 
Coote. 

Oakley,  Violet,  678,  Head  Pieces  for 
Evangeline,  679.  Illustrations  for 
Evangeline,  680,     Illustrations 

for  "A  Damsel  Errant." 

Ochtman,  Leonard,  681,  A  Winter 
Symphony. 

Ostertag,  Blanche,  682,  Portrait  of 
Miss  U. 

Parrish,  Clara  Weaver,  683,  While 
It  Was  Yet  Dark. 

Pepper,  Charles  Hovey,  684,  Por- 
trait of  Prof.  Mathewp. 


Perrie,  Bertha  Eversfleld,  685,  A 
Bit  of  Duxbury,  Mass.,  686,  Har- 
vest Time,  687,  The  Path  to  the 
Village. 

Phillips,  Bert,  688,  The  Border  of 
Fairyland. 

Potthast,  Edward,  689,  Dogwood 
Blossoms,  690,  Bermuda  Coast, 
691,  Norwood  Heights. 

Prendergast,  Maurice  B.,  692,  Peo- 
ple on  the  Beach. 

Redmond,  John  J.,  693,  Market  Day 
in  Bruges. 

Redmond,     Margaret,  694,     Lake 

Louise,  695,  Castle  Crags,  Rocky 
Mountains,  696,  Village  in  the 
Alleghanies. 

Rolshoven,  Julius,  696a,  Portrait  of 
Miss  Elizabeth  W.  Roberts. 

Rook,  Edward  F..  697-700.  Draw- 
ings. 

Sandham,  Henry,  701,  When  Greek 
I^eets  Greek 

Schellenger,  E.  M.,  702,  Miss  Tay- 
lor,       703,  Miniature  Portrait. 

Sears.  Sarah  C,  704,  Portrait,  705, 
Portrait. 

Sewall,  Alice  A.,    706,  The  Musicians. 

Shepley,  Annie  B..  707,  Portrait, 
708,  Study  of  a  Head. 

Sherwood,  Rosina  E..  709,  Broth- 
ers, 710,  The  Little  Sister,  711, 
Sunshine  and  Shadow,  712,  The 
Rattle 

Slade,  Eniily,        713,  Ethel. 

Sloan.     Mariana.  714-718,       Pencil 

Studies. 

Smith,  Jessie  W.,  719,  Illustrations 
for  Evangeline. 

Smith,  Letta  Crapo,  720,  Mrs.  Ros- 
well's  Poppy  Garden.  721,  At 
St.  Ives,  722,  Two  Little  Cornish 
Maids. 

Smith,  Oliver  P.,  723,  A  River 
Front  Fire,  724,  Sunset  Reflec- 
tions After  Storm. 

Smith,  Sidney  L.,  725,  Portrait  of 
Mrs,  Hemenway, 

Southwick,  Jeannie  Lea,  726,  The 
New  Moon. 

Spaford,  Myra  B.,  727,  Summer 
Roses,       728.  Peonies. 

Stecher.   Will  F.,        729,  A  Duet. 

Stowell.  M.  Louise,  730,  Summer 
Night. 

Tappan,  Roger.  731,  A  View  of  Bea- 
con and  School  Streets,  Boston, 
in  Winter. 

Taylor.  Emily  D.,  732,  Miss  Bertha 
Lippincott.  733,  Mrs.  J.  Madison 
Taylor,  734,  Mrs.  Charles  Lea, 
735,  Marion  Taylor. 

Tewksbury,  Fanny  W.,  736,  BTen- 
ing.    Lung    Amo,    Florence. 

Thomas,  Elizabeth  H.,  737.  Child 
with   Daffodils. 

Triscott.  S.  P.  Rolt,  738,  Winter 
Sunrise  on  a  Maine  Island,  739, 
A  Wood  Road. 

Trotter.  Mary  K.,        739a,  Study. 

Turner,  Helen  M.,       740,  Landscape. 

Turner,  Shirley,     741,  Portrait  Study. 

Twachtman,  J.  Alden,  742,  Apple 
Blossoms,  743,  Plum  Blossoms, 
744,    Pear  Blossoms. 

Tyler,  Alice  K.,       745,  Daffodils. 
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WATER  COLORS,  ETC.— Continued. 

Van  Der  Veer,  Mary,  746,  The  Aza- 
lea Tree. 

Van  Daer,  A.  T.,       747,  October  Day. 

Volkert,  E.  C.  748,  Twilight  at  the 
Battery,        749,  Bargain  Counters, 

Wagner,  Frederic,  750,  Back  of  the 
Town,  751,  Evening  in  Spring, 
752,   A  Quiet  Corner. 

Walsh,  Richard  M.  L.,  753,  Katha- 
rine. 

Waring,   E.   B.,        754,   Baker  Boy. 

Warner,  Everett  L.,  755,  In  the 
Shadow  of  the  Bridge,  756,  Bar- 
riers of  the  Sea. 

Warren,  Harold  B.,  757,  On  the 
Parapet  of  the  Cathedral,  Flor- 
ence. 

Watson]  Elizabeth  H.,  758,  Por- 
trait of  Bishon  Whitaker. 

Wheaton,  Francis.  759,  The  Model, 
760    H)  reams 

Whitman,  Sarah  W.,  761,  A  Little 
River  in  France. 

Whittemore,  William  J.,  762,  Head, 
763,  The  Green  Princess,  764, 
Dav  Dreams 

Wigand,  O.  C,  *  765,  Spring  in  Brit 
tany. 

Willis,  Albert  PauJ,  766,  A  Favorite 
C^lass 

Williams,  Frederick  B..  768.  Gray 
Morning,  Vermont,  769,  Summer 
Idyl.        770.   Landscape. 

Wilson,    Maude,        771,    Dutch   Girl. 

Wix.    Otto,        772,    Landscape. 

Wolf,  Henry,  773,  The  Sonata,  Af- 
ter IrA-ing  R.  Wiles.  774,  Le  Par- 
dan  a,  Kergoat,  after  Jules  Bre- 
ton, 775,  Bismarck,  after  Len- 
bach,  776,  Portrait  of  Little  Miss 
C,  after  W.  M.  Chase,  777,  The 
Evening  Star. 

Wyant,  A.  L.,  778,  A  Buckwheat 
Field  in  Sunlight. 

SCULPrrRE. 

Barnhorn.  Clement  J.,  779,  Portrait 
of  Gen.  A.  T.  Goshorn. 

Bartlett,     Paul     W.,  780,     Eight 

BJtter,  Kari,    781,  Sketch  for  a  Statue 

of  William  the  Silent. 
Bruce-Joy,    Albert,         782,    Medallion 

Portrait    of    Frank    Griffin,    Esq., 

783,  Medallion     Portrait     of     Mrs. 

Bruce-Joy. 
Burrouglis.    Edith   W.,        784,   Virgin 

and  Child. 
Bush-Brown.    H.    K..         785.    Portrait 

Bust  of  Gen    Reynolds. 
Calder,     Alexander    S.,         786.     Rev. 

Francis  Makemie,       787,  Dr.  Mac- 

Mlllan.         788,    Bas    Relief,         789. 

Trial  Piece  of  Bust  for  Statue  of 

Dr.  Marcus  Whitman. 


Calverley,  Charles,  790,  Portrait  Bust. 
791,  Bust  of  Bayard  Taylor,  792. 
Portrait  Bust. 

Cohen,  Katherine  M.,  793,  Portrait 
Bust  of  Dr.  William  Thomson. 

Cox,  Charles  B.,  794,  Coyote  of  the 
Southwest. 

Elwell,  F.  Edwin,  795.  The  Young 
Cleopatra,        796,  The  Orclxid. 

Eyre,  Louisa,  797,  Portrait  Medal- 
lion,     798,  Sketch  of  Darky  Child. 

Fribert,  Charies.  799,  Portrait  of 
Mr.  J.  P.  Wether  ill,  800,  Por- 
trait of  Mr.  Spencer  Ervin,  801, 
A  Bohemian  Artist. 

Gelert,  Johannes  S..  802.  An  Ital- 
ian Girl  from  the  Sabine  Moun- 
tains. 

Goddard,  Ralph,  803.  Head  of  Ital- 
ian Boy. 

Grafly,     Charles,  804,     Symbol     of 

Life,  805,  A  Vulture  of  War,  806, 
Mrs.  Wyllys  K.  Ingersoll,  807, 
Portrait  of  Mrs.  Charles  Grafly. 

Hartley,  J.  Scott,  808,  Parke  God- 
win, 809,  Portrait  of  a  Child. 
810,  Thomas  Mo  ran,  811,  Head 
of  a  Child,  812,  Portrait.  813. 
J.  H.  Dolph,        814,  Whirlwind. 

I^favor,  Will  G.,  815,  Meditation 
(relief),  816,  Father  House  (re- 
lief), 817,  The  Smoker  (relief), 
818,  Dr.  Th.  Billroth  (relief). 

Lintner,    M.   Campbell,        819.   Beppe. 

MacMonnies,  Freaerick,  820.  Venus 
and  Adonis,  821,  Running  Cupid, 
822,  Standing  Cupid,  823,  Shake- 
speare. 

Murray,  Samuel,  824,  Jeremiah,  one 
of  a  series  of  Ten  Prophets,  for 
the  Witherspoon  Building.  825. 
Portrait  of  Kern  Dodge,  826. 
Portrait  of  Riter  Fitzgerald. 

O'Donovan,  William  R.,  827,  Bust 
of  the  late  William  Page,  N.  A. 

Peddle.  Caroline  C.  828,  The  Can- 
dle. 

Rimmer,  Caroline  Hunt,  829,  Terra 
Cotta  Vase,  with  Lions  in  low  re- 
lief, 830,  Large  Terra  Cotta  Vase 
with  Cherubs  and  Small  Figures 
in  low  relief. 

St.  Gaudens,  Augustus.  832,  The 
Puritan. 

Tilt,  Maude  M..  8.33,  Mrs.  J.  Dyh- 
renfurth. 

Troubetzkoy,  Prince  Paul,  834,  Por- 
trait of  Signer  Segantini,  835, 
On  the  Alert,        836,  Study. 

Warner.  Olin  L.,  837,  Bust  of  Dan- 
iel Cottier. 

Wilson.  Edward,  838.  The  Annun- 
ciation. 

Unknown,  839,  After  Head  of  Guida- 
rello  Guldarelli,  from  his  tomb  at 
Ravenna. 
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THE   PENNSYLVANIA    MUSEUM   AND   SCHOOL   OF   INDUSTRIAL 

ART. 

Philadelphia,  Pa. 

THEODORE  C.  SEARCH,  ROBERT  K.  McKNEELY, 

President.  Treasurer. 

WM.  WEIGHTMAN,  DALTON  DORR, 

Honorary  Vice-President.  Secretary  and  Director. 

WM.  PLATT  PEPPER,  L.  W.  MILLER. 

Vice-President.  Principal  of  School. 

JOHN  T.  MORRIS,  J.  L.  ALLAN, 

Vice-President.  Aas't  Treas.,  826  Drexel  Bldg. 

EDWIN  A.  BARBER,  Hon.  Curator  Department  of  American 
Pottery. 

F.  D.  LANGENHEIM,  Hon.  Curator  Department  of  Numismatics. 

Mrs.  JOHN  HARRISON,  Hon.  Curator  Department  of  Textiles, 
Lace  and  Embroidery. 

CHAS.  D.  CLARK,  Hon.  Curator  Department  of  Jewelry  and  Plate. 

The  Pennsylvania  Museum  and  School  of  Industrial  Art  was  in- 
corporated on  February  26,  1876,  for  the  purpose  of  establishing  a 
museum  of  art  with  a  special  view  to  the  development  of  the  art  in- 
dustries of  the  State  through  practical  schools,  special  libraries,  lec- 
tures, etc. 

The  Institution  owes  its  origin  to  the  increased  interest  in  Art 
and  Art  Education,  awakened  by  the  Centennial  Exhibition  of  1876. 
Pending  the  incorporation  of  the  Institution,  a  fund  of  $25,000  was 
subscribed  with  which  to  make  purchases  at  the  Exhibition.  Around 
the  nucleus  thus  formed,  the  Museum  has  grown  by  purchase,  gift 
and  bequest  to  its  present  proportions,  numbering  in  its  collections 
upward  of  10,000  objects. 

The  major  part  of  the  collection  of  the  products  and  manufac- 
tures of  British  India  shown  at  the  Centennial  Exhibition,  was  pre- 
sented to  the  Museum  by  the  British  Government. 

The  Moore  Memorial  Collection  of  Objects  of  Art,  presented  to 
the  Museum  by  Mrs.  Bloomfleld  Moore,  contains  exquisite  examples  of 
lace,  embroidery,  fans,  jewelry,  pottery,  porcelain,  metal  work,  en- 
amels, wood  and  ivory  carving,  tapestries,  and  pictures.  Among  the 
valuable  additions  to  it,  made  in  1897,  were  a  Portrait  by  Velasquez 
and  a  Cherub  by  Guido  Reni. 

Other  special  collections  are  that  of  American  pottery,  made  by 
Mr.  Edwin  A.  Barber;  the  collection  of  coins  and  medals;  the  Caspar 
Clark  Collection  of  Persian  Metal  Work;  the  Vaux  Collection  of  Etrus- 
can Pottery;  the  John  T.  Morris  Collection  of  Glass;  a  collection  of 
Mediaeval  wrought  iron,  and  a  collection  of  textiles. 

Chief  among  the  acquisitions  of  the  year  was  the  bequest  from 
Mrs.  Julia  N.  Tyndale  of  the  large  collection  of  pottery  made  by  her  hus- 
band, the  late  General  Hector  Tyndale.  Accompanying  the  bequest  is  a 
manuscript  catalogue  made  by  General  Tyndale,  giving  a  minute,  tech- 
nical description  of  each  piece,  which  greatly  enhances  the  value  of 
the  collection  to  students. 

Another  important  acquisition  was  the  bequest  by  Mrs.  Frederick 
Graff  of  examples  of  artistic  furniture,  silver,  bronze,  pottery  and  bric- 
a-brac,  bequeathed  as  a  memorial  of  her  husband,  the  late  Frederick 
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Graff,  who  was  for  many  years  a  Trustee  and  one  of  the  Vice-Presi- 
dents of  the  Institution. 

The  Andrew  Nebinger  Collection  of  Pictures,  70  paintings  and 
engravings,  has  been  hung  temporarily  in  the  north  corridor. 

During  the  year  the  Museum  obtained  by  subscription  a  copy  of 
the  W.  C.  Walters  Collection  of  Oriental  Ceramic  Art,  and  to  supple- 
ment and  illustrate  this  work  Mr.  Walters  donated  a  copy  of  the  "Book 
of  Progressive  Paintings;"  177  books  and  pamphlets  and  289  plates  of 
the  works  of  the  Old  Masters  have  been  added  to  the  Library. 

In  addition  to  its  actual  possessions,  the  Museum  receives  acces- 
sions in  the  form  of  loans,  by  which  the  element  of  freshness  is  se- 
cured, and  popular  interest  in  the  collections  sustained.  The  record 
of  visitors  during  1897  was  294,612,  an  increase  of  12,000  over  the  pre- 
vious year. 

Associate  Committee  of  Women. 

Mrs.  E.  D.  GILLnJSPIE,  Miss  FANNIE  S.  MAGEE, 

President.  Secretary. 

Mrs.  JOHN  SANDERS,  Miss  McMURTRIE, 

Vice-President.  Treasurer. 

In  1883  the  Board  of  Trustees  invited  a  number  of  ladies  to  be- 
come their  "Associate  Committee."  This  Committee  gave  to  the  Penn- 
sylvania Museum  and  School  of  Industrial  Art,  before  1893,  between 
$30,000  and  $40,000  from  the  proceeds  of  entertainments  given  during 
those  years. 

The  efforts  of  the  Committee  to  arouse  interest  in  the  work  of 
the  Pennsylvania  Museum  and  School  of  Industrial  Art  have  continued 
unabated  during  the  past  year.  The  public  mind  has,  in  a  measure,  at 
least,  grasped  the  fact  that  perfect  protection  for  our  manufacturers 
can  only  be  reached  through  the  production  of  perfect  work,  and  that 
perfect  work  (especially  in  the  manufacture  of  textile  goods)  can  only 
be  reached  through  perfect  teachers  and  earnest,  industrious  students. 


THE  ART  CLUB  OF  PHILADELPHIA, 

220  South  Broad  Street. 
DANIEL  BAUGH,   President. 

E.  BURGESS  WARREN,  ROBERT  E.   HASTINGS. 

Vice-President.  Treasurer. 

JAMES  B.  SWORD,  L.   W.   MILLER, 

Vice-President.  Secretary. 

The  Club  was  incorporated  January  18,  1887.  The  purpose  for 
which  the  corporation  is  formed  is  to  advance  the  knowledge  and  love 
of  the  Fine  Arts,  through  the  exhibitions  of  works  of  art,  the  acquisi- 
tion of  books  and  papers  for  the  purpose  of  forming  an  Art  Library, 
lectures  upon  subjects  pertaining  to  Art,  Literature,  Science  and  Poli- 
tics, and  by  other  kindred  means,  to  promote  social  intercourse  among 
its  members. 

The  corporation  is  managed  by  a  Board  of  Directors  consisting  of 
seventeen  members,  designated  respectively  as  a  President,  two  Vice- 
Presidents,  a  Treasurer,  a  Secretary  and  an  Executive  Committee  of 
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twelve,  the  said  officers  together  constituting  the  Board  of  Manage- 
ment. 

The  member3hip  of  the  Club  consists  of  resident,  non-resident, 
artist,  life  and  honorary  members.  The  number  of  resident  members 
is  limited  to  eight  hundred.  The  number  of  non-resident,  artist  and 
honorary  members  is  unlimited.  The  entrance  fee  is  $J.OO,  but  pro- 
fessional artists  have  the  privilege  of  paying  their  entrance  fee  either 
in  money  or  by  contribution  of  original  sketches,  or  other  work  of  art, 
if  accepted  by  the  Board  of  Directors.  The  yearly  dues  are  $50  for 
resident  members  and  $25  for  non-resident  members.  Honorary  mem- 
bers are  not  required  to  pay  dues. 

The  income  from  Prize  Funds  of  the  Club  is  devoted  annually  by 
the  Board  of  Directors  to  three  gold  medals  of  equal  value.  These  are 
awarded  at  the  Special  Exhibitions  of  the  Club  for  original  works  ex- 
hibited for  the  first  time  in  Philadelphia;  one  for  the  best  oil  painting, 
one  for  the  best  piece  of  sculpture,  and  one  for  the  best  water  color. 
The  Jury  of  Awards  has  the  right  to  withhold  any  of  these  medals 
when  they  see  fit.  All  artists  who  are  citizens  of,  or  resident  in,  the 
United  States  may  compete  for  these  medals. 

There  is  an  Art  Fund,  known  as  the  "Art  Fund  of  the  Art  Club  of 
Philadelphia,"  the  purpose*  of  which  is  the  purchase  of  works  of  art 
exhibited  in  the  galleries  of  the  Club.  The  Committee  on  the  Pur- 
chase of  Works  of  Art  reports  that  on  December  17,  1897,  the  Oil  Paint- 
ing entitled  "Near  Springfield,  Mass.,"  by  H.  Bolton  Jones,  was  bought 
for  the  Club. 

Tfie  Library  Committee's  work  for  the  Club,  as  representing  an 
investment  of  money  and  forming  a  valuable  property,  is  shown  by  the 
fact  that  on  the  basis  of  the  lowest  wholesale  prices  the  Library  is 
Intrinsically  worth  over  $7,000,  while  by  gifts  and  the  increasing  value 
of  rare  editions  the  collection  is  safely  valued  at  upward  of  $10,000. 

The  Ninth  Annual  Exhibition  of  Oil  Paintings  and  Sculpture  was 
held  from  November  20  to  December  19,  1898.  Gold  medals  were 
awarded  to  Henry  Mosler  for  Painting  and  F.  Edwin  Elwell  for  Sculp- 
ture. 

The  exhibition  of  works  by  the  late  John  Sartain,  held  December 
22  to  January  1,  1898,  attracted  much  attention  from  admirers  of  Mr. 
Sartain's  genius  and  marvellous  range  of  artistic  work. 

The  Tenth  Annual  Exhibition  of  Oil  Paintings  and  Sculpture  opens 
November  14  and  closes  December  12,  1898. 


ART  CLUB  OF  PHILADELPHIA. 

Ninth   Annual   Exhibition,    November    22     to     December  19,    1897. 

Allen,  Thomas,    128,  Coming  Through  Bell,    Ed.   A.,        176,   Crocus   Gather- 

the  Woods.  ers. 

Arter,    J.    Charles,        55,    Normandy  Betts,  John  H.,        Ill,  The  Evening 

Water  Carrier,      79,  Healing  Bud-  Before  Xmas,    254,  Elarly  Autumn. 

dah.  Bickford,  N.  N.,        235,  An  Attentive 
Ashley,  Anita,        131,   Woman  Read-  Listener. 

ing.  Bicknell^.  M.,       155,  At  Sea. 

Birney,  Wm.  Verplanck,       141,  Good- 
Barlow,    Nina   G.,        21,    A    Kitchen  bye.  Sweetheart. 

Corner.  Black,   Olive  P.,        219,  A  Berkshire 
Barnard,  Edward  H.,        175,  Pasture  Brook. 

Land,   Mystic  Valley,  Conn.  Blaney,  Dwight,       112,  Spring  at  St 
Barrett,   Elizabeth  Hunt,        169,   The  Remy,       174,  The  White  Poppy. 

Old   House.  Blenner,   Carle  J.,        78,   Old  Mill  at 
Beale,  Reynolds,       1,  A  Long  Island  Dampierre,  France. 

Boat  Yard.  Bloodgood,     M.     Seymour,         18,     A 
Beckwith,  J.  Carroll,       40,  Shot  Silk.  Meadow  Brook. 
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Bloodgood,  Robert  F.,  188,  The  Song 
of  Pejice. 

Bolmer,  M.  de  Forest,  95,  Clear- 
weather  Clouds. 

Breckenridge,  Hugh  JI.,  129,  Road 
from  the  Sea. 

Brigham,  Walter  C,  2,  Before  the 
Shower. 

Brooks,   Maria,        179,    "Rena," 

Brown,  J.  G.,     96,  "An  Awful  Yarn." 

Brue»tle,  Geo.  M.,  62,  Landscape, 
65,  A  Portrait  Head,  210,  Girl  at 
Spinning  Wheel. 

Burdick,  Horace  R..  258,  After- 
noon, Linden,  Mass. 

Butler,  Howard  Russell  177,  The 
Sea  at  Evening. 

Calder,  Alex,  H.,  272,  Child's  Head, 
Fragment,  273,  Portrait,  Cast 
Young  Athlete. 

Califano.  J..  215,  The  Storm,  245. 
Good   Friends. 

Calija,  J.  H.,     42,  A  Sleeping  Nymph. 

Cariss.  H.  T.,       75,  Portrait.  Sketch. 

Challiss,  Emily,  222,  Philadelphia, 
from  George's  Hill. 

Churchill,  W.  W.,  146,  Portrait  of 
Miss  S. 

Ciani,  Victor  A..  266,  Portrait  of 
V.  H.,  to  be  placed  on  tomb  shaft. 

Clark,  Rose.  163,  Brother  and  Sis- 
ter. 

Clark.*   Walter  218,     Long    Island 

Poultry  Farm. 

Clements,  George  H.,       221,  Turkeys. 

Coffin,  Esther  L.,  58,  Roses  in  Glass 
Jug.  _ 

Cohen,  Katherine  M.,  263.  Bronze 
Group,  Rabbi-ben-Ezra  Expound- 
ing the  Law  and  Handing  Down 
Traditions.        264.  Reverie. 

Contoit,  Louis,  250,  Beggars  Must 
W^ait. 

Cooper,  Emma  I^amport.  136.  Near 
Dordrecht. 

Corson,  Katherine  L..  77.  A  Quiet 
Gray  Dav,  117.  Afternoon  in  the 
Berkshire  Hills. 

Couse.  Eangor  Irving.  64.  Indian 
MtHlicine  Man. 

Covell.  Marj^'ant  L..  223.  A  Bit  of 
Old  VirpTinia. 

Craig,  Thomas  R.,  3S.  November 
Afternoon. 

Crane.  Briicr.     109,  The  Sand  Dunes. 

Cropsey,  J.   F..        46.   Ramapo  River. 

Curran.  Charles  C.  36.  Christmas 
Morning. 

Curtis,  Alice  Marian,      107.  Becalmed. 

Dampt,    Jean.         274.    Portrait.    Bust. 

Darrah.  Frank  J..  74.  Afternoon 
Light. 

Davis.  Charles  H..  147.  Roman 
Road. 

Davis,  v..        133.   A  Sunset  Clearing. 

Debrelncr.  Ch'o..        247    In   Mourning;. 

De  Crano,  F.  F..  52,  Spring's  Of- 
fering,        70.   At   Ormond.    Fla. 

Dellenbaugh.   F.    S.,        2i4.    Niurhtfall. 

Denman,  Herbert,  172.  Nymphs  and 
Swans. 

Derrick.  William  R..  01.  Mother- 
hood. 

Dewing.  Maria  Oakhy.  132.  Morning 
Glories. 


Dolph,  J.  H.,  57,  Kittens.  162.  A 
Bad  Day  for  an  Umbrella. 

Douglas,  Walter,  193,  Feeding  Time, 
243,  Long  Island  Dunes. 

Drake,  Charles  E.,  118.  The  Sunday 
News. 

Dunning,  MLss  M.  Kelso,  20.  Sum- 
mer Beauties,  35,  Our  Winter 
Garden. 

Dunston,  Silas  S..  114.  In  the  Salt 
Marshes. 

Eaton,  C.  Harry,       33,  A  New  Jersey 

Landscape. 
Eaton,  Charles  Warren,       122,  Froat 

Flowers,        56,  Springtime. 
Eaton,   Margaret  F.,        192,   At     the 

Bookstall.        211,  The  Sick  Plant. 
Eggleston,    Benjamin,        34,    A   Soup 

Kitchen  in  Paris. 
Elwell,  F.  Edwin,       275,  A  Goddess  of 

Fire,        276,  Awaking  of  Egypt. 
Emmet,   Lydia   F.,        253,    Child   and 

Peonies. 
Eugene,  Frank,        14,  A  Deputy. 


233,    Portrait. 
246.     German 


Faber,    Ludwig    E., 

Mrs.   J.   S. 
Fellger,     Charles  J., 

Peasant  Woman. 
Ferguson,  Henry  A.,    24.  Blue  Moun- 
tain Lake  (Adirondacks). 
Ferris,    J.    L.    G..        97,    "Off   Duty." 

202,  "A  Fortune  in  a  Cup  of  Test," 

226,  A  Good  Story. 
Fisher,    Mary   L.,        37,    "Millicent." 

41,  "A  Student." 
I'Mtler,  W.  C,       10,  The  Banks  of  the 

Housatonic,        GO,  November  Sun- 

set 
Fitzgerald.  Harrington,        29.  Winter 

at  the  Old  Farm,       98.  The  Peas- 
ant's Daughter. 
Foster.  lien.        48,  An  Omen. 
Fowler,    P^rank,        6,   Diana. 
Fox.  R.  Atkinson,       124.  Cattle,      158, 

A  Bull. 
P'ribert,  Charles.      267,  Portrait,  bust, 

John   Amus  Comenius.   Bishop  of 

the  Moravians. 
Fussell.  C^harles  L..        199,  Rockaway 

Boat    Landing,         213.    On    Ridley 

Creek. 

Gaul,  (liloert,  225,  A  Suspicious 
Character. 

Ciauley,  Robert  D.,  8,  Intervale,  New 
Hampshire.  148.  The  Nile  at  As- 
sonan.      Moonlight.  r.>l.     Grain 

Boats,  198.  FountaiU'in  the  Villa 
liorghese,  Rome,  232,  Court  of 
Oranges,   Coniova. 

Gav,  Edward.        101.  Waste  Lands. 

Grayson,  Clifford  P.,  r>l.  Portrait 
of  Mis.s  K..  06.  On  the  Nesha- 
miny.  127.  In  an  Orchard.  137. 
At    Bridge    Point. 

(;roen,  Mary  S.,  200,  Holland  Peas- 
ant. 

Grrenlield.  K.  G.  F..  252.  October 
Siinsrt. 

Gregory.  Anne  T^..  256.  Le  Petit  Jo- 
seph. 

Griippe.  Charles  P.,  134,  Autumn  in 
Hes.se.   Noonl   Braband.   Holland. 

Harris,     Charles    X..  50,     Rysingh 

Outwitting  Van  Puffenberg  at 
Newcastle,  Del..  1656. 
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Harrison,  Birge,  160,  Evening  in 
San  Rafael. 

Hart,  James  M.,  43,  The  Woodland 
Pool,       54,  The  Last  Load. 

Hart,  Letitia  B.,  86,  The  Way 
Through   the  Meadows. 

Hartson,  Walter  C,  17,  Fields  in 
September. 

Hasselbusch,  Louis,  183,  Woods, 
Near  Cedar  Lake,  201,  Portrait 
of  Mr.  J.   S. 

Haynes,  Caroline  C,  106,  A  Misty 
May    Day.         157.    Ros-  s. 

Hazelton,  Mary.,        153,  Cloisonne. 

Helmick,  Howard,  151,  Work  and 
Leisure. 

Hill,  Roswell  S.,  231,  The  Black- 
smith Shop. 

Himmelsbach,  Francisca,  228,  Por- 
trait.   Miss   R. 

Hirst.  Claude  R.,  178,  The  Open 
Book,       180,  Paul  and  Virginia. 

Hobbs,  George  T.,  82,  Indian  Creek 
Meadow,  Late  Afternoon,  Septem- 
ber,       142,   Babbling  Brook. 

Hopkinson,  Charles,  189,  Woman 
with  Globe  of  Gold  Fish. 

Howe.  Allen,  195,  Before  the  Rain, 
255,  October  Afternoon. 

Howe,  J.  Theodore,  113,  Marine. 
186,  Near  Montclair,  N.  J. 

Howland,  A.  C,  93,  On  the  Seine 
at  Bougival,  237.  Cottage  by  the 
Creek. 

Hufflngton,  John  C,  90,  Early  Even- 
ing, 171,  Along  the  River  Con- 
necticut. 

Hurd,  Fred  L.,        87,  In  Mid  Ocean. 

Huston,  William,  140,  Baker  Isl- 
and, Mass. 

Ipsen,  E.  L.,  159,  Smith's  Point, 
East  Gloucester,   Mass. 

Jenkins,  H.  T.,  1G4,  Still  Life,  251, 
Nasturtiums. 

Jones.  H.  Bolton,  39,  Near  Shef- 
field, Mass. 

Jordan,  David  W.,  130,  Moonrise, 
167,  Portrait,        190,  Landscape. 

Kaighn,  M.  M.,        240,  Reflections. 

Kaufman,  J.  F.,  209,  Dealer  in  Ori- 
ental Bric-a-brac. 

Keller,  Arthur  I.,  44,  A  Youthful 
Model. 

Kelly,  Hannah  R.,       241,  Portrait. 

Kelly,     Redding,  205,     Moonlight, 

242,   In  October. 

Ketcham,  S.  M.,     206,  A  Scotch  Rose. 

Kluth,  Robert,  26,  October  Morn- 
ing, 103,  Winter  Evening,  Hol- 
land. 

Lachenmeyer,  Paul,  268,  Bust,  in 
Plaster. 

Lee,  Homer,  249,  Spuyten  Duyvll 
Creek. 

Longacre,  Lydia  E.,  194,  The  Braz- 
en Co  or  a. 

Luitweiler,  Lilian  E.,  234,  The  Lone- 
ly Meal. 

Lumsdon,  E.  C,  85,  Bavarian  Peas- 
ant. 

MacDougall.  John  A.,  92,  Oh!  Hap- 
py Hour. 

Mallon,  Fred,       187,  After  the  Storm. 

Meyers,  L.  R.,        184,  The  Sculptor. 

Millar.  Addison  T.,  150.  Autumn  Af- 
ternoon, Sag  Harbor,  185.  Wash 
Day  in  Laren,   Holland. 


Miller.  Chas.  H.,  12,  Cloudy  Day 
at  Queens,  Long  Island. 

Moeller,  Louis,        63,  The  Will. 

Mo  ran,  Edward,  23,  Prayers  for  the 
Departing  Fishing  Fleet,  83, 
Moonlight  at  Sea. 

Moran.  Leon.  239,  The  Witching 
Hour. 

Moran,  Peter,  49,  The  Lowing  Herd, 
94,  Morning,  161,  A  Summer  Morn- 
ing. 

Mosler,  Henry,  27,  The  Ghost  Story, 
208.  Old  Woman's  Head. 

Mueller,  A.  M.  J.,  270,  Portrait, 
Bust,  Dr.  R.  Straube,  269,  Por- 
trait, Bust,  Peter  Schemm. 

Murphy,     Hermann     Dudley,  119, 

Moonrise,        182,   Night. 

Murphy.  J.   Francis,        22,   Old  Mills. 

Murray,  Samuel,  262,  Portrait,  Arch- 
bishop Ryan,  271,  portrait,  W. 
H.  McDowell. 

Natt.  Phebe  D.,  173,  Before  the 
First  Communion,  168,  Lovers 
Still,        214.  Winter  Sunshine. 

Needham.  Charles  A.,  32,  An  Up- 
land Farm^ 

Newell.  G.  Glenn,  145,  Early  Au- 
tumn. 

Palmer,  Walter  L.,  7,  Domes  of 
"La  Salute,"        108,   Snow   Laden. 

Parshall.     De    Witt,         16,     Drawing 

Paxton,   Wm.    M..        196,   Portrait. 
Petiit,  George  W.,       100,  Marine. 
Post,  W.  Merrit,        68,  An  April  Day. 
Potthast,    Edward,         115,    An    Ideal 

Day. 
Prendergast,     Maurice,  259,     The 

Yacht  Race. 
Pyne,  R.  Lorraine,       53,  Twilight. 
Quinn,     Edmond    T.,        265,     Portrait 

Tjiigf     Pl3,st.er 

Reaser.  Wilbur  A.,  25,  The  Miller's 
Daughter,       217,  Midsummer. 

Redmond,  Margaret,  104,  Asulkan 
Glacier.   B.   C 

Rehn.  F.  K.  M.,  230,  Midsummer 
Eve. 

Ret  tig,  John,        156,  The  Cove. 

Richards,  F.  DeB.,  88.  Golden  Hours 
of  Youth,  224,  Storm  off  Angel- 
sea,  N.  J. 

Rose.  Guy,  69.  July  Afternoon,  203, 
The  Old  Orchard. 

Roseland,  Harry,  45,  Parish  Gros- 
sip,        123,   The  Young   Opponent. 

Ruhe,  Miriam  S.,  31,  Study  of 
Fruit.       125,  Peonies. 

Sandham,  H.,     116,  A  Lane  in  Maine. 

Satterlee,  Walter.        110.  In  Charge.. 

Schofield.  W.  E.,  3.  Near  the  Sea, 
5,  The  Quai  Concarneau. 

Scott,  E.  M.,       139,  Roses. 

Senat,  Prosper  L.,  260,  The  Road 
to  the  Harbor,  Taormina,  Sicily, 
261,  In  the  Shadow  of  the  Piazza 
Capri. 

Shepley.  Annie  B.,        73,  Echo. 

Shurtleff,  R.  M.,  84,  Forest  Melo- 
dies. 120,  Afternoon  (Adiron- 
dacks). 

Sieber,  Edward  G.,  76,  The  Return 
of   the  Herd. 

Sinnickson.  Mary  H.,  257,  Portrait 
of  Three  Children  of  Mr.  M. 

Smillie,  Geo.  H.,       19.  Somes  Sound, 
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Mt.     Desert,   Me.,        28,     Sentinel  Van  Zandt,  O.  A.,       126,  Still  Life. 

Rock.  Yosemlte  Valley.  Weber,  C.  P.,       89,  On  the  Coast  of 
Smillie,  N.  S.  J.,       47,  Tiffany  Chrys-  Newfoundland. 

anthemums.  Weigley,  M.  F„       212,  A  Bit  of  Roth- 
Smith,  Helen  S.,      220,  September.  enbury. 

Smith,    Moore,        170,    Saturday    Af-  Weld^wi.  C.  D.,       81,  Saved  from  the 

ternoon.  Wreck. 

Snow,  Edward  T.,      135,  Green  Creek,  Weston,  James  L..,    238,  On  the  Trail. 

N.  J.  Wetherill,    Isabella    M.,         105,    Lob- 
Sonntagr,  William  L.,       121,  The  Sen-  stering. 

tinel.  Wetzell,  Geo.  J.,       30,  Ruby  Light. 

Spooner,   C.   H.,        166,   At  the  Close  Wheeler,   Janet,        11,  A  Neapolitan. 

of  Day,        ld7,  After  Sunset.  Whiteman,  S.  Edwin,       248,  At  Close 
Stone,  Ellen  J.,        138,  Meditation.  of  Day. 

Swope,  Mrs.  Charlton,       152,  Madon-  Whiteside,  Frank  R.,       149,  Evening. 

na.  Whitman,  Sarah.       15,  August  Moon. 

Sword,  James  B^     80,  Dreamy  Mom,  Whitmore,  C,      9,  Sand  Dunes,  West 

143.  In  Glen  Onoko.  Gloucester,   Mass. 

Tait,  A.  F.,        236,  "The  Twa  Dogs."  Wiegand,    Gustave,        99,    September 
Taylor,    Elizabeth    V.,         71,    Grand-  Afternoon  at  Willowbrook,  S.  I. 

mother.       207.  Dorothy.  WlRjind.  A.  Albright,        61,  A  Sandy 
Thomas,  Elizabeth  H.,      72,  Japanese  Road. 

Prints,        204,  At  the  Window.  Williams,  F.  R.,       154,  Spring  After- 
Trotter.    N.    H.,        229,    The   Prairies  noon,        181,  The  Glade. 

in  the  Forties.  Wood.  James  L.,        216,  Undecided. 

Ulrich,    Louis   W..        144,    Edge   of  a  Wores.    Theodore,  67.    Under  the 

Marsh.  Wisteria,  Kameido,  Japan. 

Van  Gorder,   L.   E.,        4,   Evening  in  Wright,  G.,       102,  Seizing  the  Oppor- 

the     Village     Oise,  165,     F§te  tunity. 

ChampStre. 

Van  Trump,  Rebecca  N.,        59,  Head  Young,     Chas.     M.,  13,     Showery 

in  Shadow.        227.  Quiet.  Weather. 


PHILADELPHIA  SKETCH  CLUB, 

11th  and  Walnut  Sts..  Philadelphia,  Pa. 
LUDWIG  E.   FABER.   President. 

FRANK  H.  TAYLOR,  J.  NEELY,  Jr., 

Vice-President.  Treasurer. 

C.  FEW  SEISS,  WM.  T.  THOMSON, 

Secretary.  Librarian. 

The  Philadelphia  Sketch  Club  is  the  offshoot  of  several  single  or- 
ganizations. It  was  founded  in  1860  and  gave  a  couple  of  exhibitions 
at  the  Pennsylvania  Academy  of  the  Fine  Arts.  It  was  incorporated  on 
January  5,  1889,  and  is  composed  of  active,  life  and  non-resident  mem- 
bers. The  entrance  fee  for  active  members  is  $5,  and  the  yearly  dues 
$10.  After  one  year  of  active  membership  the  payment  of  $75  entitles 
to  life  membership,  with  exemption  from  all  regular  dues  while  retain- 
ing the  privilege  of  active  membership.  An  active  member  for  twenty- 
five  years  is  presented  with  life  membership.  Non-resident  members 
are  not  liable  for  dues,  but  have  no  voice  in  the  government. 

The  Relief  Trust  Fund  is  formed  by  yearly  subscription  of  $1  from 
each  active  member,  and  is  devoted  to  relieving  cases  of  sickness  or 
defraying  burial  expenses. 


PLASTIC  CLUB  OF  PHILADELPHIA, 

10  South  18th  St.,  Philadelphia,  Pa. 

The  object  of  the  Club  is  to  promote  a  wider  knowledge  of  art  and 
to  advance  its  interest  by  means  of  social  intercourse  among  artists. 
The  members  are  women  who  are  engaged  in  the  practice  of  art  in 
any  of  its  branches.    The  Club  has  been  in  existence  about  two  years. 
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T-SQUARE   CLUB   OF   PHILADELPHIA. 

EDGAR  V.  SEELER,  HERBERT  C.  WISE, 

President.  Secretary. 

ADIN  B.  LACEY,  HORACE  H.  BURRELL, 

Vice-President.  Treasurer. 

ALBERT  KELSEY,  Corresponding  Secretary,  931  Chestnut  St. 

The  T-Square  Club  was  organized  in  1881  and  held  its  first  Archi- 
tectural Exhibition  in  1896  in  connection  with  the  Annual  Exhibition  of 
the  Pennsylvania  Academy  of  the  Fine  Arts. 

The  next  exhibition  will  be  held  from  January  16  to  February  2, 
1899,  in  connection  with  the  Sixty-eighth  Annual  Exhibition  of  the 
Academy.  Such  works  as  are  selected  by  the  Jury  of  the  Architectural 
League  of  New  York  will  be  delivered  direct  to  that  exhibition  when 
the  consent  of  the  exhibitor  is  expressed  on  the  entry  blank. 

These  exhibitions,  however,  are  but  part  of  the  Club's  work — In 
fact,  are  entirely  side  issues.  When  organized  by  a  few  enthusiastic 
draftsmen,  who  are  now  the  leading  architects  of  Pennsylvania,  it  was 
but  a  draftsmen's  club,  formed  to  encourage  architectural  design;  now 
it  is  a  professional  organization  numbering  nearly  150  of  the  leading 
architects  and  draftsmen,  and  is  the  representative  architectural  organ- 
ization of  the  State  of  Pennsylvania. 

It  co-operates  with  all  the  architectural  societies  of  the  United 
States,  and  is  allied  with  the  Pennsylvania  Academy  of  the  Fine  Arts, 
University  of  Pennsylvania,  the  Fine  Art  League  of  Philadelphia,  etc., 
in  all  matters  pertaining  to  civic  adornment  and  the  advancement  of 
art. 

The  T-Square  Club  awards  annually  two  prize  memberships  to  the 
students  of  the  School  of  Architecture,  University  of  Pennsylvania, 
which  membership  entitles  the  holders  without  payment  of  fees  or  dues 
to  full  privilege  of  active  membership  in  the  club  during  the  time  that 
he  remains  a  student  of  the  University.  After  that  he  may  continue  a 
member  upon  payment  of  the  regular  dues. 


ART   SCHOOLS   IN   PHILADELPHIA. 

DREXEL  INSTITUTE  OF  ART,  SCIENCE  AND  INDUSTRY, 

Philadelphia,  Pa. 
JAMES  MacALLISTER,  President. 

HOWARD  PYLE.  Director  of  the  School  of  Illustration. 

CLIFFORD  P.  GRAYSON.  Director  School  of  Drawing,  Painting 
and  Modeling. 

JAMES  L.  WOOD.  Drawing  from  Antique  and  Artistic  Anatomy. 

JOHN  TODD  HILL.  Modeling  in  Clay. 

COLIN  CAMPBELL  COOPER,  Water  Color  Painting. 

ARTHUR  TRUSCOTT,  Professor  of  Architectural  Drawing. 

ALICE  J.  MORSE,  Design  and  Decoration,  and  Secretary  of  the  De- 
partment. 

JOHN  C.  VAN  DYKE,  Lecturer  on  the  History  of  Art. 

The  School  of  Illustration  comprises  the  following  classes:  Life 
study  from  the  draped  model,  practical  illustration,  and  critical  lec- 
tures, the  fees  being  $25  per  term. 

The  School  of  Drawing,  Painting  and  Modeling  is  diyided  into  four 
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years,  the  fees  for  the  first  and  second  being  $12  per  term;  for  the 
third  and  fourth,  $15  per  term  each. 

Special  students  are  admitted  to  the  classes  in  water  color,  oil 
painting,  still  life,  drawing,  painting  from  life,  or  clay  modeling,  at 
the  rate  of  $15  per  term. 

A  practical  course  in  wood  carving  and  its  application  to  the  vari- 
ous forms  of  industrial  production  is  given,  the  fee  being  $15  per  term, 
or,  with  drawing  and  clay  modeling,  $20. 

There  are  two  terms  in  the  year,  beginning  in  September  and  Feb- 
ruary. The  evening  classes  extend  from  October  to  March  inclusive; 
full  information  can  be  had  on  application  to  the  Registrar. 

The  studios  are  open  five  days  in  the  week  from  9  A.  M.  to  4  P.  M. 
The  department  is  supplied  with  an  extensive  collection  of  plaster 
casts,  drawings,  designs,  prints,  and  photographs.  The  collections  of 
textiles,  wood  carvings,  metal  work  and  ceramics  in  the  Museum  of 
the  Institute  are  of  great  value.  A  collection  of  paintings  bequeathed 
to  the  Institute  by  its  founder  contains  works  by  Meissonier,  Bou- 
guereau,  Jules  Stewart,  Coignard,  Dupray,  Cesar  de  Cock,  Boldini,  Rico, 
Michetti,  Madrazo,  Jimenez,  Eciisquisa,  Van  Marcke,  Gieryinski,  Ridg- 
way  Knight,  Richards,  Hamilton,  etc.,  etc. 

The  Library  of  the  Institute  contains  20,000  volumes,  among 
which  is  an  extensive  collection  of  valuable  art  and  illustrated  books, 
to  which  the  students  have  free  access.  The  reading  room  is  supplied 
with  the  leading  art  periodicals. 

The  Frances  Drexel  Paul  Scholarship  is  of  the  value  of  $100,  and 
carries  with  it  free  tuition  in  any  of  the  courses  in  the  art  department. 
It  is  open  to  students  who  have  spent  at  least  one  year  in  any  course 
of  this  department,  and  will  be  awarded  at  the  **Concours"  held  at  the 
end  of  each  academic  year,  when  prizes  are  awarded  to  the  successful 
competitors. 


THE  PHILADELPHIA  SCHOOL  OF  DESIGN  FOR  WOMEN. 
Broad  and  Master  Streets,  Philadelphia,  Pa. 

REDWOOD  F.  WARNER,  President. 

DANIEL  BAUGH,  GEO.  W.  HALL, 

Vice-President.  Secretary  and  Treasurer. 

EMILY  SARTAIN,  Principal. 

ELLIOTT  DANGERFIELD,  Drawing,  Oil  Painting,  Anatomy,  Com- 
position. 

WILLIAM  SARTAIN,  Drawing  and  Painting  from  Life  and  An- 
tique. 

SAMUEL  M.  MURRAY,  Modeling. 

HENRY  B.  SNELL,  Still  Life  and  Flower  Painting  in  Water  Color. 

FLORENCE  A.  EINSTEIN.  Applied  Design. 

LILLIE  A.  JAMISON,  Conventionalization  of  Plants,  General  De- 
signing. 

SARAH  R.  BRYANT,  Principles  of  Design,  Historic  Ornament, 
Stained  Glass,  etc. 

ELIZABETH  L.  BURTON,  Drawing,  Applied  Perspective,  etc. 

HELEN  COLLINS,  China  Decoration. 

JOSEPH  SCHULZE,  China  Decoration. 

The  Philadelphia  School  of  Design  for  Women  was  founded  in  1844 
by  Mrs.  Sarah  Peter,  daughter  of  Governor  Worthington,  of  Ohio,  and 
wife  of  the  British  Consul  of  Philadelphia,  in  her  own  house,  and  after- 
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ward  removed  to  rented  rooms.  The  Franklin  Institute  assumed  the 
management,  after  the  school  had  outgrown  the  limits  of  a  private 
enterprise,  until  1853,  when  it  was  incorporated,  and  a  Board  of  Di- 
rectors elected.  For  seventeen  years  the  School  prospered  and  kept 
on  steadily  in  its  useful,  quiet  work. 

Its  present  home  was  the  Forrest  Mansion.  On  the  first  floor  is  the 
lecture  room;  the  gallery  fronting  on  Broad  Street,  which  was  built  by 
Edwin  Forrest  for  his  own  pictures,  is  devoted  to  an  interesting  col- 
lection of  original  models  of  statuary,  and  to  the  Annual  Color  Exhibit 
of  School  Work.  The  Library  is  of  unusual  value  in  its  works  on  art, 
engravings,  photographs,  and  studies  in  architecture,  ornamental  and 
practical  designs,  and  is  especially  rich  in  Oriental  art. 

The  courses  open  to  students  include  Portrait  and  Landscape 
painting,  Pen-and-ink  sketching  for  photo-engraving.  Etching,  China 
painting,  Modeling,  Flower  painting,  Illustration,  practical  Designing, 
and  the  special  training  in  the  Normal  Art  Course  for  teachers.  It 
gives  historical  and  theoretical  instruction  in  addition  to  technical 
design,  together  with  the  more  artistic  branches  which  broaden  the 
knowledge  and  cultivate  the  taste  of  the  workers  in  Industrial  Art. 

The  Normal  Art  Course  covers  four  years;  the  fee  for  the  first 
year  is  $20  per  term,  succeeding  years  |25.  Special  class,  |25  per  term, 
or  two  special  classes,  |35.  Outdoor  sketch  class,  |10  per  month.  The 
school  year  includes  two  terms,  beginning  on  the  26th  of  September, 
1898,  and  the  1st  of  February,  1899,  and  closing  on  the  2d  of  June.  The 
school  hours  are  from  9  A.  M.  until  2  P.  M.  every  week  day  except 
Saturday.     Pupils  may  remain  for  practice  until  5  P.  M. 


SCHOOL  OF  THE  PENNSYLVANIA  ACADEMY  OF  THE  FINE  ARTS. 

JOHN  H.  PACKARD,  M.  D.,  Chairman  of  the  Faculty. 
WILLIAM  M.  CHASE,  Life  and  Still  Life. 
CECILIA  BEAUX.  Life. 

THOMAS  P.  ANSHUTZ,  Day  Antique,  Night  Life  and  Antique. 
HENRY  J.  THOURON,  Composition. 
WILL  S.  ROBINSON,  Perspective. 
CHARLES   GRAFLY,    Modeling. 
GEORGE  McCLELLAN,   M.   D.,  Anatomy. 

HUGH  H.  BRECKENRIDGE,  Antique  and  Still  Life;  Secretary  of 
Faculty. 

The  ninety-third  year  of  the  schools  began  October  3,  1898,  and 
will  continue  until  May  27,  1899.  The  school  year  is  divided  into  two 
terms  of  seventeen  weeks  each,  the  second  term  beginning  January  30, 
1899.  The  schools  are  under  the  immediate  direction  of  the  Faculty, 
with  the  supervision  of  the  Committee  on  Instruction. 

The  schools  are  open  from  9  A.  M.  until  5  P.  M.  daily,  except  Sun- 
days. Afternoon  and  evening  classes  are  open  from  4.30  P.  M.  until 
10  P.  M. 

It  is  understood  that  the  first  section  of  the  Antique  Drawing  and 
Still  Life  Painting  classes  are  preparatory  ones,  intended  as  a  suitable 
introduction  to  the  higher  study  of  art  in  the  Academy's  courses.  No 
specimens  of  work  are  required  for  admittance  to  these  classes. 

Fees  per  term  are:  |30  in  the  day  Life  and  Head  Course;  $15  in  day 
Antique  and  Women's  afternoon  Life;  $12  in  Men's  night  Life  and 
night  Antique.  For  special  classes  the  price  varies  from  $5  to  $25  per 
term. 

Mr.  William  M.  Chase  will  again  conduct  his  class  In  Painting  from 
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Life,  for  artists  and  advanced  students  only,  to  be  held  three  after- 
noons weekly.  The  Lectures  and  Criticisms  on  Illustration  given  last 
season  by  Mr.  W.  Lewis  Fraser,  of  the  "Century  Magazine,"  will  be 
resumed  with  new  features. 

Beginning  on  Monday,  May  1,  1899,  a  general  Concours  will  be  held 
in  all  the  regular  classes  of  the  school. 

The  Committee  on  Instruction  announces  that  the  Traveling  Schol- 
arship of  $800  provided  for  one  year's  study  abroad,  which  for  the  past 
eight  years  has  been  offered  to  the  school,  will  be  continued  by  the 
Academy,  and  will  again  be  open  to  students  for  the  season  of  1899- 
1900.  The  monthly  work  of  the  student  will  be  the  principal  factor  in 
determining  the  award  of  this  scholarship. 

The  Charles  Toppan  prizes  of  |200  and  $100  respectively  were  es- 
tablished in  1881  by  the  gift  of  Mrs.  Charles  Toppan,  Miss  Harriette  R. 
Toppan  and  Mr.  Robert  N.  Toppan.  The  works  submitted  must  be  orig- 
inal paintings,  dealing  with  the  subject  named  by  the  Committee  on 
Instruction,  and  all  works  in  competition  must  be  presented  on  or  be- 
fore Monday.  May  8,  1899.  The  subject  chosen  for  the  year  1898-99  is 
''Charity."  The  size  of  canvas  must  be  not  less  than  twelve  inches  nor 
more  than  thirty-six  inches.  Pictures  receiving  the  awards  may  become 
the  property  of  the  Academy  at  its  option. 

For  the  two  best  series  of  studies  from  animals  in  the  Zoological 
Garden,  made  in  any  medium,  two  members  of  the  Board  of  Directors 
have  generously  offered  annual  prizes. 

The  Traveling  Scholarship  and  other  prizes  will  be  awarded  at  the 
opening  of  the  Spring  Exhibition  of  the  Students. 

Exhibitions  of  the  students'  work  are  held  each  year  in  the  spring 
and  fall. 


SCHOOL  OF  INDUSTRIAL  ART  OF  THE  PENNSYLVANIA  MUSEUM. 

Broad  and  Pine  Streets. 

LESLIE   W.   MILLER.   Principal. 

HOWARD  F.  STRATTON,  School  of  Applied  Design,  founded  1884, 
and  School  of  Decorative  Painting,  founded  1892. 

HERMAN  DEIGENDESCH.  School  of  Drawing,  founded  1877. 

PAUL  LACHENMEYER,  School  of  Decorative  Sculpture. 

FRANCES  L.  FARRAND,  School  of  Normal  Instruction. 

SAMUEL  THOMPSON,  School  of  Wood  Work  and  Carving,  founded 
1884. 

ELIZABETH  M.  HALLOWEL.  School  of  Illustration,  founded  1897. 

JAMES  P.  JAMIESON.  School  of  Architectural  Drawing,  founded 
1892. 

E.  W.  FRANCE.  Textile  School,  founded  1884. 

J.  MERRITT  MATTHEWS.  School  of  Chemistry  and  Dyeing, 
founded  1887. 

A.  M.  GRILLON,  School  of  Modern  Languages,  founded  1893. 

The  School  was  opened  during  the  winter  of  1877-78  in  temporary 
rooms,  and  has  made  several  changes,  until  it  has  finally  located  in 
its  present  spacious  quarters  at  Broad  and  Pine  Streets.  The  munifi- 
cent gift  of  $100,000  by  Mr.  Wm.  Weightman.  and  the  generous  response 
of  the  public  of  Philadelphia,  by  which  a  like  amount  was  subscribed 
during  the  spring  of  1893,  enabled  the  institution  to  acquire  this  prop- 
erty. 
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The  school  opened  September  26,  1898,  and  closes  June  8,  1899,  the 
annual  commencement  and  exhibition  taking  place  on  that  day. 

In  the  Art  School  the  fees  are  |60  a  year,  or  |10  a  month,  for  the 
day  class;  $12  or  $2.50  for  the  evening  class;  $15  or  |3  for  the  afternoon 
class  on  Tuesday  and  Thursday;  $10  a  year  or  $2  a  month  for  the  Satur- 
day class;  $3  a  month  for  the  life  class;  $12  per  term  of  eight  months 
for  two  lessons  a  week  in  French  or  German  for  students  not  regularly 
entered  by  the  year,  to  all  such  these  classes  are  free.  In  the  Textile 
School  the  fees  are  $150  a  year  for  the  day  classes  and  $15  a  year  for 
the  evening  classes.  Pupils  are  admitted  to  any  of  the  regular  courses 
in  the  Art  School  on  passing  an  examination  in  drawing  from  casts. 

In  consideration  of  an  annual  appropriation  to  the  School  by  the 
Legislature  of  Pennsylvania,  each  county  of  the  State  i3  entitled  to  at 
least  one  free  scholarship  in  any  department  of  the  School  for  the  full 
course  of  three  years.  Fifty-one  free  scholarships  are  also  available 
for  residents  of  the  City  of  Philadelphia,  who  receive  appointments 
from  the  Board  of  Public  Education.  A  number  of  free  scholarships 
have  also  been  provided  by  private  generosity. 

Class  instruction  in  the  geometrical  branches  is  given  every  Thurs- 
day morning,  and  lectures  on  Design,  Art  History  and  similar  subjects 
are  given  by  the  Principal  on  Mondays,  from  12  to  1.  Lectures  on  Color 
Harmony  and  on  Anatomy  are  given  from  time  to  time. 

Opportunities  are  afforded  for  visiting  and  studying  under  the 
direction  of  an  instructor  at  Memorial  Hall,  at  the  Philadelphia  Mu- 
seum, and  at  the  Library  of  the  University,  as  well  as  at  the  Zoological 
Gardens.  Studies  in  Historic  Ornament  are  required  to  be  made  from 
objects  in  the  different  museums  whenever  this  is  practicable. 


UNIVERSITY  OF  PENNSYLVANIA,  Philadelphia,   Pa. 

School  of  Architecture. 

CHARLES  C.  HARRISON,  Provost  of  the  University. 
JOSIAH  H.  PENNIMAN,  Dean  of  the  College. 
WARREN  POWERS  LAIRD,  Professor  in  Charge. 
CHARLES  E.  DANA,  Professor  of  Art. 

The  four-year  course  in  architecture  combines  thorough  profes- 
sional training,  with  the  essentials  of  a  liberal  education.  It  leads 
to  the  degree  of  Bachelor  of  Science  in  Architecture,  and  may  be  sup- 
plemented by  a  Post-Senior  year. 

In  this  course,  design  and  subjects  directly  preparatory  thereto, 
and  drawing,  extend  through  the  entire  four  years;  history  of  archi- 
tecture, architectural  engineering,  mathematics,  chemistry  and  physics 
receive  attention  during  three  years;  English  and  French  or  German 
two  years;  history  of  ornament  and  of  art  one  year  each. 

Students  are  admitted  to  a  two-year  special  course,  which  covers 
the  technical  work  of  the  last  three  years  of  the  regular  course.  This 
course  is  open,  under  stated  conditions,  to  architectural  draftsmen 
who  may  desire  to  supplement  the  practical  experience  of  office  work 
with  special  training  in  design  and  other  subjects  of  a  technical  course. 
A  certificate  of  proficiency  is  granted  upon  its  completion. 

The  University  of  Pennsylvania  offers  also  a  special  course  in  in- 
terior decoration,  three  years  in  length,  open  alike  to  women  and  to 
men.  It  is  under  the  direction  of  a  specialist  in  decoration,  and  its 
entire  course  of  study  Is  arranged  with  special  reference  to  the  needs 
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of  decorators.  Its  students  share  in  the  advantages  of  the  School  of 
Architecture,  and  receive  a  certificate  of  proficiency  upon  its  conclu- 
sion. 

A  Traveling  Scholarship  in  Architecture  is  annually  awarded  by 
the  University  of  Pennsylvania. 


PITTSBURG,  PA. 

ART  GALLERIES  OF  CARNEGIE  INSTITUTE, 

WTVI.  N.  FREW,  HENRY  C.  FRICK, 

President.  Treasurer. 

ROBERT   PITCAIRN,  SAMUEL  H.  CHURCH, 

Vice-President.  Secretary. 

Fine  Arts  Committee. 

JOHN  CALDWELL,  Chairman;  D.  T.  WATSON, 

W.  N.  FREW,  JOS.  R.  WOODWELL, 

A.  BRYAN  WALL,  E.   M.   BIGELOW, 

WM.  McCONWAY,  H.  C.  FRICK. 

Director  of  Department  of  Fine  Arts, 
JOHN  W.  BEATTY. 

In  1881  Mr.  Andrew  Carnegie  communicated  with  the  Mayor  of  the 
City  of  Pittsburg,  offering  to  donate  $250,000  for  a  free  library,  pro- 
vided the  city  would  agree  to  appropriate  the  sum  of  |15,000  annually 
for  its  maintenance.  Owing  to  the  then  existing  laws,  no  action  was 
taken  at  the  time,  but  in  1887  Mr.  Carnegie  was  notified  that  the  Legis- 
lature had  enacted  an  act  whereby  the  city  was  able  to  perform  its 
part  of  the  contract.  Under  date  of  February  6,  1890,  another  letter 
was  received  from  Mr.  Carnegie  stating  that  aa  the  city  had  greatly 
increased  in  size  and  importance,  he  was  convinced  that  more  ex- 
tensive buildings  were  needed.  To  provide  these  structures,  he  offered 
to  expend  not  less  than  $1,000,000,  and  proposed  placing  their  erection 
and  control  in  the  hands  of  a  Board  of  Trustees  of  eighteen  members, 
nine  to  be  named  by  himself  and  the  other  nine  to  comprise  the  Mayor 
of  the  city,  the  President  of  Select  and  Common  Council,  the  President 
of  the  Central  Board  of  Education,  and  a  Library  Committee  of  five 
members  of  City  Council.  The  conditions  attached  to  the  offer 
were  that  the  city  would  bind  itself  to  place  in  the  hands  of  the  Board 
of  Trustees  $40,000  annually  for  the  maintenance  of  the  Library  system, 
and  the  non-office  holding  members  of  the  Board  should  have  the 
power  to  fill  all  vacancies  occurring  in  their  own  number. 

On  May  31,  1890,  the  ordinance  accepting  this  second  proposition 
was  passed;  $300,000  was  set  aside  for  Branch  Libraries,  and  Mr.  Car- 
negie generously  added  $100,000,  making  $800,000  for  the  main  struc- 
ture. In  1891  the  city  showed  its  appreciation  of  the  philanthropic  act 
of  Mr.  Carnegie  by  passing  an  ordinance  authorizing  the  Board  of 
Trustees  to  erect  the  main  structure  on  part  of  the  nineteen  acres 
of  park  land  then  recently  acquired  from  Mrs.  Schenley. 

Arrangements  were  made  with  various  societies  to  occupy  rooms 
and  give  lectures,  etc.  Among  these  are  the  Academy  of  Science  and 
Art,  the  Art  Society,  the  School  of  Design  for  Women,  and  the  Art 
Students'  League. 

The  building  was  formally  opened  and  presented  to  the  people  of 
Pittsburg  on  November  5,  1895. 

At  the  time  of  the  opening  there  was  a  Loan  Collection  of  321 
works  by  the  best  American  and  European  artists.    This  was  followed 
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in  the  autumn  of  1896  by  the  First  Annual  Exhibition.  Although  the 
time  in  which  to  provide  works  was  unusually  limited,  almost  all  of 
the  ablest  painters  were  represented,  and  twenty-nine  of  the  foreign 
contributors  have  works  in  the  Luxembourg,  Paris. 

The  Second  Annual  Exhibition  (the  catalogue  of  which  is  here 
given  in  full)  was  held  from  November  4,  1897,  till  January  1,  1898. 

A  Loan  Exhibition  of  Paintings,  principally  of  the  English  School, 
owned  by  Mr.  R.  Hall  McCormick,  of  Chicago,  was  on  view  at  the  In- 
stitute during  the  summer,  and  until  about  October  1,  1898. 

Third  Annual  Exhibition  will  be  held  at  the  Carnegie  Institute  from 
November  3,  1898,  till  January  1,  1899.  At  this  date  (October  1)  it  is 
announced  that  the  following  Jury  of  Award  has  been  selected: 


William  M.  Chase,  New  York. 
Frederick  W.  Freer,  Chicago. 
John  Lavery.  London. 
Wilton  Lockwood,  Boston. 
Edmund  C.  Tarbell,  Boston. 
Fritz   Thaulow,    Paris. 


J.  H.Twachtman,  Greenwich,  Conn. 
Frederick  P.  Vinton,  Boston. 
Robert  W.  Vonnoh,  Rockland  Lake, 

N.  Y. 
J.  Alden  Weir,  New  York. 


The  Institution  has  been  liberally  endowed  by  its  founder,  Mr. 
Carnegie,  and  it  is  the  purpose  of  the  Trustees  to  provide  each  year 
an  international  exhibition  which  will  represent  the  highest  average  of 
contemporaneous  art,  and  also  to  establish  permanent  collections  of 
Paintings,  Sculpture,  and  other  representations  of  the  Fine  Arts. 

All  artists  who  are  invited  to  contribute  will  have  their  works 
collected,  insured  in  transit,  forwarded  and  returned  at  the  expense 
of  the  Trustees,  but  any  artist  may,  without  invitation,  submit  his  work 
at  the  Galleries  for  the  consideration  of  the  Jury  at  his  own  expense 
and  risk. 

Each  invited  contributor  shall  have  the  privilege  of  voting  for 
ten  members  of  the  Jury,  two  of  those  voted  for  to  be  residents  of 
Europe.    The  Jury  created  by  such  votes  shall  have  full  power  to  act. 

Medals  and  Awards. 

The  Trustees  will  award  Honors  to  living  painters,  without  regard 
to  nationality,  whose  works  shall  be  eligible  and  adjudged  by  the  Jury 
worthy  of  the  highest  artistic  merit  among  those  exhibited;  providing, 
however,  first,  that  the  work  shall  have  been  completed  within  five 
years  of  the  date  of  opening  of  the  exhibition,  and  that  works  eligible 
for  exhibition  shall  have  been  contributed  by  the  painter  thereof, 
whether  owned  by  them  or  not.  An  artist  having  received  one  Honor 
shall  not  be  eligible  the  second  time  for  the  same  award.  No  exhibitor 
shall  be  eligible  for  more  than  one  prize  in  any  year.  Members  of 
the  Jury  may  exhibit  works,  but  shall  not  compete  for  medals  or 
prizes. 

Medal  of  the  First  Class   (gold),  carrying  with   it  $1,500. 
1896.  John  Lavery,  Glasgow.  1897.  J.  J.  Shannon,  London. 

Medal  of  the  Second  Class   (silver),  carrying  with  it  |1,000. 

1896.  J.  F.  Raffaelli,  Paris.  1897.  Fritz  Thaulow,  Dieppe,  France. 

Medals  of  the  Third  Class  (bronze),  carrying  with  it  $500. 

1896.  Cecilia  Beaux,   Philadelphia.   1897.  J.  Aldcn  Weir,  New  York. 

Honorable  Mention,  to  as  many  as  the  Jury  may  decide. 

1897.  Wilton  Lockwood,  Boston.      1897.  Louis  Paul  Dessar,  Etaples,  Fr. 
By  deed  of  trust,  Mr.  Carnegie  provides  for  the  establishment  of  a 

Chronological  Collection,  intended  to  represent  the  progress  of  paint- 
ing in  America  beginning  with  the  year  1896.     For  this  collection  not 
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less  than  two  paintings  by  American  artists  must,  under  the  con- 
ditions, be  purchased  to  represent  each  year,  and  to  each  artist  whose 
work  is  placed  in  this  permanent  collection  a  Bronze  Medal  will  be 
given.  In  pursuance  of  this  plan,  two  prizes  are  offered  by  the  Trus- 
tees: 

$1,000  for  the  oil  painting  by  an  American  artist,  wherever  resi- 
dent, completed  in  the  year  1898,  not  previously  exhibited.  The  artist 
agreeing  that  the  Trustees  shall  have  an  option  for  3ixty  days  from 
November  3,  1898,  on  the  picture  obtaining  the  award,  at  the  price 
entered  by  the  artist. 

$500  for  the  painting  adjudged  second  best,  subject  to  the  fore- 
going conditions. 

Winslow  Homer,  Scarboro,  received  Chronological  Medal,  1896. 


CARNEGIE    INSTITUTE. 


Second   Annual    Exhibition,    November   4, 


Alma-Tadema,       1,  Watching. 

Abbey,  Edwin  Austin,       2,  Hamlet. 

Alexander,  John  W.,  3,  The  Pot  of 
Basil. 

Allan,  Robert  W.,  4,  Through  Wind 
and  Rain. 

Alma-Tadema,  Mrs.  Laura  T.,  5, 
"1  Can  Die,  but  Canna  Part,  My 
Bonnie   Dearie." 

Armour,  G.  Denholm,  6,  Cocks 
Fighting,  7,  Monkeys  and  Flow- 
ers 

Ault,  Charles  Henry,  8,  Lowestoftt 
Luggers,       9,  The  Day  Is  Done. 

Aumonler,  Janies,  10,  The  River 
Piave,  Belluno,  Venetla. 

Barse,  G.  R.,  Jr.,  11,  Night  and  the 
Waning  Day. 

Bartels,  Prof.  H.  von,        12,   Marine. 

Beaux,  Cecilia,       13,  Portrait. 

Benjamin-Constant,  J.  J..  14.  Por- 
trait of  My  Son,  Emmanuel. 

Benson,  Frank  W.,  15,  Girl  Read- 
ing, 16,  Three  Children,  17, 
Portrait  of  a  Boy,  18,  Child 
Sewing. 

Billotte,  Rene,  19,  In  the  Meadows, 
20.  Sunset  at  Bas  Meudon.  21, 
The  Valley  of  Bu  Trinto,  Albanie. 

Black,  Olive  P.,       22,  Spring. 

Blanche,  J.  E.,  23,  In  the  Garden 
of  the  Infanta. 

Bonsai,  Elisabeth  F.,  24,  Hot  Milk. 
25,   Portrait. 

Boston,  Joseph  H.,  26,  Portrait  in 
Red. 

Bouche,  Louis  Alexandre,  27,  Vil- 
lage Street,  Evening. 

Bramley,   Frank,        28,  Sleep. 

Brangwyn,  Frank,  29,  The  Sweet- 
meat Seller. 

Breton.  Jules,  30,  Le  Chemln  du 
Pardon. 

Bridgman,  F.  A.,  31,  End  of  a  F6te 
Day,  32,  Women  at  the  Mosque 
of  SIdi-Abdel-Rhaman,  Algeria. 

Brown,  A.  K.,       33,  Morning. 

Brown.  John  Appleton,  34,  Spring- 
time. 

Brush.  George  de  Forest,  35,  Mother 
and  Child. 


1897,    to   January   1,    1898. 

36,  A  Sum- 


Bunny,  Rupert  C.  W., 
mer  Morning. 

Burbank,  E.  A.,  37,  Threading  Nee- 
dle. 

Burnand,  Eugene,  38,  Group  of  Las- 
quenets,  Swiss  Soldiers  of  the 
XVI.  Century,  39,  The  Close  of 
Day. 

Burne-Jones,       Sir       Edward,  40, 

Psyche's  Wedding. 

Cassatt,   Mary,        41,   La  Toilette. 

Chapman,  Carlton  T.,  42,  The  Chase 
of  the  President,  Jan.  15,  1815. 

Charles,  James,  43,  After  a  Hot 
Day. 

Chartran,      Theobald,  44,      Matin 

at  the  Grand  Chartreuse,  45, 
Portrait  of  Mr.  Andrew  Carnegie. 
46,  Portrait  of  President  McKin- 
lev. 

Chase,'  William  M.,  47,  Portrait  of 
My  Sister,  48,  Portrait  of  Miss 
H. 

Chelminskl,  Jan  V.,  49,  The  Eve  of 
Austerlitz,  1805. 

Chiallva,  Luigl,  50,  Changing  Pas- 
ture. 

Chudant,  J.  L.,  51,  The  Bridge, 
Sunset.  52,  The  Bridge,  Morning 
Mist. 

Clark.  Walter,  53,  The  Bridge  at 
King's  Run. 

Clausen,  George,    54,  Portrait  Study. 

coffin,  William  A.,    55,  A  Rainy  Day. 

Corbet,  M.  R.,        50,  Autumn  Rains. 

Cottet,  Charles,  57,  Old  Woman  of 
Brittany  Selling  Apples,  58,  Au- 
tumn Evening,  Chateaulln  River, 
Brittany. 

Crane,   Bruce,        59,  The  Last  Rays. 

Curran,  Charles  C,  60,  Children 
Catching  Minnows. 

Dauchez.  Andre,  61,  The  Beach, 
rile  Tudy. 

Davis.  Charles  H.,  62,  Summer 
Morning  on  the  Coast,  63,  Gray 
Day  in  Summer. 

Dean.  Walter  L.,  64,  The  Inner 
Cove. 

i^egas.  Edgar,  65,  Ballet  de  Rob- 
ert le  Diable. 
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Dessar,  Liouis  Paul,  66,  Elizabeth. 
67,  Mendingr  the  Nets,  68,  Har- 
bor at  Etaples. 

1^**1,  Prof.  Ludwig,  69,  Birches  in 
Moorgrround,        70,  Landscape. 

Dohn,  Pauline  A.,        71,  The  Seeker. 

Dupre.  Julien,    72,  Cows  in  the  Shade. 

Eaton,  Charles  Warren,  73,  Nig-ht, 
74,  After  the  Storm. 

Enneking,  John  J.,       75,  Sunset. 

Faber  du  Faur,  Otto  von,  76,  Inhab- 
icants  of  Morocco  in  Council,  77, 
An  Attack  of  French  Cuirassiers 
Under  Napoleon  I. 

Fisher,  Mark,  78,  An  Essex  Heigrht, 
79,  Farm  Sheds  in  Essex. 

Foster,  Ben,  80  A  Misty  Moon- 
ligrht. 

Fowler,  Frank,  81,  Portrait  of  Miss 
B. 

Franzen,  August,  82,  The  House- 
builder,        83,    Flower   Sunday. 

Freer,  Frederick  W.,  84,  Life's  Gold- 
en Morning. 

Frew,  Alex.,        85,  The  Pilot  Boat. 

Gauld,   David,        86,   Grez. 

Gauley,  Robert  D.,  87,  Val  d'Aosta, 
88,  Peonies,  89,  Marine,  90. 
Portrait. 

Gay.  Walter,  91,  Le  Pardon— Pro- 
cession of  the  Blessed  Sacrament, 
Brittany,        92,   Sewing  School. 

Gifford,  R.  Swain,  93,  Cloud  Shad- 
ows,       94,  Salter's  Beach. 

Giron,  Charles,  95,  Rocks  of  Naye. 
Switzerland,  96,  In  the  Conser- 
vatory. 

Gosselin.  Albert,  97,  A  Glimpse  of 
the  Province  in  Paris,  Artesian 
Wells  of  Greenville,  98,  Moonrise- 
Montegny. 

Graham,  Thomas,  99,  Interior,  Scot- 
tish Highlands. 

Grassel.  Franz,        100,  Ducks. 

Griveau.  Georges,  101,  Interior  of 
Studio,        102,  Landscape. 

Hale,  Philip,       103,  Study  of  a  Child. 

Hamilton,  James  Whitelaw,  104,  A 
Scottish  Farm,  105,  Village  by 
the   Sea. 

Hamilton,  John  McLure,  106,  Mr. 
Gladstone  at  Hawarden  Editing 
the  Works  of  Bishop  Butler,  107, 
Edward  Blaxland,  Esq. 

Harpignles,  Henri,       108,  Landscape. 

Hayden,  Charles  H.,  109,  Passing 
Clouds. 

Herter,  Albert,  110,  The  Japanese 
Gown,  111,  Study  of  Shadow,  112, 
Le  Soir. 

Herter ich,   Prof.  L.,        113,  Ophelia. 

Hilderbrand,  H.  L.,        114.  Portrait. 

Hitchcock,  George,  115,  The  An- 
nunciation, 116,  Ariadne,  the  For- 
saken. 

Homer,  Winslow,  117,  A  Light  on 
the  Sea,  118,  The  Lookout,  119, 
Maine  Coast. 

Hornel,  E.  A.,       120,  An  Idyl. 

Howe,  William  H.,  121,  Springtime, 
Wes  tchester. 

Isham,  Samuel,  122,  Portrait,  123, 
Recollections. 

La  Thangue,  H.  H.,  124,  In  a  Shep- 
herd's Hut,       125,  Poverty. 

LaTouche,  Gaston,       126,  Landscape. 


Lavery,  John,  127,  Le  Soir,  Twi- 
light and  Lamplight. 

Lenbach,  Prof.  Franz  von,  128,  Por- 
trait. 

Lhermitte,  Leon  Augustin,  129,  End 
of  the  Day. 

Lockwood,  Wilton,  130,  The  Violin- 
ist,       131,   Portrait. 

Loeb,  Louis,  132,  Temple  of  the 
Winds. 

I^oir,  Luigl,  133,  Scene  on  the  Bou- 
lev^ards  During  the  Franco-Rus- 
sian Fetes  in  Paris,  October.  1896. 

Lord,  Caroline  A.,  134,  Street  Mu- 
sic. 

Ix^rlmer.  J.   H.,        135,  Maternity. 

Lajw,  Will  H.,       136,  At  the  Spring. 

I>.ungrren,    Fernand,        137,    Thirst. 

Macomber,  M.  L.,    138,  St.  Catherine. 

Manet,  Edouard,  139,  Torrero  Salu- 
ant. 

Mann,  Harrington  140,  "So  sad,  so 
strange,  the  days  that  are  no 
more." 

Marr.   Prof.  Carl,        141,  Maria. 

Martin,  Henri,  142,  Landscape,  143, 
Head  of  OH  Man. 

Max.  Gabriel,  144,  Traviata,  145, 
Grecian  Girl  with  Flowers. 

Meakin,  L.  H.,  146,  Three  Broth- 
ers,      147,  Across  the  Hills. 

Melchers,  Gari,  148,  Fencer,  149. 
Sisters. 

Menard,  Emile  Rene,  150,  Autumn, 
151,  Raining  at  Sea. 

Millet,  F.  D.,  152,  Youth,  153, 
An  Old  Melody,  154,  An  Over- 
ture, XVII.  Century,  155,  Day 
Dreams. 

Monet,  Claude,       156,  Red  Poppies. 

Mosler,  Gustave  Henry,  157,  Noon- 
day. 

Mosler,  Henry,  158,  Invoking  God's 
Blessing. 

Murphy,  Herman  Dudley,  159,  Por- 
trait of  H.  O.  Tanner,  160,  Pro- 
file Head. 

Murray,  J.  Reid,  161,  Moonrise  in 
the  Wood. 

McEwen,  Walter.  162,  Dutch  Genre. 
163.  Fortune  Telling. 

MacNicol,  B.,        164,  A  Dutch  Girl. 

MacWhirter,  John,  165,  Autumn  In 
the     Western     Highlands,  166, 

Loch  an  Elian. 

Needham,     Charles     Austin,  167, 

Vales   of  Re.sit.     168   Holiday   in   a 
Park,        169.  Winter. 

Newbery,  Francis  Henry,  170,  The 
Nimbus  of  Toil. 

Nourse.  Elizabeth.  171,  On  the  Dyke 
at  Volendam,  Holland,  172,  The 
First  Communion. 

Ochtman.  Leonard,  173,  The  E)n- 
chanted     Vale,  174,      Morning 

Light. 

Olsson,  Julius,  175,  The  Golden 
Isle. 

Palmer,  Walter  Launt,  176,  Across 
the  Hudson. 

Parsons,     Alfred,  177,     Gravetye 

Manor,        178,  A  Frosty  Momlngr* 

Paterson,  James,  179,  Sunlit  Val- 
ley. 

Pearce,  Charles  Spra^rue,  180,  A 
Shepherdess. 
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Perrault,  Leon.      181,  Maternal  Love. 

Pirie.   George,        182,   Rabbits. 

Pissarro,  c  amille,  183,  The  Bridge, 
Boieldieu,  Rouen. 

Poore.  H.  R.,  184,  The  Wounded 
Hound.        185.   Sleeping  Hound. 

Puvis  de  C  havannes,  Pierre,  186, 
Vision  Antique. 

Reaser,  Wilbur  A.,  187,  Mother  and 
Daughter. 

Renoir.  Auguste,  188,  Femme  nue 
A.ssise 

Roberi-Fleury,  Tony,  189,  Madeline, 
190,  Courtisane. 

Robin.son.  Dougia.s,  ll'l.  Santa  Ma- 
rie della  Salute,  Venice,  192,  A 
Nook  on  the  Seine. 

Robinson.  Will  S.,    193.  Sea  at  Night. 

Roche.  Alexander,       194.  Peggy. 

Rook.  Edward  F.,  195.  Landscape, 
196,   On   the  Laita. 

Rose.  Guy,        197,  The  Moth. 

Sargent,  John  S.,        198,   Portrait. 

Segantini.  Giovanni,  199,  Vanity 
and  Envy. 

Sewell,  Robert  V.  V.,       200,  Winter. 

Shannon,  James  Jebusa,  201,  Miss 
Kitty,        202,  Babes  In  the  Wood. 

Sisley,  Alfred,       203,  St.  Mammes. 

Souza-Pinto,  Jose  Julio  de,  204,  In 
the  Meadow. 

Steele,  T.  C,  205,  In  the  Valley  of 
the  Whitewater. 

Steer,  Philip  Wilson,  206,  The  Mir- 
ror. 

Stetten,  Carl  von,  207,  The  Elder 
Sister,        208,   In  the  Vineyard. 

Stevenson,  R.  Macaulay,  209.  Even- 
ing,       210,  Reverie. 

Stokes,  Adrian,  211,  Breezy  Pas- 
tures, Coast  of  Cornwall. 

Stott,  William,  212,  The  Kissing 
Ring,  213,  The  Return  from  Fish- 
ing. 

Stuck.  Professor  Franz.  214,  Or- 
pheus. 


Swan,  John  MacAnan,  215,  Study 
of  East  African  Leopards. 

Tarball,  Edmund  C,  216,  Josephine 
and     Bessie,  217.     Child     with 

Thaulow,  Fritz,  218,  Banks  of  the 
Horse. 

Cauche,  Morning  in  May,  219, 
The  Arques  at  Ancourt,  Evening, 
220,  An  Old  Street  of  the  Convent 
Dieppe. 

Torrance,  James.       221,  Ischidage. 

Turner,  Ross,  222,  "A  Wide,  Untried 
Domain." 

Twachtman,  J.  H.,  223,  Last  Touch 
of  Sun. 

Van  Boskerck,  Robert  W.,  224, 
Summer. 

Vollon,  Anton,  225,  Melons  and  Ap- 
ples. 

Walker,  Henry  Oliver,  226,  The 
^^reeze 

Wall,  A.  S.,       227,  Wood. 

Wall,  A.  Bryan,  228,  Sheep,  Even- 
ing,       229,  Sheep,  Stormy  Day. 

Weeks,  Edwin  Lord,  230,  The  Tea 
Drinkers,    Ispahan,   Persia. 

Weir,  J.  Alden,  231,  Face  Reflected 
in  a  Mirror,  232,  Faxstory  Vil- 
lage, New  England. 

Wetherbee,  George,  233,  A  River 
Bank. 

Whistler,   James  McNeill,  234,   A 

Symphony  in  Violet  and  Blue,  235. 
A  Note  in  Carmine,  236,  The  Bal- 
cony, Variations  in  Flesh  Color 
and  Green,  237,  Southampton 
Harbor,  238,  Westminster  Pal- 
ace in  Fog,        239,  Sarasate. 

Whiteman,  S.  Edwin,  240,  Edge  of 
the  Woods,   Morning. 

Woldan,  R.  Schuster  von,  241,  Por- 
trait of  a  Lady. 

Woodbury,  Charles  H.,  242.  Heavy 
Sea. 

Wood  well,  Joseph  R.,  243,  The  Old 
Orchard. 


POLAND  SPRINGS  ART  GALLERY, 
Maine  State  Building,  South  Poland,   Me. 

FRANK  CARLOS  GRIFFITH,  Curator  and  Art  Director. 

The  Maine  State  Building,  erected  at  Chicago  for  the  Columbian 
Exposition  of  1893,  was  removed  later  and  rs-erected  at  Poland  Springs. 

It  is  a  very  solid  and  imposing  structure,  the  first  story  being  en- 
tirely of  solid  blocks  of  granite  contributed  by  the  various  quarries  of 
the  State. 

On  opening  the  building  to  the  public  in  its  present  location  in 
1895  a  small  exhibition  was  given,  and  the  third  floor  was  entirely  de- 
voted to  this  purpose.  The  subject  grew  in  interest  and  resulted  in 
a  more  pretentious  one  in  1896,  while  those  of  1897  and  1898  have 
attracted  wide  attention. 

The  exhibitions  are  given  free,  and  the  catalogues  are  free  as 
well.  The  ground  floor  is  devoted  to  the  uses  of  a  Free  Library  of 
nearly  2,500  volumes,  and  a  Free  Reading  Room,  with  the  principal 
periodicals  there  displayed.  There  is  also  an  herbarium  and  a  mineral 
exhibit,  all  being  without  any  fees  whatever. 
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The  building  is  now  owned  by  the  Incorporated  company  of  Hiram 
Ricker  &  Sons. 

The  Gallery  is  open  week  days  from  9  A.  M.  to  9  P.  M.,  and  Sun- 
days from  10  A.  M.  to  8.30  P.  M. 


POLAND  SPRINGS  ART  GALLKRY. 
Fourth  Annual    Exhibition    of    Paintings. 


Brackett,  Sydney  L.,  1,  Anxious 
Moments,  2,  Taking  Liberties, 
3,   Happy  Family. 

Bunker,  Caroline,  4,  A  Sunny  Path, 
5,  Along  the  Shore. 

Champney.    Benjamin,         6,    Violets, 

7,  Roses. 
Coombs,    D.    D.,        8,    The   Watering 

Place,        9,    The   Monarch   of   the 

Hills. 

Cowdery,  Eva  D.,  10.  Summer,  11, 
Fairy  Tales.       12.  Pastel  Head. 

Dean,  Walter  L.,  13,  The  Departure 
of  the  Fleet.  14.  Breakers,  15. 
On  the  Dutch  Sands. 

Enneking,  John  J.,  16,  Duxbury 
Clam  Diggers.  17,  Morning  on 
a  River  in  Maine.  18,  November 
Twilight. 

Fenety,   F.   M..        19.   Swiss  Roses. 
Fisher,  Mary  L.,    20.  Study  in  Green. 
Gallagher.     Sears.  21,     Midwinter 

Thaw,       22,  Winter. 
Gallison.    H.    H.,         23,    Spring.         24, 

The  Break  in  the  Clouds,      25,  The 

Coming  Storm. 
Geer,  Grace  W.,        20,  Trinity  Tower. 
Graves.   Abbott.        27.   The  Skipper. 
Hallett.  II.  A..       28.  August  Morning, 

Mt.     Desert.  29,     Preparing     to 

Dock. 

Hallsall,  W.  F.,  30,  A  Lee  Shore. 
Hatfield.  J.  H..  31,  Helping  Papa. 
Ipsen,  Ernest  L.,    32,  Berkshire  Hills, 

33,  Sunset  on  the  Marshes. 
Kirkpatrick,  Mrs.  A.  B.,        34,  Roses, 

36,  June  Morning  in  Maine,        3G, 

Currants. 
Klumpke,    Anna    E.,         37.    A    Quiet 

Home. 
Lamb,    Florence   F.,        38.   Violets. 
Lansil,   W.   F.,        39,  Venice,        40,   A 

Fete   Day.   Venice. 
Lansil.   W.    H.,        41.   At   the  Spring. 
Leavitt.    Agnes.         42,    An    Old    Oak. 

43,  View  Across  the   Lower  Lake. 

Poland,        44,    Bars   in    the   Schil- 

linger  Pasture,       45,  Birch  Trees, 

Mt.   Monadnock,        46,    Ready  for 

the  Storm,        47,   Sunset  Through 

the  Birches. 
Leighton,     Scott,  48,     Hens     and 

Chickens,       49,  The  Equestrienne. 
Matthews,  Nanna  B.,       50,  Woodland 

Sketch,        51,   Francesca. 
Mead.  J.,        52.  String  of  Trout.        53, 

Bass. 
Monks.  J.  A.  S.,       54,  Evening,        55, 

Coast  of  Maine. 
Palmer,  Adelaide,        56,  Peaches  and 

Grapes,      57,  Cherries,      58,  Roses, 


59,  Cherokee  Roses,       60,  Peonies, 

61,  President  Camot  Roses. 
Piatt,  Martha  A.,        62,   Still  Life. 
Pope,    Alexander,        63,    Sportsman's 

Outfit,       64,  Wild  Swan,       65,  Still 

Life. 

Rice,  Henry  W.,  66,  Quiet  Morn- 
ing, 67,  November,  68,  Fish- 
ing Vessels  Unloading,  69,  Fran- 
conla  Mountain. 

Richards.  W.  T.,        70,  Surf. 

Robinson,  H.  W.,  71,  Pond  Lilies, 
72.  Sunset  Roses,  73,  Basket  of 
Cherries. 

Ryder,  Henry  Orne,  74,  Evening  on 
the  Pemigawasset,  75,  Franco- 
nia  Notch. 

Sanderson,  Chas.  W.,  76,  On  the 
Black  Sea,  77,  Outer  Harbor, 
Gloucester.       78,  Bavarian  Alps. 

Senior,  H.  I.,  79,  A  Gray  Day, 
Yorkshire,  80,  The  Castle  Cliff, 
Scarborough,  81,  Entrance  Gate, 
Haddon  Hall,  82,  Dobaldren  Cas- 
tle, North  Wales. 

Sewell,  Mrs.  M.  M.,  83,  On  the 
Bridge. 

Shannon,   Martha  A..        84,   Roses. 

Shapleigh,     F.     H..  85,     The     Old 

Ricker   Schoolhouse. 

Sloane.  George,  86,  An  Interrupted 
Reading,        87,  The  Reader. 

Spauldlng.     Henry     P.,  88,     Apple 

Blossoms,      89,  A  Field  of  Daisies. 

Taylor,   E.   V.,        90,   Portrait. 

Townsend.  Frances  B.,  91,  In  a 
New   England   Orchard. 

Trlscott.  S.  P.  R..  92,  Dartmore, 
Land  of  Lorna  Doone,  93,  Sun- 
.set.   December,  Monhegan. 

Turner.  Ross.  94,  Sunset,  95,  Bu- 
vadias. 

Wait,  Lizzie  F.,  96,  Cloud  Effect, 
97.  Girl  In  Red. 

Whiteman,  S.  E.,  98,  Close  of  a 
Summer  Day. 

Wilcox.  J.  A.  J..  99,  Chocorua,  from 
the  Bear  Camp. 

SCTTLl>TURE. 

Prescott,  Katherine  T.,  1,  Ideal 
bust.  "She  Dwelt  Among  Untrod- 
den Ways,"  2,  Ideal  bust,  Joan 
of  Arc,  3,  Ideal  subject,  Day- 
break, 4,  Bas  Relief,  The  Young 
Violinist.  5,  Medallions,  Joseph 
Jefferson,  Irving  and  Terry,  Pad- 
erewskl,      Christmas      Joy,  6, 

Bronze   medallion.    Old    and   New 
Year,  Replica.  Old  and  New  Year. 

Special  Exhibition,  War  Pictures, 
Portraits.  Naval  and  Land  Bat- 
tles, Batleshlps.  Maps.  Etc 
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THE  PROVIDENCE  ATHENAEUM, 

Providence,  R.  I. 

ALFRED  STONE,  President. 

STEPHEN  H.  ARNOLD,  CHARLES   R.    START, 

Vice-President.  Treasurer. 

PARDON   S.   JASTRAM,  J.  L.  HARRISON, 

Secretary.  Librarian. 

The  real  beginning  of  the  Providence  Athenaeum  dates  back  to  the 
establishment  of  the  Providence  Library,  in  1753,  one  of  the  first  pub- 
lic libraries  founded  in  this  country.  The  present  Institution,  char- 
tered in  1836,  was  formed  by  the  union  of  this  Library  and  the  old 
Providence  Athenaeum,  established  in  1831. 

The  first  meeting  of  the  corporation  was  held  on  February  22,  1836, 
at  Mechanics'  Hall.  On  the  9th  of  March,  1836,  a  communication  from 
the  executors  of  the  estate  of  Thomas  P.  Ives,  deceased,  was  received 
by  the  Board  of  Directors,  offering  to  furnish  a  lot  of  land  for  the  suit- 
able accommodation  of  the  Athenaeum,  Historical,  and  Franklin  So- 
cieties, the  lot  and  building  to  be  owned  by  the  Athenaeum,  and  the 
other  societies  to  be  accommodated  therein  upon  terms  to  be  agreed 
upon.  The  Rhode  Island  Historical  Society  preferred  to  build  an  edi- 
fice exclusively  for  their  own  collections.  The  building  was  com- 
pleted in  the  spring  of  1838  and  opened  for  the  use  of  the  proprietors 
on  July  16  of  the  same  year.  In  1849  the  Franklin  Society  left  the 
basement  story  of  the  building,  which  they  had  occupied  up  to  this 
time,  and  the  Athenaeum  came  into  possession  of  the  whole  building. 
The  Society  has  had  a  slow  but  steady  growth,  numbering  now  750 
proprietors. 

Among  the  more  important  art  treasures  in  possession  of  the 
Athenaeum  are: 

"Hours,"  miniature,  by  Edward  G.  Malbone. 

"Nicholas  Power,"  portrait  miniature,  by  Edward  G.  Malbone. 

"Edward  G.  Malbone,"  sketch,  by  himself. 

"Cavalier  of  the  Time  of  Charles  I.,"  painting,  by  Van  Dyke. 

"Girl  Reading,"  portrait  in  oils  of  Theophila  Palmer,  niece  of  the 
artist,  by  Sir  Joshua  Reynolds. 

"Wandering  Jew,"  wash  drawing,  by  Horace  Vernet. 

"Sarah  Helen  Whitman,"  portrait  in  oils,  by  C.  G.  Thompson. 

"George  Washington,"  portrait  in  oils  (a  copy  of  Stuart's  "Wash- 
ington"). 

"James  G.  Percival,"  portrait  in  oils,  by  Alexander. 

"Zachary  Taylor,"  portrait  in  oils,  by  C.   A.  Foster. 

"Cyrus   Butler,"   portrait   in   oils. 

"John  Hampden,"  portrait  in  oils. 

"Washington  Allston,"  portrait  in  oils,  by  Chester  Harding. 

"General  Nathanael  Greene,"  marble  bust,  by  George  O.  Annable. 

"John  Pitman."  marble  bust,  by  George  O.  Annable. 

"Shakespeare,"  marble  bust   (after  the  Chandos  portrait). 

"The  Hours,"  a  gem  of  art,  is  the  production  of  Edward  G.  Mal- 
bone, born  at  Newport,  R.  I.,  in  August,  1777,  and  was  painted  by  him 
in  1801,  during  a  seven  months'  sojourn  in  London.  He  died  in  Savan- 
nah, Ga.,  in  1807.  Sir  Benjamin  West,  P.  R.  A.,  speaking  of  this  work 
to  Mr.  Monroe,  afterward  President  of  the  United  States,  said:  "I  have 
seen  a  picture  painted  by  a  young  man  by  the  name  of  Malbone  which 
no  man  in  England  could  excel." 


Thf,  Mother.    By  Mrs.  Kai 
(Highest  Award,   !.. 


THE  Ska.    By  Winslow  Homrr. 
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This  charming  little  picture  is  painted  in  water  colors  upon  a 
single  sheet  of  ivory,  six  inches  wide  and  seven  inches  in  length,  in 
a  black  enamel  frame,  on  the  back  of  which  he  has  inscribed  "Euno- 
mia,  Dice,  and  Irene — the  Past,  the  Present,  and  the  Coming  Hour." 

The  picture  represents  a  group  of  three  youthful  female  figures,  of 
what  is  called  three-quarter  length,  all  having  a  general  resemblance. 

Upon  the  left  is  Eunomia,  or  the  Past.  The  face  is  of  Greek  regu- 
larity, and  is  seen  in  perfect  profile.  It  has  an  air  of  confused  sor- 
row, as  if  all  remembrance  were  vague,  rather  than  any  single  recol- 
lection painful.  The  figure  of  the  Past  is  slightly  in  the  attitude  of 
recoiling,  the  profile  indicates  that  the  face  is  partly  averted,  and  yet 
the  head  is  not  altogether  turned  away,  for  the  hour  just  past  is  still 
closely  and  dearly  related  to  the  Present;  the  Past  is  drawing  back 
toward  the  Present  as  if  for  protection. 

The  central  figure  is  Dice,  or  the  Present.  She  looks  straight  out  of 
the  picture,  and  freely  fronts  the  spectator,  for  the  Present  Hour  is 
wholly  distinct  to  consciousness.  The  face  is  very  beautiful,  with 
a  pleasant  and  placid  repose,  the  eyes  soft  and  deep,  and  the  transient 
bloom  of  youth  is  fresh  upon  the  cheeks.  It  has  the  charm  of  a  fruit 
in  its  moment  of  perfection.  The  eye  perceives  that  this  is  the  Queen 
of  the  moment;  that  the  Past  and  Future  are  but  ministers  and  maids 
of  honor. 

The  Coming  Hour,  or  Irene,  is  leaning  upon  the  left  shoulder  of 
the  Present,  and  looking  out  at  the  spectator,  upon  the  right  of  the 
picture.  It  is  the  youngest  face  of  all,  unstained  by  a  single  forecast 
shadow  of  possible  sorrow.  It  presses  closely  upon  the  Present,  and 
urges  itself  forward  with  a  sweet  persistence,  its  advance  exquisitely 
balancing  in  movement  the  timid  and  half-alarmed  reluctance  of  the 
Past. 

There  is  one  subtle  beauty  in  the  picture.  Time  never  pauses.  The 
Future  is  forever  advancing  upon  the  Present,  and  the  Present,  how- 
ever pensively  and  reluctantly,  fades  into  the  Past.  As  the  eye  watches 
the  figures  it  perceives  in  the  face  and  air  of  Dice  (the  Present)  the 
consciousness  of  evanescence,  it  is  moving  on.  it  is  passing  away,  it 
does  noc  stand  firmly,  its  hands  and  arms  move,  involuntarily,  in  depre- 
cation and  sympathy.  Another  moment  and  it  will  have  gone.  The 
profile  of  the  Past  will  be  utterly  averted  into  blackness,  the  coy  smile 
of  the  Future  will  show  the  timid  apprehension  and  vague  surprise  that 
now  faintly  underlie  the  sweet  repose  of  the  Present. 

"Art  is  long,"  says  this  lovely  picture,  also,  "but  Time  is  fleeting." 

The  picture  was  given  by  the  artist  to  his  sister,  Mrs.  Harriet 
Whitehorne.  of  Newport,  from  whose  executors  it  was  purchased. 


PROVIDENCE  ART  CLUB, 

11  Thomas  St.,  Providence,  R.  I. 

EARL  PHILIP  MASON,  EDWARD  I.  NICKERSON, 

President.  Treasurer. 

SYDNEY  R.  BURLEIGH.  WALTER  H.  KIMBALL, 

Vice-President.  Secretary. 

ine  Providence  Art  Club  was  incorporated  April  15,  1880.  and  its 
present  constitution  adopted  February  16,  1898. 

The  membership  has  been  at  the  limit  (400,  exclusive  of  artist 
members,  who  now  number  35),  throughout  1897,  and  the  waiting  list 
was  the  largest  in  tne  history  of  the  club.    The  initiation  fee  is  $5;  the 
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yearly  tax,  which  varies,  was  $8  in  1898.    The  club-house  is  open  daily 
from  10  A.  M.  to  6  P.  M.,  and  on  Friday  evenings  from  October  to  June. 

There  were  eleven  exhibitions  during  1897,  as  follows:  January  20 
to  February  3,  oil  paintings  by  Eugene  L.  Smyth;  February  17  to  March 
2,  oil  paintings  by  Henry  R.  Kenyon;  March  10  to  March  24,  annual 
exhibition  by  the  club  in  oils,  water  colors  and  decorative  art;  March 
31  to  April  15,  Providence  Water  Color  Club;  April  21  to  May  4,  oils  and 
water  colors  by  Charles  Walter  Stetson;  summer  months,  loan  collec- 
tion by  Providence  artists;  October  6  to  October  10,  sculpture  by  jane 
N.  Hammond  ;-v  October  14  to  October  25,  water  colors  by  Charles  H. 
Springer;  October  27  to  November  8,  oil  paintings  by  George  W.  Whit- 
aker;  November  10  to  December  1,  oil  paintings  by  E.  C.  Leavitt;  De- 
cember 1  to  December  20,  oil  paintings  by  W.  Staples  Drown. 

The  club  received  the  gift  of  an  oil  portrait  of  Prof.  John  H.  Ap- 
pleton,  a  former  President  of  the  club. 

The  club  subscribes  to  twenty  periodicals  devoted  to  art,  literature, 
humor  and  fashion.  "Art  for  America,"  by  William  Ordway  Partridge, 
was  presented  to  the  library  by  Elisha  Baxter. 

The  Advisory  Board  of  Ladies,  of  which  Miss  Ellen  D.  Lincoln  is 
Chairman,  have  continued  their  Thursday  afternoon  teas  and  talks  on 
art.  The  following  is  a  list  of  the  subjects  during  1897:  "Social  London 
in  the  18th  Century,"  Miss  Maria  Dimond  Norris;  "Russian  Needle- 
work," Mrs.  George  Kennan;  "Anecdotes  of  Painting  in  the  18th  Cen- 
tury," Miss  Ellen  E.  Thompson;  "Dante's  Influence  on  Art  and  Litera- 
ture," Mrs.  S.  B.  Bangs;  "Christopher  Marlowe,"  Mrs.  Walter  S.  Irons; 
"Sir  Edward  Burne- Jones,"  Mrs.  Adeliza  Brainerd  Chaffee;  "Syria  and 
Its  Monuments,"  Mr.  Theodore  Hanford  Pond;  "A  Sketching  Trip  in 
i:-ngland,"  Mr.  W.  Staples  Drown;  "History  in  Architecture,"  Mrs.  A. 
A.  F.  Johnston. 


BROWN   UNIVERSITY.   PROVIDENCE.   R.   I. 

W.  C.  POLAND,  Professor  in  Charge. 

There  is  a  department  of  History  of  Art  and  an  interesting  collec- 
tion of  paintings  which  will  be  fully  described  in  a  future  edition  of  the 
American  Art  Annual. 


RHODE  ISLAND  SCHOOL  OF  DESIGN. 
II  Waterman  St..  Providence.  R.  I. 

Prof.  WILLIAM  CAREY  POLAND,   S.  O.  METCALF, 

President.  Treasurer. 

ISAAC  C.  BATES,  HOWARD  M.  RICE. 

Vice-President.  Secretary. 

Instructors. 

WARREN  S.  LOCKE.  Head  Master  Architecture.  Perspective  Drawing. 

bTACY  TOLMAN,  Anatomy,  Drawing  and  Painting;  from   Life. 

FR.  KOHLHAGEN.  Evening  Modeling. 

THEODORE  H.  POND.  Decorative  Design  and  Wood  Carving. 

FRED.  C.  HODGMAN,  Descriptive  Geometry,  Drawing. 

FRANK  W.  MARSHALL.  Illustration  and  Cast  Drawing. 

SYDNEY  R.  BURLEIGH,  Water  Color. 

HERBERT  F.  FIELD.   Mechanical   Drawing. 
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EMILY  T.  HALL,  Children's  Class. 
MABEL  M.  WOODWARD,  Children's  Class. 
ALICE  L.  LEWIS.  Children's  Class. 
MRS.  G.  K.  CHILDS.  Registrar. 

The  Rhode  Island  School  of  Design  was  founded  in  1877  for  the 
purpose  of  giving  instruction  to  artisans  in  drawing,  painting,  model- 
ing and  designing,  that  they  may  successfully  apply  the  principles  of 
art  to  the  requirements  of  trade  and  manufactures;  for  the  systematic 
training  of  students  in  the  practice  of  art,  that  they  may  understand 
its  principles,  give  instruction  to  others,  or  become  artists;  and  for  the 
general  advancement  of  "Art  Education"  by  the  exhibition  of  works 
and  by  lectures  on  Art. 

The  day  classes  are  in  session  from  9  A.  M.  to  1  P.  M.,  except  Satur- 
day mornings,  which  are  devoted  to  classes  for  children;  the  rooms  are 
open  for  study  from  9  A.  M.  to  5  P.  M.,  and  from  7.15  to  9.15  P.  M.  daily, 
except  Saturday. 

The  school  year,  beginning  October  3,  1898,  and  ending  May  27, 
1899,  is  divided  into  two  terms  of  four  months  each.  The  fees  per 
term  are:  Day  class,  |25;  children's  class,  |5;  wood-carving,  life  class, 
modeling,  engineering,  each  $12,  and  pen  and  ink,  $5.  Students  passing 
through  the  course  satisfactorily  will  receive  a  diploma. 

Twenty-one  small  prizes  were  given  at  the  graduating  exercises  in 
May,  1898.  The  Board  of  Directors  awarded  scholarship  prizes  to  post- 
graduates. Since  1882  the  State  of  Rhode  Island  has  made  a  yearly 
appropriation  of  $500  for  the  school,  and  both  the  State  and  the  City  of 
Providence  have  since  made  an  additional  appropriation,  to  be  used  in 
scholarships.  Applications  must  be  made  to  the  State  Commissioner  of 
Education,  or  to  the  Superintendent  of  the  Public  Schools  in  Provi- 
dence. 

Prof.  William  Carey  Poland  gave  a  course  of  lectures  on  Classical 
Archaeology;  Mr.  Pond,  a  series  of  lectures  on  Historic  Ornament,  and 
Mr.  Locke  on  the  Historical  Architectural  Styles.  The  Alumni  Asso- 
ciation gave  two  lectures — "From  Venice  to  Naples,"  by  Rev.  F.  D. 
Blakeslee,  and  on  "Processes  of  Reproduction,"  by  Henry  L.  Johnson. 
An  exhibition  of  Alumni  work  was  held  during  the  winter. 

The  Museum  was  opened  daily  to  the  public  from  2  to  5  P.  M.,  holi- 
days excepted;  it  was  also  opened  four  evenings  during  the  season  of 
1897-98.  Students  have  access  for  work  during  school  hours.  The  at- 
tendance during  the  year  was  18,495.  Among  the  most  important 
acquisitions  of  the  year  are  a  large  number  of  casts  and  photographs  of 
classic  and  of  Renaissance  sculpture,  purchased  by  the  Museum  Com- 
mittee, with  funds  subscribed  by  Mr.  Stephen  O.  Metcalf  and  Mrs. 
Radeke. 

Mr.  Charles  Bradley  continued  his  loans  of  valuable  engravings 
and  paintings.  During  1898-99  the  work  of  Rembrandt  and  of  Turner 
will  be  shown,  completing  the  series,  which  began  with  the  earliest  mas- 
ters of  engraving.  Mr.  Scott  A.  Smith  twice  filled  the  photograph 
cases,  and  Mr.  Isaac  C.  Bates  loaned  a  collection  of  original  work  of  the 
English  lithographer,  William  Nicholson.  There  were  many  gifts  and 
loans. 

Five  special  exhibitions  were  held  during  the  year:  January  27  and 
28,  1898,  originals  of  illustrations  of  American  Revolutionary  Scenes, 
loaned  by  Scrlbner  &  Co.;  January  29  to  March  9,  memorial  exhibition 
of  239  drawings  and  sketches,  the  original  work  of  Augustus,  Court- 
land.  Thomas  C.  and  Washington  Hoppin,  loaned  by  the  Hoppin  fam- 
ily; March  10  to  30,  water  color  and  pastels  by  Albert  Herter;  March  31 
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to  April  11,  portraits  in  pastel,  oil  and  water  color  by  W.  Sergeant 
Kendall;  June  1  to  September  1,  water  colors  and  oil  paintings  by  Win- 
slow  Homer. 


THE    ROCHESTER   ATHENAEUM   AND   MECHANICS    INSTITUTE. 

38  South  Washington  St.,  Rochester,  N.  Y. 

EZRA  R.  ANDREWS,  WM.  F.  PECK, 

President.  Corresponding  Secretary. 

LEWIS  P.  ROSS,  JOHN  A.  STEWART, 

1st  Vice-President.  Financial  Secretary. 

Mrs.  EMIL  KUICHLING,  JOHN  F.  BRAYER, 
2d  Vice-President.  Treasurer. 

FREDERICK  F.  CHURCH,  Recording  Secretary. 

L,.  C.  COLBY,  Principal,  Freehand  and  Mechanical  Drawing. 

W.  W.  MURRAY,  Manual  Training. 

CHARLES  H.  STONE,  Manual  Training  in  Iron. 

ELLA  E.  SEE,  Freehand  Drawing,  Painting  and  Designing. 

ANNA  PAGE  SCOTT,  Drawing,  Composition,  Illustration,  Painting. 

The  Rochester  Athenaeum  and  Mechanics  Institute  was  established 
in  1885.  In  the  department  of  Industrial  and  Fine  Arts  the  diploma  of 
the  institute  is  given  to  pupils  who  successfully  complete  any  of  the 
day  courses  in  Mechanical  Drawing,  Design,  Architecture,  Art  and  Nor- 
mal, Elementary  or  Advanced  courses.  These  include  freehand  and 
mechanical  drawing,  composition,  pen-and-ink  and  wash  drawing, 
painting  in  oil  and  water  color,  china  decoration  and  clay  modeling. 
There  is  also  a  manual  training  course,  with  instruction  in  freehand 
and  mechanical  drawing,  mathematics,  joining,  wood-turning,  pattern- 
making  and  molding,  forging,  bench  work  in  iron,  machine  work  and 
construction.  The  work  may  be  completed  in  from  two  to  three  years, 
according  to  the  number  of  hours  devoted  to  it,  and  the  natural  apti- 
tude of  the  pupil.  Instruction  is  largely  individual.  Terms,  $75  a  year 
for  each  course. 

Diplomas  are  given  to  pupils  who  successfully  complete  any  of  the 
evening  courses  in  Mechanics,  Architecture  or  Design,  which  include 
drawing,  design,  pen-and-ink  and  modeling.  The  course  is  arranged 
to  cover  three  years,  two  evenings  each  week,  seven  months  each  year. 
Pupils  may  join  other  classes  if  they  choose  to  attend  more  frequently. 
The  Mechanics  Institute  was  originally  founded  for  the  benefit  of  those 
who  toil  during  the  day,  and  the  attendance  is  largely  of  this  class. 
Terms  from  $4  to  $12  per  year. 

Saturday  morning  classes  are  for  pupils  and  teachers  of  the  public 
schools.  The  instruction  is  similar  to  that  in  other  day  classes.  Terms, 
$8  to  $12  per  year. 

A  Teachers'  Class  in  drawing  meets  Saturday  afternoon. 


RUTGERS  COLLEGE,  NEW  BRUNSWICK,  N.  J. 

Department  of  Fine  Arts. 

JOHN  C.  VAN  DYKE,  Professor  in  Charge. 

The  course  of  study  in  art  is  historical  and  critical.  There  are  lec- 
tures on  the  History  of  Art,  considered  as  a  branch  of  universal  his- 
tory, illustrated  by  lantern  slides,  photographs,  casts,  etc. 
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CALIFORNIA  MUSEUM  ASSOCIATION, 

Sacramento,  California. 

Board  of  Joint  Control. 

Mayor  WILLIAM  LAND,  for  the  City. 
J.  A.  WOODSON,  S.  E.  CARRINGTON, 

Prest,  of  Museum.  W.  H.  V.  RAYMOND, 

H.  WEINSTOCK,  F.  W.  WILLIAMS, 

Vice-Preat.  of  Museum.  DANIEL  FLINT, 

Mrs.  MARGARET  E.  CROCKER,      L.  E.  SMITH. 
Dr.  GEORGE  BYBURN,  SPARROW  SMITH, 

NATIONAL  BANK  of  D.  O.  MILLS,  Treasurer. 
W.  F.  JACKSON,  Secretary,  Custodian  and  Art  Instructor. 

In  1884*  the  California  Museum  Association  was  formed.  Early  in 
1885  it  determined  to  erect  a  building  for  a  lecture  room,  museum  de- 
pository, and  rooms  for  the  study  of  art,  science,  natural  history  and 
for  general  public  educational  purposes.  As  a  means  to  these  ends  it 
resolved  to  hold  a  loan  exhibition.  At  the  moment  Mrs.  E.  B.  Crocker, 
the  widow  of  the  builder  of  the  Gallery,  tendered  to  the  association  the 
gallery  for  the  purposes  of  the  exhibition,  and  it  was  gladly  accepted. 

In  the  midst  of  its  success  Mrs.  Crocker  offered  to  the  Museum 
Association  the  building  and  its  art  collection.  The  gift  was  accepted, 
and  public  meetings  held  to  devise  ways  and  raise  means  to  enable  the 
association  to  maintain  it.  This  being  found  difficult,  it  was  proposed 
that  the  generous  lady  make  the  gift»to  the  city,  and  that  her  original  in- 
tention be  preserved  by  making  the  Museum  Association  a  tenant  In 
common,  as  it  were,  with  the  municipality — the  two  to  jointly  control 
and  administer  the  affairs  of  the  Gallery.  The  city  accepted  the  propo- 
sition on  its  part,  the  Museum  Association  on  its  part,  and  Mrs.  Crocker 
made  the  deed  accordingly. 

The  paintings  in  the  gallery  number  seven  hundred,  and  the  studies 
and  plates  some  three  thousand. 

Since  the  Museum  Association  has  taken  the  administration  of  the 
Gallery,  it  has  fitted  up  a  neat  lecture  room.  Through  the  generosity 
of  David  Lubin,  five  splendid  pieces  of  marble  statuary,  valued  at 
v-t.OOO,  have  been  placed  in  the  rotunda  and  the  upper  entrance  hall. 
By  the  gift  of  Mrs.  Crocker  the  Association  has  a  fair  nucleus  for  a 
good  library.  The  building  itself  cost  about  $185,000.  The  paintings 
are  valued  at  from  |500,000  to  $600,000.  Nothing  worthy  of  note  has 
been  added  since  Judge  Crocker's  death.  The  picture  gallery  Is  divided 
into  five  parts — the  vestibule  gallery,  the  central  or  main  gallery,  and 
three  narrow  side  galleries. 

The  Gallery  is  open  every  day  in  the  week,  free  to  the  people,  but 
is  closed  Saturday  afternoons,  Sunday  forenoons  and  on  legal  holidays. 

School  of  Design. 

In  the  fall  of  1885  the  Museum  Association  opened  a  school  of  de- 
sign, which  has  ever  since  been  maintained  with  varying  success.  It 
has  been  maintained,  however,  under  difficulties,  arising  out  of  the  fact 
that  it  is  in  advance  of  the  capacity  of  the  community  to  furnish  pupils 
sufficient  to  its  needs.  The  Ladies'  Museum  Association  has  furnished 
the  means  for  instruction  to  pupils  who  had  not  sufficient  means  to 
take  a  full  course.    Mr.  H.  Welnstock  and  Mr.  D.  Lubin  equipped  the 
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school  with  $1,000  worth  of  statuary  casts,  to  which  the  Museum  Aaso- 
ciation  added  the  sum  of  |500. 

The  school  sessions  are  from  January  1  to  March  31;  from  April 
15  to  July  15;  from  October  1  to  the  middle  of  December.  The 
regular  day  class  is  in  session  Monday,  Tuesday,  Wednesday,  Thursday 
and  Friday,  10  A.  M.  to  4  P.  M.  The  Saturday  class  is  open  from  10 
A.  M.  to  4  P.  M.  on  Saturdays,  and  is  especially  intended  for  those  who 
cannot  devote  their  entire  time  to  the  study  pursued  in  the  school.  Its 
pupils  are  privileged  to  accompany  the  outdoor  sketching  excursions. 

Fees,  $22  per  term  for  drawing,  and  $30  for  painting.  Saturday 
class,  $10  for  drawing,  and  $12  for  painting. 


SAINT  LOUIS  SCHOOL  AND  MUSEUM  OF  FINE  ARTS. 

Art  Department  of  Washington  University. 

Board  of  Control. 


ELLIS  WAIN  WRIGHT, 

President 
WINFIELD  S.  CHAPLIN, 

Chancellor  (ex-officio). 
HARRISON  I.  DRUMMOND, 
ALFRED  L.  SHAPLEIGH. 
CHARLES  PARSONS, 


CHARLES  NAGEL, 
GEORGE  D.  BARNARD, 
DAVID  C.  BALL, 
EDWARD  M.  HOYT, 
HALSEY  C.  IVES, 

Director  (ex-officio). 


Officers  and  Instructors. 


HALSEY  C.  IVES, 

Director. 
EDMUND  H.  WUERPEL, 
ROBERT  P.  BRINGHURST, 
EDWARD  M.  CAMPBELL, 
CHARLES  WARD  RHODES, 


CHARLES  PERCY  DAVIS, 
W.  H.  PALMER, 
WM.  PELL  PULLIS, 
ADICE  M.  MORE, 

Secretary. 
CHARLES  A.  WINTER. 


JUSTINA  V.  A.  PHILIPS,  Librarian. 

The  museum  of  the  school,  in  its  various  collections,  affords  rare 
opportunities  for  study.  The  sculpture  galleries  contain  examples  il- 
lustrating the  different  periods  of  art  history,  from  Egyptian  art  at  the 
time  of  Amenophis  III.  to  Italian  art  at  the  time  of  Michelangelo. 

The  collection  of  paintings  (a  complete  catalogue  of  which  win  be 
given  in  a  future  issue  of  the  American  Art  Annual)  comprises  exam- 
ples representative  ot  the  schools  of  France,  Germany,  Sweden,  Nor- 
way, Spain,  Italy,  Russia,  Scotland,  Holland,  Japan,  and  the  work  oi 
American  painters.  The  picture  galleries  contain  also  the  collection  of 
modern  works  and  black  and  white,  representing  the  leading  American 
illustrators.  A  comprehensive  collection  of  autotypes,  reproductions 
from  sketches,  studies  and  paintings  by  celebrated  masters,  from  the 
15th  century  to  the  present  time,  affords  students  oportunity  to  fa- 
miliarize themselves  with  the  leading  characteristics  of  the  various 
schools  of  painting. 

There  are  also  collections  of  objects  of  art  workmanship  in  wood, 
iron,  bronze,  gold,  silver,  ivory,  glass,  pottery  and  porcelain. 

The  establishment  of  an  art  school  upon  a  broad  and  permanent 
foundation  has  always  been  a  part  of  the  plan  of  Washington  Uni- 
versity. For  nearly  twenty-five  years  art  instruction  has  been  em- 
bodied in  the  course  of  study.  In  1875  special  students  were  admitted 
lo  the  Drawing  Department,  and  class  and  public  lectures  were  given 
on  Art  History.     The  same  year  an  evening  school   wa=}   opened.     On 
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May  22,  1879,  the  Directors  of  the  University  adopted  an  ordinance 
establishing  a  department  of  art  in  Washington  University,  to  be 
known  as  the  "Saint  Louis  School  of  Fine  Arts."  The  object  of  this 
department  is  the  instruction  in  the  fine  arts,  the  collection  and  exhi- 
bition of  pictures,  statuary  and  other  works  of  art,  and  the  promotion 
of  aesthetic  or  artistic  education. 

Lectures  are  given  on  art  history  and  on  other  allied  subjects.  The 
reference  library  and  reading-room  are  equipped  with  books  pertaining 
to  art  history  and  kindred  subjects.  The  leading  art  publications  of  the 
world  are  on  file. 

The  aim  of  the  School  of  Instruction  is  to  fit  its  pupils  for  active 
work,  not  only  as  sculptors  and  artists — painters  of  pictures — but  as 
skilled  workmen  who  shall  have  the  power  to  put  artistic  feeling  into 
the  objects  they  may  be  engaged  in  producing,  whether  their  field  be 
that  of  illustrators,  designers,  craftsmen,  architects  or  mechanical 
draughtsmen. 

There  are  three  terms  in  the  year.  Students  will  be  admitted  at 
any  time,  but  not  for  less  than  one  term,  except  by  special  arrange- 
ment. Fees  in  the  Antique,  Life  and  Portrait  classes,  either  or  all,  $25 
per  term;  evening  classes,  $5  and  $7.50;  Saturday  Antique  or  Sketch 
class,  $5  per  term. 

The  first  term  of  the  present  year  began  September  19,  1898;  the 
third  term  ends  June  3,  1899.  Exhibition  of  students'  work,  June  6  to 
8,  1899.  The  rooms  are  open  for  study  from  9  A.  M.  to  4  P.  M.,  and 
three  evenings  in  the  week  from  November  to  May. 

All  finished  work  must  be  left  in  the  school  for  final  examination 
by  the  committee  appointed  for  that  purpose.  Instruction  in  all  classes 
of  the  school  is  individual.  All  promotions  are  subject  to  competitive 
examinations. 

Students  who  can  pass  the  necessary  examinations  may  study  moa- 
ern  languages,  history  and  literature  in  classes  of  the  Undergraduate 
Department  of  the  University. 

All  communications  in  regard  to  the  school  should  be  addressed: 

St.  Louis  School  of  Fine  Arts. 


THE  SOCIETY  OF  WESTERN  ARTISTS. 


T.  C.  STEELE,  Indianapolis, 

President. 
LORADO  TAFT,  Chicago, 

Vice-President. 


HOLMES  SMITH, 

Secretary  and  Treasurer. 
Washington  University, 
St.  Louis. 


The  Society  of  Western  Artists  was  organized  in  Chicago,  111., 
March  11th,  1896.  It  was  the  outcome  of  a  general  feeling  among  the 
artists  of  the  Western  States  that  they  were  at  a  disadvantage  as  com- 
pared to  those  of  the  more  closely  connected  communities  in  the  East, 
in  the  fact  that  they  are  so  widely  separated.  It  was  thought  that  by 
united  action  and  the  organization  of  a  society  very  much  good  could 
be  effected,  and  the  work  of  Western  artists  brought  before  the  public 
in  a  more  satisfactory  manner  than  has  hitherto  been  done.  With  this 
and  kindred  things  in  view,  a  number  of  artists  from  different  cities 
met  in  Chicago.  They  came  together  as  individuals  actuated  by  a  sin- 
cere desire  to  initiate  a  movement  for  the  general  good  of  art  and  art 
workers,  more  particularly  of  the  West.  They  did  not  assume  to  rep- 
resent any  one  but  themselves,  and  have  no  desire  to  control  the  move- 
ment, which,  it  is  hoped,  when  once  fairly  started,  will  be  so  strong 
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that  they  will  be  but  a  small  part  of  it.  They  asked  all  other  artists  to 
join  them  in  forming  the  collection  of  pictures,  etc.,  and  the  response 
to  the  invitation  was  very  large.  From  the  artists  represented,  a  num- 
ber were  elected  to  membership,  and  this  rule  will  be  followed  from 
year  to  year.  There  are  at  present  40  Active  Members  residing  as  fol- 
lows: In  Chicago  13,  in  Cincinnati  8,  in  Cleveland  3,  in  Detroit  5,  in 
Indianapolis  4,  in  St.  Louis  7.  There  are  also  38  Associate  and  5  Hon- 
orary Members. 

From  the  works  submitted  to  the  Jury  at  Cincinnati  in  October, 
1897,  the  collection  forming  the  Second  Annual  Exhibition  was  selected. 
This  exhibition  opened  at  the  Cincinnati  Museum  of  Art  on  October 
17,  and  closed  November  8,  1897,  and  was  in  turn  exhibited  at  Saint 
LiOuis  November  19 — December  10;  Detroit,  December  21 — January  13; 
Cleveland,  January  23 — February  15;  Chicago,  February  24 — March  14; 
Indianapolis,  March  19 — April  3.     (Catalogue  is  here  given  In  full.) 

A  meeting  of  tne  Society  was  held  at  Detroit  October  18,  1898,  and 
pictures  were  selected  for  the  Third  Annual  Exhibition  (1898-99).  The 
circuit  of  exhibitions  Is:  Detroit,  October  22 — November  12;  Saint 
Louis,  November  23 — December  13;  Cincinnati,  December  23 — January 
13;  Indianapolis,  January  24 — February  14;  Chicago,  February  24 — 
March  14;  Cleveland,  April  1 — April  22. 


SOCIETY  OF  WESTERN  ARTISTS. 
Second  Annual  Exhibition. 


Adams,   J.   Ottis,        1,   Hoosier  Gold, 

2,  Sycamores  All  in  Yellow  Clad, 

3,  The  Ford,       4,  Mid  October. 
Allis      C.      Harry,  5,  Landscape, 

Moonrlse. 
Atkinson.  Alice.       6,  The  Willows. 
Ault.   Charles  H.,        7.   Shoal  Water. 

Lake    Erie,        8,    The   Promenade 

Deck,         9.    Eventide,         10,    Mid- 
summer Moonlight. 
Barnitz,  Henry  W.,       11,  Study  of  an 

Interior. 
Berneker,  Louis  P.,       12,  Part  of  the 

Spoils,        13.  A  Studio  Corner. 
Bradley.  George  P.,        14.  Hazy  Day. 

October. 
Bredln,  C.  S..        15.  The  Sun. 
Brown,   Ben.        16,   Upper  Seine. 
Buckley.    Jeannette,         17,    The    Mill 

Pond. 
Cole,    Blanche   D.,        18,    Portrait   of 

Mrs.   T. 
Comingor,  Ada  M.,         19,  An  Indian 

Woman. 
Cornoyer,  Paul,      20,  Corner  of  Paris. 
Crossier.  S.  D.,       21,  Portrait  of  Miss 

M..        22,    Portrait   of   Mr.    Ralph 

Reed. 

23,  Granite  Hills 


24,    Siesta, 
26,    Rocks, 


25, 
27, 


Davis.  Charles  P., 

of  Cape  Ann. 
Duveneck.    Frank, 

Villa   Garden, 

Marine. 
Edmondson,     William    J.,        28.     The 

Meadow.        29,  Girl  In  Brown,     30. 
Innocence. 
Farny.   H.   F.,        37.   A  Moqui   Water 

Carrier,       38.  Morning  Calm. 
Fauley.   Albert  C.        HO.    Early   Octo- 
ber on  the  Marshes,  40.  After 

the  Snow  Storm. 


Forsyth,  W.,  31,  A  Woodland  Road, 
32,  Late  Summer,  33,  A  Farm 
Garden,  34,  Summer  Afternoon, 
35,  A  Fence  Corner,  36.  A  Street 
In  Casydan. 

Gest.  J.  H.,  41,  Over  the  Fields, 
42,  Approach  to  the  Woods,  43, 
Across  the  Way.        44,  Summer. 

Hartrath.  Lucie,  45,  The  Pink  Sun- 
bonnet. 

Hendricks.  B..        46.  Girl  Reading. 

Horsfall.  Bruce,  47.  Miss  Willa.  48. 
Evening  on  the  Ohio  River,  49, 
Early  Morning,  50,  The  Evening 
Primrose,  51,  Lingering  Snow, 
52,  Boating  on  the  Ohio. 

Hopkin,  Robert.        53,   The  Pilot. 

Hubbell.  Henry  S.,  54,  By  Sunlit 
Fields,        55,  Meal  Time. 

Izor.  Estelle  P.,  56.  Early  Morning. 
57,   In  Southern  Indiana. 

Ives,  Percy,       58,  Woman  in  Black. 

Jurgenscn.  Louis  O.,  59,  Venetian 
Canal,  60,  The  River  Seine  at 
Charenton. 

Kaelin.  C.  S..  61,  The  Old  Mill. 
62.   Old  Houses. 

King.  Emma,  63,  In  the  Harbor, 
64,  The  River. 

Lord.   Caroline  A., 
Child's   Head. 

McGinnis,  Henry  R., 

Mars.     Ethel.         67. 

Portrait  of  Miss  McGuffey. 

Maury.  Cornelia  F.,  69,  Light  and 
Shade.  70,  A  Little  Gardener, 
71.   Mabel  H. 

Meakin,  L.  H.,  72,  Across  the  Res- 
ervoir, Eden  Park,  73.  A  Spring 
Mood.  74.  A  New  England  Har- 
bor.      75.  Moonrlse  off  Cape  Ann. 


65,   Study  of  a 

06.  The  Brook. 
Portrait,  68, 
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Miller,  Richard  E.,  76,  Approaching 
Storm,       77,  Feeding  Chickens. 

Moellman,  C.  F.,  Jr.,  78,  Land- 
scape. 

Moyer,  Jennie  J.,  79,  Harmony  in 
White,        80,  Portrait  Head. 

Noble,  T.  S.,        81,  The  Sibyl. 
Nowottny,   V.,        82,   Landscape  near 
Munich. 

Osborn,  C.  M.,  83,  Boats  at  Low 
Tide. 

Palmer,  Pauline  L..  84,  A  Country 
Road. 

Pattlson,  A.  M.  G.,        85,  Landscape. 

Paulus.  Francis  P.,  86.  Toll  Sad- 
dened, 87,  Wild  Minna  88,  A 
Titian  Beauty,    89,  Saw  Log  Bay. 

Pierce,  Mrs.  A.  A.,  90,  President 
Carnot  Roses. 

Potthast,  Edward,  91,  Winter,  92. 
Kabuyc-an-Zee. 

Rauchfuss,  Marie,  93,  Little  Puri- 
tan,   94,  Duck  Creek  Road  I>airy. 

Reaugh,  F.,  95,  Watering  the  Herd, 
96,  In  the  Rain. 

Roby,  Helen  E.,  97,  On  the  Goose 
Green. 

Root,  Robert  M.,    98,  A  Fairy  Tale. 

Schuyler,  Sophie  N.,  99,  Wash  Day 
In  Holland. 

Saltza,  C.  F.  Von,  100,  A  Character 
Study. 

Selden,  Dixie,  101,  An  Interesting 
Story,        102,    Shade. 

Sharp,  J.  H.,  103,  The  Lament  for 
the  Dead,  104,  Do-ree-tah  Pueb- 
lo Indian  Maid,  105,  A  Taos 
Mountain  Buck,  106,  John  of 
Taos. 

Shulz.  Adolph  R.,       107,  Sunset  Glow. 

Smith,  Holmes.  108,  Leaves  from 
Sketch  Book. 

Stark,  Otto,  109.  Idyl,  110,  Por- 
trait  of     My     Father,        111,    The 


Turbulent  Brook,  112,  The  Round 
Table,       113,  Day  Dreams. 

Steele,  T.  C,  114,  Gordon  Hill,  115. 
Street  in  Metamora,  116,  Sep- 
tember Afternoon,  117,  Ootaber 
Hills. 

Stoddard,  F.  L.,  118.  Roadside  Pas- 
tures,       119.  In.  Haying  Time. 

Strafer,  Harriette  R.,  120,  Peasant 
Woman  with  Sheep. 

Svendsen,  Svend,  121,  Winter  Aft- 
ernoon. 

Svendsen,  C.  C,  122,  Out  of  the  East. 

Sylvester,  F.  O.,  123,  The  Father 
of  Waters,  at  St.  Louis,  124, 
Fire  Island  i^lghtship,  at  New 
Bedford,  Mass.,  125.  The  Shadow 
of  the  Bridge. 

Valentlen,  A.  R.,  126,  Sunshine  and 
Clover,        127.     Old     Well,  128, 

Meadow  Land. 

Ward,  Sarah  G.,    129.  Dutch  Interior. 

Wilson,  Henrietta,  130,  Old  Aunt 
Betty. 

Wuerpel.  Edmund  H.,  131,  The  Lake, 
132.  Study  Head,  133,  Under  the 
Hawthorns. 

SCULPTURE  ^ND   OTHER 

Barnhorn,  Clement  J..  134,  Bas  Re- 
lief  Portrait  of  J.   J.   G. 

Borglum,  Solon,  135,  Cold,  136, 
Draft  Horse. 

Brunghurst.  Robert  P.,  137,  Awak- 
ening of  Spring.  138,  A  Frag- 
ment. 

Fry,  William  H.,  139,  A  Redwood 
Lily. 

I^Favor,  Will.      140,  Dr.  Th.  Bilroth. 

Meyer.  Enno,        141,  Lioness. 

Pfelfer,  Clara  M.,  142,  George  Robert. 

Valentlen,  Anna  M.,  143,  Portrait 
of  Miss  Rauchfuss. 

Wilson,  Kate,        144,  Portrait. 

Wareham.  J.  D.,  145-150.  Group  of 
Rockwood   Iris. 


THE  SAINT  LOUIS  EXPOSITION  AND  MUSIC  HALL  ASSOCIATION, 


Saint  Louis,  Mo. 


CLARK  H.   SAMPSON, 

President. 
L.  D.  KINGSLAND, 

Secretary. 
R.  M.  SCRUGGS, 

Treasurer. 


FRANK  GAIENNIE, 

General  Manager. 

ELLIS  WAINWRIGHT, 
Chairman  Art  Com. 

CHARLES  M.  KURTZ, 

Director  Art  Dept. 


The  Saint  Louis  Exposition  and  Music  Hall  Association  was  or- 
ganized In  1883,  with  Mr.  S.  M.  Kennard  as  President,  Mr.  R.  M. 
Scruggs,  Treasurer,  and  Mr.  H.  B.  Lucas,  Secretary.  By  ordinance  the 
City  of  Saint  Louis  gave  it  a  license  and  the  right  to  use  Missouri  Park 
for  a  period  of  fifty  years,  the  heirs  at  law  of  James  H.  Lucas  consent- 
ing.   On  the  3d  of  September,  1884,  the  doora  were  opened  to  the  public. 

The  Saint  L<ouis  Exposition  did  what  no  other  exposition  has  ever 
done,  in  the  twelfth  year  of  its  existence  paid  a  dividend  of  fifty  cents 
per  share,  and  in  1896  contributed  over  $8,000  to  the  cyclone  sufferers 
of  the  City. 

The  average  attendance  is  750,000  each  year,  and  during  the  whole 
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period  of  its  existence  not  a  single  person  has  been  seriously  injured, 
which  speaks  well  for  the  management  and  the  orderliness  of  the 
visitors. 

While  the  Saint  Louis  Exposition  is  not  to  be  compared  with  the 
World's  Fair  in  Chicago,  the  expositions  held  at  Atlanta,  Philadelphia, 
'  New  Orleans,  Paris,  Nashville  or  Omaha,  all  of  which  have  had  govern- 
ment support,  it  has  been  maintained  by  the  people  of  the  city  without 
any  government  aid,  and  right  royally  have  they  stood  by  it,  appreciat- 
ing its  value,  the  merchants,  manufacturers  and  citizens  vying  with 
each  other  in  its  support. 

It  has  a  large  music  hall  with  a  seating  capacity  of  3,424,  thor- 
oughly equipped  with  the  necessary  scenery  to  produce  an  opera.  In 
1897  a  coliseum  was  added,  at  an  expense  of  $150,000,  which  seats  7,000 
persons,  and  which  can  be  increased  to  a  seating  capacity  of  12,000. 
It  furnishes  a  place  for  all  large  gatherings  and  conventions  and  for 
many  special  exhibits  that  will  require  much  space,  also  for  bicycle 
races,  horse  shows  and  circuses. 

It  is  situated  in  the  center  of  the  business  portion  of  the  city.  Ad- 
mission is  25  cents  for  adults  and  15  cents  for  children. 

The  Fifteenth  Annual  Exposition  was  held  from  September  14  to 
October  29,  1898. 

The  works  of  art  approved  of  by  the  Director  of  the  Art  Depart- 
ment were  called  for  in  New  York  between  August  8  and  20.  The  ex- 
penses of  forwarding  to  be  paid  by  he  artists,  works  accepted  to  be 
insured  during  the  Exposition  and  returned  at  its  close  (if  not  sold) 
at  the  expense  of  the  Exposition  Association.  Works  submitted  at 
Saint  Louis  to  be  presented  at  the  Art  Department  between  August  22 
and  September  2,  1898. 

SAINT   LOUIS  EXPOSITION. 
Fifteenth  Annual  Exhibition,  Sept.  14  to  Oct.  29,  1898. 


Abendschien,     Albert,  1.     Leisure 

Hours. 
Aid,  George  C,      2,  In  a  White  Dress. 
Artigue,  Albert  Emile,      3,  A  Lantern 

Bazaar. 

Bacher,  Otto  H.,       4,  A  Winter  Day. 

Baird,  William  B.,  5,  Bridge  at 
Neuilly,        6,  Near  Neuilly. 

Barnard,  Edward  H.,  7,  A  Day  of 
Showers,  8,  Village  Under  the 
Hill. 

Bartlett,    Frederick    E.,  9.    Along 

the  Shore,  10,  Meadowland,  11, 
Sunlight  and  Shadow. 

Bastert,  N,       12,  An  Orchard. 

Beach,  Alice  Mary,  13,  The  Con- 
queror, 14,  Portrait  of  Miss  C, 
15,  Head  of  a  Peasant,  16,  Late 
Afternoon,  17,  Harvest,  18, 
Evening. 

Beckwith,  J.  Carroll,        19,   "1806." 

Bell,  Edward  A.,       20,  The  Duet. 

Bellanger,  Georges,  21,  The  Shores 
of  Brittany. 

Benson,  Frank  W.,    22,  Girl  Reading. 

Beraud,  Jean,      23,  Le  Pare  Monceau. 

B6rnecker.  Louis  F.,  24,  Morning. 
25.  A  Portrait  Study. 

Blrney,  William  Verplanck.  26,  Her 
Love  Story,  27.  It  Might  Have 
Been,        28,  The  Smoker. 

Blakelock,  Ralph  Albert.  29,  Just 
Sea  and  Sky. 


Hlenner,  Carle  J.,  30,  Reveries.  31, 
Old  Mill,  Dampierre,  France, 
32,  Interested. 

Hlommers,  B.  J.,       33,  Pancakes. 

Bogert,  George  H.,  34,  A  Cloudy 
Day. 

Boggs,  Frank  M.,  35,  The  Port  of 
Havre. 

Bolmer,  M.  De  Forest,  36,  Even- 
ing Shadows.  37,  Near  Elberon. 
N.  J.,  38,  On  the  Moor  at  Grand 
Pr6. 

Boughton,  George  H.,  39,  Salmon 
Fishing,  Scotland,  40,  A  Foggy 
Night. 

Bricher,  A.  T.,  41,  Low  Tide,  Deep 
Cove,  Grand  Manan,  42,  Sea 
Gulls*    Home,   Grand   Manan. 

Bridgman,  Frederick  A.,  43,  Be- 
tween Neighbors. 

Bringhurst,  Robert  P.,  44,  Music, 
45,  Portrait  Bust  of  Frederick  L. 
Stoddard. 

Brissot  De  Warvllle,  Felix  De  Sat- 
urnin.    46,  Landscape  with  Sheep. 

Bristol,  J.  B.,  47,  Berkshire  Hills, 
Near  Great  Barrington,  Mass., 
48,  Lake  Dunmore.  Vermont,  49, 
Lake  Kensico.  50,  Near  Cayuga 
Lake. 

Brooks,  Maria,  51,  "Unbutton  My 
Shoe,"  52,  Rena,  53,  Little 
Good-for-Nothlng,  54,  "Which 
Hand?" 
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Brown,  J.  G.,  56,  "I  Alnt  No  Mug- 
wump." ** 

Browne,  Kate  R.,      56,  Carnations. 

Brunn,  J.  G.,  57,  In  Elk  Canon, 
Colorado,  58,  Pike's  Peak  from 
North  Colorado  Springs. 

Budworth,  William  S.,  59,  Looking 
Toward  City  Island,  60,  Old 
Barn,  Union  Corners,  61,  Sep- 
tember, Mt.  Vernon  Woods.  N.  Y. 
62,  The  Barnyard,  63,  Windy 
Day,  Twin  Island.  ^ 

Bunner,  Andrew  Fisher.  64,  Hol- 
land Landscape,  65.  Venetian 
Boats. 

Cady    Henry  N.,        66,  Marine. 

Campbell,  Edward  Morton,  67,  The 
Hour  When  Daylight  Dies,  68, 
Sunshine  and  Rain,  69.  The 
Water's  Edge. 

^"^^^'^^^'^^'^^^^  ^^        "<^.  Dieudonne, 
71,  For  the  Little  Ones,       72,  Shell 
Beach    at    Shlnnecock,        73,   The 
Japanese  Print.        74,  The  Stately 
Model,        75,    First  Touch  of  Au- 
tumn. 
Child,  Carroll  C,        76,  Little  Manis- 
tee River,       77,  Home  of  the  Mal- 
lard.  Quiver  River,        79,   Pasture 
on  the  Sny. 
Chlntreull,  Antoine,       80,  Landscape. 
Church.    Frederick   S..        81,    Laugh- 
ing Sea  Gulls. 
Clark,  Walter,       82,  A  Rising  Storm, 
83,  Evening  at  the  Mill,       84,  The 
Head    of    Lobster    Cove,    Annis- 
quam,  Mass. 
Clermont.    Auguste   Henri   Louis   de, 

85,        Heather  Covered  Hills. 
Coman,    Charlotte    B..         86,    Spring- 
time on  Long  Island,        87,   View 
from  Quaker  Hill,   N.  Y.,        88,  A 
Winter  Morning. 
Connell,    Edwin    D.,         89,    Going    to 

Pasture. 
Cooper,  Colin  Campbell,  90.  Dor- 
drecht, Holland,  91.  The  Day 
of  the  Regatta,  Venice.  92.  The 
Rathhaus,  Rothenburg,  Bavaria. 
93,  The  Rlva  degU  Schiavoni.  Ven- 
ice, 94,  The  Steps  of  the  Acad- 
emy, Venice. 
Cornoyer,  Paul.      95.  A  Shady  Street. 

96,  Still  Life. 
Courant,    Maurice,         97,    Return    of 

the  Shrimpers.  (Salon  of  1885.) 
Couse,  Edgar  I.,  98,  Maternity. 
Craig,   Thomas  B.,        99,  In  Summer 

!Oa  vs 
Crane,  Bruce,        100,  A  Wheat  Field. 
101,   In  the  Month  of  May,        102, 
The  Close  of  Day. 
Cross.  Amy,        103.   Children's   Noon- 
day Meal. 
Cininingham.  J.  Wilton,      104,  Land- 
scape. 
Curran,    Charles   C,        105,    Catching 
Minnows.       106,  Children  Fishing. 
107,    The  Auburn   Girl,        108,   The 
Old  Straw  Stack. 
Curtis,    Elizabeth,         109,    Northport 

Harbor. 
Davles,  Arthur  B.,  110.  Flock  of 
Spring,  111.  Grace  of  the  Earth. 
Davis,  Charles  Percy,  112,  Granite 
Hills  of  Cape  Ann.  113.  Waste 
Fields. 


De  Camp,  Joseph,        114,   Head  of  a 

Y'oung  Woman. 
De  Haas,  J.  H.  L,,       115,  In  Pasture. 
De   Haven,   Frank,        116,   Autumnal 
Landscape.        117.   ?:arly   Evening. 
118,  Evening,  Coast  of  Maine,    11&, 
Landscape,        120,  A  Seaside  Pas- 
ture,      121,  Marine. 
Delort,   Charles  Edouard,        122,  The 
Capture  of  a  Dutch  Fleet  by  the 
French    Republican    Hussars,    In 
January,  1794. 
Delpy.   Camille,        123,  The  Banks  of 

the  Seine  in  Autumn. 
De  Luce    Perclval,        124,  Music, 
jje  Penne,  Charles  Olivier,    125,  Dogs. 
Dessar,  Louis  Paul,       126,  Afternoon 
Rest,        127,    A   Normandy    Shep- 
herd. 
Dewey,  Charles  Melville,       128,  Edge 

of  a  Wood.       129,  Twilight. 
Dodge,  W.   de  Leftwlch,        130,   Mid- 
Ocean. 
Dolph,    J.    H.,        131,    Good    Friends, 
132,    An    Interesting    Tale,         133, 
At  th»^  Opera,       134,  Courage  Half 
the    Battle,        135,    Fox    Terriers, 
136,  Golden  Illusions,       137,  A  Bad 
Day  for  an  Umbrella,       138,  Pui»- 
ples,        139,   Stormbound  Hunter.s 
140.  The  Intruder,  141,  The  Waste- 
basket,      142,  Virginia  Fox-Hound. 
DuChattel.   Frederick  Jacobus,        143. 

W^lnter. 
Duveneck,  Frank,        144,  Boy  with  a 

Blue  Cloak. 
Eaton,  Charles  Henry,       145,  Sunset, 
146,     Sunset.         147,     The     Rustic 
Bridge. 
Eaton,     Charles     Warren,        148,     A 
Connecticut  Roadside,       149.  After 
Sundown,       150,  After  the  Storm. 
151,    The    Pond,         152,    The    Red 
Sunset,       153.  The  Sheep  Pasture, 
154.  Woods  at  Evening,    155,  Win- 
ter Sunset,       156,  Dusk,       157,  The 
Path.        158.  Winter. 
Ellsworth,  Elmer,       159,  The  Orchard 
Pasture,       160,  The  Bluff  Pasture. 
Farrar,    Henry,    161,    A   Quiet    Nook. 
162,  Close  of  an  October  Day,    163, 
Day  Was  Slowly  Declining,       164, 
Near  Flushing,  Long  Island,     165, 
The  Wayside  Inn. 
Fortuny,   Mariano,        166,  A  Spanish 

Lady,  167,  Study  of  a  Field. 
Franzen.  August,  168,  Mother  and 
Child,  169.  Evening,  170,  The 
Lesson,  171,  A  Quarrel  Over 
Cards,  172,  Interesting  News, 
173,  A  Difference  of  Opinion. 
Fromuth,  Cliarles  H.,       174,  A  Forest 

Aisle,        175,  Forest  Pillars. 
Fry,  John  H.,    176,  Portrait  of  Henry 

Tlmkln,  Esq.,  St.  Louis. 
Gaisser,     Max,         177,     "Your    Good 

Health." 
Gaul.     Gilbert,        178,     Exchange    of 

Prisoners. 
Gay.  Edward,      179.  Invermere,  East- 

chester,  N.  Y. 
Gest.  J.  H.,       180,  House  Among  the 
Trees. 

Gifford.  R.  Swain,  181,  September 
in  New  England,  182,  Salter's 
Beach,  Massachusetts. 
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Green,  Frank  Russell,    183,  A  Breezy 
Day. 

Gregory,  Anne  Laurence,  184,  A 
Yellow  Morning. 

Griswold.  C.  C,  185,  An  Italian 
Lansdcape. 

Gross,  Emilie.        186,  A  Shady  Path 
187,  Ernestine,       188,  Road  to  the 
Woods. 

Guy,  Seymour  J.,  189,  The  Biter 
Bitten,       190,  A  Venetian  Head. 

Hamilton,  Edgar  Scudder,  191,  Van- 
ity and  Virtue. 

Harker,  George  A.,  192,  Portrait 
of  the  Artist's  Father. 

Harrison,  Birge,  193,  A  Snowy  Day, 
194,  Morning,  Eel  River,  Massa- 
chusetts, 195,  Ranch  Near  Santa 
Barbara,  California,  196,  Village 
Street,  Evening. 

Hartson,  Walter  C,  197,  Fields  in 
September,  198,  Leidschendam, 
Holland,  199,  Night  Near  South 
Beach,  200,  Old  Dutch  Wind- 
mill, Holland. 

Hasbrouck,  Du  Bois  F.,  201,  Sun- 
light and  Shadow. 

Hassam,  Childe,  202,  Haymaking, 
Pont  Aven.  Finistere,  203,  St. 
Germain  I'Auxerrois,  204,  Spring- 
time, 205,  The  Arno,  206,  The 
Spanish  Stairs,  Rome. 

Heberer.  Charles,  207,  October  Morn- 
ing in  Normandy,  208,  A  Sun- 
day Morning  with  Burns  at  Moss- 
giel. 

Henkes,  Gerke,        209,  The  Smoker. 

Henry,  Edward  L.,  210,  Off  the 
Main  Road,  211,  Saturday  Morn- 
ing. 

Hiil,  Roswell  S.,  212,  A  Girl  in  Pink, 
213,  Evening  in  the  Hills. 

Hitchcock,  George,  214,  Going  to 
Church. 

Holmberg.  August,  215,  The  Choir, 
Church  of  San'ta  Maria,  Novella, 
Florence. 

Howe,  William  Henry,  216,  Early 
Morning,  Valley  of  the  Brandy- 
wine,  217,  Monarch  of  the  Brandy- 
wine,  218,  Noonday,  Eastham 
Lake,  Cape  Cod,  219.  Passing 
Sliower,  Orleans  Cove,  220, 
Springtime,  Westchester,  221, 
The  Monarch  of  the  Farm. 

Howland,  Alfred  C,  222,  Cottage 
by  the  Creek.  223,  Near  Diana's 
Bath,  224,  Springtime,  Bellport, 
Long  Island. 

Hurst,  Sue  Richards,  225,  Night, 
226,    Sunset. 

Inness,  George,  227,  In  the  Orange 
Mountains. 

Isham,  Samuel,  228,  A  Southern 
Girl,        229,  Autumn. 

Jettel,  Eugene,  230,  Village  of  Kat- 
wijk,     Holland,  231,     Holland 

Meadows,  232,  Pastureland,  233, 
River,  Olse,  Near  Isle  Adam. 
France,  234,  Farm  near  Epina>, 
Barbizon,       235,  Storks  in  a  Pool. 

Jones,  Francis  C,  236,  An  Interest- 
ing Story,       237,  In  the  Woods. 

Jones,  H.  Bolton,       238.  November. 

Josepni.  I.  A.,  239,  An  Interesting 
Book,  240,  A  Quiet  Afternoon, 
241,  The  Singer. 


Kaelin,  C.  S.,  242,  After  the  Rain. 
243,  Farm  House,  244,  Old  Wil- 
lows. 

Kost,  Frederick  W.,  246,  On  the 
Great  South  Bay,  Long  island. 

Kraus,     Friedrich,  246,     Tyrolese 

Peasants. 

Kricheldorf,  H.  G,        247,  The  Moth. 

Kronberg,  Louis,  248,  Queen  of  the 
Ballet,        249,   Light  Effect. 

Laurence,  Sidney  Mortimer,  250, 
Setting  Sun  on  the  Coast  of  Corn- 
wall, England,  251,  "The  Hooded 
Clouds,  Like  Friars,  Tell  Their 
Beads  in  the  Drops  of  Rain." 

Lee,  HeniT  C,  252,  Autumn  Road 
to  the  Sea,  253,  Birches  at  Even- 
ing, 254,  Heather,  Pines  and 
Gorse,  255,  Sunset  Near  the  Sea, 
France. 

Lessi,  Tito,  256,  Reading  a  Docu- 
ment. 

Levy,  Herbert  A..  257,  Chrysis,  258, 
The  Debutante. 

Little,  A.  P.,  259,  Early  Autumn  in 
Forest  Park,  260,  Old  Rock  Road 
in  St.  Clair,  Co.,  111.  261,  Pine- 
apples,       262,  Grapes. 

Loir,  Luigi,  263,  Banks  of  the  Doubs. 
France,  264,  Beach  at  Trouville, 
265,  Environs  of  Paris,  267,  Rope 
Walk,  St.  Valery. 

McChesney,  Clara  T.,  268,  An  Old 
Woman. 

McCord,  George  H.,  269,  English 
Hatch  Boats,  270,  Moonlight  on 
the  Thames. 

McEntee.  Jervis,  271,  The  Wan- 
derer. 

Mcllhenney,  C.  Morgan,  272,  Even- 
ing, Early  Spring,  273,  Morning 
on  the  Lake. 

MacMonnies,  Frederick,    274.  Shakes- 
peare,       275,   Venus   and   Adonis, 
276,  Running  Cupid,        277,  Stand 
ing  Cupid. 

Mahler,  Rea,       278,  Study  of  a  Head. 

Maris,  Willem,        279,  Marshland. 

Martens,  Willy,       280,  Wash  Day. 

Maury,  Cornelia  F.,  281,  Mother 
and  Child,  282,  Hanging  Out 
Clothes,  283,  Gathering  Dande- 
lions, 284,  The  Bath,  285,  Early 
Problems. 

Mauve,  Anton,  286,  A  Cow,  287, 
A  Cow  in  a  Field. 

Max,   Gabriel,       2SS,  Remembrances. 

Mayfleld,  R.  B.,  289,  In  a  Trolley 
Car. 

Meakin,  L.  H.,  290,  Rhynsburg, 
Holland. 

Meissonier.  Jean  Louis  Ernest,  291, 
The  White  Horse. 

Mesdag,  Hendrik  Willem,  292,  On 
the  Coa^  of  Holland.  * 

Mignot,  Louis  R.,  293.  On  the  Ori- 
noco River,  Venezuela. 

Miller,   Charles  H.,        294,   A  Cloudy 
Day,  Long  Island,       295,  A  Long 
Island  Farm,        296,  Long  Island 
Landscape. 

Miller,  Kate  Reno,  297,  Winter,  298, 
A  Snowy  Day. 

Minor,  Robert  Cf.,  299,  Evening,  800, 
i^isty  Moonlight 

Moeller,      Louis.  801,      "An      Old 

Timer." 


Rocks  and  Oaks.     Rv  Hk-vry  \V.  Ranckr 


Dr.  S.  Wier  MiTCHHi-r,.    By  R.  W,  Vonnoh. 
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Moschcowitz,  Paul,        302,  The  Song. 

Mosler,  Henry,  303,  Invoking  God's 
Blessing.  304,  Francois  ler  Inn, 
305,  Good  Night,  306,  Waiting  for 
Papa, 

Murphy,  Hermann  Dudley,  307, 
Moonrise,  308,  Moonrise  in  Hol- 
land,      309,  Night. 

Murph^'.  J.  Francis,  310,  Autumnal. 
311,  October  Afternoon,  312,  On 
the  Uplands.  313,  Winter  Rye 
Field. 

Needham,  Charles  Austin,  314,  In 
a  ParK 

Nicoll,  J.  C.,  315,  An  October  Day, 
316,  Clouds  and  Surf,  317.  Sun- 
set, Santa  Catalina  Island,  Cali- 
fornia,       318,  Wet  Weather. 

Nowottny,  Vincent,  319,  Study  of  a 
Head. 

Ochtman,  Leonard,  320,  After  Sun- 
set, 321,  Moonlight  Shadows, 
322,  View  from  Woodwild,  323, 
Early  Autumn. 

Offermans,  T.,  324,  Village  Carpen- 
ter. 

Ott,   Ralph  C,       3^,  Portrait. 

Pail.  Edouard,  326,  A  Village  Road, 
327.   Sheep  on  the  Dunes. 

Palmer,  Walter  L.,  328,  A  Moun- 
tain Torrent,  329.  Near  New- 
comb  Lake,  330,  Moonlight  on 
the  Hudson,        331,   A  Rye  Field, 

332,  White    Snow    and    Blue   Sky, 

333.  Snow-Bound. 

Parrish.    Stephen.  334.    Moonrise, 

335,  Winter  Sunset,   Cape  Cod. 

Parsons.  Orrin  Sheldon,  336,  A  Lady 
in   Black,        337,   Felice. 

Parton.    Arthur,  338,    Evening   in 

the  Grove,       339,  Willows. 

Parton,   Ernest.      340,  The  Riverside. 

Parton,  Henry  W.,  341,  Bride  Roses. 

Pauli.  Richard,  342,  A  Yellow  Sun- 
set. 

Pearce,  Charles  Sprague,  343,  The 
Return   from   Market. 

Pfeifer.  Clara  Marie,  344,  Portrait 
of  Mr.  C,  345,  Head  of  a  Street 
.^V.rab 

Picknell*  William  L.,  346,  On  the 
Loing,        347,    The   Fisherman. 

Pissarro,   Camille,   348,   The  Orchard. 

Piatt,  Charles  A.,  349,  A  Snowy 
Comer. 

Poggenbeek.  George,        350,   Willows. 

Pollard,  Alice  Esther,  351,  Lands- 
cape. 

Poo  re,  Henry  R.,  352,  At  Her  Maj- 
esty's Kennel,  Ascot  Heath,  353, 
Stag  Hounds,  354,  The  Covered 
Trail,     355,  The  Wounded  Hound. 

Post,  W.  Merritt.  356,  A  New  Jer- 
sey Lane,  357,  Early  Spring, 
358,  The  Mill  Pond. 

Potter,  Bessie  Onahotema,  359,  A 
Young  Mother,  360,  Girl  Dan- 
cing,       361,  Girl  Reading. 

Potthast,    Edward,  362,    A    Coast 

Village,  363,  After  Rain,  364, 
Breezy. 

Ranger,  Henry  W.,  365,  Rocks  and 
Oaks,  366,  Landscape,  367,  The 
Hackensack  Valley. 

Reaser,  Wilbur  A.,  368,  Nocturne, 
Tappan  Zee. 


Reaugh,  Frank,  369,  Breezy  Morn- 
ing, 370,  Indian  Watering 
Ponies,  371,  Willows,  372, 
Paderewski,  373,  Cattle  and 
Trees.        374,   Pike's  Peak. 

Rehn.  F.  K.  M.,  375,  A  Passing 
Squall,  376,  End  of  a  Stormy 
Day,        377,    Marshland,    Autumn, 

378,  Moonlight,    Magnolia,    Mass., 

379,  Tumbling  Waves,  Magnolia, 
Mass..  380,  Moonlight  Nights  at 
Sea. 

Reid,  Robert,  381,  Autumn,  382, 
Breezy   Day,  383,    Crosslights, 

384,  Echo,  385,  Village  Street, 
Evening. 

ReifCel,  Charles,  386,  Squatter's 
Home. 

Renoir.  A.,  387,  Woman  Combing 
Her  Hair,  388,  Woman  Holding 
a  Flower. 

Richards.  William  T.,  389,  Icart 
Bay.  Guernsey.  390,  Sark,  Chan- 
nel  Islands. 

Rip.   Willem  C.    391,  Dutch  Pasture. 

Rook.  Edward  F..  392,  White  Hall, 
Newport,  by  Streetlight  and 
Moonlight,  393,  Woman  Spin- 
ning,       394,   Workers. 

Rose,    Guy,        395.    The  Moth. 

Roseland,  Henry.  396.  The  Blue 
Bird. 

Rosenberg,  H.  M.,  397.  Troubled, 
398.  "And  We  Die  and  None  Can 
Tell!" 

Rudell.  P.  E..        399,  Late  Afternoon. 

Saltza,  Charles  F.  von,  400,  A 
Little   Swedish   Maid. 

Sanchez-Perrier,  Emilio,  401,  The 
Forest  of  Alcala. 

Santoro.     Rubens,  402.    A   Water 

Carrier,  403,  Grand  Canal,  Ven- 
ice. 

Scott.  Mrs.  E.  M.,  404,  Country 
Roses.  405,  Petunias.  406,  Yel- 
low Roses,        407,  A  Rose. 

Shands.  Anne  T.,  408,  Cinnamon 
Roses,       409,  Snowballs. 

Shepard,  Warren,        410,   Venice. 

Shirlaw,  Walter,  411,  In  Church, 
412,  Harmonies,  413,  Autumn, 
414,    In  Mischief. 

Shurtleff,  R.  M.,  414a,  Sunlk 
Woods,  414b,      The     Babbling 

Brook,  414c,  Forest  and  Stream, 
414d,  First  Snow  of  Winter. 

Simons,  P.  Marcius,  415,  Souffle 
d'Hlver. 

Smillie,  George  H.,  416.  Meadow 
Stream  in  Autumn,  417,  On  the 
Beach,   Cohasset,   Mass. 

Smith,  F.  Hopkinson  418,  A  Hazy 
Morning  on  the  Lagoon.  Venice, 
419,  The  Piazzetta  of  San  Marco, 
Venice. 

Snell,  Henry  B.,  420,  Wreck  of  the 
Jason,  421,  Docking  a  Liner, 
422,  Sunset  on  the  St.  Lawrence. 

Stevenson,  Horatio  S.,  423,  Fisher- 
man's Huts,  Staten  Island,  424, 
Thatches  and  Sunshine,  425, 
Late  Afternoon,  Allegheny  Valley. 

Stoddard.  Frederick  L.,  426,  Last 
Souvenirs. 

Stokes,  Frank  Wilbert,  427,  Moon- 
light, 428,  Polar  Night  Moon- 
Ugnt,       429,  The  Last  Rays. 
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Stone,  Lewis  Collins,  430,  Portrait 
Drawing,    431,  Portrait  of  Mrs.  S. 

Streetor,  W.  Day,       432,  A  Brunette. 

Swan,  John  MacAnan,  433,  Dioness 
and  Cubs. 

Sylvester,  Frederick  Oakes.  434,  Fire 
Island  Ligrht  Ship,  435,  By  the 
Lake,  436,  Willows,  437,  Gera- 
niuxns. 


Tack.  Augustus  V.,  438,  Darthea 
Wynne,  439,  Shelburne  Pastures, 
440,   The  Response. 

Tamburlnl,  Arnoldo.     441,  The  Monk. 

Tarbell,  Edmund  C,  442,  Head, 
443,  Rosemary,  444,  Woman  with 
A.zaleas 

Thaulow,     Fritz.  445,     A     Village 

Street,      446,  Venice. 

Thum,   Patty,        447,   Pink  Roses. 

Trotter,  Mary  Kempton,  448.  Roses. 
449,  In  Church,  450.  On  the  Ter- 
race. 

Turcas,  E.  Dallet,  451,  Salt  Marshes, 
Orient,       452,  Yacht  Basin,  Orieni. 

Vallette,  R.,        453,  Stag  and  Dogs. 

Van  Boskerck,  Robert  W.,  454.  In- 
dian Summer,  Otter  Creek,  Ver- 
mont, 455.  Midsummer,  Otter 
Creek,  Vermont,  456,  The  Ne- 
shobe  River,  Brandon,  Vermont. 

Van  Elten,  Kruseman,  457,  Autumn 
in  the  Woods. 

Van  Laer,  A.  T.,  458,  A  March  Day. 
Canal  Street,  New  York,  459, 
Near  Easthampton,  Long  Island, 
460,  On  the  Conocacheague. 

Van     Valkenburg,      Hendrik,  461, 

Woman  Paring  Apples. 

Volk,  Douglas,  462,  The  Colonial 
Youth. 

Vonnoh.  Robert  W..  463.  Portrait 
of  Dr.   S.   Weir  Mitchell. 

Waldeck.   C.   Gustave,      464.   Portrait 


of  the  Artist,  465.  Portrait  of 
Dr.  I.  G.  W.  Steedman. 

Walker,  Henry  O.,        466,  Repose. 

Waring,  E.  B..  4G7.  Portrait,  468, 
Study  in  the  Renaissance,  469, 
A  Baker  Boy. 

Weeks,  Edwin  Lord.  470,  The  Halt, 
Merchants   of   Cashmere. 

Weir.  J.  Alden,       471,  Melting  Snow. 

Weissenbruch,  J.  H.,  472.  A  Dutch 
Landscape. 

Wheaton,  Francis.  473.  A  Subject 
for  Gossip,        474,  An  Invocation. 

Whittredge,        Worthington.  475, 

Brook  Among  the  Hills,  476,  On 
the  Passaic. 

Wigand.  Otto  Charles,  477.  Incom- 
ing Tide.  478,  The  Fisherman, 
479.   The  Gardener. 

Wiggins,  J.  Carleton,  480,  Early 
Evening  Among  the  Manomet 
Hills,  Cape  Cod,  Massachusetts, 
481,  Early  Evening,  Holland,  482, 
The   Month   of   March,   Cornwall, 

483,  In   the  Meadow,  After   Rain. 

484,  Evening  Light.  Holland. 
Wiles.  Irving  R.,       485,   "What  Shall 

I  Sing?" 

Wiley.  Frederick  J..  486,  A  Connec- 
ticut Hillside,  October,  487,  A 
June  Morning. 

Williams.  Fredci- ck  B.,  1<^8,  Chil- 
dren Playing,  489,  Recess,  490, 
The  Revel. 

Wolff.  Gustav,  491,  In  the  Woods, 
492,  Gathering  Wood.  493.  An 
Old  Road,  494,  Willows,  495, 
Edge  of  the  Lake,  496,  A  Gray 
Day. 

Wood.  Thomas  Waterman,  497,  The 
Last  Resort. 

Wuerpel.  Edmund  H.,  498,  Arcadia. 
499.  Dreaming  Waters,  500.  A 
Nook.        501,   The  Swamp. 

Wyant.  A.  H.,  502.  Dawn.  503, 
Dutch  House,  Long  Island. 


SAN  FRANCISCO,  CAL. 

MARK   HOPKINS   INSTITUTE   OF   ART. 

California  and  Mason  Sts.,  San  Francisco.  Cal. 

The  San  Francisco  Art  Association. 


JOSEPH  D.  GRANT, 

President. 
EDWARD  BOSQUI, 

1st  Vice-President. 
L.  P.  LATIMER, 

2d  Vice-President. 

JAMES  D.  PHELAN, 
JAMES  W.  BYRNE, 
IRVING  M.  SCOTT, 


GEORGE  WHITTELL, 

Treasurer. 
W.  G.  STAFFORD, 

Secretary. 
J.  R.  MARTIN, 

Assistant  Secretary. 
Directors. 

ARTHUS  RODGERS, 
HENRY  HEYMAN, 
HORACE  G.  PLATT. 


Mr.  Edward  F.  Searles,  of  Methuen.  Mass.,  appreciating  the  efforts 
made  to  maintain  an  art  school  in  San  Francisco,  declared,  during  the 
year  1892  his  intention  to  donate  the  Hopkins  residence  to  the  Regents 
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of  the  University  of  California  for  the  "purposes  of  instruction  in,  and 
illustration  of,  the  fine  arts,  music  and  literature." 

This  was  done  by  deed  of  trust  to  the  Regents  on  February  22,  1893. 
By  an  agreement  entered  into  between  Mr.  Searlea,  the  Regents  and  the 
Art  Association  on  the  same  date,  the  Art  Association  became  an  af- 
filiated college  of  the  University  of  California,  and  entered  into  the 
possession  of  the  property  jointly  with  the  Regents. 

The  San  Francisco  Art  Association  was  organized  in  March,  1872. 
It  holds  semi-annual  exhlbition3  of  works  of  art,  and  maintains  the 
School  of  Design. 

A  winter  exhibition  was  held  in  1897-98  of  works  by  San  Francisco 
artists  and  others.     (Catalogue  is  here  given  in  full.) 

A  portrait  loan  exhibition  for  the  benefit  of  the  California  Women's 
Hospital  was  held  from  April  16  to  May  1,  1898.  (The  catalogue  will 
hp  found  on  page  :59o.) 


WINTER  EXHIBITION.  MARK  HOPKINS  INSTITUTE  OF  ART. 

San  Francisco,  Cal. 


Armer,  Sidney,  156,  Street  in  the 
Chinese  Quarter,  228,  Butcher 
Shop.   Chinatown. 

Atkins,  W.  A..       107,  Live  Oaks. 

Austin.  A-^anda  P.,  123,  Chafing- 
dish,  160,  Geraniums,  151,  Lrand- 
scape,  154,    Landscape,  161, 

Study,        238.  Pen  Sketch. 

Austin,  Stella,       215.  Near  Monterey, 

225,  A  Study  of  Peppers. 

Bate,  Inez,  57,  Effect  of  Clouds. 
61,  Souvenir  of  Rijsoord,  99,  Le 
Soir,  116,  Portrait  of  a  Child, 
117,  In  the  Fields  at  Rijsoord, 
Holland. 

Blnckley,  Nellie  F.,  112,  Street  in 
Chinatown. 

Blatchly,  H.,  167.  Adam's  Point, 
Lake  Merritt,  219.  Hillside.  Bel- 
vedere,       223,  Sketch. 

Bloomer,  H.  R.,  3,  Backwater  on 
Thames  Near  Windsor,  England. 
4,  On  a  Rugged  Coast,  38,  Even- 
ing in  the  Chalfert  Valley,  51, 
The  Pot  Hunter,  59,  A  Study. 
108,  A  Glimpse  of  the  Bay  from 
Sausalito.  126,  Old  English  Cot- 
tage, 129,  In  the  Hills  near  the 
Coast.  Marin  Co. 

Bourgogne,  P.,  10.  Fleurs  de  Prin- 
temps. 

Bradford,  Margaret.  140.  On  the 
Alameda  Marsh. 

Bradley,  Elizabeth  P.,  142,  A  Foggy 
Morning. 

Briggs,  Annie  F.,  195.  A  Muddy 
Road,  213,    At     Close   of   Day. 

226,  Midsummer. 

Brissot,   F..        84.   At   Pasture.  90. 

Going  to  Pasture. 

Brush.  (J.  De  Forest.  KV;.  The  In- 
dian and  the  Lily. 

Cadenasso,  G.,  17,  Summer  After- 
noon, 65,  A  Poet's  Dream,  111, 
Evening,   San   Anselmo. 

Capwell,   Josephine  E..        235.   Roses. 

Carlsen.   Emil.        101,  Still  Life. 

Carpenter,  Louise  M..  96,  In  the 
Foothills    of   the    Sierras. 

Chandler.  Elizabeth,      Portrait. 


Chittenden,  Alice  B.,  130,  Duchess 
de  Brabant,  131,  A  Path  of 
Flowers,        224,   Pastel  Head. 

Clark.  Hobart,  37,  Hills  near  Dia- 
mond Canon,  Oakland,  76,  Near 
Seattle,  Washington,  124,  Sep- 
tember Noon,  California,  127, 
Rainy  Morning,   Oakland. 

Cook,  Caro  L.,  155,  On  the  Beach 
near      Capitola,  158,      Passing 

Clouds. 

Cooke,  Clyde.       29.  The  Awakening. 

Currier,  E.  W.,       35,  Mountain  Quail. 

Curtis,  Clara  E.,  171,  The  Old 
House  in  the  Marsh,  175,  Near 
Moss     Beach.      Monterey,  181, 

Summer,       227,  In  the  Gloaming. 

Detaille,  E.,        20,  The  Estafette. 

Dickinson,  J.  R..        180,  Black  Birds. 

Dixon,  L.  Maynard.  Turn  of  the 
Season,     207,  Dovecote,   Monterey, 

208.  Cottage,  Monterey,  212,  Eski- 
mo Mother  and  Child,  216,  Loma 
Prieta,       239,  The  Wagon  Road. 

Dorgan,  Gertrude,  166,  The  Glen, 
176,  Autumn. 

Downing.   Mabel,        104,   November. 

Dupre,  Julien,        Milking  Time. 

Eckler,  Josephine,  210,  Road  to 
Santa  Barbara,       211,  Adobe. 

Edgerly.  Mira,        179,  Miniatures. 

Ellminger,  Prof.,  89,  The  Old  Home- 
stead. 

Famam.  Susan  M..  174,  Corner  of 
the  Quad,  Stanford  University. 

Fonda.  Harry  Stewart,  22,  After- 
noon, Anvers,  France,  138,  Old 
Bridge,   Worcester,   Mass. 

Freeman,  L.  L.,    24,  Alameda  Marsh. 

Gamble,  John  M.,  7,  Summer  Shade 
and  Sunlight,  54,  The  Rising 
Moon. 

Gelwicks,  D.  N.,    182.  Alameda  Point. 

Gihon,    G.    H.,        198,    A   Quiet    Day, 

209.  Trinity  Church. 
Greenbaum,  Joseph,       32,  Portrait  of 

Miss  T.  v.  H.,  36,  Portrait  of 
My  Mother,  45,  The  Flagellant, 
47,  Study  of  a  Child,  63,  La 
Prl6re,        122,  Study  in  Blue. 
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Harmon,   Chas.   H.,        21,   Moonlig-ht, 

Pt.  Ltobos,  Monterey. 
Heljert.  E.,       Melodie  Irlandaise. 
Hill,  Thomas,    14,  A  Mountain  Brook, 

18,  White  Oaks  of  the  Plains.    234. 
Morning   at    Mirror   I^ake. 
Hittell,  Carlos  J.,       13.  A  Corner  of 

the  Studio.       23,  Evening  at  Glen 

Alpine,       105,  Study  of  a  Head. 
Hodgkinson,  Mary,    192,  Golden  Gate 

Park. 
Holcomb,  Bessie,       6,  Tokay  Grapes. 
Hubacek,  Wm.,       73,  Dry  Creek  Val- 
ley,   Healdsburgr,  100,  Grapes. 

114,   Study  of   a  Fish,        236,   San 

Francisco  Roses. 
Hunter,   Isabel  G.,        19,  Old  Custom 

House  at  Monterey. 
Hyde,  Helen.       110,  Solicitude,       119. 

On   the  Porch,   a  Portrait  Study. 

162,  Ah  Yen,        169,   Complacency. 

230,  A  Small  Heathen.        231.  The 

Cat   and     the     Cherub.        232.    A 

Shower. 

Iwill,       16,  Sunset  at  Rouen. 

Johnson.  Amy  L..         95,  Roses.      147. 

Ah  Oie. 
Jordan,   Minnie.        217,  Tamalpais. 
Jorgensen.  Chris,       152,  Scene  on  the 

Bay. 
Judson,  Chas.  Chapel,       30,  Study  of 

a  Head,        50.   Coast   near  Pacific 

Grove.       103,  Sand  Dunes,  Pacific 

Grove. 

Keith,  Wm.,  5,  Twilight,  41,  Por- 
trait of  Prof.  Joseph  Le  Conte, 
71.  Sunlight  and  Shadow. 

Kyle,  G.  .  163,  Study  in  Chinatown, 
168.  Chinese  Quarter. 

Lambert,    2,  Les  Amis  de  la  Maison. 

Latimer,  L.  P..    87.  Diamond  Canon. 

Lee,  Bertha  Stringer.  55,  A  Gray 
Morning,  75,  A  Bit  of  the  Park. 
9<.  Hay  Stacks,    143.  Sand  Dunes. 

Lesrel.  A..  66,  Der  Raucher,  79. 
The  Trio. 

Mathews.  Arthur  F.,  12,  Drifting 
Fog  in  Sand  Dunes.  53,  A  Study, 
118,  The  First  Sorrow. 

Mathews,      Lucia      Kleinhans.       132, 

Sketch.    Monterey.        133.    Sketch. 

Monterey.  185.  Ranch    House, 

Monterey.        189.  A  Sketch.        191, 

Sand  Dunes. 

McCloskey,  A.  K.  and  W.  J.,  1. 
Portrait  of  a  Gentleman. 

McCormick.  Evelyn.  137.  Sand  Dunes. 
Monterey. 

McKee,  Robert.  172.  Study.  Prof. 
Setchell.        173.    Sketch. 

Mcnton.  Mary  T..  91,  Sand  Dunes. 
Monterey,  92,  Del  Monte  Beach, 
93,  Old  Military  Headquarters. 
Monterey,  135,  Old  House  at 
Monterey.  149,  Cabbage  Garden, 
188.  Sketch  at  Monterey,  202. 
Monterey  Bay,  237.  San  Fran- 
cisco Lilacs. 

Mcrsf elder.  Jules  R..  When  the  Day 
Is  Done.  68.  Early  Morning  in 
the  Oaks. 

Morgan.  M.  De  Neal.  OS.  In  Scotts- 
boro.  Georgia,  187,  An  Alameda 
Lane. 

Murtha,  N.  L..  77.  Crocheting.  8o, 
Hayfield.      139.  A  Sunny  Morning. 


Neilson,  C.  P..  157,  Courtyard  Cor- 
ner, 170,  Temple,  During  Festi- 
val, Chinatown,  183,  In  the  Fish 
Market,  Chinatown,  196,  Sketch 
in  Chinatown. 
Newman,  Selina,  86,  Study,  Bava- 
rian Peasant. 
Nicholl,  Mazie  E.,  26,  Morning, 
^^lameda 

Niles,  A.  P..'      218.  Morning  Sunlight, 

220,  Redwoods. 
Niles,   Isabelle   M.,        140,    Afternoon 
in  the  Mountains. 

Pages.  Jules  F.,  109,  Lake,  Golden 
Gate  Park,  121,  Landscape,  125, 
Fish     Alley,  128,   Church   near 

Chenneviere 

Parke.  Sarah  C.,  136,  Cliffs  at  La 
Jolla. 

Partington,  J.  H.  E.,  64,  Portrait 
of  Douglas  Tilden. 

Patterson,  Martha,        145,  Violets. 

Pearson,  Mary  S.,  9,  Study  of  a 
Girl's  Head. 

Perbrandt,  Carl  von.  Autumn.  Ca- 
yuga Co.,  N.  Y. 

Peters.  Charles  Rollo,  60,  After- 
glow. 

Raleigh.  Harry,  206,  Chinatown 
Sketch. 

Raschen.  Henry,       43,  The  Lizard. 

Ravel.  Edouard,  204,  Feeding  the 
Swans.  205,  Feeding  the  Pet 
Donkey. 

Richardson.  Mary  Curtis,  80,  Por- 
trait. 94,  Sketch  of  a  Girl  Read- 
ing. 

Rixford.  Caroline  E.,  67,  Study, 
102.  Portrait. 

Robinson.  C.  D.,  113,  In  the  Men- 
docino Redwoods. 

Robinson.  Grace  A.,  81,  Berkeley 
Sketch. 

Rogers.  Chas.  A.,  70,  Sunset  near 
Pt.  Reyes. 

Root,  Annie  Stewart,  222,  Across 
the  Bay. 

Ross,  Mary  Herrick,        233,  Roses. 

Roundey,  C,       229,  Gray  Day. 

Schwamm.  Louise.  190.  A  Sketch. 
193.  A  Sketch,  197,  Sand  Dunes. 
200,  A  Sketch,        203,  Sand  Dunes. 

Sigriste,  Guido,  40,  Abend  in  Fon- 
tainebleau. 

Sleeth.  Francis,  48,  Portrait.  58. 
Portrait. 

Stanton,  John  A.,  15.  Coast  of  Brit- 
tany. France.  •  39.  Evening.  56. 
Landscape,  Monterey. 

Stone,  Marcus,  49,  A  Sailor's  Sweet- 
heart. 

Thompson.  Lucia  B.,  186,  Tropic 
Bird.  Belvedere. 

Treat.  Nfllle  L.,  25.  A  Little  Cnunk 
of  Nature,  2S,  High  Tide  on  the 
Marsh.  34,  Redwood.  52,  Sep- 
tember Moon.  62,  Moonrise,  83, 
After  Sundown.  221,  September 
Moon. 

Turner.  Chas.  L..  11,  Sketch.  Old 
Wharf,     Long     Beach,  134,     A 

Foggy  Morning. 

Urunuela,  Manuel,  159,  A  White 
Road.  165.  High  Street  Draw- 
bridge. Alameda. 

Vesaria.      Lilian.  160.     Moonlight. 

164.    Before    a    Storm,         194.    The 
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Edge  of  the  Marsh,       201,  Across 

the  Fields. 
Vivian,  Calthea,    144,  Custom  House, 

Monterey. 
Wetmore,  Mary  M.,       184,  Moonlight, 

199,  Solitude. 
Wheelan,   Albertine  Randall,         148. 

Lost  in  China. 
Yard,  Sidney  J..       153,  Hayfleld,     177, 

In  the  Santa  Cruz  Mountains,    214, 

Solitude. 
Yates,  Frederick.      42,  Portrait,       46, 

Portrait,  74,     Portrait,  82, 

Morning,   Belvedere,        88,   Sketch 

of  Mary  Yates. 
Yelland,  R.  D.,        8,  Cloudy  Day,      31, 

Dawn,    33,  Papendrecht,  Holland, 

115,    Landscape. 

SCULPTURE. 

Aitkin,    Robert    L,  292,    Bust    of 

Manuel  de  Urunuela. 


Dobbertin,   Otto.        290,  Bust  of  Col. 
Crocker,       291,  Girlhood. 

Rosener,  Hilda  F.,       293,  A  Study. 

Tilden,  Douglas,  294,  The  Native 
Son. 
TOLAND  COLLECTION  of  orig- 
inal designs  for  the  illustration  of 
the  poems  of  Mrs.  M.  B.  M.  Toland, 
bequeathed  to  the  Art  Association  by 
the  author.  The  following  artists  are 
represented:  F.  S.  Church,  J.  O. 
Davidson,  Herbert  Denman,  Fred'k 
Dielman,  Alfred  Fredericks,  W. 
Hamilton  Gibson,  Maud  Humphrey, 
H.  Bolton  Jones.  Mathilda  Lotz,  Will 
H.  Low,  H.  Siddons  Mowbray,  How- 
ard Pyle,  Ren6  T.  Quelin,  Wm.  T. 
Richards,  S.  W.  Van  Schaick,  Fred. 
B.  Schell,  Jessie  Shepherd,  Hermann 
Simon  and  Wm.  T.  Smedley. 


PORTRAIT  LOAN  EXHIBITION. 


Mark  Hopkins  Institute  of  Art. 
April  16  to  May  1.  1X9S. 


Ackerman.  Mrs.  Olga  M.,  87,  Por- 
trait (Lent  by  Mrs.  Ackerman). 

Beecher,  Hattle  Foster,        145,  A.   S. 

Hallidie    (Lent    by    Mr.    Hallidie), 

14G,   Portrait   (Lent  by  Mrs.   J.   J. 

Rey). 
Belli.    Ernest,        90.    First    Bishop    of 

Illinois  and  Wife  (Lent  by  Mr.  W. 

I.  Kip). 
Boidini,  G.,    150,  Miss  Ethel  Crocker 

(Lent  by  Mrs.  W.  H.  Crocker). 
Brackenbury,  Miss.    12,  Mrs.  Charles 

Parmelee    Eells     (Lent    by    Mrs. 

Eells),    76,  Portrait  (Lent  by  Mrs. 

Henry  Scott),        78,    Mrs.    George 

Pope  (Lent  by  Mrs.  Pope),        151. 

Portrait     (Lent    by    Mrs.     Henry 

Scott),        153,   Miss  Lincoln   (Lent 

by  Mrs.  Lincoln). 
Bradshaw  (of  New  York),        9,  Mrs. 

R.  L.  Ogden  (Lent  by  Mrs.  S.  L. 

Abbot). 

Cadenasso,  G.,  132,  Piazzoni  (Lent 
by  Mr.   G.   Cadenasso). 

Carnevale,  Nino,  118.  Mrs.  Wm. 
Mintzer  (Lent  by  Mrs.  Mintzer). 

Chittenden,  Alice  B.,  48,  Mrs.  Weihe 
'  (Lent  by  Mrs.  B.  W.  Stone),  49, 
Mrs.  Selfridge  (Lent  by  Dr.  Sel- 
fridge),  67,  Mrs.  Irving  M.  Scott 
(Lent  by  Mrs.  Scott),  80,  Por- 
trait Sketch  (Lent  by  Miss  Chit- 
tenden). 

Clawson,  J.  W.,  116,  Miss  Mary 
Bell  Gwin  (Lent  by  Mrs.  Gwin, 
Jr.). 

Cogswell,  Wm.,  82.  Mrs.  A.  N. 
Towne  (Lent  by  Mrs.  Towne). 

Delaroche,    Paul,        101,     Peter     the 

Great    (Lent    by    Mr.    M.    H.    de 

Young). 
De  La  Tour,       39,  A  Lady  (Lent  by 

Mr.  John  A.  Stanton). 
Denner,  B.,      104,  Old  Woman's  Head 

(Lent  by  Mr.  de  Young). 


De  Rose,  44,  Edward  Cronly  (Lent 
by  Mrs.  Edwin  Harris). 

Earl.  E.  W.,  113.  Andrew  Jackson 
(Lent  by  Mrs.   G.  W.  Gwin,  Jr.). 

Earl,  R.  E.  W.,  J52,  General  Jack- 
son (Lent  by  Mrs.  Phebe  Hearst). 

Fonda,  Harry  Stuart,  74.  Portrait 
Sketch  (Lent  by  Harry  Stuart 
Fonda),  148,     Portrait     Sketch 

(Lent  by  Mr.  H.   R.  Mann). 

Ford.  W.  F.,  32,  Miss  Abby  Byrd 
Page  (Lent  by  Mrs.  Wm.  E.  Hop- 
kins). 

Gerard.  100,  Napoleon  (Lent  by  Mr. 
M.  H.  de  Young). 

Greuze,  J.  B.,  149.  Benjamin  Frank- 
lyn  (Lent  by  Mrs.  Phebe  Hearst). 

Greenbaum,  Joseph,  124,  A  Lady  in 
Pink  (Lent  by  Mrs.  J.  Neustadt- 
er),  125,  Alice  (Lent  by  Mrs. 
Wm.  Haas).  79,  Florence  (Lent 
by  Mrs.  I.  W.  Hellman). 

Greenwood,  75,  William  Grinnell 
(Lent  by  Mrs.  S.  C.  Bigelow). 

Gutierrez.  22,  Nacha  Gamboa  de 
Peyton  (Lent  by  Mrs.  A.  M. 
rrltchard). 

Hanks.  J.  F.,  27,  Henry  Dimond 
(Lent  by  Mr.  E.  R.   Dimond). 

Heynemann,  Julia,  56,  Mrs.  Leon- 
ard Heynemann  (Lent  by  Miss 
Heynemann). 

Hindsdale.  51,  Thomas  D.  Board- 
man  (Lent  by  Mr.  George  C. 
Board  man). 

Hogarth.  Wm.,  95,  George  II.  (Lent 
by  Mrs.   Adolph  Unger). 

Huntington,  D.,  16,  D.  O.  Mills 
(Lent  by  the  Bank  of  California). 

Hyde,  Helen,  91,  Mrs.  David  Bixler 
(Lent  by  Mrs.  Bixler). 

Inman,   Henry,        25,  Mr.   Isaac  Pool 

(Lent  by  Mrs.   I.   L.   Pool),        26, 

Mrs.    Isaac   Pool   (Lent   by   Mrs. 

Pool),       62.  Portrait  (Lent  by  Mr. 

W.  I.  Kip). 
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Jarvis.  10.  Mrs.  Martha  Liscom 
Macondray  (Lent  by  Mrs.  James 
Otis),  41.  A  Lady  (Lent  by  Mrs. 
Edwin  Harris). 

Jewett.  Wm.,  45,  Mrs.  A.  L.  Stone 
(Lent  by  Mrs.  L.  L.  Baker),  4, 
Mrs.  Alex.  Forbes  (Lent  by  Mrs. 
Forbes),  84,  A  Young  Lady 
(Lent  by  Mrs.  J.  Howard  Smith), 
97,  Mrs.  Lloyd  Tevis  (Lent  by 
Mrs.  Tevis),  143,  Peter  Donahue 
(Lent  by  Baroness  J.  H.  von 
Schroeder),  144,  Mrs.  Peter  Don- 
ahue (Lent  by  Baroness  J.  H.  von 
Schroeder).  136,  Mrs.  S.  W.  Hol- 
laday  (Lent  by  Mrs.  Holladay). 

Keith,  Wm..  15,  Joseph  D.  Red- 
ding (Lent  by  Wm.  Keith).  37, 
Mrs.  James  Nash  Brown  (Lent  by 
Mr.  Irving  M.  Scott),  86,  Irving 
M.  Scott  (Lent  by  San  Francisco 
Art  Association). 

Kunath,  Oscar.  114,  Senorita  T.  S. 
(Lent  by  Mr.  Oscar  Kunath). 

Letcher,    Blanche,        81,    Mrs.    J.    S. 

Eastman  (Lent  by  Miss  Letcher). 
Leutze,      Emanuel,  52.      Thomas 

Stokes    Page,     M.     D.     (Lent    by 

Charles  Page). 
i-»innell,    John         28,    John    Stringer 

(Lent  by  Mr.  Stringer). 

Marchand,  140.  Dr.  John  L.  Gra- 
ham (Lent  by  Mrs.  Swift). 

Marchant,  139.  Wm.  G.  Wood  (Lent 
by  Mrs.  Swift). 

Mathews,  Arthur  F.,  6.  B.  C. 
Samuels  (Lent  by     Mr.  Samuels). 

McCloskey  A.  B.  and  W.  J.,  Ill, 
Mrs.  Marcus  Koshland  (Lent  by 
Mrs.  Koshland),  115,  Mrs.  Mil- 
dred Howell  Lewis  (Lent  by  Mr. 
and  Mrs.  McCloskey). 

Merch,  58.  Jane  Cleveland  Burnett 
(Lent  by  Mrs.  Burnett),  65,  Isaac 
Cleveland  (Lent  by  Mr.  Burnett). 

Monvel.  Boutet  de,  142.  Mrs.  John 
F.  Swift  (Lent  by  Mrs.  Swift). 

Mooney,  Edward,  24,  Mrs.  Abram 
Morrel  (Lent  by  Mrs.  John  F. 
Swift),  34,  Abram  Morrell  (Lent 
by  Mrs.  John  F.  Swift).  138  John 
A.  Harring  (Lent  by  Mrs.  Swift). 

Neal,  David,  96,  Lloyd  Tevis  (Lent 
by  Mrs.  Tevis),  99,  M.  H.  de 
Young  (Lent  by  Mr.  de  Young), 
122.  Portrait  (Lent  bv  Mr.  Grant). 

Partington.  J.  H.  E.,  133,  Sigmund 
Beel  (Lent  by  Mr.  Beel),  131. 
Dr.  Andrew  Fine  (Lent  by  Dr. 
Fine). 

Partington,  R.  L..  130.  Portrait 
(I^ent   by  Mr.   Partington). 

Pebbles.  134,  Hon.  Wm.  M.  Gwin 
(Lent  by  Mrs.  Coleman). 

Porbus.  38,  Mary  Queen  of  Scots 
(Lent    by   Mrs.    H.    Chamberlain). 

Powell.  Wm.  H.,  93.  Mrs.  Alexan- 
der Hamilton  (Lent  by  Dr.  Bur- 
gps.s).  94.  Abd-d-Kadir  (Ltmt  by 
Dr.    Hurpess). 

Raschen.  Henry.  106.  John  Huss 
(Lent  by  Henry  Raschen),  107. 
Joseph  Weir  (I^ent  by  Mr.  Rasch- 
en). 

Richard  T..  3.  Mrs.  George  E. 
Bates   (Lent    by   Mrs.    Bates). 


Richardson,  Mary  Curtis,  68,  Hai 
and  His  Dog  (Lent  by  Mrs.  Rich- 
ardson), «8,  Portrait  (Lent  by 
Mr.  Atkins). 

Rixford,  Caroline  E.,  57,  Alan  Rlx- 
ford  (Lent  by  Mrs.  Rixford). 

Romney,  C,  35,  Miss  Robinson 
(Lent  by  Mr.  Irving  M.  Scott). 

Rubens,  103,  St.  Peter  (Lent  by  Mr. 
M.  H.  de  Young).  105,  St.  Paul 
(Lent  by  Mr.  M.  H.  de  Young). 

Sanderson.  Marion,  31,  Mrs.  R.  H. 
Bennet  (Lent  by  Mrs.  Conner). 

Shaw,  S.  W..  33,  John  Howard  Hill 
(Lent  by  Horace  L.  Hill),  108, 
Gen.John  A.  Sutter  (Lent  by  Mr. 
Shaw),  109,  Judge  John  Currey 
(Lent  by  Mr.  Currey),  135,  Sam- 
uel W.  Holladay  (Lent  by  Mrs. 
Holladay). 
Sleeth,  L.  MacDonald.  112.  A 
Woman  in  Gray  (Lent  by  Mrs. 
Sleeth),  123,  Miss  Henry  (Lent 
by  Mrs.  Henry). 

Smiiii.  Allen  Jr.,  141,  Samuel  W. 
Holladay  (Lent  by  Mrs.  Holla- 
day). 

Stanton,  John  A.,  36,  A  Lady  (Lent 
by  Mr.  Stanton). 

Strong,  Joseph  D..  8,  Gen.  W.  H. 
Dimond  (Lent  by  E.  R.  Dimond), 
50.  R.  Bruce  Elder  (Lent  by  Mrs. 
Scott  Elder),  69,  Portrait  (Lent 
bv  Mr.  Joseph  R.  Howell),  72, 
Portrait  (Lent  by  Mr.  J.  R.  How- 
ell), 110,  Solly  Walter  (Lent  by 
^rs.  Walter),  126,  A  Bad  Boy. 
(Lent  by  Mr.  Gordon  Ross),  129, 
Artist  Gaugengigle  (Lent  by  Mr. 
Strong),  147,  Judge  Low  (Lent 
by  Mrs.  Low). 

Stuart,  Gilbert,  40.  Mrs.  James  Ford 
(Lent  by  Mrs.  H.  Chamberlain). 

Sully.  Thomas,  2,  Portrait  (Lent 
by  Mrs.  Geo.  W.  Gibbs),  14,  Ed- 
mund Randolph  (Lent  by  Mr. 
(ieorge  T.  Marye.  Jr.).  43.  Mrs. 
James  Van  Ness  (Lent  by  Mrs. 
Frank  McCoppin). 

Tojetti,  Virgil.  1,  Mrs.  Wm.  G.  Ir- 
win  (Lent  by  Mrs.   Irwin, 

Von  Kaulbach,  F.  Au^..  117,  Miss 
Rosalie  Neustadter  (Lent  by  Mrs. 
Neustadter). 

Vos,  Hubert.  13.  Mr.  Rudolph  Neu- 
mann (Lent  by  Dr.  Neumann), 
23,  Portrait  (Lent  by  Mr.  Joseph  D. 
Grant).  120.  Mrs.  C.  A.  Spreckles 
(Lent  by  Mrs.  Spreckles),  121, 
Portrait  (Lent  by  Sigmund  Stern). 

Waldo.  63.  Olive  Cleveland  Burnett 
and  Dr.  Edward  W.  Burnett  (Lent 
bv  Mr.  Wellington  Cleveland  Bur- 
nett). 

West.  Benjamin.  21,  Thomas  Ox- 
nard  (Lent  by  Mr.  Robert  Ox- 
nard).  54.  Isaac  Jones  of  New 
Haven  (Lent  by  Mrs.  B.  S. 
Brooks). 

Wheatley.  102.  Child  Feeding  Pig- 
eons (Lent  by  M.  H.  de  Young). 

Williamson.  Mabel  J..  83.  Mrs. 
Bertha  S.  Lee  (Lent  by  Mrs.  Lee). 

Withrow.  Eva,  11,  Portrait  (Lent 
bv  Mr.  Wm.  F.  Herri n). 

Wolf,  F.,  98.  Mrs.  Fred  W.  Sharon 
(Lent  by  Mrs.  TJoyd  Tevis). 
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Wormser,    Mrs.    Ella   K.,        77,    Por- 
trait (Lent  by  Mrs.  Wormser). 

Yates.    Frederick.        46,     Horace     L. 
Hill  (Lent  by  Mr.  Hill).       47,  Mrs. 
Horace  L.  Hill  (Lent  by  Mrs.  Hill), 
70,    Miss    Ada    Sullivan    (Lent    by 
Miss  Sullivan),        85.   Hon.  James 
D.  Phelan  (Lent  by  San  Francisco 
Art    Association).         92,     William 
Lathrop   McClure   (Lent   by   Mrs. 
Penuel  McClure),    119,  Miss  Kittle 
(Lent  by  Mrs.  J.   G.  Kittle.). 
FROM   MINIATURE. 
64,    Mrs.  Benjamin  Brooks  (Lent  by 
Mrs.    Brooks).         66.    Benjamin 
Brooks  (Lent  by  Mrs.  Brooks). 
ARTIST    UNKNOWN. 
5.    Agneta  Ver  Mehr  (1740).  Wife  of 
Leonard    Ver    Mehr    (Lent    by 
Mr.  Ver  Mehr). 
7.    Henry   (16th   century).    (Lent   by 
Mrs.  James  Hogg). 

17.  Leonard   Henri  Ver  Mehr  (1740), 

(Lent  by  Mr.  Ver  Mehr). 

18.  Gertrude    Catherine    Ver    Mehr 

(1763).  Wife  of  Cornelius  Valire 
Ver  Mehr  (Lent  by  Mr.  Ver 
Mehr). 

19.  (1763)  Corneille  Valere  Ver  Mehr 

(Lent  by  Mr.  Ver  Mehr). 


53. 


00, 


20,    Wife  of  —  Henry  (16th  century), 
(Lent  by  Mrs.  James  Hogg). 

29,  Lambert  Johan  Brouwer,  second 

husband  of  Christian  Elizabeth 
Ver  Mehr. 

30,  Jehan  Ver  Mehr  (1708),  (Lent  by 

Mr.  Ver  Mehr). 
42,    Matilda    Bertody    Fisher    (1824), 

(Lent  by  Mrs.  L.  L.  Baker). 
From  Gallery  of  Cardinal  Fesch 

in   Spain,   After   in   Gallery   of 

Joseph  Bonaparte  (Lent  by  Mr. 

John   Ward   Mailliard). 
Mrs.    Bernard    Kock    (Lent    by 

Mrs.   J.   Kruttschnitt). 
59.    Drurv'  John  Tallant  (Lent  by  Mr. 

F.   W.  Tallant). 
b  .    Prince   Joseph   Bonaparte   (Lent 

by  Mr.  J.  W.  Mailliard). 
61,    Peasant  Girl  (Lent  by  Mr.  John 

Ward  Mailliard). 
71,    Mrs.  C.  O.  Blgelow  (1830),   (Lent 

bv  Mr.  S.  C.  Bigelow). 
73.    Benjamin    Bigelow    (1830),    (Lent 

by  Mr.   S.   C.   Bigelow). 
89.    Sir    Henry    Lawrence    (Lent    by 

W.  I.  Kip). 

127.  Lady    (1600),    (Lent   by   Mrs.    W. 

S.  Du  Val). 

128,  Lady    (1600).    (Lent   by   Mrs.    W. 

S.  Du  Val). 


CALIFORNIA  SCHOOL  OF  DESIGN. 

California  and  Mason  Streets,  San  Francisco. 

L.  P.  LATIMER,  Chairman  Committee  of  the  SchooL 

MARTIN  KELLOGG   (President  of  the  Univeraity).  President  of  the 

Faculty. 
JOHN  A.  STANTON,  Chairman  of  Instructors  and  Board  of  Examiners. 
HARRY  STUART  FONDA,  Antique,  Life  Classes  and  Composition. 
RAYMOND  D.  YELLAND,  Sketch  and  Perspective. 
C.  CHAPEL  JUDSON,  Night  Classes. 
DOUGLAS  TILDEN,  Modeling  and  Composition. 
Mrs.  A.  B.  CHITTENDEN,  Saturday  Class. 
Dr.  W.  G.  HAY,  Anatomy. 


The  California  School  of  Design  is  maintained  by  the  San  Ftancisco 
Art  Association,  for  instruction  in  drawing,  painting,  modeling,  etc. 
There  is  a  good  collection  of  casts,  and  the  class-rooms  are  spacious 
and  well  lighted. 

The  year  is  divided  into  two  terms;  the  first  term  from  the  8th  qt 
August  to  the  17th  of  December;  the  second  term  from  the  2d  of  Jan- 
uary to  the  15th  of  May. 

Fees  per  term:  Full  day  (9  A.  M.  to  4  P.  M.),  $37.50,  in  the  An- 
tique, Life  and  Still-life  Classes;  $26  for  half  day;  Night  Classes,  Mon- 
day, Wednesday  and  Friday,  from  7.30  to  9.30;  Antique  ($10  per  term). 
Portrait  ($12),  Life  ($16).  Saturday  Class,  9  A.  M.  to  4  P.  M.,  $12  per 
term  of  four  months,  continues  throughout  the  year.  Landscape,  Still- 
life,  Water  Color,  Pastel,  etc.,  teachers  on  the  staff,  by  special  arrange- 
ment. 

University  Certificate  of  Proficiency,  eight  yearly  scholarships,  and 
the  W.  B.  Brown  Scholarship  of  One  Year's  Tuition  in  Drawing  from 
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Life,  will  be  awarded  by  the  faculty  of  the  school  at  the  close  of  each 
school  year. 

For  further  information  apply  to  J.  Ross  Martin,  Assistant  Secre- 
tary. 

SKETCH  CLUB. 

San  Francisco,  Cal. 

L.  MACDONALD  SLEETH,  HELEN  HYDE, 

President.  Treasurer. 

BERTHA  HENICKE  TAUSSIG,        CAROLINE  RIXFORD, 
Vice-President.  Secretary. 

ALBERTINE  RANDALL  WHEELAN,  Corresponding  Secretary. 

1915  Baker  Street. 

Throughout  the  year  monthly  exhibitions  and  lectures  are  given. 
During  the  past  sea3on  there  have  been  a  number  of  special  days. 
Having  a  Chinatown  in  their  midst,  it  has  become  a  painting  ground 
for  a  great  many  artists,  and  these  sketches  being  available,  an  exhi- 
bition of  them  was  given.  The  rooms  were  embellished  with  Chinese 
decorations,  burning  punk,  "Joss"  and  Chinese  children  as  waiters. 
The  Japanese  Day  was  an  effort  to  follow  Japanese  thought  as  ex- 
pressed in  their  embroideries  and  prints. 

The  Tenth  Semi-Annual  Exhibit  was  held  in  the  fall  of  1897,  and 
consisted  of  oil  paintings,  water  colors,  pastels,  black  and  whites,  etch- 
ings printed  in  color,  and  modeling. 

In  the  spring  of  1897  there  was  an  exhibition  of  water  colors  and 
pastels,  this  being  the  first  exhibition  to  which  outside  artists  were 
asked  to  contribute. 


THE  TELFAIR  ACADEMY  OF  ARTS  AND  SCIENCES. 

Savannah,  Georgia. 

Hon.  JOHN  SCREVEN,  President. 

Hon.  GEORGE  A.  MERCER,  R.  J.  NUNN,  M.  D., 

First  Vice-President.  Second  Vice-President. 

Curators 

Col.  J.  H.  M.  CLINCH.  Hon.  ROBERT  FALLIGANT, 

H.  P.  SMART,  OTIS  ASHMORE, 
Hon.  J.  R.  SAUSSY,  Corresponding  Secretary. 

H.  C.  CUNNINGHAM,  H.  W.  JOHNSON, 
B.  A.  DENMARK,  Recording  Secretary. 

W.  L.  CLAY,  JOHN  M.  BRYAN,  Treasurer. 

WILLIAM  HARDEN,  Librarian  and  Custodian. 

Miss  Mary  Telfair,  the  last  lineal  descendant  of  the  wealthy  and 
distiguished  Georgia  family  of  that  name,  dying  in  1873,  bequeathed  to 
the  Georgia  Historical  Society  and  its  successors,  in  special  trust,  her 
family  residence  in  the  city  of  Savannah,  with  the  books,  pictures, 
statuary,  furniture  and  fixtures  thereto  belonging,  as  a  public  edifice  to 
be  conditionally  open  to  the  public,  in  which  should  be  kept  and  pre- 
served the  books,  pictures  and  works  of  art  so  bequeathed,  together 
with  such  others  as  may  be  purchased  out  of  the  income  of  $100,000 
of  guaranteed  dividend-bearing  stock,  bequeathed  for  the  maintenance 
of  the  intended  institution. 
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The  validity  of  Miss  Telfair's  will  having  been  contested  in  the 
courts,  it  was  not  until  1883  that  the  Trustee  could  obtain  the  use  of 
the  bequest  The  Director,  Mr.  Carl  L.  Brandt,  of  New  York,  was  en- 
trusted with  the  duty  of  making  the  desired  purchases  in  Europe.  The 
sum  of  money  at  his  disposal,  from  accumulated  dividends,  enabled  him 
to  secure  objects  of  art  so  numerous  and  of  such  character  that  the 
Telfair  mansion  was  inadequate  in  roominess  and  light  and  was  other- 
wise unfitted  to  receive  the  acquired  display.  The  present  annex,  con- 
taining a  suitable  gallery  for  sculpture  and  another  for  paintings,  was 
therefore  adjoined  to  the  mansion.  Some  valuable  examples  of  wood 
carving,  photographic  copies  of  famous  paintings,  some  casts  of  great 
interest  in  addition  to  the  objects  of  art,  books  and  furniture  in  the 
mansion  attract  the  grateful  attention  of  lovers  of  art. 

In  the  center  of  the  Gallery  of  Casts  is  the  copy  of  the  celebrated 
Toro  Farnese  group,  this  being  the  only  one  in  this  country.  This 
stupendous  and  beautiful  example  of  Greek  sculpture  is  surrounded  by 
sixty  casts  from  the  best  specimens  of  Greek  portrait  statuary  and  of 
the  ideal  works  of  the  greatest  of  the  Greek  sculptors.  The  casts  in 
this  gallery  are  all  finished  so  as  to  give  the  full  effect  of  the  original 
sculpture. 

The  Gallery  of  Paintings  contains  a  collection  of  pictures  of  un- 
usual worth,  not  in  number  (there  being  but  thirty-seven  paintings  and 
two  cartoons),  but  in  the  display  of  technical  excellence  and  moral  in- 
terest. 

The  head  of  the  gallery  is  occupied  by  a  full-length  portrait  of  Miss 
Telfair,  painted  by  Mr.  Carl  L.  Brandt,  the  Director  of  the  Academy. 
This  is  a  fitting  tribute  to  the  generous  founder  of  this  benefaction.  The 
frieze  of  this  gallery  is  illustrative  of  the  Nine  Muses,  executed  in  paint- 
ed tapestry  from  the  brush  of  Schroudolf.  This  is  divided  by  eight  panels 
intended  to  be  occupied  by  figures  of  the  master  artists  of  the  world. 
Those  of  Albrecht  Diirer  for  engraving,  Appelles  for  painting,  Praxiteles 
for  sculpture,  Ictinus  for  arcnitecture,  are  already  completed. 

The  Telfair  Academy  of  Arts  and  Sciences  is  an  endowed  institu- 
tion, in  the  custody  of  the  Georgia  Historical  Society  as  Trustee. 


SOCIETY    OF   UTAH    ARTISTS. 
Salt  Lake  City,   Utah. 
EDWIN  EVANS,  President.  H.  L.  A.  CULMER,  Secretary. 

The  Society  of  Utah  Artists  was  organized  in  December,  1893,  for 
the  purpose  "of  advancing  interests  in  art  and  art  culture  in  Utah." 
Four  or  five  exhibitions  have  been  held  with  success,  showing  about 
two  hundred  numbers,  always  by  Utah  artists,  being  original  pictures 
in  oil  or  water  color  not  previously  exhibitea. 

A  similar  exhibition  will  be  held  in  the  fall  of  1898. 


CITY  LIBRARY  ASSOCIATION. 
Springfield,  Mass. 

The  Art  Library  in  the  Art  Building  contains  several  hundred  finely 
illustrated  books  and  many  portfolios  of  illustrations  on  such  subjects 
as  architecture,  decoration,  painting,  sculpture,  pottery,  bronzes,  rugs 
and  embroidery  of  many  countries  and  ages. 

It  is  open  to  every  one,  every  day  except  Sunday,  from  2  to  6  P  M. 
in  summer,  from  1  to  5  P.  M.  in  winter. 
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THE  ST.   JOHNSBURY  ATHENAEUM. 

St.  Johnsbury,  Vt.  * 

EDWARD  T.  FAIRBANKS,  LOUISE  L.  BARTLETT, 

Secretary  and  Treasurer.  Librarian. 

The  St.  Johnsbury  Athenaeum  was  founded  and  endowed  by  Horace 
Fairbanks  and  presented  to  the  citizens  of  the  town  on  November  27, 
1871.  The  Art  Gallery  Department  of  the  Athenaeum  contains  nearly 
60  paintings,  sculptures  and  bronzes,  mostly  by  representative  artists, 
such  as  Gifford,  Cropsey,  J.  G.  Brown,  T.  W.  Wood,  De  Haas,  the  Harts 
and  others.  G.  Max,  Verboeckhoven,  Plot  and  other  foreign  artists 
are  represented;  also  excellent  copies  of  Van  Dyck,  Rembrandt, 
Raphael,  Del  Sarto,  Carlo  Dolci,  Bonheur.  The  central  feature  is  Bier- 
stadt's  "Domes  of  the  Yosemite."  A  bust  of  the  founder  by  J.  Q.  A. 
Ward  has  recently  been  placed  in  the  gallery.  (The  complete  cata- 
logue will  be  given  in  a  future  issue  of  the  American  Art  Annual.) 

The  Art  Library  includes  a  wide  range  of  standard  works  on  Archi- 
tecture, Sculpture  and  Painting;  also,  as  objects  of  interest,  such  atlas 
folios  as  the  Mus6e  Royal,  Mus6e  Frangais,  Mus6e  des  Antiques,  ten 
volumes;  Robert's  Oriental  Lands,  etc.;  besides  many  photographs  of 
notable  buildings  and  masterpieces  of  sculpture  and  painting. 


MONTPELIER,   VT. 


The  Montpelier  Public  Library  Association  was  organized  March  16, 
1885.  Although  it  is  an  association  of  stockholders,  its  reading  rooms, 
containing  over  5,000  volumes,  are  entirely  free  to  the  public;  and  by  an 
arrangement  with  the  Young  Men's  Christian  Association,  established 
in  1895,  in  which  *'The  Thomas  W.  Wood  Collection  in  the  Gallery  of 
Fine  Arts"  also  shares,  the  library  is  provided  with  quarters  free  of 
charge  in  the  building  rented  by  the  Association. 


SYRACUSE  MUSEUM  OF  FINE  ARTS. 

Syracuse,  N.  Y. 

CHARLES  ANDREWS,  JAMES  BARNES, 

President.  Treasurer. 

J.  HYDE,  GEORGE  F.  COMFORT, 

Vice-President.  Secretary  and  Director. 

The  Syracuse  Museum  of  Fine  Arts  is  chartered  and  is  now  in 
process  of  organization.  It  is  hoped  that  it  will  be  an  accomplished 
fact  within  the  year. 

The  Portfolio  Club  and  the  Social  Art  Club,  both  of  Syracuse,  are 
composed  of  ladies  who  give  serious  attention  to  the  History  of  Art. 


SYRACUSE  ART  SOCIETIES, 
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SYRACUSE  ART  CLUB,  SYRACUSE,  N.  Y. 

W.  CASTLE  KEITH,  President.  E.   J.   FENN,   Vice-President. 

EDMUND  L.  FRENCH.  109  Palmer  Ave.,  Secretary  and  Treasurer. 

Third  Semi-Annual  Exhibition— February  28   to   March   12.   1898. 


OIL    PAINTINGS. 

T^arber,    M.    E.,         1,    Burial    of    the 

Minnesink,  2,      Grandmother's 

Flowers.        60,  Good  Night. 
Cantwell.  James,        3,  'Neath  Sylvan 

Shade.        4,   Head  of  Otlsco  Lake. 

5,   Morning,   near  Seaton  Deleval, 
Eng. 
Dickinson,    Mary    H.,         6,    Chrysan- 
themums,       7,  Trelliums. 
Dickinson,    Bessie.         8,    Portrait    of 

Dandy  G. 
Fenn,   E.  J..        9,  The  Old  Mill,        10. 

The  Evening  Hour,        11,  A  Quiet 

Spot,        12,  The  Old  Valley  Road. 

13,  Among  the  Hills. 
Glahn,  May  E.,       14,  A  Still  Day,    15, 

The    Path     Through   the  Woods, 

16,  A  June  Day. 
Harrison,    Eva    L.,         17,    Katharine 

Mermets,  18,     Vase   of   Roses, 

19.  Easter  Lilies. 
Harrington,  Minnie  B.,        20,  Marine. 
Harshberger,  Florence  E.,    21.  Fleur- 

de-Lis,        22,  The  Monarch. 
Jordan,  Mrs.  Von  Frankenberg.        23, 

Woodroad    in    Maine,         24.    Fish 
Houses   in   Ogunqult,    Maine. 
Kendall,  Maud,        25,   In  the  Adiron- 

dacks. 


Keith,    W.    Castle, 
burg  Garden, 
Dutch   Garden, 
tery    Kitchen, 


herdess. 
Flock. 


26,    A    Rothen- 
27,   Morning  In  a 

28,  The  Monas- 

29,  The    Shep 


30,  The  Return  of  the 


Morton,  Henrietta,       31,  A  Woodland 

Hillside. 
Ward,  Emily  J.,      32,  Landscape,     33, 

Roses,        34,    Study,    Game. 
Wilson,   Frederick  G.,        35,  Morning 

Quietude. 

WATER    COLORS. 

Alsop.  Adelaide,  36,  Sphinx,  37, 
Saidie,  38,  Girl  Reading,  39, 
The  Window. 

Real.  William  Goodrich,  40,  Onta- 
rio,       41.     An     Old   English   Inn, 

42.  The  Mill   Pond  at  the  Valley, 

43,  The  Road  to  the  Sea,  Corn- 
wall. England,  44,  A  Street  in 
Fowey,   England. 

Cantwell,  James,        45,   Near  Blythe, 

England. 
De    Perrior.    Geo.    H..         46,    Winter, 

Onondaga   Creek,        47,   Outlet   to 

Owasco  Creek. 
Hart.  Effie  J.,       48,  Wine  Study,      49, 

Mountain  Laurel. 
Joruan.  Mrs.  Von  Frankenberg,       50, 

Glen  in  Lowville. 
Johonnot,     Ralph,  51,     After     the 

Opera,        52,  An  Open  Letter. 
Moses,  Cornelia  A.,       53,  Venice,      54, 

Flowers. 
Nicht,  E.  W..       55,  Boat  Houses,  Ca- 
yuga Lake,         56,    By  the  River, 

57,      Brook    in    the   Woods,  58, 

Near  Peekskill-on-the-Hudson. 
Schwarz,   Florence.        59,   Bridesmaid 

Roses. 


NEW  YORK  STATE  FAIR,  SYRACUSE.  N.  Y. 
August  29  to  September  3,  1898. 


Abbatt,  A.  D.,  30,  My  Neighbor's 
Hayfleld,  125,  Moonrise  at  Sun- 
set,      129,  Picturesque  New  York. 

Alsop,  Adelaide,  100,  Elizabeth,  120. 
At  the  Window,  135,  Sunshine 
anu  Shadow. 

Anderson,  David,        45,  Spring. 

Beauchamp,  Ellen,  2,  "Say  Not 
the  Former  Days  Were  Better 
Than  These!"  152,  Gifts  of  the 
Sea. 

Bellecour,  Felix  B.,  162,  Good 
Morning. 

Belleuse,  P.  Carriere,  47,  Ballet 
Girls'  Lunch. 

Blackmore,  Arthur  E.,  87.  The 
Willows,        147,  Receding  Tide. 

Bloodgood,  M.  Seymour,  12,  Cats- 
kill  Brook,  28,  A  New  England 
Corner. 

Breul,  Hugo,  9,  Portrait,  186,  Ten 
Little  Fingers. 

Bristol,  J.  B.,  5,  Glimpse  of  Lake 
Champlain,  7,  Down  by  the  Sea- 
coast  of  Maine. 


Brooks,   Maria,        50,   Emerald,        65, 

Othello     and     Desdemona,         170, 

Mental  Conflict. 
Carter,  F.  A.,       114,  Moonrise,       131, 

Street  Scene  in  Amsterdam,  Hol- 
land. 
Chase,  Wm.  M.,        161,  Still  Life. 
Cherry,   E.   R.,        106,   Roses. 
Church,  F.  S.,      166.  Easter  Morning. 
Clark,  Mary  C,        111,  Portrait. 
Cobb,  Katherlne  Miller,      183,  A  Pear 

Study. 
Coffin,    Elizabeth   R.,        73,    Hanging 

the  Nets. 
Coleman,  Samuel,  177,  Hudson  Valley. 
Conant,   C.   W.,        10,   The  Forgotten 

Toast. 
Connell,   E.   D.,        62,   The   Watering 

Place.         185,  Lane  in  Crecy. 
Contoit.  Louis,     43,  Pet  of  the  Dairy. 

90,  The  Master's  Friend 
Cooper,  Emma  L.,       81,  October. 
Corot.       155.  Landscape. 
Couse,    Eanger    I.,        85,    An    Indian 

Hunter. 
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Crane,  Bruce,  52,  End  of  the  Day, 
54,  Springtime,        173,  Last  Gleam. 

Crocker,  Lena  B.,  154,  Portrait  of  a 
Yaung  Lady. 

Cross,  Amy,  112,  Peonies,  116, 
Dutch  Onions. 

Davis,  C.  H.,        103,  Afterglow. 

De  Luce,  Percival,  56,  Song  of  the 
Wheel,  57,  Fc-eding  the  Chickens, 
138,  An  Old  Time  Porch. 

Derrick,  W.  R.,  15.  The  Sheep  Fold, 
132,  Study  of  a  Young  Ram,  133, 
Springtime. 

Dolph,  J.  H.,  66,  Ploughing  in  Nor- 
mandy,     179,  Looking  Out. 

Douglas.  Walter.  6:i,  Fowls.  108. 
New  Jersey  Pastures. 

Drew,  George  W.,  40,  Peaches,  71, 
Canon  in  the  Coloradoes,  169, 
Pansies 

Dustin.  Siias  S..  33,  In  the  Hay- 
fields,  39.  Dong  Island  Farm- 
yard. 

Eaton,   C.   Harry,        96.   Lake  Cham- 
plain. 
Eaton,    C.    Warren,  16,     Morning, 

Thompson,  Conn. 
Fitler,  W.  C-,    153,  October  Meadows. 
Gaul,  Gilbert,       19,  A  Sherman  Bum- 
mer,       20,  In  the  Trenches. 
Gillespie,    Harriet,        38,   A   Study   of 

Fruit,       181,  Lilacs. 
Guy,    S.    J..        8,    Waiting     for     His 

Playmate. 
Hamilton,    Hamilton,        48,    Messen- 
gers. 
Harrison,    Birge,      55,    Springtime   in 

Province,         72,     Late    Moonrise, 

75,  The  Surprise. 
Harshberger,   F.  E.,        58,  Sunset  on 

the   Coast   of   Long   Island,        91, 

Pansies,       92,  Apple  Blossoms. 
Hart,  James  M.,       64,  In  the  Brook. 

95,   Meadow  Oaks,   Sunsberry,   Ct. 
Hart,     Letitia     B.,        97,     The     Way 

Through  the  Meadows. 
Hart,  Mary  Theresa,        37,  My  Little 

Neighbor. 
Hasbrouck.    D.    F.,        59.    Springtime. 

82.  Winter. 
Haynes,     C.     C,        158,     Blossoming 

May,        164,  Summer. 
Heller,  E.  M.,        60,  Study,        79,  An- 

nett,        94,    Marine. 
Hirst,    Claude   R.,        34,    Fruit.        42. 

Chapters  of  Interest.        115,  Tales 

of  Scotland. 
Hyneman,  H.  N..        100,  The  Captive. 
Hyneman,  Juliet,        31,  Ideal  Head. 
Inness,   George,        171,   Sunset. 
Johonnot.    Ralph   H.,  118,     Roses, 

123,   After  the   Opera. 
Kluth,  Robert,    51,  After  the  Shower, 

88,    Grist    Mill    Overlooking    Har- 

danger  Fjord,  Norway. 
Lee,  W.   R..        77.  End  of  the  Play. 
Leigh,    Wm.    R.,         178,    Portrait    of 

Miss  D. 
Low.    Bertha  Lee,        119,   Memory  of 

the  Past. 
Marinltsch,  G.  De,      182,  Left  Behind. 
Markham,  Marion,        32,   Portrait  of 

a  Young  Lady. 
Meakin,   L.   H.,  6,   Winter,     Eden 

Park,        172.   Winter,    Eden   Park. 
McEntee.  Jarvis,        53,  Autumn. 


Mcllhenney,  C.  Morgan,  61,  Rustic 
Romance. 

Merington.  R.,        136,  Eithel. 

Miller,  Chas.  H.,  4,  Sprtngfield 
Millpond,  23,  Creedmore  Rifle 
Range,       67,  Oaks  at  Creedmore. 

Minor,   Robert  C,        167,  Twilight. 

ivioeller,  Louis,        89,  Consultation. 

Moflfatt,    A.,  83,  Laurel    Hill. 

Moran,  E.  Percy,  29,  Old  Heads 
and  Young  Hearts. 

Moran,  Thomas,  159,  Communipaw 
Ferry,  J.  C. 

Mosler  Gustave  Henry,  168,  Under 
the  Apple  Tree. 

Mosler,  Henry,       157,  A  Coquette. 

Mundy,  Ethel  F.,  141,  Woods,  151, 
Salina,  Syracuse,  N.  Y. 

Munier,   R..        44,  Friends. 

Murphy,  J.  Francis,      105,  Landscape. 

Neeuham.  L  harles  Austin,  69.  Up- 
land Farm,  121,  Sighing  Pines, 
149,  An  Old  Canal,  184,  Morning 
in  the  Woods. 

Neuhuys,  Albert,  130,  Mother  and 
Child. 

Northrop,  Mable  Ella,  165,  Portrait 
of  a  Young  Man. 

Ostrander,  W.  C,  11,  Gladioli,  107, 
An  Algerian. 

Parrish,  Stephen,       104,  Rlverdale. 

Poore,  H.  R.,  86,  Old  English  Stag 
Hounds,       128,  Sleeping  Hound. 

Post,  W.  Merritt,  17,  April  Day. 
13y,  A  Winter  Day,  143,  Novem- 
ber Grey. 

Price,  G.  C,  3,  Portrait,  78,  Por- 
trait,      144,  Portrait. 

Ranger,  Henry  W.,  102,  The  Red 
Bridge,        176,  Spring. 

Redmond,  F.  W.,  137.  Still  Life, 
148,  Grapes. 

Reid,     Robert,  98,    Finale,  174. 

First   Born,        187,   American  Au- 
tumn. 

Rico,        160,  Venice. 

Rix.  Julian,      18,   Nature's  Realm. 

Rudell,  P.  E.,  14,  Late  Afternoon, 
25,  On  the  Sault  Ste.  Marie,  68, 
A  Woodland  Pool. 

Sanford,  Waller,  35,  Le  Dernier 
Coup  d'Oell. 

Saterlee,   Walter,        1,   Game  Ahead. 

Sewell,  A.  Brewster,  74,  (A  Pas- 
toral) Decoration. 

Sewell,    R.   V.   V.,        22,    Bacchanals. 

Shrimpton,  Louise  A.,  113,  Apple 
Orchard,  117.      Groves     Point, 

Winthrop,     Mass.,        140,     Baby's 
Head. 

Sieber,  Edward  G..  26,  The  Meadow 
Pool,        36,  A  Study. 

Smedley,  W.  T..  27,  The  Sisters. 
101.   In  Rose  and  White. 

Smith,  F.  Hopkinson,  134,  Under 
the  Elms.  Dordrecht,  146,  Gos- 
sips. 

Smith.    W.    Granville,        126,    Spring- 
time,      142,  Grandmother's  Roses, 
145,   Game  of  Shuffleboard. 
Teod.    D.    A..  80.  A   Palette   Knife 

Fantasy.  84,    The    Workmen, 

163,  Sheep  at  Night. 

Thum,  Patty,       13.  La  France  Roses. 

Tracy,    J.    M.,         49,   Spring. 

Trotter.  Mary  K.,  21,  Japanese 
I^ook.        4G,  Tuscan  Girl. 


Shot  Silk.    By  J.  Cabroi,i,  BK' 
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Walker,  Horatio,        24,  A  Pastoral.  trait  of  Mrs.  W.,      122,  Lady  with 

Ward,  Edgur  M.,      156,  Wood  Carver.  Fur  Cape. 

Wechsler,  Henry  B.,       99,  Dreaming.  Wigand,  A.  A.,       41,  Portrait,        180, 

Wells,   Newton   A.,        93,   Portrait  of  Portrait  of  Miss  A. 

Dr.  S.  G.  Ellis.  Wigand,     O.     C,         175,     Mushroom 

Whiteman,  S.  Edwin,       76,  Moonrlse  Gatherer. 

at  Twilight.  Will,    August,        70.    Statue    of    Llb- 

Whittemore,  Charles  E.,       150,  Under  erty.        124,  Sunset  in  N.  Y.  Bay, 

the  Bankwall.  127.  Becalmed. 
Whittemore.    William  J.,        110.    Por- 


WASHINGTON.  D.  C. 

CORCORAN  GALLERY  OF  ART. 

Board  of  Trustees. 

SAMUEL  H.  KAUFFMANN.  President. 

WALTER  S.  COX,  EDWARD  CLARK. 

Vice-President.  CALDERON  CARLISLE, 

F.  B.  McGUIRE,  WILLIAM  CORCORAN  EUSTIS, 

Secretary.  THOMAS  HYDE, 

CHARLES  C.  GLOVER,  BERNARD  R.  GREEN, 

Treasurer. 

F.   SINCLAIR  BARBARIN,  Curator. 

The  Corcoran  Gallery  of  Art,  originally  located  at  the  corner  of 
Seventeenth  Street  and  Pennsylvania  Avenue,  was  the  gift  of  the  late 
William  Wilson  Corcoran  to  the  public,  which  gift  included  the  building, 
its  contents  and  an  endowment  fund,  and  was  designed  by  him  for  the 
encouragement  of  the  Fine  Arts. 

The  building  was  designed  by  Mr.  Jas.  Renwick,  Architect,  and  was 
commenced  in  1859,  but  not  completed  until  1871,  it  being  occupied  in 
an  unfinished  condition  from  1861-1869  by  the  Quartermaster  General's 
Department. 

In  May,  1869,  Mr.  Corcoran  placed  it  in  the  hands  of  a  board  of  nine 
Trustees,  and  being  incorporated  by  Congress  in  1870,  the  work  of  recon- 
struction and  adaptation  to  its  original  purpose  was  begun  and  finished 
in  1871.  This  building  was  used  for  the  purposes  for  which  it  was  in- 
tended until  it  became  apparent  that,  as  planned,  it  would  in  a  com- 
paratively short  time  be  wholly  inadequate  for  the  proper  display  of 
the  works  of  art  belonging  to  the  Gallery,  while  larger  and  better  facili- 
ties were  already  required  for  the  rapidly  growing  Free  Art  School,  for 
which  thoughtful  provision  had  been  previously  made  by  Mr.  Corcoran. 
At  the  same  time  it  was  found  that,  through  inability  to  acquire  land 
adjoining  its  site,  it  would  be  impossible  to  enlarge  the  then  existing 
building  so  as  to  meet  the  future  wants  of  the  two  establishments.  These 
conditions  impressed  upon  the  minds  of  the  Trustees  the  necessity  of 
providing,  without  delay,  for  the  erection  of  a  larger,  more  conveniently 
arranged  and  better  lighted  building  upon  a  plot  of  ground  large  enough 
to  not  only  furnish  space  for  the  projected  structure,  but  alao  for  such 
enlargements  of  the  Gallery  as  might  be  required  from  time  to  time  to 
suitably  house  future  acquisitions  of  paintings,  sculptures,  etc.  Witn 
these  ends  in  view  steps  were  taken  to  find  and  secure  a  proper  location, 
and  on  the  3d  of  April,  1891,  the  purchase  of  a  portion  of  square  171, 
fronting  on  Seventeenth  and  E  streets,  respectively,  on  the  east  and 
south,  and  on  New  York  Avenue  on  the  north,  was  ordered,  and  subse- 
quently purchased. 

It  was  determined  to  erect  a  new  Gallery  building  on  the  eastern 
portion  of  the  ground  thus  secured,  and  designs  and  plans  for  the  pro- 
posed structure  were  invited  from  a  number  of  prominent  architects. 
Those  submitted  by  Mr.  Earnest  Flagg,  of  New  York,  were  deemed  best, 
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and  he  was  employed  to  carry  them  out,  under  the  supervision  of  a 
special  committee,  created  and  empowered  for  that  purpose. 

On  June  26,  1893,  the  ground  for  the  foundation  of  the  new  building 
was  broken  and  on  January  8,  1897,  the  keys  of  the  building  were  deliv- 
ered to  the  Trustees  and  the  work  of  transferring  the  works  of  art  from 
the  old  to  the  new  building  was  commenced. 

On  the  evening  of  the  22d  of  February,  of  the  same  year,  the  new 
building  was  first  formally  opened,  for  a  private  view,  to  which  more 
than  three  thousand  invitations  were  issued.  The  attendance  included 
the  President  of  the  United  States  and  Mrs.  Cleveland;  the  members  of 
his  Cabinet,  and  their  wives;  Foreign  Ambassadors  and  Ministers,  and 
members  of  their  respective  legations;  Artists  and  Connoisseurs  of  the 
Arts,  and  hundreds  of  other  ladies  and  gentlemen  prominent  in  private 
and  public  life.  The  whole  building  was  brilliantly  illuminated  by  over 
three  thousand  electric  lights,  presenting  a  scene  of  rare  beauty,  and 
music  by  the  Marine  Band,  which  was  present  by  courtesy  of  the  Sec- 
retary of  the  Nevy,  added  to  the  charm  of  the  occasion.  The  reception 
committee  consisted  of  the  members  of  the  Board  of  Trustees. 

The  Gallery  is  open  every  day  (the  Fourth  of  July  and  Christmas 
Day  excepted)  from  9:30  A.  M.  to  5  P.  M.  from  October  1  to  May  1,  and 
from  9  A.  M.  to  4  P.  M.  from  May  1  to  October  1.  On  other  public  holi- 
days from  10  A.  M.  to  2  P.  M.,  and  on  Sundays,  except  in  Midsummer, 
from  1:30  to  4:30  P.  M.,  when  the  admission  is  free. 

On  holidays,  Tuesdays,  Thursdays,  Saturdays  and  Sundays  the  admis- 
sion is  free;  on  Mondays,  Wednesdays  and  Fridays  there  is  a  fee  of  25 
cents.  (The  catalogue  will  be  given  in  a  future  issue  of  the  American 
Art  Annual.) 


PRIVATE  GALLERIES,  WASHINGTON.  D.  C. 

For  a  city  that  is  as  yet  a  comparatively  poor  market  for  th(?  sale 
of  pictures,  Washington  has  a  surprisingly  large  number  of  important 
private  collections;  indeed,  William  Sharp,  writing  in  the  Nineteenth 
Century  of  the  art  treasures  owned  in  the  United  States,  accords  Wash- 
ington third  place  among  the  cities  in  the  number  and  value  of  its  col- 
lections. Many  of  the  pictures  have  been  gathered  in  the  usual  way 
by  Art  lovers,  who  have  bought  miscellaneous  works  catching  their 
fancy  without  giving  much  thought  to  the  unity  and  harmony  of  their 
collections,  but  there  are  a  number  of  connoisseurs  who  have  endeavored 
to  give  their  galleries  a  more  distinctive  character  by  following  some 
special  line  dictated  by  their  individual  taste. 

Such  a  collection  is  that  of  Mr.  THOMAS  E.  WAGGaMAN.  who  has 
what  is  perhaps  the  largest  private  gallery  in  the  city,  and  who  owns, 
in  addition  to  his  paintings,  a  valuable  and  well  selected  collection  of 
ceramics  and  Oriental  Art  objects,  which,  could  space  be  spared,  would 
be  well  worthy  of  a  more  detailed  mention.  Painting:^  Dy  the  modern 
Dutch  masters  are  Mr.  Waggaman's  favorites,  thoughe  he  is  the  fortu- 
nate possessor  of  fine  pictures  of  other  schools,  among  which  I  may  men- 
tion the  notable  specimens  of  American  landscape  art  bearing  the 
signatures  of  Wyant  and  Charles  H.  Davis,  a  superb  drawing  in  pastel 
by  Millet,  and  good  examples  of  Corot.  Troyon,  Rousseau,  Daubigny, 
Jacques.  Isabey,  Fromentin,  Dagnan-Bouveret.  Roybet  and  Reynolds.  It 
is  not  my  purpose  to  speak  of  these  at  length,  however,  but  to  dwell 
principally  on  the  Dutch  pictures,  which,  through  their  number  and 
merit,  dominate  the  collection.  Chief  among  these  works  is  Josef 
Israel's   large   interior   called   "Grandfather's   Consolation,"   a   master- 
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piece  In  its  expression  of  the  sentiment  of  humble  domestic  life.  It  has 
a  slight  tinge  of  the  pathos  and  sadness  that  is  seldom  entirely  absent 
from  the  artist's  work,  and  this  painting,  once  seen,  is  not  to  be  for- 
gotten. Another  canvas  of  unusual  interest  is  Mauve'a  picture  showing 
a  flock  of  sheep  emerging  from  the  deep  shadows  of  a  forest  into  the 
sunshine.  The  effect  of  sunlight  has  been  rendered  in  a  most  realistic 
manner,  but  without  the  slightest  trace  of  exaggeration,  and  in  its  abso- 
lute fldelity  this  picture  must  be  reckoned  among  Mauve's  best  works. 
A  broadly  handled  view  of  Dordrecht,  by  Jacob  Maris,  its  sober  grays 
affording  a  strong  contrast  to  the  sparkling  brilliancy  of  Willem  Maris* 
sunny  cattle  picture  hanging  near  by,  and  a  striking  interior  subject 
by  Neuhuys,  are  among  the  important  oils  in  the  main  gallery. 

It  is  in  the  lower  gallery,  which  is  exclusively  given  up  to  water 
colors  by  more  than  a  score  of  the  foremost  Dutch  artists,  that  one  finds 
the  cream  of  Mr.  Waggaman's  collection.  He  has  enjoyed  exceptional 
opportunities  for  securing  works  of  this  school,  and  there  is  hardly  a 
single  artist  of  prominence  who  is  not  represented.  There  are  no 
leas  than  four  subjects  by  Mauve,  and  there  are  excellent  examples  of 
Bosboom,  Israels,  Blommers,  Kever,  Ter  Meulen,  Poggenbeck,  Valken- 
burg,  Weissenbruch,  Mesdag  and  Tony  Offermans,  to  enumerate  but  a 
few  of  the  names.  Certainly  it  is  a  choice  collection,  and  a  visit  seems 
almost  like  a  trip  to  Holland. 

The  pictures  belonging  to  Mr.  RALPH  CROSS  JOHNSON  have  been 
selected  largely  with  a  view  to  gratifying  his  personal  preference  for 
one  school,  though  he  professes  a  certain  catholicity  of  taste,  and  proves 
it  by  the  possession  of  pictures  of  widely  differing  styles.  His  group 
of  old  English  pictures  is  the  apple  of  his  eye,  however,  and  well  it 
may  be,  for  it  is  doubtful  if  there  is  another  collection  this  side  of  the 
water  containing  such  well  selected  and  representative  examples  of  the 
early  English  School.  Among  the  canvases  by  Reynolds  are  two  large 
three-quarter  length  figures  having  an  air  of  dignity  and  distinction, 
and  two  splendidly  painted  heads — a  refined  and  aristocratic  portrait  of 
the  Duchess  of  Ancaster  and  a  likeness  of  Viscount  Hill.  Both  can- 
vases are  beautiful  in  color  and  tone,  and  in  the  latter  painting  the 
sitter's  personality  has  been  caught  and  rendered  with  so  much  force 
that  the  man  seems  almost  ready  to  descend  from  the  frame  and  speak 
with  you.  There  is  also  a  good  sized  portrait  by  Lawrence,  the  face  full 
of  character  and  expression,  and  the  whole  painted  with  a  fine,  careless 
mastery,  as  though  creating  a  great  portrait  was  play  for  the  artist.  A 
charming  head  of  a  little  boy  with  long  brown  curls,  from  Raeburn's 
brush,  and  the  Romney,  with  the  rare  color  quality,  must  not  be  passed 
over.  The  Romney  is  painted  with  the  utmost  simplicity,  and  possesses 
a  beauty  of  color  that  would  be  hard  to  match. 

Mr.  Johnson  has  also  many  fine  specimens  of  English  landscape 
art,  an  exceptionally  good  example  of  "Old  Chromo,"  a  dream  of  color 
by  Turner,  good  pictures  by  Wilson,  Calcott,  Constable,  Gainsborough, 
Bonnington  and  quite  a  number  of  others,  sound,  critical  judgment  hav- 
ing been  exercised  in  the  selection  of  all  of  these  pictures. 

Mrs.  PHOEBE  HEARST  has  one  of  the  notable  collections  of 
Washington,  and  among  her  many  choice  paintings  a  graceful  figure  by 
Reynolds,  Lenbach's  portrait  of  his  little  daughter,  a  large  and  striking 
sunset  by  Rousseau,  an  Isabey,  a  couple  of  landscapes  by  Corot,  and  a 
veritable  gem  from  Millet's  hand,  may  be  singled  out. 

Senator  JAMES  M.  McMILLAN  has  also  a  large  number  of  paint- 
ings, of  which  perhaps  the  most  Important  are  "La  BergSre,"  by  Millet; 
Vibert's  replica  of  his  celebrated  painting,  "The  Missionary's  Story,"  a 
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spirited  painting  of  a  group  of  doga  by  Diaz,  and  a  small  landscape  by 
Corot. 

Mr.  S.  H.  KAUFFMANN'S  collection  is  quite  strong  in  good  ex- 
amples of  our  early  American  School,  but  there  is  no  lack  of  variety 
among  his  pictures,  and  while  there  are  few  large  and  important  works, 
the  collection  is  manifestly  that  of  a  connoisseur  of  discrimination  and 
taste. 

The  collections  already  alluded  to  are  but  a  few  of  the  note- 
worthy ones  in  the  Capital  City,  and  if  lack  of  space  did  not  forbid,  it 
would  certainly  be  worth  while  to  give  special  attention  to  the  collec- 
tions of  Secretary  Hay,  who  possesses,  among  other  things,  two  fine 
Botticellis  and  a  charming  pastel  by  Edwin  Abbey;  Mr.  Charles  M. 
Foulke,  who  has  devoted  his  attention  exclusively  to  tapestries;  Mrs. 
Arnold  Hague,  who  owns  some  choice  water  colors  of  the  early  Eng- 
lish School;  Mrs.  Ellen  Warder,  whose  pictures  are  chiefly  of  the  Dussel- 
dorf  School ;  Mr.  Stllson  Hutchins,  Senator  Henderson,  Mr.  Thomas  Nel- 
son Page,  Mr.  James  M.  Johnston,  ex-Senator  Kellogg.  Mrs.  Gardiner 
Hubbard,  Mr.  John  R.  McLean,  Mr.  George  Bradley,  Mr.  C.  C.  Glover 
and  several  other  art  lovers  who  are  30  fortunate  as  to  possess  works 
of  undoubted  artistic  merit.  EVERETT  L.  WARNER. 


AMERICAN   INSTITUTE   OF   ARCHITECTS. 

18th  St.  and  New  York  Ave.,  Washington,  D.  C. 

HENRY  VAN  BRUNT,  J.  W.  McLAUGHLIN, 

President,  Second  Vice-President, 

Kansas  City,  Mo.  Cincinnati,  Ohio. 

W.  L.  B.  JENNEY,  GLENN  BROWN, 

First  Vice-President,  Secretary  and  Treasurer, 

Chicago,  111.  Washington,  D.  C. 

The  American  Institute  of  Architects  was  chartered  in  the  State  of 
New  York  in  1857,  and  consists  of  Fellows,  Honorary  and  Corresponding 
Members,  and  of  local  Chapters  in  many  of  the  larger  cities  of  the 
country,  and  of  which  there  are  now  twenty-four,  the  names  and  offices 
of  which,  with  the  date  of  their  organization,  are  as  follows: 

NEW  YORK  CHAPTER— 1867:  John  M.  Carr^re,  President;  C.  I.  Berg, 
Spcretarv 

PHILADELPHIA  CHAPTER— 1869:  Wilson  Eyre,  Jr.,  President;  Amos 
J.  Boyden,  Secretary. 

ILLINOIS  CHAPTER— 1869:  Normand  S.  Patton,  President;  George 
Beaumont,  Secretary. 

BOSTON  CHAPTER— 1870:  Charles  A.  Cummings,  President;  Edwin 
I    T^pwis    Tr     Spcrptarv 

CINCINNATI  CHAPTER— 1870:  A.  O.  Elzner,  President;  A.  W.  Hay- 
ward,  Secretary. 

RHODE  ISLAND  CHAPTER— 1875:  Edmund  R.  Willson,  President; 
Edward  I.  Nickerson,  Secretary. 

SAN  FRANCISCO  CHAPTER— 1881:  Seth  Babson,  President;  Oliver 
Everett,  Secretary. 

INDIANAPOLIS  CHAPTER— 1887:  Bernard  Vonnegut,  President;  C.  A. 
Wallingford,  Secretary. 

WASHINGTON  CHAPTER— 1887:  Jos.  C.  Hornblower.  President;  Ed- 
ward W.  Donn,  Jr.,  Secretary. 
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MICHIGAN  CHAPTER— 1887:     Henry  J.   Meier,   President;    Frank   C. 

Baldwin,  Secretary. 
CENTRAL  NEW  YORK   SOCIETY  OF  ARCHITECTS:     A.   B.   Trow- 
bridge, President;  J.  H.  Pierce,  Secretary. 
BUFFALO  CHAPTER— 1890:    George  Gary,  President;   F.  H.  Loverin, 

Secretary.  ' 

ST.  LOUIS  CHAPTER— 1890:    Thomas  C.  Young.  President;  Louis  Mull- 

gardt,  Secretary. 
KANSAS  CITY  CHAPTER— 1890. 
CLEVELAND  CHAPTER— 1890. 
PITTSBURG  CHAPTER— 1891:    George S.  Orth,  President;  T.  D.  Evans, 

Secretary. 
OHIO  CHAPTER— 1891:     Luther  Peters,  President;    Robert  E.  Dexter, 

Secretsj'v 
WORCESTER  CHAPTER— 1892:    Elbridge  Boyden,  President;   Geo.  H. 

Clemence,  Secretary. 
SOUTHERN   CHAPTER— 1892. 
MINNESOTA  CHAPTER— 1892. 
COLORADO  CHAPTER— 1892:    Robert  S.  Roeschlaub,  President;  F.  E. 

Kidder,  Secretary. 
SOUTHERN  CALIFORNIA  CHAPTER— 1894:    A.  B.  Benton,  President; 

John  P.  Krempel,  Secretary. 
WASHINGTON  STATE  CHAPTER— 1894:     Wm.  E.  Boone,  President; 

Chas.  W.  Saunders,  Secretary. 
BROOKLYN   CHAPTER— 1894:     Isaac   E.    Ditmars.   President;     A.    G. 

Thomson,  Secretary. 

The  Institute  will,  on  .January  1,  1899,  begin  the  official  occupation  of 
its  new  headquarters  in  the  so-called  "Octagon  House,"  at  the  junction 
of  Eighteenth  Street  and  New  York  Avenue.  Washington,  D.  C,  a  nouse 
distinguished  as  the  residence  of  President  Madison  after  the  destru*.- 
tion  of  the  White  House  by  the  British  in  the  War  of  1812,  and  m  which 
the  Treaty  of  Ghent  was  signed. 

The  building  was  erected  in  1798-1800  by  Col.  John  Taylor,  is  elab- 
orately finished  on  the  inside,  and  was  designed  by  Dr.  William  Thorn- 
ton. 

A  new  class  of  members  (Associates)  has  just  been  created,  thus  re- 
viving the  original  form  of  organization.  It  is  hoped  that  locating  the 
headquarters  of  the  Institute  at  Washington  will  result  in  the  establish- 
ment of  an  architectural  museum  of  great  magnitude  at  the  National 
Capital. 


CONGRESSIONAL  LIBRARY. 


Washington,  D.  C. 


This  building,  lately  erected,  shows  the  height  to  which  the  art  of 
mural  painting  has  been  brought  in  this  country.  The  best  architects, 
painters  and  sculptors  have  been  employed  and  they  have  created  a 
magnificent  monument  to  all  times.  A  full  description  of  its  artistic 
interests  will  be  given  in  the  1899  issue  of  the  American  Art  Annual. 
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THE  SOCIETY  OF  WASHINGTON  ARTISTS. 

1020  Connecticut  Avenue,  Washington,  D.  C. 

RICHARD  N.  BROOKE,  WELLS  M.  SAWYER, 

President.  Secretary. 

GEORGE  GIBBS.  GEORGE  GIBBS, 

Vice-President.  Acting  Treasurer. 

E.  C.  MESSER,  Chairman  Executive  Committee. 

PARKER  MANN,  ROBERT  HINCKLEY, 

JAMES  HENRY  MOSER,  ROBERT  COLEMAN  CHILD. 

Eight  years  ago  the  Society  of  Washington  Artists  was  founded  with 
the  primary  object  of  contributing  to  the  growth  of  artistic  taste  in 
Washington,  by  conducting  an  annual  exhibition  of  the  works  of  local 
artists.  For  three  years  the  exhibitions  of  the  Society  were  held  in  the 
gallery  of  Messrs.  S.  W.  Woodward  and  A.  C.  Lothrop,  which  were 
kindly  placed  at  their  disposal.  Later  the  exhibitions  were  held  in  the 
rooms  of  the  Cosmos  Club.  With  a  membership  grown  from  10  to  116, 
it  was  felt  that  something  more  permanently  and  particularly  Its  own 
must  be  acquired.  This  desire  was  met  by  the  generosity  and  public 
spirit  of  Mrs.  Belden  Noble. 

To  fittingly  mark  the  opening  of  the  well  equipped  gallery  of  the 
Society,  a  loan  collection  was  exhibited  from  November  20  to  November 
30,  1897.  It  was  a  unique  collection,  at  once  retrospective  and  modem, 
illustrating  in  a  manner  the  history  of  painting,  from  the  days  of  the  Old 
Italian  Masters.  Particular  attention  was  given  to  American  Art  (A 
complete  catalogue  of  the  exhibition  is  given.) 

The  Eighth  Annual  Exhibition  was  held  f rom  AprU  4  to  30, 1898.  (A 
complete  catalogue  follows.) 


SOCIETY  OF  WASHINGTON  ARTISTS. 
Loan  Exhibition  of  Paintings,  November   20   to   November  30,    1897. 


Earlv  American  School. 

Copley.  John  S.  (1737-1815),  4,  Por- 
trait of  Judge  James  Duane 
(Loaned  by  Mrs.  Francis  B.  Aus- 
tin). 

Earle,  Ralph.  2.  Portrait  of  Baron 
Steuben  (Loaned  by  Mrs.  Francis 
B.  Austin). 

Harding:.  Chester  (1792-1S66).  5.  Por- 
trait of  William  C  Macready 
(Loaned  by  Seftor  Sjilvador  de 
MendoncaV 

Peale.  Charles  W.  (1741-1S27).  1. 
Portrait  of  Three  Children 
(Loaned  by  Mrs.  H.  S.  Turner). 

Stuan.    Gilbert    a7c«-lS2S).  3.  Por- 

trait of  Washinsnon  (Loaned  by 
Justice  Horace  (»ray). 

Intermoiliate  American   Sohoi^l. 


IS. 
bv 


The 
Miss 


Xaughiy 
Janio    A. 


Beani.    W.    H  . 

Cub    U-oar.ovi 

Rig^grs). 
Bellows.      H-     F, 

(Loaneti      by 

ivauflfmar.n*. 
Brown.   J.    G..        11.   Cant   Raise 

Wir.xl      tLoanevi     by     Mr.     S. 

Ka\:fTmannV 
CasiUar.    J.    W..  :2.  VS  w    or. 

Hudson  il-oar.ed  by  Mrs.  Kato 

Hor.dersonV 


2^.     Sprin§:time 
Mr.      Samuel      H. 


th, 


Elliot,   Charles   L.,  10,   A  Portrait 

(Loaned  by  Mr.  William  B.  Chil- 
ton). 

Elliott,   Charles  L.,        19,  A  Portrait 

(Loaned  bv  Mr.  C.  H.  Poor). 

Elliot,      Charles.  27.    A    Portrait 

(Loaned  by  Mr.  Charles  H.  Pocw). 

Gifford.  S.  R.,  23.  Moat  Mountain, 
N.  H.  (Loaned  by  Mr.  Samuel  H. 
Kauffmann). 

Hennessy.  W.  H..  13.  Little  Nell 
and  Her  Grandfather  (Loaned  by 
Miss  Janie   A.    Riggs). 

Hubbard,  R.  W..  24.  Lake  George 
(Loaned  by  Mrs.  Kate  C.  Hen- 
derson). 

Johnson.  David.  ?.  Tivoli  on  the 
Hudson  vLoaned  by  Mr.  Allen  C. 
ClarkV 

Johnson.  Eastman.  1^  The  Savoy- 
ard ilj*^ani>d  by  Miss  Janie  A. 
Risrtrs). 

Ktr.sci:.  J  F..  22.  Lake  Ulleswaier 
(lA->antxi  by  Miss  Janie  A.  Riggs). 

MoKn:ot\       Jorv.s.  i».       October 

^lA^ar.ori      by      Mr.      Samuel      H. 


H. 

KaiifTmar.r. '. 

M.K:-::^^.    .Torvis, 

i*.    A   November 

Tbo 

Pav     ^I^NAT.iv. 

^y    Miss   Janie   A, 

C. 

Ki»;>rsV 

Sh.Kiv.ck      A       P. 

Liind  scape 

\  SriFDY.     By  Kari.  Albhht  Bi:ehb. 
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(Loaned  by  Mrs.  Kate  C.  Hen- 
derson). 

Sonntag.  W.  L.,  7,  A  Landscape 
(Loaned  by  Mr.  Charles  Worth- 
ington). 

Sully,     Thomas,  6,      A     Portrait 

(Loaned  by  Mr.  Wells  M.  Saw- 
yer). 

Sully,    Thomas,  8,     A    Portrait 

(Loaned  by  Mrs.  Eugenia  Phil- 
lips). 

Tait,  Arthur  F.,  17,  Chickens 
(Loaned  by  Mr.  W.  H.  McKnew). 

Tait,  Arthur  F..  21,  Doe  and  Fawn 
(Loaned  by  Mr.  Allen  C.  Clark). 

Whittridge,  W..  14,  Early  Morning 
on  the  Hartz  (Loaned  by  Mr.  E. 
F.   Andrews). 


Modern   American   School. 

Bisbing,  Henry  S.,  47,  Cattle  in 
Holland  Fields  (Loaned  by  Mr. 
Allen  C.  Clark). 

Bridgman.  F.  A..  4fi.  A  Young  Girl 
of  Marken  (Loaned  by  Mrs.  Al- 
fred C.  Barney). 

Bridgman.  V\  A..  4H.  A  Young  Girl 
of  Biskre  (Loaned  by  Mr.  Julius 
Oehme). 

Bridgman.  F.  A..  4S.  The  Beggar 
Boy  (Loaned  by  Mr.  Preston 
Sands). 

Chase,  Harry,  37,  On  the  Coast  of 
Maine  (Loan##?  by  Mr.  Parker 
Mann). 

Davis.  Charles  H..  38,  Marshes 
(Loaned  by  Mr.  Parker  Mann). 

Dow.  Arthur.  43,  Sunset  (Loaned 
bv  Mr.  Parker  Mann). 

Freer,  Frederick  W..  34.  Mother- 
hood (Loaned  bv  Mr.  Thomas  B. 
Clarke). 

Harris,  C.  X.,  31,  Videttes  (Loaned 
by  Mr.   Thomas   B.    Clarke). 

Hovenden.      Thomas  40,      Spring 

(Loaned  by  Miss  L.  Corson). 

Inness,  George.  28,  A  Landscape 
(Loaned  by  Mr.  John  Macartney). 

Inness.   (George.  29,  Blue  Through 

the  Trees  (Loined  by  Mr.  Roland 
Knoedler). 

Irwin,    Benoni,        35,   A  Portrait. 

Jeffer.son,    Joseph.  41,  Landscape, 

(Loaned  by  the  Artist). 
Jefferson,     Joseph,        42.     Landscape 

(Loaned  by  the  Artist). 

Moeller,  Louis,  45,  The  Politicians 
(Loaned  by  Mr.  Thomas  B. 
Clarke). 

Nourse,  Elizabeth  ,  33,  A  Peasant 
Girl  (Loaned  by  Mr.  Max  Weyl). 

Parton,  Arthur,  36,  Going  Home 
(Loaned  by  Mr.  Parker  Mann). 

Tmesdell,  Gay  lord  S.,  44,  Cows  by 
the  Riverside  (Loaned  by  the 
Artist). 

Vedder.  Elihu.  32.  The  Knighfa 
Signature  (Loaned  by  Mr.  Samuel 
H.   Kauffmann). 

Wyant,  A.  H.,  30,  A  Gray  Day 
(Loaned  by  Mr.  E.  F.  Morse). 


Ancient  Schools. 

Barbierl,  Giovanni  Francesco  (called 

II   Guergino)    (1591-1666),        115,   St. 

Joseph    (Loaned    by    (J^eorgetown 

Collefire) 
Geordano,  Luca  (1632-1705),       114,  The 

Calling   of   Matthew    (Loaned   by 

Georgetown  College). 
Jordaens,   Jakob   (Antwerp  1593-1678). 

112,  Subject  unknown. 
Murillo,     Bartolom^     Esteban     (1618- 

U382).         113,    Head    of    a   Woman 

(Loaned  by  Mr.  E.  L.  Morse). 


Eariy  English  School. 

Barker  of  Bath,        88,  A  Landscape. 

Bonnington,  R.  P.  (1801-1828),  91,  On 
the  Seashore  (Loaned  by  Sefior 
Salvador  De  Mendonga). 

Constable,  John  (1776-1837),  90,  Near 
Stratford  on  Avon  (Loaned  by 
Seftor  Salvador  De  Menuonga). 

Constable,  John,  R.  A.  (1776-1837),  97, 
Portrait  of  John  Constable  (First 
entitled  "The  Handsome  Miller"), 
(Ijoaned  by  Sef\or  Salvador  De 
Mendo<,'a). 

Crome,  John  (1769-1821),  84,  A  Land- 
scape. 

Crome,  John  (1769-1821),  95,  Land- 
scape near  Norwich  (Loaned  by 
Sefior  Salvador  De  Mendoqa). 

Dobson.  William  (1610-1646),  99,  Por- 
trait of  John  Milton  (Loaned  by 
Sefior  Salvador  De  Mendoga). 

Hogarth,     William     (1697-1764),  92. 

Portrait  of  Col.  Charles  Howard 
(Loaned  by  Sefior  Salvador  De 
idendonga). 

Holland,  James.        89,   In  Venice. 

Jackson   (1778-1831).        85,   A  Portrait. 

Kneller,  Sir  Godfrey  (1646-1723),  101, 
Portrait  of  Worthington  Brice, 
Esq.  (Loaned  by  Mrs.  Reuben 
Dorsey). 

Kneller,  Sir  Godfrey  (1648-1723),  104. 
A  Portrait  (Loaned  by  Mrs.  James 
HiOwndes^ 

Lawrence,  Sir  Thomas  (1769-1830),  86, 
A.  Portrait 

Lawrence,  Sir*  Thomas  (1769-1830),  102, 
A  Portrait  (Loaned  by  Mrs. 
1  nomas  M.  Dobbin). 

Morland,  George  (1763-1805),  96,  A 
Gypsey  Camp. 

Raebum,  Sir  Henry,  R.  A.  (1756-1823), 
94,  Portrait  of  Lord  Byron 
(Loaned  by  Sefior  Salvador  De 
Mendonga). 

Ramsay,  Allan  (1713-1784),  103,  Por- 
trait of  Lord  Butte  (Loaned  by 
Mr.  V.  G.  Fischer). 

Reynolds,  Sir  Joshua,  P.  R.  A.  (1723- 
1792),  100,  Portrait  of  Samuel 
Arnold  (Loaned  by  Sefior  Salva- 
dor Mendoga). 

Stark,  James  (1794-1859),  93,  Old 
Bridge,  Norfolk  England  (Loaned 
by  Sefior  Salvador  De  Mendonga). 

Thedy.  M.,       87.  A  Head. 

Turner,  J.  W.  M.,  R.  A.  (1775-1851), 
98,  Nelson's  Funeral  Car  Depart- 
ing from  Greenwich  Hospital 
(Loaned  by  Sefior  Salvador  De 
Mendonga). 


414 


AMERICAN  ART  ANNUAL, 


Modern   Foreign   Schools. 

Achenbach.  Andreas,  108,  Moon- 
light at  Schoevenlngen  (Loaned 
by  Mr.  Roland  Knoedler). 

Becker,  Prof.  Carl,  110,  Emperor 
Maximilian  Crowning  Ulrlch  von 
Hutten  (Loaned  by  Mr.  Roland 
Knoedler). 

Chialiva.  Luigi,  71.  A  Pastoral 
(Loaned  by  Mr.  Roland  Knoed- 
ler). 

Chialiva,  Luigi,  80,  On  the  Hillside 
(Loaned  by  Mr.  Stilson  Hutchins). 

Corot,  Jean  Baptiste  Camille,  76, 
A  Ferryman's  Hut  (Loaned  by 
Mr.  Stilson  Hutchins). 

Dagnan-Bouveret,  Pascal- Adolphe- 
Jean,  69,  A  la  Messe  (Loaned  by 
Mr.  John  W.   Macartney). 

Delpy,  Camille  Hyppollte,  55,  Early 
Morning  on  the  Seine  (Loaned  by 
Mr.   Allen  C.  CHark). 

De  Munkacsy,  Mihaly,  56,  Study  for 
"Mozart's  Last  Hours  "  (Loaned 
by  Mr.  V.  G.  Fischer). 

De  Munkacsy,  Mihaly,  107,  The 
Story  of  the  Hero  (Loaned  by  Mr. 
Roland  Knoedler). 

d'Entraygues,  Charles  B.,  61,  A 
Novel  Entertainment  (Loaned  by 
Mr.  Allen  C.   Clark). 

De  Neuville,  Alphonse  Marie,  79, 
L'Artilleur  (Loaned  by  Mr.  Stil- 
son  Hutchins). 

Diaz.  Narcisse  Vlrgile,  75,  Through 
the  Forest  (Loaned  by  Mr.  Stilson 
Hutchins). 

Domingo,  Jos4,  59,  After  Luncheon 
(Loaned  by  Mr.  Julius  Oehme). 

Duran,  Carolus,  67,  A  Portrait 
(Loaned  by  Mrs.  Alfred  C.  Bar- 
ney). 

Goubie.  Jean  Richard,  70,  Equestri- 
enne (Loaned  by  Mr.  John  W. 
Macartney). 

Gussow.  C.  106,  Study  of  a  Female 
Head  (Loaned  by  Mr.  E.  L. 
Morse). 
Heilbuth.  Ferdinand.  64.  Catching 
Butterflies  (Loaned  by  Mr.  Roland 
Knoedler). 

Jacquet.  Gustave.  G(^,  A  Portrait 
(Loaned  by  Dr.  Ralph  Jenkins). 

Jacquet,       Gustave.  53,       Helena 

•  Loaned    bv    Mr.    Roland    Knoed- 
ler). 

Jeannin.  Georges.  73.  Roses  (Loaned 
by  Mr.  Frank  Moss), 


Knaus,  Prof.  Ludwig,  105,  The  Vet- 
eran (Loaned  by  Mr.  Roland 
Knoedler). 

Kray,  W.,  Ill,  The  Bride  of  an 
Hour  (Loaned  by  Mr.  Preston 
Sands). 

Lerolle,  Henri,    58,  Evening  (Loaned 

by  Mr.  V.  G.  Fischer). 
Lerolle,    Henri,        63,     The     Evening 

Meal     (Loaned     by     Mr.     Parker 

Mann). 

Maroniez,  Georges,  77,  Les  Vieux 
Loaned  by  Mr.  Stilson  Hutchins). 

Mayer,  Ferdinand,  lOi;.  Wounded 
Twice  (Loaned  by  Mr.  Preston 
Sands). 

Morot,  Aim^e,  60,  The  Toreador 
(Loaned  by  Mr.  John  W.  Macart- 
ney). 

O'Kelly,  Alfred,  74,  A  Breton  Peas- 
ant (Loaned  by  Mr.  Max  Weyl). 

Perrault,  L6on,       82,  Head  of  an  In- 
fant. 
Regnault,    Henri,        51,    A    Chief   of 

Abyssinia    (Loaned   by   Mr.   John 

W.  Macartney). 
Ribot,    Th6odule,         72,    L'Orpheline 

(Loaned  by  Mr.  Frank  Moss). 
Roybet,   Ferdinand,        65,  A  Portrait 

(Loaned  by  Mr.  John  W.  Macart- 
ney). 
Schweninger.        81,    Nymph     of     the 

Danube    (Loaned    by    Mr.    Stilson 

Hutchins). 
Seignac,  Paul,        62,  The  Fruit  Mer- 
chant   (Loaned    by   Mr.    Allen    C. 

C.  Clark). 
Ter   Meulen.    Francois   Pierre.  78 

Return  of  the  Flock  (Loaned  by 

Mr.  Stilson  Hutchins). 
Troyon,  Constant,       83.  Beech  Forest 

(Loaned  by  Mrs.  Phoebe  Hearst). 
Van  Muyden,  Evart,       57,  Her  Royal 

Highness. 
Vlbert.  Jean  Georges.        54,   Birthday 

Class   (Loaned     by     Mrs.    Phoebe 

Hearst). 
Vibert,  Jeon  Georges,       54.  Birthday 

Congratulations    (Loaned   by    Mr. 

Julius  Oehme), 
Vinea.  F..         68.  A  Moor  (Loaned  by 

Mr.   John   W.   Macartney). 
Von   Szinyey,    Paul.        50,    Dolce  Far 

Nienie    (Loaned    bv    Mr.    Preston 

Sands>. 
Ziem.    Felix.         49.    In    Port    (Loaned 

by  Dr.  Ralph  Jenkins). 


•. 


SOCIETY  OF  WASHIXirrON  ARTISTS 

Eighth  Annual  Exhibit 

Andrews.  E.   F..        35.   Jeanette.        43. 

Spring. 
Andrews.  Marietta.        120.  A  Portrait. 


20.   The  Rose 


Barclay.  Edward.  l«u  Girl  Readinir. 
Barnev.  Alioo.  IS.  Portrait  of  Mi.-ss  C\ 
Bell,      Elizabeth      William.'^.         A'.K    A 

Portrait.         k;'.    A    Study.         S.'\    A 

Portrait. 
Benjamin.    S.    G.     \V..         :'»'..     In    the 

"Roarinir    Forties." 
Brooke.  Richard  X..        20.  Eveninsr  in 

October.       'u.      Straw     Stacks     at 

Evening. 


« . 


«  a 


ion.  April  4— .W.  1S9S. 

B'jrdette.   Hattie   E., 

of  Sharon. 
Cl-andUe.  Will  H..        42.  Near  Capon 

Sprin.iis.   \'a..     7:^  Moonshine.     IIG, 

Sprine:. 
C^.ild.    r;   Coleman.        47.   The  Sound 

of  the  Sea.        4S.   The   Dav's  End. 

1'  i\   GoUU  n    Rod   Time. 
Child.  Jant>   Bridirham.     12.   Siegfried. 

77.   Idleness.        NX  A  Portrait. 
Christmas.    W.    W..         "^i>.    A    Marsh 

Meadow.    Ooean    (.'i!v.    Md. 
Cortin.    W.   Haskell.        ''\   Portrait  of 

Dr.    Elmer  Gates. 
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Collins,   S.   O.,        64,   November. 

Cox,  C.  H.,  45,  In  the  Buffalo 
Clover,  52,  The  Bridge,  Waco, 
Texas. 

Craig,  Margaret,  32,  Sitting  for  a 
Portrait,       89,  A  Breton  Girl. 

Critcher,  Catharine  C,  119,  A  Por- 
trait. 

Davies,  Arthur  B.,       91.  An  Idyl. 

DIeudonn6,  Jules.  55,  Landscape  in 
Brabant,     Belgium,  70,     Sand- 

scows  on  the  Potomac,  101,  The 
Fife  Player. 

Dodge,     Mira     Reab,  4,     Florida 

Oranges. 

Doubleday.  F.  G.,  56,  Interior  at 
Gloucester,  84,  A  Dutch  Inter- 
ior,       110,  Portrait  of  Indian  Girl. 

Floyd,  Harry,  61,  A  Study,  65, 
Portrait  of  Dr.  E.  E.  Morse,  111, 
"Crepuscule." 

Gibbs,  George,       24,  John  Paul  Jones 

at  Whitehaven,        86,  The  Brawl, 

95,  The  Phantom. 
Gruelle.   Richard  B..        6,  The  Dying 

of  the  Day. 
Gutherz,  Carl,       107,  A  Spring  Song, 

121,  Madam  Gutherz. 

Helmick,  Howard,       104,  A  Portrait. 

Heysinger,  E.  W.,  100,  Evening  Ef- 
fect. 

Hinckley,  Robert,  60,  Study  for  the 
Portrait  of  Chief  Justice  Fuller, 
72,  Crucifixion. 

Hovenden,  Helen  C,        5,  Astray. 

Hyde.  Mary  M.,        67,  Still  Life. 

Le  Due,  Grace,       82,  Meditation. 

Lee,  Anna,       33,  Head  in  Pastel. 

Llcata,  Prof.  Auguste,  2,  The  Vag- 
abond, 51,  Taking  a  View,  54, 
Sunshine  in  Italy. 

Major,  Ernest  L.,    71,  An  Ideal  Head. 

Mann,  Parker,  37,  Venice,  75, 
Dutch  Cabbage  Farm,  96,  Sand 
Dunes. 

McDonald.  W\  P.,  118,  Sketch  of 
Rookwood    Pottery. 

Messer,  E.  C,  46.  A  Hill  Pasture 
in  Maine,  88,  Late  Afternoon  in 
i^ondon,       97,  A  Misty  Morning. 

Morse,  Edward  Lind,  9,  An  Old 
Salt,  15,  German  Peasant  Wom- 
an, 23,  A  Sick  Man.  53.  Study 
Head,  113,  The  Night  Tisher- 
man. 

Moser,  James  H.,  21,  Sunset  near 
Wiers,  N.  H.,  34,  November 
Glow,  Cornwall,  Conn.,  44,  Sunset 
near  Brookeville,  Conn.,  92,  A 
June  Study. 

Moss.  Frank,  62,  "Qui  va  La!" 
108,  Moonlight,  Coast  of  Maine, 
114,  Maine  Coast,        122,  Prayer. 

Newman,  B.  Maud,  117,  Portrait  of 
a  Friend. 

Nichols,  H.  Hobart,  11,  A  Portrait, 
14,  Twilight.  17,  A  Rainy  Day, 
93,  A  Summer  Morning,  103,  A 
Woodland  Study. 

Nichols,  Wilhelmina,  22,  An  Inter- 
rupted Meal,     39,  Study  of  Roses. 

Nichols.  Spencer  B.,       38.  Playmates. 

NIcolay,  Helen,  58,  When  Fields 
Are  Green 

Nye,   Edgar,    '    68,   A  By- Way,        76, 


A     Woodland     Vista.        105,   The 

Shadow  of  the  Oaks. 
Perrie,  Bertha  E.,    26,  An  Old  Home, 

30,  A  Portrait. 
Powell,  Lucien  W.,       8,  Mouth  of  the 

Clyde. 
Reybum*   William    F.,         79,    In    the 

Rose,  Dariiel,       10,  A  Winter  Sketch. 

Ruhe,  Miriam  S.,  25,  Study  of 
Fruit,        90,  Peonies. 

Sands,  Anna  M.,  1,  Jessica,  112, 
Roses. 

Sawyer,  Wells  M.,  7,  A  Transient 
Ray,       98.  Oak  and  Poplar. 

Senseney,  George  E.,  94,  The  Old 
Flag. 

Sewall,  Alice  Archer,  40,  A  Por- 
trait. 

Shurtleff,  R.  M..    81,  Open  Woodland. 

Slebert,  Edward.  28,  Study  of  a 
Head.  41,  Coast  Scene,  Mass., 
78,  Cafe  in  New  York. 

Solomons,  Aline,  74,  Tessa,  87, 
Isabel  Masquerading. 

Snyder,  Bladen,      3,  A  Village  Street. 

Thompson,  Juliet,       31,  A  Portrait. 

Ward,  Edith  Barry,  102,  In  a  Minor 
xvey. 

Warner,  Everett  L.,  69,  In  the 
Shadow  of  the  Bridge,  106,  F 
Street  on  a  March  Day. 

Weller,  Carl,  13,  The  End  of  a  Sum- 
mer Day,  83,  October  Day  in 
Sweden.  115,  On  the  Road  from 
Pompeii  to  Salerno. 

Weyl,  Max,  19,  Potomac  Marshes, 
27,  October  Day,  99,  Environs  of 
Washington  (Evening). 

Williams,  Dwight,  Jr.,  66,  English 
Landscape. 

Black  and  White. 

Brown,  Glenn  Maoison,  135,  Cook, 
138,  Trial  of  Skill. 

Burdette,  Hattie  E.,  124,  Pencil 
Drawing,  126,  Decorative  Head, 
131,  Decorative  Head. 

Curtis.  William  Fuller.  132,  Mary, 
133,  Miserere,  136.  The  Sym- 
phony, 139.    The  Greenwood  Tree. 

Cushman,  Alice,  130,  A  Marsh 
River,  Hampton. 

Gibbs,  George,  127,  The  Female  Of- 
fice Seeker,  128,  From  the 
Robing  Room  to  the  Bench. 

Gill,  Mary  Wright,  129,  Flight  from 
the  City  of  the  Dead,  137,  The 
Daughter  of  the  Eagles. 

Mahony,  Felix,  140,  Caricatures  of 
Members  of  the  Society. 

Miller,  E.  H.,  125,  The  Edge  of  the 
Marsh. 

Nelson,  Ernest  W.,  134,  The  Muse 
of  John  Keats. 

Sands,  Anna,        123,  The  Marsh. 
SCULPTURE. 

Dunbar,  U.  S.  J.,  146,  Bronze  Me- 
dallion of  Charles  J.  Bell,  147. 
Bronze  Medallion  of  William  H. 
Russell. 

Heber,  Carl  Augustus,  141,  Bust  of 
a  Young  Girl,  143,  Portrait 
Medallion,  144,  Portrait  of  Prof. 
A.  M.  Bell. 

Lieber.  Francis.  142,  A  Little  Bit 
of  Color. 

Ogden,   Edith,        145,   Head. 
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WASHINGTON  WATER  COLOR  CLUB. 


JAMES  HENRY  MOSER, 

President. 
MARIETTA  ANDREWS, 

Vice-President. 

WM.  FULLER  CURTIS, 
BERTHA  PERRIE, 


GRACE  ATWATER, 
Secretary. 

CARL  WELLER, 
Treasurer. 
Board  of  Managers. 

CARL  WELLER. 


The  Washington  Water  Color  Club,  which  is  largely  composed  of 
members  of  the  older  Society  of  Washington  Artists,  though  an  entirely 
independent  organization,  holds  its  Annual  Exhibition  in  the  Society's 
New  Gallery,  and  is  deeply  interested  in  the  success  of  that  Society. 

The  Second  Annual  Exhibition  was  held  from  December  13  to  Janu- 
ary 18,  1897.     (The  catalogue  is  given  below.) 

The  Third  Annual  Exhibition  will  be  held  from  November  21  to  De- 
cember 10,  1898.  Only  original  works  in  water-color,  pastel  and  black- 
and-white,  not  previously  publicly  exhibited  in  Washington,  and  ap- 
proved by  the  Board  of  Managers,  will  be  accepted.  Works  should  be 
delivered  at  1020  Connecticut  Avenue  on  November  4  and  5. 


WASHINGTON    WATER     COLOR    CLUB. 
Second  Annual  Exhibition.  December  13.  18»7,  to  January  8,  1898. 


Black  and  White. 

Atwater,  Grace  E.      22.  Sketches. 

Blumenshein,  E.,      6,  Illustration,    15. 

Illustration. 
Bradford.  Harry  B..      11.  Study  of  a 

Bear,      12,  Portrait,      14,  Study  of 

a  Horse. 
Burdette,  Hattie  E..      13.  A  Song.    24. 

A  Day  Dream,       2S.  The  Vintage. 

Chandlee.      W.      H.,      16.     Li     Hung 
Chang. 

Child.  Robert  C.      20.  Pocahontas. 

Chialiva,  L.,      1.  Goose  Girl. 

Critcher.  Catharine  C.      32.  Head. 

Curtis,  William  F.,  23.  Isis.  25.  The 
Friar.  33.  Design  for  Catalogue. 
34.  The  Singing  Boy. 

Chapman,  Mary  B..  9,  Washington 
Lincoln. 

Frost,  A.  B..  2.  'The  Mates  Shad- 
ow.*     10,  Illustration. 

Gibbs,  George,  3.  The  ^\'reck.  5. 
Congressional   Diversion. 

King.  Daisy  B..  26.  Study  in  Black 
Chalk. 

Linson.  C.   K..      27.   Illustration. 

Lowell.  Orson.  4.  Illustration.  IS. 
Illustration.      .>5.  lUusiraiion. 

MaJone.  M.  Stanhope.  21.  A  Por- 
trait. 

Nelson.  Ernest   W..      S.   Frou-Fro'i. 

Parson.  George.      T.  Smike. 

Randall.  A.  G..  19.  The  Harvest 
Moon.      29.  Cornfield. 

Sewall.  A.  A..      17.  Portrai:  Sketch. 

Taylor.  Rachel.  30.  Head  of  a  Child. 
31.  Portrait. 

Miniatures. 

Bartle.  Sarah  N..  39.  Group  of  Por- 
traits. 

Fassett.  Cornelia  A..      ;iS.  Portrait. 


E. 


41,    Group    of    Por- 


Lawrence, 

traits 

Taylor,  Rachel,      37.  Three  Heads. 
Taylor,  Emily  D.,      36.  Portrait.      40, 

Dr.  S.  Weir  Mitchell. 

Water  Colors  and  Pastels. 
Andrews.  Marietta  M..      74.  Evening. 

85.  In  the  Wood,      126,  Marguerite, 

1<>5.  Mammy  Lizzie. 
Atwater.  Grace  E,.      S3.  A  Bit  of  New 

England    Coast.       96,    Relied  ions. 

166.  Safe  in  Port. 
Barney.  Alice.    S6.  Sketch  of  a  Child's 

Head.      97.  Blue  Domino,      139,  A 

Head. 
Beaeham.  S.  H.,      91,  At  the  Edge  of 

the  Wood,      137.  A  Garden  in  June, 

151.  Study  of  Grapes. 
Bengough.   Wm..      50.   The  Old   Con- 
gressional Library  Reading-Room. 
Bicknell.  E.  M..      65.  In  Venice.      134. 

Oflf  the  Banks. 
Boss.   M.   Hilda  von. 
Brooke.  R.  N.,      46. 

Spinners.        140, 

Laren. 
Burdette.    Hattie   E. 

from  the  Wood. 
Cannon.   Lucy.      U*0. 

A    Rock-Hv>urui   Coast 

Pond.  Gloucester. 
Ca llcott.    A-   W..      155.    Iffley   Mill  on 

the  Thames, 
Cate.     Ten..        59.     Street     Scene     in 

France. 
ChauviUv.  Wm-  H..      115.  A  Dull  Day. 

144.   A   Mountain  Road. 


161.  Birches. 
The  Return.    55, 
Dutch     Inn     at 

68.    A   Breath 


The  Float. 
117, 


107. 
The 


:i:d. 


Robert 
the    Pints.       Il- 
bor. 

ark.  Ina  A..  :i4. 
P-  s-.cr'.  f-^r  Wovt-r. 
sts:r:.       :TS.   IVsism. 


The  Cloister  of 
Across  the  Har- 


Poppies.       189, 
Silk.      171,  De- 
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Chialiva,  L..,  84,  Under  the  Um- 
brella. 

Cook,  Lillian  A.,  110,  Sweet  and 
Low. 

Curtis,  Jane  B.,  109,  Portrait  of  Wm. 
Fuller  Curtis. 

Dean,  Walter  L.,  129,  Becalmed, 
141,  October  Fishing,  159,  Bay  of 
Naples. 

Dodge.  Mira  R.,  47,  An  October  Day, 
54,  Home  from  the  Banks. 

Elwell,  Emma,      92,  Peonies. 

Francesci,  De,  44,  On  the  Mediter- 
ranean. 

Gibbs,  Greorge,     101,  On  the  Banks. 

Grueiie,  R.  B.,      Rock    Creek. 

Hamel,      79,  The  Gleaners. 

Hanson,  Bertha  K.,  104,  The  Poplar 
Tree. 

Henker,  G.,      157,  Contentment. 

Herson.  E.,  42.  Court  Yard  Near 
Brussels. 

Johnston,  R.  L.,  88,  On  the  Wash- 
ington Flats,  122,  Through  the 
Grove,  148,  The  Flock  by  the 
Riverside. 

Kever,        48,   Potato  Peeler. 

Lane,  Francis  R.,  51,  Home  from 
the  Grand  Banks,  70,  The  Chan- 
nel Guide,  .  75,  Toilers  of  the  Sea, 
93,  The  Quiet  End  of  Evening. 

Mann,  Parker,  61,  Midsummer  Even- 
ing, 82,  Afternoon  on  the  Marsh- 
es, 147,  A  Rainy  Day  in  the  Wild 
Rose  Season,      149,  Moonrlse. 

Macallum,   H.,     62,   Katwyk  Beach. 

Mattingly,  M.  L.,      71,  Portrait. 

Messer.  E.  C,  57,  Clearing,  146. 
Morning,      158,  Evening. 

Mindeleff.  V..  168.  Christmas  Pines, 
172,  Magnolia,  177,  Geraniums, 
179.  Japan  Magnolias. 

Morse,  E.  L..  98,  A  Break  in  the 
Cloud,  125.  East  Wind,  136,  The 
Boy  and  the  Skull,  143,  Jack  and 
Clara. 

Moser,  J.  H..  89.  When  the  New 
Moon  Hangs  Low  In  Summer,  111, 
Solitude,  145,  Feeding  Time  at 
the  Old  Bam,  163.  A  Gleam  of 
Sunshine. 

Neuhuys.  Albert,      67,  Dutch  Interior. 

Nichols.  H.  Hobart,  108,  Sunset,  113, 
A  November  Sketch,  128,  An  Au. 
tumn  Sketch,  150,  November 
Twilight. 

Nichols,  Spencer  B.,  103,  The  An- 
gelus. 

Nibbs.  R.  H..  152.  Rottingdean.  Sus- 
sex. 


Paris,  Walter,  106,  Crypt,  Glouces- 
ter Cathedral,  162,  St.  Nicholas 
Church,  Gloucester,  Eng. 

Perrie,  Bertha  E.,  81,  Morning  on 
the  Potomac.  118,  Duxbury  Moor, 
119,  A  Field  Path,  142,  When  the 
Tide  Comes  In. 

Poor,  Chas.  H.,  121,  Lion  Head  Rock, 
Mass. 

Powell,  Lucien,  53,  Wood  Interior, 
78,  Venetian  Boats. 

Prout,     S.,      95,    Street  Scene. 

Rehn,  F.  K.  M.,  69,  An  Evening  in 
June,      73,  At  Sea. 

Robinson,  Will  S.,  138,  On  the  Dutch 
Coast. 

Sands,  Anna,      63,  Portrait. 

Sewau,  Alice  A.,  170,  Cherub  Heads, 
176,  The  Kiss. 

Shurtleff,  R.  M.,      58,  Wood  Interior. 

Smillie,  G.  H.,  77,  At  Narrangan- 
sett.      133.  At  Bolton.  Lake  George. 

Smillie,  N.  S..  72,  California  Morn- 
ing Glories. 

Smith,  E.  J.,  45,  Paxton,  Va.,  56, 
Still  Life.      160.  An  Autumn  Glow. 

Smith,  F.  Hopkinson,  154,  Venetian 
Fishing  Boats. 

Smith,  Elizabeth  W.,  124,  After  the 
Threshing. 

Solomons,  Aline,      64.  Hilda. 

Stacquet,  H.,  99.  Village  in  Flan- 
ders 

Suter.  Marie  S.,  94,  Ruth,  164, 
Black-Eyed  Susan. 

Todd,  G.,      174-5,  Designs  for  Fans. 

Thompson,  Juliet,  120,  Mary,  153, 
A  Memory. 

Uhl,  S.  Jerome,  66,  Portrait,  105, 
Portrait. 

Valkenburg,  H.,  52,  Mother  and 
Child. 

Varley,  John,  156,  Landscape  with 
Figures. 

Warner,  Everett  L.,  80,  End  of  the 
Cruise,  102,  A  Misty  Morning, 
127,  The  Bay-Scented  Moorland, 
131,  Hazy  Weather. 

Ward,  Edith  B..  43.  Meadow  Land. 
60,  By  the  Mill-Race,  135,  The 
Country  Road. 

Weller,  Carl.  76,  Evening  Breeze, 
87,  The  Fish  Wharf,  123,  Ap- 
proaching Storm,  132,  October 
Day. 

Willoughby.  Alice  E.,  112,  Old 
Schooner.  130,  Low  Tide,  167, 
A  Corner. 

Unknown  Korean  Artist,  173,  Por- 
trait of  Nobleman  of  the  Law  De- 
partment of  Korea. 
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WASHINGTON    ART    SCHOOLS. 

THE  ART  STUDENTS'  LEAGUE. 
808  Seventeenth  Street  N.  W.,  Washington,  D.  (J. 

Board  of  Control. 
PARKER  MANN,   President. 

THOMAS  NELSON  PAGE,  Miss  ALINE  E.  SOLOMONS, 

First  Vice-President.  Recording  Secretary. 

WM.  B.  CHILTON,  Miss  MARY  E.  SIGSBEE, 

Second  Vice-President.  Assistant  Treasurer. 

Miss  E.  L.  JACKSON,  V.  G.  FISHER, 

Treasurer.  Miss  JULIA  THOMPSON, 

Miss  LOUISA  WAINWRIGHT,  E.  L.  WARNER. 

Corresponding  Secretary.  Mrs.  N.  E.  ALLENDER, 

A.  G.  RANDALL. 

Instructors. 

EDMUND  S.  MESSER,  Antique,  Life  and  Composition. 

LOUISE  T.   HULL,  Preparatory  and  Sketch. 

SALLIE  T.  HUMPHREYS,  Design. 

EDWARD  S.  SIEBERT,  Antique  and  Drawing  and  Painting  from  Life. 

EDWARD  L.  MORSE,  Painting  and  Drawing. 

BERTHA  E.  PERRIE,  Water  Color. 

The  Art  Students'  League,  founded  Oct.l,  1884,  is  of  the  most  progres- 
sive character,  furnishing  a  thorough  course  of  study  in  drawing,  paint- 
ing and  composition,  and  aims  to  equip  the  student  for  original  work 
in  the  field  of  art.  It  has  no  salaried  officers,  but  is  managed  by  a 
Board  of  Control,  consisting  of  eleven  members. 

The  League  admits  to  membership  students  who  have  worked  three 
months  in  its  life  classes,  who  are  willing  to  assume  their  share  in  the 
work,  and  are  considered  eligible  by  the  Board  of  Control. 

The  technical  training  is  directed  by  skilled  instructors  in  the  sev- 
eral departments  of  work.  An  important  feature  of  the  course  is  the 
class  in  Decorative  and  Industrial  Design.  There  have  been  summer 
classes  in  drawing  from  the  antique,  and  in  other  branches.  Lectures 
on  practical  subjects  are  given  from  time  to  time  by  well-known  artists 
and  others.  An  exhibition  of  the  work  of  students  is  held  in  April  of 
each  year. 

Any  person  interested  in  the  work  of  the  League  may  become  an  An- 
nual Member  by  the  payment  of  a  yearly  fee  of  $5,  which  entitles  them 
to  admission  to  lectures,  exhibitions,  etc..  and  gives  the  privilege  of 
nominating  a  student  to  compete  for  a  scholarship. 

Scholarships  are  awarded  by  competition;  one  to  a  student  in  the 
decorative  class,  and  another  to  a  graduate  of  the  Washington  High 
School.  A  year's  study  at  the  Art  Students'  I^eague  of  New  York  is 
awarded  by  that  institution  to  a  student  of  the  Washington  Art  Stu- 
dents' League. 

The  season  opened  Oct.  3.  1898,  and  will  close  May  27,  1899. 


CORCORAN  SCHOOL  OF  ART. 

E.  F.  ANDREWS,  BERTA  K.  HANSON, 

Professor  in  charge.  Assistant. 

The  Corcoran  School  of  Art,  founded  and  endowed  by  W.  W.  Cor 
coran.  is  located  in  the  building  of  the  Corcoran  Gallery. 
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There  are  six  Day  Classes:  Life  (for  women);  Antique;  Portrait; 
Composition;  Water  Color;  Still-life.  A  Night  School  of  two  classes: 
Life  (for  men);  Antique  (for  both  sexes). 

The  School  is  open  every  day,  except  National  Holidays,  from  9  A. 
M.  to  4  P.  M.,  from  October  1  to  June  30. 


WELLESLEY,  MASS. 
WELLESLEY  COLLEGE, 


In  order  to  provide  for  the  enlargement  of  instruction  in  the  new 
department  of  art,  classes  in  other  subjects  have  now  been  almost  with- 
out exception  removed  from  the  Farnsworth  building,  which  has  been 
remodeled  to  adapt  it  to  the  fuller  development  of  the  purpose  for 
which  it  was  originally  planned.  A  recent  generous  appropriation  for 
the  purchase  of  photographs  has  been  wisely  expended  with  the  result 
of  a  satisfactory  working  collection  for  purposes  of  illustration. 

Mr.  Hoyt's  new  course  in  the  history  of  architecture  and  Dr.  Hoppin's 
new  seminary  course  in  Greek  sculpture  of  the  5th  century  are  well 
attended.  The  course  in  Italian  painting  is  conducted  by  Margaret  H. 
Jackson,  the  laboratory  work  being  in  charge  of  Prof.  Brown.  The 
course  in  theory  and  practice,  open  to  students  who  have  taken  the 
elementary  course  and  are  at  the  same  time  electing  one  or  more 
courses  in  the  history  of  art,  is  under  the  sole  charge  of  Prof.  Brown. 
It  is  hoped  that  Mr.  C.  Howard  Walker  will  give  a  course  of  lectures 
on  the  history  of  ornament. 


WORCESTER,  MASS. 

WORCESTER  ART  STUDENTS'  CLUB. 

ALBERT  F.  SIMMONS,  SUMNER  H.  KINSLEY, 

President.  Treasurer. 

ADDISON  L.  BEMIS,  GEORGE  W.  CHILD, 

Vice-President.  Secretary,  6  Linden  St. 

The  Art  Students'  Club  of  Worcester,  Mass.,  was  organized  in  1880, 
and  incorporated  in  1887,  its  purpose  being  to  encourage  practical  appli- 
cation in  the  study  of  art.  Its  membership  is  composed  of  most  of  the 
art  workers  in  Worcester.  The  club  has  held  two  exhibitions  of  work 
by  members  each  year,  and  also  several  loan  exhibitions.  The  winter 
months  are  devoted  to  classes  from  life  and  still-life,  with  well  known 
instructors,  this  last  winter  both  George  de  Forrest  Brush  and  Charles 
Herbert  Woodbury  having  charge  of  the  classes. 

The  number  of  Active  Members  is  limited  to  30  and  no  person  is  eligi- 
ble to  active  membership  who  is  not  a  student  in  some  branch  of  art. 
There  are  also  Associate  and  Honorary  Members.  The  annual  fee  is  $5. 
the  initiation  fee  is  $1. 

Regular  meetings  of  the  Club  are  held  in  the  last  Saturday  evening 
of  eac.i  month  except  June,  July  and  August.  The  Annual  Exhibition, 
consisting  of  sketches  and  other  work  of  members,  occurs  the  third 
week  in  November;  the  semi-annual  exhibition  the  third  week  in  April. 
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DIRECTORY  OF  ARTISTS. 


The  following  is  a  list  of  the  catalogues,  which  are  given  in  full. 
The  capital  letters  are  used  in  the  directory  after  the  artist's  name  to  in- 
dicate the  societies  at  which  he  or  she  exhibited  during  the  year  from 
October,  1897,  to  October,  1898.  The  same  initials,  separated  by  periods, 
are  used  in  referring  to  societies  of  which  an  artist  is  a  member.  In 
the  names  of  women  "Mrs."  has  been  used,  where  necessai'y;  all  others 
are  "Miss." 

To  each  artist  a  data  blank  was  sent  and  the  information  thus  se- 
cured, with  that  from  other  sources,  was  used  in  compiling  the  di- 
rectory. 

This  directory,  with  additions,  will  be  published  yearly.  The  editor 
will  be  glad  to  receive  further  information  from  professional  artists 
before  October  1,  1899,  and  to  be  notified  of  change  of  address  or  dis- 
crepancies. 

Boston  Art  Club 

Royal  Canadian  Academy  of  Art: 

Art  Association  of  Montreal 

Ontario  Society  of  Artists 

Art  Institute  of  Chicago 

Exhibition  of  Chicago  Artists 

Cincinnati  Spring  Exhibition 

Artists'  Club  of  Denver 

Louisville  Art  League 

Milwaukee  Industrial  Exposition 

Minneapolis  Society  of  Fine  Arts 

Minneapolis  Art  League 

American  Water  Color  Society 

Brooklyn  Art  Club 

National  Academy  of  Design 

National  Sculpture  Society 

New  York  Water  Color  Club 

Society  of  American  Artists 

Ten  American  Painters 

Trans-Mississippi  Exposition,  Omaha.... 
Pennsylvania  Academy  of  the  Fine  Arts. . 

Art  Club  of  Philadelphia 

Carnegie  Institute 

Poland  Springs  Art  Gallery 

Society  of  Western  Artists 

Saint  Louis  Exposition 

Mark  Hopkins  Institute 

Syracuse  Art  Club 

New  York  State  Fair 

Loan  Exhibition,  Washington  Artists 

Society  of  Washington  Artists 

Washington  Water  Color  Club 

Soci6t6  Nationale  des  Beaux- Arts,  Paris. 
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PAINTERS. 

ABBATT,  AGNES  D.,  East  Chester  Road,  Westchester,  N.   Y.     (AWCS-AIC- 
DAC-NYSF) 
Born,  New  York.    Pupil  of  Cooper  Institute,  National  Academy  of  De- 
sign, James  D.  SmilUe  and  R.  Swain  Glfford.    Member  A.  W.  C.  S.,  N.  Y. 
ABBEY,  EDWIN  A.,  Morgan  Hall,  Fairford,  Gloucestershire,  Eng.    (CI) 

Born,  Philadelphia,  1852.     Pupil  of  Philadelphia  Academy  of  Fine  Arts. 
Gold  medal  first  class  at  International  Art  Exhibition,  Vienna,  1898,  for 
"Hamlet."    Chevalier  of  the  LrCgion  of  Honor,  France;  Member  of  Royal 
Academy  of  Arts,  London;  A.  W.  C.  S.,  N.  Y. ;  Honorary  Member  Amer- 
ican  Institute  of  Architects,    etc.     Was   long  known   as   a   pen-and-ink 
artist,  with  special  qualities  of  airiness  and  delicacy.     L»ately  has  been 
doing  more  monumental  work  in  oils,  and  his  most  important  canvases 
are  the  series  of  the   "Quest  of   the  Holy  Grail."    which   decorate   the 
frieze  of  the  delivery  room  of  the  Boston  Public  Library.     "King  Lear" 
was  exhibited  at  the  Royal  Academy,  London,  1898. 
ABENDSCHEIN,  ALBERT,  153  Fourth  Ave.,  New  York,  N.  Y.     (NAD-SL) 
Born,    New   York.     Pupil   of  Prof.    Loefttz,    Bavarian   Royal   Academy, 
Munich.  Was  awarded  two  first-class  medals,  Bavarian  Royal  Academy. 
ADAMS,  CHARLES  L.,  Institute  of  Technology,  Boston,  Mass.     (BAC) 
ADAMS.  CHARLES  PARTRIDGE,  725  Kittridge  Bldg.,  Denver,  Col.     (AIC- 
DAC-O) 
Born   Jan.   12,    1858,   at   Franklin,   Mass.     Self-taught.     Gold   medal    for 
landscape.   National  Mining  &  Industrial  Exposition,   Denver.     Member 
of  Governing  Council,  D.  A.  C.     Specialty,  landscapes. 
ADAMS,  ELIZABETH-LIVINGSTON.  4  Rue  Leopold-Robert,  Paris,  France. 
(SBA) 
Born,  Albany,  N.  Y. 
ADAMS,  J.   OTTIS,   Muncie,   Ind.     (NAD-SAA-AIC-CE-SWA) 

Member  of  S.  W.  A. 
AHLBERG,    EMIL.    Minnetonka   Mills.     (O) 

Born,   Gottenburg,   Sweden,   1865.     Pupil   of   A.    CoUmander. 
AHRENS,  CARL,  Younge  St.,  Toronto,  Canada.     (RCA-AAM) 
AID,  GEORGE  C,  St.  Louis,  Mo.     (SL) 

Bom.  Quincy,  111.    Pupil  of  St.  Louis  School  of  Fine  Arts. 
AINSLEY.  OLIVER,  400  West  57th  St.,  New  York,  N.  Y.      (WCC-AIC) 
ALBRIGHT.  A.  EMORY,  35  McCormick  Block,  Chicago,  111.      (CA-AIC-O) 

Born,  Wisconsin,  1862.     Pupil  of  A.   I.  C.  and  P.  A.   F.   A.,   Munich  and 
Paris 
ALDRICH.  ANNIE  E.,  45  Walnut  St.,  Roxbury.  Mass.      (BAC) 
ALEXANDER,  JOHN  W.,  care  J.  W.  Alexander,  150  Broadway,  New  York, 
N.  Y.     (SAA-PAFA-CI-AIC-O-SBA) 
Born,    Pittsburgh,    Pa.       Worked   in    the   art   department    of   Harper   & 
Bros.    Studied  in  Munich,  Venice  and  Florence.     Has  made  a  specialty 
of    portraits.       In    1893    exhibited    for    the    first    time    at    Champs    de 
Mars.     Temple  gold  medal  P.  A.  F.  A.,  1897.     "Isabella  and  the  Pot  of 
Basil,"   at  Salon,   1897,   was  purchased   for   the  Boston   Museum.     "The 
Green  Bow."   at  Salon,  1898,   purchased  by  the  French  Government  for 
the  Luxembourg.    Member  of  Sioci6t4  Nationale  des  Beaux-Arts,  Munich 
Secessionist,  Society  of  American  Painters,  and  S.  A.  A. 
ALLEN,  THOMAS,  12  Commonwealth  Ave.,  Boston,  Mass.     (ACP) 

Born,   St.   Louis.     Pupil  of  Royal  Academy,  Dusseldorf.     Silver  Medal, 
Boston.     Associate   N.   A.    D.    Member   S.    A.    A.     President   Paint   and 
Clay  Club  and  of  Boston  Society  Water  Color  Painters.     Member  Jury 
of  Awards.  Chicago  Exposition,  1893. 
ALLIS,  GENEVIEVE.  Derby,  Conn.     (AWCS) 

ALLIS,  C.  HARRY.  1180  Cass  Ave.,  Detroit.  Mich.     (AWCS-SWA) 
AMES,  L.  LAWRENCE.  144  Cleveland  St.,  Orange.  N.  J.    (AWCS) 
ANDERSON.  DAVID  T.,  152  West  55th  St.,  New  York,  N.  Y.     (SAA-NYSF) 
ANDREWS,  MARIETTA.  1232  16th  St..  Washington.  D.  C.  (WA-WWC) 
ANDREWS.  E.  F.,  1232  16th  St.,  Washington,   D.   C.     (WA) 

Born,  Steubenville,  O.,  Jan.  11,  1835.  Pupil  of  Dusseldorf  Academy.  Knaus 
and  Bonnat.  Elected  Instructor  of  Drawing  in  Corcoran  School  of  Art, 
Anril,  1887. 
ANSinjTZ,  THOMAS  P.,  10th  and  Walnut  Sts..  Philadelphia,  Pa.  (PAFA-O) 
Born,  Newport,  Ky.,  Oct.  5,  1851.  Pupil  of  N.  A.  D..  P.  A.  F.  A.,  and  in 
Paris  of  Ducet  and  Bouguereau.  Instructor  in  School  of  P.  A.  F.  A. 
ARTER,  CHARTES  J.,  10  East  23d  St..  New  York.  N.  Y.     (NAD-ACP) 

Born,  Hanoverton,  O.  Worked  In  Cincinnati,  then  went  to  Paris.  Until 
1885  made  a  specialty  of  flowers.  In  1890  had  two  paintings  in  the  Salon. 
Lately  paints  Venetian  and  Japanese  scenes. 
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ARTHUR,  ROBERT,  7  West  43d  St.,  New  York,  N.  Y.     (NAD) 
ASHE,  E.  M.,  159  West  23d  St.,  New  York,  N.  Y.     (WCC) 
ASHE,  MARGARET  !>.,  369  Laududal  St.,  Memphis.  Tenn. 

Born  at  Brownsville,  Tenn.     Pupil  of  Julien  School,   Paris,  and  Henry 
Mosler.    Established  school  in  1881,  for  which  received  medal  and  diploma 
at  World's  Fair,  1893.    Diploma  Tennessee  Centennial.    Member  of  Mem- 
phis Art  Club. 
ASHLEY,  ANITA.  56  West  54th  St.,  New  York.  N.  Y.    (ACP-AIC-O) 
ATKINSON,  ALICE,  2120  Central  Ave.,  Indianapolis,   Ind.     (SWA) 
ATKINSON,  FLORENCE,  118  St.  Famille  St.,  Montreal.  Canada.    (AAM) 
ATKINSON.  W.  E.,  203  Crawford  St.,  Toronto,  Canada.    (RCA) 
ATWATER,  GRACE  E.,  Washington,  D.  C.     (WWC) 

AULT.  CHAS.   H.,  1285  Cedar  Ave.,  Cleveland,  O.    (NAD-PAFA-CI-AIC-CE- 
SWA-O) 
Born,  Iroquois,  Canada,     Member  S.  W.  A. 
AYRAULT,  F.  A.,  Lockport,  N.  Y.     (AWCS) 

BACHER,  OTTO  H.,  Lawrence  Park,  Bronxville.  N.  Y.    (SAA-PAFA-SL) 
Born.  Cleveland,  O.    Member  SAA.    Painter  and  illustrator. 

BACON,  JULIA,  Prince  St.,  Jamaica  Plain,  Mass.    (BAC) 
Born.  Boston.  Mass.    Pupil  of  E.  C.  Tarbell. 

BAILEY,  CORA  LOUISE  (Corot),  77  Dartmouth  St..  Boston,  Mass.     (BAC) 
Born,  West  Newton,  Mass.,  October,  1870.     Pupil  of  Massachusetts  Nor- 
mal Art  School  and    Boston  Museum  Fine  Arts    School.      Desierner  of 
Stained  Glass  Windows,  illustrator,  as  well  as  painting  in  oil  and  water 
colors. 

BAILEY,  R.  M.,  Dedham.  Mass.    (BAC) 

BAILEY,  S.  T.,  5  Monroe  Place,  Brooklyn.  N.  Y.    (BC) 

BAIRD.  WILLIAM  B.,  Paris,  France.     (SL) 

Born,  Chicago.  Pupil  of  Adolphe  Yvan  in  Paris. 

BAKER.  ELIZABETH  GK)WDY,  236  West  122d  St..  New  York,  N.  Y.  (BAC) 
Born  Xenia,  O.,  1860.  Pupil  of  Art  Students'  League  and  Cooper  Union, 
New  York;  Cowles'  Art  School.  Boston,  and  Frederick  Freer.  Member 
Boston  Art  Students'  Association.  Medal  Cooper  Union.  Specialty,  wa- 
ter color  portraits.  Has  lately  come  to  New  York  from  Boston  to  re- 
ceive private  pupils. 

BAKER.    ELLEN    KENDALL    (Mrs.    Harry    Thompson),    7    Rue    Lemaltre, 
Puteaux,  France.     (PAFA-NAD-AIC) 
Born,  New  York.    Pupil  of  Paul  Soyer  and  Harry  Thompson,  Paris. 

BAKER,  EMILIE  H.,  8  West  57th  St.,  New  York,  N.  Y.     (WCC-PAFA) 

BAKER,  J.  ELDER.  9  East  59th  St.,  New  York.  N.  Y.    (AWCS-WCC-PAFA) 

BAKER,  MARTHA  S..  7737  Emerald  Ave..  Auburn  Park.  Chicago,  111.  (CA-O) 
Born  Evansville,  Tnd.  Pupil  of  Art  Institute.  Chicago.  First  prize  for 
miniatures.  Architectural  Salon.  Chicago.  1897.     Teacher  at  the  A.   1.  C. 

BAKER,  S.  H.,  care  Boston  Art  Club,  Boston.  Mass.     (BAC) 

BAKER.  THOMPSON  E.  K..  11  Rue  Lemaltre.  Puteaux.  France.     (NAD) 

BALDWIN,  EDITH  E..  48  West  52d  St.,  New  York,   N.  Y.     (SAA) 

BALDWIN,  ESTHER  M..  5  Park  St.,  Boston.  Mas.s.    (WCC-PAFA) 

BALL,     L.     CLARENCE.     142    Elder    St.,     South     Bend.     Ind.     (AWCS-BAC- 
PAFA) 

BANCROFT.  MRS.  LENA  T..  3  Grundmann  Studios.  Boston.  Mass.     CWCC) 
Born.  Maine.     Pupil  of  Museum  of  Fine  Arts.  Boston,  and  Art  Students' 
League  of  New  York. 

BANCROFT.    MILTON.    r)5   Boul.   Arago.    Paris.     (SBA) 
Born,  Boston.   Mass. 

BANNISTER.   ELEANOR  C,  246  Fulton  St.,  Brooklyn.  N.  Y.     (SAA-BC) 

BARCn^AY,  EDWARD.  Corcoran  Hldg..  Washington,  D.  C.     (WA) 

BARKER,  AIvBERT  W..  Collingdale.   Pa.     (PAFA) 

BARKER.  MAY.  169  Palisade  Ave..  Jersey  (Mtv  Heights,  N.  J.     (AWCS-NAD) 

BARLOW.   MYRON  G..   Pari.*;.     (AlC) 

Born.    Detroit.    Mich.     Pupil    of    the    Museum    Art    School.    Detroit,    and 
Ecolo  des  Beaux-Arts.  Paris. 

BARLOW.  NINA  G..  1722  Green  St..  Philadelphia.  Pa.     (ACP) 

BARNARD.  EDWARD  H.,  2.'^  Irvington  St.,  Boston.  Mass.  (BAC-PAFA- 
ACP-SL-ATC-O) 
Born,  Belmont.  Mass..  IS,").').  Pupil  of  John  B.  Johnson.  Museum  of  Fine 
Arts,  Boston,  and  Boulanger,  Lt-febvre  and  H.  Collin.  l\iiis.  Second  Jor- 
dan prize.  Boston:  modals  Mechanirs'  Association.  Boston,  and  honora- 
ble mention  Tennessee  Centennial.   Nashville.  1K97. 

BARNEY.  ALICE.  1(526  Rhode  Island  Ave..  Washington,  D.  C.     (WA-WWC-O) 
Born.  Cine  innati,  O.     Pupil  of  Carolus  Duran. 

BARNEY.   FRANK  A..  Auburn.  N.  Y.     (NAD) 

BARNHORN,    CLEMENT   J..    Alt    Museum.    Cincinnati.    O.      (CE) 
Member  S.  W.  A. 

BARNITZ.    HENRY  WILSON.   Urbana.   O.     (NAD-AIC-SWA) 

Born.   Berwick.   Pa..  1863.     Pupil  of  Pafa  and   Leon   D-lachaux,   Philadel- 
phia. 
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BARNSLEY,  JAMES  M.,  Art  Association,  Montreal.  Canada.     (DAC-AAM) 

Born,  Canada.     Pupil  of  the  St.  Louis  School  of  Fine  Arts  and  of  the 

Academy,   Julien,    Paris. 
BARRAUD,  A.  T.,  27  Harvard  St.,  Brookllne,  Mass.    (BAG) 
BARRETT,  ELIZABETH  H.,  Bedford  Station,  N.  Y.     (AWCS-ACP-LAL) 

Born.  New  York.    Pupil  of  N.  A.  D. 
BARROLL,  NINA  L.,  684  Salem  Ave.,  Elizabeth.  N.  J.    (AWCS) 
BARSE.  GEORGE  R.,  JR.,  139  West  55th  St.,  New  York,  N.  Y.    (NAD-AWCS- 

SAA-PAFA-CI) 

First  Hallgarten  Prize,  1895,  N.  A.  D.    Member  of  S.  A.  A. 
BARSTOW,  S.  M.  Sebago,  Me.      (BC) 

BARTHOLOMEW,  W.  N.,  Newton  Centre,  Mass.    (BAC) 

BARTLETT,  CLARENCE  DREW,  362  Nassaukade  Straat,  Amsterdam,  Hol- 
land.   (AIC) 

Born,  Athens,  O.,  1860.    Pupil  of  Acad^mie  Julien,  Paris,  and  Carl  Marr, 

Munich.    Member  of  Arti  et  Amicltae  Society,  Amsterdam. 
BARTLETT,  FREDERICK  CLAY,  12  Rue  de  Bagneux,  Paris,  France.  (SBA) 

Born.  Chicago,  111. 
BARTLETT,  FREDERICK  E..  52  East  23d  St.,  New  York,  N.  Y.     (AWCS-SL) 

Born,  West  Point,  N.  Y.    Pupil  of  L.  E.  Wilmarth,  N.  A.  D.,  and  J.  Car- 
roll  Beckwith,   N.   Y.,   and  of  Carolus   Duran   and   Hippolyte  Michaud, 

Paris 
BARTLETT.  MLLE.  J.  HOXIE,  50  Rue  du  Docteur-Blanche,  Paris.     (SBA) 
BASTERT,  S.  E.,  Nieuwersluis,  near  Amsterdam,  Holland.     (AWCS-SL) 
BAUER,  W.  C,  716  Garden  St.,  Elizabeth.  N.  J.     (NAD) 
BAUMGRAS,  PETER,  Lakeside  Bldg.,  Chicago.  111.     (BAC-AIC) 

Born    In    Bavaria,    Germany,    1827.    Pupil   of    Royal    Academy,    Munich. 

under  Kaulbach  and  Schorn. 
BEACH,  ALICE  MARY,  St.  Louis,  Mo.     (SL) 

Born  Green  Ridge,  Mo.    Pupil  of  the  St.  Louis  School  of  Fine  Arts. 
BEACH,  S.  E.,  322  St.  Nicholas  Ave.,  New  York.     (AWCS) 
BEAL.  REYNOLDS.  318  West  57th  St.,  New  York,  N.  Y.     (WCC-SAA-ACP) 
BEALE,  REYNOLDS,  1  West  121st  St..  New  York,  N.  Y.     (ACP) 
REALS,  GERTRUDE.  328  Dartmouth  St.,  Boston.  Mass.     (BAC) 
BEARD,  WILLIAM  H..  51  West  10th  St.,  New  York,  N.  Y. 

Born,  Painesville,  O.    At  first  painted  portraits,  lately  genre  and  animals. 

Studied  in  Rome,  Switzerland  and  Dusseldorf.    Member  of  N.  A.  D.  since 

1862. 

BEATTY.  W.  J..  54  Yorkvllle  Ave.,  Toronto,  Canada.     (RCA) 
BEAUX.  CECELIA.  1710  Chestnut  St..  Philadelphia,  Pa.     (PAFA-CI) 

Born,   Philadelphia.     Mary  Smith  Prize,   P.   A.   F.   A.,   four  terms;   Gold 
Medal,  A.   C.  P..   '93;   Dodge  Prize.   N.  A.  D.,   1893:  Bronze  Medal,  C.   I., 
1896.    Associate  N.  A.  D.,  member  S.  A.  A.  and  S.  B.  A.,  Paris. 
BEBE,  MRS.  DEBELLE,  332  Fifth  Ave.,  care  M.  Meyrowitz.  New  York,  N.  Y. 

(NAD) 
BECK,  OTTO  WALTER.  Art  Academy  of  Cincinnati,  O.     (CE) 
BECKINGTON.  ALICE,  110  East  23d  St.,  New  York,  N.  Y.    (SAA) 
BECKWITH.  J.  CARROLL,  58  West  57th  St.,  New  York,  N.  Y.     (NAD-SAA- 
PAFA-ACP-SL) 
Born.  Hannibal,  Mo..  Sept.  23,  1852.     Pupil  of  Carolus  Duran  and  Ecole 
des   Beaux-Arts.     Mention   Honorable    Paris   Salon.    1887;    bronze   medal 
Paris  Exposition,  1889.     Sec.  N.  A.  D.,  Pres.  National  Free  Art  League, 
member  S.  A.  A.  and  A.  W.  C.  S.,  chairman  Committee  on  Painting,  Fine 
Arts    Federation;    honorary   member    Art    Students'    League.     Portrait, 
genre  and  decorative  work. 
BEEBE.  GRACE.  Hotel  Vendome,  Boston.  Mass.     (BAC) 

BELL,  EDWARD  A..  226  West  59th  St.,  New  York.  N.  Y.  (SAA-BAC-ACP-SL) 
Born,  New  York.  Pupil  of  the  N.  A.  D.  and  of  Bavarian  Royal  Academy. 
Munich.  Second  Hallgarten  Prize.  N.  A.  D..  1893,  and  bronze  medal. 
Paris. 

BELL,  ELIZABETH  WILLIAMS.  1908  G  St.,  Washington,  D.  C.     (WA) 

BELL-SMITH,  F.  M.,  336  Jarvis  St.,  Toronto.  Canada.    (RCA-AAM-OSA) 

BELL.  THOMAS  SLOAN.  Arwada.   Colo.     (DAC) 

BELVILLE.  A.  M..  140  West  46th  St.,  New  York,  N.  Y.     (NAD) 

BENEDICT.  ENELLA.  Daytona,  Fla.     (WCC) 

BENJAMIN,  S.  G.  W.,  1614  S  St.,  Washington.  D.  C.    (CI-WA) 

Born,  Argos,  Greece,  Feb.  13,  1837.  Pupil  of  Carlo  Brindesi.  W.  E.  Nor- 
ton and  S.  L.  Gerry.  Honorable  mention,  Boston,  1884.  During  Crimean 
war  sent  drawings  to  "Illustrated  London  News";  published  18  volumes, 
including  poetry,  history  and  art  topics;  lecturer  on  art;  editor  Ameri- 
can Department  "Magazine  of  Art;"  U.  S.  Minister  to  Persia  and  Pres. 
Republican  Club.  Richmond  Co.,  N.  Y. 
BENSLEY.  MARTHA  S..  3929  Ellis  Ave.,  Chicago.  111.  (AIC) 
BENSON,  FRANK  W.,  Salem.   Mass.     (NAD-XP-PAFA-CI-SL). 

Born,  Salem,  Mass.    Pupil  of  Boulanger  and  Leffibvre,  Paris.    Medals: 
World's  Fair,   Chicago.  1893;   Mechanics'   Association,   Boston.      Prizes: 
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Third  Hallgarten,  N.  A.  D.,  1889;  Clarke,  N.  A.  D.,  1891;  Ellsworth.  Chi- 
cago; Cleveland  Art  Association;  Jordan,  Boston;  Art  Club,  Boston, 
and  Shaw  ($1,500).  S.  A.  A.,  1896.  Associate  N.  A.  D.,  and  one  of  the  "Ten 
American  Painters." 

BEaiGER,  ANTHONY.  438  East  88th  St.,  New  York.  N.  Y.     (O) 

Born,  Frankfurt.  Mo.,  1832.  Pupil  of  Staedelehe  Institute.  Silver  medal 
American  Institute,  New  York,  1857.  Teacher  free-hand  drawing.  Mem- 
ber Albrecht  Durer  Society.  New  York. 

BBRNEKER.    LOUIS   F.,   Clinton,   Mo.     (SL-SWA) 

Born,  Germantown,  Mo.  Pupil  of  the  St.  L.ouis  School  of  Fine  Arts. 
Member  St.  Louis  Association  of  Painters  and  Sculptors. 

BERRY,  NATHANIEL.  L.,  12  Putnam  St.,  W.  Newton.  Mass.    (BAC) 

BETTS,  JOHN  H.,  2034  Sprmg  Garden  St.,   Philadelphia.   Pa.    (ACP) 

BETTS,  LOUIS,  4720  Calumet  Ave..  Chicago,  111.    (CA-AIC) 

Born,  Little  Rock.  Ark..  1873.    Pupil  of  his  father,  E.  D.  Betts. 

BICKFORD,  N.  N.,  1267  Broadway.  New  York,  N.  Y.     (NAD-ACP) 

BICKNELL.  EVELYN  M.,  52  East  23d  St.,  New  York.  N.   Y.     (NAD-AWCS- 
WCC-BAC-PAFA-ACP-WWC-AIC) 

BICKNELL.  FRANK  A.,  care  Baston  Art  Club.    (BAC) 

BICKNELL.  W.  H.  W.,  Winchester.  Mass.     (PAFA) 

BIERSTADT,  ALBERT.  1271  Broadway,  New  York,  N.  Y.     (O) 

Bom  Diisseldorf,  1829.  Member  N.  A.  D.  since  1860;  Chevalier  of  the 
Legion  of  Honor,  1867.  Medals:  Austria,  Germany,  Bavaria  and  Belgium; 
Order  of  St.  Stanislaus,  Russia,  1869;  second  class,  1872;  Imperial  Order 
of  the  Medjidii,  from  the  Sultan  of  Turkey,  1886. 

BIESTER.  ANTHONY,  1507  Gorman  St.,  Cincinnati,  O.     (AIC) 

Born  Cleve,  Germany,  1838.  Pupil  of  B.  C.  Koekkoek  and  Oswald  Achen- 
bach.  Member  Cincinnati  Art  Club.  Gold  medal  of  Indiana  State 
Exposition. 

BIGELOW.  D.   F.,  50.32  Prairie  Ave..  Chicago.   111.     (CA-AIC) 
Bom  Clinton  County,  N.  Y..  1823. 

BIRD,  F.,  8  West  19th  St.,  New  York,  N.  Y.     (AWCS) 

Bom,  London,  England,  March  25,  1869.    Pupil  of  R.  Swain  Gifford. 

BIRNEY,    WILLIAM    VERPLANCK,    58    West   57th    St.,    New    York,    N.    Y. 
(NAD-AWCS-WCC-BC-PAFA-ACP-SL-AIC-O) 
Born.   Cincinnati,   O.,   1858.     Pupil   of  Bavarian   Royal   Acadamy   and   of 
Eakins.    Benzur   and    Lindenschmidt.    Munich.      Member   Brooklyn    Art 
Club,  N.  Y.  W.  C.  C.  and  Philadelphia  Sketch  Club. 

BIRREN.  JOSEPH  P.,  1872  Rita  St..  Chicago,  111.     (AIC) 
Born,  Chicago. 

BISHBING.  H.  SINGLEWOOD.  Paris.  France.     (O) 

Born.  Philadelphia,  Jan.  31.  1849.  Pupil  of  P.  A.  F.  A..  Munich,  and  De 
Hass,  in  Brussels.  Medals:  Salon.  1891  (third  class);  Temple  (gold).  P. 
A.  F.  A.,  1892;  World's  Fair.  Chloago,  1893. 

BIXBEE.  WILLIAM  J.,  76  Studio  Bldg..  Bcston,   Mass.     (BAC) 

Bom.  Manchester.  N.  H..  1850.  Pupil  of  Tommaso  Juglaris  and  S.  P. 
Roll  Triscott.  Member  B.  A.  C.  and  Sec.  Boston  Society  of  Water 
Color  Painters. 

BLACK,  OLIVE  P.,  10  Avon  St..  Cambridge,  Mass.  (NAD-SAA-BAC-AC^P-CI) 

BLAKB:.    ANNA    DEHON.   265   Beacon   St..    Boston,    Mass.     (NAD-BAC) 

BLAKELEY.     MARGARET.     15     Rue     CampaJ^ne-Premi^re.     Paris.     France. 
(SHA) 

BLAKELOCK.  RALPH  ALHERT.  5K  West  57th  St.,  New  Y'ork,  N.  Y.     (NAD- 
SL) 
Born.  New  York  Citv. 

BLANEY.    DWIGHT.    12*  St.    Botolph    St.,    Boston.    Mass.     (SAA-BAC-PAFA- 
ACP-O) 
Born,   Brookline.   Mass.     Member  N.  Y.  W.   (\   C.   and  Boston  Society  of 
Water  Color  Painters. 

BLANKE.  MARIE   E..  h.49  Deming  Court.  Chixago,   111.     (AIC) 

BLASH.  OLIN  P..  Cambridge  Mass.     (O) 

Born.  Cambridge  Mass.  Pupil  of  H.  Bolton  Jones,  Wm.  M.  Chase, 
Blashfield.  Mowhrav  and  Art  Students'  League. 

BLASHFIELD.    EDWIN   11..   58   West  57th   St.,    New   York.   N.    Y. 

Born.  New  York.  1848.     Pupil  of  Bonnat.     Member  N.  A.  D.  and  S.  A.  A. 

BLATCHLEV.   W.   D..   119  Rose  Ave..   Toronto.   Canada.     (RCA-OSA) 

BLENNF:R.  CARLE  J..  58  West  57th  St..  New  York.  N.  Y.     (NAD-BAC-ACP- 
SL-O) 
Born,  Richmond,  Va.     Pupil  of  ^\'.  A.   Rouj^uereau,  Tonv  Roberls-Fleury, 
Aman   Jean  and    Yale  Art   School.     Medal   at   H.   A.   C.   1801.     Member  of 
Salmagundi  and   Plavers'  Clul)s.     Exhibit  in  Salon.  1S87  and  1889. 

BLOODGOOD.  ROBERT  F..  15i2  Broadway.  N.  Y.  (NAD-A\VCS-BAC-ACP-0) 
Born.  New  York,  l^upil  of  N.  A.  D.  and  Art  Students'  League.  Member 
Art  Students'   League.   Etching  Club  and  Centurv  (^lub. 

BLOOMER,  H.  R.,  506  Battery  St..  San   Francisco.  Ciil.     (MHI) 
Born,  New  York  Citv.     Pupil  of  Pelouse.  Paris. 

BLCM,   ROBERT.   90  (Jrove   St..    New   York.    N.    Y.     (NAD) 
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BLUMENSCHEIN,  ERNEST  L.,  120  West  50th  St.,  New  York,  N.  Y.     (NAD- 
AWCS-WCC-BAC-PAFA-\VWC-0) 

Born.  Pittsburg,  Pa.,  1874.  Pupil  of  Benjamin  Constant  and  J.  P. 
Laurens. 

BOGERT,  GEORGE  H.,  318  West  57th  St.,  New  York.  N.  Y.     (SAA-BC-SL) 
Born,   New   \ork.     Pupil  of  N.   A.   D.   and   of  Puvis-de-Chavannes   and 
Aim6  Morot.  Paris.     Member  S.  A.  A.     "From  St.   Ives  to  L#elant"   was 
purchased  for  the  St.  Ix)Uis  Museum  of  Fine  Arts,  18%. 

BOGGS,  FRANK  M..  New  York.     (SL,-AIC) 

Born,  Springfield,  O.  Pupil  of  I'ficole  des  Beaux  Arts,  Paris,  under  J. 
L».  G6r0me.  "A  Rough  Day  at  Honfleur"  (now  the  property  of  the 
Boston  Museum  of  Fine  Arts)  received  $2,500  prize  at  a  competitive  ex- 
hibition. New  York,  1885.  Silver  medal.  Paris  Exposition,  1889.  Two 
paintings  purchased  bv  French  Government. 

BOLMER.  M.  DE  FOREST,  222  West  23d  St.,  New  York,  N.  Y.     (NAD-ACP- 
SL-AIC) 

Born,  Yonkers,  N.  Y. 
BONSALU  ELIZABETH  F.,  1334  Chestnut  St..  Philadelphia.  Pa.     (CI) 

Born,  Delaware  County,  Pa.,  Sept.  12,  1861.  Prizes:  First  Tappan,  P.  A. 
F.  A.,  1885;  Mary  Smith.  P.  a.  F.  A.,  1888  and  1897.  Pupil  of  P.  A.  F.  A.. 
Collin,  Courtois  and  Girard,  Paris. 

BONSALL,  MAY  W.,  10  S.  18th  &t.,  Philadelphia.  Pa.     (PAFA) 

BONSALU   MARY  W..  10  South  18th  St..   Philadelphia.   Pa.     (PAFA) 

BORGLUM,  JOHN  GUTZON  MOTHE,  Harlstone  Villa,  Mortimer  Road,  N 
W.,  London,  England.  (SAA-SBA) 
Born  California,  March  25,  1867.  Pupil  of  San  Francisco  Art  Association 
and  Julien  Academy,  Paris.  Member  of  the  Soci^t^  National  des  Beaux- 
Arts,  Paris.  Gold  medal.  Western  Art  Association.  Sculpture,  illustra- 
tion and  decoration,  as  well  as  oil  and  water  color  painting.  Land- 
scapes and   horses. 

BOSTON,  FREDERICK  J.,  76  Wilson  St.,  Brooklyn.  N.  Y.     (BC) 

Born,  Bridgeport.  Conn.  Pupil  of  Carolus  Duran.  Paris.  Member  B.  C, 
S    A.  A.  and  N.  Y    W    C    C 

BOSTON,' JOSEPH  H.,  203  Montague  St.,  Brooklyn,  N.  Y.  (NAD-SAA-BC-CI) 
Born,  Bridgeport,  Conn.    Member  S.  A.  A..  N.  Y.  W.  C.  C.  and  B.  C. 

BOUGHTON,  GEO.  H.,  W^est  House,  Campden  Hill,  W.  London,  Eng- 
land. (SL) 
Born  near  Norwich,  England.  1834.  Brought  to  America  when  an  infant. 
Studio  at  Albany,  N.  Y.,  when  17;  later  painted  in  New  York.  In  1861 
went  to  London,  where  has  since  resided.  Member  N.  A.  D.  and  Royal 
Academy,  I>ondon. 

BOUTWOOD.  CHAS.  EDWARD.  12  Tree  Studios.  Chicago.  111.     (CA-CE) 
Born.  England.    Pupil  of  Royal  Academy.  London.    Member  S.  W.  A. 

BRACKETT,  S.  LAWRENCE,  616  Washington  St..  Boston.  Mass.     (BAC-PS) 
Pupil  of  John  B.  Johnson  and  Frederick  P.  Vinton.     Member  B.  A.  C. 

BRACKETT.   WALTER  M.,   41  Tremont  St.,  Boston.   Mass.    (BAC) 
Bom.  Unity,  Me.,  1823.    Self-taught.    Member  B.  A.  C. 

BRADLEY,  FLORENCE  A..  1105  Auditorium  Tower,  Chicago,  111.     (CA) 

Born.  Mount  Morris.  N.  Y.,  1853.  Pupil  of  Ingham  University,  Silver 
Lake  Art  School.  Irving  R.  Wiles  and  Rhoda  Holmes  Nicholls. 

BRADLEY,  GEORGE  P..  347  Euclid  Ave..  Cleveland,  O.     (SWA) 
Member  S.   W.   A. 

BRADLEY,  SUSAN  H.,  1217  Spruce  St.,  Philadelphia.  Pa.    (BAC-PAFA) 

BRAMMER,  JOSEPH.   7  Warren   Place.   Roxbury.   Mass.     (BAG) 

BRANDRETH,  VIRGINIA  G..  Sing  Sing.  N.  Y.     (AWCS) 

BRECK,  JOHN  LESLIE,  146  West  55th  St.,  New  York.  N.  Y.     (NAD-SAA) 

BRECKENRIDGE.  HUGH  H..  10  S.  18th  St..   Philadelphia,  Pa.     (NAD-SAA- 
PAFA-ACP-AIC-CE-O) 
Born.  Leesburg,  Va.    Pupil  of  P.  A.  F.  A.  and  Bougnereau,  Doucet  and 
Ferrier,  Paris.     Secretary  of  the  Faculty  and  In.S'tructor  In  P.  A.  F.  A. 
Member  of  A.  C.  P.    Medal,  Atlanta  Exposition,  1895. 

BREDIN.  CHRISTINE  S..  Franklin,  Pa.     (SWA) 
Born.  Butler.  Pa. 

BREEN.  JAMES  T..  15  Pemberton  Square,  Boston,  Mass.     (BAC) 

BREGLER,  CHARLES,  1140  North  4th  St..  Philadelphia,  Pa.     (PAFA) 

BREUL,  HUGO.  335  Westminster  St..  Providence.  R.  I.     (NYSF) 

Born,  Saalfeld,  Germany.  May  27.  1854.  Pupil  ^of  Wilmarth.  C!hase,  O. 
Seitz,  LIndenschmidt.  Boulanger  and  Lefebvre. 

BREVOORT.  J.  R.,  52  East  23d  St..  New  York.  N.  Y.     (NAD) 

Born,  Westchester  County,  N.  Y.,  1832.  Pupil  of  Thomas  S.  C^ummings. 
Member  N.  A.  D.  and  A.  W.  C.  S.  and  of  Royal  Academy,  Urbino,  Italy. 

BREWSTER,  ADA  AUGUSTA,  107  West  125th  St..  New  York. 

Born,  Kingston.  Mass.  Pupil  of  Samuel  Rouse,  Lowell  Institute,  Boston, 
and  Virgil  W^illiams  and  Yelland,  San  Francisco.  Two  gold  medals  and 
diploma.  Decoration,  china,  illustration,  as  well  as  oil  and  water 
colors.     Portraits  and  teaching  mostly. 
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BRICHER,   ALBERT  T.,  2  West  14th  St.,  New  York,   N.   Y.     (NAD-AWCS- 
SL-O) 
Born,  Portsmouth,  N.  H.,  1839.    Member  A.  W.  C.  S.  and  Associate  N.  A- 
BRIDGES,  MISS  FIDELIA,  Canaan,  Conn.     (AWCS) 

Native  of  Salem,  Mass.    Pupil  of  W.  T.  Richards.    Associate  N.  A.  D. 
BRIDGMAN,    FREDERICK   A.,    146   Bd.    Malesherbes,    Paris.    (NAD-PAFA- 
CI-SL) 
Born   Tuskegee,    Ala.,    Nov.    10,    1847.        Pupil    of   J.    L.    G6rdme,    Paris. 
Medals:     Salon,  Paris,  1877  (third  class);  Paris  Exposition,  1878  (second 
class);   Paris  Exposition,   1889   (silver);   Munich,   1891   (gold);    Berlin.   1892 
(second  class);  Antwerp,  1894  (tirst  class);  Legion  of  Honor,  1878.    Mem- 
ber N.  A.   D.  and  S.   A.  A.     N    Y. 
BRIGDBN,'  F."  H.',  92  Bay  St.,  Toronto*   Canada.    (RCA-OSA) 
BRIGHAM,  W.  COLE,  Carnegie  S-tudlos,  New  York.     (NAD-SAA-BAC-ACP) 
BRIGHT,  JOHN  IRWIN,  18  Impasse  du  Maine,  Paris,  France.     (SBA) 

Born,  Philadelphia,  Pa, 
BRINGHURST.  ROBERT  P.,  1820  Lucas  Place,  St.  Louis,  Mo.     (SL) 

Born,  Jersey  County,  111.  Pupil  of  the  St.  Louis  School  of  Fine  Arts  and 
I'Ecole  des  Beaux  Arts,  Paris.  Medal,  World's  Fair,  CThicago,  1893.  In- 
structor in  Sculpture,  St.  Louis  School  of  Fine  Arts.  Member  St.  Louis 
Association  of  Pamters  and  Sculptors,  of  the  Artists'  Guild,  St.  Louis, 
and  S.  W.  A. 
BRISTOL.  J.  B..  52  East  23d  St.,  New  York,  N.  Y.     (NAD-LAL-SL-NYSF) 

Born,   Hillsdale,  N.  Y.,  1826.     Medal  at  Centennial  Exhibition,  Philadel- 
phia. 1876;  honorable  mention,  Paris  Exposition,  1878.     Member  N.  A.  D. 
BROMWELL.  HENRIETTA,  1117  8th  St.,  Denver,  Colo.     (AIC-DAC-O) 

Member  D.   A.   C. 
BROOKE,  RICHARD  N.,  Warrenton,  Va.     (WA-WWC) 

Born    Warrenton,  Va.,   Oct.  20,  1847.     Pupil  of  P.  A.   F.  A.,  and  Bonnat 
and  Benjamin  Constant,  Paris.    Member  Society  of  Washington  Artists 
(Pres.    1898)     At   one  time  occupied   "Chair  of   Fine   Arts"    at   Virginia 
Military  Institute.    Preferred  field  is  the  pastoral  with  figures. 
BROOKS,  ALDEN  F.,  1113  Steinway  Hall,  Chicago,  111.     (CA-AIC) 

Born,  West  Williamsfield,  O.    Pupil  of  Edwin  White  and  Carolus  Duran. 
Yerkes  Prize,   Chicago,   Society  of  Artists. 
BROOKS.   FRANCES  M.,   4357  St.   Lawrence  Ave.,   Chicago.     (CA) 
BROOKS.  MARIA,  58  West  57th  St..  New  York,  N.   Y.     (BAC-ACP-SL-AIC- 
NYSF) 
Born,    Staines,    Middlesex,    England.     Pupil    of   South    Kensington    and 
Royal  Academy's  schools,   London.     Medals:    Crystal  Palace,    Kensing- 
ton (two  gold  and  one  silver) ;  London  International  (six  bronze) ;  honors, 
Charlotte,  N.  C,  1897;  Melbourne,  Australia,  and  Syracuse.  N.  Y..  1898. 
BROWN,  AGNES  A.,  253  West  42d  St.,  New  Y'ork,  N.  Y.     (NAD-BAC) 
BROWN,  ANNA  WOOD,  607  Lexington  Ave..  New  York,  N.  Y.     (SAA-PAFA) 
BROWN,   BENJAMIN   C.   Pasadena.   Cal.     (SWA-O) 

Born,  Marion,  Ark.     Pupil  of  Benjamin  Constant,  J.  P.  Laurens  and  St. 
Louis  Museum  of  Fine  Arts.     Member  S.  W.  A.,  Artists'  Guild  and  As- 
sociation of  Painters  and  Sculptors  of  St.  Louis. 
BROWN,  CARROLL  BUTLER.  Vandycke  Studios.  New  York.  N.  Y.     (WCC) 
BROWN.   C.   EMERSON,  29  Grundmann   Studios.   Boston.     (BAC) 

Born.  Bernly.  Mass..  Jan.  9,  1868.     Pupil  of  Wm.  Adams.     Member  Bos- 
ton Art   Students'   Association. 
BROWN,  ETHEL  ISADORE.  98  Chestnut  St.,  Boston.  Mass.     (PAFA) 
BROWN.  GLENN  MADISON.  918  F  St.,  Washington.   D.   C.     (WA) 
BROWN.    J.    APPLETON,   253   West  42d    St.,    New   York,    N.    Y.     (NAD-SAA- 
HAC-PAFA-ri) 
Born,    West   Newbury.    Mass.    1S44.      Pupil    of   Emiie    Liimbinet.      Medal, 
World's    Fair.    Chicago.      Exhibitor   at    Paris   Salon.     Associate   member 
N.  A.  1)..  membi^r  S.  A.  A.  and  W.  C.  C. 
BROWN.   J.   G.,  ni  West  10th  St..   New   York,   N.   Y.     (NAD-AWCS-BC-ACP- 
SL-O) 
Born  in  England  Nov.  11.  1831.     Pupil  of  Wm.  K.  Scott.  England,  and  of 
Thomas  Cummings  and  N.  A.  D..  Now  York.     Honorable  mention,  Paris 
Exposition,    1889.     Medals:    Mechanics'    Institute.    Boston    (silver,    twice); 
California.  1S94  (bronze).     Member  N.  A.  D.,  Pres.  A.  W.  ('.  S..  honorary 
member  Salmagundi. 
BROWN.  ROBERT,  JR..  96  Wa.shington  St..  Boston,  Mass.      (BAC) 
BROWNE.   CHARLES  FRANCIS,   1021   Fine   Arts   Hkl^-..   203   Michigan   Ave., 
Chicago.   111.     (CA-AIC-O) 
Born.  Natick.  Mass..  Mav  21,  1859.    Pupil  of  Eakins.  G^rOme  and  Schenck. 
Charles  Toppan  Prize,  P.  A.  F.  A.     Member  S.  W.   A.   and  Central  Art 
Association.    Instructor  in  A.  I.  C.    Editor  "Brush  and  Pencil." 
BROWNE.   GEORGE   ELMER.  318  West  57th   St.,   New  Y'ork,    N.   Y.     (NAD- 
BAC-O) 
Born,   Gloucester.  Mass.     Pupil  of  Museum   of  Fine   Arts,   Boston,   and 
Cowles'    Art    School.     Medal,    Mechanics'    Fair.    1S95.      Member   B.    A.    C. 
and  Salmagundi  Club,  N.  Y. 
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BROWNE,   MATILDA,   Greenwich,   Conn.     (AWCS-WCC-BC-AIC) 

R^!^^k  N|,wark.    N.   J.    Pupil   of  M.   Dewey,    H.    S.    Bisbing   and   Jullen 

Dupr6.    Honorable  mention,  World's  Fair,  Chicago.  1893 

BROWNELU  FRANKLIN.  177  Spark  St.,  Ottawa,  Canada.     (RCA-AAM) 

Born,  New  Bedford,  Mass.,  1857.  Pupil  of  Wm.  Bouguereau  and  T. 
Robert  Fleury.  Member  of  Royal  Canadian  Academy  and  Toronto  So- 
ciety of  Artists.  For  past  ten  years  has  been  head  master  of  School 
of  Art  Association  of  Ottawa.  Represented  in  National  Gallery. 
Otta\^'a 

BROWNLIE,  ALEXANDER,   Montclalr,   N.  J.     (AWCS-WCC-PAFA) 
BROWN^COMBE,     JENNIE.   11  East  i4th  St.,   New  York.   N.   Y.        (NAD- 

Born.    Honesdale,    Pa.,   1850.     Pupil   of   L.   E.    Wilmarth,    N.    A.    D.    and 

Henry  Mosler. 
BRUCE,  LAURA  S.,  Paris,   France.     (O) 

Born,  Lexington,  Ky.    Pupil  of  Courtois,  Fournier  and  Aublet. 
BRUENECH,  GEORGE,  28  Toronto  St.,  Toronto,  Canada.     (RCA-AAM) 
BRUESTLE,  GEORGE  M.,  306  E^st  25th  St.,  New  York,  N.  Y.     (NAD-ACP) 
BRUNN,  J.  G..  St.  Louis,  Mo.     (SL) 

Born,  Liverpool,  England.     Studied  in  Birmingham.   London  and  Paris. 
BRUSH.  GEORGE  DE  FOREST,  50  East  86th  St.,  New  York,  N.   Y.     (SAA- 

Born.  Shelbyvillc,  Tenn.,  First  Hallgartcn  l»rize.  N.  A.  D.,  1888.  Medals: 
World's  P'air,  Chicago;  P.  A.  F.  A.  Temple  (gold),  1897.  Member  N  A. 
D.  and  S.  A.   A. 

BRYANT,  WALLACE.  132  Lincoln  Place,  Brooklyn.  N.  Y.     (NAD-BAC) 

Born.  Melrose,  Mass.  Pupil  of  Benjamin  Constant,  J.  P.  Laurens  and 
W.  A.  Bouguereau,   Paris. 

BRYMNER,  WM.,  67  St.  James  St.,  Montreal,  Canada.     (RCA-AAM) 

BUCKLEY,  JEANETTE,  10  Van  Buren  St.,  Chicago.  111.     (SWA-  CA-AIC-O) 

BUCKLIN,  WILL  S.,  Red  Bank,   N.  J.     (AWCS-BAC) 

BUDWORTH,  WILLIAM  S..  615  South  Sth  Ave..   Mt.   Vernon,  N.  Y.     (NAD- 
AWCS-WCC-BAC-PAFA-SL-AIC-DAC-O) 
Born,  Brooklyn.  N.  Y.,  1861.     Self-taught.     Member  of  Kit-Kat  Club. 

BUEHR,  KARL  ALBERT.  75  Mabel  St.,  Chicago,  111.     (AIC) 
Bom,  Germany.    Pupil  of  the  Art  Institute  of  Chicago  . 

BUEHLER,   A.  W.,  11  Irvington  St..   Boston,   Mass.     (WCC-BAC) 

Pupil  of  Benjamin  Constant.  Jules  Lef6bvre  and  Paul  Delance,  Paris. 

BUMSTEAL,  ETHEL  QUINCY.  12  Berkeley  St.,  Cambridge,  Mass.     (BAG) 

BUNKER.   CAROLINE,  711  Boylston  St.,   Boston.   Mass.     (PS-PAFA) 

BUNKER,  PHOEBE  A..  VanDyck  Studios,  New  York.  N.  Y.     (BC) 

BUNNER.  RUDOLPH  F..  19  East  21st  St.,  New  York,  N.  Y.     (BAC:) 

BURBANK,  AMY  L..  Waverlv.  Mass.     (BAC) 

BURBANK.   ELBRIDBE  A.,  26  East  Van  Buren  St.,  Chicago,  111.     (PAFA- 
CI-AIC-O) 
Born.  Harvard.  111.     Studied  In  Art  Institute.  Chicago,  and  in  Munich. 
Yerkes  Prize,  Chl(  ago.  1892.     Medal,  Atlanta,  Ga.,  1895.    Member  of  Cos- 
mopolitan Club,  Chicago,  and  S.  W.  A. 

BURBANK.  WILLIAM  E.,  416  The  Kennard.  Manchester,  N.  H.     (PAFA) 

BURDETTE,  HATTIE.  742  Smith  St.,  Washington.  D.  C.     (WA-WWC) 

BURDICK.  HORACE  R.,  45  Florence  St.,  Maiden,  Mass.    (WCC-BAC-PAPA- 
ACP) 

BURGESS.  MRS.  RUTH  PAYNE,  323  West  57th  St.,  New  York,  N.  Y.    (NAD- 
AWCS) 

BURLEIGH.     SYDNEY     RICHMOND,     Fleur-de-Lys,     Providence,     R.     1. 
(AWCS-WCC-PAFA) 
Born,  Little  Compton.  R.  I.,  July  7,  1853.    Pupil  of  J.  P.  Laurens.    Mem- 
ber N.  Y.  W.  C.  C.  and  Providence  Art  Club. 

BURLINGAME,  CHAS.  A.,  13  Wllloughby  St..  Brooklyn,  N.  Y.  (NAD-BC-O) 
Born,  Bridgeport.  Conn.  Pupil  of  Edward  Moran,  W.  H.  Lippincott, 
Prof.  J.  B.  Whittaker.  Member  Brooklyn  Art  Club;  President  Fen  and 
Pencil  Club  and  Adelphi  Art  Club. 

BURNETT.  CAROLINE-CURRIE.  4  Rue  de  Chevreuse,  Paris,  France.  (SBA) 

BURNS.  M.  J..  24  State  St.,  Boston.  Mass.    (NAD) 

BURR.  F.  C,  Monroe.  Conn.    (AWCS) 

BURRILL,  E..  5  Vine  St.,  Lynn,  Mass.    (BAC) 

BURROUGHS,  BRYSON,  50  East  86th  St.,  New  York,  N.  Y.    (SAA-CE) 

BURT,  M.  THEODORE,  1203  Walnut  St.,  Philadelphia,  Pa.    (WCC-PAFA) 

BUSH-BROWN.    MRS.    MARGARET   L.,    913   Carnegie   Studios,    New    York, 
N    Y      (WC^-BAC-PAFA) 

BUTLER,*  ED.  S..  JR.,  961  E.  McMillan  St..  Cincinnati,  O.    (O). 

Born,  Cincinnati,  O.,  January  26,  1848.  Selt-taught.  Member  Cincinnati 
Art  Club. 

BUTLER,  HOWARD  RUSSELL.  135  West  47th  St.,  New  York,  N.  Y.    (NAD- 
WCC-SAA-PAFA-ACP) 
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Born,  New  York.  March  3,  1856.  Pupil  of  Dagnan-Bouveret,  Roll,  and 
Gervex.  Medals— Paris  Exposition,  1889;  P.  A.  F.  A.  (Temple  Silver), 
1888;  Atlanta,  1895.  Honorable  mention  Paris  Salon,  1886.  Associate  N.  A. 
D.;  member  S.  A.  A.;  W.  C.  C;  Architectural  Lieague  of  New  York; 
President  American  Fine  Arts  Society  since  1889;  President  Carnegie  Mu- 
sic Hall  since  1896 

BUTLJ5R,  PHILIP  A.,"  Auburndale,  Mass.    (BAC-O) 

Born.  Amesbury,  Mass.  Pupil  of  English  and  American  Masters.  Mem- 
ber B.  A.  C. 

BUTTERFIELD,  M..  Omaha,  Neb.    (O) 

CABOT.  EDWARD  C,  Brookline.  Mass.    (AWCS-BAC) 

CALIFANO.  J.,  75  W.  55th  St..  New  York,  N.  Y.     (NAD-ACP) 

Born,  Rome.  Italy,  Dec.  0,  1864.  Pupil  of  Domenico  Morelli.  Gold  Medal 
Naples.  18.«!0.  and  two  diplomas. 

CALIGA.  I.   11..  Trinity  Court  Boston,  Mass.  (NAD-BAC-PAFA-ACP-AIC-O) 
Born  Auburn,  Ind.    Studied  in  Munich. 

CAMERON.  EDGAR.  15  Tree  Studio  Bldg.,  Chicago.  III.     (CA-O) 

Born,  Ottawa.  111.,  1862.  Pupil  of  Cabanel,  Benjamin-Constant  and  J.  P. 
Laurens.  Member  Chicago  Society  of  Artists,  Cosmopolitan  Art  Club, 
Palette  and  Chisel  Club.  Art  critic  Chicago  Tribune:  contributor  to 
periodicals. 

CAMERON.   MARIE  GELON.   15  Tree  Studio  Bldg.,   Chicago,  111.     (CA) 
Born  in  Paris.    Pupil  of  CabaneL  Moreau  de  Tours  and  J.  P.  I^urens. 

CAMPBELL,   EDWARD  M..  Studio  Bldg.,  St.   Louis.  Mo.     (SL) 

Born  Hannibal,  Mo.  I*upil  of  St.  Ix>uls  School  of  Fine  Arts,  and  of 
Lcfebvre  and  Boulanger  at  Julien  Acadcmie,  Paris.  Instructor  St.  Louis 
School  of  Fine  Arts.  Member  St.  Louis  Artists"  Guild,  St.  Louis  Associa- 
tion of  Painleis  and  Sculptors  and  S.  W.  A. 

CAPWELL.    JOSEPHINE    EDWARDS,    317    Lyon    St.,    San    Francisco.    Cal. 
(MHD 
Born,  New  Albany,  Ind.     Pupil  of  Stin  Francisco  School  of  Design  and 
Signor  G.   Cadanasso,    Paris.     Member  San   Francisco   Art  Association. 
Cash  prize  at  Mechanics'   Institute*  Fair. 

CARIS,  H.  T..  1526  Park  Ave.,  Philadelphia.  Pa.     (ACP) 
Born,  Philadelphia.     Pupil  P.  A.  F.  A. 

CARTa  KATE  A..  5u  Ter  Rue  Perronet.  Neullly.  France.     (AIC-SRA) 

Born.  Now  Orleans,  I^a.  Pupil  of  Julien  Academy  and  of  Courtois.  Hon- 
orable mention,  1890.  Chevalier  of  the  Legion  of  Honor.  189t).  Associate 
S    H    A     Paris 

CARLIN.'  FRANCES  S.,  939  Eighth  Aw..  New  York.  N.  Y.     (AWCS-WCC) 

CARLSEN,  EMHv,  59  Washington  Sq.,  Nrw  York.   N.   Y.     (NAD-SAA-PAFA- 
AIC; 

CARLYLE.   FLORENCE.  Woodstock.  Ontario.   Canada.     ( R(^A-AAM-OSA) 

CARLSTND.   KMMA.  is:^  Massachusetts  Ave.    Boston.   Mass.     (BAC) 

CARPENTER.  DUDLEY  S..  14  East  2.'?d  St..   New   York.   N.   Y.     (NAD-WCC- 
SAA-PAFA) 

CARPENTER.  FRANCIS  B..  52  West  2.']d  St..  New  York.  N.  Y. 

Born.  Homer,  N.  Y..  \KiO.  Pupil  (if  Sandford  Thayer,  of  Syracuse,  N.  Y. 
Associate  N.  A.  D.     Si)ecialty.   Portraits. 

CARPENTER.   HATTIE  L..  Chicago.   111.     (O) 

Born  Newark.  111.     Pupil  of  Art  Institute  of  Chicago. 

CARR,  LYELL.  31S  West  57th  St..  New  York,  N.  Y.     (NAD-O) 

(^ARR.  S.  S.,  401  12th  St..   Brooklyn,  N.  Y.     (NAD-B(^) 

CARRE.  JEAN   LOl'lSE.   Low's  Exchanife.   London.   Eng.     (NAD) 

CARTER.  C.  L..  Frceport,  L.  I..  N.  Y.     (BO 

CARTER.  (MIARLES  M..  617  Kittridge  Bldg..   Denver,  Col.     (DAC) 

Horn  in  Massachusetts.  Studied  in  American  and  European  schools. 
Member  of  Boston  Art  Club  and  Artists'  Club.  Denver.  Author  of  "Some 
European  Industrial  Art  Schools."  Director  of  Drawing.  North  Side 
Schools.  Denver.  Former  Slate  Supervisor  of  Drawing  for  Massachu- 
setts.   President  Art  Depart m-r^nt.  National  Educational  Association,  1895. 

CARTER,  FERNANDO  A..  Wielting  Block,  Syracuse.   N.  Y.    (AWCS-NYSF) 

CARTER,   HENRY,  136  Metcalfe  St..   Montreal.  Can.     (A AM) 

CASSADY-DAVIS.  MRS.  CORNELIA,  10  East  Van  Buren  St.,  Room  5,  Chi- 
cago, 111.     (CA) 
Born,    Cincinnati.    O.     I'upil    of   Cincinnati    Art    Academy.      Member   of 
Woman's  Art  Club.  Cincinnati. 

CASSATT.  MARY,  care  Messrs.   Durand-Ruel.  .W.*  Fifth  Ave.,   New  York,  N. 
Y.     (PAFA-Cl-CE-O) 
Bom.  Pitt.sburgh.  Pa.    T»upll  of  Soyer  and  C.  Hellay.  in  Paris.    Exhibitor 
at  Paris  Salon  .since  1874. 

CAUDDWELL.  LESLIE  O..  200  Rue  de  Rivoli.  Paris.  France.  (PAFA-AIC) 

Bom.  New  York,  N.  Y.  Pupil  of  lioulanger.  Lcfebvre.  Carolus-Duran 
and  Acad6mie  Julien.   Paris. 

CHAF:D.  LOVISE  C.  l'»r.  Waverly  PI..  New  York.   N.   Y.     (AWCS) 

CHALFANT,  J.  D.,  Wilmington.  Del.     (NAD) 
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CHALLENOR,   FRANCES  C.   75  East  54th  St..   New  York,   N.   Y.    (AWCS- 
WCC-PAFA) 

CHALLENOR,  FREDERICK  S.,  87  Garden  Ave..  Toronto,  Ont.,  Can.     (RCA- 
OSAj 

CHALLJS6,  EMILY,  5418  Jefferson  St.,  Philadelphia,  Pa.     (ACP) 

CHALrONER,  W.  L.,  care  Boston  Art  Club,  Boston,  Mass.     (BAC) 

CHAMPLIN,    HALLIB    ELIZABETH,    4711    Woodlawn    Ave.,    Chicago,    111. 
(CA-O) 
Born  St.  Louis,  Mo.    Pupil  of  Art  Institute    of    Chicago.    Member  Art 
Students'  League,  Chicago. 

CHAMPNEY,   BENJAMIN,  21  Bromfield  St..  Boston,  Mass.     (PS) 
Member  Boston  Art  Club. 

CHAMPNEY.  J.  WELLS,  96  Fifth  Ave.,  New  York,  N.  Y.  (NAD-AWCS-O) 
Born,  Boston,  Mass.,  July  16,  1843.    Pupil  of  Edouard  Frdre  and  Antwerp 

I  Academy.  Belgium.    Associate  N.  A.  D.    Member  A.  W.  C.  S.    Exhibited 

in  Paris  Salon,  1873  and  1892.  Specialty,  Pastel.  Has  made  many  "trans- 
lations" of  noted  pictures  in  foreign  galleries;  decorations  for  dining- 
room,  Hotel  Manhattan,  New  York,  N.  Y. 

CHAMPNEY.  MARIA  MITCHELL,  96  Fifth  Ave.,  New  York,  N.  Y.  (SAA) 
Lately  returned  from  study  in  Europe.  Exhibited  twice  at  Paris  Salon. 
Miniaturist. 

CHANDLEE.  WILL  H.,  The  Portner  Flats,  Washington,  D.  C.  (WA-WWA) 

CHANDLER,  MRS.  IZORA  C,  939  Eighth  Ave.,  New  York.  N.  Y. 

CHAPEL,   GUY,  1901  North  Whipple  St.,  Chicago,   111.     (CA) 

Born,  Detroit,  Mich.,  1871.  Pupil  of  Geo.  G.  Hopkins,  R.  S.  Robbins  and 
Smith's  Academy,  Chicago. 

CHAPMAN.  CARLTON  T..  58  West  57th  St.,  New  York,  N.  Y.  (NAD-AWCS- 
SAA-BAC-PAFA-CI-AIC) 
Born,  New  I^ondon,  O.  Pupil  of  N.  A.  D.  and  Art  Students'  League,  New 
York  and  Acad^mie  Julien,  Paris.  Medals— Boston  (silver),  1892;  World's 
Fair,  Chicago,  1893;  Atlanta  Exposition,  1895.  Member  S.  A.  A.  and  A. 
W.  C.  S. 

CHAPMAN,  MINERVA.  10  Van  Buren  St.,   Chicago,  111.     (CA-AIC-O) 

Pupil  Art  Institute  of  Chicago  and  of  Lefebvre,  Robert-Fleury, 
Bouguereau,   Courtois,   Collins  and  Lasar,    Paris. 

CHASE,  ADELAIDE  COLE,  304  Boylston  St.,  Boston,  Mass.     (BAC) 

CHASE,  EMILY,  408  Washington  Blvd.,  Chicago.  111.     (CA-AIC) 

Bom,  London,  Eng.,  1868.  Pupil  of  Art  Institute  of  Chicago.  President 
of  Art  Students'  League,  Chicago. 

CHASE,  MRS.  M.   M.,  Aurora,   111.     (O) 
Born.  Indianapolis,  Ind. 

CHASE,  WILLIAM  M.,  234  Stuyvesant  Sq.,  New  Y^ork,  N.  Y.  (NAD-SAA- 
PAFA-CI-SL-NYSF) 
Born,  Franklin,  Ind.,  1SG9.  Pupil  of  Wagner,  Piloty  and  others  In 
Munich.  Honors— Philadelphia,  1876;  Munich,  1883;  Paris  (honorable  men- 
tion) 1881,  (silver)  1889;  Cleveland  Art  Association  (first  prize),  1894;  S,  A. 
A.  (Shaw  prize),  1895;  P.  A.  F.  A.  (gold  medal  of  honor),  1895.  Member 
N.  A.  D.  and  S.  A.  A.,  and  Secession,  Munich. 

CHAUVEAU,  M.,  31  West  eoth  St.,  New  York,  N.  Y.     (NAD) 

CHAVIGNAUD,  G.  C,  69  McGill  St..  Toronto,  Canada.     (RCA) 

CHERRY,   E.   RICHARDSON.   Houston,  Tex.       (DAC-NYSF) 

CHE^STER.  MINNIE  EDNA.  6  Rue  Leopold -Robert,  Paris,  France.     (BAC) 

CHILD,  EDWIN  B.,  51  West  lOth  St.,  New  York,  N.  Y.     (SAA) 

CHILD,  CARROLL  C,  St.  Louis,  Mo.     (SL) 

Born,  Middlebury,  Vt.    Pupil  of  M.  Seymour. 

CHILD,  JANE  BRIDGHAM,  1747  F  St.,  Washington,  D.  C.     (WA) 

CHILD,  ROBERT  COLEMAN,  1747  F  St.,  Washington,  D.  C.     (WA-WWC) 

CHILLMAN.  P.  E.,  Philadelphia.  Pa.     (O) 
Bom,  Philadelphia.  Pa. 

CHRISTMAS,   W.  W.,  2139  S  St.,   Washington,   D.   C.     (WA) 

CHURCH,  FREDERICK  E.,  Hudson,  N.  Y. 

Bom,  Hartford,  Conn.,  1826.  Pupil  of  Cole  at  Catskill,  N.  Y.  Member 
N.  A.  D.  Specialty,  large  landscapes,  the  best  known  being  "Niagara," 
in  Corcoran  Gallery,  Washington,  D.  C.  Medal,  second  class,  Paris  Ex- 
position, 1867. 

CHURCH.   F.   S..  1512  Broadway,   New  York.   N.   Y.     (NAD-AWCS-SAA-SL- 

AIC-DAC-NYSF) 

Bom,   Grand  Rapids,  Mich.    Pupil    of    Walter    Shirlaw  and  N.  A.   D. 

Medal,  World's  Fair,  Chicago.    Member  of  N.  A.  D.;  S.  A.  A.;  A.  W.  C. 

S.;  New  York  Etching  Club;  British  Society  of  Painter-Etchers,  London. 

CHURCHILL.  W.  W.,  23  Irvington  St.,  Boston.   Mass.     (B  AC-PA  FA- ACP) 

CHURCHMAN.    E.    MENDENHALL,    1630    Chestnut    St.,    Philadelphia,    Pa. 
(PAFA) 

CLARK,  ARTHUR  T.,  455  Marlbopou«h  St.,  Boston,  Mass.     (BAC-O) 
Bom.  Boston,  January.  1864.    Fupll  of  Henry  Sandham. 

CLARK,  ELIOT,  37  W«it  Wth  St,  New  York,  N.  Y.     (NAD) 

CLARK,  FRED.  H..  106  West  State  St.,  Trenton,  N.  J.    (NAD-PAFA) 
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CLARK.  G.  MERRITT.  Foot  West  Ferry  St.,   Buffalo,  N.  Y.     (AWCS) 
CLARK.   ROSE.  Studio  11  De  Morgan  Bldg.,   Buffalo.   N.   Y.     (ACP-O) 
CLARK,    WALTER.    939   Eighth   Ave.,    New    York,    N.    Y.      (NAD-SAA-BAC- 
PAFA-ACP-CI-SL-DAC-O) 
Born,  Brooklyn,  N.   Y.     Pupil  of  George  Inness.     Member  S.  A.   A.  and 
New  York  VV.  C.  C. 
CLARKE.   B.  STANLEY.   72  Admiral  Road.   Toronto.   Canada.     (A AM) 
CLARKE.  J.   W..  51   West  2oth  St..   New   York.   N.   Y.     (AWCS) 
CLARKSON,  RALPH.  Studebaker  Studio.  Michigan  Ave..  Chicago.  111.     (CA) 

Born  Amesbury,  Mass.    French  School. 
CLAl'S.  W.  A.  J.,  7  Grundmann  Studios,  Boston,  Mass.     BAC) 
CLEMENTS.  GEORGE   H..   Flushing,  L.   I..   N.   Y.     (AWCS-WCC-SAA-BAC- 

PAFA-ACP) 
CLINEDINST.   B.   WEST.   110  Fifth  Ave.,   New  York.   N.   Y.     (NAD) 
CLOSSON.  WILLIAM  B.,  160  Boylston  St..  Boston.   Mass.     (BAC-PAFA) 

Born,  Thetford.  Vt.  Pupil  of  European  masters.  Honors— Massachu- 
setts Charitable  Mechanics*  Association  (gold,  silver  and  bronze  medals): 
Paris  Salon  (honorable  mention  and  medal);  Paris  Exposition  (medal); 
World's  Fair.  Chicago  (medal):  Graphic  Arts  Exposition,  Vienna  (di- 
ploma). 
CLUSMANN.  WILLIAM,  446  S.  Paulina  St.,  Chicago,  111.     (CA-AIC) 

Born  Laporte.   Ind.     Pupil  of  Prof.   Benczur,   Royal  Academy,   Munich. 
Honorable  mention,  Stuttgart.  Germany,  1884.     Member  Chicago  Society 
of  Artists. 
CLUTE.   WALTER  MARSHALL.   16  Astor  St..   Chicago.   111.     (CA) 

Born.   Schenectady.   N.   Y..  1870.     Pupil  and  member    of    Art     Students' 
League,  N.  Y.    Member  Charcoal  Club,  Buffalo;  Palette  and  Chisel  Club, 
Chicago. 
COAN,  HELEN  E.,  120  Bryson  Block.  Los  Angeles.  Cai. 

Pupil  of  Art  Students'  League,  New  York.     Member  of  Society  of  Fine 
Arts   of  Southern   California.     Instructor   Art    League   of   Los   Angeles. 
Specialty,  Chinese  and  Mexican  subjects. 
COBB,  (;YRITS.  127a  Tremont  St..  Boston.  Mass.     (See  Sculptors.)     (BAC) 
COBB,  DARIUS.  127a  Tremont  St..  Boston,  Mass. 

Born,  Maiden.  Mass.,  Aug.  6.  1834.  Studied  with  E.  M.  Judkins  (a  pupil 
of  Washington  Allston).  Member  of  Boston  Art  Club  and  Cambridge 
Art  Circle.  Was  Art  Decorator  of  the  Boston  Traveled  for  1872-1879,  and 
has  written  lectures  and  essays  on  art.  In  conjunction  with  his  brother, 
Cyrus,  decorated  walls  of  banquet  hall  in  the  Tuilleries,  Boston,  1897. 
CCK'HRANE.  BERTHA  L.,  Hillhurst.  P.  Q..  Canada.  (RCA-AAM) 
COFFIN.  ELIZABETH  R.,  246  Fulton  St..   Brooklyn.   N.  Y.     (BC-NYSF) 

Born.  Brooklyn.  N.  Y.    Dodge  prize,  N.  A.  D..  1892.    Member  of  Brooklyn 
Art  Guild. 
COFFIN.    ESTHER   L..   116  West   lOIUl   St..    New   York.   N.    Y.     (ACP) 
COFP^IN.    WILLIAM    A..    T.S   West   .i7th    St..    New   York.    N.    Y.      (NAD-SAA- 
PAFA-CI-AIC-CE) 
Born.   Allegheny.    Pa.     Pupil  of  Bonnat.    Paris.     Prizes— Second   Hallgar- 
ten     N.   A.   D..   1SS6;     Webb,    S.   A.    A..   1891;     Bronze  Medal,   Exposition, 
Paris.  1KS9.     Member  of  S.   A.   A..   Architectural   League,   New  York:   W. 
C.  C.  and  Municipal  Art  Society,   New  York. 
COFFIN.    W.    HASKELL.   ir)02  21st   St..   Wa.shington.   D.   C.     (WA) 

Born,   Charleston,   S.  C.     Pupil  of  Robert   Hincklev.     Honorable  mention 
Cosmos  Club.  Washington,  D.  (\.  1806.     Member  W.  A. 
COLBY.    JOSEI*HlNE    W..    40   Washington    Sq..    New    York,    N.    Y.      (AWCS- 

WCC) 
COLBY.   GEORGP:  E.,   Chicago.   HI.     (O) 

Born  Minneapolis.  Minn.     Member  Chicago  Art  Association. 
COLE.    BLANCHE    DOCGAN.    Studebaker   Studio.    Michigan    Ave.,    Chicago. 

111.      (SWA-DAC) 
COLEMAN.  CHAS.  C.  Sina  Mura.  Island  of  Capri.  Italy. 

Born  Buffalo.  N.  Y..  1840.     Studied  in  Paris  and  Rome.     Member  of  Lon- 
don Art  CTub.     Associate  N.  A.  D.     Has  exhibited  at  Salon. 
COLEMAN.   DR.    A.    P..   School    Practical   Science.   Toronto,    Can.     (OSA) 
COLIvES,   GERTRCDE.   939  Eighth   Ave..    New   York.    N.    Y.     (NAD) 
(^OLLIER.  AMY  A..  126  East  2Sth  St..  New  York.  N.  Y.     (AWCS-WCC-PAFA) 
COLLINS,  ALFRED  I..  58  West  57th  St..  New  York.  N.  Y.     (PA FA) 
COT..LINS.  ARTHCR  G..   SI   Boulevard   Montparnasse.    Paris.    France.     (BAC- 
AlC) 
Born,    Boston.    Mass.,    1866.      Pupil    of    Lefehvre.    Doucet,    Robert-Fleury. 
Roll  and  Beniamin-Constant.  i'aris.     Member  of  Boston  Art  Club. 
COLLINS.    LOUISE    H..    204   Wt>st    2.",(1   St..    New    York,    N.    Y.     (NAD-AWCS- 

SAA-BAC) 
COLLINS.   S.  O..  1227  10th  St..   Washinuton.   I).  C.     (WA) 
COLMAN.  SAMUEL,  m  West  51st  St.,  New   York.  N.  Y. 

Born,  Portland.  Me..  1833.  Studied  in  Paris  and  Spain.  Picture  pur- 
chased bv  Lotos  Club  Fund.  N.  A.  1)..  1S!»6.  Member  N.  A.  D.  One  of  the 
founders"  and    first    presidents   of   th«-    American    Society   of   Painters   in 
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water  colors  which  became  the  American  Water  Color  Society.    One  of 
the  original  members  of  the  S.  A.  A. 
COMAN.    CHARLOTTE    B.,    107    East    27th    St..    New    York.    N.    Y.      (NAD- 
AWCS-WCC-SAA-PAFA-SL) 
Born  at  Waterville,   N.    i.     Pupil  of  James  R.   Brevoort,   America,  and 
Harry  Thompson  and  Emile  Vernier,   Paris.     Bronze  medal,   California 
Mid-Winter  Exposition,  San  Francisco,  1894.     Member  of  New  York  W. 
C  C. 
COMINGOR.   ADA  M.,    The   Pressly.    Indianapolis,    Ind.     (SWA) 
CONANT,  C.   VV.,  Box  2203.  P.  O.,  New  York,  N.  Y.     (BC-NYSF) 
CON  ANT.   L.ITCY  S.,  5  Park  St.,   Boston,   Mass.     (BAC) 

CONNELL,    EDWIN   D.,   care   Morg-an    Harjes   &  Co.,   31   Boulevard   Hauss- 
mann,    Paris.    France.     (NAD-AIC-NYSF-SL) 
Born,  New  York.    Pupil  of  W.  A.  Bouguereau,  Robert-Fleury  and  Julien 
IDunr^    I^aris 
CONNER,  JEROME.   Quincy,   Mass.     (BAC) 
CONNER.  JOHN  R.,   Radnor,   Pa.     (PAFA) 

CONRAD,   REINE  ADELAIDE,   1837  Morgan  Ave.,   Chicago,  111.     (CA-AIC) 
Born  St.  Louis,  Mo.,  1871.    Pupil  of  A.  I.  C,  Colorossi  School  and  Eugene 
Farier,  Paris. 
CONTOIT,    LOlIS,    145    East    23d    St.,    New    York,    N.    Y.      (NAD-BAC-ACP- 

NYSF) 
COOK,  JEAN  BEMAN.  Chicago,   111.     (AlC-O) 

Born,  New  York,  N.  Y.     Pupi  of  A.  1.  C. 
COOK,  JOHN  A..  16  Sayward  St..   Gloucester,   Mass.     (BAC-MHI) 
COOK.   LILLIAN.    Washington,   D.   C.     (WWC) 
COOKE.   MARY  MELISSA,   Hinsdale,   111.     (CA) 

Born  Chicago,  111.     Pupil  of  A.  1.  C.  and  Rolshoven,  in  Paris. 
COOKMAN.  C.  E..  146  West  5»th  St.,  New  York,  N.  Y.     (AWSC-WCC-PAFA) 

Born.  Columbus,  O. 
COOPER.  MRS.   EMMA  LAMPERT,  care  Brown,   Shipley  &  Co.,   Founders' 
Court,  London,  E.  C,  Eng.   (NAD-WCC-BAC-PAFA-ACP-O-NYSF) 
Born,  Nunda,   N.   Y.     Pupil  of  Harry  Thompson,   Paris;  J.   Kever,   Hol- 
land; and  Wm.  Chase,  New  York.     Medals— World's  Fair,  Chicago,  1893; 
Atlanta  Exposition,   1895.     Member  of   Plastic   Club,   Philadelphia;    New 
York  W.  C.  C.  Woman's  Art  Club.  New  York;  W^omans  Art  Association,. 
Canada.     Exhibited  at  Salon,  1887  and  1893. 
COOPER,  COLIN  CAMPBELli.  care  Brown,  Shipley  &  Co..  Founders'  Court, 
London,   E.   C.   Eng.     (AWCS-WCC-SAA-PAFA-BAC-SL-AIC-O) 
Born,  Philadelphia.    Pupil  of  P.  A.  F.  A.  and  of  Doucet.  in  Julien  School, 
Paris.      Bronze   medal,    Exposition.    Atlanta,    Ga.,    1895.      Fellow    of    the 
P.  A.  F.  A.,  member  A.  C.   P.  and  T-Square  Club. 
COOVER,   NP:LLA  B.,   Harvey.   111.     (CA-O) 

Born.  Wooster,  O.    Pupil  Academic  Julien  and  Delecluse,  Paris. 
COPELAND.    CHARLES,   49   Studio   Bldg..    Boston,    Mass.     (AWCS-BAC) 
CORDOBA.  MATILDE  DE.  939  Eighth  Ave..  New  York,   N.   Y.     (WCC-DAC> 
CORNER,  THOMAS  CROMWELL,  2  West  Eager  St.,  Baltimore,  Md. 

Born,  Baltimore,  Md.,  Feb.  2,  1865.    Pupil  of  Jules  Lefebvre  and  Constant. 
CORNOYER.  PAUI^,  1016  N.  Cardinal  Ave..  St.  Louis,  Mo.     (SL-SWA) 

Born,  St.  Louis.    Pupil  of  Lefebvre,  Benjamin-Constant  and  Louis  Blanc,. 

Paris.     First  prize.   Exhibition  of  American   Art  Association,  1892;   gold 

medal,  St.  Louis  Association  of  Painters  and  Sculptors,  1895.    Member  St. 

Louis  Association  of  Painters  and  Sculptors,  Artists'  Guild  of  St.  Louis 

and  S.  W.  A. 

CORSON.   KATHERINE  I^NGDON,   Plymouth  Meeting.   P.  O..   Pa.     (ACP> 

COTE,  M.  A.  SIIZOR,  37  Boulevard  Montpamasse,  Paris,   France.     (AAM) 

COTTON.  MARIETTE,  care  M.  Chauvin,  29  Rue  du  Dragon,  Paris,  France. 

(SBA) 
COUCH,  FRANK  B..  340  West  30th  St.,  New  York,  N.  Y.     (NAD) 
COUNTRYMAN,  MRS.  ANNA  R..  Rockford.  111.     (CA) 

Born,  Boston,  1863.    Pupil  of  Boston  Art  Schools. 
COUSE.  BANGER  IRVING,  939  Eighth  Ave.,  New  York,  N.  Y.     (NAD-SAA- 
PAFA-ACP-SL-AIC-O-NYSF-SBA) 
Bom,  Saginaw,  Mich.,  1866.    Pupil  of  N.  A.  D.,  New  York,  and  Bougue- 
reau, Fleury,  and  ficole  des  Beaux  Arts,  Paris.    Exhibited  at  Salon,  188T 
and  1890. 
COUTURIER.    PHILP:BERT  LEON,   31   Boulevard   Berthier,    Paris,    France. 
(AAM) 
Born  at  Macon.     Pupil  of  Cabanel   and  Dagnin,   Paris.     Medals— Paris, 
1881  (third  class);  Paris  Exposition  .1889  (bronze). 
COVELL,  MARGARET  S.,  Wayne,  Delaware  Co.,  Pa.     (PAFA-ACP) 
COWAN.  MRS.  ELIZABETH.  240  Wabash  Ave.,  Chicago,  111.     (CA) 

Born,  Chicago,  111.,  1863.    Pupil  of  Alfred  Payne. 
COWDERY.  EVA  D.,  296  Boylston  St..   Boston,   Mass.     (PS-O) 

Born,  Richmond.  Me.    Pupil  of  Courtois  and  R.  Collin,  Paris. 
COWLES.  FRANK  W.,  145  Dartmouth  St.,  Boston,  Mass. 

Member  of  B.  A.  C.    Teacher  of  Art  5n  Boston.  .J 
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COX,  ARTHUR,  39  Huntley  St.,  Toronto,  Can.     (RCA-OSA) 

COX,  A.  ARTHUR,  118  Union  Ave.,  Montreal,  Canada.    (AAM) 

COX,  ALBERT  SCOTT,  226  Fifth  Ave.,  New  York,  N.  Y.     (BAC-PAPA-AIC) 

Born,  Randolph,  Me.    Pupil  of  the  Delecluse  and  Jullen  Academies. 
COX,  C.  H.,  Waco.  Tex.     (WA) 
COX,  KENYON.  75  West  55th  St.,  New  York,  N.  Y.     (SAA-PAFA-O) 

Born,  Warren,  O.     Pupil  of  G6r6me  and  Carolus  Duran.     Second  Hall- 
garten  prize,  N.  A.  D.,  1889;  medals,  P.  A.   F.  A.,  1891  (Temple  silver); 
World's  Fair,  Chicago,  1893.    Member  of  S.  A.  A.,  Mural  Painters,  Archi- 
tectural League. 
COX,  LOUISE  (MRS.  KENYON),  75  West  55th  St.,  New  York,  N,  Y.     (SAA- 
BAC) 
Born,  San  Francisco.    Pupil  of  Kenyon  Cox.    Awarded  third  Hallgarten 
prize,  N.  A.  D.,  1896.    Member  S.  A.  A.  and  the  Woman's  Art  CTub,  New 
York. 
CRAIG,  MARGARET,  123  West  4th  St.,  Washington,  D.  C.  (WA) 
CRAIG,  THOS.  B.,  210  West  4th  St.,  New  York.   N.   Y.     (NAD-AWCS-WCC- 
BAC-ACP-SL) 
Born,  Philadelphia,  Pa.    Member  of  N.  A.  D. 
CRANE.    BRUCE,    939   Eighth    Ave.,    New    York,    N.    Y.     (NAD-AWCS-SAA- 
PAPA-ACP-CI-SL-DAC-O-NYSF) 
Born,  New  York.     Pupil  of  A.  H.  Wyant.      Webb  prize,  S.  A.  A.,  1897. 
Member  of  S.  A.  A.,  A.  W.  C.  S.,  New  York  W.  C.  C,  Associate  N.  A.  D. 
CRITCHER.   CATHERINE   C,   11  N.    Alfred   St.,    Washington,    D.   C.     (WA- 

WWC) 
CROPSEY,   JASPER  F.,   Hastings-on-Hudson,   N.   Y.     (NAD-AWCS-ACP-O) 
Bom,  Rossville    Staten  Island,  N.  Y.,  1823.    Pupil  of  N.  A.  D.    Studied  in 
England  and   Rome.     Studied     architecture     originally.     Diploma,    Me- 
chanics' Institute,  1837,  and  American  Institute,  for  architectural  model. 
Medal  for  oil  painting.  Centennial  Exposition,  Philadelphia,  1876.    Mem- 
ber of  A.  W.  C.  S..  Century  Club,  Lotos  Club,  Artists'  Aid  Society,  hon- 
orary member  P.  A.  F.  A.,  Fellow  of  the  Society  of  Sciences,  Letters  and 
Arts,  London,   Eng. ;   Associate  N.   A.   D.     Designed  and  superintended 
Sixth  Avenue  Elevated  Railroad  stations.  New  York. 
CROSIER,   S.   D.,   Art  Academy  of  Cincinnati,   O.     (SWA) 
CROSS,  AMY.  45  West  55th  St.,  New  York,  N.  Y,    (AWC^S-SL-NYSF) 
CROSS,  ANSON  K.,  198  Dartmouth  St..  Boston,  Mass.     (BAC) 
CROSS,  SALLY.  18  Harcourt  Studios,  Boston,  Mass.       (BAC) 
CROWNINSHIELD,  FREDERIC.  48  West  18th  St..  New  York,  N.  Y. 

Born,  Boston.     Pupil  of  Rowbotham,  London;  Benouville,  Rome;  ficole 
des  Beaux  Arts,  Cabanel,  and  Couture,  Paris. 
CRUNELLE.   LEONARD.   400  Athenaeum   BIdg.,   Chicago,   111.     (CA) 
CUDDY,  LOUISE  J..  414  Macon  St.,   Brooklyn,   N.   Y.     (AWCS) 
CULBERTSON.  MISS  J.  M..  193  St.  James  PI.,  Boston,  Mass.     (AWCS-BC) 
CULLEN.  M..   10'..  Phillips  Sq.,   Montreal.   Que.,   Can.     (AAM-RCA) 
CULMER.  HENRY  L.  A.,  4  Culmer  Block,  Salt  Lake  City,  Utah. 

Born,   Kent,   Eng.,   March  25,   1854.     Self-taught.     Member  of  Society  of 
Utah  Artists.     Contributor  on  Art  to  "Overland  Monthly."     Lectures  on 
Art  and  related  subjects. 
CUMMING,  CHARLES  A..  Des  Moines,  la.     (O) 
CUNNINGHAM.  J.  WILTON.  48V:>  Olive  St.,  St.  Louis.  Mo.     (SL-O) 

Born,  St.  Louis.    Pupil  of  St.  Louis  School  of  Fine  Arts  and  Julien  Acad- 
emy,  Paris.     Honorable  mention,   Salon,   Paris,  1890.     Member  St.  Louis 
Association  of  Painters  and  Sculptors. 
CURRAN,   CHARLES  C.  16  West  61st  St..  New  York,  N.  Y.     (NAD-AWCS- 
WCC-SAA-BAC-PAFA-ACP-CI-LAL-SL-AIC) 
Born,  Hartford,  Ky,  Feb.  13,  1861.    Pupil  of  Art  Students'  League,  of  New 
York,   and  Beniamin-Constant  and   L.   Doucet,   Paris.     Prizes  N.  A.  D.: 
third  Hallgarten    1888;  Clarke,  1893;  second  Hallgarten,  1895.     Honorable 
mention,  Paris  Salon,  1890.     Medal,  World's  Fair,  Chicago.  1893,  and  At- 
lanta Exposition.  1895.    Associate  N.  A.  D.    Member  S.  A.  A.,  A.  W.  C.  S., 
and  New  York  W.  C.  C. 
CI'RRIER,  EDWARD  W..  523  Montgomery  St..  San  Francisco,  Cal.     (MHI) 
Born,  Marietta,  O.,  Oct.  11.  1857.     Pupil  Academy  of  Fine  Arts,  (j^hicago, 
and  Geo.  L.  Clough,  New  York.    Member  Ohio  Society  of  California.  San 
Francisco  Art  Association.     Specialty,   studies  of  Chinese  life. 
CURRIER,  GEORGE  H.,  53  Winter  St..  Haverhill,  MAss.     (BAC) 
CITRTIS.    ALICE    MARIAN,    264    Koylston    St.,    Boston,    Mass.      (WCC-SAA- 
BAC-PAFA-ACP-O) 
Born,  Boston.    Pupil  of  W.  M.  Hunt.  Frank  Duveneck.  C.  H.  Woodbury. 
Member  Boston  Water  Color  Club  and  Boston  Art  Students'  Association. 
CTTRTI9,  CONSTANCE,  33  West  69th  St..  New  York,   N.   Y.     fWCC-PAFA) 
CT'RTTS,  ELIZABETH.  14  West  20th  St..  New  York.  N.   Y.     (SAA-PAFA-SL) 

Born,  New  York,  N.  Y.    Pupil  of  Wm.  M.  Chase. 
CI'KTIS.  WILLIAM  FULLER.  16(M  19th  St..  Wa.shington,  D.  C.     (WA-WWA) 
CITSHING,  HOW^ARD  G..  252  Boylston  St.,  Boston,  Mass.     (NAD-BAC-PAPA) 
CT^SHMAN,  ALICE.  1340  Walnut  St.,  Philadelphia.  Pa.     rAWCS-BAi^-DAC) 
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CUTTS,  WILLIAM,  45  Bleec-ker  St.,  Toronto,   Can.     (RCA-OSA) 

D'ASCENZO.  MYRTLE  G..   Philadelphia.  Pa.     (O) 

X..  .  r.^?J^  ^^  Vermont.     Studied  in  Rome.     Member  of  Plastic  Club. 

DAS<:ENZ0.   NICOLA.   1020  Chestnut  St..   Philadelphia,  Pa.     (O) 

Born,  Torricella   Peligna.   Italy.     Pjipil  of  Jacovacci  and  Mariani.  Rome. 

Medal,    World's   Fair,    Chicago,   1893.     Member  T.    Siiuare   Club.      Fellow 

P.  A.   F.  A. 

DAING-KRKIELD.   ELLIOTT,   145  West  55th  St..   New   York.   N.-  Y.     (PAFA- 

DAC) 
r.  .  ^,i^<^rn,  Harper's  Ferry.   Va.     Studied  in  New  York.     Member  W.  C.  C. 
DANA.   (  HAS.   E..  2013  De  Lancey  PI..   Philadelphia,   Pa.     (NAD-BAC) 

Born.   Wilkesbarre.   Pa.     Studied  architecture  at   Royal  Academy.   Dres- 
den and  Munich.     Pupil  of  P.  A.   F.  A.     Cold  medal,   A.  C.   P.     Member 
A.  C.  P. 
DARRAH.    FRANK   J..   4   Sever  St..    Worcester.    Mass.     (ACI') 
DART.    EDWARD  N.,   Hotel   Pelham.   Boston.   Mass.     (NAD-BAC) 
DA  VIES,    ARTHUR   B.,   237   Fifth   Ave..    New    York,    N.    Y.     (PAFA-\VA-SL- 
DAC) 

Born.   ITtica.   New    York.     Member  Chica^^o   Societv  of  Artists  and   New 
York  VV.  C.  C. 
DAVIS,   ARTHUR   F..   Acton.    Mas.^.     (N AD-BAC-PAFA) 
DAVIS,    CHARLES    ACGrSin'S,    VM    Phil-Ellena    Road.    Germantown,    Pa. 

(PAP^A) 
DAVIS.  CHARLES  F..  2  Park  St..  Boston.  Mas.s.     (PAFA-ACP-CI-AIC-O) 
DAVIS,  CHARLES  HAROLD,  Mystic.  Conn.     (PAFA-ACP-CI-AIC-NYSF) 

Born,  Amesbury.  Mass..  l.S.'iH.     Pupil  of  Otto  Grundmann  and  Museum  of 
Art,  Boston,  and  of  Boulanj^er  and  Lefebvre,  Paris.  Honors— Gold  medal, 
American   Art   Association,   New    York.   ISSfi  and  1SS7;    prize,   $2,000;   hon- 
orable mention,   Paris   Salon.    1889;    silver  medal.    Paris   ExiK>sition.   1889; 
Palmer  prize.   Chicago.   1890,   $5(H>;   gold   medal.   Mechanics'    Fair,    Boston. 
1890;  medal,   World's  Fair.  Chicago.   IS.%.     Member  S.  A.  A.  and  A.  C.  P. 
DAVIS,  CHARLES  PERCY.  2G02  Locust  St..   St.   Louis,  Mo.     (SL-AIC-SWA). 
Pupil  of  Bouguereau,   Ferrier  and   Fleury.   Paris.     Member  of  St.   Louis 
Association   of  Painters  and   Sculptors.     Instructor  St.    Louis   School   of 
Fine  Arts. 
DAVIS.    MRS.    CORNELIA    C..    10  East   Van   Buren    St..    Chicago,    111.      (AIC- 
(M^:-0) 
Born.  Cincinnati.    Pupil  Cincinnati  Art  Academy  and  Hopkins'  Institute. 
Member  Cincinnati  Woman's  Art  Club. 
DAVIS.   GEORGINA  A..   120   West  14th   St.,   New  York,   N.   Y.     (BAC) 
DAVIS.  HELEN  HINDS.  2.53  We.st  91st  St.,  New  York.  N.  Y.     (PAB^A) 
DAVIS.  LEONARD  M.,  36  West  llGth  St.,  New  York,  N.  Y.     (NAD) 
DAVIS.    VIRGIN  A.  9(Jl  Walnut  St..  Philadelphia.   Pa.     (PAFA-ACP-AIC) 
DAWSON,  ARTHITR.  MJO  Athenaeum  Bldg..  Chicago.  III.     (PAFA-CA-AIC) 

Born.  Crewe.  England.  1S59.  Pupil  of  David  Law.  W.  Maris,  and  James 
Baker.  Studied  in  Art  Department,  South  Kensington.  London,  Medal, 
Science  and  Art  Department.  England.  Member  Royal  Society  of 
Painter-Etchers;  City  of  London  Artists'  Society;  Nineteenth  Century- 
Art  Society.  Londtiu;  Chicago  Art  Association. 
DAWSON.  GEOkGE  WALTER.  University  Dormitories.  Philadelphia,  Pa. 
(PAFA) 

DAY,  ARTHUR.  Niles.  111.     (O) 

Member  Cosmopolitan  Art  (^lub.  Chicago. 

DAY',  FRANCIS  B.,  152  West  57th  St.,  New  York,  N.  Y.     (SAA) 
Third  Hallgarten  prize.  N.  A.  D.,  181^.     Member  S.  A.  A. 

DAY'.   P'ORSHAW.  25  Victoria  Road.   Halifax,  N.  S..  Canada.     (RCA) 
Member  R.  C.  ^. 

DEAN,  MRS.  S.   B..  54  Lake  St..  Arlington.  Mass.     (NAD-BAC) 

DEAN,  WALTER  L.,  19  Pemberton  Sci.,  Boston  Mass.  (AWCS-BAC-PS- 
PAFA-WWC-CI-AIC) 
Born.  Lowell.  Mass.  Pupil  of  Lefebvre  and  Boulanger.  Paris.  Sdlver 
Medal.  Mass.  Charitable  Mechanics'  Aswociation.  Boston.  1887.  and  high- 
est award.  1895.  Member  B.  A.  C,  Paint  and  (^lay  Club,  and  Boston 
Society  of  Water  Color  Painters.     Painting  purchased  by  B.  A.  C. 

DEARTH.   HENRY  GOLDEN.  118  East  40th  St..  New  York,  N.   Y.     (SAA) 
Webb  Prize.  S.  A.  A..  1893.    Member  S.  A.  A. 

DEBBREINER,  GEO..  215  W.  4th  St..  Cincinnati,  O.     (NAD-PAFA-ACP-AIC) 
Born  in  Germany. 

DECAMP.  JOSEPH  R.,  St.  Botolph  Club.   Boston,   Mass.     (XP) 
Member  A.   C.   P. 

DECKER.  ROBERT  M.,  191  (Minton  St..  Brooklyn.  N.  Y.     (NAD-BC) 

DE(.K)MBES.    EMILIE.    152    Huntington    Ave..    Boston.    Mass.     (NAD-WCC- 
PAFA-BAC) 

DeCOMPS.   EUGENE.  450  Dean  St..  Brooklyn,  N.  Y.     (NAD-BC) 
DeCORDOVA,  MATHILDE,  939  Eighth  Ave..  New  York,  N.  Y.     (PAFA) 
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DeCRANO,  FELIX  F.,  1520  Chestnut  St.,  Philadelphia,  Pa.    (ACP-AIC) 

Born  In  Prance.  Studied  in  Paris,  London,  Rome  and  P.  A.  F.  A.  Mem- 
ber Philadelphia  Society  of  Artists  and  A.  C.  P. 

de  FOREST,  LOCKWOOD,  7  East  10th  St.,  New  York.  N.  Y.     (NAD) 

Associate  member  N.  A.  D. 
DeGOLIER,  K.  E.,  The  Chelsea.  West  23d  St.,  New  York,  N.  Y.  (PAFA-WCC) 
DeHAAS,  MRS.  ALICE  P.  T.,  96  Fifth  Ave.,  New  York,  N.  Y.    (NAD-AWCS- 
BAC-O) 

Bom,  Boston.    Pupil  of  M.  F.  H.  DeHass  and  R.  S.  Gifford. 
de  HAVE>N,  FRANK,  19  West  24th  St.,  New  York.  N.  Y.    (NAD-PAFA-SL) 

Born,  Bluffton,  Ind.    Pupil  of  George  H.  Smillie,  New  York. 
DELFOSSE,  GEORGES,  1562  Ontario  St.,  Montreal.  Que.,  Canada.    (A AM) 
DELLENBAUGH,   F.  S.,  88  Washingrton  PL,  New  York,  N.  Y.    (NAD-BAC- 
ACP-AIC) 

Bom  in  Ohio,  1853.    Pupil  of  Carolus-Duran,  Paris. 

DeLONGPRE,  PAUL,  877  West  End  Ave.,  New  York.  N.  Y.    (AWCS) 
DeLUCE.  PERCIVAL.  52  East  23d  St.,  New  York,  N.  Y.    (NAD-AWCS-BC- 
BAC-SL-AIC-O-NYSF) 
Bom,  New   York.    Pupil  of  the  Academy,   Antwerp,   Portaels,   Brussels, 
and  Leon  Bonnat,  Paris.    Associate  member  N.  A.  D.  and  member  A.  W. 
C.   S. 
DENMAN,  HERBERT,  58  West  57th  St.,  New  York.  N.  Y.    (NAD-SAA-BAC- 
ACP) 
Born,  Brooklyn,  N.  Y.    Pupil  of  Carolus  Duran,  Paris.    Honorable  men- 
tions—Paris  Salon.   1886,    and   Paris   Exposition,   1889.    Member   S.    A.    A. 
Secretary  American  Fine  Arts  Society. 

DEROZAS,  LINDA,  150  Rodney  St.,  Brooklyn.   N.  Y.     (NAD) 
DERRICK,  WILLIAM  R.,  152  West  57th  St.,  New  York.  N.  Y.    (NAD-AWCS- 
SAA-BAC-ACP-O-NYSF) 
Born,  San  Franci.sco.    Pupil  of  Leon  Bonnat,  Paris. 

DE^SSAR.  LOUIS  PAI'L,  .318  West  57th  St.,  New  York.  N.  Y.  (NAD-SAA- 
PAFA-CI-SL-O) 
Born,  Indianapolis.  Pupil  of  N.  A.  D..  New  York.  Bouguereau,  Robert 
Fleury  and  Ecole  des  Beaux  Arts.  Paris  Gold  Medal.  Salon,  Paris,  1891; 
Medal.  World's  Fair.  Chicago.  1893.  Picture  bought  by  the  French  Gov- 
ernment from  Salon  of  1893.     Honorable  mention,  C.  I.,  1897. 

DeTAHY,  JOHN,  57  West  10th  St..  New  York,  N.  Y.     (NAD) 
DeTHULSTRUP.  T.,  287   Fourth  Ave.,  New  York,   N.   Y.     (AWCS) 
Member  A.  W.  C.  S. 

DEWEY,  CHARLES  H..   Boston.   Mass.     (O) 

DEWEY.  CHARLES  MELVILLE.  222  West  23d  St.,  New  York.  N.  Y.  (AWCS- 
BAC-SL-O) 
Born.  I>Dwville,  N.  Y.     Member  S.  A.  A. 

DEWEY,  JULIA   HENSHAW.  222  West  23d   St.,   New  York.   N.   Y.     (NAD-O) 
DEWING,    MARIA    OAKLEY,    care    N.    E.    Montross,    1380    Broadway,    New 
York.  N.  Y.     (ACP) 

DEWING,  THOMAS  W.,  The  IMayers.   IG  Gramercy  Park,   New  York.  N.  Y. 
(XP> 
Clarke  Prize.  N.  A.   D..  1887.    Member  N.  A.   D. 

DIELMAN,   FREDERICK.  41    West  10th  St.,   New  York.   N.    Y. 

Born,  Germany.  Pupil  of  Dietz  and  the  Royal  Academy.  Munish.  Mem- 
ber N.  A.  D.  and  A.  W.  C.  S. 

DIEITDONNE,  JULES,  1704  G  St.,  Washington,  D.  C.     (WA) 

Horn,  Brussels,  Belgium.  Pupil  of  M.  J.  Stallaert.  John  Portaels.  and 
Royal  Academy,  Munich.  Subsidy  from  Belgian  Government.  1879,  for 
participation  in  exhibit.  Academy  medal.  Member  Cercle  I'Essor  of 
Brussels,  and  of  W.  A. 

DIGNAM,   MRS.   M.  E.,  275  St.   George  St.,   Montreal,   Canada.     (AAM) 

DODGE.  MIRA  REAP,  i:«6  Vernon  Ave.,  Washington,  D.  C.     (WA-WWC) 

DODGE.  OZIAS,  Norwich.  Conn.     (NAD-BAC) 

Born,  Morristown,  Vt.,  Feb.  14,  1868.  Pupil  of  Yale  School  of  Fine  Arts, 
G6r0me  and  Ecole  des  Beaux  Arts,  Paris.  Gold  medal  Yale  Art  School, 
1890;  Gold  medal,  Concours  in  Paris,  1894.  Member  Art  Students'  League, 
Y.  A.  S.  Yale  University,  Director  Art  School.  Norwich.  Conn.,  since  1897. 

DODGE.  W.  DE  LEFTWICH.  9  rue  des  Fourneaux,  Paris,  France.  (PAFA-O) 
Born,  Liberty,  Va.  Studied  in  Munich  and  Paris.  Medals:  (3d)  Con- 
cours d' Atelier,  Paris,  1866;  (3)  Cours  Yvon,  1887;  (Gold)  Prize  Fund  Ex- 
hibition. New  York,  1S86;  World's  Fair.  Chicago.  1893:  Prix  d' Atelier,  1888. 
One  of  the  decorators  of  the  Congressional  Library.  Washington. 

DODGSHUN,  MRS.  A.  VAN  CLEEF,  4441  Berkeley  Ave.,  Chicago,  111.  (CA) 
Born.  Jersey  City.  Pupil  of  George  H.  Smillie,  New  York.  Associate 
member  (Cosmopolitan  Art  Club,  and  of  the  Palette  Club.  Chicago. 
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DOHN,  PAULINE  A.,  9  Tree  Studios,  N.  State  St..  Chicagro,  111.    (SAA-BAC- 
PAFA-CI-CA-AIC-CE-O) 
Born,  Chicago.    Pupil  of  P.  A.  F.  A.,  and  Boulan^rer,  Lefebvre,  Charles 
Lassar,  Coutour,  Paris.    First  Yerkes  prize,  Chicago.    Society  of  Artists. 
Member  Palette  Club  and  Cosmopolitan  Club,  Chicago,  and  S.  W.  A. 
DOLPH.  J.   H..  58  W.  67th  St.,  New  York.   N.  Y.    (NAD-ACP-LAL-SL-AIC- 
O-NYSIO 
Born,    t\trt   Ann,    N.    Y.,    1835.    Pupil   of   Louis    Van    Kuyck.    Antwerp. 
Associate  Member  N.  A.  D. 

DONAGHY,  JOHN.  De  Land.  Fla.    (BC) 
DOUBLBDAY,  F.  G.,  715  H  St..  Washington,  D.  C.     (WA) 

DOUGHERTY.  PARKE  CURTIS,  70  bis  Rue  Notre  Dame  des  Champs,  Paris. 
(PA  FA) 
Member  A.  C.  P. 

DOUGLAS,   ELEANOR.   114  Yonge   St..   Toronto.   Ont..    Can.     (RCA-OSA) 
DOUGLAS.  WALTER.  134  W.  23d  St..  New  York,  N.   Y.     (NAD-AWCS-BAC- 
ACP-AIC-O-NYSF) 
Born,  Cincinnati.  O.    Pupil  N.  A.  D..  and  Wm.  M.  Chase.  New  York. 
DOW,    ARTHUR   WESLEY,    244    Vanderbilt    Ave..    Brooklyn.    N.    Y.     (NAD- 

SAA-BAC) 
DOWNEY,  FRANK.  27  School  St.,  Boston,  Mass.    (NAD-BAC) 
DRAKE,   CHARLES  E.,  3133  N.   Broad   St..   Philadelphia,   Pa.     (ACP) 
DRAKE,  WILL  H.,  37  W.  22d  St..  New  York.  N.  Y.     (NAD-AWCS-WCC-CE) 

Member  A.  W.  C.  S.  and  New  York  W.  C.  C. 
DRAPER,  FRANCIS,  Greenwood,  Mass.     (NAD-BAC) 

Member  B.  A.  C. 
DRESEL.  LOUISA.  328  Beacon  St.     (WCC-PAFA) 

DREW.  GEORGE  W.,  745  Columbus  Ave.,  New  York.   N.   Y.     (NAD-NYSP) 
DUFNER.  EDWARD.  219  West  48th  St..   New  York,   N.   Y.     (NAD-WCC) 
DU  MOND.   FRANK  VINCENT.   13  rue  Boissonade.   Paris.   France   (AIC) 

Born.  Rochester,  N.  Y.,  1865.  Pupil  of  Boulanger,  Lefebvre  and  Benja- 
min Constant.  Paris.  Medal  (3d  class),  Paris  Salon.  1890.  Gold  Medal 
Atlanta  Exposition,  1895.  Member  S.  A.  A.  and  Art  Students'  League, 
New  York. 

DU  MOND,  HELEN  SAVIER  (Mrs.  V.  Du  Mond),  13  rue  Boissonade,  Paris. 
France. 
Born.  Portland,  Oregon,  1872.    Pupil  of  Art  Students'  League,  New  York, 
and  F.  V.   Dumond. 

DUNLOP.  A.  F..  Temple  BIdg..  Montreal,  Que..  Can.     (AAM) 
DUNNING,  M.   KELSO.  1020  Chestnut  St..   Philadelphia.   Pa.    (ACP-O) 

Born,  Philadelphia.     Pupil  of  Elliott  Daingerfleld  and  John  Sartain. 
DUNSMORE,  JOHN  W.,  525  Pike  Bldg.,  Cincinnati.  O.     (NAD-AIC) 

Born,  Riley,  Butler  Co..  Ohio.  1856.    Pupil  of  Thomas  Couture,  France. 
DU  PAY.  ELLA.  1730  Broadway.  New  York.  N.  Y.    (AWCS) 
DURGIN,  HARRIET  THAYER,   Pierce  Bldg..   Boston  Mass.     (NAD-BAC) 
DUSTIN,    SILAS   S..    146   W.    23d    St.,    New    York.    N.    Y.     (NAD-AWCS-BAC- 
ACP-AIC-NYSF) 

Bom,  Richfield,  O.    Pupil  N.  A.  D.,  James  M.  Hart  and  Wm.  M.  Chase, 

New  York. 

DUTTON,   ALICE  M.,  13  Grundman   Studios.   Boston.   Mass.     (NAD-BAC) 

DUVENEXTK,  FRANK,  Cincinnati,  O.     (SI^CE-SWA-O) 

Born  In  Covington,  Ky.  Pupil  of  Prof.  Dietz.  Munich;  studied  in  Ven- 
ice. Medal.  World's  Fair,  Chicago,  1893.  Member  S.  A.  A.  and  S.  W.  A. 
President  of  the  Society  of  Western  Artists.  Instructor  in  Cincinnati 
School  of  Fine  Arts.  His  painting,  "A  Turkish  Page,"  purchased  by 
P    A    F    A      1894 

DWYER.  JOHN.' .317  W.  17th  St.,  New  York,  N.  Y.     (AWCS) 

DYONETT,  E..  9  University  St..  Montreal,  Que..  Can.     (RCA-AAM) 
Associate  Member  R.  C.  A. 

EAKINS.  THOMAS.  1330  Chestnut  St..  Philadelphia,   Pa.    (PAFA) 

Bom,  Covington,  Ky.,  Oct.  9.  1844.    Pupil  of  Ecole  des  Beaux  Arts,  and 
of  G^rOme,    Bonnat   and   Dumont.    Medal,   World's   Fair,    Chicago,   1893. 
Instructor  in  P.  A.  F.  A.  ten  years. 
EARHART,  JOHN  F.,  1524  Blair  Ave.,   Cincinnati.  O.    (CE) 
BARLE,  ELINOR,  816  Chestnut  St.,  Philadelphia,  Pa.    (PAFA) 
EARLE,  LAWRENCE  C,  Montclair.  N.  J.    (NAD-AWCS-WCC-PAFA-AIC) 
Bom,   New   York   City,   1845.    Studied   in    Munich,    Florence   and   Rome. 
Associate  N.  A.  D.    Member  A.  W.  C.  S.  and  New  York  W.  C.  C.    Hon- 
orary Member  Art  Institute  of  Chicago. 
BATON,  C.  HARRY,  53  Bast  23d  St.,  New  York,  N.  Y.    (NAD- AWCS- WCC- 
BAC-ACP-SL) 

Born,  Akron,  Ohio,  Dec.  13,  1850.  Honors:  Silver  Medal,  Boston,  Mass.; 
Gold  Medal  (Prize  Fund  Ex.);  Evans  Prize,  1898.  Associate  Member  N. 
A.  D.  and  Secretary  A.  W.  C.  S. 
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EATON,  CHA9.  WARREN,  S  East  23d  St..  New  York,  N.  Y.    (NAD-AWCS- 
WCC-SAA-BAC-PAFA-ACP-CI-LALr-SL-AlC-CE-DAC-O-NYSF) 

Born,  Albany,  N.  Y.    Pupil  of  N.  A.  D.  and  Art  Students*  Leagrue,  New 

York.    Member  A.  W.  C.  S.  and  New  York  W.  C.  C. 
EATON,  ELEANOR  R..  Highland  Park.  111.     (AIC) 
EATON.  HT^GH  M.,  162  East  48th  St..  New  York.  N.  Y.     (AWCS-BC-O) 

Bom,  Brooklyn.   N.   Y.    Pupil  of  J.   B.   Whittaker,  J.  Carroll  Beckwith, 

Kenyon  Cox  and  Wm.  M.  Chase. 
EATON.  MARGARET  F..  162  East  48th  St..  New  York.  N.  Y.     (NAD-AWCS- 
WCC-BC-PAFA-ACP-O) 

Born.   Lejimingrton,    Eng..   1871.     Pupil   of  J.   B.   Whittaker,   Kenyon  Cox 

and  H.  Siddons  Mowbray. 
EBEL,  VALENTINE.  406  East  88th  St..  New  York.  N.  Y.     (AWCS) 
EDDY,  MARVIN.  Louisville.  Ky.     (LAD 

Born.    Hannibal.    Mo.    Pupil   of   Clarence   Boyd    and   of    Hewett   Green, 

Louisville. 

EDMANDS.  MRS.  M.  W..  Woodside.  Newton.  Mass.     (BAC) 
EDMONDSON.   WILLIAM  J..  143  Euclid  Ave.,  Cleveland,  O.     (SWA) 

Member  S.  W.  A. 
EDWARDS.  GE(3RGE  WHARTON,  9G  Fifth  Ave..   New  York.  N.  Y.     (NAD- 
AWCS-WCC-BAC-PAFA-O) 

Born,  Fair  Haven.  Conn.  Studieti  in  Antwerp  and  Paris.  Awarded  Bronze 

and  Silver  medals,  Boston,  1884-90.    Member  New  York  W.  C.  C.  A.  W. 

C.    S..    National   Arts   Club.   Authors'    Club,    Grolier  Club.    Art   Director 

Collier's  Weekly. 

EGAN.  L..  15  Linden  PL,  Chicago,  111.     (CA) 

EGGLESTON.   ALLEGRA.   Carnegie  Hall,   New  York,   N,   Y.     (SAA-O) 

Born.  Stillwater,  Minn.    Pupil  of  Charles  Lasar  and  Wyatt  Eaton. 
EGGLESTON,  BENJAMIN  OSRO.  East  32d  St.,  Vanderveer  Park.  Brooklyn, 
N.   Y.     (NAD-BC-BAC-ACP-O) 

Born,    Belvedere.   Minn.,   Jan.   22.   1867.     Pupil   of  Douglas  Volk.     Member 

of  Brooklyn   Art  Club.   Black  and   White  Club.    Kit   Kat   Club.    Picture. 

**Dreamy  Summer,"  owned  by  B.  A.  C. 
ELLI(>r,  E..  49G  Church  St..  Toronto.  Ont.,  Can.     (RCA) 

ELLIS.  HARVEY.  784  Powers  Bldg..  Rochester.  N.  Y.     (AVVCS-WCC-PAFA) 
ELLSWORTH.   ELMER.  St.   Louis.   Mo.     (SL) 
EMENS.  HOMER  F.,  124  Fifth  Ave.,  New  York.  N.  Y.     (AWCS) 

EMERSON.  P^ELLE.Rockford.  111.     (SAA-AIC) 

EMERSON.   C.   CHASE.  Youth's  Companion.   Boston.   Mass.     (BAC) 

EMMETT,  LYDIA  FIELD.  398  Peckham  Road.  New  Rochelle.  N.  Y.  (NAD- 
SAA-PAFA-ACP-LAL> 
Born.  Rochelle.  N.  Y.  Pupil  of  Bouguereau,  Fleury.  Wm.  M.  Chase, 
Siddons  Mowbray,  Kenyon  (^ox  and  Robert  Reid.  Medals:  Atlanta. 
Ga.  (Bronze):  World's  Fair.  Chicago.  1S93.  Member  Art  Students' 
League  and  Municipal  Art  Society. 

ENDERS.   FRANK,  Milwaukee.  Wis.     (O) 

Born.  Milwaukee.  Wis.  I'upil  of  P*rof.  A.  Gable  and  Wm.  Linden 
Schmidt.   Munich. 

ENGLEY.  ALU^E  D.,   Paris.  France.  (O) 

IJorn    Providence,  R.   I.       Pu])il  of  Academv  Del'-cluse  and  E.   Ertz. 

ENGLISH.   N.   B..  12  Fern  St.,  Hartford.   Conn.     (NAD) 

ENNEK1N(].   JOHN   J..   174  Tremont    St.,    Boston.    Mass.     (BAC-PAFA-CI) 

Born.  Minster.  O.  Pupil  of  Bonnat  and  Daubigny.  Paris,  and  Lear, 
Munich.  Four  Gold  and  Silver  Medals  at  Charitable  Mechanics'  Exhibi- 
tion.  Iiost<>n.     Member  B.   A.  C.  and  Paint   and  Clay  C^lub.   Boston. 

ERTZ.   EDWARD  P'REDERICK.  3  rue  Dutot.  Paris.     (O-SBA) 

Born.  Chicago.  March  1.  18(52.  l»upil  of  M.  M.  De  Lance  and  Lefebvre. 
Honors:  Dii>Ioma  of  Honor,  International  Exposition,  St.  Etiene;  Gold 
Medal,  Exposition  d' Angers;  Grand  Prix.  International  Exposition, 
Rouen.    France.     Professor  of  Acpiarelle.  Academy  Delecluse.   Paris. 

ESTE.    I^'LORENCE,   28   Avenue  de   I'Observatoire.    Paris,    France.     (SBA) 

EUGENE.   FRANK.  287  West    1th   St..   New  York,   N.    Y.     (ACP) 

EVANS.   FDWIN.  Salt  Lake  City,   Utah. 

Born.  L"hi.  lUah,  ?\b.  2.  lS(Ki.  Pui)il  of  J.  P.  Laurens.  Lefebvre  and 
Jien.iamin-Constant.  lieceived  mention  in  Drawing.  Julien  Academy, 
Paris. 

EVANS.    HERBERT   S.,   ."i21    Massachu.setts   Ave.,    Boston,    Mass.     (BAC) 

EVERETT.   EDWARD   I).,   GC   Bartktt   St..    Maiden,    Mass.     (BA(^) 

FABER.   LUDWIG   E.,   1708  Chestnut   St..    Philadelphia.    Pa.     (PAFA-ACP) 

Born.  Philadelphia.  Pa.  Pupil  of  Constant  and  Jules  Lefebvre.  Paris, 
and  Munich  Academy.  President  of  Philadelphia  Sketch  Club  and 
Philadelithia  Societv  of  Artists.     Member  New   York  W.   C.   C. 

FABIKN,  Z.    H..  31t;!)  Notre  Dame  St..   Montreal.   Que..   Can.     (AAM) 

FAGAN.   JAMES,    Fordham.   N.  Y.     (NAD-AWCS) 


Edward  Ertz.    Bv  R.  Jack, 
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FAILING.  IDA  C,  1041  South  l&th  St.,  Denver,  Colo.    (DAC) 

I^einber  D    A-  C 
PALK,  D.  W.  C.,  52  East  23d  St.,  New  York.  N.  Y.    (NAD) 
PALLrlS,  BELLE  S.,  1400  South  15th  St.,  Denver,  Colo.    (DAC) 
FALLS.  DE  WITT  CLINTON,  52  East  23d  St.,  New  York,  N.  Y.    (O) 

Born,  New  York,  1864.  Pupil  of  W.  Satterlee;  studied  In  Paris  and  Ger- 
many. 

F ANGEL,  HENRY  G.,  12  rue  de  Bagneux,  Paris,  France.    (SB A) 

FARNY,  HENRY  F.,  126  East  Fourth  St.,  Cincinnati,  O.    (C?E-SWA) 

Studied  in  Munich.  Member  International  Jury  of  Award,  World's  Fair, 
Chicago,  1893.    Member  S.  W.  A. 

FARRAR,  HENRY,  206  Sunnyside  Ave.,  Brooklyn,  N.  Y.    (AWCS-SL) 

Born,  London,  Eng.  Member  A.  W.  C.  S.;  President  N.  Y.  Etching 
Club;  Hon.  Member  Philadelphia  Society  of  Etchers,  Fellow,  Royal  So- 
ciety of  Painter-Etchers,  London. 

PAULEY,  ALBERT  C,  Columbus,  O.    (NAD-SWA) 

PAULEY,  LUCY  S.,  Columbus,  O.    (SAA) 

FAXON,  JOHN  LYMAN,  7  Exchange  PI..  Boston,  Mass. 

Born,  Quincy,  Mass..  July  19,  1851.  Pupil  of  Massachusetts  Institute  of 
Technology.  Member  B.  A.  C,  Twentieth  Century  Club,  Architectural 
League,  New  York,  Boston  Art  Students'  Association,  Boston  Archi- 
tectural Club. 

FEHDMAR,   R.,   Antwerp,   Belgium.    (BAC) 

FELLGER,  CHARLES  J.,  524  Walnut  St.,  Philadelphia,  Pa.    (ACP) 

FELLOWS.  WILLIAM  K..  Art  Institute,   Chicago,   111.    (CA) 

Bom,  Winona,  Minn.,  1870.  Pupil  of  Edward  Ertz,  Paris.  Instructor  in 
architecture,  A.  I.  C. 

PBNETY,  P.  M.,  110  Tremont  St.,  Boston,  Mass.    (PS) 
PENN,  HARRY,  Montclalr,   N.  J.     (AWCS-WCC-PAFA-RCA) 

Born,  Richmond  Surry,  Eng.,  1837.    Medal,  World's  Fair,  Chicago,  1893. 
Member  New  York  W.  C.  C.  and  one  of  the  founders  of  A.  W.  C.  S. 
PENNO,  MRS.   ALMIRA  T.,  Buena  Vista  St.,   Roxbury,   Mass.    (BAG) 
FERGUSON,  HENRY  A.,  215  West  54th  St.,  New  York,  N.  Y.    (NAD-ACP-O) 

Born,   Glenns  Falls,   N.   Y.    Self-taught.    Associate  Member  N.  A.  D. 
PERNALD,  I.  H.  W.,  141  Green  Ave.,  Brooklyn,  N.  Y.    (BC) 
FERRIS,  J.  L.  G.,  1520  Chestnut  St.,  Philadelphia,  Pa.    (BAC-ACP-O) 

Bom.   Philadelphia.    Pupil  of  S.   J.   Ferris  and  W.   Bouguereau.    Mem- 
ber Salmagundi  Club,   New  York. 
FERRIS,  STEPHEN  J.,  1520  Chestnut  St.,  Philadelphia,  Pa.    (O) 

Born,  Plattsburgh,  N.  Y.    Pupil  of  C.  Schnesel,  P.  A.  P.  A.,  and  S.  B. 
Waugh,   Bordentown,   N.   J.    A^s^rded  Mackay  Scholarship  to  Europe, 
Spencer   Prize.    Member   A.    C.    P.,    Philadelphia   Society     of     Etchers, 
Artists'  Fund  Society  and  Municipal  League. 
FERY,  J.,  76  Western  Ave.,  Morristown,  N.  J.     (NAD) 
FESSER,  EDWARD.  44  West  44th  St.,  New  York.  N.  Y.     (NAD-WCC) 

Bora,  New  York,  Nov.  1,  1863.    Pupil  of  Robert  Bier.    Specialty,  minia- 
ture portraits  in  water-color  on  ivory. 
FEUDEL,  MRS.  ALMA  L.  M.  A..  10  East  14th  St.,  New  York,  N.  Y.    (NAD) 

Born,  Leavenworth,  Kas.,  March  31,  1867.    Self-taught. 
FEUDEL,  ARTHUR,  10  East  14th  St..  New  York,  N.  Y.    (NAD-AWCS-O) 
Born.  Harthau,  near  Chemltz,   Saxony,  March  27,  1857.    Pupil  of  Pedor 
Plinzer,    Julius    Benezer   and    Ludwig    von    Loefftz;    studied    at    Royal 
Academy,  Dresden  and  at  Munich.    Member  of  Cosmopolitan  Art  Club. 
Chicago;  CJhicago  Society  of  Artists;  Charter  Member  of  Art  Industry 
Association.  Chicago.    Became  an  American  citizen  in  1892,  and  settled 
in   New   York   in   1897.    Specialty  genre  and   portrait  painting,    particu- 
larly "Farm  Life." 
FIELD.   EDWARD  LOYAL,   Nutley,   N.   J.     (N AD- AWCS-WCC-B AC-PAPA) 
FINLAY,  S.  ARNOLD,  2  Bishop  St.,  Montreal,  Que.,  Can.    (AAM) 
FINN,  JAMES  WALL.  107  East  27th  St.,  New  York,  N.  Y.    (SAA) 
FISHER,  MARK  WIDDINGTON.  Newport,  Essex,  England.     (PAPA) 
FISHER.   MARY  L.,  23  Irvington  St.,  Boston,  Mass.    (SAA-BAC-PS-PAPA- 
ACP-O) 
Born.    Brookline,    Mass.    Pupil   of   Edmund   C.    Tarbell   and   Joseph   De 
Camp. 

FISKE,  CHAS.   A.,  Greenwich,  Conn.    (NAD) 

PISKEN.  JESSIE.  525  New  York  Bldg.,  Seattle,  Wash.    (DAC) 

Specialty,  miniatures. 
FITLER.  W.  C.  12  East  15th  St.,  New  York,  N.  Y.    (NAD-AWCS-WCC-BC- 
PAPA-ACP-AIC-DAC-NYSP) 

Born,  Philadelphia.    Pupil  of  P.  A.  P.  A.    Member  W.  C.  C,  New  York. 
FITZGERALD,   HARRINGTON,  1331  Spmce  St.,  Philadelphia,  Pa.    (PAPA- 

ACP) 
FLAGG.  H.  PEABODY,  616  Washington  St..  Boston.  Mass.    (BAC) 

Member  B.   A.   C. 
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FLrAGG.  JARED  B..  37  West  22cl  St..  New  York.  N.  Y.     (NAD-BAC> 

Member  N.  A.  D. 
FLANAGAN,    FRANCIS    J.,    14    Hanson    St..    Boston,    Mass.     (BAC-PAFA- 

DAC) 
FLEURY.  ALBERT.  298  Wabash  Ave.,   Chicago.   111.     (CA) 

Bom,   Havre,    France.    Pupil  of  Lehman,   Renouf  and   Ecole  des   Beaux 

A.rts    I'aris 
FLORENCE,  EUSTACE  LEE,  90  Boulevard  Garibaldi.  Paris.  France.   (SBA) 
FLOYD.  HARRY,  1710  G  St.,  Washington.  D.  C.     (WA-O) 

Born,    London,    Eng.     Pupil    of    Bouguereau,      Robert-Fleury.      Gervan, 

Humbert.     Member   Society   of   Washington   Artists. 
FONDA,  HARRY  STUART,  3011  Sacramento  St..  San   Francisco.  Cal.   (MHI) 
FORD,    HARRIET,  Newlyn,   Cornwall.   England.     (RCA> 

Member  O.  S.  A. 

FORSTER.   J.   W.   L..   Manning's  Bldg.,   Toronto.   Ont.,   Can.     (RCA-OSA) 
Associate  Member  R.  C.  A..  Member  O.  S.  A. 

FORSTER,  MISS  M.  W..  Louisville.   Ky.     (LAL-OSA) 

FORSYTH.    WILLIAM.   9.38   Fletcher  Ave.,    Indianapolis.    Ind.     (AWCS-SAA- 
CE-SWA-O) 
Born.    Hamilton    Co.,    Ohio.    Pupil    of   Royal    Academy.    Munich,    under 
Loefftz,    Benezur.   Gysis  and    Lietzenmeyer.    Medal,    Munich.    1885.    Vice- 
President  Society  Western  Artists. 

FOSS.  HARRIET  CAMPBELL,   New  York.   N.  Y.     (O) 

Born,    Middletown,   Conn.    Pupil   of  Alfred   Stevens.    Member  Woman's 
Club,  New   York.    Exhibited  Champs  de  Mars,   1892. 

FOSTER.  BEN,  8  East  23d  St.,  New  York,  N.  Y.  (AWCS-WCC-SAA-BAC- 
PAFA-ACP-CI-DAC-O) 
Born,  North  Anson.  Me.  Pupil  of  Abbott  H.  Thayer.  N.  Y.  Aime  Morot 
and  Oliver  Merson,  Paris.  Medal.  World's  Fair.  Chicagx).  1893;  second 
prize.  Cleveland,  18,%.  Member  New  York  W.  C.  C.  and  S.  A.  A.  Writes 
for   the  press. 

FOSTER,  CHAS.,   Farmington,   Conn.     (SAA) 

FOSTER,  F.  L..  Medical  Council  Bldg.,  Toronto.  Ont..  Can.     (OSA) 
F0STP:R,  JOHN  B..   12G  Charles  St..  Boston.  Mass.     (BAC) 
Member  B.  A.  C. 

FOURNIER.    ALEXIS.   719   Hennepin   Ave..    Minneapolis.    Minn.     (AIC-O) 

Born.  St.  Paul.  Minn..  1865.  Pupil  of  Jean  Paul  Laurens,  Benjamin 
Constant,  Courtois.  Jos.  Blanc,  Collon)ssl.  Julion  Academy.  Gold  and 
Silver  medals.  Minnesota  Industrial  Society.  Member  Minneapolis  Art 
League.   Society   Western   Artists,   American    Art   Association,   Paris. 

FOWLER.  FRANK.  lOG  West  55th  St..  New  York.  N.  Y.  (NAD-BAC-PAFA- 
ACP-CI-O) 
Born.  Brooklyn.  N.  Y..  July  12,  1852.  Pupil  of  Edwin  White.  Carolus 
Duran  and  Ecole  <lfs  Beaux  Arts.  Paris.  Medals:  Paris  Exposition, 
mS9:  Atlanta  P^xposition.  1895.  Associate  N.  A.  D.  Member  S.  A.  A. 
and  Architectural  I^eague.  Contributor  to  the  press  on  art  subjects, 
author  of  "Drawing  in  Charcoal  and  Crayon."  "Oil  Painting"  and  "Por- 
trait and  Figure  P.iinting."  His  portraits  of  Samuel  J.  Tilden  and  Ros- 
well  P.  Flower  are  hung  in  the  executive  chamber.  Albany,  that  of 
Archbi.shor>  Corrigan  at  the  Catholic  Club.  New  York.  Painted  three 
panels,  representing  Music  and  the  Dance"  for  ceiling  decoration  of  the 
Hotel  Waldorf  ball   room. 

FOWLER.    HARRIET    WEBSTER.    5    Montague    Terrace.    Brooklyn.    N.    Y. 
(RC) 

FOX.   R.  ATKINSON.  13(W  Walnut  St.,   Philadelphia.   Pa.     (ACP) 

Born.   Toronto.  Canada,   Dec.  11.   18«;0.     Pupil   of  J.   W.   Bridgeman. 
FRAENKEL.   THP:ODOKE   OSCAR.   2124   Michigan   Ave.,    Chicago.    111.     (CA) 

Born  in  Chicago. 
FRANCE.   MISS  K.   L.,  102  St.   Mathew   St..   Montreal.   Que..   Can.     (AAM) 
FRANCP:.  J.  L.,  102  St.   Matthew  St.,  Montreal,  Que..  Can.     (AAM) 
FRANZEN.  ALTJUST.  7  West  30th  St..   New  York.  N.   Y.     (BC-PAFA-CI-SL) 

Born,    Norrkoping,    Sweden,    1863.     Pupil    of    Dagnan-Bouveret.      Medal, 

World's  Fair.  Chicago.  1893.     Member  S.  A.  A. 
FRATZ.  MARY  E.  room  9.  1020  Arch  St.,   Philadelphia.   Pa.     (PAFA) 

Born,    Philadelphia.      Pupil    of    Robert    W.    Vonnoh    and    Cecilia    Beaux. 

First  Class  Topan  Prize.   P.  A.  F.  A. 
FRAZIER.  KENNETH,  41  I^nion  Square.  New  York.   N.    Y.     (SAA-PAFA) 

Meml)er  S,  A.  A. 
FREDERICKS,    AT^FRED.    200    West    108th    St.,    New    York.    N.    Y.     (AWCS- 
BAC) 

FREEMAN.   INEZ.   210  West  69th  St..   New  York.    N.    Y.     ( WCC-BAC-PAFA) 
FREER.  CORA  F.,  Tree  Studio  Building.   Chicago.    111.     (CA-AIC-O) 

Born,  Chicago,  111.     Pur)il  of  A.    I.  C.   and   of   (\)urtois.    Merson   and   Col- 
lins,  Paris. 
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FREER.    FREDERICK   W.,    Studio    Bldg.,    State   &    Ontario   Sis.,    Chicago. 
111.     (NAD-AWCS-BAC-PAFA-CI-LAL-CA-AIC-CE-O) 

Born,   Chicago.   111.    Pupil  of  Royal  Academy.   Munich.    Medal,   World's 

Fair,  Chicago,  1893.    Associate  N.  A.  D.    Member  S.  A.  A.,  A.   W.  C.  S., 

New  York  W.  C.  C,  New  York  Etching  Club  and  S.  W.  A. 
FREY,  ROBERT  ANDRE,  243  Boulevard  Raspail,   PaHs.   France.     (SBA) 
FROMKES,  Maurice,  543  Fifth  Ave..   New  York,   N.  Y.     (SAA-PAFA) 
FROMUTH.   CHAS.   H.,    Concarneau.    Finistere.    France.     (PAFA-SL-CE) 

•Born,    Philadelphia.     Medal.   2d   class.    Munich,   1897.    Associate   Member 

Soci^t^  Nationale  des  Beaux  Arts.   Paris. 
FROST,  GEORGE  A..  53  Orchard  St.,  North  Cambridge,   Mass.     (BAC) 

Member  B.  A.   C. 
FRY.  JOHN  H.,   Paris.  France.     (SL) 

Born   in    Illinois.    Pupil   of   the   St.    Louis   School   of    Fine   Arts   and   of 

Julien  Academy,  and  Fernand  (\)rmon,  Paris. 
FULLER.   LUCIA  F..  102  Waverly  PI..  New  York.  N.  Y.     (SAA-PAFA> 
FUSSELL.    CHARLES   L.,   121   West    Washington   St..   Media,    Pa.     (ACP) 

GAGEN,   ROBERT  F.,  90  Yonge  St..   Toronto.   Canada.     (AAM-OSA) 

Born,  London,  Eng..  1848.  Pupil  of  W.  Cressman  and  John  A.  Eraser. 
Associate  Member  R.  C.  A.  and  member  Ontario  Society  of  Artists. 
Picture  selected  by  the  Ontario  Governor.  1898,  now  in  the  Provincial 
Art  Gallery.     Landscape  and  marine  painter:  also  miniatures  on  ivory. 

GALLAGHER,   SEARS.  West  Roxbury,   Mass.     (AWCS-SAA-BAC-PS) 

GALLISON.  HENRY  H..  2  Grundmann  Studios.  Boston.  Mass.  (BAC-PS-O) 
Born,  Boston,  Mass.,  1850.  Pupil  of  Bounefoy,  Paris.  Member  B.  A.  C. 
"The  Close  of  Day,'  exhibited  at  Turin,  1897,  received  special  mention 
from  the  King  of  Italy. 

GARRETT.   EDMUND  H..  52  Studio  Bldg..   Boston,   Mass.     (AWCS-BAC) 
(See  Illustrators.) 

GASPARD.  JULES  MAURICE.   The   Inter-Ocean,   Chicago.   111.     (AIC) 
Born  in  France,  1861.     Pupil  of  A.  I.  C. 

GAUL,   GILBERT,   107th   St.   &  Tenth   Ave..    New   York.    N.    Y.     (NAD-BAC- 
ACP-NYSF-SL) 
Born.  Jersey  City.    Pupil  of  N.  A.   D.  and  of  J.   G.  Brown,   New  York. 
Medals:     Prize  Fund  Exhibition,   New   York,  1886  (Gold):   Paris  Exposi- 
tion.  1889  (Bronze);  World's  Fair.   Chicago.   1893.    Member  N.   A.   D. 

GAULEY,  ROBERT  D..  24  Craigie  St.,   Cambridge,   Mass.     (NAD-WCC-SAA- 
BAC-PAFA-ACP-AIC-CI-O) 
Born,  Ballylag,  County  Monaghan,  Ireland.  1875. 

GAUSTA,  H.  N.,  5G  Reeve  Bldg.,  Minneapolis.  Minn.     (O) 

Born,  Norway,  June  16.  1854.  Pupil  of  O.  Seits  and  Ix>efftz.  and  of 
Roval  Academy,  Munich.    Medal,  Academy,   Munich. 

GAY.  EDWARD,  Mt.  Vernon.  N.  Y.  (NAD-AWCS-WCC-PAFA-ACP-SL-O) 
Born,  Dublin,  Ireland,  1837.  Pupil  of  J.  M.  Hart.  J.  Schirmer.  Lessing, 
Karlsruhe,  Germany.  Honors:  Prize  of  $2,000  in  Competitive  EJxhibition 
of  the  American  Art  Association,  1887,  for  the  landscape  "Broad  Acres," 
presented  to  the  Metropolitan  Museum,  1887;  Medals.  Midwinter  Exhibi- 
tion, San  Francisco;  New  Orleans  Exposition.  Associate  Member  N.  A. 
D.  and  member  New  York  W.  C.  C. 

GAY.  GEORGE  H.,  325  West  26th  St..  New  York,  N.  Y.     (AWCS) 

GAY,  WALTER,  73  rue  Ampere,  Paris,  France.     (PAFA-CI) 

Born.  Boston.  Jan.,  18.56.  Pupil  of  Bonnat.  Medals:  Salon,  Paris,  1888 
(Gold);  Antwerp  (Gold);  Vienna.  1893  (Gold);  Munich.  1894  (Gold);  Ber- 
lin. 1896  (Gold),  Knight  of  the  Legion  of  Honor.  1894.  Member  Socl6t6 
des  Amis  du  Louvre:  Fellow  for  Life  of  Metropolitan  Museum  of  Fine 
Arts,  New  York.  The  French  Government  owns  three  of  his  works. 
Represented  at  Museum  of  Fine  Arts.  New  York;  Mu.«»eum  of  Fine  Arts, 
Boston;  Museum  of  Amiens;  Luxembourg,  Paris;  Tate  Collection,  Lon- 
don. 

GEER.  GRACE   WOODBRIDGE.   12  Plnckney   St..    Boston.    Mass.     (PS) 
Pupil  of  Robert  Vonnoh.  S.  P.  Rolt  Triscott  and  E.  H.  Tompkins. 

GEORGE,  VESPER  L..  284  Boylston  St.,   Boston.   Mass.     (BAC) 
Member  B.  A.  C. 

GEST.   J.   H..   2144  Grandin  Road,   Cincinnati.   O.     (PAFA-SWA-SL-AIC) 

Born,  Cincinnati,  O.,  1859.  Assistant  Director  Cincinnati  Museum  of 
F'in©  A.rts 

GIBBS.  GEORGE.  1700  Pennsylvania  Ave.,  Washington.  D.   C.    (WA-O) 

Born.  New  Orleans,  La.  Pupil  of  (IJorcoran  School  and  Art  League. 
Washington.  Member  Society  of  Artists  and  Water  Color  Club,  Wash- 
ington. 

GIFFORD,  R.   SWAIN,  152  West  57th  St..   New  York.  N.  Y.     (NAD-SAA-CI- 
SL) 
Born.  Island  of  Naushon.   Mass.,  1840.    Pupil  of  Albert  van  Beest.  Hol- 
land.    Medals:     Centennial  Exhibition.   Philadelphia,   1876  Paris  Exposi- 
tion, 1889  (Bronze).     Prize  of  $2,500  at  a  Competitive  Prize  Fund  Exhlbl- 
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tion.  New  York,  1885.    Member  N.  A.  D.,  S.  A.  A.  and  A.  W.  C.  S.  and 

of  the  Royal  Society  of  Painter-Etchers,  London. 
GIL«CHR1ST,  ADELAIDE,  Elm  Grove,  W.  Va.    (WCC-PAFA) 
GILES,  HOWARD  E..   Forest  Hill,  N.  J.     (NAD) 
GILL,  MARIQUITA,  Hotel  Oxford,  Boston,  Mass.    (SAA) 
GILL,  MARY  C.  J.,   Lenoxvllle,   P.  Que.,  Canada.    (AAM) 

Born,  Pierreville,  Canada.    Pupil  of  Charles  Curran  and  Charles  Moss. 

3   first   prizes   at   Sherbrooke    Exhibition,    1898,    for    portrait,    landscape 

(water-colors),    landscape    (oils).    Diploma   of   honor.    Landscape    (oils). 

Specialty,  atmospheric  effects. 
GILL,  MARY  WRIGHT,  Lanier  Heights,  Washingrton,  D.  C.    (WA) 
GIHON.    CLARENCE    MONTFORT,    70    bis    rue    Notre-Dames-des-Champs. 

Paris,   France.    (SB A) 

Born,  Philadelphia,  Pa. 

GLACKENS,  WILLIAM  J.,  139  West  B5th  St.,  New  York,  N.  Y.    (PAFA) 

GLOVER,  S.  ALBERTSON^   Baldwins,   Long  Island,   N.   Y.    (NAD) 

GOODALE,  L.,  Dover,  N.  J^.    (NAD) 

GOODSELL.  JOSEPHINE  B.,  Norwalk,  O.    (NAD) 

GOODWIN.  HELEN  A.,  57  North  Pearl  St.,  Albany,  N.  Y.    (NAD) 

GOODYEAR.  C,  159  West  118th  St.,  New  York,  N.  Y.    (AWCS-BAC) 

GOODYEAR,  PROF.  W.  H.,  177  West  12th  St.,  New  York,  N.  Y.    (C?E) 

GORHAM,  SYDNEY,  Louisville,  Ky.    (LAL) 

Born,  Plattsburgh.  N.  Y.  Pupil  of  Ecole  des  Beaux  Arts,  Bonnat  and 
Joseph  Blanc,  Paris.     Member  American  Art  Association  of  Paris. 

GOTTHOLD,   FLORENCE  W.,   Carnegie  Studios,   New  York,  N.  Y.    (WCC- 
PAFA-AIC) 
Born,  in  Ohio.    Pupil  of  B.  R.  Fitz  and  H.  Siddons  Mowbray.    Repre- 
sented by  works  in  the  permanent  collections  of  the  Corcoran  Gallery 
of  Art,  Washington,  and  the  Museum  of  Fine  Arts,  St.  Louis. 

GOTTWALD,  F.  C,  Cleveland,  O.     (NAD) 

GRAHAM,  JAMES  L.,  England.     (AAM) 
Associate  Member  R.   C.  A. 

GRANT.   D.    E.Quebec,   Canada.    (AAM) 

GRAVES,  ABBOTT,  110  Tremont  St.,  Boston,  Mass.    (BAC-PS) 

Born,  Weymouth,  Mass.  Pupil  of  Georges,  Jeannin  and  Cormon,  Paris. 
Medals,  1887,  1890  and  two  in  1892.  Exhibited  in  Paris  Salon  1888  and  1889. 
Member  Paint  and  Clay  Club  and  Society  of  Water  Color  Painters, 
Boston. 

GRAY",  ABBY,  Art  Academy  of  Cincinnati.       (CE) 

GRAY,  SOPHIA  DE  BUTTE,  235  East  Jacob  St.,  Louisville,  Ky.  (LAL) 
Born,  Baltimore.  Md.  Pupil  of  Hugh  Newell,  B.  West  Clinedlnst  and 
Elliott  Daingerfleld.  New  York.  Honors:  1st  honor,  Maryland  Institute; 
2d  honor.  World's  Fair,  New  Orleans;  Grold  Medal.  Autumn  Exhibition. 
L.  A.  L.,  1898;  white  ribbon,  L.  A.  L..  1898;  1st  and  2d  premiums.  Nelson 
Co.,  Ky.,  Fair,  1898.  Member  L.  A.  L.,  Baltimore  Decorative  Art  So- 
ciety. 

GRAYSON.   CLIFFORD  P.,   910  Walnut   St.,   Philadelphia,   Pa.(ACP) 

Born.  Philadelphia.  1859.  Pupil  P.  A.  F.  A.  and  of  G6r6me.  Temple 
Gold  Medal,  P.  A.  F.  A.,  1887.  $2,000  prize,  American  Art  Galleries,  N.  Y., 
188G.  Has  exhibited  in  Salon.  Member  A.  C.  P.  Director  Drexel  Insti- 
tute.  Philadelphia. 

GREATORFX,  KATE,  care  Miss  Osborn,  10a  Cunningham  PI.,  London,  Eng. 
(LAL) 

GREEN.  MRS.  CAROLINE  A..  385  Union  St.,  Brooklyn,   N.  Y.     (NAD-WCC- 
BC-PAFA) 
Member  B.  C. 

GREEN,  C.  E.  L..  12  West  St..  Boston.  Mass.    (BAC) 

GREEN,  FRANK  RUSSELL,  211  West  85th  St.,  New  York,  N.  Y.  (NAD- 
AWCS-WCC-AIC-SAA-SL) 
Born,  Chicago,  1859.  Pupil  of  Boulanger  and  Lefebvre,  Academie  Jullen 
and  Collin  and  Courture,  Paris.  Picture  purchased  by  Lotos  Club  Fund, 
N.  A.  D..  1S96.  Associate  N.  A.  D.  Member  A.  W.  C.  S.,  New  York  W. 
C.  C.  and  Salmagund  Club,  New  York,  N.  Y. 
GREENE,   MARY    S.,  81  Columbia  Heights,   Brooklyn,    N.    Y.     (SAA-PAFA- 

ACP) 
GREENE.   WALTER  L..  22  Lee   St.,   Cambridge.   Mass.     (BAC) 
GREENFIELD,  E.  J.   I^'OREST.  1004  Columbia  Ave.,  Philadelphia.  Pa.     (ACP» 
GREENWOOD.   JOSEPH.   21    Merrick   St..    Worcester,   Mass.     (BAC) 
GREGORY.    ANNIE    L.,    421   West    .57th    St..    New   York,    N.    Y.     (NAD-ACP- 
SL-O) 
Born,    Plattsburg    ,N.    Y.,    1S68.    Pupil    of    Chas.    Melville    Dewey,    New 
York,  and  Girardot,  Paris.     Member  Woman's  Art  Club.   New  York. 
GRIER,    E.    WYLY,    Imperial    Bank    Chambers.    Toronto.    Can.     (RCA-AAM- 
OSA) 
Member  R.  C.  A. 
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GRIPPIN,  WALTER,  Trinity  Court,  Dartmouth  St..  Boston,   Mass.    (BAC- 
PAFA) 
Bom,    Portland,    Me.    Pupil    of    Montague    Flagg,    New    York,    and   of 
Raphael  Collin,  Paris. 

GRIGGS,  S.  W.,  63  Studio  Bldg.,  Boston,  Mass.    (BAG) 
Iblember  B.  A.  C 

GRISWOLD,  c!  C.',  P.  O.  Box  56,  Newtown,  Conn,    (NAD) 
Bom  in  Ohio.    Studied  in  Rome.    Member  N.  A.  D. 

GRISWOLD,  HELEN,  121  East  23d  St.,  New  York,  N.  Y.    (NAD) 

GRIVIEZ,  EUGENE,  142  East  18th  St.,  New  ^iork.  N.  Y.    (AWC«) 

GROLL,  ALBERT  LOREY,  52  East  23d  St.,   New  York,  N.  Y.    (NAD) 

GROSS,  EMI  LIE,  St.  Louis,  Mo.    (SL) 

Born  Wubenthal,  Austria.    Pupil  of  St.  Louis  School  of  Fine  Arts. 

GROSS,  PETER  ALFRED,  Paris,  France.    (AlC) 

Bom,  AilentowiVj^  Pa.  Pupil  of  Yon  and  Petit-Jean,  Paris.  Honorable 
Mention,  Paris  Exposition,  1889.  3d  Class  Medal,  Crystal  Palace  Inter- 
national Exposition,  London.  (5old  and  Silver  Medal,  Union  Francaise. 
Decorated  Officer  de  TAcademie. 

GROVER,  OLIVER  DENNETT,  76  Fulham  Road,  London,  S.  W.,  Eng. 
(PAFA-AIC) 
Bom,  Earlville,  111.,  1861.  Pupil  of  Academy  of  Design,  Chicago,  Royal 
Academy  and  Frank  Duveneck,  Munich,  and  Boulanger,  Paris.  First 
Yerkes  Prize,  Chicago  Society  of  Artists'  exhibition,  1892.  Member  S. 
A.  A.  and  S.  W.  A. 

GRUELLE,  RICHARD  B..  Indianapolis,  Ind.    (WA-WWC) 
Bom,   Cynthiana,   Ky.    Self-taught. 

GRUPPE.    CHARLES  P..   40  Obrecht  Straat,   The   Hague,    Holland.    (NAD- 
AWCS-WCC-BAC-ACP-PAFA-AIC-O; 
Born,   Pictou,  Canada.    Pupil  of  Josef  Israels  and  Blommers.    Member 
New  York  W.  C.  C.   and  Society  Dutch  Artists  at  The  Hague,  Salma- 
gundi Club,  New  York. 

GUION,  GEO..  105  Waverley  PI.,  New  York,  N.  Y.    (NAD) 

GUTMANN.    BERNHARD.   Lynchburg,   Va.    (WA-O) 

Bom,  Hamburg,  Germany,  1869.  Pupil  of  Royal  Academy,  Diisseldorf. 
and  Grand  Ducal  Academy,  Karlsruhe,  Baden.  Prest.  Lynchburg  Art 
Club. 

GUTHERZ,  CARL,  1777  Madison  St.,  Washington,  D.  C.    (WA-O) 

Bom,  Tchoeftland,  Switzerland,  of  American  parents.  Pupil  of  Isodo 
Pils,  Academy  des  Beaux  Arts,  Paris;  Gustave  Boulanger,  Jules  Le- 
febvre.  Medals:  Centennial,  1876;  3d  class,  Paris,  1889.  Member  So- 
ciety of  Artists,  Washington. 

GUY.  AMY  L.,  51  West  10th  St.,  New  York,  N.  Y.    (NAD) 

GUY,  SEYMOUR  J.,  51  West  10th  St.,  New  York,  N.  Y.  (NAD-SL-O-NYSF) 
Bom  in  England.    Member  N.  A.  D. 

GUYSI,  ALICE  v.,  Detroit,  Mich.    (O) 

Born,  Cincinnati,  O.  Pupil  of  Cblarossi  School  and  Harry  Thompson, 
Paris 

GUYSI,  JE ANNETTE,  483  John  R.  St.,  Detroit,  Mich.    (AIC-O) 

Born  in  Cincinnati.  Pupil  of  Courtois,  Dagnan-Bouveret,  Harry 
Thompson  and  Rixens,  Paris.    Teacher  in  Detroit  Museum  Art  School. 

HA(3GARTY,  CLARA  S.,  233  Slncoe  St..  Toronto,  Canada.    (RCA-AAM-OSA) 

HALE,  ELLEN  DAY,  39  Highland  St.,  Roxbury,  Boston,  Mass.  (PAFA-AIC) 
Bom,  Worcester,  Mass.,  1JS5.  Pupil  of  W.  M.  Hunt  and  of  Academic 
Julien  in  Paris. 

HALE,   PHILIP  L.  39  Highland   St.,   Roxbury,   Boston,   Mass.    (SAA-BAC- 
PAFA-CI-AIC) 

HALL.  GEORGE  HENRY,  3  Ea.st  14th  St.,  New  York,  N.  Y.    (NAD) 

Bom,  Boston,  1825.  Member  N.  A.  D.  "Grazlella,''  owned  by  Gov.  Fair- 
banks: "The  Curiosity  Bazaar  of  Cairo,"  by  Mr.  Cook  of  New  York. 

HALLETT.  HENDRICKS  A.,  42  Court  St.,  Boston,  Mass.  (AWCS-BAC-PS- 
AIC) 

Bom,  Charlestown,  Mass.,  1847.  Studied  in  Antwerp  and  Paris.  Bronze 
medal,  Massachusetts  Charitable  Mechanics'  Association,  Boston,  1892. 
Member  B.  A.  C.    Picture  purchased  by  B.  A.  C,  1897. 

HALLOWELL,  MAY,  264  Boylston  St.,  Boston,  Mass.    (BAG) 

Born,  West  Medford,  Mass.  Pupil  of  Otto  Grundmann  and  Museum  of 
Fine  Arts,  Boston.  Member  Water-Color  Club,  Boston  Art  Students' 
Association.  Member  Permanent  Committee  in  charge  of  School  of 
Drawing  and  Painting,  Museum  of  Fine  Arts,  Boston. 

HALLOWELL,  HARRIET,  1  me  du  Regard,  Paris,  France.    (SBA) 
Bom,  Boston.    Sp€>cialty,  miniatures. 

HALSALL,  WM.  F.,  620  Atlantic  Ave.,  Boston,  Mass.    (BAC-PS) 

Bom.  Klrkdale,  Eng.,  March  21,  1841.  Pupil  of  Lowell  Institute,  Boston. 
Member  B.  A.  C.  Specialty,  marines.  His  'First  Fight  of  Iron  Clads" 
hangs  In  the  Senate  Gallery,   Washington,   D.   C. ;   "The  Mayflower  in 
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Plymouth,"    In  Memorial   Hall,    Plymouth,   Mass.;    "To   the   Rescue"    is 
owned  by  the  B.  A.  C. 
HAM,  ALICE,  221  West  57th  St.,  New  York,  N.  Y.     (WCC) 
HAMILTON,  E.  W.  D.,  191  Beacon  St.,  Boston,  Mass.     (BAC-CE) 

Pupil  of  Ecole  des  Beaux  Arts.  Exhibited  at  Paris  Exposition,  1889,  and 
Salons  of  1889-90-91.  Jordan  Prize  in  Boston,  and  medal  at  Atlanta  Ex- 
position. Successful  as  a  decorator,  lately  taken  up  book  illustration. 
Member  B.  A.  C. 

HAMILTON,  EDGAR  S.,  Stamford,  Conn.     (NAD-SL) 

Born,  San  Antonio,  Tex.  Studied  at  Art  Students'  League,  under 
Georgre  de  Forest  Brush  and  W.  L.  Metcalfe;  at  Academie  Julien,  Paris, 
under  Benjamin  Constant  and  Jean  Paul  Laurens,  and  at  Ecole  des 
Beaux  Arts,  Paris,  under  G6r6me. 

HAMILTON,  HAMILTON,   Fieldhome,   Peekskill.   N.   Y.     cNYSF) 
Member  N.  A.  D.  and  A.  W.  C.  S. 

HAMILTON,  JOHN  McLURE,  "Murestead"  Grove  End  Road,  London,  N  W., 
Eng.  (CI-SBA> 
Bom,  Philadelphia,  1853.  Pupil  of  P.  A.  Y.  A.,  Academie  Royale 
d'Anvers  and  Ecole  des  Beaux  Arts,  Paris.  Portraits  of  Gladstone  are 
in  the  Luxembourg,  Paris.  Other  important  works  are  portraits  of  Car- 
dinal Manning",   Richard  Vaux  and  Lord  Leighton. 

HAMMOND,  JOHN,  Mount  Allison  College,  Sackville,  N.  B.,  Canada.  (RCA) 
Member  R.  C.  A. 

HANCE,  JAMES  B.,  72  McGill  College  Ave.,   Montreal,   Canada.    (AAM) 
Born  in  England.    Specialty,  Canadian  Scenery. 

HANKINS,  CORNELIUS.  115  East  Broad  St.,  Richmond,  Va.    (CE) 

Born.  Gun  town,  Lee  Co.,  Miss.,  July  12,  1861.  Pupil  of  Paul  Harney, 
St.  Louis,  and  Geo.  W.  Chambers,  Nashville,  Tenn.  Member  Rich- 
mond Art  Club.    Specialty,  oil  portrait  and  still  life. 

HARDIE,   ROBERT  GORDON,   Carnegie  Hall,   New   York    N.   Y.    (SAA) 
"Born,    Brattleboro.    Vt.    Pupil    of   Ecole   des    Beaux   Arts,    Gr4r6roe  and 
Cabanel,  Paris.    Member  S.  A.  A. 

HARDWICK,  MELBOURNE  H..  12  West  St.,  Boston,  Mass.  (AWCS-BAC) 
Pupil  of  the  leading  Dutch  painters.  Picture  purchased  by  B.  A.  C. 
Member  B.  A.  C. 

HARDY,  ANNA  E.,   Bangor,  Me.     (BAC) 
HARKER,  GEORGE  A.,  St.  Louis,  Mo.     (SL) 

Bom,  St.  Louis,  Mo.    Pupil  St.  Louis  School  of  Fine  Arts.    Member  St. 

Louis  Artists'  Guild. 

HARPER,  WILLIAM  ST.  JOHN,  East  Hampton,  Long  Island.  N.  Y.  (NAD) 
Born,  Rhlnebeck,  N.  Y.,  Sept.  8,  1851.  Pupil  of  N.  A.  D.,  New  York,  and 
of  Munkacsy  and  Bonnat,  Paris.  Clarke  prize,  N.  A.  D.,  1892.  As- 
sociate N.  A.  D. ;  member  Artists'  Aid  Society,  New  York  Etching 
Club.  One  of  Incorporators  of  Art  Students'  League.  New  York,  and 
its  President,  1881-3.  Art  Editor  N.  Y.  Dally  Graphic,  1878-79.  Has  illus- 
trated many  editions  of  poems,  romances  and  historical  works;  also 
etcher  and  mural  painter. 

HARRIS,  CHARLES  S..  201  West  81st  St.,   New  York.   N.  Y.     (WCC) 

HARRIS.  CHARLES  X..  Thompsonvllle,  Kent  Co..  Del.  (PAFA-ACP-AIC) 
Born,  Maine,  1850.    Pupil  of  Cabanel,  at  Ecole  des  Beaux  Arts,   Paris. 

HARRIS,  ROBERT,  Art  Gallery  Bldg.,  Phillips  Sq..  Montreal,  Canada. 
(RCA-AAM) 
Born,  County  Carnaervon.  North  Wales.  As  a  child,  brought  to  Prince 
Edward  Island,  Canada.  1856.  Pupil  of  Legros,  Stade  School  University 
College,  London;  Bonnat,  Paris.  Has  studied  also  in  galleries  of  Italy, 
F^rance,  England,  Belgium.  Holland,  Austria  and  Spain.  Prize,  Art 
Association,  Montreal;  Medal,  Chicago  World's  Fair,  1893.  President  R. 
C.  A.  Painter  of  portraits  and  tigure  subjects.  "The  Fathers  of  the 
Confederation"  hangs  in  the  National  Gallery.  Ottawa,  and  portrait  of 
Earl  of  Aberdeen  In  the  Supreme  Court,  Ottawa. 

HARRISON.  ALEXANDER,  care  Century  Club.  7  West  43d  St.,  New  York, 
N.  Y.  (NAD-SAA-PAFA) 
Born,  Philadelphia.  Jan.  17,  1853.  Pupil  of  P.  A.  F.  A.  and  Ecole  des 
Beaux  Arts,  Paris.  Honorable  Mention.  Paris  Salon.  1885.  Medals:  P. 
A.  F.  A..  1887  (Temple  Silver):  Paris  Exposition.  18S9  (Gold);  Munich 
Salon.  1891  (Second);  Brussels  and  (ihent.  1S02  (mtdal  of  honor);  P.  A.  F. 
A.,  1894  (Gold  Medal  of  Honor).  Made  Chevalier  of  the  Legion  of  Honor 
and  Officer  of  Public  Instruction  by  French  (Jovernment.  Member  Cercle 
(I'l'nion  Artistiquo  and  Soci^t^  Nationale  des  Bi^aux  Arts.  Paris;  S.  A. 
A..  New  York,  and  Royal  Institute  of  Painters  in  Oil  Colors.  London. 
Corresponding  Member  Societies  of  Secessionists.   Berlin   and  Munich. 

HARRISON,   BIRGK,   28  Warren   Ave..    Plymouth.    Mass.     (SAA-PAFA-ACP- 
SL-AIC-NYSF) 
Born.   Philadelphia.  Oct.  28.   lS54.Pupll  of  Cabanel.   Paris.     Sliver  medal. 
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Paris    Salan,    1887,    for    "Return    of    the    Mayflower,"    lately    exhibited 
at  Omaha  Exposition;  medal,  World's  Fair,   Chicago,  1893.    Member  S. 
A.  A.;  Fellow  Pennsylvania  Academy  of  Desi^;  member  National  Arts 
Club,  New  York.    ••November,"  exhibited  at  Salon  and  Exposition,  1889, 
purchased  by  French  Government  and  placed  in  Museum  of  Marseilles. 
Present  specialty,  American  snow  scenes. 
HARSHBERGER,   FLORENCE  E.,  223  West  Fayette  St.,  Syracuse,   N.  Y. 
(SAC-NYSF) 
AIem.ber  S.  A.  C. 
HART.  JAMES  M.,  11  East  14th  St.,  New  York,  N.  Y.    (NAD-ACP-NYSF) 
Born,    Kilmarnock,    Scotland,    1828.    Taken    to   America   in    1831    by    his 
parents,   who  settled   in  Albany,   N.   Y.    Pupil  of  his  brother,   William 
Hart,    and   of  Schirmer,    Dusseldorf.     Commended   by  Judges   at   Cen- 
tennial   Exhibition,    1876.    Vice-President    N.    A.      D.    Specialty,      land- 
scapes. 
HART,  LETITIA  B.,  11  East  14th  St.,  New  York.     (NAD-ACP-NYSF) 

Born,   New  York.    Pupil  of  her  father,   James  M.   Hart,   and  of  Edgar 
M.  Ward.    Norman  W.  Dodge  prize,  N.  A.  D.,  1898. 
HART,  MARY  E.,  96  Fifth  Ave.,  New  York,  N.  Y.     (NAD-BAC) 
HART,  MARY  THERESA,  11  East  14th  St.,  New  York,  N.  Y.    (NAD-NYSF) 
HART,  WILLIAM  HOWARD,  138  West  55th  St.,  New  York,  N.  Y.    (PAFA) 
HARTRATH,  LUCIE,  3628  Lake  Ave.,  Chicago,  111.    (CA-AIC-SWA) 

Born,   Boston.    Pupil  of  Rixens  and   Courtois,    Paris.    Member  of  Pal- 
ette Club,  Chicago.    Associate  Society  Western  Artists. 
HARTSON,   WALTER  C,   170  West  135th  St.,   New     York.     N.     Y.     (NAD- 
AWCS-WCC-BAC-PAFA-ACP-SL) 
Bom,  Wyoming,  Iowa,  Oct.  27,  1866.    Bronze  medal  and  honorable  men- 
tion, Atlanta  Exposition,  1895.     Third  Hallgarten  prize,   N.   A.   D.,   1898. 
Member  New  York  W.  C.  C.  and  Chicago  Society  of  Artists. 
HARVEY.  GEORGE  W.,  Annlsquam,  Me.     (BAC) 
HASBROUCK,  D.  F.,  New  York,  N.  Y.     (LAL-SL-NYSF) 

Born,  Ulster  Co.,  N.  Y. 
H ASSAM,  CHILDE,  152  West  57th  St.,  New  York.  N.  Y.     (NAD-AWCS-SAA- 
XP-BAC-PAFA-LAL-SL-CE-SBA) 

Born,  Boston,  1859.  Pupil  of  Boulanger  and  Lefebvre,  Paris.  Medals- 
Paris  Exhibition,  1889  (bronze);  Munich,  1892  (gold);  World's  Fair,  Chi- 
cago, 1893;  Philadelphia  Art  Club,  1893.  Prizes— Cleveland  Art  Associa- 
tion 1893;  S.  A.  A.,  1895  (Webb);  B.  A.  C,  1896  ($1,500).  Member  A.  W.  C. 
S..  S.  A.  A.,  New  York  W.  C.  C.  and  B.  A.  C.  Corresponding  member 
"The  Secession,"  Munich. 

HASSELBUSCH,  LOUIS,  1026  Arch  St.,  Philadelphia.  Pa.     (ACP) 

Bom,    Philadelphia,    Nov.    8,    1863.     Pupil     of     Benjamin   Constant   and 
Lefebvre,   Paris,  and  of  Royal   Bavarian   Academy,    Munich.     Member 
Philadelphia  Sketch  Club;  Alumni  P.  A.  F.  A.    Specialty,  oil  portraits. 
HATCH,  LORENZO  J.,  Lawrence  Park,  BronxvIUe,  N.  Y.    (AWCS) 
HATFIELD,  JOSEPH  H.,  Canton  Junction,  Mass.     (BAC-PS-AIC) 

Pupil  of  Benjamin  Constant,  Doucet  and  Lefebvre,  Paris.    Silver  medal, 
Massachusetts  Mechanical  Association,  Boston.  1892.    Second  Hallgarten 
prize,  N.  A.  D.,  1896.    Member  B.  A.  C.    Picture  purchased  by  B.  A.  C. 
HAUGHTON,  MARIE,  Bryn  Mawr,  Pa.     (PAFA) 
HAUSH ALTER,  GEORGE.  Concameau,  France.     (PAFA) 
HAWTHORNE.  C.  W.  ,57  West  57th  St.,  New  York,  N.  Y.     (SAA) 
HAY,  ALICE,  Elmhurst,  111.     (AIC) 

Bom,  Chicago,  1865.  Pupil  of  A.  I.  C.  and  Acadfimle  Delecluse,  Paris. 
HAYDEN,  CHAS.  H.,  23  Irvlngton  St.,  Boston,  Mass.  (BAC-PAFA-CI-AIC) 
Born,  Plymouth,  Mass.,  1856.  Pupil  of  Museum  of  Fine  Arts,  Boston, 
and  Boulanger,  Lefebvre  and  R.  Collin,  Paris.  Mention  honorable, 
Paris  Exposition,  1889.  Jordan  prize,  Boston,  1895.  Silver  medal,  At- 
lanta Exposition,  1895. 

HAYDEN,   EDWARD  PARKER.   Haydenvllle,   Mass.     (SAA-BAC-PAFA) 
HAYDOCK,  MAY  &..  2138  West  12th  St.,  Philadelphia.  Pa.     (WCC-PAFA) 
HAYNES,  CAROLINE  C,  16  East  36th  St.,  New  York,  N.  Y.     (NAD-WCC- 
BAC-ACP-PAFA-NYSF) 
Bom,  New  York  City.     Pupil  of  Art  Students'  League,  New  York;  Al- 
fred Stevens  and  Courtois.  Paris.    Member  W.  C.  C,  New  York. 
HAZELTON,  MARY  B.,  23  Irvlngton  St.,  Boston,  Mass.     (BAC-PAFA-ACP) 
Bom,   Milton.   Mass.     Pupil  of  Edmund   C.   Tarbell.     First   Hallgarten 
prize,  N.  A.  D.,  1896. 

HEBERER,  CHARLES,  1150  Belt  Ave.,  St.  Louis,  Mo.     (SL) 

Bom,  St.  Louis.  Pupil  of  the  St.  Louis  School  of  Fine  Arts,  of  Fefebvre, 
Benjamin  Constant  and  F.  de  Vulllefroy,  Paris.    Member  S.  W.  A. 

HELLER,  E.  M.,  58  We®t  57th  St.,  New  York,  N.  Y.      (NAD-NYSF) 

HELM,  KATHERINE,  Elizabethtown.  Ky.     (LAL) 

Born,  Louisville,  Ky.  Pupil  of  Art  Students'  League,  New  York,  and 
Wm.  Chase. 
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HELMICK,  HOWARD,  3337  N  St.,  Washington.  D.  C.     (ACP-WA) 

Bom  In  Ohio.    Pupil  of  Cabanel  and  £coIe  des  Beaux  Arts,  Paris. 

HEMSTEAD,  MARGARET,  415  Shaw  St.,  Toronto,  Canada.    (RCA) 

HENDRICKS,  B.,  Woodruff  PL,  Indianapolis,  Ind.     (SWA) 

HENRI,    ROBERT,    806   Walnut   St.,    Philadelphia.    Pa.      (NAD-SAA-PAFA- 
AIC) 
Born,    Philadelphia. 

HENRY,  EDWARD  D.,  HI  East  25th  St..  New  York.  N.  Y.  (NAD-BAC-SL) 
Born,  Charlestown,  S.  C.  Pupil  of  P.  A.  F.  A.  and  of  P.  Weber,  Phila- 
delphia, and  of  Suisse  and  Courbet,  Paris.  Medals— New  Orleans  Ex- 
position. 1884;  World's  Fair.  Chicago.  1893.  Honorable  mention,  Paris 
Exposition,  1889.    Member  N.  A.  D.  and  A.  W.  C.  S. 

HENSHAW,  ARTHUR  S.,  144a  Darocher  St.,  Montreal.  Canada.     (AAM) 

HENWOOD.  FREDERICK  D..  1  St.  Botolph  Studios,  Boston,  Mass.     (WCC- 
BAC) 
Pupil  of  P.  Wilson  Steer,  London,  and  of  Bouguereau.  Lefebvre,  Carolus 
Buran  and  Boldini.  Paris.    Member  B.  A.  C.    Has  exhibited  in  Salon. 

HERTER.   ADELE   (MRS.   ALBERT),  841   Madison  Ave..  New  York,   N.    Y. 
(WCC  PAFA) 
Bom,   New  York.     Pupil  of  Courtois,   Bouguereau   and   Robert-Fleury, 
Paris 

HERTER,'  ALBERT.  841  Madison  Ave..  New  York.  N.  Y.  (AWCS-WCC- 
SAA-PAFA-CI- AIC-SB  A ) 
Born,  New  York,  March  2,  1871.  Pupil  of  J.  P.  Laurens,  Cormon  and 
Carroll  Beckwith.  Medal,  Atlanta.  1895.  Honorable  mention,  Paris  Sa- 
lon, 1890,  and  Nashville.  Tenn.  Lippincott  prize.  P.  A.  F.  A..  1897.  Mem- 
ber S.  A.  A..  A.  W.  C.  S.  and  W.  C.  C.  New  York. 

HERZOG,  LEWIS  E.,  4101  Pine  St.,  Philadelphia.  Pa.     (PAFA) 

Pom.  Philadelphia,  Oct.  15,  1870.  Studied  in  London,  Rome,  Berlin, 
Diisseldorf,  Munich  and  Venice.  Grold  medal,  Munich.  Mention  honora- 
ble,   Berlin. 

HESS.  MARY  GUION,  3736  Lake  Ave..  Chicago.  111.     (AIC) 

HEUSTIS.  LOUISE  L..  53  East  56th  St..  New  York.  N.  Y.     (SAA) 

HEYSINGER,  E.  W..  1426  GIrard  Ave..  Philadelphia.  Pa.     (WA) 

HILDERBRANDT,     HOWARD     L.,   105   Sixth   St.,   Pittsburgh,    Pa.     (NAD- 
PAFA-CI-AIC) 
Born,   Allegheny.    Pa.,   1872.     Pupil   of   Acad^mle  Julien   and   £cole   des 
Beaux  Arts,  Paris.    Treasurer  Pittsburgh  Artists'  Association. 

HILL,  ROSWELL  S.,  939  Eighth  Ave.,  New  York,  N.  Y.     (NAD-WCC-SAA- 
BAC-PAFA-ACP) 
Born.  Lawrence,  Kan.    Pupil  of  G^rOme.  Bouguereau  and  Ferrier.  Paris. 

HILL.  THOMAS,  Wanona,  Cal.     (MHI) 

Born,  Birmingham.  Eng..  1829.  Taken  to  America  in  1841,  lived  in 
Taunton.  Mass.  Studied  at  Philadelphia  Fine  Art  Academy,  but  prin- 
cipally self-taught.  Medal  and^  diploma.  Centennial  Exhibition,  1876; 
Temple  silver  medal,  P.  A.  F.  A..  1884.  Member  B.  A.  C.  and  San  Fran- 
cisco Art  Association, 

HILLTYARD,  CARRIE.  79  Czar  St.,  Toronto,  Canada.     (RCA-OSA) 

HILLS.  LAURA  C,  320  Boylston  St.,  Boston.  Mass.     (SAA-PAFA) 
Member  S.   A.    A.     Specialty,    miniatures. 

HIMMELSBACH.   FRANCISCA.  219  North  33d  St..  Philadelphia,  Pa.  (PAFA- 
ACP) 

HINCKLEY,  ROBERT.  1310  Massachusetts  Ave..  Washington.  D.  C.    (NAD- 
WA) 
Born,   Boston.    Ma.ss.     Pupil   of  Carolus   Duran.    Bonnat  and   ficole   des 
Beaux  Arts,  Paris.     Member  W.  A.     Master  of  Oil  Paintings,  Corcoran 
Art  School.  Wa.shington,  D.  C. 

HIND,  JAMES  F..  Morristown.  N.  J.     (AWCS) 
Member  A.  W.   C.   S. 

HINKLE.   Lucile  A..   Ashland.   Wis.     (SAA) 

HINMAN.  LEANA  McLENNAN.   Auditorium  Tower,   Chicago.  111.     (CA-O) 
Born  in  Chicago.    Studied  in  Holland.    Member  Palette  Club,  Chicago. 

HINTON.  CHAS.  L..  352  Manhattan  Ave..  New  York.  N.  Y.     (SAA) 

HIRST,    CLAUD   R..   96  Fifth   Ave.,    New   York.    N.    Y.     ( NAD- AWCS- WCC- 
BAC-ACP-AIC-NYSF) 
Born,  Cincinnati.    Pupil  of  Agnes  D.  Abbatt.  George  Smillie  and  Charles 
C.   Curran.   New  York.     First   honoruble  mention,    Syracuse.   1897.     Rep- 
resented in  permanent  collection  of  A.  C.  P. 

HITCHCOCK.  GEORGE,  Egmond  Iloef,  Holland.     (PAFAI 

Born.  Providence.  R.  I.  Pupil  of  Lefebvre  and  Boulanger,  Paris,  and 
H.  W.  Mesdag.  Holland.  Honorable  mention,  Paris  Salon.  1887.  Medal. 
World's  Fair.  Chicago,  1803:  gold  medals.  American  Art  Association, 
New  York.  1S87;  Paris  Exrwsitlon,  ISSO:  Berlin.  1896;  Dresden.  1897; 
Vienna,  1^98.  Member  Munich  Secession  and  Paris  Society  American 
A.rtist  s 

HITCHCOCK,  LITCIUS,  54  Johnson  Park,  Buffalo,  N.  Y.     (SAA) 
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HOBBS,  GEORGE  T.,  Pennsylvania  Academy  of  the  Fine  Arts,  Philadelphia, 
Pa.     (ACP) 
Born,  Philadelphia.     Pupil  of  P.  A.  F.  A.  under  Thos.  Eakins,  and  of 
W.  Bouguereau  and  Robert-Fleury,   Paris. 

HOBBER,  ARTHUR,  Nutley,  N.  J.     (AWCS) 

Born,  New  York.  Pupil  of  G6r6me  and  ficole  des  Beaux  Arts,  Paris. 
Art  Critic  of  the  "Commercial  Advertiser"  and  general  writer  on  art. 
Specialty,  landscape  and  genre  painter. 

HOLrBROOK,  EMMEL.INE  M.,  210  West  69th  St.,  New  York,   N.   Y.    (WCC- 
PAFA) 

HOLGATE.  E.  J.,  Tarrytown,  N.  Y.     (AWCS-PAFA) 

HOLLOW  AY,  EDWARD  S.,  250  North  20th  St.,  Philadelphia,  Pa.     (AIC) 
Born.  Ashland,  in  the  Catskllls,  N.  Y.    Pupil  of  P.  A.  F.  A. 

HOLMAN,  FRANK,  IG  Avenue  de  Breteuil,  Paris,  France,  and  330  West  57th 
St.,   New  York,  N.  Y.     (PAFA-AIC) 
Born,  Attleborough,  Mass.,  Jan.  15,  1865.     Pupil  of  Cabanel  and  Carolua 
Duran  and  ficole  des  Beaux  Arts.  Paris. 

HOLMSTED,  MRS.  MARIE  H.,  Bank  of  Commerce,  Dundas,  Ont.,  Canada. 
RCA-AAM-OSA) 

HOLSLAG,  E.  J.,  9  West  14th  St.,  New  York,  N.  Y.     (AWCS) 

HOLSMAN,    ELIZABETH    TUTTLE,    9026   South    Hoyne   Ave.,    Chicago,    111. 
(CA) 
Pupil  of  A.  I.  C. 

HOLT,  ANNA  B..  117  West  130th  St.,  New  York,  N.  Y.     (NAD) 

HOMANS,  NANNIE,  1010  Carnegie  Studios,  New  York,  N.  Y.     (WCC-PAFA) 

HOMER,  WINSLOW,   Scarboro,   Me.     (CI) 

Bom,  Boston.  First  prize,  Carnegie  Institute,  1896.  Grold  medal  of 
honor,  P,  A.  F.  A.,  1896.  Member  N.  A.  D.  and  A.  W.  C.  S.  Represented 
in  Carnegie  Institute. 

HOPE,   WILLIAM.  291  Mountain  St.,   Montreal,   Canada.     (RCA-AAM. 
.^^ssociate  R    C    A. 

HOPKIN,  ROBERT.  247  First  St.,  Detroit.  Mich.     (SWA- AIC) 
Member  S.  W.  A. 

HOPKINS,   GEORGE  E.,  92  37th   St.,   Chicago,   111.     (AIC) 

Bom,  Covington,  Ky.  Pupil  of  Frank  Duveneck  and  of  Royal  Academy, 
Munich. 

HOPKINSON,  CHARLES,  Trinity  Court,   Boston,  Mass.     (SAA-BAC-PAFA- 
ACP-AIC) 

HORE,  ETHEL,  68  East  86th  St.,  New  York,  N.  Y.     (WCC-PAFA) 

HORSFALL,  BRUCE,  37-45  West  22d  St.,  New  York,  N.  Y.     (SWA- AIC) 

Bom,  Clinton,  la.,  Oct.  21,  1869.  Pupil  of  J.  M.  Stich,  Clinton,  la.,  and 
N.  Gysis,  Munich.  Studied  also  in  Cincinnati  and  Paris.  European 
Scholarship  from  Duveneck' s  class,  Cincinnati,  1891.  Associate  member 
S.  W.  A.    Was  instructor  of  the  Cincinnati  Art  League. 

HORSFALL,  EMIL,  126  East  4th  St.,  Cincinnati.  O.     (AIC) 

Born,  Lyons,  la.  Pupil  of  J.  H.  Stlch,  Clinton,  la.,  and  L.  C.  Lutz,  Cin- 
cinnati. Studied  also  in  Munich  and  Paris.  Member  Cincinnati  Art 
I.«ea£ru6 

HORSTMEIER,  ALBERT,  55  Studio  Bldg.,  Boston,  Mass.     (BAC) 

HORTON,  WILLIAM  S..  35  Madison  Ave.,  New  York,  N.  Y.     (PAFA-AIC) 

Born,  Grand  Rapids,  Mich,  1864.  Pupil  Art  Students'  League  and  N.  A. 
D.,  New  York,  and  Academic  Julien,  Paris.  Member  W.  C.  C.  and  Sal- 
magundi Club,  New  York. 

HOUSTON,  FRANCES  C,  60  Chestnut  St.,  Boston,  Mass.    (SAA-PAFA) 

HOVENDAN.  HELEN  C.  914  Farragut  Square,  Washington,  D.  C.    (WA) 

HOWARD,  HENRY  M.,  11  Rue  Chateaubriand,  Paris.    (AIC) 
Bom.  Washington,  D.  C,  1873.    Pupil  of  Cormon,  Paris. 

HOWARD,   MRS.     JOSEPHINE,   36     Rue     Notre-Dame-des-Champs,     Paris, 
France.     (LAL) 
Bom,  Louisville,  Ky.    Pupil  of  Julien  Academy,  Paris. 

HOWARD,  SALLIE,  Tuskegee,  Ala.     (CE) 

HOWE,  ALLEN,  Brewster,  Mass.     (NAD-SAA-ACP) 

HOWE,  J.  THEODORE,  134  West  23d  St.,  New  York,  N.  Y.     (NAD-AWCS- 
WCC-BAC-PAFA-ACP-AIC) 
Member  Salmagundi  Club,  New  York. 

HOWE,  WILLIAM  H.,  Bronxvllle,  N.  Y.     (NAD-SAA-PAFA-CI-AIC-SL.) 

Born,  Ravenna,  Ohio,  1846.  Pupil  of  de  Thoren  and  Vulllefroy,  Paris. 
Honorable  mention.  New  Orleans,  1885,  and  Paris  Salon,  1886.  Medals- 
Paris  Salon,  1888  (third  class);  Paris  Exposition,  1889  (second  class);  P. 
A.  F.  A.,  1890  (Temple  gold);  Crystal  Palace,  London,  1890  (Grand  gold); 
Boston,  1890  (gold);  World's  Fair,  Chicago,  1893;  California  Mid-Winter 
Exposition,  1894  (gold);  Atlanta  Exposition.  1895  (gold).  Hors  Concours, 
Paris  Salon,  1890.  Officer  de  Acad6mie,  Paris,  1896.  Member  N.  A.  D.. 
.  .  Artists'  Fund  Society,  New  York.  Life  member  Lotos  Club.  Chairman 
Art  Committee,  Salmagundi  Club,  New  York. 
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HOWELL.  LUCIEX,  Washington.  D.  C.     (O) 

Born  in  Virginia.    Pupil  of  Fitz,  London,  National  Gallery,  Edward  Mo- 
ran,  New  York,  and  Academy  of  Fine  Arts,  Philadelphia.    Member  So- 
ciety Washington  Artists. 
HOWELLS.  MILDRED.  40  West  59th  St.,  New  York,  N.  Y.     (WCC-PAFA) 
HOWES  .EDITH  M..  264  Boylston  St.,  Boston,  Mass.     (BAC) 
HOWLAND.   ALFRED  C,  318  West  57th  St.,     New     York,     N.     Y.     (NAD- 
ACP-SL) 
Born,  Walpole,  N.  H.    Pupil  of  Prof.  Flamm  and  Acamedy,  Dusseldorf, 
and  of  Emile  Lambinet,  Paris.     Member  N.  A.  D. 
HUBBARD,  I^  M.  B.,  New  Haven.  Conn.     (NAD) 
HUBBELL.   HENRY  S.,  3U4  North  State  St..  Chicago,  111.     (SWA) 
HUDSON.  ELMB:R  F.,  4  Allston  Heights.  Allston,  Mass.     (BAC) 
HUDSON.   MRS.  GRACE.  Ukiah,  Cal.     (CE-O) 

Born,    Potter   Valley,    Cal.     Pupil   of   San   Francisco   School   of   Desigrn. 
Medal.  San  Francisco  Industrial  Exposition.     Medal  and  honorable  men- 
tion. Worlds   Fair.   Chicago,    1893. 
HUDSON.  JOHN  B.,  95  Wart  ham  St..  Boston.  Mass.     (BAC) 
HUFPMNGTON,  JOHN  C..  47  West  28th  St.,  New  York,  N.  Y.     (AWCS-ACP) 
HUC^ER.   KATHERINE  M..  939  Eighth  Ave.,  New  York,  N.  Y.     (NAD-WCC. 
BAC-PAFA) 
Born.    Charleston,    S.    C.     First   diploma   and    first    honorable    mention. 
New  Orleans  Centennial.  Member  New  Y'ork  W.  C.  C.  and  Art  Students* 
League. 
HULBERT.      MRS.      KATHERINE      ALLMOND.    South    Egremont,    Mass. 
(WCC-PAFA) 
Born  in  California.    Pupil  of  San  Francisco  School  of  Design.    Specialty, 
water  colors;  also  does  illustrating  and  decorative  work. 
HUMPHREY,  MRS.  FLORENCE  T.,  3908  Lake  Ave..  Chicago.  111.    (CA) 
HUMPHREY,  MAUD,  Hotel  San  Remo,  New  York,  N.  Y.     (AWCS) 
HUMPHREYS.    ALBERT,   203   Boulevard    Raspail.    Paris,    France.     (PAFA- 
AIC-SBA) 
Born,   Cincinnati.     Pupil  of  G^rflme  and  Robert-Fleury,   Paris,   and  of 
Verstraete,  Brussels.     Member  Philadelphia  Sketch  Club. 
HUNT,  MARY  BELLE,  1350  Eighth  St.,  Des  Moines,  la. 

Bom,  New  London,  N.  Y.    Pupil  of  Julien  and  Delecluse  Schools,  Paris, 
and  of  Reaser,  America.    Member  Iowa  Society  of  Fine  Arts. 
HUNT,  CHARLES  D.,  75  St.  James  PI.,  Brooklyn,  N.  Y.     (BC) 
HUNTER,  MISS  L.  C,  440  West  End  Ave.,  New  York,  N.  Y.     (BAC) 
HUNTINGTON.  DANIEL,  49  East  20th  St.,  New  York,  N.  Y.     (NAD) 

Born,  New  York,  1816.    Pupil  of  Prof.  Morse  and  Inman.    Member  N.  A. 
D.   and   its   president   from   18C2-1869  and   from  1877-1891.    Specialty,    por- 
traits. 
HUNTINGTON.  MARGARET  WENDELL,  804  Broadway.  New  York,  N.  Y. 

SAA-PAFA) 
HURD.  L.  FRED.,  57  East  59th  St.,  New  York,  N.  Y.     (BAC-ACP) 
HURST.  MARY  E.,  860  Flatbush  Ave.,  Brooklyn,  N.  Y.     (NAD-BC) 
HURST,   SUE  RICHARDS.  St.  Ix)uis,   Mo.     (SL) 

Born,  Quincy,  111.    Pupil  of  St.  Louis  School  of  Fine  Arts. 
HUSTON.  WILLIAM.  Cranford.  N.  J.     (ACP) 
HYDE,  MARY,  1509  28th  St..  Washington,  D.  C.     (WA) 
HYDE,  WILLIAM  H..  105  East  61st  St.,  New  York.  N.  Y.     (SAA-PAFA) 
HYNEMAN,  H.  N.,  58  West  57th  St.,  New  York,  N.  Y.     (NAD) 

Member  S    A.  A    and  A    C    P. 
HYNEMAN.  JULIET  J..  58  West '57th  St.,  New  York.  N.  Y.     (NAD-NYSF) 
HYSLER.  MINNIE,  13  Rue  Boissonade,  Paris,  France.     (SBA) 

Specialty,   miniatures. 
IHLEFELD,  HENRY,  25  Clinton  PL,  New  York.  N.  Y.     (NAD-AWCS-O) 
INGLIS.  WILLIAM  T.,  9  East  17th  St.,  New  York,  N.  Y.    (NAD) 
INNESS.  GEORGE.  JR.,  145  Avenue  de  Villiers,  Paris,  France.    (NAD-PAFA- 
NYSF) 
Associate  N.  A.  D.    Member  S.  A.  A.  and  B.  A.  C. 
INSLEY,  ALBERT.  51  West  10th  St.,  New  York,  N.  Y.     (NAD-O) 

Born,  Orange.  N.  J. 
IPSEN,  ERNEST  L.,  110  Tremont  St.,  Boston,  Mass.     (BAC-PS-ACP) 

Pupil  Royal  Academy  of  Fine  Arts,  Copenhagen,  Denmark. 
IRELAND.  HARRY  C,  106  Ellery  St.,  Cambridge.  Mass.     (BAC:) 

Member  B.  A.  C. 
IRWIN,  EDWIN  U.,  136  West  7th  St..  Cincinnati.  O.     (CE) 
IRWIN,  MISS  M.  E..  43  Belmont  Park,  Montreal,  Canada,    (AAM) 
ISHAM.  SAMUEL,  58  West  57th  St.,   New  York,   N.  Y.     (NAD-SAA-PAFA- 
Cl-BlS) 
Born,  New  York.    Pupil  of  Jacquesson  de  la  Chevreuse,  Boulanger  and 
Lefebvre.    Member  S.  A.  A.  and  W.  C.  C,  New  York. 
IVES,  HALSEY  C.  Museum  of  Fine  Arts.  St.  Louis,  Mo.    (PAFA-AIC) 

Born,  Montour  Falls.  N.  Y.,  1847.    Pupil  of  Alexander  Plato wsky.    C!hief 
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of  Department  of  Fine  Arts,  World's  Pair,  Chica^ro,  1893.  Director  Ma- 
seum  of  Fine  Arts.  Member  Artists'  Guild,  St.  Louis.  Honorary  mem- 
ber A.  I.  C. ;  member  American  Institute  of  Architects,  S.  W.  A.,  Na^ 
tional  Sculpture  Society,  New  York. 

IVES.  PERCY,  22  Montcalm  St.,  West,  Detroit,  Mich.     (SWA-O) 

Born,  Detroit,  Mich.,  1864.  Pupil  of  L.  T.  Ives,  Bouguereau,  G6r6me, 
Lefebvre,  Boulanger.  Member  S.  W.  A.  and  Detroit  Art  Association. 
"Brittany  Fishermen"  exhibited  at  World's  Fair,  now  in  Detroit  Art 
Museum. 

IZOR,  ESTELLE  PEEL.E,  519  West  65th  St..  Chicago,  111.     (SWA) 

JACOBI,  O.  R.,  80  Summerhill  Ave.,  Toronto,  Canada.    (RCA) 
Alember  R.  C    A 

JACKSON.  CAPT."  WILLIAM  H.,  40  Chestnut  St.,  Boston,  Mass.     (BAC) 
Alember  B    A.    C 

JAMES,   FREDERICK.   142  East  18th  St..   New  York.   N.   Y.     (NAD-AWCS- 
BAC) 

JANSSON,  ALFRED.  1504  Aldine  Avenue.  Cincinnati,  O.     (CA) 

Born,  Sweden,  1863.  Studied  In  Stockholm  and  Paris.  Member  Palette 
and  CThisel  Club,  Chlcapo. 

JEFFERSON,  JOSEPH.   "Crow's  Nest."   Buzzard's  Bay,   Mass.     (BAC) 

JEFFERYS.    CHAS.    W..    Riverside   Ave..    Woodside.    N.    Y.      (AWCS-WCC- 
PAFA) 

JEFFREYS,   CHAS.  W.,   tare  H.   &  J.   Mathews.   Toronto.   Canada.     (AAM- 
OSA) 

JEFFREYS.    MISS   JEAN    A.,    caie    H.    &    J.    Mathews.    Toronto,    Canada. 
(AAM) 

JENKINS,  H.  T..  1414  Arch  St.,  Philadelphia,  Pa.     (ACP) 

JOHNSON,  EASTMAN.  65  West  55th  St..  New  York,  N.  Y.     (NAD) 

Born,  Lowell.  Me.,  July  29,  1824.  Studied  in  Dusseldorf.  Rome,  Paris  and 
The  Hague.  Bronze  medal.  Paris  Exposition,  1889.  Member  N.  A.  D. 
and  S.  A.  A. 

JOHNSON,  MARIE.  1322  Judson  Ave.,  Evanston.  111.     (AIC) 

JOHNSON.  MARSHALL.  12  West  St.,  Boston.  Mass.     (BAC) 
Member  B    A    C 

JOHNSON-HERTER.*  ROBERT,  17  Rue  Victor-Masse.  Paris,  France.     (SBA) 

JOHNSON,  JOHN  HUMPHREYS,  57  Rue  Ampdre,  Paris,  France.  (SAA- 
PAFA-AIC-SBA) 
Born,  New  York,  Nov.  2,  1857.  Pupil  of  John  LaFarge,  New  York,  and 
Lefebvre  and  Doucet,  France.  Temple  gold  medal.  P.  A.  F.  A.  1896. 
Associate  member  Socl^t^  Natlonate  des  Beaux  Arts,  Paris;  Paris  So- 
ciety of  American  Painters,  Soci6t6  Internationale  de  Peinture  and 
Sculpture,  and  S.   A.  A. 

JOHONNOT,  RALPH,  742  Crouse  Ave.,  Syracuse,  N.  Y.     (SAC-NYSF) 
Bember  S.  A.  C. 

JOINER.   HARVEY.   Ix)uisville,  Ky.     (LAL) 

Born,  Charlestown,  Ind.,  1852.  Self-taught.  Member  L.  A.  L.  Specialty, 
beech— ivoods 

JONES,  ALFRED,  151  Wood  worth  Ave..  Yonkers.  N.  Y.     (AWCS) 

JONES,  FRANCIS  C,  253  West  42d  St..  New  York.  N.  Y.  (NAD-SAA-PAFA- 
AWCS-SL-DAC) 
Born.  Baltimore.  Pupil  of  Boulanger,  Lefebvre  and  ficole  des  Beaux 
Arts,  Paris.  (?larke  prize,  N.  A.  D..  1885.  Member  N.  A.  D.,  S.  A.  A., 
A.  W.  C.  S.,  Architectural  League  and  Society  of  Mural  Painters,  New 
York. 

JONES,  H.  BOLTON,253  West  42d  St.,  New  York,  N.  Y.     (NAD-SAA-PAFA- 
ACP-AWCS-SL-DAC) 
Bom,   Baltimore.   Md.,  Oct.  20,  1848.     Studied  in  France.     Medals— Paris 
Exposition,  Chicago  World's  Fair,  1893.    Member  N.  A.  D..  S.  A.  A.,  A. 
W.  C.  S. 

JONGERS,  A.,  9  University  St.,  Montreal,  Canada.    (AAM) 

JORDAN,    DAVID    WILSON.    510    Woodland     Terrace.     Philadelphia,      Pa. 
(PAFA-ACP-AIC-O) 
Born,  Harrlsburg,  Pa.    Pupil  of  P.  A.  F.  A.,  under  Professors  Scheus- 
sele  and  Eaklns.    Member  A.  C.  P.  and  Philadelphia  Sketch  Club. 

JOSEPH,  I.  A.,  391  Fifth  Ave.,  New  York,  N.  Y.    (SAA-AWCS-SL) 
Bom.  New  York.    Pupil  of  L4on  Bonnat,  Paris. 

JOSEPHS,  TF^^TTFT    P.  C.  210  East  16th  St.,  New  York,  N.  Y.     (AWCS) 
Bom,  Buffalo,  N.  Y. 

JOULLIN,  AMEDEE.  Bohemian  Club.  San  Francisco,  Cal.     (NAD-O) 
JUDSON,  M.  L..  Stratford.  Conn.    (NAD) 
JUDSON,  WM.  L.,  Garvanza,  Cal.    (O) 

Bom.  Manchester,  Eng.  Pupil  of  Boulanger  and  Lefebvre.  Dean  of 
Art  Department  University  Southern  California. 

JURGENSEN.  LOUIS  O.,  717  Forrest  Ave.,  Oak  Park.  111.  (SWA-CA-AIC-O) 
Bom,  Schleswlg.  Germany,  1863.  Pupil  of  Lefebvre,  Boulanger,  Benja- 
min Constant  and  Acad^mle  Jullen,  Paris.     Member  of  Artists'  Guild. 
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St.   Louis.      Represented  in  the  permanent  collection  of  the  St.   Louis 
Museum  of  Fine  Arts. 
KAELIN,  C.  S..  1528  Elm  SL,  Cincinnati,  O.     (SL-CE-SWA) 
KAIGHN,  M.  M..  3715  Chestnut  St.,  Philadelphia,  Pa.    (ACP) 
KAUFMAN.  J.  F..  19  West  22d  St.,  New  York,  N.  Y.    (BAC-ACP-O) 

Bom,  St.  Gall,  Switzerland.  Pupil  of  Bou^uereau.  O6r0me.  £cole  des 
Beaux  Arts,  Paris,  and  Academy  at  Florence.  Medal  (first  class),  Flor- 
ence. 

KEITH,  DORA  WHEELER.  124  East  27th  St.,  New  York.  N.  Y.     (SAA) 

^T^mb^i*  ^    A.    A. 
KELLER,  ARTHUR  J.,  24  West  61st  St.,   New  York,  N.   Y.     (AWCS-WCC- 
BAC-PAFA-ACP) 
Member  W.   C.   C. 
KELLEY.  GWENDOLYN  DUNLEVY,  120  West  70th  St.,   New  York,   N.  Y. 
(NAD-O) 
Bom,  Columbus.  O.     Studied  in  Chicago.  St.  Louis,  Paris  and  Rome. 
KELLEY,  J.  REDDING.  217  West  125th  St..  New  York.  N.  Y.    (NAD-ACP) 
KELLEY,  HANNAH  RUSK.  1708  Chestnut  St.,  Philadelphia,  Pa.     (ACP) 
KELLY,  J.  D.,  17  Classic  Ave..  Toronto,  Canada.    RCA-(>SA) 
KENDALL,  LOUISE  L.,  75  Westminster  St.,  Providence,  R.  I.     (BAC) 
KENRALL,   MARGARET,  45  West  22d  St..  New  York.  N.  Y.     (SAA-PAFA) 
KENDALL,   SERGEANT,  45  West  22d  St..  New  York,   N.   Y.     (SAA-PAFA- 
SL-O) 
Born,  Spuyten  Duyvil.  N.  Y.     Pupil  of  Art  Sudents'  League.  Luc,  Oli- 
ver, Merson,  £cole  Julian  and  des  Beaux  Arts,  Paris.     Honorable  men- 
tion. Salon.  1891;  medal,  World's  Fair,  Chicago,  1893;  Lippincott  prize.  P. 
A.  F.  A.,  1894. 

KETCH  AM,  S.  M.,  1010  Carnegie  Hall,  New  York.  N.  Y.     (NAD-ACP) 
KIEFER.  EDWIN  H.,  81  Boulevard  Montpamasse,  Paris,  France.    (AIC-O) 

Born.  Port  Huron,  Mich..  1860.    Pupil  of  Benjamin  Constant  ,Jean  Paul 

Laurens  and  J.  C.  CTazin,  Paris. 

KILHAM,  JANE  HOUSTON,  9  Irvington  St.,  Boston,  Mass.     (BAC) 

KIMBER.  MISS  H.  D.,  Sydney,  C.  B.     (AAM) 

KING,  EMMA  B.,  332  North  Illinois  St.,  Indianapolis,  Ind.     (AIC-SWA) 

Born.  Indianapolis.  Pupil  of  Kenyon  Cox.  Carroll  Beckwith,  U.  S..  and 
of  Boulanger.  Lefebvre,  Carolus  Duran  and  Frank  B.  Scott,  Paris,  and 
Wm.  M.  Chase  and  Art  Students'  League,  New  York, 

KINSELLA,  JAMES,  39  West  9th  St.,  New  York,  N.  Y.  (AWCS-WCC-PAFA) 
KINSELLA,  KATHERINE,  38  St.  George's  Road,   London,  Eng.     (PAFA) 
KLEIN,  WILLIAM,  231  East  53d  St..  New  York.  N.  Y.     (NAD) 
KLINE,  WILLIAM  F.,  152  West  5oth  St.,  New  York.  N.  Y.     (SAA) 
KLOTS.  ALFRED.  156  West  48th  St.,  New  York.     (WCC-PAFA) 
KLUMPKE,    ANNA    E.,    56    Chestnut    St.,    Boston,    Mass.      (NAD-WCXJ-PS- 
AIC-O) 
Bom,    San   Francisco,    Cal.     Pupil     of     de     Vuillefroy,     Robert-Fleury, 
Lefebvre  and  Bouguereau,  Academic  Julien,  Paris.    Mention  honorable. 
Paris   Salon,    1885.     Grand    prize,    Acad^mie  Julien.    1889.     Medais— Ver- 
sailles, 1886  (silver);   P.  A.  F.  A.,  1889  (Temple  gold);  Paris  Exposition, 
1889  (bronze). 

KLUTH,  ROBERT,  277  Kosciusko  Ave..  Brooklyn,  N.  Y.     (ACP-NYSF) 
KNBELAND,  STILLMAN  FOSTER.  110  Berkeley  PI.,  Brooklyn,  N.  Y.     (BC) 

Member  B.  C. 
KNOWLES.   F.   McGILLIVRAY,   Yonge  St.,  Toronto,   Canada.    (RCA-AAM- 
OSA) 

Associate  R.  C.  A.    Member  O.  S.  A. 

KNOWLES,  F.  M.,  1007  Carnegie  Hall,  New  York.  N.  Y.     (BAO 
KNOWLTON,  MAUD  B.,  The  Kenard,  Manchester,  N.  H.    (WCC-BAC) 
KOCH,  CHARLES  L.  P.,  58  East  13th  St..  New  York,  N.  Y.     (NAD) 
KOEHLER,  ROBERT,  4816  Portland  Ave.,  Minneapolis,  Minn.     (PAFA-AIC) 
Bom,  Hamburg,  Germany,  Nov.  28,  1850;  brought  to  America  at  the  age 
of  three  years;    educated   in   Milwaukee.     Pupil  of   N.    A.    D.    and   Art 
Students'  League.  New  York,  and  Munich  Acamedy,  under  Loefttz  and 
Defregger.     Honors — Bronze  and  silver  medals,  Munich  Academy;  men- 
tion honorable,  Paris  Exposition.  1889.  for  "The  Strike"  (now  in  library, 
Minneapolis),  Cross  of  Order  of  St.  Michael,  Bavaria,    Member  Munich 
Etcher's   Society.        President   Minneapolis  Art   League.        Director  of 
School  of  Fine  Arts,  Minneapolis.    Was  delegated  to  America  as  repre- 
sentative of  Munich  Artists'  Association  in  1882  and  1887.     "A  Holiday 
Occupation"  is  in  the  Temple  Collection,  P.  A.  F.  A.    Member  S.  W.  A. 

KOOPMAN,   AUGUSTUS  B.,  59  Avenue  Saxe,   Paris,    France.     (NAD-SAA- 
PAFA-AIC-O-SBA) 
Bom,  Charlotte,  N.  C,  1867.    Pupil  of  P.  A.  F.  A.  and  ficole  des  Beaux 
Arts,  Bouguereau,  Robert-Fleury  and  Benjamin  Constant,  Paris.    Mem- 
ber American  Art  Association,  Paris. 
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KOST,   FREDERICK  W.,  care  Knoedler  &  Co.,  355  Fifth  Ave.,  New  York, 
N.  Y.    (SL) 
Bom  In  New  York,    Member  S.  A.  A.  and  B.  C. 

KOTZ,  DANIEL,  Park  Rid&e,  N.  J.     (NAD-WCC-BAC-PAFA-AIC-O) 
Born,  South  Bend,  Ind.     Self-taught. 

KRAMER,  EDWARD  A.,  232  West  14th  St.,  New  York.  N.  Y.     (SAA) 

KRONBERG,   LOUIS,  49  Boulevard  Montparnasse,   Paris,   France.     (PAFA- 
SL) 
Bom,  Boston,  Mass.     Pupil  of  Jean  Paul  Laurens  and  Benjamin  Con- 
stant, Paris.     Silver  medal.  Charitable  Mechanics'  Association,   Boston; 
Longfellow  Scholarship,  Museum  of  Fine  Arts,  Boston  . 

KUMMEL,  CORNELLA  A.,  Glasgow,   Mo.     (SL) 

Bom,  Glasgow,  Howard  Co.,  Mo.  Pupil  of  St.  Louis  School  of  Fine 
Arts,  John  Fry  and  E.  Wuerpel.  Member  St.  Louis  Association  of 
Painters  and  Sculptors,  and  S.  W.  A. 

LACEY,  JESSIE  P.,  10  Van  Buren  St..  Chicago,  111.     (CA-AIC-O) 

LACHENMEYER,  PAUL,  N.  W.  Corner  Broad  and  Pine  Sts.,  Philadelphia, 
Pa      (ACP) 

LA  FARGE,  BANCEL,  51  West  10th  St.,  New  York,  N.  Y.     (PAFA) 

LA  FARGE,  JOHN,  51  West  10th  St.,  New  York,  N.  Y.     (WCC-SAA-PAFA) 
President  S.  A.  A.    Member  N.  A.  D.  and  New  York  W.  C.  C. 

LAING,    LAURA    PAULINE,    Studio,    No.    500   Pepper   Bldg.,    Kansas    City, 
Mo.     (O) 
Born.    Toronto,    Canada,    1873.     Pupil    of   Nulich.    Lykouf,    Thormacher. 
Member  Tiffany  Art  Class,   Elkins  Class.     Specialty,   water-color  china 
decorator. 

LAING,  MISS  MARION,  123  Mackay  St.,  Montreal,  Canada.     (RCA-AAM) 

LAMB,  ELLA  CONDIE,  Studio  360  West  22d  St.,  New  York.  N.  Y.     (LAL) 

Born,  New  York  City.  Pupil  of  Wm.  M.  Chase  and  C.  Turner,  New 
York;  Collin  and  Courtois,  Parig.  Dodge  prize,  1889.  Medal,  Atlanta 
Exposition,  Honorable  mention.  World's  Fair.  Chicago,  1893.  Membei 
Woman's  Art  Club,  Municipal  Art  Society,  National  Arts  Club. 

LAMB,  F.  M.,  Stoughton,  Mass.      (BAC) 

LAMBERT    JOHN,  JR.,  1012  Walnut  St.,  Philadelphia,  Pa.     (SAA-PAFA) 
Bom,  Philadelphia,  1861.    Pupil  of  Merton,  Doueet  and  Constant. 

LANGLEY,  MISS  A.,  222  East  14th  St..  New  York.  N.  Y.     (NAD) 

LANE.  FR.  R..  Washington,  D.  C.    (WWC) 

LANSIL.   WALTER  F.,   50  Studio   Bldg.,   110  Tremont     St..     Boston,     Mass. 
(BAC-PS) 
Studied   in    Paris,    Holland,    Belgium,    Germany   and    Italy,    and    Unity 
Art  Club.     Medals,  1878,  1881  and  1884.    Member  B.  A.  C. 

LARKIN,  ALICE,  939  Eighth  Ave.,  New  York,  N.  Y.     (NAD) 

LAROSE,  LUDGER,  276  Beaudry  St.,  Montreal,  Canada.     (AAM) 

Born,  Montreal  Canada,  May  1,  1868.  Pupil  of  G6r0me,  J.  Paul  Laurens 
and  Gustavo  Moreau,  Paris.  Professor  of  Drawing  in  French  Public 
High  School,  Montreal. 

LATHROP,    CLARA  W.,   78     Pomeroy     Terrace,     North     Hampton,     Mass. 
(AWCS-WCC-PAFA) 

LATHROP,  W.  L.,  19  West  22d  St.,  New  York,  N.  Y.     (AWCS-WCC-PAFA) 
Evans  Prize,  A.  W.  C.  S.,  1896. 

LAUBER,  JOSEPH,  153  Fourth  Ave.,  New  York,  N.  Y.     (AWCS) 

Born,  Meschede,  Germany.  Pupil  of  Walter  Shirlaw  and  Wm.  M.  Chase. 
Honorable  mention.  World's  Fair,  Chicago,  1893.  Medals— Mid-Winter 
Fair,  California;  Atlanta  (gold  and  bronze).  Member  National  Society 
Mural  Painters  and  Architectural  League,  New  York. 

LAURENCE,  SIDNEY  M,,  St.  Ives,  Cornwall,  Eng.  (NAD-AWCS-SAA-SL) 
Born,  Brooklyn,  N.  Y.  Pupil  of  Edwin  Moran  and  Walter  Satterlee, 
New  York.  Honorable  mention.  Salon,  Paris.  1894.  Member  Royal  So- 
ciety of  British  Artists,  London. 

LAUX,  AUGUST,  885  Lafayette  Ave.,  Brooklyn,  N.  Y.     (BCT) 
Member  B.  C. 

LAWRENCE,  MARION,  3715V^  Chestnut  St.,  Philadelphia,  Pa.     (PAFA) 

LAWRENCE,  WILLIAM  HURD,  2  West  14th  St.,  New  York,  N.  Y.     (AWCS) 

LAWTON.  ALMIRA  C,  2339  Seventh  Ave.,  New  York,  N.  Y.     (NAD) 

LEA,  ANNA  W.,  90  Rue  d'Assas,  Paris.  France.     (WA-SBA) 

LEAVITT,  AGNES,  159a  Tremont  St.,  Boston,  Mass.    (BAC-PS) 

Bom,  Boston.  Pupil  of  Enneking,  Hardwlck  and  Sandham  In  Boston 
and  Spread  In  New  York.    Member  Boston  Art  Students'  League. 

LEAVITT,  F.  S.,  care  F.  F.  Stuart,  42  Court  St.,  Boston,  Mass.     (BAC) 

LEDUC.  OSIAS,  St.  Hllare,  P.  Q.,  Canada.     (AAM) 

Bom,  St.  Hllalre,  Canada,  Oct.  8,  1864.  Self-taught.  Received  first  prize, 
Montreal  Art  Association,  1892,  for  best  work  of  artist  under  30  years 
of  age. 

LEE.  HENRY  C,  New  York,  N.  Y.     (SL) 

Bom,  New  York.    Studied  In  New  York  and  France. 
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LEE.   HOMER,   553  West   End  Ave.,   New   York,   N.   Y.     (NAD-BAC-PAPA- 

ACP-AIC) 
LEE-ROBBINS,  LUCY,  23  Boulevard  Pasteur,  Paris,  France.     (PAFA-SBA) 
LBGGETT,  THEODORE  H.,  1  West  72d  St.,  New  York,  N.  Y.     (NAD) 
LEHMER,  CAROLINE,  322  Broadway,  CincinnaU,  O.     (CE) 
LEIGH,  WM.  R.,  939  El&hth  Ave.,  New  York,  N.  Y.     (NAD-O-NYSF) 

Born  in  America.    Pupil  of  the  Bavarian  Royal  Academy,  Munich. 
LEONARD,  GEORGE  H^  JR.,  22  St.  Botolph  St.,  Boston,  Mass.     (BAC-AIC) 

Born,  Boston,  1869.    Pupil  of  ficole  des  Beaux  Arts  and  Acad6mie  Julien, 

Paris  G6r0me,  Bouguereau  and  Aman-Jean. 
LEONARD,  WILLIAM  J.,  Hinsdale,  N.  H.     (PAPA) 

Member  B.  A.  C. 
LESEURE,  M.,  68  Woodland  Ave.,  New  Rochester,  N.  Y.    (WCC-PAPA) 
LEVY,  HENRY  L.,  120  West  50th  St..  New  York,  N.  Y.     (NAD) 

Born,  Hartford,  Conn.    Pupil  of  Benjamin  Constant,  Jules  Lefebvre  and 

J    ^P    I^aurens    I'arls 
LEVY,  HERBERT  A.,  58* West  57ih  St.,  New  York,  N.  Y.     (NAD-SL) 

Bom,  New  York.    Pupil  of  G6r6me,  Paris. 
LEWIS,  ELIZABETH  W.,  Hempstead.  Long  Island,  N.  Y.     (AWCS) 
LEWIS,  EVA,  Oak  Park,  111.     (CA) 

Born,  Bloomingdale,  111.     Pupil  of  Henry  F.  Spread  and  A.  I.  C. 
LEWIS,  JOSEPHINE  M.,  23  West  21st  St.,  New  York,  N.  Y.     (SAA) 
LIEBSCHER,  GUSTAVE,  287  Schermerhorn  Ave.,  Brooklyn,  N.  Y.     (AWCS) 
LINDEN,  FRANK  L.,  1216  Michigan  Ave.,  Chicago,  111.     (CA) 
LINDEN,   CARL  OLAF,    Studio    Bldg.,     State    and  Ohio  Sts.,   Chicago,   111. 
(PAFA-CA) 

Bom,    Sweden,   1869.     Pupil   of  J.    P.   Laurens,   Benjamin  Constant   and 

A^  lYiQ  T\«  Too  n     'Pfl.rls 

LINDSLEY,  EMILY  E.,  37  West  22d  St.,  New  York,  N.  Y.     (NAD) 
LINGAN,  V.  D.  PRENTISS,  South  Norwalk,  Conn.     (BAC) 
LINTNER,  WM.  CAMPBELL.  Hawk  St.,  Albany,  N.  Y.     (NAD) 
LIPPINCOTT,  MARGARETTE,  10  South  18th  St.,  Philadelphia,  Pa.     (WCC- 
PAFA) 

Born,  Philadelphia,  1862.    Pupil  of  P.  A.  F.  A.  and  Art  Students'  League. 

New  York.     Honorable  mention,   Mary  Smith  prize,   P.  A.   P.   A.,  1M7. 

Member  W^    C.  C. 
LIPPINCOTT,  WILLIAM  H.,   256  West  84th  St.,   New  York,   N.   Y.     (NAD- 
AWCS-BAC) 

Member  N.  A.  D.,  and  A.  W.  C.  S. 
LITTLE,   A.   P.,   St.   Louis,   Mo.     (SL) 

Born,   St.   Louis.     Pupil  St.   Louis  School  of  Fine  Arts  and  Paul  Cor- 

noyer. 
LITTLE,   JAMES,   care  R.   Brown,   Jr.,   96  Washington   St.,    Boston,    Mass. 

(BAC) 
LIVING,  MARY,  160  Lyon  St.,  Ottawa,  Canada.     (RCA) 
LOCKE,    ALEX.    S.,    46   Montgomery    PI.,    Brooklyn,    N.    Y.      (AWCS-WCC- 

PAFA) 
LOCK  WOOD,  WILTON,  280  Boylston  St.,  Boston,  Mass.     (SAA-BAC-PAFA- 
CI) 

Honorable  mention,  C.  I.,  1897. 
LOEB,  LOUIS,  16  Impasse  du  Maine,  Paris,  France.     (SAA-PAPA-CI-AIC) 

Born,  Cleveland,  O.     Pupil  of  Gr4r6me, Paris.    Honorable  mention,  Paris 

Salon,  1895;  third  medal,  Paris  Salon,  1897. 
LONDON,  F.  M.,  82  Lexington  Ave.,  New  York,  N.  Y.     (AWCS) 
LONGACRE,  LYDIA  E.,  31  East  60th  St.,  New  York,  N.  Y.     (SAA-ACP) 
LONGFELLOW^  MARY  KING,  37  South  St.,  Portland,  Me.     (BAC) 
LONGMAN,  JOHN  B.,  Nashville,  Tenn.     (O) 

Born,    Toronto,    Canada.     Pupil   of   G6r6me,    Boulanger   and    Lefebvre. 

Also  studied  at  Royal  Art  Academy,  Munich.    Exhibited  at  Salon,  1890. 
LONGSTRETH,   MARGARET,   45  East  20th   St.,   New  York,    N.    Y.     (WCC- 

PAFA-AIC) 
LOOMIS,  CHESTER,  Englewood,  N.  J.     (SAA) 

Born,  Syracuse,  N.  Y.     Pupil  of  Harry  Thompson  and  of  L.  J.  P.  Bon- 

nat.    Member  S.  A.  A. 
LORCH,  EMIL,  Detroit,  Mich.     (O) 

Bom,  Detroit,  Mich.,  1870.  Pupil  of  Detroit  Museum  Art  School  and  Mas- 
sachusetts Institute  of  Technology. 
LORD,  CAROLINE  A.,  Hancock  Bldg..  McMuUan  St.,  Cincinnati,  O.  (PAPA- 
CI-AIC-CE-SWA) 

Born,  Cincinnati.     Pupil  of  Cincinnati    Art    Academy,     Art     Students' 

League.  New  York,  and  Acad6mie  Julien.  Paris.    Bronze  medal.  World's 

Pair,  Chicago,  1893.    Member  Woman's  Art  Club.  Cincinnati.    Instructor 

Art  Academy  of  Cincinnati. 
LORENZ,  RICHARD,  57  Chamber  of  Commerce,  Milwaukee.  Wis.     (AIC-O) 

Bom,  Weimar,  Germany,  Feb.  9,  1858.    Pupil  of  Brendel,  Streuys  ,Hogan, 

Leunig,  Max  Teede.    Member  of  Deutsche  Kunst  Genossenschaft. 
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I.OTAVE,  CARL,  G.,  Lindsborg,  Kan.     (O) 

Born,  Jonkopingr,  Sweden,  Feb.  29,  1872.  Pupil  of  Zorn  and  of  Julien  and 
Colarossi  Academies,  Paris.  Vice-President  of  Pro  Artibus.  Dean  of 
the  Art  Department,  Bethany  College,  Lindsborg,   Kan. 

LOVERIDGE,  CLINTON,  461  12th  St.,  Brooklyn.  N.  Y.     (NAD-BC) 
[Nlember  B    C 

LOW,  WILL  H.,  Bronxville,  N.  Y.     (CI) 

Born,  Albany,  N.  Y.,  May  31,  1853.  From  1870-1872  contributed  sketches  to 
magazines,  in  1873  went  to  Paris  and  studied  under  G6r6me  at  the  £cole 
des  Beaux  Arts,  later  entered  the  studio  of  Carolus  Duran,  First  ex* 
hibited  at  the  Salon  in  1876.  Medals— Paris,  1889  (second  class);  World's 
Fair,  Chicago,  1893;  picture  purchased  by  Lotos  Club  Fund,  N.  A.  D., 
1895.     Member  N.  A.  D.  and  S.  A.  A. 

LOWRY,  LYDIA  P.  H.,  193  South  Peoria  St.,  Chicago,  111.     (CA) 

Born,  Newago,  Mich.  Pupil  of  Lasar,  Delance,  Laug6e  and  Dupre, 
Paris    and  A    I    C 

LUCE,  MARIE  HUXFORD,  77  Genesee  St.,  Auburn,  N.  Y.     (BAC) 

Born,  Skaneateles,  N.  Y.  Pupil  of  J.  S.  H.  Keever,  Holland.  Member 
New  York  W.  C.  C.     Specialty,  flowers,  fruit  and  still  life. 

LUDLOW,    J.    L.,    Observatory   Ave.,     East     Walnut     Hills,     Cincinnati,   O. 
(PAFA-CE) 

LUFKIN,  MISS  LEE,  640  W^est  Market  St.,  Lima,  Ohio.     (SAA-AIC-SBA) 

Born,  Erie,  Pa.  Pupil  of  Charles  Melville  Dewey,  New  York,  and  of 
Aman-Jean,  Paris.  Medal.  Academy  Colarossi,  Paris,  1897.  Member 
Woman's  Art  Cub,  New  York. 

LUITW^IBLER,  LILLIAN  E..  128  East  Ave.,  Rochester,  N.  Y.    (WCC-ACP) 

LUMSDEN,    E.   CHRISTINE,   64  Montague   St.,     Brooklyn,     N.     Y.     (NAD- 
AWCS-BC-ACP) 
I^ember  B    C 

LUND.  P.  F.,  217  Hopkinson  Ave.,  Brooklyn,  N.  Y.     (NAD) 

LUNGREN,  FERNAND,  3  Washington  Sq.,  New  York,  N.  Y.     (AWCS-BAC- 
PAFA-CI) 
Born  in  Ohio. 

LUSK,   MARIE   K.,   4841  Champlain  Ave.,   Chicago,   111.     (CA-AIC-O) 

Bom,  Bohemia,  Feb.  12,  1862.  Pupil  Chicagx)  Academy  of  Design,  Art 
Students'  League,  and  of  Colarossi  School,  Paris.  Suydam  bronze  medal, 
N.  A.  D.  Founded  Palette  Club,  Chicago.  Honorary  member  Cosmo- 
politan Art  Club,  Chicago. 

LYMAN,  JOSEPH,  7  West  43d  St..  New  York,  N.  Y.     (NAD-PAFA) 

Bom,  Ravenna,  Ohio.  Pupil  of  Samuel  Colman,  New  York.  Associate 
N.  A.  D. 

LYNCH,  ANNA,  Elgin,  111.      (O) 

Born,  Elgin,  111.     Pupil  of  A.  I.  C.     Specialty,  miniatures. 

MacCORD,  C.  WILLIAM,  Bridgeport,  Conn.      (NAD) 
MacDONALD.  DONALD,  400  Northampton  St.,  Boston,  Mass.      (BAC) 
Member  B.  A.  C. 

MacDOUGALL,  JOHN  A.,  52  East  23d  St.,  New  York,  N.  Y.     ((AWCS-ACP) 
Bom,  New  York.    Pupil  of  N.  A.  D.  and  of  Cormon,  Paris. 

MacDOWELL.   ELIZABETH,   2018  Race   St.,  Philadelphia,   Pa,     (AIC) 

MacKUBIN,  FLORENCP::,  712  St.  Paul  St.,  Baltimore,  Md.     (NAD) 

MacMONNIES.   MME.  MARY,  44  Rue  de  S6vres,  Paris,  Frajice.    (SBA) 

Bom,  New  Haven,  Conn.  Pupil  of  St.  Louis  School  of  Fine  Arts  and 
Julien  Academy,   Paris.     Medals.   World's  Fair,    Chicago,   1893. 

MacNEAL,  FREDERIC  A..  3  Park  Square^  Boston,  Mass.     (BAC) 

MACOMBER,  MRS.  EVA  M.,  Randolph,  Mass.     (BAC) 

MACOMBER,  MARY  L.,  Box  115,   Waverley.   Mass.     (NAD-PAFA-CI-AIC) 
Born,  Fall  River,  Mass.,  Aug.  21,  1861.     Pupil  of  Boston  Museum  of  Fine 
Arts.     Medals — Massachusetts  Charitable  Association,   Boston,  1895;  At- 
lanta Exposition,  1895.     Dodge  prize,   N.  A.  D.,  1897. 

MacPHBRSON,   K.  R.,  119  Shuter  St.,  Montreal,  Canada.     (AAM) 

MacRAE,  ELMER  L..  874  St.  Nicholas  Ave..  New  York,  N.  Y.    (WCC-PAFA) 

MAHER,  ELIZABETH  BROOKS,  Kenilworth,  111.     (CA) 

MAHLER,  REA,   New  York,   N.   Y.     (SL) 

Bom,  New  York,  N.  Y.     Pupil  of  Henry  Mosler. 

MAHONY,  FELIX,   "Star"  Office,  Wtashington,  D.  C.     (WA) 
Member  W^.  A.  and  TV.  W^.  C. 

MAJOR.  ERNEST  L.,  20  St.'  Botolph  St.,  Boston,  Mass.     (BAC-WA) 
Member  B.  A.  C. 

MALLON,   FRED.,   Pennsylvania  Academy  of  Fine  Arts,   Philadelphia,   Pa. 
(ACP) 

MANLEY,  THOMAS  R..  151  Midland  Ave.,  Montclalr,  N.  J.     (AWCS) 
MANLY,  C.  MacDONALD,  75  Adelaide  St.,  East,  Toronto,  Canada.     (RCA- 
OSA) 
Associate  R.  C.  A.  and  O.  S.  A. 
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MANN,  EMILY  P.,  3  Grundmann  Studios,  Boston,  Mass.     (AWCS-BAC) 

Pupil  of  Ross  Turner  and  Arthur  W.  Dow.  Member  Boston  Art  Stu- 
dents'  A.ssociation. 

MANN,  PARKER,  Kalorama  Ave.,  Washingrton,  D.  C.     (WA-WWC-PAPA) 
Member  W.  A.  and  W.  W    C. 

MARATTA.   H.G.*  180  Dearborn  Ave.,   Chicagro,  111.     (AWCS-CA) 
Bom,  Chicago.    President  of  Cosmopolitan  Art  Club. 

MARBLE,  J.  M.,  253  West  42d  St.,  New  York,  N.  Y.     (NAD-AWCS-WCC) 
Bom,  Woodstock,  Vt. 

MARGESON,  G.  T.,  Rockport,   Mass.      (BAC) 

MARR,  CARL,  Munich.      (CI) 

Born,  Milwaukee.  Gold  medal,  Prize  Fund  Exposition,  New  York,  1896. 
Medals— Vienna,  Berlin,  Munich.    Member  Munich  Academy. 

MARS,  ETHEL,  Art  Academy  of  Cincinnati,  Cincinnati,  O.    (CE-SWA) 

MARSH.   FRED  DANA,  16  Impasse  de  Maine,  Paris,  France.     (PAFA-AIC- 
SBA) 
Born,  Chicago,  1872.    Pupil  of  A.  I.  C. 

MARSHALL,  EDWARD  N.,  784  Merrimac  St.,  Lowell,  Mass.     (BAC) 

MARTIN  E.  MAY,  110  Crescent  Road,  Rosedale.  Toronto,  Can.     (AAM-OSA) 
Member  O.  S.  A. 

MARTIN,  FRED  C,  126  East  23d  St.,  New  York,  N.  Y.     (AWCS) 

MARTIN  , HENRY,  Gloucester  St.,  Toronto,  Canada.    (RCA) 
Associate  R.  C.  A.    Member  O.  S.  A. 

MARTIN,   T.    MOWER,   110   Crescent   Road,     Rosedale.     Toronto,     Canada. 
(RCA-AAM-OSA) 
Member  R.  C.  A.  and  O.  S.  A. 

MASON,  JOSEPHINE,  6  Rue  Charlet,  Paris.    (AIC-SBA) 
Born,  District  of  Columbia. 

MATHEWS,  R.  G.,  15  Quesnel  St.,  Montreal,  Canada.    (AAM) 

MATTHEWS,   MARMADUKE,  Bracondale,  Ont..   Canada.     (RCA-OSA) 
Member  R.  C.  A.  and  O.  S.  A. 

MATTHEWS,  NANNA  B.,  198  Commonwealth  Ave.,  Boston,   Mass.     (NAD- 
BAC-PS-CE-O) 
Pupil  of  Bouguereau,  Jullen  Academy  and  Henri  Bourcet,  Paris;  Anna 
E.  Klumpke,  Boston. 

MATTHEWSON,  F.  C,  Fleur-de-Lys,  Providence,  R.  I.     (AWCS) 
Member  A.  W.  C    S 

MATTINGLY,  MARIE  l!.  Washington,  D.  C.    (WW^C) 
Member  W.  A.  and  W.  W.  C. 

MAURY,     CORNELIA     FIELD,    5815    Pennsylvania     Ave.,    St.     Louis,    Mo. 
(PAFA-SL-SWA) 

Born,  New  Orleans.  Pupil  of  St.  Louis  School  of  Fine  Arts  and  of 
Lefebvre,  Collin,  Benjamin  Constant,  J.  P.  Laurens  and  Dupre,  Paris. 
Member  St.  Louis  Artists'  Guild  and  S.  W.  A. 

MAXFIELD,  J.  E.,  Ridgefield,  N.  J.     (NAD) 

MAXWELL,  EDWARD,  1760  Notre  Dame  St.,  Montreal,  Canada.     (AAM) 

MAYFIELD,  R.  B..   •'Times-Democrat,"   New  Orleans,   La.     (SL) 

Born,  Carlinville,  111.  Pupil  St.  Louis  School  of  Fine  Arts  and  of  the 
Jullen  Academy,  Paris.    Artist  of  the  New  Orleans  "Times-Democrat." 

MAYNARD,  GEORGE  W.,  156  East  36th  St.,  New  York,  N.  Y.  (AWCS- 
PAFA) 
Born,  Washington,  D.  C,  March  5.  1843.  Pupil  of  Edwin  White.  Flor- 
ence; studied  also  in  Rome  and  Royal  Academy,  Antwerp.  Medals:  P. 
A.  F.  A.,  1884  (Temple  Gold);  American  Art  Association,  New  York,  1888 
(Medal  of  Honor);  medal  as  one  of  the  designers  of  World's  Columbian 
Exposition,  Chicago,  1892.  Evans*  Prize,  A.  W.  C.  S.,  1889.  "Sport,"  ex- 
hibited at  S.  A.  A.,  1897,  purchased  by  Shaw  Fund.  Member  N.  A.  D.,  S. 
A    A.  and  A.  W^.  C.  S. 

MAYNARD.  GUY  FERRIS,  7  Rue  Tourlaque.  Paris.  France.    (AIC) 
Born,   Chicago. 

McARTHUR,  BETTIE,  Tuskegee,  Ala.     (CE) 

McCHESNEY,  CLARA  T.,  355  Fifth  Ave..  New  York,  N.  Y.  (WCC-BAC- 
SL-O) 
Born,  Brownsville,  Cal.  Pupil  of  Virgil  Williams  and  San  Francisco 
School  of  Design,  Mowbray,  J.  Carroll  Beckwlth  and  Gotham  Art 
School,  New  York;  Glrardot,  G.  Courtols  and  Colarossi  School.  Paris. 
Three  medals  at  Colarossi  School,  two  at  World's  Fair,  Chicago,  1893; 
Dodge  Prize,  N.  A.  D.,  1894.  Member  New  York  W.  C.  C,  Woman's  Art 
Club,  N.  Y.,  and  B.  A.  C. 

McCONNELL.  MISS  M.  CARY,  124  Victoria  St..  Toronto.  Canada.     (AAM) 

McCORD.  GEORGE  H.,  399  Classen  Ave.,  Brooklyn,  N.  Y.     (NAD-AWCS-BC- 
SL) 
Bor»,  New  York.  1840.    Pupil  of  Prof.  M.  Morse.    Medals:  New  Orleans 
Exposition,  1884;  Mechanics'  Institute,  Boston.    Associate  N.  A.  D.;  mem- 
ber A.  W.  C.  S.  and  B.  C.    Landscape  painter.  ,„^«. 

McCORD,  MARY  N.,  164  John  St.,  Bridgeport,  Conn.    (NAD- AWCS) 
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McCORD,  WILLIAM  A.,  79  Carew  Bldgr.,  Cincinnati.  O.     (CE) 
McCRAIG,  FLORA  THOMAS,  Beverley,  W.  Va.     (WCC) 
McCREER,  SAMUEL  H.,  12  Rue  Boissonade,  Paris,  France.    (AIC) 

Born   near  Chicago,  1867. 
Mcdonald,  W.  p.,  Rookwood  Pottery.  Cincinnati.  O.    (WA-O) 
Mcdowell,   EDWARD,  58  west  57th  St.,   New  York,   N.   Y.     (NAD-SAA- 
PAFA) 

McEWEN,  WALTER.  11  Place  Pigalle,  Paris.  France.    (PAFA-CI-AIC) 

Bom,  Chicago.  Pupil  of  Cormon  and  Robert  Fleury,  Paris.  Medals: 
Paris,  Berlin,  Antwerp,  Munich.  Chevalier  Legion  of  Honor,  Hors  Con- 
cours    Paris 

McGINNIS,  HENRY  R.,  329  N.  Monroe  St.,  Muncie,  Ind.    (CE-SWA-O) 

Bom,  Morgan  Co..  Ind.  Pupil  of  T.  C.  Steele,  J.  Otis  Adams  and  Will- 
iam Forsyth. 

McILHENNEY,  C.  MORGAN.  Shrub  Oak.  N.  Y.  (NAD-AWCS-BAC-SL- 
NYSF) 
Bom,  Philadelphia.  Studied  in  Philadelphia.  Honors:  Evans  Prize, 
A.  W.  C.  S.,  1892;  First  Hallgarten  Prize.  N.  A.  D..  1893;  Medal,  World's 
Fair.  Chicago,  1893.  Associate  N.  A.  D..  member  A.  W.  C.  S..  W.  C.  C. 
and  Etching  Club,  New  York. 

Mckenzie,  Dr.  R.  TAIT.  59  Metcalfe  St.,  Montreal.  Canada.    (A AM) 

McLaughlin,  M.  LOUISE,  2558  Eden  Ave.,  Mount  Auburn,  Cincinnati,   O. 
(CE-PAFA) 

McLANE,  MYRTLE,  6443  Drexel  Ave.,  Chicago,  111.     (AIC) 
Bora,  Chicago,  1878.    Pupil  of  A.  I.  C. 

McLEAN,  W.  D.,  351  Winthrop  Ave.,  Revere,  Mass.     (BAC) 

MEAKIN,    L.   H.,   Art  Academy,    Cincinnati,   O.        (SAA-PAFA-CI-LAL-SL- 
AIC-CE-SWA-O-NYSF) 
Bom  in  England.    Studied  in  Munich  and  Paris.    Member  S.  W.  A.    In- 
structor in  Cincinnati  Art  Academy. 

MELCHERS,  GARI,  47  Rue  Laugier.  Paris,  France.     (CI-SBA) 

Born,  Detroit,  Mich.  Honorable  Mention.  Paris,  1886;  1st  Class  Medal, 
Amsterdam,  1887;  3d  Class  Medal,  Paris,  1888;  Ist  Class  Medal,  Munich. 
1888;  Grand  Prize,  Paris,  1889;  1st  Prize.  A.  I.  C,  1891;  Medal  of  Honor, 
Berlin,  1891;  Gold  Medal,  A.  C.  P.,  1892;  Medal  of  Honor,  Antwerp,  1894; 
Temple  Gold  Medal,  P.  A.  F.  A.,  1896.  Member  S.  A.  A.,  Soci6t6  Na- 
tional des  Beaux  Arts,  Paris;  Corresponding  Member  of  the  Secession, 
Munich;  Knight  of  the  Order  of  St.  Michael,  Bavaria;  Chevalier  of  the 
Legion  of  Honor,  France.    Represented  in  the  Luxembourg 

MENDENHALL,  EMMA,  Grandin  Road.  W.  H.,  Cincinnati.  O.     (LAL-CE) 
Pupil   of  Frank  Duveneck  at   Cincinnati   Art  Academy  and   of   Rhoda 
Holmes  NichoUs  at  Shinnecock   Summer   School.     Membcn*  Cincinnnati 
Woman's  Art  Club. 

MENTE,  CHARLES,  124  Fifth  Ave.,  New  York.  N.  Y.     (AWCS) 
I^ember  A    W    C    S 

MENZLER.  BERTHA  S.'.  724  Athenaeum  Bldg..  Chicago.  111.  (CA-AIC-DAC) 
Born.  Chicago.  Pupil  of  A.  I.  C.  and  of  Merson,  Collin  and  Aman  Jean, 
Paris. 

MERINGTON,  RUTH.  181  Lenox  Ave.,  New  York,  N.  Y.     (AIC-NYSF) 

Bom,  London.  Pupil  of  Edgar  M.  Ward  and  N.  A.  D.,  New  York,  and 
Julien  A.cademv    Paris 

MERRITT,  ANNA  LEA,  115  East  23d  St.,  New  York,  N.  Y.     (SAA) 

Born,  1844.  Pupil  of  Heinrich  Hoffman,  Dresden,  and  Henry  Merritt, 
London.  Associate  Royal  Society  of  Painter-Etchers.  The  only  woman 
painter  whose  work  has  been  purchased  by  the  Chantrey  Fund.  "Love 
Locked  Out,"  purchased  by  Royal  Academy,  London. 

MERRITT,  LOUISA  P.,  5  Oxford  Terrace,  Boston,  Mass.      (BAC) 

MESSER,  E.  C,  Anacostia,  Washington,  D.  C.    (WA-WWC-O) 
Member  W.   A. 

METCALF,  WILLARD  L.,  New  York,  N.  Y.     (XP) 

Webb  Prize,  S.  A.  A.,  1896,  for  "Gloucester  Harbor."  Member  A.  W.  C.  S. 
METCALFE,  N.  W.,  187  Madison  Ave.,  New  York.  N.  Y.     (NAD) 
METE  YARD,  THOMAS  B.,  226  Fifth  Ave..  New  York.  N.  Y.     (SAA) 
METHVEN.   HARRY  W..   65  University  Place.   Chicago,   111.     (CA) 

Bom,  Philadelphia.  First  Prize,  Arche  Club,  1897.  Member  Cosmopoli- 
tan Art  Club. 

MEYERS,  LEWIS  R.,  31  Emory  St.,  Jersey  CJlty,  N.  J.    (SAA-ACP) 
MIELZINER,   LEO,  8  Madison  Hall.   Trinity  Court,   Boston,   Mass.     (BAC- 
PAFA) 
Member  B.  A.  C. 

MILES,  JOHN  C,  Forest  Hills.  Mass.   (BAC) 

Member  B.  A.  C. 
MILLAR,   ADDISON  T.,   146  West  23d   St.,   New  York,   N.   Y.     (NAD-WCC- 
SAA-BAC-PAFA-ACP) 
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MILLER.  CHARLES  H.,  10  East  23d  St.,  New  York,  N.  Y.     (NAD-ACP-SL- 
AIC-NYSF) 

Born,  New  York,  1842.    Pupil  N.  A.  D..  New  York,  and  of  Adolf  Ller  and 

Bavarian  Royal  Academy,  Munich.    Medal  at  Philadelphia;  Gk)ld  Medals 

at  Boston  and  New  Orleans.    Member  N.  A.  D. 
MILLER,  E.  H.,  1109  M  St.,  Washington,  D.  C.    (WA) 

Member  W.  A,  and  W.  W.  C. 

MILLER,  HELENA  W.,  62  West  93d  St..  New  York,  N.  Y.     (NAD) 

MILLER,  KATE  RENO,  East  Norwood,  Ham.  Co.,  O.     (SL-CE) 

MILLER,   OSCAR,   Bristol  P^erry.   R.   I.     (BAC) 

Bom,  New  York.    Pupil  of  J.  P.  Laurens  and  Constant. 

MILLER,  RICHARD  E..  "Post-Dispatch"  office,  St.  Louis,  Mo.    (SWA) 
Born,  St,  Louis.    Pupil  St.  Louis  School  of  Fine  Arts. 

MILLET.  F.  D.,  Broadway,  Worcestershire,  England.     (PAFA-CI) 

Bom,  Mattapoisetl.  Mass.,  1846.  Pupil  of  Van  Lerius  and  De  Keyser  in 
Royal  Academy  of  Arts,  Antwerp.  Silver  and  gold  medals  of  honor, 
1872  and  1873,  at  Royal  Academy,  Antwerp.  Member  N.  A.  D.,  S.  A.  A., 
A.  W.  C.  S.,  B.  A.  C.  and  Institute  Painters  in  Colors.  American  Art 
Juror  at  Paris  Exposition,  1878.  He  is  represented  in  the  Metropolitan 
Museum,  New  York.  Was  special  correspondent  for  the  "Daily  News'* 
during  the  Russo-Turkish  War,  1877;  for  this  fine  work  received  the 
Roumanian  Iron  Cross  and  the  Order  of  Chevalier  St.  Anne,  and  of  St. 
Stanislas  from  the  Russian  Government. 

MILLS,  JOHN  HARRISON,  18  East  23d  St..  New  York,  N.  Y.     (PAFA) 

Born,  Lancaster,  N.  Y.,  Jan.  11,  1842.  Engraver's  apprentice  at  15.  Self- 
taught.  Soldier  at  19.  Wrote  an  illustrated  History  of  Regt.,  2l8t  N.  Y. 
Specialty,  battle  and  hunting  subjects;  also  teaching  and  portraits— in 
color,  relief  and  "the  round."  Manager  N.  Y.  Art  Guild,  1887-91;  since 
then  of  Circuit  Exhibitions.     Member  N.  Y.  W.  C.  C. 

MILLS,  LENA,  58  West  57th  St.,  New  York,  N.  Y.     (SAA) 

MINDELEFF,  VICTOR,  Washington.   D.  C.     (WWO 
Member  W.  W.  C. 

MINOR,  ROBERT  C,  58  West  57th  St.,  New  York,  N.  Y.     (NAD-PAFA-SL- 
DAC-NYSF) 
Bom    New  York.    Pupil  of  Van  Luppen,  Antwerp,  and  Boulanger,  Paris. 
Member  N.  A.  D..  S.  A.  A.  and  Society  of  Landscape  Painters,  N.  Y. 
Painting  purchased  by  Lotos  Club  Fund,  N.  A.  D.,  1896. 

MITCTHELL,  NEIL,  Westport,  Conn.     (WCC-PAFA) 

MITCHEL,  SOPHIE,  155  Montague  St.,  Brooklyn,   N.  Y.     (NAD-AWCS) 

MOELLER.  LEO.  South  Sandisfield,  Mass.     (NAD-AIC) 

Born,  Hamburg,  Germany,  1867.  Pupil  of  N.  A.  D.,  N.  Y.;  Royal  Acad- 
emy, Munich,  and  Academy  of  Carlsruhe,  Baden.  Second  Hallgarten 
Prize,   N.  A.  D.,   1897. 

MOELLER,    LOUIS,    Montlcello    Ave.,    Wakefield,    N.    Y.       (NAD-ACP-SL- 
NYSF) 

Born,  New  York.     Pupil  N.  A.  D.,  New  York,  and  of  Dietz  and  Frank 

Duveneck.  Munich.     Prizes:  N.  A.  D..  1884  (First  Hallgarten);  N.  A.  D., 

1897  (Second  Hallgarten).     Member  N.   A.   D. 
MOFFATT.   A..   Worthington,   Mass.     (NAD-NYSF) 
MOIR.   L.   M..   479  Albert  St..   Ottawa.   Canada.     (RCA) 
MONKS,  J.  A.  S..  296  Boylston  St..  Boston.  Mass.     (BAC-PS) 

Pupil   of  Innoss.     Member  B.  A.   C.    and   Salmagundi   Club,   New   York. 

Specialty,  sheep. 

MONKS,  RORERT-IIATTON,  care  M.   Hess.  4<;  Rue  Notre  Dame  de  Lorette. 
Paris.    Franco.     (SBA) 
Born  in  Boston. 

MONROE.  ALIiERT  A.,  439  Pacilir  Ave..  Brooklyn.  N.  Y.     (NAD) 
MONTAGUE,   FANNTK   S..   729   Hoylston   St..   Boston,    Mass.     (BAC) 

Born.   Fair  Haven,   Mass.     Piii>il   of   Kdmiiiid   ('.   Tarbell   and  Dwight   W. 

Tr>'on.     Priz(>  (.<'.»>).   Museum  of  Fine  Arts,   Boston.     Member  Boston  Art 

Stud'-nls'   Association. 

MONTGOMF.RV.    AI.FRKD.    I.awn.lale.    ill.       ((>) 
Born,    I^awndale.   111. 

MORA.  F.  LUIS.  107  Kast  27th  St..  New  York.  N.   Y.     (AV('('-SAA-BAC-PAFA) 

MORAN.  KDWAIU).   42i>   Fifth   Ave    Ni  u    York.   N.   Y      (AWCS-ACP) 

I^orn.  Lancasliirc.  Kn^lmd.  1S29:  canK-  to  I'hiladelphia  in  1S44.  Pupil  of 
James  Hamilton  and  J'aul  Weber.  ;md  of  London  Hoval  Academy.  As- 
sociate N.  A.  I).  Member  A.  W.  ( '.  S.  and  P.  A.  V.  A.  Specialty,  land- 
scapes and   marines. 

MORAN,   J.    LKON.    12»;   Kast   24tb   St..  X<  w    York.   N.    Y.     (NAD-AWCS-BAC- 
ACP-O) 
Born.   Philadelphia.   Oct.  1.   isci.     ] 'ui.il  of  Kdward   Moran  and  N.   A.  D 
Gold  medal.   A.  (\   V.     Menil»cr  A.   W.   ('.  S. 

MORAN.   TAriv  XI.MMO.  :;T  West  22d  St..   New   York.  X.   Y.     fXAD) 
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MORAN.   PERCY,   114  East  17th  St.,   New  York,   N.   Y.     (NAD-AWCS-AIC- 
NYSF) 
Born,  Philadelphia,  1S62.    Studied  at  N.  A.  D.,  P.  A.  F.  A.  and  in  Paris. 
First  Hallgarten  prize,  N.  A.  D.,  1886.    First  gold  medal,  American  Art 
Association,  New  York.     Member  A.  W.  C.  S. 

MORAN,  PETER,  1322  Jefferson  St.,  Philadelphia.  Pa.     (ACP-AIC) 

Born,  Bolton,  Lancashire,  England;  came  to  America  as  a  child.  Pupil 
of  his  brother,  Thomas  Moran,  Philadelphia;  also  studied  the  English 
masters  in  London,  but  never  connected  with  any  particular  school  of 
painting.  Medal,  Centennial  Exhibition,  Philadelphia,  1876;  medal  for 
etchings  on  copper.  Member  Artists'  Fund  Society,  P.  A.  F.  A.,  and 
A    C    P 

MORAN,  THOMAS,  37  West  22d  St.,  New  York,  N.  Y.  (NAD-AWCS-NYSF) 
Born,  Lancashire,  Eng.,  1837;  taken  to  America  In  1844.  Studied  In  Lon- 
don, France  and  Italy.  Medal  and  diploma,  Philadelphia  Exposition, 
1876.  Member  of  N.  A.  D.,  A.  W.  C.  S.,  S.  A.  A.,  P.  A.  F.  A.,  and  Artists' 
Fund  Society,  of  Philadelphia.  "The  Grand  Canon  of  the  Yellowstone" 
and  "The  Chasm  of  the  Colorado"  were  purchased  for  $10,000  each,  and 
are  both  In  the  Capitol,  Washington.  Has  made  illustrations  for  books 
of  travel,  history,  etc.,  and  devoted  much  time  to  lithography  and  other 
methods  of  engraving. 

MORGAN,  WILLIAM.  939  Eighth  Ave.,  New  York,  N.  Y.     (NAD-LAL) 
Born,  London,  1826.    Pupil  of  N.  A.  D.    Associate  N.  A.  D. 

MORLAN,  ALICE,  Carnegie  Studios,  New  York.  N.  Y.     (NAD) 

MORRIS,   EDMUND  M..   Imperial   Bldg.,  32  Adelaide   St.,   Toronto,    Canada. 
(RCA-AAM) 

MORSE,  EDNA,  Upper  Montlcello,  N.  J.     (NAD) 

MORSE,  EDWARD  LIND.  Corcoran  Bldg.,  Washington,  D.  C.  (WA-WWC) 
Member  W^    A    and  W^    W^    C. 

MOSCHCOWITZ,    PAUL,    30   East'  57th    St.,    New   York,    N.    Y.      (NAD-SAA- 
PAFA-SL) 
Born,  Glralt,  Hungary.    Pupil  of  H.  Slddons  Mowbray  and  Art  Students' 
League,  New  York.    Henderson  scholarship  and  Tiffany  gold  medal,  Art 
Students'  League,  New  York. 

MOSELEY,  WENDELL,  Elgin,  111.     (PAFA-CA-AIC) 

MOSER,  JAMES  HENRY,  1220  G  St.,  Washington,  D.  C.  (AWCS-WCC-BAC- 
WA-WCC-O) 
Born,  Whitby,  Ontario,  Jan.  1.  1854.  Pupil  of  John  H.  Watt,  New  York. 
Bronze  medal.  Atlanta  Exposition.  1895.  Member  Salmagundi  Club,  So- 
ciety of  Washington  Artists.  President  W.  W.  C.  Specialty,  landscapes 
and  figures. 

MOSLER.  GUSTAVE  H.    Carnegie  Studios.  New  York,  N.  Y.     (BAC-PAFA- 
CI-O-NYSF) 
Born,   Munich,  Bavaria.     Pupil  of  his  father,   Henry  Mosler,  and  of  L. 
Bonnat,  of  ftcole  des  Beaux  Arts,  Paris. 

MOSLER,  HENRY,  Carnegie  Studios,  New  York,  N.  Y.  (NAD-BAC-ACP- 
CI-SL-O-NYSF) 
Born,  New  York,  June  6.  1841;  brought  to  Cincinnati  as  a  child.  Pupil 
of  James  H.  Beard,  Cincinnati;  Mucke  and  Klndler,  Dusseldorf;  Hebert, 
Paris;  and  W^agner,  Munich.  Honors— Medal,  Royal  Academy,  Munich, 
1874;  Salon,  honorable  mention,  1879.  "Le  Retour"  purchased  by  French 
Government  for  the  Luxembourg,  1879.  Gold  medal.  International  Exhi- 
bition, Nice,  France,  1884;  prize  ($2,500),  Prize  Fund  Exhibition,  New 
York.  1885;  gold  medal.  Salon,  1888;  sliver  medal,  Paris  Exposition.  1889; 
Hors  Concours.  1890;  Chevalier  de  la  Legion  d'Honneur,  1892;  Officer 
d'Acad6mle,  1892;  Archduke  Carl  Ludwlg  of  Austria,  gold  medal,  1893; 
Grand  gold  medal  and  diploma  of  honor.  Atlanta  Exposition.  1895;  Thos. 
B.  Clarke  prize,  N.  A.  D.,  1896;  gold  medal,  A.  C.  P.,  1897.  Associate  N. 
A.  D.,  1895. 

MOSS,   CHARLES  E.,   445  Daly  Ave.,  Ottawa,   Canada.     (RCA-AAM) 
Born,  Pawnee  City,  Neb.    Pupil  of  Bonnat. 
.A.ssoclate  R,    C    A. 

MOSS.  FRANK  G.,  1700*  Pennsylvania  Ave.,  Washington.  D.  C.     (WA) 
Member  W.  A.  and  W.  W.  C. 

MOTT-SMITH,  HAROLD  M..  Schenectady.  N.  Y.     (O) 

Born,  Honolulu,  1871.  Pupil  of  Academy  Jullen,  J.  P.  Laurens  and  Ben- 
jamin Constant.     Vice-President  American  Art  Association,  Paris. 

MOWBRAY,  H.  SIDDONS.  66  West  11th  St.,  New  York,  N.  Y.     (SAA) 

Born,  Alexandria,  Egypt.  Pupil  of  Bonnat,  Paris.  Clarke  prize,  N.  A. 
D.,  1888.  for  his  picture  "The  Evening  Breeze."  Medals^Atlanta,  Bos- 
ton, Chicago.    Member  N.  A.  D.  and  S.  A.  A. 

MOYER.  JENNIE  J.,  Art  Academy  of  Cincinnati,  Cincinnati,  O.     (SWA) 
MOYER,  VIRGINIA,  Art  Academy  of  ClnclnnaU.     (CE) 
MUELLER,  A.  M.  J.,  920  West  College  Ave..  Philadelphia,  Pa.     (ACP) 
MUENDEL,   GEORGE   F..   715   Malone   St.,    West  Hoboken,    N.   J.     (AWCS- 
SAA) 
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MULHAUPT.  FREDERICK  J..  Art  Institute  of  Chicago.     (CA) 

Born,  Missouri,  1872.     Pupil  of  A.  I.  C. 
MUMFORD,  ALICE,  49  Boulevard  Montparnasse,  Paris.     (PAFA) 
MUNTZ,  LAURA  A..  Toronto,  Canada,     (O-RCA-OSA) 

Bom,  Leamingrton,  Eng.    Pupil  of  Academy  Colarossl,  Paris.    Honorable 

mention,   Paris  Salon   (Champs  Elysees).     Associate  R.   C.  A.     Member 

O.  S.  A. 
MURDOCK.    M.,    3   North    Washington    Square,    New    York,    N.    Y.      (WCC- 

PAFA) 
MURPHEY,   VIRGINIA  A.,   Chicago.   111.     (O) 

Born.  New  Castle.  Ind.     Pupil  of  A.  I.  C. 
MURPHY.   HERMANN   D..  Trinity  Court,   Boston,   Mass.     (NAD-SAA-BAC- 

PAFA-ACP-CI-SI^AIC-O) 
MURPHY.  J.   FRANCIS.  222  West  23d  St..   New  Y'ork,   N.   Y.     (NAD-AWCS- 
SAA-HC-BAC-PAFA-ACP-SL-AIC-NYSF) 

Born,  Oswego,  N.   Y.     I'rizes— N.  A.   D..  1885  (second  Hallgarten);  S.   A. 

A.,  1887  (Webb);  A.   W.  C.  S.,  1894  (W.  T.  Evans).     Medals— Competitive 

Prize  Fund   Exhibition,   New   York.   1887   (gold);    Worlds   Fair,   Chicago, 

1893.     Member  N.  A.  D.,  A.  W.  C.  S.  and  B.  C. 
MURPHY.    MRS.   J.    FRANCIS,  222  West  23d   St..   New  York.   N.   Y.     (NAD- 
AWCS) 

Third  TTallgarten  prize,  N.  A.  D..  1894. 
MURRAY.  SAMUEL,   1330  Chestnut  St..   Philadelphia,   Pa.     (ACP) 
MYERS,  JENNIE.  242  West  14th  St..   New  York.  N.   Y.     (AWCS) 
MYGATT.   ROBERTSON   K..  im  West  22d  St.,   New   York.   N.   Y.     (SAA) 
MYRICK.   FRANK  W..  28  School  St..   Boston.   Mass.     (BAC) 

Member  B.   A.  C. 

NATT.  PHEBE  DAVIS.  939  Eighth  Ave..  New  York.  N.  Y.     (BAC-ACP-AIC) 

NEAL.  MARY  A..  1425  Broadway,  New  York.  N.  Y.     (AWCS) 

NEEDHAM.  CHARLES  A..  14:»  East  Zid  St..  New  York.  N.  Y.     (NAD-AWCS- 
SAA-BAC-PAFA-ACP-CI-SL-AIC-CE-O-NYSF) 
Born.  Buffalo.  N.   Y.     Pupil  of  Art  Students*  Leag^ie.     Medal  and  hon- 
orable mention.  Atlanta,  1S95.     Member  New  York  W.  C.  C. 

NELSON.  ERNEST  W..  21i)6  14th  St.,  Washington.  D.  C.     (WA-WWC) 

NKI^ON.  M.,  2iSi  Bergen  Ave..  Jersey  City.  N.  J.     (WCC) 

NEWELL.    C.    GLENN,    126   West    2;M    St..    New   York,    N.    Y.       (NAD-BAC- 
ACP-i» 
Born  in  Michigan.  1S70.     Pupil  of  E.  M.   Ward.  Will  S.  Robinson.   F.  E. 
Courier.   N.   A.    D. 

NEWMAN.   CARL.    Ashlxnime.   Pa.     (NAD> 
MomlH-r  A.  C.   P. 

NEWMAN.  K.   MAI'DK.  1417  ITth  St..   Washington.   D.   C.     (WA) 

NEWTON.    KICHAKD.  JR..  >l   Madison  Avt..   New   York.   N.   Y.     (NAD) 

NICHOLLS.   lirUH   H..  yl.J  Tih  Ave..   N»\v  York.  N.  Y.     iDAC^ 

Horn.    Liukport.    N.    Y.     Pupil  of  L.   G.   Sellstedi.    Buffalo,   and   Carolus 
Duran.    Paris. 

NICHOLLS.  KHODA  HOl.MKS.  1*13  Srvonth  Ave..  New  York.  N.  Y.  lAWCS- 
WCC-SAA-H  AC-PA  FA-I>AC» 
Born.  Cov..>niry.  Kn^.  Pupil  of  Bloonislnirt:  Art  School.  Cannerano  and 
V-rtunni.  Mtslals  Now  York,  (.'hir  ipo.  l>oston.  Atlanta.  Nash\'ille, 
Charlotte.  Memlnr  and  ox-Vico-Prvs':dri.t  of  New  York  W.  C.  C.  Hon- 
orary memlnr  \\\»man's  Art  Club.  Car.a<Ui.  Member  Woman's  Art 
».'lub.   New   York. 

NlCHOl-S.   H.   r\.  :•»  Fifth  Ave..   Now  York.   N.   Y.     i.AWCS» 
Monibor   W.    C.    <.'. 

NlCHOl^.    H.    HOHAKT.    142:^    Florida    Avv..    Washir.cton.      D.      C.        (WA- 
\VWv"-(>> 
Boru.    Washin.cton.    P.    «.'.      Pupil    Washir.ci.'U    Art    Students"    League. 
Monibor  W.  A.  and  W.  W.  v\ 

NICHOLS.   MKLVIN.  :4."^  East  2M  St..   N\  w  York.   N     Y.     .NADi 

N1CIUM.S.   S.   M..  Tarrvtowr..   N.   Y.     iAWCS- 

NlCHOl-S.   SPKNCKK.   :i::^  :::h   S:  .   W.ishii.ctor.     D.   C.     .WA-^VWC» 
MomlH-r   W.    A.    and    W.    \V.    O. 

NlCHv^l.S.   WlI.HKl.MiNA     '.;.:   F.    ri.l.i   Av.   .   W  .shir.i::    r..   D.  C      iWAi 

NKXH.AY     HKl  ^.N.   i".:   !i   S:  .    W.-^hr.cvr.     P    C        WA 

NICOLl.  JAMKS  CKA:.;  '  Wrs:  h  j:-  N.  w  Yo:k  N  Y  .NAD-AWCS- 
SAA-Sl.-O- 
Borr.  Niw  Yv^rk  v'::>.  >r  P-.:;-.:  o:  M.  K  Ii.  .:•  :•:.-.  \s  .ir.i  K.  Van  Ea- 
ton. Moy'.a.s- M.issavV.-.st  ::s  v'h.r-.t.bo  Mtoh.ir.:  >  A<so.  i.ition.  Boston, 
ISM;  N  w  <.^r.t\-!:s  Kx'.^^  <:..  r .  >v:  An-r.i  ,r.  Ar*  Ass  .\:i.  n.  New  York, 
ISSs.  A::i!::.i  K\:  «»>•:■-•,  >y  Y'r::-  yv.'.\  K\YS  ...  r  Nrw  Y-^rk;  hon- 
orab:o  ir.»  r.r.v^r.  r..r-.-  K\:^^s:.o"  '^v-  M-rvV-rr  N  A  I^  Founder  and 
ten  >tars  S<vrtt:.-r\  .V  W  *^  S  :*-•-:•-:  <v-ri.  \  •  .irs  Artists"  Fund 
Svvitty.  Svort:ur>  Nt  w  Y  --^  y;-  v..._,  ,  ..-.  ,.  ,  \V..^.^  ^:j  Society. 
Member  M*.:r.i.  •.:•.■    .Vr:   As<      •...::   :■ 
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NIEMEYER,  JOHN  H.,  Yale  Art  School,  New  Haven,  Conn.     (SAA) 

Bom.  Bremen,  1839.  Came  to  United  States  at  an  early  age.  Pupil  of 
G4r6me  and  Yvon,  in  Paris  School  of  Fine  Arts,  and  of  Jacquesson  de  la 
Chevreusse,  and  Comu.  Two  medals.  Imperial  School  of  Design.  Paris. 
Professor  of  Drawing,  Yale  School  of  Fine  Arts,  where  are  some  of  his 
genre  pictures.     Member  S.  A.  A. 

NIXON,  NETTA,  28  St.  James  PL,  Chicago,  111.     (CA) 
Bom,  Ontario.  Canada.    Pupil  of  A.  I.  C. 

NOBLE,  T.   S.,  2312  Kemper  L.ane,  Cincinnati,  O.      (SWA-O) 

Bom,  L#exington,  Ky.  Pupil  of  Thomas  Couture,  Paris.  Awarded  gold, 
silver  and  bronze  medals.    Member  S.  W.  A. 

NORTON,  DORA  MIRIAM,  391  Clermont  Ave.,  Brooklyn,  N.  Y.     (NAD) 

NORTON,  LOUIS  D.,  37  Summer  St.,  Lawrence,  Mass.     (BAC) 

Bom.  Ashuelot,  N.  H.,  Oct.  6,  1867.  Pupil  of  Juglaris.  Constant,  Fleury, 
Lefebvre.  Chialiva.     Member  of  Providence  Art  Club. 

NORTON,  WILLIAM  E.,  Camden  Road  Studios,  London,  N.  W..  Eng.  (O) 
Pupil  of  George  Inness  and  J.  A.  Volon.  Gold  medal  at  Boston.  Hon- 
orable mention  Paris  Salon,  1898.     Specialty,  marines. 

NOURSE,  ELIZABETH,  80  Rue  d'Assas.  Paris,  France.  (PAFA-Cl-AIC- 
CE-SBA) 
Bom,  Cincinnati.  Pupil  of  Art  Academy  of  Cincinnati  and  of  Academy 
Jullen  and  Carolus-Duran,  Paris.  Medals— World's  Fair.  Chiacgo,  1893; 
Institute  de  Carthage,  Tunis.  1897  (third  class);  Tennessee  Centennial, 
Nashville,  1897  (first  class).  Associate  SocI6t6  Natlonale  des  Beaux  Arts, 
I*aris 

NOWELU  EFFIE  A..  14  St.  James  Ave.,  Boston,  Mass.     (BAC) 

NOWOTTNY.   VINCENT,  Art  Academy  of  Cincinnati,   Cincinnati.   O.     (CE- 
SL-SWA-O) 
Born,    Cincinnati.     Pupil   of   Loefftz,   Munich,    and   W.    A.    Bouguereau, 
Paris.     Member  Cincinnati  Art  Club  and   S.   W.   A.     Instructor  in   the 
Cincinnati  School  of  Fine  Arts. 

NOYES,  GEORGE  L.,  1  Earl  St.,  Maiden,  Mass.     (BAC) 

Pupil  of  Courtois,  Rixens,  Blanc  and  Delance,  Paris.  Member  B.  A.  C. 
Has  exhibited  at  Salon. 

NUTTING,  RUTH  F..  Wheaton.  111.     (AIC) 

Bom,  Randolph,  Vt.    Pupil  of  Jakobides,  Munich. 

NYE.  EDGAR,  940  N  St.,  Washington,   D.  C.     (WA-WWC) 
Member  W.  W.  C. 

NYHOLM,  ARVID,  New  Brighton,  Staten  Island,  N.  Y.     (NAD) 

OAKLEY,  VIOLET,  1523  Chestnut  St.,  Philadelphia.  Pa.     (PAFA) 

O'BRIEN,  LUCIUS  R.,  20  College  St.,  Toronto,  Canada.     (RCA-AAM-OSA) 
Bom,  Bairie,  Canada,  Aug.  15,  1832.     Member  and  first  President  Royal 
Canadian  Academy.    Member  O.  S.  A. 

OCHTMAN,  LEONARD,  Mlanus,  Conn.  (NAD-SAA-BC-BAC-PAFA-CI-SL- 
AIC) 
Born,  Zonnemaire,  Holland,  1854.  Self-taught.  Medals— World's  Fair, 
Chicago,  1893;  A.  C.  P.,  1894  (gold).  PHze.  Brooklyn  Art  Club,  1891.  Di- 
ploma, Boston.  Member  S.  A.  A.,  A.  W.  C.  S.,  N.  Y.  W.  C.  C.  Society 
of  Landscape  Painters,  Brooklyn  Art  Club  and  the  National  Arts  Club. 

OGILVIE,  CLINTON,  52  East  23d  St.,  New  York.  N.  Y.     (NAD) 

Born,  New  York,  1838.  Pupil  of  James  Hart.  Associate  N.  A.  D.  Spe- 
cialty, landscapes. 

OLIVER,  JEAN  M..  19  Grundman  Studios,  Boston,  Mass.     (BAC-AIC) 
ORDWAY,  ALFRED,  51  Studio  Bldg.,  Boston,  Mass.    (AIC) 

Member  B.  A.  C.    Founder  of  B.  A.  C.  in  1854. 
ORDWAY,  FRANCES  THROOP,  152  West  57th  St..  New  York,  N.  Y.     (NAD) 

Pupil  of  Art  Students'  League  and  of  Alfred  Stevens.  Paris. 
OSBORN,  C.  M.,  54  Streator  Ave..  Cleveland,  O.     (SWA) 
OSGOOD.  ANNA  P.,  56  Mt.  Vernon  St.,  Boston.  Mass.     (SAA-BAC) 
OSTERTACJ^  BLANCHE,  800  Athenaeum  Bldg.,  Chicago,  111.     (PAFA) 

Bom,  St.  Louis,  Mo.  Pupil  of  Jean-Paul  Laurens.  Lhermitte  and  De- 
lance,   Paris. 

OSTHAUS.   EDMUND  H.,  1213  Superior  St.,   Toledo,   O. 

Bom,  Hanover,  Germany,  Aug.  5,  1858.  Pupil  of  Prof.  Kroener  and 
Royal  Academy,  Dusseldorf.    Specialty,  dogs.    Member  S.  W.  A. 

OSTRANDER,  WILLIAM  C,  3  East  14th  St.,  New  York,  N.  Y.    (BAC-NYSF) 

OSWALD,  MRS.,  209  Drummond  St.,  Montreal,  Canada.     (AAM) 

OTT,  RALPH  C,  Springfield,  Mo.     (SL) 

Born,  Springfield.  Mo..  June  24,  1871.  Pupil  of  St.  Louis  School  of  Fine 
Arts  and  John  Fry,  St.  Louis;  Benjamin  Constant  and  J.  P.  Laurens, 
and  Academy  Jullen,  Paris;  also  studied  In  Florence,  Venice,  Rome  and 
London. 

OVIATE,  ANNA  P.,  257  Franklin  Ave.,  aeveland,  O.     (AWCS-WCC) 
OWEN,  C.  B.,  Carnegie  Hall.  New  York.  N.  Y.     (NAD) 
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PALMER.  ADELAIDE,  Piermont,  N.  H.    (BAC-PS) 

Member  Art  Students'  Association.  Boston,  Mass.  Specialty,  tlowers 
and  fruit.  _ 

PALMER.  PAULINE  L.,  721  Lincoln  Ave..  Chlcagro,  III.     (CA-AIC-SWA-O) 
Bom,  Mt.  Henry  Co..  III.,  1866.     Pupil  of  A.  I.  C. 

PALMER.  R.,  14  East  88th  St.,  New  York,  N.  Y.     (NAD) 

PALMER,  WALTER  L.,  5  Lafayette  St.,  Albany,  N.  Y.  (NAD-AVVCS-WCC- 
SAA-BAC-PAFA-ACP-CI-SL) 
Bom,  Albany,  N.  Y.  Pupil  of  F.  E.  Church.  New  York,  and  Carolus 
Duran.  Paris.  Second  Hallgart^n  prize,  N.  A.  D.,  1887;  medal  World's 
Fair,  Chicago,  1893;  gold  medal.  A.  C.  P.,  1894;  Evans  prize,  A.  W.  C.  S., 
1895;  first  prize,  B.  A.  C,  1896  prize,  Tennessee  Centennial  Exhibition, 
Nashville.  1897.  Member  N.  A.  D.,  S.  A.  A.,  W.  C.  C,  A.  W.  C.  S.,  and 
Society  of  Painters  in  Pastel.  New  York. 

PALMIE.  ROSALIE,   Utica,   N.   Y.      (O) 

Born,  Hamburg.  Germany.  Pupil  of  J.  P.  Laurens  and  Benjamin  Con- 
stant, Paris.  Studied  also  in  Berlin.  Awarded  first  honorable  mention 
Academy  Julien. 

PAPE,  ERIC,  221  Columbus  Ave,,  Boston,  Mass.      (BAC) 

PARKER,  CORA,  Lincoln.  Neb.      (O) 

Bom  in  Kentucky.  Pupil  Art  School,  Cincinnati,  and  Wm.  M.  Chase  at 
Shinnecock;  studied  also  in  Paris.  Member  Western  Art  Association 
and  Haydon  Art  Club.    Instructor  School  of  Fine  Arts,  Lincoln,  Neb. 

PARRISH,  MRS.  CLARA  W.,  78  West  54th  St.,  New  York,  N.  Y.     (AWCS- 
WCC-BAC) 
Bom    Selma,  Ala.    Pupil  of  Wm.  M.  Chase,  H.  Siddons  Mowbray,  Ken- 
yon  Cox  and  J.  Alden  Weir.    Member  N.  Y.  W.  C.  C.  and  Woman's  Art 
Club. 

PARRISH,   STEPHEN,   Philadelphia,  Pa,     (SL-NYSF) 

Bom,  Philadelphia.  Member  New  York  Etching  Club  and  Royal  Society 
of  Painter-Etchers,   London. 

PARSHALL.  DE  W^ITT,  Lyons.   N.  Y.     (ACP) 

PARSON,  GEORGE,  Washington,  D.  C.     (WWC-O  ) 

PARSON,   LYDIA,  27  School  St.,   Boston.   Mass.      (AWCS) 

PARSONS.  CHARLES,  Boonton,  N.  J.     (NAD-AWCS) 
Associate  N.  A.  D.    Member  A.  W.  C.  S. 

PARSONS,   GEORGE  F.,   Youngstown,   O.      (O) 

Bom.  Appleton,  O.    Pupil  of  Frederick  Fehr,  Munich. 

PARSONS.   ORRIN  SHELDON,   52  East  23d  St.,   New  York.   N.   Y.     (NAD- 
AWCS-SL-O) 
Born,  Newark,  N.  J.    Pupil  of  N.  A.  D. 

PARTON,  ARTHUR,  52  East  23d  St.,  New  York,  N.  Y.  (NAD-AWCS-WCC- 
BAC-SL) 
Bom,  Hudson,  N.  Y..  1842.  Pupil  of  Wm.  T.  Richards,  Philadelphia. 
Medals— Competitive  Prize  Exhibition,  New  York,  1878  (gold);  P.  A.  P. 
A.,  1889  (Temple  silver).  Honorable  mention,  Paris  Exposition,  1889;  Lo- 
tos Club  Fund.  N.  A.  D..  18!J6.    Member  N.  A.  D.  and  A.  W.  C.  S. 

PARTON.  ERNEST,  3  Brunswick  Sq..  N.  C.  London,  Eng.    (SL) 

Bom.  Hudson,  N.  Y.,  1845.  Member  Artists'  Fund  Society,  New  York, 
and  Royal  Institute  of  Painters,  London.  Picture  purchased  by  the 
Royal  Academy,  London. 

PARTON,  HENRY  W.,  53  East  23d  St.,  New  York,  N.  Y.    (NAD-SL) 

PARTON.  HULDA,  52  East  2.3d  St.,  New  York.  N.  Y.     (AWCS) 

PATRICK.  MARTHA  A..  Ottawa.  Canada.     (RCA) 

PATTERSON.  A.  D.,  10  Elmsley  PI..  Toronto.  Canada.     (RCA-AAM) 
Member  R.   C.   A. 

PATTERSON,  A.  S.,  98  Chestnut  St.,  Boston.  Mass.     (BAC) 

PATTERSON,  MARTHA.  1039a  Dolores  St..  San  Francisco,  Cal.     (MHI) 

Born.  Chicago.  Pupil  of  Oscar  Kunath  and  Wm.  Keith.  San  Francisco, 
and  of  Douglas  Volk,  Wm.  Chase,  Irving  R.  Wiles  and  Clifford  Carle- 
ton,  in  Art  Students'  League.  New  York.  Money  prizes  at  Mechanics' 
Institute  Exhibition  and  California  State  Fair.  Member  San  Francisco 
Art  Association.  Instructor  in  free-hand  drawing  and  decorative  design 
in  Cogswell  Polytechnic  College. 

PATTISON,  A.  M.  GOULD.  4254  Olive  St..  St.  Louis.  Mo.     (SWA) 

PATTISON,  JAS.  W.,  274  Michigan  Ave.,  Chicago,  111.     (AIC) 

Bom.  Boston.  1844.  Pupil  of  Prof.  A.  Flamm,  Dusseldorf.  and  Lulgrl 
Chlalika,  Paris.  Member  Society  of  Artists  and  Architectural  CHub,  Chi- 
cago. On  the  staff  of  the  Art  Institute.  Lecturer  for  Central  Art  As- 
sociation. 

PATTISON.  ROBERT  J..  532  Putnam  Ave.,  Brooklyn,  N.  Y.    (BC) 
Member  B.  C. 

PAULUS,  FRANCIS  P.,  Detroit  Art  Academy.  Detroit.  Mich.  (AIC-SWA-O) 
Born.  Detroit,  1862.  Pupil  of  P.  A.  F.  A.  and  of  Prof.  Loefftz,  in  Royal 
Academy,  Munich,  and  Bonnat,  In  £cole  des  Beaux  Arts,  Paris.  Hon- 
orable   mention,    Munich.     Vice-President    Associated   Artists,    Detroit. 
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Member  S.  W.  A.  and  Munich  Society  of  Etchers.    One  of  the  managers 
•  of  Detroit  Art  Academy. 
PAXTON,  WILLIAM  M.,  23  Irvington  St.,  Boston,  Mass.     (BAC-PAFA-ACP- 
AIC) 
Pupil  of  G6r6me,  Paris.    Member  B.  A.  C. 
PA  YEN,  CECILB  E.,  1103  Steinway  Hall,  Chicago,  111.      'CA) 

Bom,  Dubuque,  la.     Studied  in  New  York  and  Paris.     Medal,   World's 
Fair,  Chicago,  1893. 

PAYNE.    HENRY   CHARLES,    Chicago.    111.      (CA) 

PEARCE.  CHARLES  SPRAGUE,  Auvers-sur-Oise,  Seine-et-Oise,  France. 
(PAFA-CI-SL-AIC-O) 
Born,  Boston,  Oct.  13,  1851.  Pupil  of  L^on  Bonnat,  Paris.  Honorable 
mention,  Paris,  1881.  Prize  for  figure.  P.  A.  F.  A.,  1881;  diploma  of  honor, 
Berlin,  1891.  Medals— Boston,  1878  and  1881  (silver) ;  Paris,  1883  (gold,  third 
class);  Mechanics'  Institute,  Boston,  1884  (gold);  Pennsylvania  Academy, 
1885  (Temple  gold);  Ghent,  1886  (gold  medal  of  honor);  Munich,  1888  (gold); 
Atlanta  and  San  Francisco  (gold).  First  Vice-President  Paris  Society 
of  American  Painters.  Member  S.  A.  A.  Chevalier  of  the  Legion  of 
Honor,  France.  Chevalier  of  the  Order  of  Leopold.  Belgium.  CHi^valier 
of  the  Order  of  the  Red  Eagle,  Prussia.  Member  of  International  Juries 
of  Award  at  Paris  Exposition,  1889,  and  Antwefl-p,  1894.  Portrait  and  fig- 
ure painter. 

PEART,  CAROLINE,  1901  Vine  St..   Philadelphia,   Pa.     (PAFA) 
PEIRCE,  H.  WINTHROP,  86  Beach  St.,  Revere,  Mass.     (BAC-AIC) 

Born,  Boston,  1850.     Pupil  Boston  Museum  of  Fine  Arts  and  of  Bougue- 

reau  and  Robert  Fleury,  Paris. 
PEPPER,  CHARLES  H.,  45  West  29th  St.,  New  York.  N.  Y.     ((AWCS-WCC- 
PAFA-AIC-O) 

Born,  Waterville,  Me.,  1864.     Pupil  of  Benjamin  Constant,  J.  P.  Laurens, 

Aman-Jean,  Wm.   M.   Chase. 

PERKINS,   PARKER  S.,   Rockport,   Mass.     (BAG) 

PERRIE,    BERTHA   E.,    1615   Riggs   PL,    Washington,    D.    C.      (AWCS-WCC- 
PAFA-WA-WWC) 

Member  \V.  A.  and  W.  W.  C. 
PERRY,  E.  WOOD,  51  West  10th  St.,  New  York,  N.  Y.     (NAD) 

Bom,    Boston,   1831.     Pbpil   of   Leutze,    Dusseldorf,   and    Couture,    Paris. 

Member  N.  A.  D.  and  A.  W.  C.  S. 
PERRY,    FRANK   C.   Sea  St.,   Quincy.   Mass.      (BAC) 

PERRY,   LILLA  C,  312  Marlborough  St..   Boston,   Mass.     (SAA-BAC-PAFA, 
AIC) 

Born.   Boston.     Studied   in   Boston  and  Paris. 
PERVAULT.  IDA  MARIE,  Detroit.  Mich.      (O) 

Bom,  Detroit,  1874.    Pupil  Detroit  Museum  of  Art  School. 
PETERS,  CLINTON,  103  West  Monument  St.,  Baltimore,  Md.     (SAA) 

Bom,  Baltimore,  Md.,  June  11.  1865.    Pupil  of  G6r6me,  at  Ecoie  des  Beaux 

Arts,  and  of  Lefebvre,  Boulanger  and  R.  Collin,  Paris.     Bronze  medal, 

Paris  Exposition,   1889.     Specialty,   originally   book  and   magazine  illus- 
tration; now  exclusively  oil  painting. 
PETERS.  G.  W.,  Leonia,  N.  J.      (AWCS) 
PETERSEN,  M.,  304  First  St.,  Jersey  City,  N.  J.     (NAD) 
PETTIT.  GEORGE  W.,  1010  Clinton  St.,  Philadelphia,  Pa.     (ACP) 

Member  A.  C    P 
PEYRAUD,  FRANK  C,  251  Center  Ave.,   Chicago,  111.     (PAFA-AIC-O) 

Born  in  Switzerland,  1858.     Pupil  of  Art  Institute,  Chicago,  and  of  ficole 

des  Beaux  Arts,  Paris.     Member    Cosmopolitan  Art  Club,  C!hicago,  and 

S.  W.  A. 
PFEIFBR,  CLARA  MARIE.  St.  Louis,  Mo.     (SL) 

Bom,  Pittsburgh,  Pa.    Pupil  of  St.  Louis  School  of  Fine  Arts. 
PHELPS,  HELEN  W..  58  West  57th  St..  New  York,  N.  Y.     (SAA-BAC) 
PHELPS,  SOPHIA  THROOP,  373  Burling  St.,  Chicago,  111.     (AIC) 

Bom,  Chicago.  1875.     Pupil  of  A.  I.  C. 
PHILBRICK,  ALLEN  ERSKINE,  Art  Institute  of  CHiicago,   Chicago,   111. 
(CA) 

Born,   Utica.   N.   Y.,   1879. 
PHILIPSE,   MARGARET  GOUVERNEUR,   32   East  22d   St.,   New   York,   N. 

Y.     (AWCS) 
PHILLIPS,  BERT.  120  West  50th  St.,  New  York,  N.  Y.     (NAD -AWCS- WCC- 

BAC-PAFA) 
PHILLIPS.  MARY  M.,  2270  St.  Catherine  St.,  Montreal,  Canada.    (RCA-AAM) 
PHILPS.    KATHBRINE   ELISABETH,   96   Boulevard   Montpamasse.    Paris, 
France.     (SBA) 

Born  in  New  York. 
PIERCE,  MRS.  A.  A..  Detroit.  Mich.     (SWA) 
PIERCE,  CHARLES  F..  12  West  St.  Boston.  Mass.      (BAG) 

Born  in  New  Hampshire.    Member  B.  A.  C. 
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PIPER,  VAN  D.,  940  East  168th  St.,  New  York.  N.  Y.     (NAD) 

PINHEY.  JOHN  C.  Hudson,  P.  Q.,  Canada.     (AAM) 
Menibe'r  R    C    A 

PLANT,  S.,  112 ' West 'l30th  St.,  New  York.  N.  Y.      (AWCS) 

PLATT,  CHARLES  A.,  16  Gramercy  Park.  New  York,   N.  Y.     (SL) 

Born,  New  York.  Pupil  of  Boulanger  and  Lefebvre,  Paris.  Webb  prize, 
S.  A.  A..  1894.  Associate  N.  A.  D.  Member  S.  A.  A..  A.  W.  C.  S.,  New 
York  Etching  Club,  and  London  Society  of  Painter-Etchers. 

PLATT,  HAROLD.  655  Jefferson  Ave..  Brooklyn,  N.  Y.     (AWCS) 

PLATT,  LIVINGSTON,  36  Clinton  St..  Brooklyn.  N.  Y.     (AW(DS) 

PLATT,  MARTHA  A.,  110  Tremont  St.,  Boston,  Mass.      (PS) 
Pupil  of  Frederick  D.  Williams. 

PLIMPTON.  WILLIAM  E..  939  Eighth  Ave.,  New  York,  N.  Y.     (BC) 
Member  B.  C. 

PLUMB.     HENRY     G..     334  East  116th  St..   New   York,   N.   Y.     (NAD-BAC- 
PAFA-O) 
Born.  Sherburne.  N.  Y.    Pupil  N.  A.  D.  and  ficole  des  Beaux  Arts,  Paris. 
Member  Salmagundi  Club  and  Artists'  Fund  Society. 

PLUMER.  N.  D.,  149a  Tremont  St.,  Boston.  Mass.     (BAC) 

POLLARD,  ALICE  ESTHER,  St.  Louis,  Mo.     (SL) 

Bom,  Chillicothe,  Mo.     Pupil  of  St.  Louis  School  of  Fine  Arts. 

POMEROY,  GRACE  V..  101  Park  Ave.,  New  York,  N.  Y.    (BAC) 
Member  W.  C.  C. 

POND,  THEO.  HANFORD.  2  Grundmann  Studios.  Boston.  Mass.     (BAC) 

POOLE.  BERT.  201  Columbus  Ave.,  Boston,   Mass.     (BAC) 
IVIember  B    A.    C 

POOR.  CHAS.   H..'  Washington,   D.   C.     (WWC) 
Member  W.  A.  and  W.  W.  C. 

POORE,  HENRY  R.,  45  Ridge  St.,  Orange.  N.  J.  (NAD-SAA-PAFA-CI-SL- 
NYSF) 
Born,  Newark,  N.  J.  Pupil  of  Peter  Moran  and  P.  A.  F.  A..  Philadel- 
phia, of  N.  A.  D.  and  of  Luminals  and  Bouguereau.  Paris.  Prizes- 
American  Art  As.«5ociation;  N.  A.  D.  (second  Hallgarten),  1888.  Associate 
N.  A.  D.  Member  Salmagundi,  A.  C.  P.,  and  Philadelphia  Sketch  Club. 
Specialty,   dogs. 

POPE,  ALEXANDER,  120  Tremont  St..  Boston,  Mass.     (BAC-PS) 
Specialty,  lions  and  other  animals;  more  recently,  still  life. 

PORTER,  BENJAMIN  C,  3  North  Washington  Sq..  New  York,  N.  Y. 

Born.  Melrose.  Mass.,  Aug.  29,  1845.  Studied  in  Venice  and  Paris,  but 
principally  self-taught.     Member  N.  A.  D. 

POST,  W.  MERRITT.  55  West  33d  St..  New  York.  N.  Y.     (NAD-AWCS-WCC- 
SAA-BAC-PAFA-ACP-SL-AIC-O-NYSF) 
Born.  Brooklyn.  N.   f .,  1857.     Pupil  of  Art  Students'  League,  New  York. 
Member  W.  C.  C.  and  A.  W.  C.  S. 
POTTHAST.    EDWARD,    21    West    24th    St..    New    York.    N.    Y.      (NAD-WCC- 
SAA-PAFA-ACP-SL-CE-SWA  > 
Born.    Cincinnati.     Studied    in    Cincinnati    School    of    Fine   Arts    and    in 
Antwerp  and   Paris.     Member  W.    C.   C. 

POWELL.   LUCTEN,  Corcoran  Bldg..  Washington,   D.  C.     (WA-WWC) 

Pupil  of  Fitz.  London  School  of  Art:  studied  also  in  Rome.  Venice  and 
Paris.     Meml)or  of  W.  A.  and  W.  W.   (\ 

PRELLWITZ.  EDITH  M..  31  East  68th  St..  New  York.  N.  Y.     (WCC-SAA) 

Born.  South  Orange.  N.  J.  Pupil  of  George  de  Forest  Brush  and  Ken- 
yon  Cox.  at  New  York  Art  Students'  League,  and  of  Bouguereau,  Robert 
Fk'ury  anrl  G.  Courtois.  in  Julien  Academy.  Paris.  Prizes— N.  A.  D., 
1894  fsecond  Hallgarten);  N.  A.  D..  lSJ»o  (Dodge).  Medal.  Atlanta  Exposi- 
tion.  1895. 

PRELLWITZ.   HENRY.  152  West  55th   St.,  Now  York.  N.    Y.     (PAFA) 

Born,  New  York.  1865.  Pupil  of  T.  W.  Dewing,  of  Art  Students'  League, 
New  York,  and  of  Acad^mie  Julien.  Paris,  Third  Hallgarten  prize,  N. 
A.  D..  1893.     Member  S.  A.  A. 

PRENDERGAST.  MAURICE  B..  641  Huntington  Ave..  Boston.  Mass.     (WCC- 

SAA-P>  AC-PA  FA-ACP-AIC> 
PRENDERGAST.   MURRAY,  997  Dorchest-r  St..   Montreal.   Can.     (AAM) 
PRENTISS.   (?RACE  LRONIE.  South   Norwalk.   Conn.     (HAC) 
PRESTON.  WILLIAM  G.,  186  Devonshire  St..   Boston.   Mass.     (BAC) 

Member  B.   A.   C. 

PRICE.   GWYNNE  C.  14  N.   Ada   St.,   Chicago.    111.     (CA-NYSP") 
PRIESTMAN,  B.  WALTER.  96  Fifth  Ave..  New  York.  N.   Y.     (NAD) 

Born.  Kewanee.  111.     Studied  in  Chicago,  Boston  and  Paris. 
PROCTOR.     CHARLES    E..    Carnegie    Studios.    New    York.    N.    Y.        (NAD- 
AWCS) 

Third   Hallgarten   prize.   N.   A.   D..   1897. 
PROTZ,  W.   F..  160  Fifth  Ave..  New  York,  N.  Y.     (WCC) 
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PSOTTA,    CHARLES,    17   Rue    Campagne-Premiftre,    Paris,    France.      (AIC- 
SBA) 

Born  in  the  United  States.    Pupil  of  J.  P.  Laurens,  Benjamin  Constant 

and  Alfred  Roll.  Paris. 
PURVIS,  R.  MURRAY,  20  Beacon  St.,  Boston,  Mass.    (BAC) 
PYNES,  R.   LORAINE,  44  Commerce  St.,  New  York,  N.  Y.     (NAD-ACP) 

RACHMICHEL,  J.,  74  Macdougal  St.,  New  York,  N.  Y.     (NAD) 
RADFORD,  J.  A.,  Mail  Bldg.,  Toronto,  Canada.     (RCA) 
RAMSDELL.  KATHERINE  D.,  17  Canal  St.,  Woburn,  Mass.     (BAC) 
RAND,  MARGARET  A.,  49  Kirkland  St..  Cambridge.  Mass.     (BAC) 
RANDALL,  A.  G.,  Washington,  D.  C.     (WWC) 

Member  W^.  TV^.  C. 
RANDALL,  JAMES,  care  Merrick  &  Randall,  Syracuse,  N.  Y.     (SAC-WWC) 

Member  S.  A.  C. 
RANGER,    HENRY    W.,   157   East   47th    St.,    New    York,    N.    Y.      (PAFA-SL- 
NYSF) 

Born,  New  York,  1858.    Represented  by  works  in  important  private  col- 
lections of  United  States.  Canada  and  Holland.    Member  A.  W.  C.  S. 
RAPHAEL.  WILLIAM.  2204  St.  Catherine  St.,   Montreal,  Canada.     (RCA) 
RASCOVICH,  ROBERTO  BENJAMINE,  Hotel  Helene,  53d  St.,  Hyde  Park, 
Chicago,  111.      (CA-O) 

Bom.   Spalata,  Dalmatla,    1857.      Pupil    of    Imperial  Academy,  Vienna; 

Royal  Academy,   Venice;  ficole  des  Beaux  Arts,  Paris.     Studied  also  In 

Rome.     Medal,  Water  Color  Society,   Rome.     Arche  prize.  Chicago,  1897. 

Member  Cosmopolitan  Art  Club,  Chicago,  and  International  Society  and 

Water  Color  Societv    Rome 
RAUCHFUSS,  MARIE,  2705  Hackberry  St.,  W.  H.,  Cincinnati,  O.     (AIC-CB- 
SWA) 

Born,    Cincinnati,    1877.     Pupil    of   Cincinnati     Art     Academy.     Member 

Woman's  Art  Club,  Cincinnati. 
RAUGHT.  JOHN  W.,  60  West  22d  St.,  New  York.  N.  Y.     (NAD-SAA-BAC) 
RAYMOND,  KATHARINE  T.,  14  Grundman  Studios.  Boston.  Mass.     (WCC- 

BAC) 
RAYNOR.  E.  WEBSTER,  345  West  22d  St.,  New  York,  N.  Y.     (AWCS) 
READ,  HENRY.  2435  Lafayette  St.,  Denver,  Colo.     (DAC-O) 

Bom,  Twickenham.  Eng.,  1851.    President  D.  A.  C.    Decorative  arts  and 

illustrations. 
REAM.  C.  P.,  New  York,  N.  Y.      (O) 

REASER.  WILBUR  A..  210  West  69th  St.,   New  York,   N.   Y.     (PAFA-ACP- 
CI-SL-AIC) 

Born,   Hicksville,   O.     Pupil  of  Benjamin   Constant   and  Jules  Lefebvre, 

Paris.    Gold  medal,  California  Exposition,  1894;  first  Hallgarten  prize,  N. 

A.  D.,  1897.    Member,  San  Francisco  Art  Association. 
REAUGH,  FRANK.  Oak  Cliff.  Texas.     (SL-SWA) 

Born  near  Jacksonville,  111.,  Dec.  29,  1860.     Pupil  of  St.  Louis  School  of 

Fine  Arts  and   Academy   Julien,   Paris.     Associate   S.   W.   A.     Director 

Dallas  School  of  Fine  Arts. 
REDDING,  J.  Y.,  168  Herkimer  St..  Brooklyn,  N.  Y.     (NAD) 
REDFIELD,  EDWARD  WILLIS,  Glenside,  Montgomery  Co.,  Pa.     (PAFA) 

^Member  A.  C.  P 
REDMOND,  FRIEDA  V..  58  West  57th  St..  New  York,  N.  Y.     (AWCS-WCC- 
BAC-O-NYSF) 

Bom,  Thun,  Switzerland.     Medal.  World's  Fair,  CThlcago,  1893. 
REDMOND,  JOHN  J.,     58     West     57th     St  .   New  York,  N.  Y.     (WCC-BAC- 
PAFA-O) 

Bom,  Salem,  Mass.    Pupil  Museum  of  Fine  Arts,  Boston.    Member  New 

York  W.  C    C. 
REDMOND,  MARGARET,  617  South  42d  St.,  Philadelphia,  Pa.     (NAD-WCC- 

PAFA-ACP) 
REEVS,  GEORGE  M.,  152  West  52d  St..  New  York,  N.  Y.    (PAFA) 
REHN,   F.   K.   M.,  222  West  23d   St..   New  York,  N.  Y.     (NAD-AWCS-WCC- 
SAA-BAC-PAFA-ACP-WWC-SL-AIC-O) 

Bom,   Philadelphia.     Pupil  of  P.  A.  F.   A.     First  prize,   St.  Louis,  1882; 

prize  of  $250  at  Water  Color  CompetiUve  Exhibition,   New  York,   1885; 

gold  medal.  Prize  Fund  Exhibition,  New  York,  1886.    Member  A.  W.  C. 

S.  and  "^ .  G.  C.    New  York. 
REID,*  G.  A.,  Yonge  St.,  Arcade,  Toronto,  Canada.     (RCA-AAM-OSA) 

Member  R.  C.  A.  and  O.  S.  A. 
REID,  MRS.  MARY  H.,  Yonge  St.,  Arcade,  Toronto,  Canada.     (NAD-RCA- 
AAM-OSA) 

Member  O.  S.  A. 
REID,   ROBERT,  142  East  33d  St.,  New  York,   N.   Y.     (NAD-XP-PAFA-SL- 
CE-O-NYSF) 

Born,  Stockbridge,   Mass.     Pupil     of    Boulangrer    and  Lefebvre,   Parip. 

Medal,  World's  Fair,   Chicago,  1893;   also  special  medal  for  decoration; 
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Clarke  prize,  N.  A.  D.,  1897;  first  Hallgrarten  prize,  N.  A.  D.,  1898.  Mem- 
ber S.  A.  A.  and  X.  P. 
REIFFEL,  CHARLES.  333  East  4th  St..  Cincinnati,  O.     (SL-CE) 
RETTIG,  JOHN.  College  Bldg.,  Cincinnati.  O.     (ACP-CE) 

Born.  Cincinnati.     Pupil  of  St.  Joseph's  College  and  the  old  School  pf 

Design.    Graduate's  diploma  from  MacMicken  University.    Member  and 

first  President  Cincinnati  Art  Club. 
REUSCH,  MRS.  HELEN,  45  Brewster  St.,  Cambridge.  Mass.    (BAG) 
REVELL,   WILLIAM,  618  Ontario  St..  Toronto,  Canada.     (RCA-OSA) 

Associate  R.  C.  A.    Member  O.  S.  A. 
REYANN.  D.,  2541  South  Park  Ave.,  Philadelphia.  Pa.     (PAFA) 
REYBURN,  WILLIAM  F.,  1301  Connecticut  Ave,,  Washington.  D.  C.     (WA) 
REYNOLDS,  MRS.  VIRGINIA,  care  Art  Institute,  Chicago,  111.     (SBA) 

Born,  Chicago,  1866.     Pupil  of  Carl  Marr  and  of  Heterick.  Munich,  and 

Lasar,  Paris.     First    honorable    mention,     Miniature    Exhibition,     New 

York,    1896.     Associate    Soci6t6    Nationale   des    Beaux    Arts.     Specialty, 

miniatures. 
RICE,  HENRY  W.,  23  Irvlngton  St.,  Boston,  Mass.     (BAC-PS) 
RICE,  SUSANNE  C,  58  West  57th  St.,  New  York,  N.  Y.     (WCC-BAC) 
RICE,  WILLIAM  J..  55  West  33d  St.,  New  York,  N.  Y.     (NAD-SAA) 

I^ ember  S    A.    A. 
RICHARDS.  ANNA  *M.,  Newport,  R.  I.     (NAD-PAFA-O) 

Born,  Philadelphia.    Pupil  of  S.  Holoway,  John  La  Farge  and  Benjamin 

Constant.    Dodge  prize,  1890,  N.  A.  D. 
RICHARDS.   E.   E.,  Paris.   France.      (O) 

Born  in  Virginia.     Studied  in   Paris. 
RICHARDS,  F.  de  B.,  1520  Chestnut  St.,  Philadelphia,  Pa.    (ACP-AIC-O) 

Bom,  Wilmington,   Del.     Member  Artists'   Fund  Society,  A.   C.  P.,   and 

Philadelphia  Society  of  Artists. 
RICHARDS,  JOHN,  113  East  59th  St.,  New  York,  N.  Y.    (NAD) 
RICHARDS.  T.  ADDISON,  Academy  of  Design,  New  York,  N.  Y.     (NAD) 

Born.   London,   1820.     In  youth  resided  in  Georgia.     Member  N.   A.    D. ; 

was  for  many  years  Corresponding  Secretary.    First  Director  of  Cooper 

Union  School  of  Design  for  Women.     Has  illustrated  many  books  and 

magazine  articles,   principally  American  scenery,  and  written  on  same 

subjects. 
RICHARDS,  WM.  T.,  Newport,  R.  I.     (NAD-AWCS-BAC-PS-PAFA-SL-AIC- 
DAC-O) 

Born,  Philadelphia,  Nov.  14,  1833.    Studied  In  Florence,  Rome  and  Paris. 

Medals— Centennial  Exhibition,  Philadelphia,  1876;  P.  A.  F.  A.,  1885  (Tem- 
ple silver);   Paris  Exposition,   1889  (bronze).     Member  N.   A.  D.  and  A. 

W.  C.  s. 
RICHARDSON,  FREDERICK.   "Daily  News,"  Chicago,  111.     (CA) 

Born,  Chicago,  1862.    Pupil  of  Doucet  and  Lefebvre,  Paris. 
RICHARDSON,  F.  H.,  9  Rue  des  Fourneaux,  Paris.     (BAC-PAFA-AIC-O) 

Born,  Boston,  1859.    Pupil  of  Boulanger  and  Lefebvre,  Academy  Julien, 

Paris     M!ember  B.  A.  C. 
RICHARDSON.  MARY  CURTIS,  1032  Vallejo  St.,  San  Francisco,  Cal.    (MHI) 

Dodge  prize,  N.  A.  D..  1887. 
RICHARDSON,   MRS.   MARY   N.,   14  Grundmann     Studios,     Boston,     Mass 
(BAC-AIC) 

Born,   Mt.   Vernon,   Me.,   1859.     Pupil   School   of  Drawing   and  Painting. 

Museum  of  Fine  Arts,  Boston,  and  of  A.  B.  Koopman,  Paris.    Member 

Boston  Art  Students'  Association. 
RICHTER.  EMIL  H.,  61  Beach  Glen  St.,  Roxbury,  Mass.     (BAC) 
RICHTER,  HENRY,  155  West  Madison  St.,  Chicago,  111.     (CA) 

Born,   Germany,   1870. 

RIDDELL,  ANNIE,  Roanoke  Ave.  and  Elm  St.,  Jamaica  Plain,  Mass.  (BAC) 
RIGBY,  F.  G.,  365  Fifth  Ave.,  New  York.  N.  Y.     (NAD) 
RIGBY.  HAROKE  B.,  365  Fifth  Ave.,  New  York,  N.  Y.     (NAD) 
RIGHTER,  ALICE  L.,  Lincoln.  Neb.      (O) 

Born,   Monroe,  Wis.     Pupil  A.   I.   C.,   New  York  Art   Students'   League 

and  of  Dumond,  Castaign,  Lassar,  Dupr6,  Paris. 

RIX,  JULIEN.  391  Fifth  Ave.,  New  York.  N.  Y.     (AIC-NYSF) 
ROBARTS,  GRACE,  103  University  St.,  Montreal,  Canada.    (AAM) 
ROBBINS,  RICHARD  SMITH.   Chicago,  111.     (LAL-CA-O) 

Born,  Solon,  O.    Pupil  of  Lefebvre.  Constant  and  L.  Doucet,  Academic 

Julien,  Paris. 

ROBERTS.  M.  L.,  9  West  64th  St..  New  York.  N.  Y.     (AWCS) 
ROBERTS,   ELIZABETH  WENTWORTH,  45    Avenue    de    VllUers,     Paris. 
(PAFA-AIC) 
Born,  Philadelphia,  1871.    Pupil  of  Bouguereau,  Robert  Fleury,  Lefebvre 
and  Merson,  Paris.    Mary  Smith  prize.  P.  A.  F.  A.,  1889.     Mention  hon- 
orable, Paris  Salon,  1892. 
ROBINSON,  FLORENCE.  Hotel  Oxford.  Boston,  Mass.     (BAC) 
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ROBINSON.  MISS  M.  E.,  246  Fulton  St.,  Brooklyn,  N.  Y.     (BC) 

Member  B.  C.  

ROBINSON.  WILL.  S.,  202  West  74th  St.,  New  York,   N.   Y.     (AWCS-WCC- 
SAA-BAC-CI-WWC) 

Member  A.  W.  C.  S..  W.  C.  C,  N.  Y.;  and  B.  A.  C. 
ROBY,  HELEN  E.,  23  Charlotte  Ave.,  Detroit,  Mich.     (SWA) 
ROECKER.  LEON  H.,  481  42d  PI.,  Hyde  Park,  Chicago,  111.     (CA-CE-O) 

Born,  Burlington,  la.    Pupil  of  Academy  of  Design,  Chicago,  and  Royal 

Academy.  Munich.     Honorable  mention.   Munich.  1889.     Yerkes  prize,   C. 

A.   Exhibition.  1804.     Arche  Club  prize,  1897.     Member  Cosmopolitan  Art 

Club. 
ROLPH  T.  JOSEPH,  158  St.  George  St.,  Toronto,  Canada.     (LAL-RCA-OSA) 

Associate  R.  C.  A.    Member  S.  B.  A. 
ROLSHOVEN,  J.,  76  Fulham   Road,   London,  Eng.     (SAA-PAFA-SBA) 
ROMANACH.  LEOPOLDO,  231  East  13th  St.,  New  York,  N.  Y.     (NAD-O) 

Born   in   Cuba.     Pupil   of   F.    Pardillo.     Member  Associazione   Artestica 

Internazionale  di  Roma. 
ROOK.   EDWARD.  238  West  42d  St.,   New  York,  N.   Y.     (SAA-PAFA-CI-SL- 
AIC-CE) 

Born,  New  York  City.    Pupil  of  Benjamin  Constant  and  J.  P.  Laurens, 

Paris.     Temple  gold  medal,  P.  A.  F.  A.,  1898.     Represented  by  work  in 

Gilpin  collection,  P.  A.  F.  A. 

ROOS.  PETER.  4  Acorn  St.,  Maiden,  Mass.     (BAC) 
Itf ember  B    A.    C 

ROOT.  ROBERT  M..  Shelbyville.  111.     (SWA) 

Born.  Shelbyville,  111.  Pupil  of  St.  Louis  School  of  Fine  Arts,  of  Jules 
Lefebvre.  Benjamin  Constant,  M.  L.  Doucet  and  J.  P.  Laurens.  Paris. 
Member  St.   Louis  Artists'   Guild. 

RORKE.  EDWARD  A.,  183  Montague  St.,  Brooklyn.  N.  Y.     (NAD-BC) 
Member  B.  C. 

ROSE,  DANIEL,  Anacostia,   Washmgton,  D.  C.     (WA-WWC) 
Member  W    W    C 

ROSE.  GUY,  62  Washington  Sq.,  New  York,  N.  Y.  (SAA-PAFA-ACP-CI-SL) 
Born.  Los  Angeles,  Cal.,  March  3,  1867.  Pupil  of  Jules  Lefebvre.  Benja- 
min Constant  and  L.  Doucet.  Mention  honorable.  Salon,  1894.  Medal, 
Atlanta  Exposition,  1895. 

ROSELAND,  HARRY,  191  Clinton  St.,  Brooklyn.  N.  Y.  (NAD-BC-ACP- 
SL-O) 
Born,  Brooklyn,  N.  Y.,  1866.  Pupil  of  J.  B.  Whlttaker,  Brooklyn,  and 
Thos.  Eakins  and  Carroll  Beckwith.  New  York.  Gold  medal,  Brooklyn 
Art  Club.  1887;  second  Hallgarten  prize,  N.  A.  D.,  1898.  Member  B.  C. 
and  Salmagundi  Club. 

ROSENBERG,  H.  M..  86  Pleasant  St.,  Halifax.  N.  S.,  Canada.     (BAC-SL) 

Born,  New  Brunswick,  N.  J.  Studied  in  Royal  Academy,  Munich;  Flor- 
ence and  Venice. 

ROSEMEYER.  B.  F  ,  130  Lexington  Ave..  New  York.  N.  Y.     (AWCS) 

ROSENTHAL.  ALBERT,  1530  Chestnut  St.,  Philadelphia,  Pa.    (PAFA-AIC) 
Born.  Philadelphia.     Pupil  of  G6r0me,  Paris. 

ROWLAND.  ORLANDO,  152  West  55th  St.,  New  York.  N.  Y.     (NAD) 

RUDELL,  P.  E..  53  West  24th  St.,  New  York.  N.  Y.     (NAD-BAC-SL,NYSF), 
Born.  Preston,  Ontario.     Pupil  of  A.  H.  Wyant. 

RUGER.  JULIUS.  375  Lafayette  Ave..  Brooklyn.   N.  Y.     (BC) 

RUHE.  MIRIAM  S.,  1020  Chestnut  St..  Philadelphia,  Pa.     (ACP-WA-O) 
Born,  AUentown.  Pa.    Pupil  of  Elliott  Daingerfield  and  John  Sartain. 

RUPERT,  A.  J..  155  Dearborn  Ave.,  Chicago.  111.     (CA-O) 

Born,  Fort  Plain.  N.  Y.  Pupil  of  Royal  Academy  of  Fine  Arts,  Munich. 
Member  Cosmopolitan  Art  (Hub.  Chicago. 

RUSSELL.  G.  HORNE.  55  Church  St..  Montreal,  Canada.     (AAM) 

RYDER.  HENRY  ORNE.  Islington  Road.  Auburndale,  Mass.     (BAC-PS) 

Pupil  of  Boulanger.  Lefebvre  and  Pelouse,  Paris.  Member  B.  A.  C.  Ex- 
hibited at  Salon,  1889-90-91. 

SALINGER.  FLORA.  46  West  114th  St.,  New  York,  N.  Y.    (NAD) 
SAMPSON,  MRS.  EMMA  STEER.  Louisville,  Ky.     (LAL) 

Born,  Chatsworth.  Crescent  Hills,  Ky.     Pupil  of  Art  Students'  League, 

New  York,  and  of  Jules  Lefebvre  and  Benjamin  Constant,  Paris. 
SANBORN.  MISS  M.  J.,  5  Essex  Ave..  Montreal,  Can.    (AAM) 
SANDERSON.  CHARLES  W.,  20  Beacon  St..  Boston,  Mass.     (BAC-PS-O) 

Born,    Brandon,    Vt.     Pupil  of  Boulanger.   Oudinot  and  Van   Borselau. 

Second  prize,   Boulanger  Life  School.     Honorable  mention,  New  York. 

Member  B.  A.  C.  and  American  Art  Club. 
8ANDHAM,  HENRY,  154  Boylston  St..  Boston,  Mass.     (NAD-BAC-PAFA-O) 

Born.  Montreal.  Canada.     Pupil  of  O.   R.   Jacobl.  and  John  A.   Fraser. 

Member  R.  C.  A.  and  B.  A,  C.    Medals,  London  and  Boston. 
SANDS,  ANNA  M..  13.?8  liHh  St..  Washington    D.  C.     (WWC) 

Member  W.  W.  C. 
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SARGANT-FLORENCE,    MARY,     Hyde  Farmhouse,   Headley.   Epsom.   Engr. 
(PAFA) 

SARGENT,  JOHN  S.,  33  Tite  St.,  Chelsea.  S.  W..  London,  Eng.  (NAD-SAA- 
PAPA-CI) 
Bom,  Florence,  Italy,  of  American  parents,  1856.  Studied  with  Carolus 
Duran.  Honorable  mention,  Paris  Salon,  1878.  Grand  prize,  Paris  Ex- 
position, 1889.  Chevalier  of  the  Le&lon  of  Honor.  1889.  MedaJs— Paris 
Salon,  1881  (second  class);  World's  Fair,  Chicago,  1893;  P.  A.  F.  A.,  18»4 
(Temple  gold).  Member  Soci6t6  Nationale  des  Beaux  Arts,  France; 
Royal  Academy,  London;  N.  A.  D.  and  S.  A.  A. 

SARTAIN,  WILLIAM,  152  West  57th  St.,  New  York,  N.  Y.  (NAD-SAA- 
DAC-O) 
Bom,  Philadelphia,  Nov.  21,  1843.  Pupil  of  P.  A.  F.  A.  and  of  Bonnat 
and  £cole  des  Beaux  Arts,  Paris  Studied  also  in  Italy  and  Spain.  Sil- 
ver medal,  Boston.  Honorable  mention,  P.  A.  F.  A.  Associate  N.  A.  D. 
Member  and  one  of  the  founders  of  S.  A.  A.  Prof.  Life  Class,  Phila- 
delphia School  of  Design  for  Women.    Painter  and  etcher. 

SATTERLEE,  WALTER,  52  East  23d  St.,  New  York,  N.  Y.     (NAD-AWCS- 
ACP-O-NYSF) 
Bom,  Brooklyn,  N.  Y.    Pupil  of  N.  A.  D.  and  Edwin  White,  New  York, 
and  of  L6on  Bonnat,  Paris.    Clarke  prize,  N.  A.  D.,  1886.    Associate  N. 
A.  D.    Member  A.  W.  C.  S.  and  Etching  Club,  New  York. 

SAUERWEN,  FRANK  P.,  104  Opera  House  Block,  Denver,  Colo.      (AIC-DAC) 
Bom,  Baltimore,  Md.,  1871.    Member  D.  A.  C. 

SAWYER,  NATALIE,  251  Fifth  Ave..  New  York.  N.  Y.     (SAA) 

SAWYER,  WELLS  M..  1444  Florida  Ave.,  Washington.  D.  C.    (WA-O) 
Born  in  Iowa,    Member  W\  A.  and  W.  W.  C. 

SAYLES.  M.,  157  East  117th  St..  New  York.  N.  Y.    (NAD) 

SCHELLENGER.  E.   M.,  201  West  80th  St.,   New  York,   N.   Y.     (WCC-BAC- 
PAFA-CE) 

SCHILLING.  ALEXANDER,  Ridgefleld,  N.  J.     (AWC^S) 

Bom,  Chicago.  Pupil  of  G.  P.  CoUis.  Member  A.  W.  C.  S.,  Salmagundi 
Club  and  Etching  Club,  New  York. 

3CHMEDTGEN,   WILLIAM.   Chicago,   111.     (CA) 
Bom,  Chicago,  111. 

SCHNEIDER,  W.  G.,  45  West  24th  St..  New  York.  N.  Y.     (AWCS-WCC-BAC) 

SCHOENFELD,  FLORA  I.,  3601  Vincennes  Ave.,  Chicago,  111.     (AIC) 
Pupil  of  Art  Institute. 

SCHOFIELD,  W.  E..  Ogontz.  Pa.     (SAA-PAFA-ACP) 

SCHONNAGEL,  Albert,  30  East  57th  St.,  New  York,  N.  Y.     (NAD) 

SCHRAMM,  PAUL,  208  East  18th  St,  New  York,  N.  Y.    (AWCJS) 

SCHREIBER,   C.   M.   B.,  Springfield-on-Credit,   Canada.     ORCA) 

SCHREIBER,  GEORGE  L.,  Longwood,  111.     (AIC) 

Born,  New  York  Cily.  Pupil  Art  Students'  I^eague.  New  York,  and 
of  Julitn  Academy,  and  ftcole  des  Beaux  Arts,  Paris.  Medal,  ficole  des 
Beaux  Arts.     Member  Cosmopolitan   Art  Club,   Chicago. 

SCHREYVOGEL,  CHAS..  119  East  23d  St..  New  York.  N.   Y.     (NAD) 

SCHULER,    HANS.    Maryland    Institute    School    of   Design.    Baltimore,    Md. 
(NAD) 

SCHULTZ,  GEORGE  F..  care  W.  S.  Thurbcr.  210  Wabash  Ave.,  Chicago,  111. 
(CA) 
Born.  Chicago.  1860. 

SCHUYLER.  SOPHIE  N.,  2820  Locust  St.,  St.  Louis,  Mo.     (SWA) 
Born,  St.  Louis.     Pupil  of  the  St.  Louis  School  of  Fine  Arts. 

SCHWARTZ,  SADIE.  Cincinnati,  O.     (CE) 

SCOTT,  COLIN  A.,  613  W.  67th  St..  Chicago,  111.     (AIC) 

Studied  in  New  York  and  in  Ontario  Art  School.  Member  Worcester  Art 
Association,   Mass. 

SCOTT,  MRS.  E.  M..  142  East  18th  St.,  New  York.  N.  Y.     (NAD-AWCS-WCC- 
BAC-SL-ACP-O) 
Born.  Springwater,  N.  Y.     Pupil  of  N.  A.  D.  and  Art.    Students'  League, 
New  York,  and  studied  in  Paris.    Medal,  Atlanta  Exposition.  1895.    Vice- 
President  N.  Y.  W.  C.  C. 

SCOTT,  FRANK  E.',  6  Rue  Roissonnade,   Paris.     (AIC) 

Born.  Buffalo,  N.  Y.,  1S62.  Pupil  of  Cabanel,  ficole  des  Beaux  Arts. 
Paris.     Medal  (second  class),  Antwerp  Exposition.  1894. 

SCOTT,  JITLTAN,   Plainfield.   N.  J.     (NAD) 
A.ssociate  ^^    A.    D 

SCOTT.'  W.  WALLACE,  1  Madison  Ave..  New   York.   N.   Y.     (AWC'S) 
Member  A.   W.   C.   S. 

SEARS,  MRS.  SARAH  C,  12  Arlinprton  St..  Boston.  Mass.     (WCC-PAFA) 

Born.  Cambridge.  Mass.  Pupil  of  Ross  Turner.  Joseph  de  Camp,  Den- 
nis M.  Bunker.  Edmund  C.  Tarbell  and  George  de  Forest  Brush.  Evans 
prize.  A.  W.  C.  S..  1893.  Medal.  Worlds  Fair.  Chicago.  1893.  Member 
N.   Y.  W.  C.   C. 

SEARS,  TABKR.  9  Rue  Vercingetorex,  Paris.  France.     (PAFA) 
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SEAVEY,  JULIAN  R.,  9  Main  St.,  Hamilton,  Canada.     (RCA) 
SEAVEY,  L.IL.LA  B.,  Denver,  Colo.     (NAD-O) 

SEELEY,  FLrORENCE,  788  Broadway,  New  York,  N.  Y.     (NAD) 
SELDEN,  DIXIE,  35  West  Fourth  St.,  Covingrton,   Ky.     (SWA-CE) 
SELINGER,  JEAN  PAUL,  711  Boylston  St.,  Boston,  Mass.    (BAC) 
SELLSTEDT,  L.  G.,  78  Mohawk  St.,  Buffalo,  N.  Y.     (NAD) 
Member  N.  A.  D. 

SENAT,  PROSPER  L.,  220  South  Broad  St.,  Philadelphia,  Pa.  (AWCS-ACP) 
Born,  German  town,  Pa,  Pupil  of  ficole  des  Beaux  Arts,  Paris,  and  of 
E.  L.  Hampton  and  South  Kensington  School,  London.  First  class 
medal  and  honorable  mention  at  World's  Fair,  Chicago,  1893.  Honors 
at  Brussels  Exposition,  1880;  Naples  National  Exhibition,  1889;  Venice 
National  Exhibition,  1893;  Atlanta  Exposition,  1895.  Member  A,  C.  P., 
Philadelphia  Society  of  Artists,  and  Artists'  Fund  Society,  New  York. 

SENSENEY,  GEORGE,  1140  Connecticut  Ave.,  Washington,  D.  C.     (WA) 
SEWALL,   ALICE  A.,   1614  Riggs   PI.,   Washington,   D.   C.     (WCC-SAA-WA- 
WWC-PAFA) 
Ibfember  "^V,  A. 
SEWELL,   AMANDA   BREWSTER,    G8   West   45th    St.,     New     York,    N.    Y. 
PAFA-NYSF) 
Dodge  Prize,  N.  A.  D.,  1888. 

SEWELL,  EDITH  G.,  59  East  59th  St.,  New  York,  N.  Y.     (SAA) 
SEWELL.  MRS.  M.  M.,  98  South  Oxford  St.,  Brooklyn,  N.  Y.     (BAC-PS) 

Pupil  of  Frederick  D.   Henwood. 
SEWELL,  ROBERT  V.  V.,  68  West  45th  St.,   New  York,   N.  Y.     (PAFA-CI- 
O-NYSF) 

Born,  New  York.    Pupil  of  Lefebvre  and  Boulanger,  Paris.     Hallgarten 

first  prize,   N.   A.   D.,   1889;   Boston,   1891.     Member   National   Society   of 

Mural   Painters. 
SHANDS,  ANNE  T.,  St.  Louis,  Mo.     (SL) 

Bom,   St.  Louis.     Pupil  of  St.   Louis  School  of  Fine  Arts.     Member  St. 

Louis  Artists'  Guild,  and  St.  Louis  Association  of  Painters  and  Sculp- 
tors. 
SHANE.  ROSE  M.,  Nunda,  N.  J.     (AWCS) 

SHANNON,  JAMES  J.,  3a  Holland  Park  Road,  W.,  London,  Eng.     (PAFA- 
CI) 

Born  in  New  England.     Medals— Paris,   Berlin  and  Vienna  (first  class); 

Munich   (second  class);   Carnegie  Institute  (first  class),  1^7.     Associate 

Royal  Academy. 

SHANNON,  MARTHA  A.,  54  Warren  St.,  Boston,  Mass.    (PS) 

Studied  at  Cooper  Union,  N.  Y.    Lectures  on  English  and  American  Art. 

SHAPLEIGH,  FRANK  H.,  110  Tremont  St.,  Boston,  Mass.     (PS) 
Pupil  of  Lambinet,  Paris.    Member  B.  A.  C. 

SHARP,  JOSEPH  H.,  118  East  4th  St.,  Cincinnati,  O.  (NAD-AIC-CE- 
SWA-O) 
Born,  Bridgeport,  Ohio,  1859.  Pupil  of  Carl  Marr  and  Royal  Academy, 
Munich;  Laurens  and  Constant,  Julien  Academy,  Paris.  Silver  medal, 
Colorossi  School,  Paris.  Has  exhibited  in  Salon.  Member  S.  W.  A.  and 
Cincinnati  Art  Club.  Instructor  Cincinnati  Art  Academy.  Specialty, 
Indians.  His  "Harvest  Dance"  (Pueblo  Indians)  is  owned  by  the  Cin- 
cinnati Art  Museum. 

SHARRARD,  ALICE  B.,  1015  Morton  Ave.,  Louisville,  Ky.     (LAL) 

Bom,  Louisville,  Ky.  Pupil  of  Harvey  Joiner  and  the  Cincinnati  Art 
Club.    Member  of  the  Art  League  of  the  South. 

SHAW,  STEPHEN  WM.,  916  Market  St.,  San  Francisco,  Cal. 

Born,  Windsor,  Vt.,  Dec.  15,  1817.  Self-taught.  Member  Mechanics*  In- 
stitute and  San  Francisco  Art  Association.  In  Crocker  collection  there 
are  over  thirty  of  his  portraits  of  prominent  pioneers  of  California.  Is 
the  artist  of  the  Masonic  Order  in  California  since  1850,  and  has  painted 
over  200  portraits  of  its  presiding  officers. 

SHEAFER,  F.  W.,  914  Walnut  St.,  Philadelphia,   Pa.     (SAA) 

SHEPARD,  WARREN,  New  York,  N.  Y.     (SL) 

SIHEPLEY,  ANNIE  B.,  96  Fifth  Ave..  New  York,  N.  Y.     (NAD-WCC-BAC- 
PAFA-ACP-AIC-O) 
Pupil  of  H.  Siddons  Mowbray,  New  York,  and  Lefebvre  and  Benjamin 
Constant,  Paris.    Member  N.  Y.  W.  C.  C.  and  Woman's  Art  Club.  New 
York. 

SHEPPARD,  ELLA  W.,  East  Braintree,  Mass.     (BAC) 

SHERWOOD,  ROSIN  A  E.,  New  Rochelle,  N.  Y.     (AW(?S-WCC-SAA-PAPA- 
CE) 
Member  W.  C.  C,  New  York,  and  S.  A.  A. 
SHERWOOD,  WILLIAM,  Yonge  St.,  Arcade,  Toronto,  Canada.    (RCA-AAM- 
OSA) 
Associate  R.  C.  A.  and  O.  S.  A. 
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SH1RL.AW,  WALTER,  3  North  Washington  Square,  New  York,  N.  Y. 
(NAD-SL) 
Born,  Paisley,  Scotland.  Pupil  of  Royal  Academy,  Munich,  and  of 
Raab,  Wagner,  Ramberg  and  x^indenschmidt.  Munich.  Medals— Royal 
Academy,  Munich;  Philadelphia  Exposition,  1876;  Paris  Exposition,  1889; 
Lotos  Club  Fund  prize,  N.  A.  D.,  1895.  Member  N.  A.  D..  A.  W.  C.  S., 
Architectural  League  and  Society  of  Mural  Painters.  First  President 
S.  A.  A. 

SHOREY,  GEORGE  H.,  140  West  23d  St.,  New  York,  N.  Y.     (WCC) 

SHRADY.    H.   M..  29  West  59th  St..   New  York,   N.   Y.     (NAD) 

SHULZ,  ADA  WALTER,  Delavan.  Wis.     (CA) 

Born,  Terre  Haute,  Ind.,  1870.  Pupil  of  A.  1.  C.  and  of  Acad^mie  Viti. 
Paris 

SHULZ,   ADOLPH  R.,  Delavan.   Wis.     (CA-SWA) 

Bom,  Delavan,  Wis.  1869.    Pupil  of  A.  I.  C.  and  of  Julien  Academy,  Paris. 

SHURTLEFF,    ROSWELL   M.,    44   West   22d    St.,    New   York,   N.    Y.      (NAD- 
AWCS-ACP-WA-WWC-SL-AIC-O) 
Born,   Rindge,   N.   H.     Studied  at  Lowell  Institute,   Boston,   and   N.   A. 
D.    Member  N.  A.  D.  and  A.  W.  C.  S. 

SHUTTLEWARTH,  CLAIRE.  1013  Delaware  Ave.,  Buffalo,  N.  Y.     (AIC) 

Born,  Buffalo.  N.  Y.,  1868.  Pupil  of  Art  Students'  League  School,  Buf- 
falo, and  of  Merson,  Collin  and  Paul  Leroy,  Paris.  Member  Art  Stu- 
dents' League,  Buffalo,  and  of  the  Council  of  the  Buffalo  Society  of 
Artists. 

SIEBER,  EDWARD  G.,  8  East  15th  St.,  New  York,  N.  Y.     (NAD-BAC-ACP- 
WA-O-NYSF) 
Born,  Brooklyn.     Pupil  of  Ferdinand,  T.  L.  Boyle.  Fleury  and  Ferrier, 
Paris.     Gold  medal,  Brooklyn  Art  Club,  1887.    Member  W.  A. 

SIEBERT,  EDWARD,  1700  Pennsylvania  Ave.,  Washington,  D.  C.     (WA) 

SIMMONS,  EDWARD,  Carnegie  Hall,  New  York,  N.  Y.     (XP-PAFA) 

Born,  Cambridge,  Mass.  Pupil  of  Boulanger  and  Lefebvre.  Prize  from 
Municipal  Art  Society  of  New  York  for  Mural  Decoration  in  Criminal 
Court  Building. 

SIMONS,  P.  MARCIUS,  Paris,  France.     (SL) 

SINGER.  WINARETTA  EUGENIE,  1  Rue  Cortambert,  Paris,  France.  (SBA) 
Born,  New  York. 

SINNICKSON,  MARY  H.,  1523  Chestnut  St..  Philadelphia.  Pa,     (ACP) 

Born.  PhilgTdelphia.    Pupil  of  P.  A.  F.  A.  and  of  Academy  Julien,  Paris. 

Member  of  the  Plastic  Club,  Philadelphia,  and  Baltimore  Water  Color 

Club. 
SKELTON,  LESLIE  J.,  96  St.  Peter  St.,  Montreal.  Canada.     (AAM) 
SKODIK,  ANTOIN  C,  215  West  57th  St..  New  York.  N.  Y.     (SAA) 
SLADE.   EMILY.  58  West  57th  St.,   New   York.   N.   Y.     (WCC-PAFA) 
SLAFTER,  THEODORE   S..   Dedham,   Mass.     (BAC) 

l^ember  R.   A    C 
SLOANE.  GEORGE,  382  Boylston  St.,  Boston,   Mass.     (NAD-BAC-PS-PAFA- 
AIC) 

Born,   Montreal,   Canada.  Dec.  11,  1864.     Specialty,   portraits. 
SLOAN,  MARIANNA.  1921  Canrac  St..  Philadelphia.   Pa.     (PAFA) 
SMEDLP:Y.  WILLIAM  T..  222  West  2.'^d  St.,  New  York,  N.  Y.     (NAD-AWCS- 
HAC-FAFA-AIC-NYSF) 

Born  in  Pennsylvania.     Evans  prize.   A.   W.   C.   S..  1890.     Associate  N.  A. 

D.     Member  A.  W.  C.  S..  and  S.   A.  A. 

SMILLIE.   GROKGK  II..  »;.■)<)  Madison  Ave.,   New  York.    N.   Y.     (NAD-AWCS- 
ArP-WW('-SL-0» 
Born.    New    York   City,    Dec.    29.    IsHt.      Pupil    of   James    M.    Hart.      First 
prize.   American  Art   Association.     Member  N.   A.   I).     Member  A.  W.   C. 
S.    and    Century    Club.     Specialty    his   been    American    coast    landscape, 
but  now  devotes  himself  to  Italian  and  other  foreign  subjects. 
SMILLIE,    JAMES   D..    IGC   East   :Wth    St..    New    York,    N.    Y.      (NAD-AWCS- 
S  A  A- BAC) 
Born,    New    York,    183:5.      Taught    sleel    enprravinp    by    his    father,    James 
Smillie.     Studied  drawing-  and  painting"  without  masters.     Member  N.  A. 
D..  1S76,  and  member  of  the  Council  next  vear.    One  of  the  original  mem- 
bers of  A.  W.  C.  S.  and  its  president,  1S7:MS78. 
SMILLIE.  N.  S.  J.,  r.l  East  .'0th  St..  New  York.  N.  Y.     (A WCS-ACP-WWC) 

Member  A.   W.   C.   S. 
SMITH.   ALFRED  E.,  120  P.ovlston  St..   nostr.n.   Mass.     (BAC) 
SMITH.   ALICE  J.,  17  West  17th   St..  New  York.   N.   Y.     (AWCS-BAC) 
SMITH,   K.  BOYD.  .'I   M  St..  South  Boston.  Mass.     (P.AC-PAFA) 
Member  B.  A.  C. 

SMITH,   CARL  F.,  9  Rue  des  Fourneaux.  Paris.   France.     (O) 

Born.  Cinrinnati.  Pupil  of  Bouguereau.  Has  exhibited  in  Salon, 
Champs  p:iysees.     Member  American  Art  Association  of  Paris. 

SMITH.  EVA   F..  1007  Carnegi^  Studios,   New  York,  N.   Y.     (AWCS) 
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SMITH,  F.  HOPKINSON,  150  East  34th  St.,  New  York,  N.  Y.    (AWCS-WWC- 
SL-NYSF) 
Born,  Baltimore,  Md.,  Oct.  23,  1838.    Member  A.  W.  C.  S. 

SMITH,  HELEN  S.,  17  West  17th  St.,  New  York,  N.  Y.    (NAD-WCC-ACP) 

SMITH,  HENRY  P..  11  East  14th  St.,  New  York,  N.  Y.     (AWCS) 
Born,  Waterford,  Conn.    Member  A.  W.  C.  S. 

SMITH,  HOLMES,  Washington  University,  St.  Louis,  Mo.     (SWA-O) 

Born,  Keighley,  Eng.,  May  9,  1863.  Treasurer  St.  Louis  Artists'  Guild. 
Secretary  and  Treasurer  Society  of  Western  Artists. 

SMITH,  MRS.  ISABEL  E.,  9  Rue  des  Fourneaux,  Paris,  France.    SBA) 

Born,  Cincinnxiti,  O.  Pupil  of  Lhermitte,  Delance  and  Colot.  Has  ex- 
hibited in  Salon.  Medal,  Cincinnati  Art  School.  Member  American 
Women's  Art  Club,  Paris,  and  Ceramic  Club,  New  York. 

SMITH,  J.  A.,  80  Summerhill  Ave.,  Toronto.  Canada.    (RCA) 
Member  R.  C.  A. 

SMITH,   KATHAKINE-ADAMS,   9  Rue  Campagne-Premi^re,   Paris,   France. 
(SBA) 

SMITH,  LETTA  C,  789  Jefferson  Ave.,  Detroit,  Mich.     (VVCC-PAFA) 

SMITH,  MOORE,  259  West  20th  St.,  New  York,  N.  Y.     (SAA-ACP-O) 
Born,  Stamford,  Conn.     Pupil  Art  Students'  League,  New  York. 

SMITH,   OLIVER  P.,   391   Bainbridge   St.,   Brooklyn.     N.     Y.     (AWCS-WCC- 
PAFA) 
Member  W    C.   C. 

SMITH,  SIDNEY,  22  cfumberland  St.,  Boston,  Mass.     (PAFA) 

SMITH,  SUSAN  E.,  7  Appleton  St.,  Cambridge,  Mass.     (BAC) 

SMITH,  SUSANNE  F.,  169  Newbury  St.,  Boston.  Mass.     (BAC) 

SMITH,  W.  GRANVILLE,  52  East  23d  St.,  New  York,  N.  Y.     (AWCS-WCC- 
BAC-O-OSA-NYSF) 
Born,   Granville,   N.   Y.      Pupil  of   Walter   Satterlee   and   Art   Students' 
League. 

SNELL,  FLORENCE  F.,  116  West  41st  St.,  New  York,  N.  Y.  (WCC-PAFA) 
Born,  London.  Pupil  of  Art  Students'  League,  New  York.  Member  N. 
Y    W    C    C 

SNELL,  HENRY  B.,  116  West  41st  St.,  New  York.  N.  Y.     (NAD-AWCS-WCC- 
SAA-BAC-PAFA-SL-CE) 
Born.   Richmond,   England.    Gold  medal,  A.  C.   P.,   1896;   first  prize  Ten- 
nessee Centennial,  1897.     President  New  York  W.  C.  C.     Member  A.  W. 
C.  S 

SNOW,  EDWARD  TAYLOR,  1815  Columbia  Ave.,  Philadelphia,  Pa.  (ACP-O) 
Born,  Philadelphia.  Pupil  P.  A.  F.  A.  Fellow  P.  A.  F.  A.  Art  Commis- 
sioner to  Tennessee  Centennial. 

SNYDER,  C.  B.,  318  Tompkins  Ave.,  Brooklyn,  N.  Y.     (BC) 

SNYDER.  W.  H..  318  Tompkins  Ave.,  Brooklyn,  N.  Y.     (NAD-BC) 

SOLOMONS,  ALINE  E..  808  17th  St.,  Washington,  D.  C.     (WA-WWC-O) 

Born.  New  York  City.  Pupil  of  Washington  Art  Students'  League. 
Member  of  Students'  League,  W.  A.,  and  W.  W.  C. 

SONNTAG.  W.  LOUIS,  JR.,  52  East  23d  St.,  New  York,  N.  Y.     (AWCS) 
Member  A    W^    C    S 

SONNTAG.  WILLIAM  L.,  120  East  22d  St.,  New  York,  N.  Y.     (NAD-AWCS- 
ACP-O) 
Born  in  Eastern  Pennsylvania.     Self-taught.     Member  N.  A.  D.,  A.  W. 
C.  S.,  and  Artists'  Fund  Society. 

SORENSON,  CARL,  884  North  Rockwell  St..  Chicago,  111.     (CA-AIC) 

Born,  Denmark,  1864.  Pupil  of  P.  S.  Kroyer  and  the  Academy  of  Fine 
Arts.  Copenhagen. 

SOUTHWICK,  JEANNIE  LEA,  6  Home  St.,  Worcester,  Mass.     (WCC-BAC- 
PAFA) 

SPAFORD.  MYRA  B.,  142  East  18th  St.,  New  York,  N.  Y.     (WCC-PAFA) 

SPAULDING,  HENRY  P.,  21  Blagdon  St.,   Boston,   Mass.     (BAC-PS) 

Pupil  of  Massachusetts  Institute  of  Technology,  and  Ross  Turner, 
America;  studied  also  in  Europe. 

SPENCER,  MARY,  340  West  4th  St..  Cincinnati.  O.     (CE-O) 

Born,  Springfield,  O.  Pupil  of  C.  T.  Webber,  Cincinnati.  Member  Wom- 
an's Art  Club  of  Cincinnati. 

SPIERS,  H.,  Yonge  St.,  Arcade,  Toronto,  Canada.     (RCA) 

SPOONER,  CHARLES  H.,  1520  Chestnut  St..  Philadelphia.  Pa.     (ACP) 
Member  A.  C.  P. 

SPRINGER,  CHARLES  HENRY,  12  Slocum  St.,  Providence,  R.  I. 

Born,  Providence,  R.  I.,  July  15,  1857.  Pupil  of  Art  Students'  League 
and  of  Hugo  Breul,  Providence;  studied  also  in  Boston.  Member  Provi- 
dence Art  Club,  R.  I.  School  of  Design  and  American  Art  Society,  Bos- 
ton.    Has  done  decorative  designing  and  wood-carving. 

SPRUNK,  ROBERT  G.,  Ridgefleld,  N.  J.     (NAD) 

SPURR,  GERTRUDE  E.,  248  Gerard  St.,  E.,  Toronto,  Canada.     (RCA-AAM- 
OSA) 
Born,  Scarborough  Forks,  Eng.,  1858.     Pupil  of  E.  H.  Holder  and  Lam- 
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bert  Art  School.   London.     Associate  R.   C.  A.     Member  O.   S.   A.     Has 
done  some  illustrating. 
SQUIER.  FRANK.  32  Prospect  Park,  W..  Brooklyn.  N.  Y.    (BC) 
STACEY.  ANNA  L..   534  West  Adams  St..   Chicago.   111.     (CA-AIC) 
STACEY.  JOHN  F..  534  West  Adams  St.,  Chicago.  111.     (CA-AIC-O) 

Born.  Biddeford,  Me..  1859.  Pupil  of  State  Normal  Art  School,  Massa- 
chusetts: Boulanger  and  I^febvre.  ^and  Julien  Adac6mie,  Paris.  Mem- 
ber Cosmopolitan  Art  Club.  Chicago. 

STAHI..   MARIE  LOl'ISE.   The  Sommerset.   Avondale.     (CE) 
STANGE.  EMILE.  167  North  St.,  Jersey  City.  N.  J.     (NAD) 
STAPLES.  OWEN  P..  7  Maitland  PI.,  Toronto.  Canada.     (RCA-OSA) 

Born.  Stoke  (under  Ham).  Somersetshire.  Eng..  Sept.  3.  1867.  Pupil  of 
Thos.  Eakins.  Students'  Art  League  of  Philadelphia,  and  G.  A-  Reld. 
Toronto.     Member  O.  S.  A. 

STAPPLES.  MRS.   E.  S..   Wausoau.   Wis.     (CE» 

STARK.  OTTO.  1030  East  Ohio  St..  Indianapolis.  Ind.     (AWCS-CE-SWA-O) 

Born.  Indianapolis.  January.  1859.     Pupil  of  Lefebvre.  Boulanger  and  F. 

Cormon.  Paris.     Member  S.  W.  A.  and  Cosmopolitan  Art  Club,  Chicago. 
STEARNS.  G.  DOUGLAS,  39  Brevoort  PI..  Brooklyn.  N.  Y.     (BC) 
STECHER,  WILLIAM  F..  17  Allston  St..  Dorchester,  Mass.     (BAC) 

Born.  Boston.     Pupil  of  W.  A.  Bouguereau.  Robert  Fleury.  Ferrier  and 

J,   Blanc.     Studied  at  Julien  Academy  and  Colorossi.     Member  B.   A.   C. 

and  Boston  Societv  of  Water  Color  Painters. 
STEELE.   THEODORE  C,   Penn  and  16th  St.,   Indianapolis.   Ind.     fSAA-CI- 
AlC-CE-SWA-O) 

Born,  (^wen  Co..  Ind..  1847.    Pupil  of  Bentzeer  and  Loefftz.  Royal  Acad- 

emv.  Munich.    President  S.  W.  A.    Member  Indianapolis  Art  Associat'on. 

"On  the  Muscatatuck"  is  at  the  Boston  Art  Club  and  "The  Old  White- 
water Canal"  at  the  Cincinnati  Art  Museum. 
STEELE,  THOMAS  SEDGWICK.  372  Main  St.,  Hartford.  Conn.    (BAC) 

Born.  Hartford.  Conn..  June  11.  1845.    Pupil  of  P.  Marcius-Simons,  Paris. 

Member  Salmagundi  Club.  New  York,  and  B.  A.  C.    Artist  in  fish.  game. 

tlowers.  etc.     Author  of  several  books. 
STEENKS.  GERARD  L..  61  Downing  St..  Brooklyn.  N.  Y.     (NAD-BC) 
STERLINi.^.  RUTH.  112  West  40th  St..  New  York.  N.  Y.     (PAFA) 
STERNER,  ALBERT  E..   Nutley.  N.  J.     (AWCS) 

Born.   London.   Eng..   March  8.  186:?.     Pupil  of  Boulanger.  Lefebvre  and 

G4r6me.   Paris.     Mention  honorable.   Salon,   1891.     Member  A.   W.   C.   S. 

Has  also  done  decorative  work  and  illustrations  for  magazines. 
STEVENS.    MRS.   CLARA   HATCH.   Jarksonville.   111.     (AIO 

Born.    Harrod.<lnirsr.    Ky.     Pupil   of  (^.    D.    Grover.   Chicago,   and   Carroll 

Beekwiih.    An    Students'    League.    New    York.     Trustee   of   Jacksonville 

Art   A.<soviation  anil   teacher  in   Art   Department   of  Institution   for   the 

Deaf.   Jacksonville. 
STKVENSON.    Hl^RATlO  S..   Pittsburgh.   Pa.     (SL-0> 

Born.    New  v'astle.    Pa.     Pupil   of  N.    .\.   D.   and  of  the  Julien   Academy. 

and   Bouguer-  au    iiui   Tony    Fleury.    Paris.     Member   Art   Society,    Pitts- 

buryr.     Director  of  Sttvenson  Art  S- hool.   Pittsburgh. 
STEWART.  Jl'LKS.   :>'.  Rue  Copernie.   Paris.   France.     (SBA> 
STl'ART.   LI'KLLA  M..   !•••>•'  Jame.<  St..  Syracuse.  N.  Y.     (NAD» 
STEWART.  WILLIAM  W..  :'2  Grande  Rue.  Sevres.  France.     (AIC-PAFA) 

Born.   Phila>K>U>hia.   l^»'s"».     Pupil  of  (»^rome.  Paris. 
STKAVART.   S.    P..   1:1  ilates  Avtv.   Montelair.   N.  J.     « WCC^ 
STIKPKVTi'H.  V.  G..  T-T  President  St..  Prooklvn.  N.   Y.     «NAD^ 
STIKK>L\N.   MISS   .\..  ;M'.^  Poreh-ster  St..    Montrta'i.   Canada.     (AAM> 
STIMETS.   ADELAIDE  N..   "->  Crescent   Ave..  Jersev  Citv.   N.  J.     (AWCTS) 
ST.  JOHN.  J.  ALLKN.  Carnei^ie  Hall.  New  York.   N.  Y.     (NAD-AWCS-SAA- 
PAFA> 

STOCKWKLL.   FRANCES  T..  K:i  West  4hih  St..  New  York.  N.  Y.     (^WCCT) 
STODDARD.    FRV:DKRICK    L..  l^"-h  Locust  St..  St.    Louis.   Mn.     (SL-SW\-0) 
Pupil  of  St.   Iahus  School  of  Fine  Arts,   and  of  Benjamin  Constant  and 
J.    P.    Lauretis.     Member  St.   I^>uis  Art  Guild  and  S.  W.   A. 
STOKES.    FRANK    WILPKRT.    PhiladeU»hia.    Pa.     «SL-0^ 

BorTi.    Nashvi'le.    Tt-nn.      Pupil   of  Thomas   Eakins.    Philadelphia,   and   of 
ilt'roine.    !.■  tcbvre   and    Houlansrer.    Paris.     Artist    member  of  the   Peary 
Relief  K\pediiioi\.  lNi>i\   and  of  North  Greenland  Expedition.  1S93-18S4. 
STv^NK.    Kl.LFN   J  .  _V>  V:ast   4.-th  St..    N»  w  York.   N.   Y.     «ACP> 
STONE.    FRANK    F..    v'.i..    Rushbn>oke   St.    Montreal.    Canada.      (AAM) 
STONE.   LEWIS  CiM.r.lNS.  St.   l^niis.   Mo      (SL^ 

Born.   St.   Louis.     l*\ipil  of  St.   L«Mns  School  of  Fine  Arts  and  of  Marcel 
Basehet.  W.    .\.    Poucereau  and  J.    P    Laurens.    Paris. 
STORFR    iMlARl.ES.  lV»  Conrad  PIda:..    Provid- nee.  R.  I.     (BACT) 
STOWELL.    M.    I.OI'ISK.  ?J1   Powers   Pldc.     RvKhester.   N.   Y.     (A'WCS-WCC- 

1\\F\^ 
STRAFER.    HARRIET  R      'C:  Pike   Bide.   Cincinnati.  O.     «CE-SWA> 
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STRAUSS,  GLENN  VERNON,  Crawfordsville,  Ind.     (AIC) 
Born,  Gibson,  111.,  1870. 

STRAUSS.   R.,  506  Pike  Bldg.,  Cincinnati,  O.     (AIC) 
Born  in  Germany.     Studied  in   Munich. 

STREATOR,  H.  A.  ,2139  Euclid  Ave.,  Cleveland,  O.    (NAD) 

STREETOR.  W.  DAY,  Oakwood.  S.  I.,  N.  Y.     (SAA-SL) 

Born.  St.  Douis.  Pupil  of  St.  Douis  School  of  Fine  Arts  and  Benjamin 
Constant  and  J.  P.   Laurens,  Paris. 

STROUD,  LAURA  D..  5880  Drexel  Road,  Philadelphia,  Pa.     (WCC) 

STUART,  FREDERICK  T.,  42  Court  St.,  Boston,  Mass.     (BAG) 
I^ ember  B    A..  C 

STUART,  JAMES  E.,*  1262  Michigan  Ave..  Chicago.  111.     (AIC) 

Born  in  Maine,  1862.  Pupil  of  Virgil  AVilliams  and  R.  D.  Yelland,  San 
Francisco  Art  School. 

STUMM,  MAUD.  232  West  15th   St.,   New  York,   N.   Y.     (AWCS) 

Born.  Cleveland,  O.     Pupil  of  Art  Students'   League,  New  York. 

STURDEVANT.  AUSTA  D..  26  Cabot  St.,  Providence.  R.  I.     (NAD-SAA) 

STURGIS.  MISS  M.  R..  63  Beacon  St.,  Boston.  Mass.     (BAC) 

SUCK,  ADOLPH.  27  School   St.,  Boston.  Mass.     (BAC) 

SVENDSEN,  CHARLES  C.  Room  41,  College  Bklg..  Cincinnati.  O.  (AIC- 
SWA-O) 
Born.  Cincinnati.  1871.  Pupil  of  Bouguereau  arvd  Ferrier  and  of  Acad- 
emy Colorossi.  Paris.  Member  Cincinnati  Art  Club.  Fine  Arts  Commis- 
sioner for  Holland  and  Belgium  to  the  Tennessee  Exposition,  Nash- 
ville, 1807.  Specialty,  figure  work  for  church  decoration  (historical-re- 
ligious subjects).  Author  of  "Glimpses  of  the  I^ands  of  Pharaoh  and 
Christ"    and   numerous   magazine   articles, 

SVENDSON.   SVEND.  925   North   Central   Park   Ave.,   Chicago.    111.     (PAFA- 
CA-AIC-SWA) 
Born,  Christiana,  Norway,  1864.      Young  Fortnightly  Prize,  Chicago.  1895. 
Honorable  Mention.  Nashville  Exposition,  1897. 

SWAN,  JOHN  M.,  3  Acacias  Road,  St.  Johnwood.  I^ondon.  England.     (SAA) 

SWETT.  ALICE  A..  186  Brighton  Ave..  Allston,  Mass.     (BAC) 

SWIFT.  CLEMENT.  Acushnet.  Mas.s.     (BAC) 

SWOPE.   H.   VANCE.  251  W^est  23d   St..   New  Y'ork.  N.   Y.     (AWCS-LAL) 

Born  in  Indiana.  Pupil  of  Art  Academy.  Cincinnati;  N.  A.  D.  and  of 
Julien  Academy.  Paris.  Honorable  Mention,  Antique  Class,  N.  A.  D., 
1889.     Member  L.   A.   L. 

SWOPE,  MRS.  KATE.  78  West  85th  St.,   New  Y^ork.  N.   Y.     (ACP-LAL-O) 

Born.  Louisville,  Ky..  Sept.  28.  1879.  Pupil  of  N.  A.  D.  Honorable  Men- 
tion, N.  A.  D..  1888;  Gold  Medal.  Southern  Art  League.  1895;  Highest 
Award.   I^ouisville  Art  League.  1897.     Member  L.  A.   L. 

SWORD,  JAMES  B..  1520  Chestnut  St.,  Philadelphia.  Pa.  AWCS-ACP-AIC-O) 
Born.  Philadelphia.  Pupil  of  W.  T.  Richards  and  P.  A.  F.  A.  Award, 
New  Orleans  Exposition,  lx^5.  President  Artists'  P'und  Society;  Presi- 
dent Society  of  Artists  and   Vice-I'resident   Art  Club,   Philadelphia 

SYLVESTER.   FREDERICK   O..   St.   Louis.   Mo.     (SL-AIC-SWA-O) 

Born.  Brockton,  Mass.,  1869.  Pupil  of  Massachusetts  Normal  Art 
School.  Member  St.  Louis  Association  of  Painters  and  Sculptors.  Teach- 
er of  Drawing.  St.  Louis  Normal  and  High  Schools. 

SYLVESTER,  H.  E.,  54  North  St..  Boston.  Mass.     (BAC) 
Member  B.   A.   C. 

SYKES.  MRS.  ANNIE  G..  Vernon  Place.  Vernonville,  Cincinnati,  O.     (Ci^) 

SYMINGTON.  JAMES.  58  West  57th  St..  New  York,  N.  Y.     (AWCS-BAC) 
Born  in  Maryland.  1841.    Member  A.  W.  C.  S. 

TACK,  AUGUSTUS  V..  9:i9  Eighth  Ave.,  New  York  N.  Y.  (SAA-BAC-PAFA) 
Born.  Pittsburgh,  Pa.  Pupil  of  H.  Siddons  Mowbray,  N.  Y.,  and  of  L. 
O.    Merson.   Paris. 

TAIT,  ARTHUR  F..  82  Waring  Place.  Yonkers,  N.  Y.     (NAD-ACP-O) 

Born  near  Liverpool.  Aug.  5,  1819.  Come  to  New  York  1850.  Pupil  of 
Royal  Institute,  Manchester.  Member  N.  A.  D.  and  Artists'  Fund  So- 
ciety.    Has  collaborate  with  James  M.   Hart. 

TAIT.  JOHN  ROBINSON,  12  W.  Hamilton  St.,  Baltimore,  Md. 

Born,  Cincinnati,  O.,  Jan.  14,  1834.  Pupil  of  A.  Weber,  DUsseldorf,  and  A. 
Lier,  Munich.    Medals,  Cincinnati  Industrial  Exposition,  1871  and  1872. 

TALBOT,  H.  S.,  415  Washington  St.,  Boston,  Mass.    (BAC)     - 
Afember  B    A    C. 

TALCOTT,  ALLEN  B.,  863  Asylum  Ave..  Hartford.  Conn.     (NAD) 

TANNAHILL.  MARY  H.,  58  West  57th  St..  New  York,  N.  Y.     (WCC) 

TAPPAN,  ROGER.  152  Huntington  Ave..  Boston,  Mass.     (PAFA) 

TARBELL,  EDMUND  C,  12  St.  Botolph  St.,  Boston,  Mass.  (XP-PAFA-CI- 
SL-CE) 
Bom,  West  Groton,  Mass.  Pupil  of  Museum  of  Fine  Arts.  Boston,  and 
of  Boulanger  and  Lefebvre,  Paris.  Prizes:  N.  A.  D.,  1890  (Clarke);  S.  A. 
A.,  1893  (Shaw— Fund  of  $1,500);  N.  A.  D.,  1894  (1st  Hallgarten);  Penn- 
sylvania Academy,  1895  (Walter  Lippincott).    Medals:  World's  Pair,  Chi- 
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cago,  1893;  P.  A.  F.  A.,  18i>5  (Temple  Gold;;  A.  C.  P.  (Goldj;  Boston 
Charitable  Mechanics  Association  (three).  Honorable  Mention,  Naah- 
ville,  1897.    Member  XP. 

TAYLOR,  ANDREW  T.,  St.  Francois  St.,  Montreal,  Canada.     (RCA) 

TAYLOR,  EMILY  DRA'iTON,  1710  Chestnut  St.,  Philadelphia,  Pa.     (PAFA- 
WWC) 
Born,  Philadelphia,  Pa.    Pupil  of  Cecile  Ferr6re,  Paris,  and  P.  A.  F.  A. 

TAYLOR,    ELIZABETH   V..   23   Irvingrton   St..    Boston,    Mass.       (PS-PAFA- 
ACP-O) 
Born,   New  Jersey.     Pupil  of  Edmund  C.  Tarbell  and  Joseph  de  Camp. 
Sears  Prize,  Boston  Art  Museum;   Bronze  Medal,  Nashville  Exposition, 
1897. 

TAYLOR,  HENRY  F.,  Greenwich,  Conn.    (SAA) 
^fember  S    A    A 

TEWKSBURY,"   f'aNNY    W..   25  Grundman   Studios.    Boston,    Mass.     (WCC- 
B  AC-PA  FA) 
Born,  Boston,  Mass.    Member  New  York  W,  C.  C. 

THACHER,  A.  C,  133  West  83d  St.,  New  York,  N.  Y.     (NAD) 

THAYER,  ABBOTT  H.,  Scarborough,  N.  Y.     (NAD-SAA) 

Born,  Boston,  1849.  Pupil  of  Henry  D.  Morse,  J.  B.  \\Tiittaker,  Brook- 
lyn Academy  of  Design;  L.  E.  Wilmarth,  N.  A.  D.;  Lehman  and  Gr^rOme, 
Ecole  des  Beaux  Arts.  Gold  Medal,  Brooklyn  Academy  of  Design,  1868; 
Temple  Gold  Medal,  P.  A.  F.  A.,  1891;  Clarke  Prize.  N.  A.  D.,  1898.  Mem- 
ber S.  A.  A. 

THAYER,  E.,  North  Adams,   Mass.     (NAD) 

THAYER,  GRACE,  Boston,  Mass.     (O) 

Born,  Boston.    Pupil  of  Museum  of  Fine  Arts,  Boston. 

THAYER,  THEODORA  W\,  UO  East  28th  St.,  New  York,  N.  Y.     (SAA) 

THOMAS,  D.  F.,  133  West  52d  St.,  New  York,  N.  Y.     (NAD-SAA-SL) 
Born,  Aix-la-Chappelle.     Pupil  Diisseldorf  Academy.  - 

THOMAS,  ELIZABETH  H..  4713  Springfield  Ave.,  Philadelphia,  Pa.     (PAFA- 
ACP) 

THOMAS,  PAUL  K.  M.,  1633  Locust  St.,  Philadelphia,  Pa.     (PAFA) 

THOMAS,  S.  SEYMOUR.  1430  North  Flo  res  St..  San  Antonio,  Tex.  (PAFA) 
Born  in  Texas.  Pupil  of  Lefebvre  and  Benjamin  Constant,  Paris,  and 
Wm.  M.  Chase,  New  York.    Honorable  Mention,  Salon,  Paris,  1895. 

THOMPSON,   G.   ALBERT,    Yale  Sch(»ol   of  Fine  Arts,    New   Haven,    Conn. 
(NAD-SAA) 

THOMPSON,  HARRY,  7  Rue  Lemaitre,  Puteaux.  Seine.  France.     (O) 

Born,  London,  England.  Honorable  Mention,  Salon.  Paris,  1882.  Medal, 
3d  Class,  Salon,  1884.     Silver  Medal.   Paris,  1889. 

THOMPSON,  MRS.  HARRY,  7  Rue  Ixmaitre,  Puteaux,  France.     (See  Baker, 
Ellen    Kendall). 

THOMPSON.  JULIET,  1720  H  St.,   Washington,  D.  C.     (WA-WWC) 
Member  W.   A.   and   W.    W.   C. 

THOMSON,  H.  G.,  Wilton,  Conn.     (AWCS-SAA» 

Born.  New  York.  Pupil  of  Academy  of  Design.  Art  Students'  Leagrue 
and  Wm.  M.  Chase. 

THOMSON.  W.  T..  Philadelphia,  Pa.     (O) 

Born.  Philadelphia.  Pupil  of  P.  A.  F.  A.  Fellow  P.  A.  F.  A.  Member 
Philadelphia  Sketch  Club. 

THOMSON.  WILLIAM,  31S  West  57th  St  ,   New  York.   N.   Y.     (NAD-WCC) 

THORNE,    WILLIAM.   i:V4  West  :»oth  St.   New   ^  ork,   N.   Y.     (SAA-O) 

Born.  Delavan.  Wis.  PujKiil  of  Benjaftiin  Constant.  Lefebvre  and  J.  P. 
Laurens.  Medal.  N.  A.  D.,  1SS8.  Honorable  Mention.  Salon.  1891.  Mem- 
ber S.  A.   A. 

THUM,    PATTY,   1G30   Brook  St..   Louisville,   Ky.     (L.\L-0-SL-NYSF) 

Born.  Ix)uisville.  Ky.  Pupil  of  Henry  Van  Ingen,  Metropolitan  School 
of  Fine  Arts.  Honorable  Mention  for  magazine  illustration,  World's 
Fair.  Chicago,  1N93.     Member  L.  A.  L.     Specialty,  llowers  . 

THURBER.  CAROLINE,  care  Tilden-Thurber  Co.,  Providence,  R.  I.     (NAD) 

TIFFANY,  LOUIS  C,  3;?o  Fourth  Ave..   New  York.   X.   Y. 

Born,  New  York  City,  IS-iS.  Pupil  of  George  Inness  and  of  L.  Belly, 
Paris.    Member  N.  A.  D..  A.  W.  C.  S.  and  S.  A.  A. 

TILLINGHAST,    MARY.    3    Washington    Square    North.    New    York.    N.    Y. 
(NAD) 

TODD,  H.  STANLEY.  5S  West  57th  St..  New  York.  N.  Y.     (NAD) 

TOLMAN,  GEORGE  R..  34  School  St..  Boston.  Mass.     (BAC) 

TOLMAN,  STACY,  7  Thomas  St..  Providence.   R.  I.     (BAC) 
Member  B.  A.  C. 

TORREY,  ELLIOT  B..  6  Beacon  St.  Boston.  Mass.     (BAC) 

TORRE Y,  GEORGE  BURROUGHS.  543  Fifth  Ave..  New  York.  N.  Y.  (NAD) 
Born  in  New  York. 

TOWNER.  FLORA  L.,  4S  Willett  St..  .\lbanv.  N.   Y.     (PAFA) 

TOWNSEND.   FRANCES  B..  S2  Beacon  Si..   Boston.   Mass.     (BAC-PS-AIC) 
Born,   Boston.     Studied  in  Museum  of  Fine  Arts.   Boston,  and  in  Rome, 
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Florence  and  Paris.  Pupil  of  Dupre  in  animal  painting.  Silver  medal, 
Masachusetts  Charitable  Mechanics'  Centennial;  gold  medal,  Atlanta 
Exposition.     Specialty,  animals. 

TRAVER,    G.    A.,    The   Alpine,   33d    St.    and    Broadway,    New    York,    N.    Y. 
(AWCS) 

TRISCOTT,  S.  P.  ROLT,  Monhegan,  Me.     (AWCS-BAC-PS-PAPA) 
Itfember  ^i    A.    C 

TROEGER.  ELIZABETH,  Hinsdale,  111.     (NAD-PAFA-AIC) 

Born,  McGregor.  Iowa.    Pupil  of  Mersoil  and  Collin,  Paris. 

TROTTER,  MARY  K.    11  Rue  Boissonade,  Paris,  France.     (WCC-SAA-BAC- 
^     PAFA-SL-AIC-NYSF) 

Born,  Philadelphia.  Pupil  of  Thomas  Eakins.  Mary  Smith  Prize,  P.  A. 
F.  A.,  1882. 

TROTTER,  NEWBOLD  H.,  Cheyney.  Delaware  Co.,  Pa.     (ACP) 

Born,  Philadelphia.  Member  Artists'  Fund  Society,  Philadelphia,  So- 
ciety of  Artists  and  P.  A.   F.  A.  Specialty,  animal  life. 

TROWBRIDGE.  LUCY  P.,  Carnegie  Hall.  New  York,  N.  Y.     (SAA-SBA) 

TRUE,  GEORGE  A..  5714  Washington  Ave..  Chicago,  111.     (AIC-O) 

Bom,  Funchal.  Madeira,  1863.  Pupil  of  Western  Reserve  School  of  De- 
sign, Cleveland,  O. 

TRUESDELL.  GAYLORD  S..  9  Rue  Duperre.  Paris.  France.  (PAFA-AIC-O) 
Bom,  Waukegan,  111.,  June  10,  1850.  Pupil  of  P.  A.  F.  A.  and  of  Morot 
and  Cormon,  Paris.  Bronze  Medal,  Paris  Exposition,  1889.  Medal  (2d 
class).  Salon  de  Champs  Elysees,   Paris,  1892— Hors  Concours. 

TRYON.  D.  W.,  226  West  59th  St.,  New  York.  N.  Y.     (AWCS-PAFA) 

Born,  Hartford,  Conn.  Pupil  of  C.  Daubigny  Chevreuse  and  Guillemet. 
Medals — Massachusetts  Industrial  Exposition  (bronze);  A.  M.  Art  As- 
sociation (two  gold);  Munich  International  Exposition  (gold,  first  class); 
World's  Fair,  Chicago,  1893  (13);  Cleveland.  Prizes— N.  A.  D.,  1887  (third 
Hallgarten);  A.  I.  C.  (Ellsworth);  Chicago  Interstate  Exposition  (Pal- 
mer); S.  A.  A.  1889  (Webb).    Member  N.  A.  D.,  A.  W.  C.  S.  and  S.  A.  A. 

TUCKER.   LILLIAN.   4211   Dorchester  St.,   Montreal.   Canada.     (AAM) 

TULLY,  MISS  S.  S.,  176  Roxborough  Ave.,  Toronto,  Canada.  (RCA-AAM- 
OSA) 
Bom,  Toronto,  March,  1860.  Pupil  of  Legros,  London;  Benjamin  Con- 
stant. G.  Courtois,  Robert  Fleury,  Paris;  M.  Lazar,  England;  Wm.  M. 
Chase,  Long  Island,  N.  Y.  Associate  R.  C.  A.  Member  O.  S.  A.  and  '91 
Club,  London. 

TURCAS,   ELLA   DALLETT.   260  West  57th   St..    New  York.    N.    Y.     (SAA- 
PAFA-SL) 
Born,  New  York.     Pupil  of  Wm.  M.   Chase.  New  York. 

TURCAS,  JULES,  260  West  57th  St..  New  York,  N.  Y.     (NAD-SAA) 

TURNER,  C.  Y..  35  West  14th  St.,  New  York,  N.  Y. 

Second  Hallgarten  prize,  N.  A.  D.,  1884.  Member  N.  A.  D.  and  A.  W. 
C    S. 

TURNER.  CHARLES  H.,  68  Mt.  Vernon  St.,  Boston.  Mass.     (BAC) 
Member  B.  A.  C. 

TURNER,   HELEN  M.,  234  West  55th   St.,   New  York,   N.   Y.     (AWCS-WCC- 
PAFA) 

TURNER,  ROSS.  135  Bridge  St.,  Salem,  Mass.     (AWCS-BAC-PS-PAFA-CI) 
Studied  in  European  art  centres.     Vice-President  B.  A.  C.     Member  A. 
W.  C.  S. 

TURNER.    SHIRLEY,    244    Vanderbilt      Ave..      Brooklyn,    N.    Y.      (SAA-BC- 
PAFA-LAL) 
Pupil  of  N.  A.  D.    Member  B.  C. 

TWATCHMAN.   JOHN   H.,   Greenwich.   Conn.     (NAD-XP-PAFA-CI) 

Bom,  Cncinnat,  1853.  Pupil  of  School  of  Design  and  Duveneck,  Cin- 
cinnati, and  of  Art  School,  Munich.  Medal,  World's  Fair.  Chicago,  1&93; 
S.  A.  A.,  1888  (Webb  prize):  Temple  gold  medal,  P.  A.  F.  A.,  1895.  Mem- 
ber American   Art  Club,   Munich. 

TYERS.  EMIIvY,  Dobb's  Ferry,  N.  Y.     (BAC) 

TYLER,  ALICE  K..   Evergreen  Park,  Chicago,   111.     (WCC-PAFA) 
Member  S.  A.  A.  and  S.  W.  A. 

TYLER,  JAMES  G.,  510  West  156th  St.,  New  York.  N.  Y.    (BC) 

Bom,  Oswego,  N.  Y.    Pupil  of  A.  Cary  Smith.    Vice-President  B.  C. 

UHL,  GRACE  E.,  Cincinnati,  Ohio.     (O) 

Bom,  Shenandoah,  la.  Pupil  of  J.  Laurie  Wallace  and  Art  Students* 
JLieafiTue   ^^ew  Y^ork 

UHL,  S.  JEROME.  40  West  22d  St..  New  York,  N.  Y.     (NAD-WWC) 

Bom,  Millersburg,  Ohio.  Pupil  of  Augusta  Emile,  Carolus-Duran, 
Puvis  de  Chavannes.    Member  of  W.  A.,  W.  W.  C.  and  Salmagundi  Club. 

ULRICH,   CHARLES  F.,   Munich,   Bavaria. 

Bom  in  New  York.  Pupil  of  N.  A.  D.  and  of  Loefftz  and  Lindenschmldt, 
Munich.  Clarke  prize,  N.  A.  D.,  1884;  $2,500  cash  prize  In  Prize  Fund  Ex- 
hibition, New  York,  1886;  bronze  medal,  Paris  Exposition.  1889;  medal, 
World's  Fair,  Chicago,  1893.    Associate  N.  A.  D.    Member  S.  A.  A. 
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ULRICH,  FRED.  J.,  Irvlngrton,  N.  J.     (AWCS) 

ULRICH.   LOUIS  W.,  40  Washington  Ave.,   Irvlngton,   N.   J.     (NAD-AWCS- 

ACP) 
ULRICH,  VIC,  47  Roslyn  PI.,  Chicago,  111.     (CA) 

Born,  Chicago.    Studied  in  Munich  and  at  A.  I.  C. 
UNDERHILL,  GEORGIA  E..  333  Manhattan  Ave.,  Brooklyn,  N.  Y.     (NAD) 
VALENTIEN,  A.  R..  care  Rookwood  Pottery.  Cincinnati,  O.     (CE-SWA-O) 
VAN  BOSKERCK.  ROITERT  W..  58  West  57th  St.,  New  York,  N.  Y.     (NAD- 
AWCS-SAA-CI-SL) 

Born  in  New  Jersey.    Pupil  of  R.  Swain  Gifford  and  A.  H.  Wyant,  New 

York.     Associate  N.  A.  D.  and  member  S.  A.  A. 
VAN  BRIGGLE,  ARTUS,  care  Rookwood  Pottery,  Cincinnati.  O.     (CE) 

Pupil  of  Frank  Duveneck  and  J.   P.   Laurens.     Member  Cincinnati  Art 

Club. 
VANDERPOEL,  JOHN  H..  Art  Institute.  Chicago,  111.     (CA) 

Bom.   Haarlemmer-Meer,  Netherlands,  1857.     Member  S.  W.  A.  and  W. 

C    C! 
VAN  DER  VEER,  MARY,  246  West  44th  St.,  New  York,  N.  Y.     (NAD-WCC- 
PAFA-LAL) 

Born,   Amsterdam,  N.   Y.     Pupil  of  N.   A.   D.,   Philadelphia  Art  School, 

Wm.  M.  Chase  Summer  Art  School,  Shinnecock,  and  of  Rhoda  Holmes 

Nichols. 
VAN  DER  WEYDEN,  HARRY,  33  Rue  Bayen,  Paris.  France.     (O-SBA) 

Born,  Boston,  1869.     Pupil  of  J.  P.  Laurens,  Julien  Academy  and  Fred. 

Brown.  Medals— Salon.  Champs  de  Mars,  1891  (gold);  Antwerp,  1894  (sec- 
ond  class);    Atlanta,    1895    (gold).     Vice-President    (1897),    American    Art 

Association,  Paris.    Picture  in  Weimar  Gallery. 

VAN  ELTEN.  KRUSEMAN.  51  West  10th  St.,  New  York,  N.  Y.  (SL-DAC) 
Born,  Alkmaar,  Holland,  1829.  Pupil  of  Lieste,  Haarlem.  Medals — Am- 
sterdam, 1860;  Philadelphia  Centennial  Exposition,  1876.  Chevalier  of 
the  Order  of  the  Lion  of  the  Netherlands.  Member  of  the  Academies 
of  Amsterdam  and  Rotterdam.  Member  N.  A.  D.,  A.  W,  C.  S.,  New 
York  Etching  Club  and  Royal  Society  of  Painter-Etchers,  London. 

VAN  GORDER.   L.  E.,  27  Union  Sq.,   New  York,   N.   Y.     (NAD-AWCS-SAA- 
BAC-ACP) 
Member  W    C    C 

VAN  INGEN,   HENRY.  Poughkeepsie,  N.  Y.     (NAD-AWCS) 
Member  A.  W^   C   S 

VAN  INGEN,   JOSEPHINE   K.,    Poughkeepsie,   N.   Y.     (NAD-PAFA) 

VAN  JNGEN.  W.  B..  45  East  59th  St..  New  York,  N.  Y.     (SAA-O) 

Born,  Philadelphia.  Pupil  of  Eakins.  Philadelphia;  La  Farge,  New 
York,  and  Bonnat,  Paris.     Member  A.  C.  P..  Fellowship  P.  A.   F.  A. 

VAN  LAER,  A.  T.,  30  East  57th  St..  New  York,  N.  Y.  (NAD-AWCS- WCC- 
SL) 
Born,  Auburn.  N.  Y..  February.  1857.  Pupil  of  N.  A.  D.,  R.  Swain  Gif- 
ford, New  York,  and  Geo.  Poggenbeck,  Holland.  Member  Salmagundi 
Club  and  Artists'  Fund  Society.  Jn  charge  of  the  Art  Department  at 
Chautauqua,  N.  Y.     Lecturer  on  art  topics. 

VAN  NESS,   FRANK  LEWIS.  1(519  Masonic  Temple,  Chicago,  111. 

Born,  Paw  Paw,  Mich..  Sept.  29,  1S66.  Pupil  of  J.  P.  Healey.  First 
medal  Art  Loan  Exhibition,  Detroit,  Mich..  1885.     Specialty,  oil  portraits. 

VAN  TRUMP,   REBECCA,  1.".20  Chestnut  St..  Philadelphia.  Pa.     (ACP) 

VAN  ZANDT.  O.  A..  95  Fifth  Ave..   New  York.   N.   Y.     (ACP) 

VARICK.  A.  M..  Park  Hill.  Yonkerr^.  N.  Y.     (WCC) 

VEDDER,  ELIIIU,  68  Capo  le  Case,  Rome,  Italy.     (SAA-PAFA) 

Born,  New  York,  IS.%.  Pupil  of  T.  H.  Matteson.  at  Sherbourne.  N.  Y., 
and  spent  some  time  in  Italy.     Member  N.  A.  D.  and  S.  A.  A. 

VERNER.    F.   A.,   16   Edith   Villas,    West   Kensington.    London,   Eng.     (RCA- 
AAM-OSA) 
Associate  R.  C.  A.     Member  O.  S.  A. 

VINTON.  P^REDERTC  P..  247  Newbury  St.,  Boston,  Mas.s. 

Born,  Bangor.  Me.,  Jan.  29.  1846.  Pupil  of  L4on  Bonnat  and  J.  P. 
Laurens,  Paris;  studied  also  at  Royal  Academv  of  Bavaria.  Mention 
honorable.  Paris  Salon.  1890.  Medal.s— World's  Fair,  Chicago,  1893  (gold); 
Atlanta  Exposition,  1895.  Member  N.  A.  D.  and  S.  A.  A.  Specialty,  por- 
trA  its 

VIVIAN.  G..  8  West  105th  St..  New  York.  N.  Y.     (NAD-O) 

Born.  Venice,  Italy.     Pupil  of  Royal  Academy  of  Fine  Arts,  Venice. 

VOLK.  DOUGLAS.  215  West  57th  St.,  Now  York.  N.  Y.  (NAD-SAA-LAL-SL) 
Born,  Pittsfield,  Mass..  Feb.  23.  18.56.  Pupil  of  G6r0me.  Medal,  World's 
Fair,  1893.  Associate  N.  A.  D.  Member  S.  A.  A.  Instructor  Art  Students* 
League  and  Portrait  Class  of  Cooper  I'nion.  New  York.  Exhibited  at 
Paris  Salon,  1875  and  1878.  His  "Acdised  of  Witchcraft"  is  in  the  T.  B. 
Clarke  collection,  and  "The  I'uritan  Mother"  at  Carnegie  Gallery. 

VOLKERT.  E.  C,  344  West  51st  St..  New  York.  N.  Y.     (WCC-PAFA) 

VOLKMAR.  CHAS..   Corona.   N.    Y.     (AWCS) 
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VON    DER    LANCKBN,    FRANCIS,    139    West    55th    St.,    New    York,    N.    Y. 
(SAA) 

VON  HBLMOLD,  ADELE  M.,  1710  Chestnut  St.,  Philadelphia,  Pa.    (BAG) 

VONNOH,  R.  W.,  1301  Spruce  St.,  Philadelphia,  Pa.    (SAA-PAFA-SL-CE) 

Bom,  Hartford,  Conn.  Pupil  of  Boulanger  and  Liefebvre,  Paris.  Hon- 
orable mention,  Paris  Salon,  1889.  Medals— Paris  Exposition,  1889 
(bronze);  World's  Fair,  Chicago,  1893.  Member  S.  A.  A.,  B.  A.  C,  and 
A.  C.  P.  Instructor  at  Museum  of  Fine  Arts,  Boston,  1883-1887.  Now  in- 
structor in  painting.  P.  A.  F.  A.  Represented  by  two  paintings  at  P. 
A.  F.  A. 

VON  SALTZA,  CHARLES  F..  Art  Institute.  Chicago,  111.     (SL-SWA) 

Born,  Sorby,  Sweden.  Pupil  of  the  Academies  of  Stockholm  and  Brus- 
sels, and  of  L6on  Bonnat,  Paris.  Member  Association  of  Swedish  Art- 
ists, Artists'  Guild,  St.  Louis;  St.  Louis  Association  of  Painters  and 
Sculptors,  and  S.  W.  A.     Instructor  at  A.  I.  C, 

VOSS,  D.  R..  331  State  St..  New  York,  N.  Y.     (NAD) 

WADE,  CAROLINE  D.,  728  Athenjsum  Bldg..  Chicago.   111.     (CA-AIC-O) 
Bom,  Chicago.    Pupil  of  Courtois,  Paris. 

WADSWORTH,  FRANK  R.,  302  Linden  Ave.,  Oak  Park.  111.     (SAA-CA-AIC) 
Born,  Chicago,  1874.     Pupil  of  Wm.  M.   Chase,   New  York,  and  A.  I.  C. 

WADSWORTH.  LUCY  G.,  526  Beacon  St.,   Boston,  Mass.     (BAC) 

WADSWORTH.    WEDWORTH,    Durham.    Conn.      (BC-BAC) 

Born,  Buffalo,  N.  Y..  June  22,  1846.  Member  Salmagundi  Club,  New 
York;  W.  C.  C..  National  Sculpture  Society,  National  Arts  Club,  Black 
and  White  Club.  Secretary  Brooklyn  Art  Club.  Water  color  artist  and 
illustrator. 

WAGNER,   FRANK  U.,  Milton,  Ind.     (AIC) 
Born,  Milton,  Ind.    Pupil  of  A.  I.  C. 

WAGNER,  FREDERIC,  255  East  Main  St..   Norristown.  Pa.     (PAFA) 

Born,  Montgomery  Co.,  Pa.,  Dec.  20,  1861.  Pupil  of  Thomas  Eakins. 
Member  Philadelphia  Sketch  Club  and  P.  A.  F.  A.  His  picture  "The 
Cobblers"  was  purchased  by  Thomas  B.  Clarke. 

WAGNER,  JACOB,  23  Irvington  St.,  Boston.  Mass.     (BAC) 

Born.  Bavaria,  Germany.  Studied  drawing  at  Lowell  Institute  and  Art 
Museum,  but  principally  self-taught.     Member  B.  A.  C. 

WAIT,  LIZZIE  F.,  23  Irvington  St.,  Boston.   Mass.     (BAC-PS-O) 

Born,  Boston,  Mass.  Pupil  of  Tarbell  and  Benson.  Member  Boston 
Art  Students'  Association. 

WALCOTT,    HARRY    MILLS,    2   Impasse    de    Conti,    Quai    de    Conti,    Paris, 
France.     (AIC) 
Born  in  New  York.    Pupil  of  N.  A.  D.,  and  of  Benjamin  Constant,  and 
J.  P.  Laurens,  Paris.     Mention  honorable,  Paris  Salon,  1897. 

WALDECK,  C.  GUST  AVE,  St.  Louis.  Mo.     (SL) 

Born,  St.  Charles,  Mo.  Pupil  of  Benjamin  Constant,  and  J.  P.  Laurens, 
Paris.  Member  St.  Louis  Association  of  Painters  and  Sculptors.  Ex- 
hibited at  Salon  de  Champs  Elys^es.  Paris. 

WALDEN.    LIONEL,    33    Boulevard    Edgar-Quinet,    Paris,    France.      (AIC- 
PAFA) 
Bom,    Norwich,    Conn.,    1862.     Pupil    of   Carolus-Duran,    Paris.     Repre- 
sented by  pictures  in  permanent  collection,  Cardiff,  Wales,  and  Luxem- 
bourg,  Paris. 

WALDO,  GEORGE  B.,  16  Gramercy  Park,  New  York,  N.  Y.    (SAA) 

WALES,   PHILIP,   437  Gilmour  St..   Ottawa,   Can.     (AAM) 

Born,  Port  Louis,  Mauritius,  July  11,  1866.  Pupil  of  I.  Denovan  Adams. 
Stirling,  Scotland,  and  A.  Ludoviccl,  London. 

WALKER,  ANGIE,   "The  Inman,"   Cambridge,  Mass.     (BAC) 

WALKER.  CHARLES  A.,  20  Beacon  St.,  Boston.  Mass.    (BAC) 

Member  B.  A.  C.  Known  as  the  etcher  after  Mauve  and  Daublgny. 
Listed  by  the  London  Print  Sellers'  Association  and  exhibited  in  Paris 
Salon.  1893. 

WALKER.  FERD.  G..  New  Albany.  Ind.    (LAL) 

Born,  Indiana.    Pupil  of  Academy  Colorossi,  Paris. 

WALKER,  HENRY  O.,  154  West  55th  St..  New  York.  N.  Y.     (PAFA-CI-SL») 
Bom,  Boston.    Pupil  of  Bonnat,  Paris.    Picture  "The  Singers"  exhibited 
at  S.  A.  A.,  1894,  was  purchased  through  the  Shaw  Fund,    Clarke  prize, 
N.  A.  D.,  1895.    Associate  N.  A.  D.,  and  member  S.  A.  A. 

WALKER,   HORATIO.   51  West  10th  St.,   New  York,   N.   Y.     (NAD-AWCS- 
SAA-BAC-PAFA-AIC-NYSF) 
Evans  prize,  A.  W.  C.  S.,  1888,  for  "Evening."    Member  N.  A.  D.,  S.  A. 
A.  and  A.  W.  C.  S. 

WALKER,  JESSIE  A.,  251  West  15th  St..  New  York,  N.  Y.     (BAC) 

WALKER,  M.  TOPPING.  432  Madison  Ave.,  New  York.  N.  Y.     (NAD) 

WALKER,  WILHELMINA.  251  West  15th  St..  New  York,  N.  Y.     (BAC) 

WALKLEY,  DAVID,  Port  Chester,  N.  Y.     (PAFA) 

WALL.  A.  BRYAN,  104  Arch  St.,  Allegheny  CMty,  Pa.     (PAFA-ACI-O) 

Bom,  Allegheny  City,  Pa.  Pupil  of  A.  wall.  Member  Carnegie  Insti- 
tute, Board  of  Trustees  of  Art,  and  Art  Society  of  Philadelphia. 
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WALL,    A.    S..    Pittsburgh,   Pa.     (CI) 

WALSk.   RICHARD  M.   L.,  1293  Broadway,  New  York,  N.  Y.     (NAD-WCC- 
PAFA-O) 

Born,  New  York.    Pupil  of  Art  Students'  Leagrue  of  New  York. 
WALTMAN,  H.  F.,  New  York,  N.  Y.     (NAD) 
WALTON,  WM..  360  West  22d  St.,  New  York,  N.  Y.     (PAPA) 

Born,  Philadelphia,  Pa.    Pupil  of  Carolus-Duran.    Member  of  American 

Fine  Art  Society  and  Architectural  League,  New  York. 
WARD,  EDGAR  M..  51  West  10th  St.,  New  York,  N.  Y.     (NAD-PAFA-NYSF) 

Born,  Urbana,  O.     Pupil  of  N.  A.  D.,  and  of  6cole  des  Beaux  Arts,  and 

Cabanel.  Paris,  and  worked  in  the  studio  of  his  brother,  J.  Q.  A.  Ward. 

Member  N.  A.  D.    Has  exhibited  at  Paris  Salon. 
WARD,    EDITH  BARRi',   316  New  Jersey  Ave.,   S.   E.,  Washington,   D.    C. 
(WA-WWC) 

Member  W.  W.  C. 
WARD,  SARAH  G..  1726  Hinman  Ave..  Evanstown.  111.     (SWA) 
WARDEN,    WILLIAM   FRANCIS,   4   Rue   Aumont-Thi^ville,    Paris,    Prance. 
(AIC) 

Born,  New  York.    Pupil  of  L4on  Comerre,  Paris. 
WARING,  E.  B.,  27  East  46th  St.,  New  York,  N.  Y.     (NAD-SAA-PAPA-SL) 

Bom,  Chappaqua,  N.  Y.    Pupil  of  Abbott  H.  Thayer. 
WARNER,    EVERElT   L.,   20  I   St.,   Washington,    D.   C.     (WCC-PAPA-WA- 
WWC-O) 

Bom,  Vinton,  la.     Pupil  of  Art  Students'   League,  Washington.     Mem- 
ber ^iV.  W^    C 
WARREN,* HAROLD    B.,  Hillside  St.,  Roxbury,  Mass.     (BAC-PAFA) 
WASHBURN,  CALDWALLADER  L.,  9  Rue  des  Foumeaux,  Paris,   Prance. 
(AIC-SBA) 

Bom,    Minneapolis,    Minn.     Pupil   of   Wm.    M.    Chase,    New    York,    and 

Sorolla  y  Bastida,  Madrid. 
WASHBURN.   MAY  L.,   Greenfield,   Mass.      (WCC) 
WATERBURY,  EDWIN  M.,  5745  Ridgewood  Court.  Chicago,  111.     (AIC) 

Bom,  Albion,  la.    Pupil  of  Art  Students'  League  and  William  M.  Chase, 

New  York. 
WATERMAN,  MARCUS.  616  Washington  St..  Boston,  Mass. 

Born,  Providence,  R.  I.    Member  A.  W.  C.  S. 
WATROUS.  HARRY  W.,  58  West  57th  St..  New  York,  N.  Y.     (NAD) 

Bom,    San   Francisco.     Pupil     of     Bonnat,     Boulanger.     Lefebvre     and 

Humphrey  Moore,  Paris.    Clarke  prize,  N.  A.  D.,  1894.    Member  N.  A.  D. 
WATSON,  ALEX.,  St.  John,  N.  B.,  Canada.    (RCA) 
WATSON,  ELIZABETH  H.,  126  South  18th  SI.,  Philadelphia.  Pa.     (PAPA) 

Mary  Smith  Prize,  P.  A.  F.  A.,  1896. 
WATSON.   HOMER.   Doon,   Ont.,  Canada.     (RCA-AAM) 

Member  R.  C.  A. 
WATTS.  J.  W.  H.,  care  Wilson  &  Co.,  Ottawa,  Canada.     (RCA) 

WATTS.   MRS.  E'TTA    459  Clark  Ave.,   Montreal,  Canada.     (AAM) 
WATTSON.  A.   FRANCIS.  53  East  59th  St..   New  York.   N.  Y.     (NAD) 
WAUGH,   IDA.  1020  Chestnut  St.,   Philadelphia.   Pa. 

Born,    Philadelphia,      Pupil    of    Lefebvre    and    Hcnjamin    Constant    and 
Paul  de  Lance.     Dodpe  prize.   X.   A.   D..   1S96. 
WEBER.  C.  PHILIPP,  1024  Arch  St..  Philadelphia.  Pa.     (ACP) 
WECHSLER.   HENRY  B..  52  East  2:M  St..  New  York,  N.  Y.     (NAD-NYSF) 
WEEKS.   EDAVJN  LORD.  Paris.    France.     (CI-SL) 

Born.   Boston.  Mass.,  lS4r».     Piir>il  of  ficole  des  Beaux   Arts.  G6rOme  and 
of  L^on  Honnat.  P.iris.     Diploma  of  honor.  Berlin  International  Exposi- 
tion,   1S91.      Medals— Paris    Kxposition.    18.<*0    (first    class);    A.    C.    P..    1891 
(^old);  London  Kxpiosition,  ISitf^  (special):  Dresden.  1S97  (first  class);  Mu- 
nich. 1S97  (first   class).     (  hevalier  of  the  Legrion  of  Honor,   France,   1896. 
CorrespondiiifT  member  of  "The  Secession,"  Munich.     Member  Paris  As- 
sociation of  American  T*ainters.  and  H.  A.  C.     Specialty,  scenes  in  Cairo, 
Jerusalem,    Damascus   and    Tanpriers. 
WEIGLEY.  M.   P..  .".■  Rue  Uenne(|uin.   Paris.   France.     (ACP) 
WEILL,   EDMONI).   r.2  East    12M   St..    New   York.    X.   Y.     (NAD-AWCS) 
WEIR,    EDITH    DKAX.   .^)S  Tnimball   St.,    New   Haven.    Conn.      (SAA) 
WEIR.  JOHN  P..  Yale  College.  Xew  Haven.  Conn.     (NAD-SAA) 

Born,  West  Point.  X.  Y..  1S41.  P.epran  paintinpr  in  the  studio  of  his 
father,  Robert  W.  Weir.  Member  X.  A.  D.  and  Artists'  Fund  Society. 
Director  of  the  Yale  School  of  I'ine  Arts  since  ISOO.  Judpre  of  the  Fine 
Arts  at  Centennial  Pxhibition.  Phiiadr-lphia.  18TG.  One  of  his  best-known 
works.  "The  dun  Poundry.'"  exhibited  at  X.  A.  D..  Paris  Exposition  of 
1867,  and  Philadelphia  Exposition.  1S7(1.  is  in  the  possession  of  R.  P  Par- 
rott. 
WEIR,  J.  ALDPX.  IJfi  West  ."ith  St..  Xew  Y'ork.  X.  Y,  (NAD-XP-BAC- 
PAPA-CI-SL-CE) 
Born.  West  Point,  X.  Y..  18o2.  Younger  brother  of  John  F.  Weir.  Pu- 
pil  of  Ger^me.    Paris.     Silver   medal.    Paris   Exposition.    1889:    third-class 
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medal.   CameglB   Institute,  18S7.     Member   N.   A.   D.,    S.    A.   A.,    Etching; 

Club  and  Water  Color  Society,  New  York.    Represented  In  Metropolitan 

Museum,   Yale  Colleee  and  Smith  College. 
WELCH.   MABEL  R.,  13  Rue  Bolssonade,   Paris,   France.     (SBA) 

Bom.  New  Haven,  Conn. 
WELDON,  C.  D.,  61  West  10th  St.,  New  York.  N.  Y.     (NAD-AWCS-ACP) 

Born.  New  York     Member  NAD.  and  A.  W.  C.  8. 
WB1.LER,  CARl*  aii;^G_St__  Washington.  D.  C.     (WA-WWC) 

ie.  N.  Y.     (AWCS-NYSF) 

WENDT,  WILLIAM    26  East  Van  Buren  St.,  Chicago,  III.     (SAA-CA-O) 

Born.    Germans      l^ba      Self  taught.      Second   Yerkes    prise,    Chicago    So- 
ciety of  Artists    IMJ    Young  Fortnightly  prize,  Chicago,  1897.    Member 
S.  W.  A.     Represented  in  the  Gallery  ot  the  Cincinnati  Art  Museum. 
WENTWORTH.   D    F     Hartford    Conn.     (AWCS-BAC)      . 
WBNZBL,  A.  B.,  care  Metropolitan  Magazine,  New  York,  N.  Y.     (CB) 
WESSELHOEFT,  MARY  F,  26  Garden  St.,  Cambridge,  Mass.     (BAC) 
WEST,  MARGARET  W..  716  AthensBum  Bldg.,  Chicago,  111.     (CA-AIC) 

Born,  Peoria,  111.    Pupil  ot  Acadfimle  Julien.  Paris. 
WESTFELDT,  PATRICK,  61S  Gravler  St..  New  Orleans,  La.     {AWCS) 
WESTON.  JAMES  L..  33  West  2lth  St.,  New  York,  N.  Y.     (ACP) 
WBTHERILL,  ISABELLA  MACOMB,  1723  Pine  St..  Philadelphia,  Pa.  (ACF) 
WETZEL,  GEORGE  J.,  120  East  23il  St.,  New  York,  N.  Y.    (NAD-ACP-O) 

Born.  New  York  City.  Pupil  of  H.  Slddons  Mowbray.  J.  Carroll  Beck- 
wlth  and  Wm.  M.  Chase,  New  York.  Member  N,  Y.  Fine  Art  Society. 
Salmagundi  Club  and  Art  Students'  league. 
WBYL.  MAX,  1700  Pennsylvania  Ave.,  Washington,  D.  C.  (WA) 
Bom.  Muhlen.  Wurtem burgh.  Germany,  1840:  came  to  Ame 
Self-taught.  Studied  In  Europe.  First  prize,  Washington  f 
Artists.  1891,  Member  W.  A.  and  W.  W.  C. 
WHEATON,    FRANCIS.   37  West  22d    St.,   New  York,   N,   Y.     (NAD-AWC8- 

WCC-PAFA-AIC-O) 

WHEBLBE.  JANET,  1710  Chestnut  St.,   Philadelphia.  Pa.     fACP) 

WHISTLER,  J.  McNeill,  110  Rue  du  Bac,  Paris,  France,     (SAA-PAFA-CI) 

Born,  Lowell,   Mass..  K34;   taken  as  a  child  to  Russia,   but  returned  t 

America  at  the  age  of  twelve,  and  was  educated  at  Weat  Point.    Abou 

1855  removed  to  England.    Studied  two  years  under  Gleyre.  Paris.  Nex 

went  In  T.nndnn  And  xetllRd.  Mi^dflls.  Paris,  1883  (third  Class);  ISgo 
„_..,.  _...jer  ot  the  Legion  of  Honor. 
,   Paris:  Glasgow  Corporallon  Gallery, 


mention.    Paris,    1889.     Instructor    i 


Born.  Philadelphia,  1806.     Pupil  P.  A 
WHITLOCK,  MARY  URSULA.  66  Monta 
WHITMAN.  SARAH  W.,  184  Boylston  SL 
AC^) 
Member  S.  A.  A. 
WHITMORE,  C,  37  West  22d  I 

Pupil  of  Cooper  Union  an „ 

WHITNEY,  MISS  E..  2278  St.  Catharine  St.,  Montreal,  Canada.     (AAM) 
WHITTAKF.R,   MRS.  M.  WOOD,  196  McDonoush  St.,   Brooklyn,  N.  Y.     (BO 
WHITTBMORB,  CHARLES  E.,  12  West  18th  St.,  New  York,  N.  Y.    (AWCS- 
NYSF) 
WHITTBMORE,  WILLIAM  J..  318  West  67th  St..  New  York.  N.  T.      (NAD- 
AWC9-WCC-8AA-BC-BAC-PAFA-CB-0-NYSFI 
Born,   New   York.     Pupil  o(  J,    Carroll     Beckwith,     Wm.     Hairt,     Jules 
Lefebvre  and   BenjamJii  Constant.     Medals— Paris  Exposition,  1889  (sil- 
ver); Atlanta.  1S95  (bronze).     Associate  N.  A,  D.     Member  A.  W,  C,   S., 
N,  T,  W.  C.  C.  and  B.  C. 
WHITTI.ESEY.  CAROLINE  H,,  608  Cedar  Ave,.  Cleveland.  O.     (WCC) 
"WHITTBBDOE,  WORTHINQTON,  Summit,  N.  J.     (NAD-BL) 

Bom,  Sprlngfleld.  O.,  1830,    Pupil  of  Andreas  Achenbach.    Bronze  medal. 
Philadelphia   Centennial,   1S76.     Member  N.    A.    D,   and  Its  President  In 
,c~=   — ..  ,=,,.      .. — t...  Artists'    Fund   Society,   Century  Club  and  Lotos 
■■-r  Metropolitan  Museum.     One  of  his  most  nota- 
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ble  works,  "The  Window,"  is  now  in  the  Lenox  Library,  and  •'Catskill 
Brook"  in  the  Corcoran  Gallery,  Washington. 

WICKSON,  P.  G.,  Paris.  Ont.,  Canada.     (OSA) 
Associate  R.  C.  A.     Member  O.  S,  A. 

WIEGAND.  GUSTAVE,  199  Flatbush  Ave.,  Brooklyn,  N.  Y.     (NAD-SAA-BC- 
ACP) 
Member   B.    C. 

WIGAND,    A.    AlBRIGHT.    96    Fifth    Ave.,    New    York,    N.    Y.      (SAA-ACP- 
NYSF) 

WIGAND.  OTTO  CHARLES.  96  Fifth  Ave.,  New  York,  N.  Y.      (NAD-WCC- 
SAA-BAC-PAFA-SL-O-NYSF) 
Born,   New  York  City.     Pupil  of  Art  Students*  League,  New  York,  and 
Boulanger  and  Lefebvre,  Paris.     Has  painting  in  the  permanent  collec- 
tion of  the  B.  A.  C. 

WIGGINS,  CARLETON,  989  Dean  St.,  Brooklyn.   N.  Y.     (NAD-BC-SL-O) 

Born  at  Turner's.  Orange  Co.,  N.  Y..  1848.  Pupil  of  N.  A.  D.  and  of 
George  Inness.  New  York.  Gold  medal.  Prize  Fund  Exhibition,  New 
York,  1877.  Associate  N.  A.  D.  Member  S.  A.  A.  and  A.  W.  C.  S.  Pres- 
ident B.  C. 

WIKSTROM.  BROR  ANDERS.  618  Commercial  PI..  New  Orleans,  La. 

Born.    Stora   Lassana,   Sweden.     Pupil   of  Academy   of   Stockholm,    and 
Prof.  Edw.  Perseus.     Member  Artists'  Association  of  New  Orleans. 
WILBERFORCE.  T.  C,  Glen  Ridge.   N.  J.     (NAD) 
WILBUR,  ELEANORE  E..   Hotel  Oxford,  Boston,   Mass.     (BAC) 
WILCOX.  BEATRICE  C,  3239  Calumet  Ave.,  Chicago.  111.     (CA-O) 

Bom,  Geneva.   111.     Pupil  of  A.   I.   C.     Member  Cosmopolitan  Art  Club. 
A^ssoclate  S    W^    A. 
WILCOX.  JOHN  A.*  J.,*  60  Pemberton  Sq.,  Boston,  Mass.     (PS) 

Member  B.  A.  C.     Best  known  as  a  steel  engraver  of  portraits. 
WILES.   IRVING  R.,  106  W^est  55th  St..  New  York,   N.   Y.     (NAD-SAA-BAC- 
PAFA-LAL-SL-DAC-O) 
Born,   Utica,   N.   Y.     Pupil  of  L.   M.   Wiles.  Wm.   M.   Chase  and  Carroll 
Beckwith,   New  York,  and  of  Carolus-Duran,   Paris.     Third  Hallgarten 
prize.   N.   A.   D.,   1886;   Clarke  prize,   N.   A.   D.,  1889.     Mention  honorable. 
Paris  Exposition.   Paris.  1889.     Evans  prize.   A.  W.  C.  S.,  1897.     Medals- 
World's  Fair,  Chicago,  1893;  Tennessee  Centennial,  Nashville,  1897.    Mem- 
ber N.  A.  D.,  S.  A.  A..  A.  W.  C.  S.  and  W.  C.  C. 
WILES,  L.   M.,  106  West  55th  St.,   New   York,   N.   Y.     (SAA-O) 

Born,  Perry,  N.  Y..  1826.    Pupil  of  Wm.  Hart  and  J.  F.  Cropsey,  teacher 
Silver  Lake  Art  School,  New  York. 
WILEY.   FREDERICK  J..  145  West  55th  St.,  New  York,  N.  Y.     (SAA-SL) 

Born.  Detroit.  Mich.     Pupil  of  Robert  C.  Minor. 
WILKINSON.  T.   H.,  155  Harrison  St..   Toronto.   Canada.     (OSA) 

Member  O.  S.  A. 
WILL.   AUGUST.  744  Broadway.  New   York.   N.   Y.     (NAD-SAA-O-NYSF) 
WILLIAMS.  ADELE,  20  West  Grace  St..  Richmond.  Va.     (AWCS-WCC-BAC- 
PAFA) 
Memljer  W.  C.  C. 
WILLIAMS.  C.  LOUISE.  730  Asylum  St.,   Hartford.  Conn.     (AWCS) 
WILLIAMS.  DELART'E.  471  First  St..  Brooklyn.  N.  Y.     (NAD) 
WILLIAMS.   DWIGHT.  JR..  44  Albany  St..  Cazenovia.  N.  Y.     (WA-O) 

liorn,   New    York.     Pupil   of   Prof.   John   C.    Perry;   also   studied   the   old 
masters   of   the    Italian    School    in    Florence.    Milan    and    Venice.      Prize, 
Waco    Cotton    Exposition.      Director    Art    Department,    National    Park 
School.   Wa.-^hington,   D.   C. 
WILLIAMS.    FREDERICK   H..   Glen   Ridge.    N.   J.     (NAD-AWCS-WCC-SAA- 
BAC-PAFA-ACP-SL-O) 
Born.  Brooklyn,  N.   Y..  1S71.     Pupil  of  N.  A.  D.     Member  W.  C.  C.     Rep- 
resented by  work  in  the  Atlanta  (Ga.)   Art  Museum. 
WILLIAMS.  GEORGE   A.,  319  Belleville  Ave..   Newark,   N.   J.     (AWCS-SAA- 
W^ILLIAMS.   M.   BERTHA.  724  Spadina  Ave..   Toronto.   Canada.     (RCA) 
WILLIAMSON,  F.,  41  University  PL.  New  York.  N.  Y.     (AWCS) 
WILLIAMSON.   H.  G.,  3  East  14th  St..   New  York.   N.   Y'.     (NAD-SAA) 
WILLIS.    ALBERT   PAUL.    1336   Pine   St..    Philadelphia.    Pa.      (AWCS-WCC- 

PAFA) 
WILLIS,    KATHERTNE.    Omaha.    Nob.     (O) 

Pupil  of  J.  L.  Wallace. 
WILLMAN.  JOSEPH  G..  1724  South   Front   St..   Philadelphia.   Pa.     (PAFA) 
WILLOUGHBY.   ALICE,   Wa.'^hinglon,   D.   C.     (WWC) 

Member  W.  W.  C. 
WILMARTH,   LEMUEL  E..  352  Adelphi   St..   Brooklyn,   N.   Y. 

Born  in  Massachusetts.     Studied  at  P.  A.   F.  A.,  with  Kaulbach.  at  An- 
tique School.   Munich,   and  with  G6rome.   Paris.     Member  N.   A.   D.    His 
"Ingratitude"   was  at  the  Paris  Exi>osition.   187S. 
WILSON.    DONNA   A..    Lorton.   Neb.     (AIC) 
Pupil  of  A.  I.  C. 


Carl  G.  Lotave 
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WILSON,  HENRIETTA,  2921  Monfort  St.,  W.  H.,  Cincinnati,  O.     (SWA) 

WILSON,  MAUDE,  123  Park  Ave.,  Chicago,  111.     (WCC-CA-AIC-PAFA-O) 
Bom,  Chicago.    Pupil  of  A.  I.  C. 

WILSON,  ROBERT  BURNS,  Frankfort,  Ky.     (LAL) 

Medal  from  Southern  Art  League  at  Henderson,  Ky. 

WINDEAT,  EMMA,  46  Cecil  St.,  Toronto,  Canada.     (RCA-AAM-OSA) 
A.ssociat6  R    C    A. 

WINDHAM,  EDMUND.  221  Macon  St.,  Brooklyn,  N.  Y.    (AWCS) 

WITT,  J.  H.,  122  West  74th  St.,  New  York,  N.  Y.     (NAD) 
A.ssociat6  I^    A  n  D 

WIX,OTTO,  211  West  12th  St.,  New  York,  N.  Y.     (WCC-PAFA) 

WOLF,  HENRY,  152  East  86th  St.,  New  York,  N.  Y.     (PAFA) 
(See  Illustrators). 

WOLFF,  GUSTAV,  St.  Louis,  Mo.     (SL) 

Born  in  Germany.  Pupil  of  the  St.  Louis  School  of  Fine  Arts  and  of 
Paul  Comoyer,  St.  Louis. 

WOOD,  GRACE  MOSHER,  19  Boulebard  Berthier,  Paris,  France.     (SBA) 

WOOD,  JAMES  S.,  1625  Chestnut  St.,  Philadelphia,  Pa.     (ACP) 

WOOD,  THOMAS  W.,  51  West  10th  St.  New  York,  N.  Y.     (NAD-AWCS-SL) 
Born,  Montpelier,  Vt.,  1823.    Pupil  of  Hans  Gude,  Diisseldorf,  and  after- 
ward studied  in  London.    President  N.  A.  D.  since  1891.    Member  A.  W. 
C.  S.  and  New  York  Etching  Club. 

W^OODBURY,  CHARLES  H.,  192  Boylston  St.,  Boston,  Mass.  (SAA-CI-O) 
Pupil  of  Julien  Acad6mie,  Paris.  Prizes— B.  A.  C.  (third) ;  Nashville  Ex- 
position, 1897  (second).  Medals— Atlanta  Exposition,  1895  (gold);  Me- 
chanics' Fair,  Boston  (two).    Member  B.  A.  C. 

WOODBURY,   MARCIA  OAKES,   Boston,   Mass.      (O) 

Pupil  of  Lazane,  Paris.  Medal,  Mechanics'  Fair,  Boston;  prize,  B.  A. 
C. ;  medal,  Atlanta  Exposition,  1896;  honorable  mention,  Nashville  Ex- 
position, 1897. 

WOODCOCK^HART  L.,  15  Church  St.,   Belfast,  Me.     (BAC) 

WOODHOUSE,  EDITH.  32  Redpath  St..  Montreal,  Canada.     (AAM) 

WOODING,  J.  J.,  153  East  62d  St.,  New  York,  N.  Y.     (NAD) 

WOODRUFF,  FANNIE  P.,  Kilsyth  Road,  Boston,  Mass.     (BAC) 

WOODRUP  F,  LINDA,  144  Boulevard  Montparnasse,  Paris,  France.    (SBA) 
Bom,  Bridgeton,  N.  J. 

WOODWARD.  M.  DEWING,  578  Fifth  Ave.,  New  York,  N.  Y. 

Born,  Williamsport,  Pa.  Pupil  of  Robert  Fleury,  Deschamps,  and  Jules 
Lefebvre,  Paris.  Grand  Prix,  Portrait  Concours,  Julien  Academy,  l&W. 
Member  Soci6t6  des  Femmes  Peintres  et  Sculpteur,  and  Baltimore 
Water  Color  Club.    Head  of  an  Art  School. 

WOODWARD,  J.  D.,  253  West  42d  St,,  New  York.  N.  Y.     (AWCS) 

WOODWELL,  JOSEPH  R.,  Pittsburgh.  Pa.     (CI) 
Born,  Pittsburgh.  Pa. 

WORES.  THEODORE,  Carnegie  Hall,  New  York,  N.  Y.     (NAD-AWCS-SAA- 
BAC-ACP) 
Born,   San  Francisco. 

WRIGHT,  GEORGE,  1520  Chestnut  St.,  Philadelphia,  Pa.     (ACP) 
Member  A.   C    P 

WRIGHT,  NELLIE  B.,  Portville.  N.  Y.     (AWCS) 

WRINCH,  MISS  M.  E..  61^  Church  St.,  Toronto.  Canada.     (RCA-OSA) 

WUERPEL,  EDMUND  H.,  Museum  of  Fine  Arts,  St.  Louis,  Mo.  (PAFA- 
SL-AIC-SWA-O) 
Bom,  St.  Louis,  Mo.  Pupil  St.  Louis  School  of  Fine  Arts,  of  Bougue- 
reau,  Robert  Fleury,  Ferrier  and  Aman-Jean,  Acad^mie  Julien,  Paris. 
Member  American  Art  Association,  Paris;  of  St.  Louis  Association  of 
Painters  and  Sculptors,  St.  Louis  Artists'  Guild,  and  S.  W.  A.  In- 
structor of  Painting,  St.  Louis  School  of  Fine  Arts. 

WYANT.  A.  L..  141  West  85th  St.,  New  York,  N.  Y.     (WCC-PAFA) 

WYNNE,  MADELINE  YALE,  9  Ritchie  PL,  Chicago,  111.     (CA) 

Born,  Newport,  Herkimer  Co.,  New  York,  1847.  Pupil  of  Museum  of 
Fine  Arts.  Boston,  and  of  George  Fuller. 

YATES,  CULLEN,  182  Fifth  Ave.,  New  York,  N.  Y.     (NAD-SAA-PAFA-O) 
Born,   Bryan,   O.     Pupil  of  J.   P.   Laurens,   Benjamin   Constant,   Julien 
Academy,  Paris;  Wm.  M.  Chase  and  N.  A.  D.,  New  York. 

YELLAND,  R.  D.,  1464  Seventh  Ave.,  Oakland,  Cal.    (MHI) 

Born,  London,  1848;  lived  in  America  since  1851.  Pupil  of  N.  A.  D.  and 
of  Wm.  Page,  L.  E.  Wilmarth  and  J.  R.  Brevoort.  Elected  Associate 
San  Francisco  Art  Association,  1874,  and  Assistant  Director,  California 
School  of  Design.  1877. 

YE  WELL,  GEORGE  H.,  51  West  10th  St.,  New  York,  N.  Y.     (NAD) 

Born,  Havre  de  Grace,  Md.  Pupil  of  Thomas  Hicks,  New  York,  and 
Couture,  Paris.  Member  N.  A.  D.  Secretary  of  the  Artists'  Fund  So- 
ciety 

YOUNG,  C.  MORRIS,  1720  Chestnut  St.,  Philadelphia,  Pa.  (PAFA-ACP-SBA) 
Bom  at  Gettysburg,  Pa. 

YOUNGLQVE.  MARY  GOLDEN,  822  FuUerton  Ave.,  Chicago,  111.     (O) 

Bom,  Chicago.  Pupil  of  Art  Institute,  Frederick  BYeer.  Member  Art 
Students'  League,  Lake  View  Art  Club,  Chicago.  Teacher  of  Drawing, 
North  Division  High  School,  Chicago. 


SCULPTORS. 


ADAMS,  HERBERT,  42  West  15th  St.,  New  York.  N.  Y. 

Born,  West  Concord,  Vt.,  Pupil  of  Mercie.  Paris.  Diploma  Paris  Expo- 
sition, 1889.  and  World's  Fair.  Chicago.  Member  Society  of  American 
Artists,  National  Sculpture  Society,   Architectural  League. 

AITKEN,  ROBERT  J.,  320  McAllister  St.,  San  Francisco,  Cal. 

ALMENRAEDER.   FREDERICK,  1335  Newport  Ave.,  Chicago,  111. 

Born,  Wiesbaden,  Germany,  1832.  Pupil  of  Stadel's  Institute,  Frank- 
fort, A,   M..   Germany. 

AMES.  BLANCHE.  333  Andover  St.,  Lowell,  Mass. 

ASBJORNSEN,  SIGVALD,  1075  Waubansia  Ave.,  Chicago,  111. 

Born,  Christiana,  Norway,  1867.  Pupil  of  B.  Bergslieu  and  M.  Skeibrok. 
Middeltun. 

BARNARD,   GEORGE   GREY,   Washington   Ave.   and   189th   St.,   New   York, 
N.   Y. 
Member    National    Sculpture    Society. 

BARNHORN,  CLEMENT  J.,  Art  Academy  of  Cincinnati,  O. 

Pupil  of  Merci^,  Peuch,  Bouguereau,  Ferrier  and  Acad6mie  Julien, 
Paris.  Mention  honorable,  Paris  Salon,  1895.  Member  Cincinnati  Art 
Club. 

BARTLETT.  MADELEINE  A.,  82  Pleasant  Ave.,  Woburn,  Mass. 

BARTLETT.  PAUL  W.,  47  Rue  du  Dr.  Blanche.  Paris.  France. 

Born.  New  Haven,  Conn,  1865.  Pupil  of  Fremiet.  Honorable  mention. 
Paris  Salon,  1887.  Chevalier  of  the  Legion  of  Honor.  1895.  Member  of 
Architectural  League.  S.  A.  A.,  and  National  Sculpture  Society,  New 
York. 

BECK.   OTTO  WALTER.   Art   Academy  of  Cincinnati.   Cincinnati,   O. 

BECKER.  RICHARD.  264  Palisade  Ave..  Union  Hill,  N.  J. 

BEVERIDGE.   KUHNE,   New  York.   N.  Y. 

BISSELL,  GEO.  E.,  939  Eighth  Ave..  New  York,  N.  Y. 
Member  National   Sculpture  Society. 

BITTER.  KARL.  Weehawken.  N.  J. 

Member  National  Sculpture  Society. 

BOCK.   RICHARD  W..  3240  Lake  Ave.,   Chicago.   111. 

BORGLUM.   JOHN    GUTZON    MOTHE.    Harlstone   Villa,    Mortimer   Rd.,    N. 
W.,   London.   Eng.     (See  Painters.) 

BORGLUM.   SOLON.   Art   Academy.   Cincinnati.   O. 

BOYLE.  JOHN  J..    Watts  St..   Philadelphia,    Pa. 
Member  National  Sculpture  Society. 

BRACK P:N.  JULIA  M..  2S  Studio  Hhlg.,  Chicago.   111. 

BRENNER.   VICTOR  DAVID.  H>S  Fulton  St..   New  York,   N.  Y. 

BREWSTER.  GEORGE  T..  51    West  10th  St..   New  York.  N.   Y. 
Member  National  Sculpture  Society. 

BRINGHURST.   ROBERT.  1820  Locust  St..   St.   Louis.  Mo 

Born.  Jcrseyville.  111.  Pupil  of  St.  Louis  School  of  Fine  Arts  and  ftcole 
des  l)eauz  Arts.  Paris.  Medal  (lirst  class).  World's  Fair.  Chicago;  cash 
prize  at  Nashville.  IS'JT.  Member  of  National  Sculpture  Society.  Society 
of  Western  Artists.  St.  Louis  Association  of  Painters  and  Sculptors, 
and  Artists'   (inild.   St.    Louis. 

BROOKS,  RICHARD  E..  G  Hue  Dareau.  Paris.    France. 

BRUCP:-J0Y.   ALHICRT.  IT,  Impasse  du   Maine.   Paris.   France. 

BI'RROT'GTIS.  EDITH  W..  ;7i  East  S»;th  St..  New  York.  N.   Y. 

BUSH-BROWN.   H.  K  .  Carnegie  Hall.  New  York.  N.  Y. 

Born.  Ovrdensburg.  N.  Y..  April  21.  IVoT.  Pupil  of  Henry  K.  Brown  and 
A.  Merci4.  Member  of  Arehitectural  League.  National  Sculpture  So- 
cietv.    National   Arts  Club,    Salmagundi   CluV). 

CAGWTN.   LEROY   F.,  .'502  Wabash  Ave.,  Chieigo.    HI. 
Born.   Joliet.    ill. 

CALDER,    AL1<:XAXI)KR.    'M)   Marvine   St..    I'hila.lelphia.    Pa. 

liorn.  Philadelphia.  ISTu.  Pupil  of  P'llj^uiere.  Paris.  Gold  medal,  Art 
Clul)  of  Philadeli)hia.   isn:;.     Meml^er  National   SruljUure  Societv. 

CALVERLY,   CIIAHLES.   loT   |^:ast  27th  St..   New  York.   N.   Y. 

Pupil    of    Palmer,    o.    Albany.      Member   National    Sculpture    Societv. 

CTANA.   VICTOR   A..   :;   West    l-'.th   St..   N'W   York.   N.    Y. 

Born  Florence.  Italy.  Pupil  of  I'rof.  G.  Mantevende.  Tiome.  Cavalier 
of  the  Crown   of    Italv.     Menil>er  Areliiteetural    League  of  New   York. 

CLARKE.  THOMAS  SHIELDS.  '0  Riverside  Drive.  New   York.  N.   Y. 
Member  National  Seuli)ture  Society. 

CLELAND.    MISS   M.    ALHERTA.   214  Guy   St..    Montreal.    Canada. 

COBB.   CYRUS.   127a   Tremont    St..    Host<.n.    Mass. 

Born.   Mahl-n.   Mass..   Aug.   (j.  1834.     Pupil   of  John   A.   Jackson.     Member 
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of  B.  A.  C.  Principal  works  are  aO  Cambridge,  "Soldiers'  Monument;" 
at  Boston,  "America,"  "Paul  Revere."  etc.  Has  written  and  illus- 
trated "Sonnets  to  the  Masters  of  Art,"  to  be  published  in  1899. 

COHEN.  KATHERINE  M..  10  South  18th  St.,  Philadelphia,  Pa. 

Born,  Philadelphia.  Pupil  of  Augustus  St.  Gaudens,  New  York,  and 
Merci6  and  Puech,  Paris.  Honorary  member  of  American  Art  Associa- 
tion of  Paris. 

CONNER.  JEROME.  Qulncy.   Mass. 

COPP,   ELLEN  RANKIN.  28  Tree  Studios.  Chicago,   111. 

Born.  Atlanta.  111..  1S53.  Pupil  of  Art  Institute  of  Chicago,  and  the 
Fehr  School,  Munich. 

CORNWELL.  MARTHA  JAC^KSON.  152  West  57th  St.,  New  York.  N.  Y. 

COUPER.  WILLIAM,  2S  South  Mountain  Ave..   Montclair.  N.  J. 
Member  National  Sculpture  Society. 

COX,   CHAS.    BRINTON,   1025  Arch   St.,   Philadelphia,    Pa. 
Born,   Philadelphia.   1864.     Pupil  of  Thomas  Eakins. 

CRUNELLE.   LEONARD.   Athenteum   Bldg..   Chicago,    III. 

Born  in  Lens,  France.  Pupil  of  I^rado  Talt  and  Art  Institute  of  Chi- 
cago. 

DALI^IN,    C.    E.,    Drexel    Institute.    Philadelphia.    Pa. 
Member  National  Sculpture  Society. 

DOBBERTIN.  OTTO,  424  Pine  St..   San  Francisco.   Cal. 

DONOGHUE.  JOHN.   2  East  42d  St.,   New   York.   N.   Y. 

DUNBAR,  ULRIC  S.  J.,  1707  G  St..  N.  W\.  Washington,  D.  C. 
Born.   London,  Canada.  Jan.  31.  1862. 

EL.WELL,  F.  EDWIN.  131  West  11th  St.,  New  York,  N.  Y. 

Born.  Concord.  Mass.,  June  15.  IS.^8.  Pupil  of  D.  C.  French,  New  York, 
and  Falgui^re  and  ficole  des  Beaux  Arts.  Paris.  Medals — King  of 
Belgium  (silver);  World's  Fair,  Chicago:  A.  C.  P.  (gold,  twice).  Erected 
the  first  statue  ever  set  up  in  Europe  by  an  American  sculptor.  Sold  the 
first  small  bronze  ever  sold  in  I*aris  by  an  American  sculptor.  The  first 
to  revive  Klgyptian  .sculpture  in  modern  times.  Has  devoted  half  a 
life  to  executing  ideal  subjects. 

EYRE,  LOUISA.  107  East  27th  St.,   New  York.  N.  Y. 

EZEKIEL.  SIR  MOSES.  IS  Piazza  delle  Terme.  Rome,  Italy. 

FEUDEL.   MRS.   ALMA   L.   M.   A..   10  East  14th   St.,   New  York,   N.   Y.     (See 
Painters.) 

FRENCH,  DANIEL  C.  125  West  11th  St..  New   York,   N.  Y. 

Born.  Exeter.  N.  H.,  April  20.  1850.  Pupil  of  Thomas  Ball.  Medal.  Paris 
Salon,  1892  (third  class).  Principal  works— "Minute  Man,"  erected  Con- 
cord, Mass..  1875;  "John  Harvard."  Cambridge.  Mass.,  1883;  "Republic," 
World's  Fair,  Chicago.  1SH3;  "Equestrian  Grant."  Philadelphia,  1896; 
"Angel  of  Doath  and  the  Sculptor,"  Boston,  1892;  "Hunt  Memorial." 
New  York,  18f»S.     Member  National  Sculpture  Society. 

FRIBERT.  CHARLES.  1520  Chestnut  St..  Philadelphia.  Pa. 

Born  in  Sweden.  Pupil  of  Royal  Academy.  Stockholm,  and  of  l^cole  des 
Beaux  Arts,  and  Falgui^re,  F'aris.  First  prize  for  silver  statuette  given 
to  King  Oscar  II.     Member  A.  C.   P. 

FROLICH.   FINN   H..  250  West  14th  St..  New  York.   N.   Y. 

FUCIGNA,  V.  A..  Townsend  Bldg..  25th  St.  and  Broadway.  New  Y'ork,  N.  Y. 

GELERT,  JOHANNES,  11  East  14th  St.,  New  York.  N.    \. 

Born,  Sleswick.  Denmark.  Dec.  10,  18,52.  Pupil  of  the  Royal  Academy 
of  Fine  Arts.  Cojjenhagen.  Medal.  Nashville.  1S97  (gold).  Member  of 
National  Sculpture  Society  and  Architectural  League.  New  York.  Ex- 
hibited at  the  Salon.  1878.  Scholarship  from  Danish  Government  for 
study  in  Italy.  1S82-IR83.  Executed  statuary  for  public  buildings  in  Co- 
penhagen, 1884-1887.  "Havmarket  Monument."  unveiled  in  Chicago, 
1888;  "U.  S.  Grant."  Galena.  111.,  1890;  "Wounded  American  Soldier,"  ex- 
hibited,  Nashville.  1S97. 

GERLA(MI.    GUSTAVE    H..    Weehawken.    N.    J. 
Member  National  Sculpture  Society. 

GODDARD.  RALPH.  145  WVst  55th  St..   New  York,   N.  Y. 

GRAFLY,  CHAS.,  2200  Arch  St.,   Philadelphia.   Pa. 

Born,  Philadelphia.  Pa.,  Dec.  3,  1862.  Pupil  of  P.  A.  F.  A.  and  Chapu, 
Paris.  Honorable  mention,  Paris  Salon,  1891.  MedaKs — World's  Fair. 
Chicago.  1893;  Atlanta  Exposition,  1895  (silver).  Member  of  National 
Sculpture  Society.  Philadelphia  Art  Club.  Pennsylvania  Academy  of  the 
Fine  Arts  Fellowship,  Fairmount  Park  Art  Association.  Principal 
works— "Daedalus."  in  P.  A.  F.  A.;  "Mauvais  Presage."  in  Detroit  Mu- 
seum of  Art;  "From  Generation  to  Generation,"  and  "Vulture  of  War," 
exhibited   in  1897  and  1898. 

GRIMES,  FRANCIS  TAFT,  42  W'est  15th  St.,  New  York,  N.  Y. 

HAM  ANN,  C.   F.,   Pond  Place.   Fordham,  N.  Y. 
Member  National  Sculpture  Society. 

HAMMOND,  JANE  N.,  22  Grundmann  Studios.   Boston.   Mass. 
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HARTLEY,  J.  SCOTT,  145  West  ooth  SU,  New  York,  N.  Y. 

Bom,  Albany,  N.  Y.,  1845.  Studied  in  Engrland,  where  he  gained  a  sil- 
ver medal  at  the  Royal  Academy  in  1869;  in  Germany.  Paris  and  Home. 
Member  N.  A.  D.,  S.  A.  A.,  and  Salmagundi  Club,  New  York. 

HARLEY,   CHARLES  R.,  51  Boulevard  Saint-Jacques,    Paris.   France. 

HEBER,  CARL  AUGUSTUS,  2113  Pennsylvania  Ave.,  Washington,  D.  C. 

HILL,  GEORGE  W.,  Y.  M.  C.  A.  Bldg.,  Montreal,  Canada. 

HOLM,  VICTOR  S.,  care  Lorado  Tafl,  Studebaker  Studio.  Chicago,  111. 

Bom,  Copenhagen,  Denmark,  1S76.  Pupil  of  Art  Institute  of  Chicago 
and  Lorado  Taft. 

HOLT,  WINIFRED.  711  Madison  Ave.,  New  York.  N.  Y. 

HORTER,  FREDERICK  F.,  812  Park  Ave.,  New  York.  N.  Y. 

HYATT,    ANNA    VAUGHN,    "Norton's    Wood."    Francis    Ave..    Cambridge, 
Mass. 
Bom,  Cambridge,  Mass.,  March  10,  1876.    Pupil  of  Henry  Hudson  Kitson. 
Specialty,  animals.    Works  with  her  sister.  Harriet  R.  Hyatt. 

HYATT.  HARRIET  RANDOLPH,  "Norton's  Wood."  Francis  Ave.,  Cam- 
bridsre  Silass 
Born,  Sal'em,  Mass.,  1868.  Pupil  of  "Cowles  Art  School."  Boston.  Sil- 
ver medal  at  Atlanta  Exposition.  1890.  "Shouting  Above  the  Tide," 
now  in  Museum  of  Art,  Boston.  "Pride  of  Our  Great  Dane,"  exhibited 
at  National  Sculpture  Societv,  1898,  executed  in  conjunction  with  Anna 
V.  Hyatt. 

JAEGERS,  ALBERT,  30  East  23d  St.,   New  York.  N.   Y. 

JEWETT,  ARTHUR  E.,   Newton,  O. 

JOHNSON,  ANNETTA,   Flint.  O. 

KALDENBERG,  F.  R..  2  East  17th  St.,  New  York.  N.  Y. 

Member  National  Sculpture  Society.     Spe<ialty.  ivory. 
KEMEYS,  EDWARD,  72(»9  Euclid  Ave.,  Br>n  Mawr,  111. 

Born,  Savannah,  Ga. 
KEYSER,  EPHRAIM.  5  West  Mulberrj-  St..  Baltimore.   Md. 

Bom,  Baltimore,  Md.    Pupil  of  Roval  Academies  Munich  and  Berlin. 
KEYSER,  ERNEST  WISE,  Baltimore.  Md. 

Born,   Baltimore.   Md.     Pupil   of  Maryland   Institute  Art  School.   Balti- 
more;  Art  Students'   League,   New  York;  Julien  School.   Paris,  and  St. 
Gauden's,     Exhibited  at  Paris  Salon,  1897. 
KITSON,  HENRY  H..  221  Columbus  Ave..   Boston,  Mass. 

Member  National  Sculpture  Societv. 
KITSON,  MRS.  H.  H.,  221  Columbus  Ave..  Boston.  Mass. 
KITSON.  SAMUEL  J..  17  St.  Botolph  St..   Boston.   Mass. 

Member  B    A    C 
KONTI.  ISIDORE',  \?A  Westlllth  St..   New  York.   N.   Y. 

LACHENMEYER,  PAI*U  N.  W.  cor.  Broad  and  Pine  St.«^..  Philadelphia.  Pa. 
LaFAVOR.  WILL.  Joliet.  111. 

Born  Frankfort,  N.  Y.     Pupil  of  L«»rado  Taft  and  Art   Institute  of  Chi- 
cago. 
LEMON.    FRANK,   Rockv   Hill.    N.   J. 
LENZ.  ALFRED.  875  Broadwav.  New  York.  N.  Y. 
LIEBER.  DR.  FRANCIS.  1322  l^ih  St..  Wa.^hinplon.  D.  C. 
LINDER.  HENRY.  44  West  .3»th  St..  New  York.  N.  Y. 

Member  of  National  Sculpture  Society. 
LINDSTORM.   AUGUST.  1267  Broadway.   New   York.    N.    Y. 
LINTNER.  M.  CAMPBELL.  96  S.  Hawk  St..  Albanv.  N.  Y. 
LOPEZ.  CHARLES  A..  96  Fifth  Ave..  New  York.  N.  Y. 

Born   in   Matamoros.   M-xico.   187".     Pupil   of  J.   Q.   A.   Ward.   New  York, 
and    Falprui^re   and   6tole   des    Beau    Arts.    Paris.      Member   of   National 
Sculpture  Societv. 
LUKEMAN.  ArOT'STUS.  12.'^  West  11th  St..  New  York.  N.  Y. 

Member  of  National  Sculpture  Society. 
MacCARTHY.  HAMILTt»N.  28  Toronto  St..  Toronto.  Canada. 
MacMONNIES.   FREDERICK.  44  Rue  de  Sevres.   Paris.   France. 

Born.    Brooklyn.   N.   Y.     Pupil   of  St.   Gaudens.    N.    Y..   and   of   Falgui^re 
and    6coles   des    Beaux    Arts.    Paris.      Honorable    montion.    Paris    Salon, 
1889.   and  medal   (second  class\   1^;^].     Chevalier  of  the  Lepion  of  Honor, 
1896.      Medal.    World  s    Fair.    Chieaaro.    ls9o.      His    "Bacchante"    was    pur- 
chased  by   the   French  Governm<  nt    for  the  Luxembourg:.     Designed   the 
fountain    at    Worhl  s    Fair.    I'hiciiro.    and    sciilpiurcs    for    Congressional 
Librarv.   Washinprton.   P.    C. 
MacNElL.    L'AROT>    Tm<>()KS.     Villa    del    1"  Aurora.    Via     Lombardia.    Rome. 
Italy. 
Born.  Chicacro.  111.     Pupil  of  Art  Tnstituie  of  ("hicaco. 
MacNElL.    H.    A^   Villa    del   lAnrora.    Rome    Italy. 

Member  of  National   Sculpture  Soiietv. 
MARTIGXY.  PHILII'PE.  y>  WashinptoTi  Sq..   F...  New  York.  N.  Y. 

Born   in   Alsace.  18.^9.     Spent   his  boyh<^od   in    France  working   in   various 
studios.     Came   to   America    in    the    early    eighties,    and    became   a    pupil 
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of  St.  Gaudcns.  Executed  many  groups  for  World's  Fair,  Chicago;  sev- 
eral pieces  for  Congressional  Library.  Washington,  etc. 

MASSON,  RAYMOND.  27  Tremont  Row.  Boston.  Mass. 

MAYER,  CASPAR.  American  Museum  Natural  History,  Central  Park,  New 
York    N    Y 

McCAHILL.  M.  C..  1364  Lexington  Ave..  New  York,  N.  Y. 

MERCER,  WaLLIAM  ROBERT,  Jr.,  Doylestown,  Pa. 
Born  in  Doylestown,  Pa.,  1862. 

MEYER.  ENNO.  1309  Vine  St.,  Cincinnati.  O. 

MILLER.   BURR  CHURCHILL.  105  East  19th  St..  New  York.  N.  Y. 

MILLS,  JOHN  HARRISON,  18  East  23d  St.,  New  York,  N.  Y.     (See  Painters.) 

MINER-COBURN.  JEAN  P..  6329  Stewart  Ave.,  Chicago,  111. 

Born.  Menasha.  Wis.  Pupil  of  Art  Institute  of  Chicago.  Member  of 
Palette  Club. 

MIRANDA.  FERDl NANDO.  51  West  10th  St..  New  York.  N.  Y. 

Born,  Valencia.  Spain.  Pupil  of  Piques,  in  Spain.  President  of  Ameri- 
can  Sculpture   Society. 

MOORE,  LON  W.  R..  126  Athenpeum  Bldg..  Chicago.  111. 

MOORE.  MAUD  TSABEI^L.  14C3  Sherman  Ave..  Evanston.  111. 

MORA  DOMINGO.  107  East  27th  St..  New  York.  N.  Y. 
Member  National  Sculpture  Societv. 

MORETTI.  GUISEPPE.  152  West  36th  St..  New  York.  N.  Y. 

Born,  Siena,  Italy.     Studied  in  Florence.     Pupil  of  Georeau  Dupr6. 

MOWBRAY-CLARK,  J.  F..  232  East  34th  St..  New  York.  N.  Y. 

MOWNIHAN,   FRED..  145  West  .55th  St..   New  York,   N.   Y. 
Member  of  National  Sculpture  Society. 

MUELLER.  A.  M.  J..  2314  Poplar  St..   Philadelphia.  Pa. 

Born.  Meiningen.  Saxe-Meiningen,  1847.  Pupil  of  Academies  of  Berlin 
and  Munich. 

MULLIGAN.  CHARLES.  Athenreum  Bldg..  Chicago.  111. 
Born.  Armagh.   Ireland.  1867.     Punil  of  Lorado  Taft. 

MUNK.  JOHN.  94  We'rf^eld  St..  Brooklyn.  N.  Y. 
Member  of  the  National   Sculpture  Society. 

MURRAY.  SAMUEL.  13:J0  Chestnut  St..   Philadelphia,  Pa. 

MUSSELMAN.   MYRA.  Art  Academy  of  Cincinnati. 

NICHOLLS.   MARY  P..   2001    Larimer  St..   Denver.   Colo. 

NIEHAUS.  CHARLES  H..  ."9th  St.  and  Madison  Ave..   New  York.   N.  Y. 
Member  of  National  Sclupture  Society. 

NOBLE,  W.  CLARK.  114  West  18th  St..  New  York,  N.  Y. 
Member  of  National  Sclunturo  Sorlety. 

O'DONOVAN.  WILLIAM  RI'DOLF.  105  Enst  17th  St.,  New  York.  N.   Y. 

OGDEN.   EDITH.   1312   Fifteenth   St  .   Wa.shington,   D.    C. 

O'NETL.  AGNES.   Art  Academy  of  Cincinnati. 

PALMER.  E.  D..  Albany.  N    Y 

PARTRIDGE.  WILLIAM  ORDWAY,  The  Tower,  Madison  Sq..  New  York. 
N.  Y. 
Born  In  Paris.  France,  of  American  parents.  Pupil  of  Pio  Welonskl. 
Rome.  Executed  the  enuestrian  "Gen.  Grant"  and  the  "Alexander  Hamil- 
ton" statues  in  Brooklyn:  "Shakespeare,"  Chicago,  etc.  Member  Na- 
tional Sculpture  Society.  Has  exhibited  at  Royal  Academy.  London; 
Salon,  Paris;  Berlin,  etc. 

PEDDLE.  CAROLINE  C.   255  Boulevard   Raspall.   Paris.   France. 

PERRY.  R.  HINTON.  51  West  10th  St.,  New  York.  N.  Y. 

Born.  New  York,  N.  Y..  1870.  Punil  of  G^rome.  Delana,  Callot.  Chapu, 
Pnech.  of  Paris.     Member  National  Sculoture  Society. 

PFEIFER.   M.  CLARA.  1820  Locust  St..  St.  Louis.   Mo. 

Born.  St.  Louis.  Mo.  Pupil  of  R.  P.  Brlnghurst.  St.  Louis  School  of  Fine 
Arts.  First  prize.  St.  T.,ouis  School  of  Fine  Arts.  Member  Society  of 
Painters  and  Sculptors.  St.  Louis. 

PIATTT.  EMILTO  F.,  231  West  30th  St..  New  York.  N.  Y. 

PICCIRILLI.  F..  717  Eost  142d  St.,  New  York,  N.  Y. 

PIKE,  CHARLES  J..  17  West  Lexington  St..  Baltimore,  Md. 

POTTER.  BESSIE  O..  Athen?eum  Bldg..  Chicago.  111. 

Born.  St.  Louis.  Mo.,  1872.  Pupil  Art  Institute,  Chicago.  Member  Na- 
tional Sclupture  Society. 

POTTER,  E.  C.  Enfield.   Mass. 

Member  of  National  Sclupture  Society. 

PRESCOTT.  MRS.   KATHERINE  T..  711  Boylston  St..   Boston.   Mass. 

Born.  Blddeford.  Me.  Pupil  of  E.  Boyd,  Boston,  and  F.  E.  Elwell.  New 
York.     Member  Boston  Art  Students'  Association. 

PROCTOR,  A.  PHTMTSTER.  120  West  50th  St..  New  York,  N.  Y. 
Member  of  National  Sclupture  Societv. 

OUINN.   EDMOND  T..   1707  Chestnut  St.,   Philadelphia,   Pa. 

RANKIN.  ELLEN  HOUSER.  9  112th  St.,  Chicago.  111. 

Born,  Atlanta.  111.  18.'.3.  Pupil  of  Art  Institute  of  Chicago,  and  Fehr 
School,  Munich. 
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ItEMINOTON,   FUKUJ-miCK.  New  Rochelle.  X.  Y. 

iiorn,   <:anton,   N.   Y.,   Oct.  4,  1861.    Horses  and  Western  subjects.    Also 

ini.\nutr  and  illustrator. 
IlHINIi,  J.  MAB8KY,  208  East  20th  St..  New  York,  N.  Y. 

Mtjinbi-r  of  National  Sculpture  Society.    Several  works  in  Congressional 

Library,  VVaMhington,  D.  C. 
Ill  MM  Kit,  <"AaoLINE  HUNT.  4  St.  Botolph  Studio  Bldg..  Boston,  Mass. 

liorn,  Randolph,  MaHs.  "  Pupil  of  Dr.  Wm.  Rimmer. 
JtOHiOUTH,  HrjVVAHD,  Bryn  Mawr,  Pa. 
UiJiiiCHH.  JOHN,  567  Park  Ave.,  New  York.  N.  Y. 

M<;mber  National  Sculpture  Society. 
ROIIh-HMlTH,  CARL.  .'i015  Brightwood  Ave.,  Washington,  D.  C. 

Member  National   Sculpture  Society. 
ROSEN ER,  HILDA  FRANK,  1611  Bush  St..  San  Francisco,  Cal. 
RUC'KSTUHL,  F.  WELLINGTON,  The  Lambs'  Club,  New  York,  N.  Y. 

Member  of  National  Sculpture  Society. 
RUHL.  JOHN,  154  East  H5th  St..  New  York,  N.  Y. 
RYDEN,   FLEMING,  Chicago,  111. 

Born,  Rlngumala,  Sweden,  1869.     Pupil  of  Art  Institute  of  Chicago  and 

Art  Students'  League.  New  York. 

8CHWARZOTTI.  MAXIMILIAN  M.,  72  Washington  Sq.,  S.,  New  York,  N.  Y. 
Member  National  Sculpture  Society. 

8CUDDER,  JANET,  (Carnegie  Hall.  New  York.  N.  Y. 

8CHULER,  HANS,  Maryland  Institute.  School  of  Design.  Baltimore  ,Md. 

SHEA  HAN,  D.  B..  399  St.  Nicholas  Ave.,  New  York,  N.  Y. 

SIMON,  A.  C..  l»hlbidelphla.  Pa. 

80RENSEN.  CARL.  884  North  Rockwell  St..  Chicago.  111. 

STAIR.   IDA   M..  1121  Downing  Ave..  Denver,  Colo. 

Bt»rn.  Logansport.  Ind..  1857.  Pupil  of  Preston  Powers  and  the  Art 
Institute  of  Chicago.  Member  of  Denver  Artists'  Club.  Executed  sev- 
eral pieces  of  sculpture  for  the  World's  Fair,  Chicago,  and  has  two 
busts  at  Omaha  Exposition.  1S9S. 

STEPHENS.  GEORGE  FRANK.  1341  Arch  St.,  Philadelphia,  Pa. 

ST.  GAl'DENS.  AUGI'STUS.  3  Rue  de  Bagneux.  Paris,  France. 

Born,  Bublln.  Ireland.  March  1.  1848,  and  brought  to  New  York  when 
six  months  old.  Was  a  cameo-cutter;  studied  at  Cooper  Institute  and 
N.  A,  D. :  later  in  Paris  under  Jouffroy.  Member  of  National  Sculpture 
Society.     Has  executed  many  important  works. 

ST.    GAUDENS.    LOUIS,    care  A.    St.    Gaudens,   3   Rue  de   Bagneux.    Paris. 
France. 
Member  National  Sculpture  S*h  iety. 

TAFa\  LORADO.  Studebaker  Studio.  Michigan  Boulevard.  Chicago.  111. 

Born.  Elmwood.  111..  ISA).  Pupil  of  feeole  des  Beaux  Arts,  Paris.  Mem- 
ber of  National  Sculpture  Society.  Society  of  Western  Artists. 

THOIaENAAR,  THEO..  care  F.  W.  Ruekstuhl.  The  Lambs*  Club,  New  York, 

TO      V 

TILl>EN.  DOUGLAS.  1M5  Webster  St..  Oakland.  Cal. 

Born.  Chico.  Cal..  1SA>.  Studied  for  a  short  time  at  N.  A.  D.  and  with 
Paul  Chopin.  l*aris.  SiH^nt  several  years  in  Paris,  receiving  honorable 
mention.  Sixlon.  1J^>.  Mo<ieled  the  fountain  in  San  Franciso.^  erevced  by 
the  Society  of  Native  Sons.    Member  of  National  Sculpture  S«-iciety. 

TILT.  MAUDE  M..  C^  Evanston  Ave..  Chicago.  III. 

TOIU'IUEN'n:.  Ri>BERT.  4S*  West  I6th  St..  New  York.  N.   Y. 

TRIMBLE.  CORINNE  C  NorwcKHi,  O. 

TUia.Y    (MISS)    SYDNEY    STRICKLAND.    irt>   Roxbor«.>u^h    Ave..    Ton^nto. 
Canada. 
(Se^   Painters.) 

VSWER.  LJEUI^X,  The  Berkeley.  Boylston  St..  Bo^ston,  Mas;^ 

YALENTIEN.  ANNA  M..  1»«I  Westminster  -Xv.-..  CtnotBLna,ti,  O. 
VAN  DE:NBER0HEN,  A.  L..  •«  Elevertth  Ave..  May  wood.  III, 

WARD.   ELSIE.  154  Carnegie  Hall  Studios.  New  Y  >rfe.   N.  T. 

WARD.  J.  O.  A..  119  We«t  32d  St..  New  York.  N.   Y 

Bora.  Urbana.  O..  June  29.  1830.  Pupil  of  Henry  K.  BT'Jwtt.  Member  of 
N.  A.  D..  of  which  he  was  President  in  1872.  Member  ot  National  Sculp- 
ture S*x.-ietv.  Among  hi^^  not>i^  works  are  the  stJttue  Qt  'Wasltin^toii'* 
in  Wall  St.'  New  York:  "Henry  Ward  Bt^^-h^r.  "  in  tt^ynt  qI  City  Ha.II. 
Brooklyn:  several  m  Central  Park.  New  York,  and  riuj»tjr».>us  portrait 
busts. 

WBINEKT.  ALBKJRT.  2W  East  2&th  St..   New  York.  N.   Y 

WEINMAN.  AIX>LFH  A..  315  West  57th  St..  New  Yc^rk,  N-  Y 

WIITHLJE.  FAUU  M  West  30th  St..  New  York.  X  Y. 

WILSON.  KDWARD.   Princeton.   N-   J- 

Born.   York.  England.     Pupil  of  t^!on. 

WILSOX.  KATl^  2»sa  Xon tf<>rt  St..  Cincinnati,  O. 

Bora.  Ctecinnati*  O.    ^npil  of  Louis  R'^^isso.  at  Cin^Jinm^t!  .Vrn  -V.*«»i«wy. 
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WHITNEY,  FRANK,  Lakeside,  III. 

Born,  Rochester,  Minn.  Pupil  of  Puech,  Bouguereau,  Ferrier,  in 
.^^cad^mie  Julien    I'aris 

WRIGHT,  SARA  GREENE,'  7643  Emerald  Ave.,  Chicago,  111. 

Born,  Chicago,  111.,  1875.  Pupil  of  Art  Institute  of  Chicago,  and  of  F. 
M.  Charpentier  and  F.  MacMonnies,  Paris. 

YANDELL,  ENID,  939  Eighth  Ave.,  New  York,  N.  Y. 

Born,  Louisville.  Ky.  Pupil  of  Mart,  New  York;  MacMonnies  and 
Rodin,  Paris.  Medal  at  World's  Fair,  Chicago,  1893.  Commissioner  to 
Paris  for  Tennessee  Centennial  Exposition. 

ZOLNAY,  GEORGE  JULIAN,  624  Madison  Ave.,  New  York,  N.  Y. 

Born,  Budapest,  Hungary,  July  4,  1863.  Pupil  of  Falgu^re  and  Bougue- 
reau, Paris;  Hellner  and  Kundmann,  Vienna.  Bronze  medals,  four;  sil- 
ver medal,  one;  prize  of  the  Imperial  Academy  of  Fine  Arts,  Vienna. 
Member  National  Arts  Club.  Besides  a  number  of  statues  in  Europe, 
he  has  executed  a  bust  of  Edg^r  A.  Poe  for  the  University  of  Char- 
lottesville, Va.,  and  is  now  at  work  on  the  Memorial  Tablet  for  Winnie 
Davis  and  a  monument  to  Jefferson  Davis,  both  for  Richmond,  Va. 


ILLUSTRATORS. 


ABBATT,    AGNES    DEAN.    East    Chester    Road.    Westchester.    N.    Y.      (See 

Painters.) 
ADAMS,  FRANK,  care  Frank  Leslie's  Monthly  Magazine,  New  York.  N.  Y. 
AITKEN,  PBTTER.  care  Century  Magazine.  New  York.  N.  Y. 
ANDERSON.  CARL.  T..  New  York,  N.  Y. 
ARMOUR.  G.  O.,  care  Judge.  New  York,  N.  Y. 
ASPELL,  MISS  S.  B..  29  West  S4th  St.,  New  York,  N.  Y. 
BAILEY,  COROT,  33  La  Grange  St..   Boston,  Mass. 

BENGOUGH,  WILLIAM,  care  Colliers  Weeklv.  New  York.  N.  Y. 

BENJAMIN.  S.  G.  W..  1614  S  St..  Washington.  D.  C.     (See  Painters.) 

BIRCH,  REGINALD.  11  East  oDta  St.,   New  York.   N.    Y. 

Born,  London.  18.56,  and  came  to  America  at  age  of  16.  Began  work  as 
a  desigrier  and  engraver  of  theatrical  posters  In  San  Francisco.  Studied 
in  Munity  and  Italy.  In  1881  came  to  New  York  and  began  work  on  **St. 
Nicholas."  for  which  magazine  he  is  now  an  illustrator.  Among  his 
principal  works  are  illustrations  for  "Little  Lord  Fauntleroy,"  "Sarah 
Crewe."  "Ladv  Jane"  and  "How  Fauntleroy  Really  Occurred." 

BONSALL.  MARY.  10  S.  18th  St.,  Philadelphia.  Pa. 

BORGLUM.    JOHN    G.    MOTHE.    Harlstone    Villa.    Mortimer   Road,    N.    W., 
London.  England.     (See  painters.) 

BREWSTER,   ADA   AUGUSTA,   107   West   125th   St..    New   York.    N.   Y.    (See 
painters.) 

BRILL.  GEO.  REITER.  Fidelity  Bldg..  Philadelphia.  Pa. 

Born.  Allegheny.  Pa..  1867.  Pupil  of  Spring  Garden  Institute,  f.  A.  F. 
A.:  Cusachs.  and  Boss.  Holds  Sketch  Club  seal.  Member  Philadelphia 
Sketch  Club  and  A.  C.  P. 

BROWNE.  GORDON.  c«ire  F.  A.  Stokes  Co..  Boston.  Mass. 

BROWNE.   MATHILDA.   Greenwich,  Conn.     (See  painters.) 

BROWNELL,   F..  177  Spark  St..  Ottawa.  Canada.     (See  painters.) 

BURTON.  ALFRED,  care  (Curtis  Publishing  Co..  Philadelphia,  Pa. 

BUSH.  C.  G..  care  "The  H-rald."  New  York.  N.  Y. 

CARPENTER.  GEORGE  M..  care  Centurv  Magazine.  New  York.   N.  Y. 

CASTAIGNE.  A.,  care  "Centurv  Magazine."  New  York.  N.  Y. 

CHAMPNEY.  J.  WELLS.  ^  Fifth  Ave..  New  York.  N.  Y.     tSee  painters.) 

CHAPIN.   JOHN    R..   S».    West    Ave..    Buffalo.    N.    Y. 

Horn,  Provi.^eiue.  R.  I..  Jan.  2.  1^2:?.  Pupil  of  Samuel  F.  B.  Morse. 
Was  Vioe-Presi«lert  S<.x-'iety  of  Arts  of  Buffalo,  but  not  now  member  of 
any  soeiety.  Made  d^^signs  for  National  currency  of  \S*':):  also  designs  for 
U.   S.   Mini.     Organized  and  superintended   Harper's  Art   Department   in 

is»n. 

CHAPMAN.  C.  T..  .>S  West  .^7th  St..   New   York.   X.   Y. 

CLARK.    WALTER   A..   12»>  West   I'Mth   St..    New   York.    N.    Y. 

CLINEDINST.   B.   WKST.  11»»  Fifth   Ave..    New   York.  N.   Y. 

COAN.   HELEN  E..  127  Brys^^kn  Blwk.   Los  Ansrelo?.  «.'al. 

COBB.  DARIUS.  15  Grundmann  Studios.   Boston.  Mass.     <See  painters.) 

COLE.    TTMl^THY.    care   "Century    Magazine.  '    New    York.    N.    Y. 

COMB.  VOLTAIRE,  l-"^"^  West  2:M  St..   New   York.   N.    Y. 

CO^'LES.   GENEVIEVE,  care  Houghton,   Mifflin  v't   Co..   Boston.   Mass. 

I'OWLES     MAUD   A.,   care    Housrhton.  Mifflin   A:    C'»..    Boston.    Mass. 

CHRISTY.    H.   C  "V:;  West  24th  St..   New   York.   N.   Y. 

Cl'LMER.   H.   L.    A..   4  Culmer  Block.   Salt    Lake  Citv.   Utah. 

CURRIER.  E.   W..  hy>  Montsromerv  St..  San   Francis<:o.   Cal. 

DALRVMPLE.   LOUIS,  care  'Fu*  k"   Publishins:  Co..   New  York. 

DART    H.   Ci..  ■S"^  West   N.'.:h  St..   New   York.   N.   Y. 

DAVENPORT.   HOMER  K..  care  "The  JournaL"  New  York.  N.  Y. 

Hi^rn  or.  an  Oregon  farm.     Has  come  to  the  fr«>nt  as  an  illustrator  only 

within    the    past    rive    vears. 
DAVIS.   GEORGINA   A..  12»>  West   14th  St..   N  :-w   York.    N.   Y. 

Borr. .    New    York.      Piipi:    of    Art    L«Lairi:e.      Specialty,    pen    and    ink    and 

wash   ilr.\wir.s:s. 
DAVIS.   WARREN  P..  v  are      Fr.ir.k  L»  s:.e  s  M.^r.thlW     New  York.   N.  Y. 
DAY.    FK.\N-.'IS.   care    Rouirhtor..    M-.:f.:r.   A:   «'....    H.-s-.or.    Mass. 
PE  THUI-STKUP    T..   i:^?   F  '-..rth   Ave.   New    Y.^rk.    N.    Y. 
DEWKY.   ALFRED  J      N    w   Y-  rk.  N.   Y. 

EATO>N.  C.  HARRY,   v:  Fas:   .Vv.:  S:  .   N- w    Y>rk.   N     Y      « S-e  painters.) 
EDWARDS.   EDWARD  !>..   '.v   F.rth  Avr   .   N- w   Y    rk.   N     Y. 
EDWARDS.    GEORr.F    WHARTON      •     Fir.h    Av.       X,  w    York.    N.    Y.     'See 

Twir.ttrs  > 
EHRHAKT.    S.     lvr•H^k:v!:     N     Y 


Edmund  Osthaus. 
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BLUS,  L^IGH,  care  New  Amsterdam  Book  Co..  New  York,  N.  T, 
EiLWEl^,  R.  FARRINGTON.  care  "The  Nattonal  Magazine,"  Boston,  Mass. 
BMMET,    LYDIA  FIEI^D,    398   Peckham    Road,    New   Rocbelle,    N.    Y.      (See 

BRTZ,  EDWARD,  3  Rue  Duiot,  Paris.     (See  painters.) 

PBNFi.  HARRY.  Monlclalr,  N.  J.     (See  palnterB.) 

FEUDEL,,  ARTHUR,  10  East  Hth  St..  New  York,  N.  Y.     (See  l^atntera.) 

FOOTB,  MRS,  MARY  HALIXKIK,  care  "Century  Magazlna,"  New  York,  N.  Y. 
Born,  Mllton-on-the-Hudson,  N.  Y.,  1847.  Studied  at  Cooper  Inatltute, 
N.  Y.     Her  best  work  has  appeared  In  "The  Century." 

FOWLER.  FRANK.  1U6  West  56th  St.,  New  York,  N.  Y.     (See  painters.) 

FRASER.   MALCOLM.  W  Washington  Square  South,  New  York.  N.  Y. 

FRENCH,  PRANK.  70  Fifth  Ave.,  New  York,  N.  Y. 

Born  in  New  England.  Boyhood  was  spent  at  Loudon,  N,  H.,  where 
he  studied  drawing  with  a  sister.  Pupil  ot  Henry  W.  Herrlck.  Mem- 
ber Society  or  American  Wood  Engravers,  Specialty,  wood  engraving. 
Is  also  known  as  a  painter.  Has  written  and  illustrated  articles  for 
"Scribner's  Magazine,  ' 

FROBT,  A.  B,.  Convent  Station,  N,  J. 

OABRETT,  EDMUND  H.,  62  Studio  Bldg.,  Eos 
Bom,  Albany,  N.  Y.,  1B53.     Educated  In  Bot 

Boulanger,  Lefebvre  and  Lerouit.    Silver  n 

and  illustrated  "Victorian  Bongs"  and  "Elizabethan  Songa.  ii.=  .,...»i 
work  is  the  Illustration  of  "The  Gray  House  of  the  Quarried,"  by  Mary 
H.  Noma. 

Inter-Ocean,"  Chicago,  111. 

, _._  "Life."  New  York.  N.  Y. 

Born,  Roxbury,  Mass..  1867;  educated  in  New  England.  Pupil  of  Art 
Students'  League,  New  York;  of  St.  Gaudens  and  of  JuUen  Academle, 
Paris.  First  printed  sketch  appeared  In  "Life."  Specialty,  figures 
representing  Amerlcal  social  lite. 

OILLAM.  VICTOR,  care  "Judge"  Publishing  Co.,  New  York.  N.  Y. 

GLACKENS,  WILLIAM  J.,  139  West  56th  St.,  New  York,  N.  Y. 

GOODYEAR,  MRS.  CLARA,  159  West  USth  St.,  New  York,  N.  Y. 

Bom,  New  Haven,  Conn.     Specialty,  illustrations  for  art  publications. 

GRANT,  LOUIS  F..  care  "The  National  Magazine,"  Boston,  Mass. 

GREENE.  WALTER  L.,  22  Lee  St.,  Cambridge,  Mass. 

GUNN,  ARCHIE,  939  Eighth  Ave..  New  York.  N.  Y. 

HAMBIDGE.  JAY.  19  West  22d  St.,  New  York.  N.  Y. 

HAMILTON,  E.   W.  D,.  191  Beacon  St..  Boaton.  Mass.     (See  painters.) 

HAMILTON,  GRANT,  110  Fifth  Ave..  New  York,  N.  Y. 

HAMILTON,    JOHN    McCLURE.    "Murestead,"    Grove    End    Road,    London. 
N.  W.,  England.    (See  painters.) 

HARPER,  WM.  ST.  JOHN.  Bast  Hampton.  L,  I..  N.  Y.     (See  p 

HELMICK.   HOWARD,   3337  N   St.,   Washington,   D.   C. 

HERL,   C.   E.,    care   "Truth,"   New   York,    N.    Y. 

HBRTER,  ALBERT.  841  Madison  Ave.,  New  York,  N.  Y.     (Bee  painters.) 


HULBBRT,  MRS.  KATHARINE  ALLMOND,  New  "Fork.  N.  Y.     (See  palnt- 


HUTT.   HENRY,   care  Chicago  "Dally  News,"  Chicago,  111. 

HYDE,  W.  D.,  care  Harper  Bros.,  New  York,  N.  Y. 

KELLER,  A.  J.,  24  West  «lst  St.,  New  York,  N.  Y. 

KEMBLE.  B.  W..  care  "Century  Magazine,"  New  York,  N.  Y. 

KING.  FRANCIS  S.,  care  Chas,  Scribner's  Sons.  New  York,  N.  Y. 

Born  in  Maine.  1850.  Pupil  of  J.  W,  Orr  and  August  Will,  New  York. 
Specialty,  wood  engraving.  Has  engraved  many  o(  Mr.  Church's  paint- 
ings, among  thf^m  "The  Fog."  "The  Battle  of  the  Sirens"  and  "The 
Sorceress," 

KINGSLBY,  ELBRIDGE.  care  Chas.  Scribne 
During  boyhood  lived  near  Hadley,  Ma 
Schools.    Specially,  wood  engraving. 

KNAPP,  CORWIN,  care  Chas.  Scribner's  Sons.  New  York.  N.  Y. 

KNAUfT",  ERNEST.  132  West  23d  St.,   New  York,   N.  Y. 

KOBHLER,  ROBERT,  4916  Portland  Ave..  Minneapolis,  Minn.    (See  painters.) 

KRTJELL,  GUBTAVE.  care  R.  H.  RuHsei]  &  Co.,  New  York,  N.  Y. 

IJIMB,  bLuA  CONDIE.  m  West  22d  St.,  New  York.  N,  Y. 

LATHAM,   O'NEILL,   care  "Collier's  Weekly,"   New  York,   N.  Y. 

LEIGH,  A.  W,.  9.19  Eighth  Ave.,  New  York,  N.  Y. 

LEIGH.  R.  W..  939  Eighth  Ave.,  New  York,  N.  Y. 

LEYENDECKER.   J.  C,  atudebaker  Studio,   Michigan  Boulevai'd,  Chicago, 
111. 
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L.1NISON,  CORWIN  KNAPP,  care  Chas.  Scribner's  Sons,  New  York,  N.  Y. 

LiOEB    LOUIS,  16  Impasse  du  Maine,  Paris,  France.     (See  painters.) 

LOOMIS,  CHESTER,   Englewood.  is.  J.     (See  painters.) 

LORENZ,    RICHARD.    57    Chamber    of    Commerce,    Milwaukee,    Wis.      (See 
painters.) 

LORING,  R.  F.,  care  "Frank  Leslie  Monthly."  New  York,  N.  Y. 

LOTAVE,    CARL  G..    Lindsborg,    Kansas.     (See   painters.) 

McCARTER,   HENRY,  74  Washington  Square.  South.  New  York,  N.  Y. 

McCU1X:heON,  JOHN  T.,  care  Art  Institute,  Chicago,  111. 

MERRICK,  ARTHUR  T..  care  Brooklyn  •'Life,"  Brooklyn,  N.  Y. 

MERRIFIELD,  RUBE,  care  "Four  o'clock,"  Chicago,  111. 

MERRILL,  FRANK  T..  care  Lamson,  Wolfe  &  Co.,  Boston,  Mass. 

MILLER,  WM.,  care  Chas.  Scribner's  Sons,  New  York,   N.  Y. 

Born  in  New  York;  educated  in  Germany.  First  work  as  a  wood  en- 
graver was  done  for  Frank  Leslie. 

MORA,  F.  LUIS.  20  East  57th  St..  New  York,  N.  Y. 

MORAN.  CHARLES,  care  Chas.  Scribner's  Sons,  New  York.  N.  Y. 

MORAN,  THOMAS.  37  West  22d  St.,  New  York,  N.  Y.    (See  painters.) 

MULFORD.  M.,  care  "Judge"  Publishing  Co..  New  York,  N.  Y. 

MULHAUPT,  FREDERICK  J.,  care  Art  Institute,  Chicago,  111. 

MURPHY,    MRS.   J.    FRANCIS,   222   West  23d   St..    New    York,    N.    Y.     (.See 
painters.) 

NADHERNEY.  E.  V.,  15  West  30th  St..  New  York,  N.  Y. 

NANKWEL,  FRED.,  care  "Truth,"  New  York,  N.  Y. 

NAST.  THOMAS,  64  Cedar  St..  New  York,  N.  Y. 

Born,  Landou,  Bavaria,  Sept.  27,  1840;  was  brought  to  America  in  1846. 
Began  his  career  by  furnishing  sketches  for  "Frank  Leslie's  Illustrated 
Newspaper;"  went  to  England  to  make  sketches  for  the  "New  York 
Illustrated  News."  His  war  pictures,  produced  for  "Harper's  Weekly," 
are  among  his  most  notable  works.  Was  the  lirst  to  introduce  caricature 
work  into  America.  Has  illustrated  a  number  of  books,  and  has 
painted  many  war  pictures  in  oils. 

NAST.  THOMAS,  JR.,  116G  Broadway,  New  York  Cit>.  N.  Y. 

NELAN,  CHARLES,  106  West  105th  St.,  New  York,  N.  Y. 

NEW,  E.  H.,  care  Longmans,  Green  &  Co.,  New  York,  N.  Y. 

NEWCOMB,  MARIE  GUISE.  New  York,  N.  Y. 

Bom  in  New  Jersey.  Pupil  of  Schenck,  Chialiva  and  Edouard  Detaille, 
Paris.  Traveled  In  Algeria  as  far  south  as  the  Sahara,  studying  the 
Arab  and  his  horses.  Has  made  a  study  of  the  anatomy  of  horses  and 
a  specialty  of  their  portrayal. 

NEWELL,    care    "Century   Magazine."    New   York,    N.    Y. 

NICHOLS,  H.  D.,  70  Fifth  Avenu.   New  York.  N.  Y. 

NICHOLS,   MRS.   RHODA  HOLMES.  913  Seventh   Ave..   New  York,   N.   Y. 

Born.  Coventry,  England.  Studied  at  Bloomsbury  School  of  Art,  Lon- 
don, receiving  Queen's  Scholarship.  Afterward  worked  in  Rome  and 
Venice.  Came  to  America  in  1884.  Member  of  the  Roman  Water 
Color  Society. 

NICOI>L.  J.  C,  51  West  10th  St..  New  York.  N.  Y.     (See  painters.) 

O'HKJGINS.  J.  S..  care  "Canadian  Magazine." 

OPPER,   F..  care  New  York  "Herald."  New  York,  N.   Y. 

PAPE.   ERIC.  221   Columbus  Ave..   Boston.   Mass. 

PAflRTSH,  MAX  FIELD,  care  May  &  Williams.   Chicago.  111. 

Born.  Philadelphia.  July  25,  1870.  Studied  at  P.  A.  F.  A.  Member  S.  A. 
A.  "Old  King  Cole  '  (decorative  panel)  purchased  by  Gilpin  Fund.  P. 
A.   F.  A..   1805. 

PATTERSON,   MARTHA.  1030A  Dolons  St..   San   Francisco.  Cal. 

I>EAR.   CHARLES,  care  "Illustrated  American."   New   York.   N.   Y. 

PEIXOTTO.   E.  C,  (^2  Washington  Square  South.   New  York.   N.   Y. 

PENFIELD.  GEO.  W..  G  East  17th  St..  New  York.  N.  Y. 

PENNINCiTON.  HARPER.  51  West  lOth  St..  New  York.  N.  Y. 

PENNELL.   JOSEPH,   14  Buckingham   St.,   Strand   W.   C.   London.   England. 
(See  painters.) 

PHILBRU^K.  ALLEN  E..  care  Art  Institute.  Chicago.  111. 

PHILLIPS.  J.  CAMPBELL.  9  East  59th  St.,   New  York,   N.  Y. 

Born.  New  York  City  Feb.  27,  1873.  Pupil  of  Wm.  M.  Chase.  B.  West 
Clinedinst  and  H.  Siddons  Mowbray.  Member  American  Art  Society. 
Has  made  a  specialty  of  Southern  .scenes,  but  is  now  devoting  himself 
to  societv  work  in  black  and  white, 

POORE.   H.    R..   45   Ridge   St..   Oranire.   N.   J.     (See   painters.) 

POTTHAST.  EDW^ARD.  21  West  24th  St..  New  York.  N.  Y.     (See  painters.) 

PRATOR,  ERNEST,  care  "Illustrated  American,"  New  York.  N.  Y. 

PYLE.   HOWARD,   care  "Century  Mrmazine."   New   York.   N.   Y. 

READ,   F.   VT..  care  "Munsov's  Magazine,"   New  York.   N.   Y. 

READ,  HENRY.  2435  Lafayette  St..  Denver.  Colo.     (See  painters.) 

RET^YEA.  C.  M.,  care  "Centurv  Magazine."  New  York.  N.  Y. 

REMINGTON.    FREDEKTCK,    New   Rochelle.    N.    Y.     (See  sculptors.) 
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REUTERDAHL,  H.,  care  "Century  Magazine,"  New  York,  N.  Y. 
RHEAD,  GEORGE  W.,  care  R.  H.  Russell  &  Co.,  New  York.  N.  Y. 
RHEAD,  LOUIS,  care  R.  H.  Russell  &  Co.,  New  York,  N.  Y. 
RICHARDSON.  FRED.,  care  Chicago  "Daily  News,"  Chicago,  111. 
ROGERS,  W.  A..  166  West  105th  St.,  New  York,  N.  Y. 
ROSE,  GUY,  62  Washington  Square,  New  York,  N.  Y.    (See  painters.) 
ROSENMEYER,  BERNARD  J.,  130  Lexington  Ave.,  New  York,  N.  Y. 
ROUSH.  LOUIS  L.,  124  Fifth  Ave.,  New  York.  N.  Y. 
RUSSELL,  WALTER  B.,  27  West  30th  St.,  New  York,  N.  Y. 

SANDHAM,  R.  C.  A.,  care  Lamson,  Wolffe  &  Co.,  Boston,  Mass. 

SARKS,  CHARLES,  care  "Four  o'Clock,"  Chicago.  III. 

SARTAIN,  WM.,  152  West  57th  St.,  New  York,  N.  Y.     (See  painters.) 

SATTERLEE,  MARION,  care  Chas.   Scribner's  Sons,   New  York,  N.   Y. 

SCHLESSINGER,  ALFRED  R..  New  York,  N.  Y. 

SCHMEDTGEN,   care  Art  Institute.   Chicago.   III. 

9CHMITT,  ALBERT  F.,  care  "The  National  Magazine,"  Boston,  Mass. 

SCHUTZ.  care  "Judge"  Publishing  Co.,  New  York,  N.  Y. 

SCHWARZENBACH,   PETER  A.,  96  Fifth  Ave.,   New   York,    N.   Y. 

SCOVEL,  FLORENCE,  care  "Truth."  New  York,  N.  Y. 

SEARLES.  VICTOR  A.,  care  "The  National  Magazine,"   Boston. 

SECARNS,  ROBERT,  care  Brooklyn   "Life,"  Brooklyn,  N.  Y. 

SHARP,  J.  H.,  118  East  Fourth  St.,  Cincinnati,  O. 

SHERWOOD,   ROSINA  EMMETT.  New  Rochelle,  N.   Y.    (See  painters.) 

SMALL,  FRANK  O.,  Boston,  Mass. 

Born.    Boston,    1860.      Pupil    of   Julien    Academy,    Paris.     Exhibited    at 

Salon,  1887  and  1888.     In  1889  returned  to  Boston,  and  makes  a  specialty 

of  black  and  white  drawings  of  American  life. 
SMEDLEY,  WM.  T..  222  West  23d  St..  New  York.  N.  Y.     (See  painters.) 
SMILLIE,  JAMES  D..  156  East  36th  St..  New  York.  N.  Y.     (See  painters.) 
SMITH,  W.  GRANVILLE,  52  East  23d  St.,  New  York.  N.  Y.    (See  painters.) 
SOMERVILLE.  HOWARD,  care  Brooklyn  "Life."  Brooklyn.  N.  Y. 
STEARNS,  ROBERT  L..  19  W^est  24th  St..  New  York,  N.  Y. 
STEPHENS.  MRS.  ALICE  BARBER,  care  "Ladies*  Home  Journal."   Phila- 
delphia, Pa. 

Born  on  a  New  Jersey  farm;  taken  to  Philadelphia  as  a  child.    Pupil  of 

P.  A.  F.  A.  and  Julien  Academy.     Mary  Smith  Prize,   P.  A.  F.  A..  1890. 

Specialty,  home  life. 
STERNER.  ALBERT  E..  Nutley,  N.  J.     (See  painters.) 
STOOPENDALL.  G..  care  "Truth,"  New  York,  N.  Y. 
STORY.  BENJAMIN,  JR.,  Philadelphia,  Pa. 
STUMM.  MAUD.  New  York,  N.  Y. 

Born.  Cleveland.  O.    Pupil  of  New  York  Art  Students'  League. 
STURGIS,  D.  N.  B.,  220  Fourth  Ave.,  New  York,  N.  Y. 

TABER.  J.  W.,  Salmagundi  Club.  12  West  14th  St.,  New  York.  N.  Y. 

THATCHER,  EARL,  care  Harper  &  Bro..  New  York.  N.  Y. 

THOMPSON,   ERNEST  SETON.  144   Fifth  Ave.,   New  York.   N.   Y. 

Born,  South  Shields.  England.  Aug.  14.  I860.  Pupil  of  G4r0me,  Bouguer- 
eau  and  Ferrier.  Author  and  illustrator  of  several  works  on  Natural 
History. 

TOASPERN.  OTTO,  51  West  10th  St..  New  York,  N.  Y. 

TOWNA,  ARTHUR,  care  "Judge"  Publishing  Co..  Now  York,  N.  Y. 

UPHAM.  B.  C.  care  Cooper  Union  Art  School.  New  York,  N.  Y. 
UPHAM,  W.  H..  care  "National  Magazine."  Boston,  Mass. 
UPTON,  FT^ORENCE  K..  939  Eighth  Ave..  New  York,  N.  Y. 

Born,   Flushing,   L.  I.     Studied  with  her  father  at  N.  A.  D.     Specialty, 

wash  drawing. 

VAN  LAER.   A.  T.,  30  East  57th  St.,  New  York.   N.  Y.     (See  painters.) 
VARIAN.  GEORGE,  care  Century  Magazine,  New  York,  N.  Y. 

WADSWORTH,  WEDWORTH.  Durham,  Conn.     (See  painters.) 

WALKER,  CHARLES  A..  20  Beacon  St..  Boston,  Mass.     (See  painters.) 

WATERS,  B.  M.,  care  Brooklyn  "Life."  Brooklyn,  N.  Y. 

WEADELL,  MISS,  care  "Four  o'Clock."  Chicago,  111. 

WENZELL.  ALBERT  B.,  care  "Metropolitan  Magazine,"  New  York.  N.  Y. 
Born.  Detroit.  1864.  PuDil  of  Prof.  Strahuber  and  Prof  L5fftz,  Munich, 
and  Boulanger  and  I..efebvre.  Paris. 

WILCOX.  JOHN  A.  J..  60  Pemberton  Sq..  Boston.  Mass.    (See  painters.) 

WILES.  IRVING  R.,  106  West  55th  St..  New  York,  N.  Y.     (See  painters.) 

WILKINSON.  TOM,  care  "Canadian  Magazine." 

HENRY  WOLF.  152  East  86th  St.,  New  York,  N.  Y. 

Born.  Eckwersheim.  Alsace.  Aug.  3.  1852.  Pupil  of  Jacques  Levy,  of 
Strasbourg.  Came  to  New  York  in  1871.  Medals:  World's  Fair,  Chicago. 
1893;  Paris  Salon  (gold),  1895.  Honorable  Mention,  Paris  Salon.  1888,  and 
Paris  Exposition.  1889.  Is  a  noted  wood  engraver,  having  made  engrav- 
ings  from    the   works   of  such   artists   as  Jules   Breton,   G6r6me,    Josef 
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Israels.  John  Sargent,  etc.  His  most  noted  original  engraving  is  "The 
Evening  Star."  Has  engraved  most  of  the  pictures  in  the  American 
Artist  Series,  in  *'The  Century  Magazine." 

WOOLF.  M.  A.,  54  West  23d  St..  New  York,  N.  Y. 

Born.  London,  England,  1837;  brought  to  America  when  six  months  old. 
Studied  wood  engraving  for  seven  years,  and  studied  painting  in  Paris 
and  Munich.    Specialty,  children  of  the  slums  in  comic  vein. 

WRIGHT,  CHAS.  H.,  1441  Broadway.  New  York.  N.  Y. 

YOHN.   F.  C.  49  West  24th  St..  New  York.  N.   Y. 

ZOGBAUM.  R.  F.,  care  The  Macmillan  Co..  66  Fifth  Ave..  New  York.  N.  T. 


Stephkn  Wiluam  Shaw. 


WORKERS  IN  THE  APPLIED  ARTS. 

Adams,  E.  E.  (ceramics),  2251  Kenmore  Ave.,  Chicago,  111. 

Adams,  F.  W.   (designer),  Bridgeport,  Pa. 

Adolphson,  Louise  (designer),  Philadelphia,   Pa. 

Ainsley,  Oliver  (ceramics),  939  Eighth  Ave.,  New  York,  N.  Y. 

Alcan,  Felix  (ceramics),  care  Encaustic  Tiling  Co.,  New  York,  N.  Y. 

Aldrich,  W.  S.  (drawing),  Johns  Hopkins  University,  Baltimore,  Md. 

Alexander,  Chas.  C.  (mosaic),  18  East  15th  St..  New  York,  N.  Y. 

Algeo,  Bradley  C,  Philadelphia  Textile  School. 

Alsop,   Rachel  G.   (drawing),  Philadelphia    Pa. 

Ames,  Lucy  Bartlett  (designer),  200  West  23d  St.,  New  York,  N.  Y. 

Anderson,  Louise  C.  (book  binding  and  metal  work),  Studio  Bldg.,  Chicago, 

111. 
Arden,  Edith  (book  covers),  7  East  15th  St.,  New  York.  N.  Y. 
Armstrong,  Anna  (ceramics),  102  Auditorium  Bldg.,  Chicago,  111. 
Armstrong,  Helen  M.  (glass  designer),  61  Washington  Sq.,  South,  New  York, 

N.   ^. 
Armstrong,  Margaret  (designer),  58  West  10th  St.,  New  York,  N.  Y. 
Arthur,  Robert  (wood  carver),  94  W^est  32d  St.,  New  York,  N.  Y. 
Aulich,  Prof.  F.  B.  (ceramics),  1104  Auditorium  Tower,  Chicago,  111. 

Bachman,  H.  E.  (ivory  carver),  Philadelphia,  Pa. 

Bacon,  Francis  H.  (designer),  96  Washington  St.,  Boston,  Mass. 

Bailey,  Corot  (stained  glass  designer),  33  La  Grange  St.,  Boston,  Mass. 

Bailey,  Vernon  Howe  (designer),  Boston  Engraving  Co..  Boston,  Mass. 

Barkentin.  G.  L.  (panel),  149  East  48th  St.,  New  York,  N.  Y. 

Barlow,  H.  E„  with  Noah  Barlow  Tapestry  Mills,  Philadelphia.  Pa. 

Bartle,  W.  Howard  (book  covers),  111  East  19th  St.,  New  York,  N.  Y. 

Bastien,  Manetta  (designer).  326  East  35th  St.,  New  York.  N.  Y. 

Bateman,  Cornelia  (book  covers).  7  East  15th  St.,  New  York,  N.  Y. 

Bauer,  Chas.  J.  (wood  carver),  Philadelphia,  Pa. 

Baxton.  Mattie  Wheeler  (mural),  58  West  57th  St.,  New  York,  N.  Y. 

Bay  loss,  Selma  (mural),  649  Lexington  Ave.,  New  York,  N.  Y. 

Beardsley,  Mrs.  Robert  (ceramics).  273  S.  Claremont  Ave.,  Chicago.  111. 

Bell,   A.   S.    (mural).  35  Nassau   St..   New  York,   N.   Y. 

Benventi.  Robert  (decorator).  11  East  14th  St.,  New  York. 

Berg,  Kate  de  W.,  director  of  Art  Dept.,  Bennett  Pottery  Co.,  Baltimore,  Md. 

Bissell,  Geo.  E.  (ceramics),  939  Eighth  Ave.,  New  York,  N.  Y. 

Blackall,  C.  H.  (ceramics),  Music  Hall  Bldg.,  Boston,  Mass. 

Blackmore,  Arthur  E.  (designer),  123  East  23d  St.,  New  York.  N.  Y. 

Blackwood.  Wm.  (designer),  care  Thomas  Nolan  &  Co.,  Philadelphia,  Pa. 

Blockside.  Thos.  H.  (stained  glass),  200  Jay  St.,  Brooklyn,  N.  Y. 

Bloodgood,  M.  Seymour  (designer),  52  West  23d  St.,  New  York.  N.  Y. 

Bond,  W.  E.   (designer),  Mashawanuck  Mills,   East  Hampton,   Mass. 

Boring,  Ida  (wood  carver),  Duxbury,  Mass. 

Bradstreet,  John  S.  (wood  carver),  Minneapolis,  Minn. 

Bradley,  Isabella,  teacher  of  drawing,  Pennsylvania  Museum,  School  of  In- 
dustrial Art. 

Bragdon,  Claude  Fayette  (designer),  104  Cutler  Bldg.,  Rochester,  N.   Y. 

Brame,  Miss  (pottery),  Minneapolis.  Minn. 

Brewster,  Ada  A.  (ceramics),  107  West  125th  St..  New  York,  N.  Y. 

Bridge,  Samuel  (designer),  Owoneco  Silk  Co.,  Norwich.  Conn. 

Bright,  Blanche  Denio  (ceramics).  172  West  58th  St..  New  York.  N.  Y. 

Brinton,  Anne  H.  (decorator),  Edwin  Bennett  Pottery  Co.,  Baltimore,  Md, 

Brower,  The  Misses  (pottery),  Minneapolis,  Minn. 

Brownell,  F.,  Head  Master,  School  of  Art  Association  of  Ottawa,  177  Spark 
St.,  Ottawa,  Canada. 

Bruckman,  Miss  M.  (art  embroideries),  1022  Lexington  Ave.,  New  York.  N.  Y. 

Brumer,  Mrs.  G.  E.  (ceramics),  Kokomo,  Ind. 

Bryson,  Mary  (ceramics),  1  Washington  Place,  Chicago,  111. 

Bulger,  Wm.  (pottery),  4465  Oakenwald  Ave.,  Chicago,  111. 

Bulkley,   Mary  F.   (book  binding).   Hillside,  St.   Louis  Co.,   Mo. 

Burgess,  Ida  (book  binding  and  embroideries),  859  Marshal  Field  Bldg.,  Chi- 
cago, 111. 

Burgin,  M.  D.  (designer),  Cooper  Union  Art  School,  New  York,  N.  Y. 

Burroughs,  Edith  (designer),  119  East  23d  St.,  New  York.  N.  Y. 

Burroughs,  Bryson  (mural),  50  East  86th  St.,  New  York,  N.  Y. 

Capwell,  Josephine  Edwards  (decorations),  317  Lyon  St.,  San  Francisco,  Col. 

Carpenter,  Dudley  S.  (mural).  43  East  59th  St.,  New  York,  N.  Y. 

Carpenter,  Geo.  M.  (mural),  519  Macon  St..  Brooklyn,  N.  Y. 

Carpenter,  Kate  V.  (draughtsman).  City  Survey,  Philadelphia,  Pa. 

Castle,  Montague  (designer),  132  East  23d  St.,  New  York,  N.  Y. 
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Cavert,  Helen  (designer),  7  East  15th  St.,  New  York.  N.  Y. 

Center,  Mrs.  E.  H.  (ceramics),  G013  Jefferson  Ave.,  Chicago,  111. 

Chandler,   Miss  (china),   Detroit,   Mich. 

Cheney,  Mar>'  Moulton  (book  designer),  Boston  Block,  Minneapolis,  Minn. 

Childs,  Miss  M.  (ceramics),  4742  Evans  Ave.,  Chicago,  111. 

Church,  Mabel,  Teacher  of  Drawing,  Girl's  High  School,  Philadelphia,  Pa. 

Clark,  Helen  M.  (ceramics),  1105  Auditorium  Bldg.,  Chicago,  111. 

Clark,  Henry  H.  (book  covers),  Belmont,  Mass. 

Clements,  Gabrielle  D.  (mural),  Bryn  Mawr  School,  Pa. 

Clinton.  Miss  J.  S.  (decorator).  32  Nassau  St..  New  York,  N.  Y. 

Coffin,  Wm  A.  (mural),  32  Nassau  St.,  New  York,  N.  Y. 

Coggins,  Hannah  H.,  Teacher  of  Drawing,  Philadelphia,  Pa. 

Colby.  Josephine  Wood   (embrolderv),  40  Washington  Sq.,   New   York,   N.   Y. 

Cole.  Lillie  (ceramics),  3^24  Ellis  Ave.,  Chicago,  111. 

Collins,  Louise  Huntington  (decorator).  204  W'est  23d  St.,  New  York,  N.  Y. 

Colman,  Bradley  (decorator),  543  Fifth  Ave..  New  York.  N.  Y. 

Constantine,  M.  (designer).  Cooper  Union.  New  York,  N.  Y. 

Copeland,  J.   Frank,   Teacher  of  Drawing,  Pennsylvania  Museum,   School  of 

Industrial  Art. 
Cornwell,   Martha  Jackson    (designer),   152   West  57th   St.,   New   York,   N.    Y. 
Coy,  Mrs.  E.  A.   (ceramics),   Rockford,   111. 

Crane,  Mrs.  A.  B.  (ceramics).  11  Woodland  Park,  Chicago,  111. 
Critchfleld,  Geo.  M.  (wood).  Flint.  Franklin  Co.,  O. 
Crowley,  M.  Ashley  (designer),  472  Monroe  Ave.,  Elizabeth,  N.  J. 
Crownfield,  Mrs.  David  (designer).  11  Newbury  St.,  Boston,  Mass. 
Crownfield.  H.  F.  David  (designer).  i)5  Pickney  St..  Boston,  Mass. 
Crowninshield.  Frederic  (mural).  48  West  18th  St..  New  York,  N.  Y. 
Cruset,  Sebastian  (designer),  106  East  23d  St.,  New  York,  N.  Y. 
Curtis.  Mrs.   L.   M.   (ceramics).   San  Jose,  Cal. 

Daly,  Matt  A.  (ceramics),  care  of  Rookwood  Pottery.  Cincinnati,  O. 
Davidson,  H.  O.  (designer),  Arasapha  Mills,  Chester,  Pa. 
Day,  Amelia  F.  (designer),  200  West  23d  St..  New  York,  N.  Y. 
Day,  F.  Ballard  (designer),  152  West  57th  St..  New  York.  N.  Y. 
Dean,  Colin  (decorative  designer),  care  of  Darlington,  Philadelphia,  Pa. 
Dean.  Eva  (ceramics),  Sioux  City,  Iowa. 
De  Armond.  F.  L.   (designer).  Philadelphia.  Pa. 
De  Barthe,  P.  (steel  engraver),  Philadelphia,  Pa. 
Dennison,  Mrs.  R.  H.  (ceramics).  Elgin,  111. 

Dibble,  Mrs.  Mabel  C.  (ceramics),  5324  Washington  Ave.,  Chicago,  111. 
Distelbarch,  Charles  (modeler).  N.  Y.  Terra  Cotta  Co.,  New  York,  N.  Y. 
Dodd,  Miss  Payne  (ceramics).  Louisville,  Ky. 
Dodge.   Mrs.  A.   S.   (ceramics).   Milwaukee,  Wis. 

Douglas,  Mrs.  F.  M.   (book  binding),  345  Summit  Ave..  St.  Paul,   Minn. 
Dovr  Arthur  W.   (designer),  244  Vanderbilt  Ave..   Brooklyn,  N.   Y. 
Du  Puy,  Ella  (glass  worker),  1730  Broadway.   New  York,  N.   Y. 
Edwards.  Edward  B.  (designer),  156  Fifth  Ave..  New  York.  N.  Y. 
Eltzner,  Susanne  (silk  designer).  Cooper  Union  Art  School.  New  York,  N.  Y. 
Entwisle,  Albert,  Instructor.  Manual  Training  School,  Philadelphia,  Pa. 
Ertz,  Edward  (decorator).  3  Rue  Dutot.   Paris,   France. 
Erwin,   Mrs,   John    (ceramics).    Triscola.   111. 

Estabrooks,  (Gertrude  (ceramics).  2G  Van  Buren  St,,  Chicago,  111. 
Evans.  K.  N.,  Director  of  Victoria  Art  School,  Halifax,  Nova  Scotia,  Canada. 
Eyre.  Louise  (decorative  panel),  107  East  27th  St.,  New  York,  N.  Y. 
Farrand,  F.  L.,  Teacher  of  Drawing,  School  of  Industrial  Art.  Philadelphia, 

Pa. 
Fava.  Angelo  (draughtsman),  Karcher  &  Rehn.  Philadelphia.  Pa, 
Faxon.  John  Lyman  (decorator).  7  Exchange  Place,  Boston,  Mass. 
Fenner.  Ethlyn  K..  Teacher  of  Drawing,  Pratt  Institute,  Brooklyn,  N.  Y. 
Ferris.  Miss  (ceramics).  Fostoria.  O. 

Ferron,  Arthur  (carving).  31  West  24th  St.,  New  York.  N.  Y. 
Fetherson.  Florence  C,   Instructor  of  Applied  Design,  Pennsylvania  Museum 

and  School  of  Industrial  Art. 
Feudel,  Arthur  (decorator),  10  East  14th  St..  New  York,  N.  Y, 
Fiedler.  G.   O,   (designer),   Haile  &  Frost.  Hinsdale.   N.  H. 
Fillmore.  Margaret  E.  (designer),  261  Steuben  St..  Brooklyn,  N.  Y. 
Finn,  John  C,  (modeler),  with  Stevens,  Armstrong  &  Cohkling,  Philadelphia. 

Pa 
FVysdick,  J.  W,   (pyrography),  58  West  57th  St,,  New  York.   N,   Y, 
Fowler,  Carlton  C.  (designer).  72  West  4:.lh  St..  New  York.  N.  Y. 
Fowler.  Frank  (decorator),  lOG  West  .551  h  St..  New  York.  N.  Y. 
Fox,   Helen  A.,   Instructor,   Pennsylvania  Museum   and   School   of  Industrial 

Art. 
France.  E.  W..  Director  Philadelphia  Textile  School,  Philadelphia.  Pa, 
Franklin,  James  Dwight  (designer).  The  Chelsea.  222  West  23d  St,,  New  York. 

N.  Y, 
Franks.  Elizabeth  M.  (designer).  IS  First  Place.  Brooklyn.  N,  Y. 
Frazee.   Mrs.  A.  A.   (ceramics).  4' 49  Indiana  Ave..  Chicago.   111. 
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Frederick,  Frank  Forrest,  Professor  of  Art  and  Desigrn,  University  of  Illi- 
nois, Urbana,  111.  Author  of  "Notes  on  Free  Hand  Drawing  and 
Color."  "Architectural  Rendering  in  Sepia,"  and  "Plaster  Casts  and 
How  They  Are  Made." 

French,  E.  D.  (designer),  Saranac  Lake,  N.  Y. 

Frissell,  Fred  D.   (designer),  Webster,  Mass. 

Fry,  William  H.  (wood  carving).  Art  Academy,  Cincinnati,  O. 

Garnsey.  Elmer  Ellsworth  (designer),  80  Washington  Sq.,  New  York,  N.  Y. 
Gay,  Duncan  (designer),  Sound  Beach,  Conn. 

Glaenzer,  George  A.  (designer),  33  East  20th  St..  New  York,  N.  Y. 
Goddard,  Harriet  S.  (designer),  200  West  22d  St.,  New  York,  N.  Y. 
Goodhue,  Harry  (book  decorator),  7  Buckingham  Palace,  Cambridge,  Mass. 
Goodyear.   Prof.  Wm.  H.,  177  West  12th  St.,  New  York,   N.  Y.     Teacher  of 

History  of  Art.    Has  written  a  number  of  books  on  the  subject. 
Gordon,  F.  C.  (carving),  120  West  50th  St.,  New  York.  N.  Y. 
Gordon,  Leila  (mosaic).  Cooper  Union  Art  School,  New  York,  N.  Y. 
Graf,  H.   C.   (designer),   Calais,   Me. 

Grafe,  Paul  (mural).  1267  Broadway.  New  York,  N.   Y. 
Grange^^  Mrs.  des  (ceramics),  5401  Monroe  St.,  Chicago,  111. 
Gray,  Edith  (designer),  52  Larch  St..  Providence.  R.  I, 
Gray,  Elmer  (designer),  419  Broadway,  New  York. 

Gray,  W.  F.,  Professor  of  Drawing,  Central  High  School.  Philadelphia,  Pa. 
Griffith,  V.  C.  (designer),  96  Fifth  Ave.,  New  York,  N.  Y. 
Grinager.   Alex,    (mosaic),   939  Eighth   Ave..    New   York,   N.    Y. 
Grivaz,  Eugene  (decorator),  142  East  18th  St..  New  York,  N.  Y. 
Grivaz,  Marie  (decorator),  142  East  18th  St..  New  York,  N.  Y. 
Grover,  Olive,  Lathrop  (designer),  2  Chestnut  St.,  Salem,   Mass. 
Grubenbecker,  H.  (wood  carving),  418-420  West  27th  St.,  New  York,  N.  Y. 
Grunell,  Arthur  G.   (wood  carving),   New  Bedford,  Mass. 

Hadaway,  Wm.  Snelling  (book  covers),  110  West  12th  St..  New  York,  N.  Y. 
Haesler,  Fred  C.  (architectural  modeler),  care  Whitman  &  Co.,  Philadelphia, 

Pa. 
Hafen,  John,  Supervisor  of  Drawing  and  Instructor.  Salt  Lake  Academy  of 

Fine  Art,  Ogden  City.  Utah. 
Hallowell,   Elizabeth  M.,  Instructor.   School  of  Industrial  Art,   Philadelphia, 

Pa. 
Hanefleld,    Gertrude    (designer   and    engraver),    Keystone   Watch    Case   Co., 

Philadelphia,  Pa. 
Hapgood,  Edwin  T.  (designer),  14  Trumbull  St.,  Hartford,  Conn. 
Harder,  G.  (mural),  239  East  58th  St..  New  York.  N.  Y. 
Harper,  Wm.  St.  John  (mural  decorator).  East  Hampton,  L.  I.,  N.  Y. 
Harris,  Wm.  L.  (designer).  2  West  14th  St..  New  York,  N.  Y. 
Hazenplag,  Franz  (pottery),  Chicago,  III. 
Hazenplag,  Mrs.  Frank  (designer),  Chicago,  111. 
Heacock,  Howard  (designer),  3337  N.  St.,  Washington,  D.  C. 
Heinuck,  Mrs.  Ambrose  (wood  carving).  Minnesota. 
Heisser.    Margarethe  E.    (wood   carving).   719     Hennepin     Ave.,    Minneapolis, 

Minn. 
Heller.  Eugene  M.  (glass),  58  West  57th  St..  New  York,  N.  Y. 
Henkels,  Chas.  J.  (designer),  care  of  Ayer  &  Son,  Philadelphia,  Pa. 
Herold,   Otto  Charles,   Teacher  of  Drawing,  Pennsylvania  Institute  for  the 

Deaf. 
Hewitt,  Mrs.   M.   C.   (embroideries).   Red  Wing,   Minn. 
Higginson,   Frances  O.   (metal  worker),  Winnetka,   Cook  Co.,  111. 
Hinman,  Mrs.  M.  Leman  (ceramics).  Chicago.  111. 
Hoar.  Chas.  N.  (drawings),  52  East  23d  St.,  New  York,  N.  Y. 
Hogan,  Mary  H.,  Supervisor  of  Public  Schools.  Harrisburg,  Pg,. 
Holbrook,  Elizabeth  (metal  work  and  glass).  Minneapolis,  Minn. 
Holzer.  J.  A.  (mural),  333  Fourth  Ave..  New  York,  N.  Y. 
Hopson.  W.  F.  (book  plates),  133  Laurence  St.,  New  Haven,  Conn. 
Howard,  Albert  S.  (designer),  care  of  E.  Reed  Goodrldge  Mfg.  Co.,  Newport, 

R.  I. 
Hoye,  Francis  E.  (designer),  Bradford  Mills,  Germantown,  Philadelphia,  Pa 
Huber,  H.  F.,  &  Co.  (leather  worker),  174  Fifth  Ave.,  New  York,  N.  Y. 
Huger,  K.  M.  (designer),  939  Eighth  Ave..  New  York,  N.  Y. 
Humphrey,  Mrs.  E.  L.  (ceramics).  1741  York  Place,  Chicago,  111. 
Humphrey,  Mrs.  F.  T.  (ceramics),  3908  Lake  Ave.,  Chicago,  111. 
Hunt,  F.  S.  (designer).  Hoi  yoke,  Mass. 

Hynard,  Gertrude  L.  (designer),  Cooper  Union  Art  School,  New  York,  N.  Y. 
Iglehart,  Ellen  (ceramics),  100  Auditorium  Bldg.,  Chicago,  111. 
Irland,  Mrs.  (ceramics),  Warsaw,  Ind. 

Irving,  Leonard  (glass),  61  Washington  Square,  New  York,  N.  Y. 
Isles.  Maud  (mosaic).  Cooper  Union  Art  School,  New  York,  N.  Y. 
Jackman,  Marian  Brereton  (designer),  63  Dithridge  St.,  Pittsburg,  Pa. 
Jackson,  Alfred  (book  designer),  162  West  Canton  St.,  Boston,  Mass. 
Jackson,  Charles,  Teacher  of  Drawing,  Media,  Pa. 


524  AMERICAN  ART  ANNUAL. 

Jimleson.  J.  P..  Instniclor  in  Architectural  Dept..  Pennsylvania  Muse 

School  oC  Industrial  Art,  Philadelplila,  Pa. 
Jones,  Francl*  C.  (designer),  253  West  US  St.,  New  York,  N.  Y. 
Jonea.  Beatrice  (dealgner),  21  Eaat  11th  St..  Now  York.  N.  Y. 

Jordan,  Wra.  (' — '■  -■--—-    ••  — ' " — 

"    ■■      •  .  R.   (Ivory  carving). 

.tMlh'st!,"  New  "York.   N.  T. 

„.  „ Ave..  New  York.  N.  Y. 

Kesaler.  Eleanor  W.,  Teacher  oC  Drawing,  Public  Schools.  Wayne,  Pa. 
Klmbrough.  F.  P.  (book  covers),  316  West  57th  St.,  New  York,  N.  Y. 
Klnkead.  Chaa.  E.  (designer).  53  Washington  8q.,  New  York,  N.  Y. 
Klstler,  Mrs.  D.  A.  (ceramics),  4328  Oakenwald  Ave.,  Chicago,  111. 
Kittridge.  Jeannette  (wood  carver).  Studio  Bldg.,  Chicago,  111. 
Klapp,  Eleanor  B.  (metal  worker),  38  Bellevlew  Place,  Chicago,  111. 
Kline,  Mrs,    (ceramics),   Louisville,  Ky. 

Kramer,  Edw.  A.  (decorator).  232  West  Hth  St..  New  York.  N.  Y. 
lAchenmeyer,    Paul,   Assistant   Director,    Art   Depl.,    Pennsylvania   Museum, 

Philadelphia.    Pa. 
Lacker.  Amy  (book  cover  designer).  7S0  Bacon  St..  Boston.  Mass. 
•       "  -   ncel  (glass).  SI  West  lOlh  St..  New  York,  N.  Y. 

„..  ._.in  (glaas).  51  West  lOth  St.,  New  York.  N.  Y. 

Laiing,  Laura  Pauline  (ceramics).  Studio,  No.  BOO.  Pepper  Bldg.,  Kansas  City, 

Lamb.  Charles  R.  (glass  designer).  59  Carmine  St..  New  York,  N.  Y. 

I^mb.  Ella  Condle  (mural  and  glass),  3&)  West  22d  St.,  New  York,  N.  Y. 

Lamb,  J.  (glass),  59  Carmine  St.,  New  York,  N.  Y. 

Lathrop,  Bessie  (modeler),  Northampton,  Mass. 

Lauber,  Joseph  (mural),  360  West  22d  St.,  New  York,  N.  Y. 

. . .  , ... .  jj  g^  (wood  carving),  12  West  St.,  Boston,  Mass. 

. ,..,    «  c...  A.J  c.      »-,„  York.  N.  Y. 

„,,   „ __,,...,,   Minn. 

Letchworlh,  Sarah  H,,  Teacher  ot  Drawing,  Frankfort  Asylum.  Philadelphia. 

Pa. 
Lewis.  H.  E.  (designer).  North  Adams,  Mass. 
Llnder,  Henry  (designer),  «  West  SOth  St.,  New  York.  N.  Y. 
Lipman.  W.   (designer).  Buffalo.   N.  Y. 
Locke,  A.  T.  (mural).  250  Fulton  St..  Brooklyn.  N.  Y. 

Longstreet,  Margaret  (wall  decorations).  939  Eighth  Ave..   New  York.  N.  T. 
Lonsdale,  H.  Walter  (stained  glass),  7  John  St.,  Bedford  Row.  London.  Eng. 
Mackintosh,  Robt.  W.  (deBlgner).  122  Broome  St..  New  York,  N.  Y. 
Mann.  Margaret  (bookbinding),  130  College  Ave..  St.  Paul.  Minn. 
Mason,  Misa  (ceramics).  322  West  GarJield  Boulevard.  Chicago.  111. 
Maizi.  Henrj-  (wowi  carvlnB).  M2  West  2d  St.,  St.  Paul,  Minn. 
MeCormlck,  Ellaabeth  Day  (embroideries),  114  Rush  St..  Chicago,  III. 
McCosker,  David  (ceramics).  13  Walker  St.,  New  York,  N.  Y. 
McCreery,  Mrs.  M.  (ceramics).  <700  Grand  Boulevard.  Chicago.   111. 
McCutcheon,  J.  (designer).  Cooper  Union  Art  School,  New  York,  N.  Y. 
McDonald,  Hope  (book  covers),  Minneapolis.  Minn. 
Malntosb.  H(>len  G.  (pottery),  Minneapolis,  Minn. 

McKlnlry.  N.  (il^iisiier).  Cooper  Union  Art  School.  New  York.  N.  Y. 
Menz.-I    pTii'  r  .-r-,mr.-BV  77  Ooethe  St..  Chicago,  111. 

Mil'-     .11     -    M     nius).  «  Randolph  SI..  Chicago.  111. 

mu-i                                     il.-.iigner),  30  East  Hth  St.,  New  York,  N.  Y. 
Mill.  I                 I                     miles),  119  Ashland  Boulevard.  Chicago.  111. 
Jlor.   .        1   ■    ■  .         .  ■    ..i.ji.  St.  Louis.  Mo. 
--  ■  ■      ■■  -  - ■   ■—.  N.  J. 


N.irwnod  Place,  Upper  MonlHi 
i(.-,'i,  71  Maple  St.,  f->iicago.  111. 


Nowell.  Annie  C.  (wood),  68  Church  St..    . 

Nye,  Myrtle  E,,  Teacher  of  Drawing.  Camdon.  N.  J. 

O'Brien,  Madeline  (stained  glass).  48  Plerrepont  St.,  Brooklyn.  N.  Y. 

Olsson    Eddie  (designer),  Holyoke.  Mass. 

Osgood.  Anna  Park  man  (wood  carving).  New  York,  N.  Y. 

Owen.  C.  K.  (ceramics).  US  Auditorium  Bldg..  Chicago.  111. 

Paddock.    Sophy    W.,    Teacher   ot   Drawing.    Pennsylvania    School    (or    Deaf 

Page.  Ellen  (mosaic).  Cooper  Union  Art  School.  New  York.  N.  T. 

Parkhurst.   Frederick  A.   (designer).  IBS  Fifth  Ave.,   New  York.   N.  Y, 

Parkhurst.  Henry  Landon  (designer).  IBB  Fifth  Ave..  New  York,  N.  Y. 

Parrish.  Clara  Weaver  (decorator),  78  West  54th  St..  New  York.  N.  Y. 

Patterson,  Martha  (decorator).  1039a  Dolores  St..  San  Francisco.  Cal.  Teach- 
er of  freehand  and  decorative  design.  Cogswell  Polylechnlc  College. 
San  Francisco. 

Peck.  Miss  G.  H.  (ceramics).  3848  Elmwood  Place.  Chicago.  III. 

Pell.  Ella  F.  (mural).  S39  Eighth  Ave..  New  York.  N.  Y. 

Perrlng.  Cornelia  (ceramics).  Louisville.   Ky. 
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Phillips,  Miss  M.  A.  (ceramics),  4245  Indiana  Ave.,  Chicago.  111. 

Plmsch,  Otto  (ceramics),  Richmond,   Ind. 

Plowman.  Geo.  Taylor  (mosaic),  201  West  106th  St.,  New  York,  N.  Y. 

Poillon,  Clara  L.  (ceramics),  125  East  70th  St.,  New  York,  N.  Y. 

Read.  Manice  (ceramics),  Louisville.  Ky. 

Redifer.  Anna  E..   Instructor  of  Drawing.  State  College.  Pa. 

Reevs.  Geo.  M.  (decorator),  152  West  55th  St.,  New  York,  N.  Y. 

Rice.  Willard  M.   (designer).  John  Bromley  &  Sons,   Philadelphia.   Pa. 

Richardson,  R.  K.  (book  covers),  459  Lafayette  Ave.,  Brooklyn,  N.  Y. 

Richmond.  Maud  (designer).  126  West  103d  St..  New  York,  N.  Y. 

Ricards.  Jennie  T.  (designer),  care  of  Ketterllnus  &  Co.,  Philadelphia,  Pa. 

Schleslnger,  Alfred  R.   (designer).   New  York.   N.   Y. 

Schoonmaker.  E.  T.  (designer).  220  West  29th  St..  New  York.  N.  Y. 

Schramm,  Paul  H.   (mural),  208  East  13th  St..   New  York,  N.  Y. 

Scudder.  Janet   (designer).  Carnegie  Hall.   New   York.   N,   Y. 

Sessions,  Mrs.  F.  M.  (ceramics).  228  .54th  Place.  Chicago.  111. 

Sharp,  Grace  (book  covers).  Cooper  I'nlon  Art  School,  New  York,  N.  Y. 

Sheafer.  Frances  B.  (designer).  10  S.  18th  St..  Philadelphia,  Pa. 

Shean,  Charles  M.  (mural).  51  West  10th  St..  New  York.  N.  Y. 

Shinn,    J.    H..    Instructor.    Pennsylvania  Museum  and  School    of    Industrial 
Art.  Philadelphia.   Pa. 

Shiravamadani,  K.  (ceramics),  care  of  Rookwood  Pottery,  Cincinnati,  O. 

Siedenburg,  Anna  (designer).  52  West  22d  St.,  New  York.  N.  Y. 

Snow.  Alice  T.   (wood  carving).   New  Bedford.   Mass. 

Specht.  Bertha  (designer).  Cooper  Union  Art  School.  New  York.  N.  Y. 

Spenceley.  J.  Wlnfred  (book  plates).  Studio  Bldg.,   Boston.   Mass. 

Sperrv,  Edw.  Peck  (designer).  3.'W  Fourth  Ave.,  Now  York.  N.  Y. 

Steele,   Mrs,   F.   M.   (ceramics).   381.'"i  Ellis  Ave..   Chicago.    111. 

Stewart,  Jeanne  (ceramics).  31  Washington  St..  Chicago.  111. 

Steward.  Mrs.  L.  T.   (ceramics).  34<M)  Forest  Ave..  Chicago.  111. 

Storer.    Mrs.    Maria    Longworth    (ceramics),    care   of   Rookwood    Pottery,   Cin- 
cinnati. O. 

Stratton,    Howard    Fremont,    Director   School    of   Applied    Art.    Pennsylvania 
Museum  and  School  of  Industrial  Art.  Philadelphia,   Pa. 

Svendsen.   Charles  C.   (decorator).   Room  41.  College  Bldg..  Cincinnati.   O. 

Tawresey.    Elizabeth    P.,   Teacher  of   Drawing.    Girls'    Normal   School,    Phila- 
delphia,  I'a. 

Taylor.  Carolyne  D.   (ceramics).  Hi  Auditorium  Bldg..  Chicago.  111. 

Taylor.  Isadore  P.  (m^tal  worker).  Kenilworth.  111. 

Tice,  Mrs.   Ruth  Wilson   (pottery).   Minneapolis.   Minn. 

Tiffanv.   Mary   (ceramics).   Cooper  X'nion   Art  School.   New  York.   N.   Y. 

Titus.  IJoyd  (designer).  1012  Harrison  Bldg..  Philadelphia.   Pa. 

Todd.  Mrs.   Frank  (wood  carving).  Minneapolis.  Minn. 

Tollman.   A.   J,    (designer).   South    Berwick.    Me. 

Topping.   Miss  H.   M.    (ceramics).  ^153  Berkeley  Ave..   Chicago.   111. 

Traver.  Chas.   Warde  (book  covers).  156  Fifth  Ave.,  New  York.  N.  Y. 

Treadwell.   Prentice  (interior  d"corator).  150  Fifth  Ave..  Nc^w  York.  N.  Y. 

Tully.    Miss    L.    Beresford    (wood    carving),    176    Roxborough    Ave..    Toronto. 
Canada. 

Turner.  W.  Laird.  Instructor.  Pennsylvania  Museum  and  School  of  Industrial 
Art.   Philadelphia,   Pa. 

Upehurch.   Mrs.    (ieo.    (ceramics),    Evan.«;ville,    Ind. 

Valentien.  A.  R.   (ceramics),  care  Rookwood  Pottery.  Cincinnati.  O. 

Van  Briggle.   Artus  (ceramics),   care  Rookwood   Pottery.  Cincinnati    O. 

Vasanska.  Anna  (rug  designer).  Cooper  Union  Art  School.  New  York.  N.  Y. 

Volkmar.  Chas.  (pottery).  Corona.  N.  Y. 

Walker.    Mrs.    Fletcher    (embroideries).    1714    Hawthorne    Ave..    Minneapolis 
Minn. 

Ward.  Thomas  (modeler).  New  York  Terra  Cotta  Co..  Philadelphia.  Pa 

Warehnm.  J.  D.   (ceramics),  care  Rookwood  Pottery.   Cincinnati.   6. 

Webb.  Josephine  (design).   Cooper  I'nion  Art  School.  New  York    N    Y 

\^'eed.  Raphael  A.   (book  covers).  3.38  West  21st  St..  New  York    N    Y 

Wegener    E.   (wood  carving).  1126  P^lrst  Ave..   S..  Minneapolis,' Minn" 

White.  Chas.  W..   Teacher  of  Drawing.   Conshohocken.   Philadelphia.  Pa. 

Whiting,  Pauline  (embroideries).  8  Momlngslde  Park.  New  York    N    Y 

Whitridge.  Miss  B.   (ceramics).  Richmond.  Ind. 

Williamson.  F.   (designer).  41  Unversity  Place.  New  York,  N.  Y 

Willis.   Albert   Paul.    Professor  of  Drawing,   Manual   Training   School.   Phila- 
delphia. Pa. 

Vinson.   Frederick  (designer).   Pelhanr\,   N.   Y. 

W'lson.  Victor  T..  Teacher  of  Drawing.  Cornell  University.  Ithaca    N    Y 

Wimlock.  Mary  P.   (book  covers).  59  Langdon  St..  Cambridge    Mass 

Woodward.   Estelle,    Teacher  of   Drawing.    Philadelphia     Pa  * 

Wright,  C.  H.  (mosaic).  1441  Broadway,  New  York,  N.  Y. 

Wright,  Miss  H.  B.   (ceramics).   Minneapolis    Minn. 

Yandell,  C.  R.  (leather).  140  Fifth  Ave.,  New  York.  N.  Y 

Yeoman.  Miss  M.  (ceramics),  912  Warren  Ave..  Chicago,  111 

Youndbauer.  William   (wood  carving).  St.   Paul.   Minn. 

^f'hn.  Otto  (book  covers),  Memphis,  Tenn. 

7eublin.  Mrs.  J.  E.  (ceramics).  6052  Kimbark  Ave..  Chicago    111 


DIRECTORY  OF  ART  GALLERIES. 

See  Page 

ANN  ARBOR,  Mich.— Art  Gallery  of  the  University  of  Michigan 91 

BALTIMORE,  Md.— Walters  Gallery 

BOSTON,  Mass.— Boston  Athenaeum 99 

Museum  of  Fine  Arts 94 

Fogg  Museum,  Cambridge 117 

BRUNSWICK,  Me.— Bowdoin  College  Art  Gallery 

BUFFALO,  N.  Y.— Buffalo  Fine  Arts  Academy 118 

Buffalo  Historical  Society 121 

BURLINGTON,  Vt.— Park  Gallery  of  Art 123 

CANADA,  Ottawa.— The  National  Gallery 132 

Toronto. — The  Provincial  Museum 

CHICAGO,  111.— Art  Institute  of  Chicago 138 

Private  Collections 169 

CINCINNATI,  O. — Cincinnati  Museum  Association 174 

CLEVELAND,  O.— Private  Collections 185 

COLUMBUS,  O.— Gallery  of  Fine  Arts 186 

DETROIT,  Mich.— Detroit  Museum  of  Art 189 

MILWAUKEE,  Wis.— Layton  Art  Gallery 205 

MINNEAPOLIS,  Minn.— Minneapolis  Society  of  Fine  Arts 207 

NEW  HAVEN,  Conn.— Trumbull  Gallery 214 

NEW  YORK,  N.  Y.— Brooklyn  Institute  of  Arts  and  Sciences 214 

Metropolitan  Museum 217 

Museum  for  the  Arts  of  Decoration. 225 

New  York  Historical  Society 226 

New  York  Public  Library;  Astor,  Lenox  and  Tilden  Founda- 
tions, Lenox  Building 227 

Private  Collections    228 

NEWPORT.  R.  I.— Redwood  Library  and  Athenaeum 319 

NORTHAMPTON.  Mass.— Smith  College  Art  Gallery 320 

NORWICH,  Conn.— Slater  Museum 320 

PEABODY,   Mass.— Peabody   Library 

PHILADELPHIA,  Pa.— Memorial  Hall,  Fairmount  Park 

Pennsylvania  Academy  of  the  Fine  Arts 330 

The   Pennsylvania   Museum 347 

Spring  Garden   Institute 

PITTSBURGH.  Pa.— Carnegie  Art  Galleries 362 

POLAND  SPRINGS.  Me.— Poland  Springs  Art  Gallery 368 

PROVIDENCE.  R.  I.— The  Providence  Athenaeum 370 

SACRAMENTO,  Cal.— The  Crocker  Art  Gallery 377 

SAINT  LOUIS.  Mo.— Saint  Louis  Museum  of  Fine  Arts 378 

SAN  FRANCISCO,  Cal.— Mark  Hopkins  Institute  of  Art 390 

SAVANNAH.  Ga.— Telfair  Academy  of  Art 398 

SOUTHAMPTON.  L.  I..  N.  Y.— Southampton  Art  Gallery 233 

ST.  JOHNSBURY,  Vt.— St.  Johnsbury  Athenaeum 400 

WASHINGTON.  D.  C— Corcoran  Gallery  of  Art 405 

Private  Collections   406 

WORCESTER,  Mass.— Worcester  Art  Museum 419 
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BALTIMORE,  Md.— Baltimore  Water  Color  Club 

Decorative  Art  Society 

Charcoal  Club   

Maryland  Historical  Society,  Athenaeum  Building 

BERKELEY,  Cal.— The  California  Art  Club 92 

BRIDGEPORT,  Conn.— Colonna  Art  Society 93 

Public  Library   

BOSTON,  Mass. — American  Art  Society 

Art  Commission  of  Boston 109 

Boston  Art  Club,  Dartmouth  and  Newbury  Sts 99 

Boston  Public  School  Art  League,  90  Westland  Ave 64 

Boston  Society  of  Architects,  9  Park  St 109 

Boston  Society  of  Water  Color  Painters,  76  Studio  Bldg 

Boston  Public  Library 110 

Boston  Water  Color  Club,  care  Boston  Art  Club 

Cambridge  Art  Circle 

Massachusetts  Charitable  Mechanics*  Association 113 

The  Paint  and  Clay  Club,  419  Washington  St 114 

BUFFALO,  N.  Y.— Buffalo  Fine  Arts  Academy 118 

Buffalo  Society  of  Artists 121 

Charcoal  Club   

CANADA.— Royal  Canadian  Academy  of  Art 123 

Woman's  Art  Association  of  Canada 

Montreal — The  Art  Association  of  Montreal 126 

Ottawa — The  Art  Association  of  Ottawa 132 

Toronto — Art  Dept.  Industrial  Exhibition 132 

Ontario  Society  of  Artists 132 

Saturday  Night  Club 133 

Toronto  Art  Students'  League 137 

Toronto  Guild  of  Civic  Art 137 

CHARLESTON.  S.  C— Charleston  Art  Club 173 

CHICAGO,  III.— Arch6  Club.  4,809  Madison  Ave 

Art  Students'  league  of  the  Art  Institute 

Atlan  Ceramic  Club 163 

Central  Art  Association,  Fine  Arts  Building 164 

Century  Club,  610  Jackson  Boulevard 

Chicago  Architectural  Ciub,  Art  Institute 

Chicago  Art  Association,  190  Warren  Ave 165 

Chicago  Arts  and  Crafts  Society.  Art  Institute 

Chicago  Public  School  Art  Society.   1,933  Indiana  Ave 64 

Cosmopolitan  Art  Club,  748  W.  Adams  St 

Irving  Park  Woman's  Club,  2,524  N.  42d  Ave.,  Irving  Park,  111.  166 

Lake  Veiw  Art  Club,  721  Lincoln  Ave 

Palette  and  Chisel  Club,  Athenaeum  Bldg 

Society  of  Antiquarians,  Art  Institute 

CINCINNATI.  O.— Cincinnati  Art  Club,  126  East  4th  St 181 

Municipal  Art  Society  of  Cincinnati 181 

Woman's  Art   Club 

CLEVELAND,  O.— Brush  and  Palette  Club 185 

Art  Educational   Society 67 

COLUMBUS,  O.— Columbus  Art  Association,  Y.  M.  C.  A.  Bldg 186 
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DENVER,  Colo.— Denver  Artists'  Club 187 

Federation  of  Woman's  Clubs 189 

DES  MOINES,  Iowa.— Iowa  Society  of  Fine  Arts 

HARTFORD,  Conn.— Hartford  Art  Club 

INDIANAPOLIS,  Ind.— Art  Association  of  Indianapolis 193 

JACKSONVILLE,  Fla,— Jacksonville  Art  Association 

KANSAS  CITY,  Mo.— The  Paint  Club 

LINCOLN,  Neb.— Haydon  Art  Club 195 

LINDSBORG,  Kan.— Pro  Artibus 

LOUISVILLE,  Ky.— Louisville  Art  League 195 

MANCHESTER,  N.  H.— Manchester  Art  Association 

MEMPHIS,  Tenn,— Memphis  Art  Club 

MILWAUKEE,   Wis.— Industrial    Elxposition 205 

MINNEAPOLIS,  Minn.— Chalk  and  Chisel  Club 212 

Minneapolis  Art  League 212 

Studio  Club   212 

MONTPELIER,  Vt.— The  Montpelier  Public  Library  A^ociation 400 

MUNICH,  Germany. — American  Art  Club 

NEW  HAVEN,  Conn.— New  Haven  Art  Club 

NEW  ORLEANS,    La,— Artists'   Association    of   New   Orleans,    618 

Commercial  Place  313 

New  Orleans  Art  Club 313 

NEW  YORK,  N.  Y.— Adelphi  Art  Club,  Brooklyn 

Albrecht  Diirer  Society 

Alpha  Delta  Phi,  35  West  33d  St 297 

American  Association  of  Allied  Arts,  212  East  50th  St 240 

American  Fine  Arts  Society,  215  West  57th  St 240 

American  Numismatic  and  Archaeological    Society,    17    West 

43d  St 241 

American   Sculpture  Society 

American  Water  Color  Society,  53  East  23d  St 242 

Architectural  League  of  New  York,  215  West  57th  St 252 

Artists'  Aid  Society,  51  West  10th  St 253 

Artists'  Fund  Society,  51  West  10th  St 

Black  and  White  Club,  256  Lexington  Ave.,  Brooklyn 253 

Brooklyn  Art  Association,  174  Montague  St.,  Brooklyn 254 

Brooklyn  Art  Club,  174  Montague  St.,  Brooklyn 254 

Brooklyn  Art  Guild 

Brooklyn  Institute  of  Arts  and  Sciences 258 

Camera  Club,  3  West  29th  St 

Century  Club,  7  West  43d  St 296 

Colonial  Club,  72d  St.  and  Boulevard 297 

Fine  Arts  Federation,  424  Fifth  Ave 258 

Grolier  Club,  29  East  32d  St 297 

Kit-Kat  Club,  12  East  15th  St 

Ladies'  Art  Association,  107  West  125th  St 259 

Lotos  Club,  558  Fifth  Ave 296 

Manhattan  Club,  34th  St.  and  Fifth  Ave 296 

Municipal  Art  Society,  215  West  57th  St 259 

National  Academy  of  Design,  53  East  23d  St 263 

National  Arts  Club,  156  Fifth  Ave 260 

National  Free  Art  League 

National  Sculpture  Society,  215  West  57th  St 277 

National  Society  of  Mural  Painters,  Lawrence  Park,  Bronx- 

ville,  N.  Y 283 

New  York  Athletic  Club,  59th  St.  and  Sixth  Ave 297 

New  York  Etching  Club,  51  West  10th  St 

New  York  Society  of  Ceramic  Arts 
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New  York  Water  Color  Club,  215  West  57th  St 283 

Pen  and  Brush  Club,  26  West  22d  St 

Pen  and  Pencil  Club,  Brooklyn 

Public  Education  Association,  Berkeley  Lyceum,  West  44th  St.     62 

Salmagundi  Club,  14  West  12th  St 241 

Society  of  American  Artists,  215  West  57th  St 288 

Society  of  American  Landscape  Painters 295 

Society  of  American  Wood  Engn'avers 

Society  of  Painters  in  Pastel 

Society  of  Beaux  Arts  Architects 

Society  of  Decorative  Art,  14  East  34th  St 296 

Ten  American  Painters 295 

Town  and  Country  Club,  12  East  22d  St 

Union  League  Club,  1  East  39th  St 296 

Woman's  Art  Club.  4  West  33d  St 

OAKLAND,  Cal.— California  Sketch  Club 

PARIS,  France. — American  Art  Association,  2  Impasse  de  Conti 329 

Paris  Society  of  American  Painters 330 

American  Woman's  Art  Club 

PHILADELPHIA,   Pa.— The   Art   Club   of   Philadelphia,    220    South 

Broad  St 348 

Artists'  Fund  Society,  1520  Chestnut  St 

Fairmount  Park  Art  Association 

Fine  Arts  League  of  Philadelphia 

Philadelphia  Sketch  Club 354 

Philadelphia  Society  of  Etchers 

Photographic  Society  of  Philadelphia     

Society  of  Artists,  1520  Chestnut  St 

The  Plastic  Club.  10  South  18th  St 354 

T-Square  Club,  931  Chestnut  St 357 

PITTSBURG,  Pa.— Academy  of  Science  and  Art 

Art  Students'   League 

Art  Society    

Carnegie  Institute  362 

Pittsburg  Artists'  Association,  105  Sixth  St 

PROVIDENCE,  R.  I.— Providence  Art  Club 373 

RICHMOND.  Va.— Richmond  Art  Club.  115  East  Broad  St 

ROCHESTER.  N.  Y.— Rochester  Art  Club 

SACRAMENTO,  Cal.— California  Museum  Association 377 

ST.  LOUIS,  Mo.— Artists'  Guild 

Saint  Louis  Association  of  Painters  and  Sculptors 

Saint  Louis  Music  Hall  and  Exposition  Association 381 

Society  of  Western  Artists 381 

SAN     FRANCISCO.     Cal.— San    Francisco    Art    Association.    Mark 

Hopkins  Institute   39O 

Sketch  Club    393 

SALT  LAKE  CITY.  Utah.— Society  of  Utah  Artists. ...... .'. 399 

SPRINGFIELD,   Mass.— Art  Association 

City  Library  Association  399 

SYRACUSE,  N.  Y.— The  Portfolio  Club '.'.'.'.'.'."   400 

Social  Art  Club 400 

Syracuse  Art  Club 401 

WASHINGTON.  D.  C— American  Institute  of  Architects........'..*  408 

Congressional   Library    409 

Society  of  Washington  Artists 410 

Washington  Water  Color  Club 4ie 

WORCESTER,  MASS.— Public  School  Art  League '.'.'.'.'.'.'.'.'.'." 

Worcester  Art   Club 

Worcester  Students'  Art  Club. . 419 
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ALBANY,  N.  Y.— University  of  the  State  of  New  York 91 

ANN  ARBOR,  Mich-— University  of  Michigan 91 

ATHENS,  Greece. — ^American  School  of  Athens.     (Archaeology) 

ATLANTA,  Ga. — Georgia  School  of  Technology 

BALTIMORE,   M<L— Baltimore   Art    School 

Maryland  Institute  of  Design 

BERKELEY,  Cal.— University  of  California 93 

BLOOMINGTON,  Ind.— Indiana  University,  Department  of  Fine  Arts    93 

BOSTON,  Mass. — Boston  Art  Students'  Association 114 

Boston  Art  Club 100 

Cowles'  Art  School,  Pope  Bldg.,  221  Columbus  Ave 

Harvard  University,  Department  of  Pine  Arts 116 

Lowell   SchocH  of  Design 118 

Massachusetts  Institute  of  Technology,  Department  of  Archi- 
tecture   117 

E3ric  Pape  School  ot  Art,  Farragut  Bldg.,  Massachusetts  Ave. 

and  Boylston  St 

School  of  Drawing  and  Painting  of  the  Museum  of  Fine  Arts. .  115 

BUFFALO,  N.  Y.— Art  Student's  League 121 

Buffalo  Fine  Arts  Academy 118 

BURLINGTON,  Vt— University  of  Vermont,   Department  of  Fine 

Arts    122 

CANADA— Halifax,  N.  S.— Victoria  Art  School 

Montreal — Art  Association  of  Montreal 126 

Ottawa — Art  Association  of  Ottawa 132 

Toronto — Central  Ontario  School  of  Art 134 

Toronto  Art  Students'  League 137 

CHAMPAIGN,  111.— University  of  Illinois,  Department  of  Art  and 

Design   172 

CHAUTAUQUA,  X.  Y.— Art  Department 

CHICAGO,  111.— Art  Academy,  296  to  300  Wabash  Ave 174 

Art  School  of  the  Art  Institute  of  Chicago 169 

Chicago  School  of  Architecture,  Art  Institute 171 

School  of  Illustration,  266  Van  Buren  St 172 

CINCINNATI,  0.— Art  Academy  of  Cincinnati  Museum  Association.   182 

CLEVELAND,  O.— Cleveland  School  of  Art,  1001  Willson  Ave 185 

COLUMBUS,  O.— Art  School  of  the  Columbus  Gallery  of  Fine  Arts..  187 

DALLAS,  Tex.— Dallas  School  of  Fine  Arts 

DEN\'F:R,  Colo.— Students'  School  of  Art,  1517  Tremont  St 189 

DETROIT,  Mich.— Detroit  Art  Academy,  Herald  Bldg.,  E:ast  Grand 

Circle  Park   193 

EAST  HAMPTON.  L.  I.— Summer  School  of  Art 193 

GARVANZA,  Cal.— University  of  Southern  California,  Art  Depart- 
ment,   

HARTFORD,  Conn.— Hartford  Art  School 

ITHACA.  N.  Y.— Cornell  University.  School  of  Architecture 194 

LINCOLN.  Neb.— University  of  Nebraska,  School  of  Fine  Arts 195 

LINDSBORG.  Kan.— Bethany  Collesre.  Art  Department 

LOS  ANGELES,  Cal.— The  Art  I^agrue  of  Los  Ansreles 195 

MARGARETSVILLE,  X.  Y.— Henry  Mosler's  Summer  School 

MEMPHIS,  Tenn.— Ashe  Art  School,  Randolph  Bld^ 199 

MEXICO,  City  of  Mexico.— National  School  of  Fine  Art5 202 


DIRECrORY  OF  ART  SCHOOLS.  533 

MINNEAPOLIS,  Minn.— Minneapolis  School  of  Fine  Arts 207 

NEW  BRUSWICK,   N.   J.— Rutgers  College,    Departnient   of   Fine 

Arts  376 

NEW  HAVEN,  Conn.— Yale  University,  Yale  School  of  the  Fine 

Arts    213 

NEW  ORLEANS,  La.— H.  Sophie  Newcomb  Memorial  College,  De- 
partment of  Fine  Arts 314 

Tulane  University  of  Louisiana,  Department  of  Fine  Arts...  313 

NEW  YORK,  N.  Y.— Adelphi  College.  Art  Department,  Brooklyn. . . .  297 

Miss  Adelaide  Alsop  (miniatures),  8  East  15th  St 

Artist- Artisan  Institute,  244  West  23d  St 297 

Art  Students'  Illustrating  League,  8  East  15th  St 

Art  Students'  League  of  New  York,  215  West  57th  St 298 

E.  Aulich  (china),  Hartford  Bldg.,  Broadway  and  17th  St 

Brooklyn  Art  School,  246  Fulton  St.,  Brooklyn 299 

Chautauqua  Society  of  Fine  Arts,  132  West  23d  St 

Color  Studio,  37  West  22d  St 

Columbia  University,  School  of  Architecture 299 

Cooper  Union  Night  School  of  Art 300 

Cooper  Union  Free  Art  School  for  Women 303 

Mrs.  Cory's  School  of  Industrial  Arts,  159  West  23d  St 308 

Dewing  Woodward  School,  578  Fifth  Ave 

Henry  B.  Fuller  (miniatures),  102  Waverly  Place 

W.  C.  Hawthorne,  146  West  55th  St 

Ernest  Knaufft,  132  West  23d  St 

Mrs.  Anna  B.  Leonard,  28  East  23d  St 

Misses  Mason  (china),  1672  Broadway 

Henry  Mosler,  Carnegie  Hall 

J.  Francis  Murphy,  222  West  23d  St 

National  Academy  of  Design,  Art  School,  53  East  23d  St 304 

Mrs.  Mary  A.  Neal  (water  color  and  china),  1424  Broadway.. 
New  York  School   of  Applied  Design  for  Women,   200  West 

23d  St 304 

New  York  School  of  Art,  57  West  57th  St 305 

Mrs.  Rhoda  Holmes  Nicholls,  912  Seventh  Ave 

Osgood  Art  School,  12  East  17th  St 

Palmer  Art  School,  30  East  23d  St 

R.  Hinton  Perry  (drawing  and  sculpture),  51  West  10th  St 

Polytechnic  Institute  of  Brooklyn 306 

Prang  Art  Classes,  3  West  18th  St 

Pratt  Institute,  Department  of  Fine  Arts,  Brooklyn 307 

John  J.  Redmond,  58  West  57th  St 

Walter  Satterlee,  52  East  23d  St 

Miss  Anna  Siedenburg  (china),  52  West  22d  St 

Teachers'  College,  Department  of  Fine  Arts 308 

NORTHAMPTON,  Mass.— Smith  College,  School  of  Art 320 

NORWICH,  Conn.— Norwich  Art  School 320 

OGDEN  CITY.  Utah.— Salt  Lake  Academy  of  Fine  Arts 

PEABODY,  Mass.— Peabody  Institute 

PHILADELPHIA.   Pa.— Bryn   Mawr  College,    Department   of   Fine 

Arts 

Ceramic  Art  School,  13  S.  16th  St 

Drexel  Institute  of  Art,  Science  and  Industry 357 

Philadelphia  School  of  Design  for  Women 358 

University  of  Pennsylvania,  School  of  Architecture 361 

School  of  Industrial  Art  of  the  Pennsylvania  Museum 360 

School  of  the  Pennsylvania  Academy  of  the  Fine  Arts 359 
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PITTSBURGH,  Pa.— School  of  Design  for  Women 

Stevenson  Art  School 

PRINCTON,  N.  J. — Princeton  University,  Department  of  Fine  Arts. 
PROVIDENCE,  R.  I.— Brown  University,  Department  of  Fine  Arts. .  374 

Rhode  Island  School  of  Design 374 

ROCHESTER,  N.  Y.— Rochester  Athenaeum    and    Mechanics'    In- 
stitute   376 

ROME,  Italy. — ^American  Academy  of  Arts 

SACRAMENTO,  Cal.— California  School  of  Design 377 

ST.  LOUIS,  Mo.— School  of  Saint  Louis  Museum  of  Fine  Arts 378 

SALEM,  Mass. — ^Essex  Institute 

Ross  Turner  (water  color) 

SAN  FRANCISCO,  Cal.— California  School  of  Design 397 

SHINNECOCK,  L.  I.,  N.  Y.— Shinnecock  Summer  School  of  Art 306 

TOLEDO,  O.— University  of  Arts  and  Trades 

TRENTON,  N.  J.— State  Normal  School,  Department  of  Fine  Arts.. 

Trenton  Technical  School  of  Science  and  Art 

URBANA,  111.— University  of  Illinois,  Department  of  Art  and  Design  172 
WASHINGTON,  D.  C— The  Art  Students'  League 418 

Corcoran  School  of  Art 418 

National  Park  School,  Art  Department 

WELLESLEY,  Mass.— Wellesley  College,  Department  of  Fine  Arts. .  419 

WESTHAMPTON,  L.  I.,  N.  Y.— Summer  School  of  Art 299 

WORCESTER,  Mass.— Worcester  Art  Students'  Club 419 

Worcester  Free  Institute  of  Industrial  Science 

Worcester  Polytechnic  Institute 
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BALTIMORE,  Md.— Bendann,  Artists'  Supplies,  105  East  Baltimore  St. 
Byron  &  Pfafif,  Art  Dealers,  1302  Pennsylvania  Ave. 
Myers  &  Hedian,  Art  Dealers,  46  N.  Charles  St. 
Ryley  &  Deale,  Art  Dealers,  427  East  Baltimore  St 
BOSTON,  Mass.— Badger,  Richard  G.  &  Co.,  Art  Publishers,  157  Tre- 
mont  St. 
Boston  China  Decorative  Works,  38  Tennyson  St. 
Bush,  Chas.  S.  Co.,  Artists'  Materials,  161  Milk  St. 
Carpenter  &  Morgan  Co.,  Artists'  Supplies,  151  Milk  St. 
Doll  &  Richards,  Paintings,  Engravings,  etc.,  2  Park  St. 
Frost  &  Adams  Co.,  Artists'  Materials,  37a  Cornhill. 
Jordan  Art  Gallery,  Art  Auction  Sales. 
Knell,  Fred.,  Artists'  Supplies,  44  Warren  St. 
Little,  W.  J..   Artists'  Supplies,  330  Boyiston  St. 
Mead,  Dodge  &  Co.,  Artists'  Supplies,  4  Park  St. 
Savery,  S.,  Artists'  Supplies,  534  Tremont  St. 
Smith  Bros.,  Artists'  Supplies,  20  Bromfield  St. 
Stedman  &  Wilder,  Packers  of  Pictures,  190  Clarendon  St. 
Wadsworth,  Rowland  &  Co.,  Colors  for  School  Use,  84  Washing- 
ton St. 
White,  Mrs.  J.  C,  Artists'  Supplies,  19  Boyiston  St. 
Williams  &  Everett,  Paintings,  Engravings,  etc.,  190  Boyiston  St 
CANADA,  Montreal. — Johnson  &  Copping,  Pictures,  Frames,  etc.,  743 

Crais  St. 

McArthur  &  Co..  Artists'  Supplies,  1807  Notre  Dame  St. 

Ramsey,  A.  &  Son,  Artists'  Materials. 

Scott,  W.  &  Sons,  Paintings,  1739  Notre  Dame  St. 
Toronto. — Art  Metropole,  131  Younge  St 

Harris,  The  B.,  Company,  Artists'  Materials,  44  King  St. 

Matthews,  Gilder  and  Picture  Dealer,  95  Younge  St. 

Roberts'  Art  Galley,  79  King  St 
CHICAGO.  111.— Abbott,  A.  H.  &  Co.,  Artists'  Supplies,  50  Madison  St 

Anderson  Art  Co.,  Paintings,  Engravings,  etc.,  Wabash  Ave  and 

Madison  St. 
Bryden  &  Co.,  F.  A.,  Frames,  255  Wabash  Ave. 
Burley  &  Co.,  White  China  for  Decorating,  145  State  St 
Chicago  Varnish  Co.,  Artists'  Supplies,  186  Wabash  Ave. 
Flersheim,  Barker  &  Severn,  Art  Auction  Sales. 
Masury,  John  W.  &  Son,  Artists'  Colors,  190-192  Michigan  Ave. 
Moulton's  Art  Gallery,  Paintings,  EIngravings,  etc. 
Newcomb-Macklin  Co.,  Frames,  185  Wabash  Ave. 
O'Brien.  Martin,  Paintings.  Engravings,  etc.,  208  Wabash  Ave. 
Prang  Educational  Co.,  Art  Studies,  etc.,  151  Wabash  Ave. 
Reese,  Theo.  F.,  Artists'  Materials.  20  Adams  St. 
Russell  Picture  Frame  Co.,  40  Madison  St. 
Swigart  Brothers  Art  Co.,  185  Wabash  Ave. 
Thayer  &  Chandler,  Artists*  Materials,  144  Wabash  Ave. 
Thurber,  W.  S..  Paintings,  Engravings,  etc.,  210  Wabash  Ave. 
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